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The  World's  Foremost  Fashion 

Qenius  has  designed 

breath-taking  Styles  for 

ROBERT  Z. 

LEONARD'S 

production 

M e
tr< 

featuring 

PAULINE  STARKE 

LEW  CODY 

WAIT  'till  they glimpse  Erte's 
gowns  in"Paris"-  and 
then  "Monte  Carlo." Showmen  know  the 
value  of  Fashions  on 
gorgeous  beauties  to 
drag  'em  in.  That's 
why  Metro-Goldwyn- 
Mayer  brought  the 
great  Erte  from  Paris. 
And  that's  just  one  of 
the  Big  Box  -  Office 
Added  -  Attraction 
ideas  apart  from  title 
and  stars  in  the  Talk- 
of- the -Industry  Pic- 
tures. 

For  1925-26 

book  the  Money- 

(jetting '  Movies 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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MOVING    PICTURE  WORLD 
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Sell  
THII 

witr: 

Big  Chance  to  Smash  All  Summer  Recordsll 

PARAMOUNT  offers  you  in  "THE  MANICURE  GIRL,"  starring  Bebe  Daniels, 
practical  and  easy  method  for  boosti  ng  summertime  receipts  sky-high. 

In  the  first  place,  the  picture  is  THERE.  It's  a  breezy,  refreshing  comedy 
Broadway's  beauty  parlors,  with  Bebe  playing  the  cutie  who  cuts  your  cuticle  wi 
all  her  accustomed  dash  and  allure.  The  cast  includes  also  Edmund  Burns,  Hi 
Hamilton,  Charlotte  Walker  and  Victor  Moore.  Frank  Tuttle,  who  made  the  ve 

successful  "Miss  Bluebeard,"  is  the  director.  Story  by  Frederic  and  Fanny  Haiti 
authors  of  "Upstairs  and  Down"  and  m  any  other  stage  hits.  Screen  play  by  Tow 
send  Martin. 

Realizing  the  unusual  merits  of  "THE  MANICURE  GIRL,"  Paramount  has  I 
ranged  a  tie-up  for  the  picture  with  one  of  the  largest  toilet  goods  concerns  in  t 
world,  The  Glazo  Company,  of  Cincinnati,  O.  This  tie-up,  with  very  little  effort 
your  part,  can  be  used  to  at  least  triple  the  money  you  would  ordinarily  get  frontf* 
picture  at  this  time  of  the  year. 

Read  how  on  the  page  opposite. 

paramount 

Cptiture 

BEBE  DAN  I  ELS 

cpie  Manicure  Qirl 

/a  FRANK  TUTTL
E  production 
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lANICURE  GIRL 

BEBE  DANIELS  in  "The  Manicure  Girl" Paramount  Picture  Soon  to  be  Shown  Locally 

Bcbc  Daniels  knows  the  value  of  beautiful  nails. 
So  do  thousands  of  other  "stars"  in  society, business  and  the  home.  That's  why  so  many smart  women  have  adopted  GLAZO  as  their 
"Manicure  Girl" 

G  LAZO 
LIQUID  NAIL  POLISH  --  NO  BUFFINO 

THE  GLAZO  COMPANY  ARE  FURNISHING 

DEALERS  WITH  THIS  WINDOW  HANGER- 

Tie  Up  Druggists  and  Toilet  Goods  Buyers 

VER  30,000  drug  stores   and   department  stores  handle  nationally  advertised 
GLAZO  LIQUID  NAIL  POLISH  an  d  most  of  them  already  have  the  new  GLAZO 

ITICLE  MASSAGE  CREAM,  articles  which  fit  in  perfectly  with  "THE  MANICURE 
RL."   As  soon  as  you  get  your  dates  f  or  the  picture,  see  the  local  Glazo  distributors 

ff  out  window  displays,  newspaper  advertising,  herald  distribution,  sampling,  etc. 

Note  above  the  miniature  reproduction  of  the  window  hanger  tying  up  with  your 
ow  and  distributed  by  The  Glazo  Company  to  their  dealers.  In  addition,  they  will 
rnish  dealers  with  1 -column  Tie-up  Ad  Mats.  These  window  hangers  and  mats  will 
furnished  to  theatre  managers  on  request. 

Fill  in  the  Coupon  on  this  Page! 

ti   Send  us  with  this  coupon  a  list  of  the  stores  in  your  locality  whom  you  have 
„  terviewed  on  this  proposition  and  who  are  willing  to  cooperate.   We  will  send  them 
r  window  material  and,  in  addition,  the  regular  Paramount  heralds  bearing  tie-up 
py.    You  can  provide  the  stores  with  scene  photographs,  date  cards,  etc.,  for  their 
ndows. 

You  can  get  advertising  material  into  windows  you  couldn't  touch  before.  You  can 
tter  mid-winter  records  in  the  summer  time.  Tie  up  with  GLAZO  dealers  and  cash 
with  "THE  MANICURE  GIRL"! 

FHE  GLAZO  COMPANY 

322  BLAIR  AVENUE 

C I  N  CI  N  N  ATI  --  OHIO 
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FROM  COAST  to  COAST 

From  ike  CAPITOL  Theatre  in 

New  York  to  the  CRITERION 

in  Los  Angeles 

The  biggest  houses  everywhere  are  playing  the 

nationally  famous  comedy  drama  that  is 

the  funniest  picture  in  years! 

B  *  P  -  S  chuXberg 

-pre  s  ents 

A  GASNIER 

Production 

ANITAWSTEWART BERT  LYTELL 

DONALD  KEITH 

[  The  Screens  New 

U   Wonder -Youth  II 

^ODUCTIO^ J-C-Bachmarm.  Vice -Pit*. 

)Mt! 

DAVID  BELASCtfS  CELEBRATED  STAGE  SUCCESS 

BY   WINCHELL  SMITH  and  VICTOR  MAPES 

Foreign  Distributors:    Export  and  Import  Film  Co.,  725  Seventh  Ave.,  Netr  York  City.    Cable  Address:    Eximfilm,  New  York. 
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Variety  SERVICE 

Never  was  any  program  as  well 

diversified  as  the  Warner  Forty 

for  1925-26. 

Barrymore  in  a  heroic  sea  story; 

Lubitsch  with  his  delightful  com- 

edy dramas  of  society  life;  Syd 

Chaplin  in  uproarious  feature 

comedies ;  Irene  Rich  in  dramas 
of  modern  American  life.  These 

are  only  a  few  of  the  coming 
Warner  Classics. 

Matt  Moore  and  Dorothy  Devore 

will  appear  in  light  comedies;  the 

delightful  Marie  Prevost  in  dra- 

mas; the  ever-popular  Monte  Blue 

in  outdoor  and  society  stories; 

Lowell  Sherman  will  be  seen  as 

the  suave  hero  of  modern  dramas. 

Kenneth  Harlan  and  Patsy  Ruth 

Miller  will  co-star  in  romantic 
dramas. 

Rin-Tin-Tin,  the  wonder  dog, 

will  appear  in  thrilling  stories  of 
the  North. 

Warner 
Albany 

Atlanta 

Boston 

Buffalo 

Charlotte 
Chicago 

Cincinnati 

Cleveland 

Dallas 

Denver 

Des  Moines 

Detroit 

Indianapolis 

Kansas  City 

Los  Angeles 

Milwaukee 

New  Orleans 

New  Haven 

Exchanges 

New  Jersey 

New  York  City 

Oklahoma  City 

Omaha 

Philadelphia 

Pittsburgh 

Portland 

Salt  Lake  City 

San  Francisco 

Seattle 

St,  Louis 

Washington,  D.  C. 

Calgary,  Can. 

Montreal,  Can. 

St.  John,  N.  B. 

Toronto,  Can. 

Vancouver,  Can. 

Winnipeg,  Can. 

\/a
  rn

  e  
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Columbia  News 

1600  BROADWAY 

July  4,  1925 WEATHER:  Fair 
for  Stars,  Stories 
and  Sellouts  with 
COLUMBIA 
PICTURES 

NEW  YORK  CITY 

|)TARS  appearing 

THE  BEST 

EXCHANGES 
Apollo  Exchange, 

1600  Broadway,  New  York  City 
Standard   Film   Service  Co., 
2nd  Floor,  Film  Bldg.,  Cleveland, 

Ohio. 
Standard   Film   Service  Co., 
Film  Bldg.,  Cincinnati,  Ohio. 

Standard   Film   Service  Co., 
Jos.  Mack  Bldg.,  Detroit,  Mich. 

Federated  Film  Exchange  Co., 
1018  Forbes  St.,  Pittsburgh,  Pa. 

Liberty   Film   Dist.  Corp., 
Ill   Walton  St.,  Atlanta,  Ga. 

Liberty   Film   Dist.  Corp. 
223  S.  Liberty  St.,  New  Orleans, 

La. 
Liberty   Film   Dist.  Corp. 

2009  Jackson  St.,  Dallas,  Texas. 
Capitol    Film  Exchanges, 

733  S.  Wabash  Av.,  Chicago,  111. 
Masterpiece  Film  Attractions,  Inc., 
1329  Vine  St.,  Philadelphia,  Pa. 

Columbia    Pictures  Corp., 
3317  Olive  St.,   St.  Louis,  Mo. 

All    Star   Feature   Dist.,  Inc., 
209    Golden    Gate   Av.,    San  Fran- 

cisco, Calif. 
All  Star  Features  Dist.,  Inc., 
915  S.  Olive  St.,  Los  Angeles, 

Calif. Greater  Features,  Inc.. 
2006  Third  Av.,   Seattle,  Wash. 

Greater  Features.  Inc., 
64    E.    4th    St.,    Salt    Lake  City, 

Utah. 
Greater  Features,  Inc., 

2075    Broadway,    Denver,  Colo. 
Greater  Features,  Inc., 

391    Oak   St.,   Portland,  Ore. 
Greater  Features,  Inc., 

109  N.  Montana  St.,  Butte,  Mont. 
Independent    Films,  Inc., 10  Piedmont  St.,  Boston,  Mass. 
Independent    Films,  Inc., 
134  Meadow  St.,  New  Haven. Conn. 

COLUMBIAS  are  GREAT 

"The  Danger  Signal,"  first  production,  has  a  marvelous  cast: Jane  Novak,  Robert  Edeson,  Dorothy  Revier,  Gaston  Glass, 
Robert  Gordon,  Pat  Harmon,  Lincoln  Stedman  and  Gertrude 
Short.    ERLE  C.  KENTON  Directed. 

A  BIG  BOX  OFFICE  BET 

WALDORFS  are  WONDERS 

"Enemy  of  Men,"  first  release  has  a  cast  of  money  getting favorites:  Dorothy  Revier,  Charles  Clary,  Cullen  Landis,  Virginia 
Marshall,  Leo  White,  Cesare  Gravina,  Barbara  Luddy,  Michael 
Dark  and  Laura  La  Vernie. 

A  GREAT  AUDIENCE  WINNER 

PERFECTIONS  pull  PATRONS 

"Fighting  Youth,"  first  picture  has  a  cast  to  fill  every  seat: Pauline  Garon,  William  Fairbanks,  Frank  Hagney,  Jack  Britton, 
Tom  Carr,  George  Periolat,  Pat  Harmon  and  William  Norton Bailey. 

MEAN  MORE  MONEY 

Premier  Pictures  Exchanges.  Inc., 
1005  High  St.,  Des  Moines,  la. Friedman   Film  Corp., 
Film      Exchange      Bldg.,  Minne- 

apolis, Minn. Independent  Films,  Ltd., 
12  Mayor  St..  Montreal,  Canada. Independent  Films.  Ltd., 
21      Dundas      St.,      E.  Toronto, Canada. 

Independent  Film  Co., 
115    West    17th    St.,    Kansas  City, Mo. 

Premier  Pictures  Exchanges.  Inc., 
1511  Chicago  St..  Omaha,  Neb. 

Celebrated   Players   Film  Corp., 
713   Wells    St..    Milwaukee,  Wis. Exhibitors    Film    Exchange,  Inc., 
916  "G"  St.,   N.   W.,  Washington, D.  C. 

THE  BEST 

1925-26 
PICTURES 

COLUMBIA 

The  Danger  Signal 
The  Unwritten  Law 
SOS  Perils  of  the  Sea 

Ladies  of  Leisure 
The  Lure  of  Broadway 

Midnight  Flames 

WALDORF 

Enemy  of  Men 
The  Penalty  of  Jazz 
The  Thrill  Hunter 

Sealed  Lips 
The  Fate  of  a  Flirt 
The  Price  of  Success 

PERFECTION 

Fighting  Youth 
The  Speed  Demon 

The  New  Champion 
The  Great  Sensation 
A  Fight  to  the  Finish 
The  Handsome  Corure 
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The  Fireworks  for  1925-1926 

Lon  Chaney 
An  exclusive  Metro-Coldwyn-Mayer star.  Lon  Chaney will  appear  in  another  smashing  vehicle,  promised  to 
be  the  most  exciting  of  his  career. 

Sun-Up 
With  Pauline  Starke,  Conrad  Nagel,  Lucille  La  Verne- 
Kdmund  Goulding,  Director.  The  stirring  Broadway 
stage  success  of  two  years.  By  Lula  Vollmei . 

A  Little  Bit  of  Broadway 
From  Richard  Connell's  novel  of  a  beauty  among Ihe  white  lights.  Director  and  important  cast  to  be announced. 

An  Exchange  of  Wives With  Eleanor  Boardman,  Lew  Cody.  William  Haines, 
Renee  Adoree.  Hobart  Henley,  Director.  Cosmo 
Hamilton's  smashing  Broadway  comedy  hit. 

Never  The  Twain  Shall  Meet 
A  Cosmopolitan  Production Directed  by  Maurice  Tourneur.  With  Anita  Stew  art, 

Bert  Lytell,  Huntly  Gordon  and  all  star  cast.  Peter 
B  Kyne's  million-copy  best-seller. 

Paris 
Robert  Z.  Leonard.  Director.  With 
Pauline  Starke,  Lew  Cody.  The 
first  Ert^-gowned  Fashion  Special. 

The  Tower  of  Lies 
Selma  Lagerlof's  prize  novel, Victor  Seastrom.  Director.  Norma 
Shearer  and  Lon  Chaney.  Three 
personalities  of  "He  Who  Gets 

Slapped." 
Ramon  Novarro 

The  handsome  star  of  "Ben  Hur" will  be  seen  in  three  big  hits.  His 
first  is  a  romance  of  the  Annapolis Naval  Academy. 

The  Exquisite  Sinner 
With  Conrad  Nagel .  Renee  Adoree . 
From  Alden  Brooks'  sensational 
novel  "Escape."  Josef  von  Stern- berg, Director, 

The  Unholy  Three 
Tod  Browning,  Director.  Starring 
LonChaney.  With  Mae  Busch.Matt 
Moore.  The  story  by  C.  A.  Robbins 
is  greater  than  "The  Miracle 

Man." 

The  Circle 
Frank  Borzage,  Director.  With 
Eleanor  Boardman.  Malcolm  Mc- 

Gregor From  the  two-year  stage success  by  Somerset  Maugham. 

The  Torrent 
A  Cosmopolitan  Production 
By  Blasco  Ibanez,  featuring 
Aileen  Pringle  in  a  cast  of  big 
names. 

The  Flesh  and  the  Devil 
Victor  Seastrom.  Director.  Star- 

ring John  Gilbert.  With  Carmel 
Myers.  The  successor  to  "He  Who 
Gets  Slapped." 

Monte  Carlo 
Another  Erte- Fashion-Triumph! 
Against  a  background  of  the  no- torious Gambling  Paradise. 

The  Mysterious  Island 
Jules  Verne's  companion  story  to 'Twenty  Thousand  Leagues 
Under  the  Sea." 

Dance  Madness 
With  Aileen  Pringle,  Lew  Cody. 
By  S.  J.  Kaufman,  the  famous nationally  syndicated  author. 

The  Span  of  Life 
Starring  Lon  Chaney.  With  Paul- ine Starke,  William  Haines.  The 
famous  Sutton  Vane  stage  play  of 
America,  London,  Africa. 

The  Mystic 
Tod  Browning,  Director.  With 
Aileen  Pringle,  Conway  Tearle, 
Mitchell  Lewis.  A  sensational  ex- 

posure of  fake  spirit  mediums. 

Sally,  Irene  and  Mary 
With  Eleanor  Boardman,  Sally 
O'Neill,  Renee  Adoree.  Hobart 
Henley  Director.  Edward  Dow- ling's  famous  Broadway  stage success. 

The  Barrier 
Rex  Beach,  author.  With  a  big  All 
Star  Cast.  The  most  thrilling  of 
this  famous  writer's  works  in  a great  new  production. 

Pretty  Ladies 
Monta  Bell,  Director.  With  Zasu 
Pitts,  Tom  Moore,  Lilyan  Tash- man.  Added  attraction,  Ann 
Pennington.  By  Adela  Rogers St.  Johns. 

The  Reason  Why 
Elinor  G 1  y n's  world -fa mous romantic  novel,  her  successor  to "  Three  Weeks." 

Mae  Murray 

Two  Big  Productions 
Mae  Murray  will  appear  in  two  big 
Metro- Goldwyn- Mayer  produc- 

tions in  1925-26,  in  vehicles  such  as she  has  never  before  been  seen. 

Time,  The  Comedian 
Robert  Z.  Leonard,  Director.  With 
Mae  Busch.  Lew  Cody.  Gertrude 
Olmsted.  Kate  Jordan's  famous 
story. 

The  Auction  Block 
RexBeach'spowerful  novel.  Norma Shearer  as  an  added  attraction. 
A  great  actress  in  a  story  of  tower- 

ing strength. 
Money  Talks  I 

Rupert  Hughes' greatest  story'-  Alf Goulding,  Director.  With  Eleanor 
Boardman,  Conrad  Nagel.  Succes- sor to  "Excuse  Me  I 

How  Dare  You ! 
Rupert  Hughae'  comedy  romance. A  great  title.  100  per  cent  enter- tainment. Director  and  money- winning  cast  will  be  announced. 

Lovey  Mary 
King  Vidor,  Director.  With  Sally 
O'Neill, the  wonder  tind.  By  Alice 
Hegan  Rice. 

Lillian  Gish 
This  greatest  star  has  just  signed 
a  long-term  contract  with  Mein»- 
Goldwyn -Mayer.  Miss  Gish  will 
appear  in  two  great  pictures. 

Buddies 
A  Cosmopolitan  Production 
starring  MARION  DAVIES.  From 
George  Hobart's  successful  play. 

Norma  Shearer 
The  great  star,  Norma  Shearer,  in 
three  marvel-productions.  "A Slave  of  Fashion"  is  the  first.  By Samuel  Shipman,  wise  Broadway 
play-wright.  Directed  by  Hobart Henley.  With  Lew  Cody. 

Bardelys  the 
Magnificent 

Starring  John  Gilbert.  With  Claire 
Windsor.  King  Vidor,  Director.  By 
Sabatini,  author  of  "The  Sea 
Hawk,""Scaramouche,"  AllTech- nicolor. 

Lights  of  New  York 
A  Cosmopolitan  Production 
StarringMARION  DAVIES.  Based 
on  "Merry  Wives  of  Gotham,"  the stage  success  by  Lawrence  Eyre. 
Directed  by  Monta  Bell. 

Mare  Nostrum 
A  Rex  Ingram  Production 
By  Blasco  Ibanez.  With  Alice 
"erry,  Antonio  Moreno.  Ingram's successor  to  "The  Four 
Horsemen." 

The  Big  Parade 
King  Vidor.Director.  Starringjohn 
Gilbert.  With  Renee  Adoree.  By- Laurence  Stalling?,  author  of 
"What  Price  Glory." 

Romola 
Lillian  Gish.  the  Star.  With  Doro- thy Gish.  Also  Ronald  Colman, 
William  H.  Powell.  Henry  King. 
Director.  The  successor  to  "The 
White  Sister." 

The  Merry  Widow 
Director. ErichvonStroheim.  With 
Mae  Murray  and  John  Gilbert. 
The  picturization  of  one  of  the 
stage's  greatest  hits. 

The  Temptress 
A  Cosmopolitan  Production 
By  Blasco  Ibanez,  author  of  "The 
Four  Horsemen,"  "Blood  and 
Sand."  "Enemies  of  Women," "Mare  Nostrum." 

Fred  Niblo 
One  Big  Production  by  the 
director  of  "  The  Mark  of  Zorro," 
"Blood  and  Sand,"  "Ben  Hur." 

Women  and  Wives 
The  best-seller  novel  of  Harvey 
Fergusson.  With  Eleanor  Board - man,  Conrad  Nagel. 

Jackie  Coogan 
Two  winning  Jackie  Coogan  pro- ductions. By  Willard  Mack.  Watch 
for  Jackie  in  "Dirty  Face"  and "Old  Clothes." 

Brown  of  Harvard 
America's  most  famous  college classic,  by  Rida  Johnson  Young. 
With  Conrad  Nagel,  Eleanor 
Boardman. 

Metro-Qoldwyn-Mayer 

The  Talk  of  the  Industry 
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Crook  dramas  are  absolutely 

sure-fire  al  the  box-office 

Picked  by 
Roxy  Rothafel 

and  played 
CAPACITY 

at  the 

CAPITOL 

World's  largest  and 
finest  theatre,  N.  Y. 
Week  of  June  21 

SCORE     A     "TEN-STRIKE"  FOR EVELYN  BRENT  in  her  latest  and 

by  far  greatest  picture,  "SMOOTH 
AS  SATIN."    Here  is  a  feature  that  is 
positively  smooth  as  satin  from  the  box 
office  angle  and  still  smoother  than  that 
from  the  entertainment  standpoint. 
Miss  Brent  is  charming,  adorable,  be- 

witching, does  her  finest  acting  in  a 
story  that  will  register  with  a  crash 
in  any  and  every  box  office  in  the 
land. 

Promise  your  patrons  a  whale  of  a  pic- 
ture.  You'll  give  it  to  them  "plus". Go    see    this    picture    at    your  nearest 

F.  B.  O.  exchange. 

— and  in  „ 

Smooth  as  Satin 

you  get  bewitching 

EVELYN  BRENT 

in  her  greatest 

picture  to  date — 

yes  —  by  far -her 

greatest  picture 

F.B.O. 
PRESENTS 

Smooth 

as  SATIN 
FROM  THE  PLAY 
"THE  CHATTERBOX 
BY  BAYARD  VEILLER. 

DIRECTED  BY 
RALPH  INCE 

Never  has  Miss  Brent  done  such  brilliant  work  as  she  does  in  "SMOOTH  AS  SATIN."  Never  has  she  been  so  utterly  bewitching — Your  audiences 
will  fairly  eat  this  picture  up.    This  picture  will  do  more  toward  building  your  business  on  future  BRENT  releases  than  any  of  her  pictures  to  date. 

You  can  get  the  Evelyn  Brent  Productions  only  through 

FILM  BOOKING  OFFICES  OF  AMERICA,  Inc. 
723  Seventh  Ave.  —  New  York  —  Exchanges  Everywhere. Thematic  music  cue  sheets  available  on  all  our  features 



12                                                  MOVING   PICTURE    WORLD                                      July  4,  1925 

EOX  *  1,000,000  SHOUT  SUBJECT  POOffflAM 

twice  4, Week!  1 

\Ot  Issues  aYvxtl 

Covers  fhe  World ! 

An  Army  0/  Cameramen! 

Qualify!  Accuracy/ 

Always  Fust  I 

FOX    NEWS             MIGHTIEST   OF  ALL 

16  a  Year! 

Eveiy  ofhe^  Week!  ^^^^ See  /hern  on  Broadway !  ^1 

^*C\^  ̂ ^^uieWorJd  
wc  live  in/ 

Evejy  one  a 5parkl/r£  Gem' 

^^^^    Science,  Invention ,  7iuvel ! 

^y^^      The  Reel  c/  Surprise*  | 

FOX  SHORT  SUBJECTS -LITTLE  WANTS  .f  the  SCREEN 
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WILLIAM  FOX  presents 

Imperial  Comdi
c 

20—2  REELS  EACH 

Your  Audiences  Will  See — 

Comedies  of  real  humor,  full  of 

side-splitting  situations,  thrills 

and  surprises, —  with  agile  animal 

actors,  clever  comedians  galore  — 

and — 
—OF  COURSE— 

BEAUTIFUL  GIRLS! 

They  Will  Not  See 

the  old  style,  custard  pie  slap 
stick  stuff 

hOX  -  ̂ 2,000,000  SHORT  SUBJECT   PROGRAM  —  Fo 

fox  Film  Corporation, 
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jAnd   Still  They 

Leading  Theatres  —  with  their 

strong  for  the  wonderful 

^  /  ̂   ̂   aO^a?  ^c*°  *  ̂  /  y°1 
In  Toledo,  Ohio 

^J^^^/},  Manny  Mandelbaum 

4  Temple  Theatre 

In  Bethlehem,  Pa. 

#^  J-  Beilin
  'L Palace  Theatre 

In  Fall  River,  Mass. 

Yamins  Circuit 

In  Eau  Claire,  Wis. 

■  H.  A."  Schwahn 
Eau  Claire  Theatre 

^  In  Sioux  Falls,  S.  D. 

Toohey  Bros* 

Jewel  and  Colonial  Theatres 

In  North  Platte,  Neb. 

W.  H  a  w  I  e  y 

Keith  and  Sun  Theatres 

; 

Get  aboard  the  band-wagon  I 

'£/>Sf  Fox  Film  Corp  a  ratio  a,  -;j 
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I 

4>  o 

ome  ! 

'  /, 

V  #  ̂  

rlignatures  on  the  dotted  line 

ill iam  Fox  Product  ! 

In  Omaha,  Neb* 

Harry  Goldberg 

Sun,  World,  Moon  and  Empress  Theatres,  etc. 

A, 

y 
In  Dubuque,  Iowa 

John   McLay  / 
Grand  Theatre 

In  New  Castle,  Pa. 

J*  S.  Newman 
Nixon  Theatre 

In  Mobile,  Alabama 

,<5"  / 

— ,   ^ 
Miss  M.  Luckel 

Bijou  and  Empire  Theatres 

A 
In  Sandusky,  Ohio    <?  $^&/  ̂ fVt?'^< .  C.  Himmelein 

In  Austin,  Texas 

0** 

the  big 

y  : 
>>  .0)7       *    <fr  ,^  ,av  > 



WILLIAM  FOX 

THE  IRON  HORSE 

THE  FIRST  YEAR 

AS  NO  MAN  HAS  LOVED 

KENTUCKY  PRIDE 

THANK  YOU 

HAVOC 

LIGHTNIN' 

THUNDER  MOUNTAIN 

LAZYBONES 

EAST  LYNNE 

THE  FIGHTING  HEART 

PART-TIME  WIVES 

THE  DIXIE  MERCHANT 

THE  WINDING  STAIR 

SIBERIA 

A
r
t
-
 

BUCK 

JONES 

ACE  OF  THE  QREAT  OUTDOORS 

will  be  seen  in  7  virile  western  adventure  productions  from 

stories  by  noted  authors.  For  early  release  THE  TIMBER 

WOLF  and  DESERT  VALLEY,  both  by  Jackson  Gregory. 

LIGHTNIN'^fe  play  that  brol\&  the  worlds  record ! 

fox  Film  Corporation, 



SUPREME  ATTRACTIONS 

4  PETER  B.  KYNE  STORIES         THE  WHEEL 

WHEN  THE  DOOR  OPENED        SEVENTH  HEAVEN 

MARRIAGE  WAGES  FOR  WIVES 

THE  JOHNSTOWN  FLOOD  3  BAD  MEN 

THE  SILVER  TREASURE  THE  ANCIENT  MARINER 

LI  GHTN  IN'^  the  play  that  bro\e  the  worlds  record ! 

fox  Film  Oorpo  rati  on. 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President. 
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UNIVERSAL  S 

Adventure  Serials 

it 

The  Best 

VARIETY 
PUNCH 

STORIES 

EXPLOITATION  TIE-UPS 
NATIONAL  ADVERTISING 

ALL  IN  UNIVERSALE 

"Lucky  Six"  Adventure  Serials 

MAKE  10UBS 
A5UCCESS  WITH 

UNIVERSE PICTOMS 
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br  the  Season  1925-1926 

Ihort  Subject  BoxOffice  Attractions 

6  two-reel 

HAM  I LT
O  W 

I    9        COMEDIES  1 

6  two-reel 

6  two-reel 

WALTER  HI  EPS  COMEDIES 

18  two-reel 

MERMAID  COM2VI&S 

with  LIGE  CONLEY,  AL  ST.  JOHN  and  other  stars 

6  two-reel 12  one-reel 

rmredo  Comedies  K^pH£SJIS —    HODGE-PODGE with  JOHNNY  ARTHUR 

KINOGRAMS 

The  NEWS  REEL  Built  Like  a  Newspaper 

Issued  Twice  a  Week 

Member,  Motion  Picture  Producers  and 
Distributors  of  America,  Inc. 
Will  H.  Hays,  President 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 
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You  Get 

The  FUNDAMENTALS  of  THEATRE  ADVERTISING 

in  the  following 

CHAPTERS  OF  EPES  W.  SARGENT'S  FAMOUS  BOOK 

Picture  Theatre  Advertising 

 Table  of  Contents  
Introduction 

I.  The  Personality  of  the  Theatre 

II.  The  Lobby  as  an  Advertisement 

III.  Advertising    Features    for  the 
House 

IV.  The  Importance  of  House  Trade 
Marks 

V.  Music  as  an  Advertisement 

VI.  Tabulating  Information 
VII.  Catchlines 

VIII.  Advertising  on  the  Screen 

IX.  Lithographs  and  Billboards 

X.  Doing  Press  Work 

XI.  Newspaper  Advertising 

XII.  Type  and  Typesetting 

XIII.  Halftone  and  Line  Cuts 

XIV.  Printing,  Paper  and  Cuts 

XV.  Preparing  Advertising  Copy 

XVI.  Distributed  Matter 

XVII.  Novelty  Advertisement 

XVIII.  House    Program    Forms  and 
Advertisements 

XIX.  Copy  for  House  Programs 

XX.  Methods  of  Distributing 
XXI.  Form  Letters 

XXII.  Street  Advertising 

XXIII.  Getting  Matinee  Business 
XXIV.  Prize  and  Contest  Schemes 
XXV.  Premium  and  Coupon  Schemes 
XXVI.  Various  Schemes 
XXVII.  Advertising  Special  Seasons 
XXVIII.  Handling  Specials  and  Serials 
XXIX.  Summer  Advertising 
XXX.  Rainy  Day  Advertising 
XXXI.  Opening  a  House 
XXXII.  Opposition 

This  Book  Condenses  the  Fundamentals  You  Need  to  Know 

Epes  W.  Sargent,  who  has  examined 

and  edited  more  theatre  advertising  than 

any  other  one  man  in  the  show  business, 

gives  you  the  benefit  of  his  great  expe- 
rience in  this  book. 

Selling  motion  pictures  to  the  public 

is  a  highly  specialized  form  of  advertis- 

ing. It  is  the  exhibitor  who  best  under- 
stands the  fundamentals  of  this  special 

form  of  advertising  who  is  making  the 

greatest  success  today. 

Price  $2.00  postpaid  At  your  dealer's  or  direct  from 

CHALMERS  PUBLISHING  COMPANY 

516  FIFTH  AVENUE  NEW  YORK  CITY 



don  picture 

ways  draw 

luity  by 
Bell  Smith 

by 

#1 

tve  you  played — 

"Tearing  Through" 

"JimnuVs  Mil! 

"Youth  and  Adventure" 

EVERY  exhibitor  knows  that  the  name  of  RICHARD  TALMADGE 

means  action,  —  real  action,  —  whirlwind  action,  —  the  kind  that 

draws  fans  and  that  guarantees  crowded  houses.  This  isn't  mere  "con- 
versation." It's  a  fact.  And  that's  why  thousands  of  theatres  rely  on 

TALMADGE  for  regular  profits  every  week. 

Create  a  RICHARD  TALMADGE  night  weekly.  Watch  your  crowds 
and  your  profits  grow.    Every  release  bigger  and  better  than  the  last. 

Film  Booking  Offices  of  America,  Inc. 

723  Seventh  Ave.,  New  York.    Exchanges  Everywhere. 
Thematic  music  cur  sheets  available  on  all  our  features. 
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24  -  Fir
st 

ON  THE  GOLDEN 

Are  You,  Mr.  Exchangeman, 

Looking  for  Pictures  Which  You 

Can  Put  Into  Competition  With 

the  Finest  Efforts  of  Any  Pro- 

ducer-Distributor— and  Bank  on 

the  Result? 

§  Do  You,  Mr.  Exhibitor,  Seek  Prod- 

uct With  Which,  in  the  Face 

of  All  Opposition,  You  Can  Build 

Prestige  and  Prof  it— and  Still  Re- 

tain Your  Independence? 

«I  The  Answer  is  Found  in  the 

Golden  Arrow  Franchise,— 

Twenty-Four  First-Run  Pictures, 

—Pictures  of  the  Highest  Calibre 

That  Money  and  Skill  Can  Create. 

ARROW  PICTURES  CORPORATION 

W.  E.  SHALLENBERGER,  PRESIDENT 

220  WEST  42nd  ST.,  NEW  YORK  CITY,  NEW  YORK 

i 
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Pictures 

RROW  FRANCHISE 

2
4
 

The  Productions  Include  Such  Out-Standing  "Showman"  Properties  As 
SCANDAL  STREET 

A  W.  E.  Shallenberger  Special 
Attraction 

Directed  by  WHITMAN  BENNETT 

From  the  "Cosmopolitan"  Magazine 
story  by  FRANK  R.  ADAMS. 
MADGE  KENNEDY  and  NILES 
WELCH  head  the  all-artist  cast,  which 
includes  Coit  Albertson,  Edwin  August 
and  Louise  Carter. 

"THE  SUBSTITUTE 

WIFE" A  Whitman  Bennett  Production 

Directed  by  WILFRED  NOY 

KATHARINE  SMITH'S  remarkable 
novelette  furnishes  a  splendid  vehicle 
for  alluring  JANE  NOVAK.  NILES 
WELCH  has  a  prominent  role.  Mr. 

Noy,  who  directed  "The  Lost  Chord' 
and  "The  Midnight  Girl,"  promises  in 
this  a  still  greater  picture  than  either 
of  these  successful  subjects. 

"THE  CLEANER 

FLAME" A  Whitman  Bennett  Production 
Directed  by  MR.  BENNETT 

"THE  CLEANER  FLAME"  is  an 
original  story  written  by  CLARA 
BERANGER,  head  of  the  Scenario 
Department  of  Famous  Players-Lasky 
Corporation,  and  FORREST  HAL- 
SEY,  who  has  created  most  of  Rudolph 
Valentino's  recent  vehicles.  Mr.  Ben- 

nett will  select  his  players  from  the 
leading  luminaries  of  the  cinema  world. 

"CHILDREN  OF  THE 

WHIRLWIND" A  Whitman  Bennett  Production 

Directed  by  MR.  BENNETT 

LE  ROY  SCOTT'S  engrossing  novel 
has  been  made  into  a  massive  produc- 

tion by  a  great  director.  LIONEL 
BARRYMORE,  JOHNNIE  WALK- 

ER and  MARGUERITE  DE  LA 
MOTTE  are  the  featured  players. 

"THE  MYSTERIOUS 

PINES" 
A  Whitman  Bennett  Production 

Directed  by  MR.  BENNETT 

AN  N  A  KATHERINE  GREEN'S 
world-known  novel,  "The  House  of  the 
Whispering  Pines,"  will  be  made  into 
a  society  melodrama  and  will  have  the 
additional  weight  of  an  all-star  cast. 

"TESSIE" 
A  Dallas  M.  Fitzgerald  Production 

Directed  by  MR.  FITZGERALD 

Lovely  MAY  McAVOY,  fresh  from 

her  triumphs  in  "Ben  Hur,"  will  have 
the  leading  role  in  this  typical  Amer- 

ican storjir  written  by  SEWELL 
FORD  and  published  originally  in 

"Saturday  Evening  Post."  Miss  Mc- 
Avoy's  support  includes  ROBERT AGNEW,  ETHEL  GRAY  TERRY 
and  LEE  MORAN. 

"THE  PRIMROSE 

PATH" 

An  AUTHUR  F.  BECK  Production 

Directed  by  HARRY  O.  HOYT 

The  man  who  made  "The  Lost  World" 
is  putting  forth  his  best  efforts  in  this 
production,  working  with  a  cast  that 
includes  CLARA  BOW,  WALLACE 
MacDONALD,  STUART  HOLMES, 
GEORGE  IRVING,  TOM 
SANTSCHI,  TEMPLAR  SAXE  and 
MIKE  DONLIN. 

"THE  UN-NAMED 

WOMAN" 

An  ARTHUR  F.  BECK  Production 

Directed  by  HARRY  O.  HOYT 

CHARLES  E.  BLANEY'S  great  stage 
success  with  a  powerful  cast  that  in- 

cludes HERBERT  RAWLINSON, 
KATHERINE  MacDONALD  and 
WANDA  HAWLEY. 

"LED  ASTRAY" 
A  Whitman  Bennett  Production 

Directed  by  WILFRED  NOY 

This,  JANE  NOVAK'S  second  star- ring vehicle,  is  the  screen  version  of 
ALFONSE  DAUDET'S  powerful 
novel,  "The  Little  Parish  Church." Daudet  is  best  known  as  the  author 

of  "Sappho."  "LED  ASTRAY"  con- 
tains every  element  which  contributed 

to  "Sappho's"  success. 

Twenty-Four  First-Run  Pictures 

ARROW  PICTURES  CORPORATION 

W.  E.  SHALLENBERGER,  PRESIDENT 

2Z0  WEST  42nd  ST.,  NEW  YORK  CITY,  NEW  YORK 
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Pookinp  ahead/ 
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Member*  /  Motion  Picture  Producers  «<  Dtstributorj  of  Americ*  tot-WU  H«r» 

■■■HMMHi 
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Founded  jn  1<)0J  hu  J.  P.  Chalmers 

From  the  Side*Lines 

THE  Man  Who  Sits  on  the  Side-Lines  is  grow- 
ing a  bit  uneasy  over  the  attitude  in  some 

quarters  towards  Greater  Movie  Season. 
There  seems  to  be  an  undercurrent  of  opinion 
among  exhibitors  that  the  season  is  the  private 
property  and  pet  of  the  producers.  Others  are 
peeved  because  September  was  not  chosen  for  the 
drive. 

This  isn't  right. 
Whether  Greater  Movie  Season  is  sponsored  by 

the  Hays  office,  the  Mahatma  of  Zulu,  or  the  lost 

Charley  Ross,  really  shouldn't  be  a  matter  of  con- 
cern to  the  man  with  a  theater  and  a  box-office. 

Somebody  had  to  start  it,  somebody  had  to  pro- 
vide the  money,  somebody  had  to  tackle  the  tre- 

mendous amount  of  labor  needed  to  get  the  na- 
tional drive  under  way. 

But  once  started  it  is  the  property  of  any  man 
who  wants  to  use  it.  It  is  there  to  bring  money 
into  box  offices  at  a  time  when  box  offices  find  it 

difficult  to  attract  money. 

The  man  who  doesn't  need  extra  money  in 
August  doesn't  need  to  take  advantage  of  Greater 
Movie  Season.    That's  his  privilege. 

But  is  also  the  privilege  of  the  Man  on  the 
Side-Lines  to  think  that  he  is  some  variety  of 
damphool. 

*    *  * 

THE  Man  Who  Sits  on  the  Side-Lines  feels
 

just  a  trifle  uneasy  over  the  Milwaukee  after- 

math.  Perhaps  he  is  asking  too  much,  per- 

haps he  isn't  entirely  in  the  know. 
But  he  fears  that  the  ghost  of  politics  is  still 

twitching  in  the  grave  and  likely  to  rise  at  any 

moment.  He  fears  that  the  selection  of  the  "big, 
strong  leader"  is  the  rock  on  which  the  craft  might 
founder.  And  he  is  strongly  of  the  belief  that 
there  should  be  no  delay  in  the  selection  of  that 

"big,  strong  man" — to  weld  all  factions  together, 
dominate  them  if  need  be,  but  at  any  rate  GET 
THINGS  STARTED. 

Delay  nourishes  politics.  Action  starves  politics. 

The  Man  Who  Sits  on  the  Side-Lines  is  probably 
going  to  be  told  emphatically  that  he  is  all  wrong. 
That  events  are  happening,  that  the  machine  is 
under  way  and  heading  somewhere. 

He  is  inclined  to  believe  these  things  are  so. 

But  he  knows  that  his  uneasiness  is  shared  by  ex- 
hibitors who  are  over-fed  on  "statements"  and  who 

crave  action. 
*    *  * 

IT  is  a  favorite  habit  of  New  York  critics  to  in- 
dulge in  sneers  and  raucous  laughter  every 

time  a  low-brow  picture  man  changes  the  title 
of  a  book  or  play.  It  is  perfect  evidence,  to  the 

critics,  of  the  crass  stupidity  and  ignorance  of  pic- 
ture folk. 

The  Man  Who  Sits  on  the  Side-Lines  is  afraid 
that  many  of  the  New  York  executives  are  taking 
their  metropolitan  critics  too  seriously.  Perhaps, 
like  Jiggs  breaking  into  society,  they  are  trying  to 
reach  the  high-brow  level  of  the  critics. 
Some  such  explanation  is  necessary  for  many 

of  the  titles  that  are  allowed  to  live  these  days  at 

the  expense  of  exhibitors. 
It  is  traveling  a  long  way  in  search  of  difficulty 

to  ask  theatre  men  to  get  money  into  box  offices 

with  such  titles  as  "The  Goose  Hangs  High,"  and 
"Beggar  on  Horseback."  They  mean  a  lot  in  New 
York — but  New  York  and  its  contributing  zone 
still  comprise  less  than  a  fifteen  per  cent  territory. 

It's  making  it  pretty  hard  for  the  salesman — 
even  if  the  names  will  be  changed  later — to  ask 
them  to  bring  an  exhibitor  to  the  point  of  enthu- 

siasm over  such  titles  as  "Clarissa  and  the  Post 
Road,"  "A  Husband  for  George-Anne,"  "Joseph 
Greer  and  His  Daughter,"  and  so  on. *    *  * 

But  the  Man  Who  Sits  on  the  Side-Lines  has  it 
pretty  soft  at  that.  All  he  has  to  do  is  to  find  fault. 
Anybody  can  do  that.  Yes,  it  is  pretty  soft, 
isn't  it? 
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By 

W.  Stephen  Bush 

WHAT  kind  of  American  pictures  does  Europe  favor 
most?  But  a  few  years  ago  there  was  no  dis- 

crimination and  no  "fan"  sophistication.  The  mere 
name  'American"  was  a  trade  mark  and  an  insurance  pol- 

icy for  the  theatre  owner  and  his  box  office.  Today  there 
is  a  tendency  to  shop,  to  favor  one  kind  of  play  and  espec- 

ially one  star  over  another.  It  is  not  nearly  as  pronounced 
as  on  our  side  of  the  water  but  it  exists  and  it  is  growing. 
It  is  nothing  for  the  American  producer  or  exporter  to  be 
alarmed  about  because  we  have  such  an  abundance  plus 
variety  that  every  taste  can  easily  be  suited. 

I  shall  not  venture  anything  like  a  decided  opinion.  I 
prefer  to  take  a  survey  of  what  the  first-run  nouses  of 
Paris,  Berlin,  London,  Rome  and  Vienna  have  been  giving 
to  their  patrons  and  then  I  leave  the  conclusion  to  the 
readers  of  Moving  Picture  World. 

London's  90%  American 
I  must  remark  at  the  outset  that  London  still  has  about 

90  per  cent  American  pictures  on  its  programs.,  A  dis- 
tinguished peer  in  the  House  of  Lords  has  hammered  away 

at  the  American  picture  as  something  dreadfully  inartistic 
and  inferior  and  the  press  has  made  loud  echo.  Never- 
less  the  theatres  go  on  showing  American  pictures.  Capi- 

tol, Marble  Arch,  Stroll  Picture  Theatre,  Tivoli,  Strand, 
Kings  Cross  Cinema  show  almost  exclusively  American- 
made  pictures.  No  particular  inference  can  be  drawn  from 
these  pictures  as  to  what  the  public  prefer.  There  is 

"Christine  of  the  Hungry  Heart,"  "Her  Romantic  Night," 
with  Constance  Talmadge;  "The  Midnight  Express,"  with 
Elaine  Hammer  stein ;  Harold  Lloyd,  and  a  Fox  feature. 
The  public  demand  on  the  whole  is  easily  satisfied;  much 
depends  on  how  pictures  are  handled  and  on  the  efforts 

of  the  various  importers  to  "push"  them. 

Competition  in  Paris 

iWe  view  a  slightly  different  picture  in  the  first-run 
houses  of  Paris.  While  in  London  the  native  competition 
may  safely  be  described  as  zero  such  competition  makes 
itself  felt  in  the  French  capital.  Let  us  take  the  following 
well-known  first-run  houses  Theatre  Mogador,  Cine,  Max 
Linder,  Artistic  Cinema,  Aubert  Palace,  Cameo,  Madeleine, 
Colise,  Danton  Palace,  Voltaire.  We  find  that  the  French 
films  break  about  even  with  the  American.  We  find  the 

interesting  fact  that  many  of  the  programs  are  mixed — 
half  French  and  half  American.  Baby  Peggy,  Jackie 
Coogan,  Griffith's  "America,"  are  mixed  with  distinctly 
French  dramas  such  as  "Le  Stigmate"  and  "La  Papillone." 
Taking  a  survey  covering  several  weeks  we  find  much  the 
same  conditions.  Certain  artists  are  undoubted  favorites 
of  the  Parisian  public  (which  in  this  case  means  the  French 
public  generally)  and  among  them  the  most  conspicuous 
are  Tom  Mix,  Jackie  Coogan  and  Pola  Negri.  Here  we 
find  distinct  currents  of  taste  and  sentiment  that  may  be 
worth  analysis. 

We  passi  -on  to  Berlin  and  as  a  result  of  a  survey  of 
about  twenty  of  the  better  houses  we  find  that  the  native 
film  is  distinctly  irafdfng-its  own.    Taking  a  line  through 

the  statistics  covering  a  period  of  three  weeks  we  discover 
that  the  American  film  gets  just  about  50  per  cent  of  the 
business.  The  tendency  seems  to  be  in  favor  of  the  native 
film,  which  is  undoubtedly  gaining.  Of  late  there  has  been 
a  strong  recrudescence  of  military  sentiment  in  Germany 
and  the  screen  has  felt  its  influence  most  emphatically. 
Four  or  five  such  films,  absolutely  worthless  out  of  Ger- 

many, have  held  up  the  average  of  native  films.  The  gen- 
eral run  of  American  films  consist  of  strong  social  melo- 

drama and  pathetic  stuff.  Here  as  in  Paris,  Jackie  Coogan 
seems  to  be  a  great  favorite.  Out  of  sixty  films  picked 
at  random  I  have  been  unable  to  find  any  foreign  produc- 

tions outside  of  ours.  Like  in  Paris  there  is  a  great  liking 
for  historic  films  in  the  German  capital. 

Italy  Demands  Best 

Coming  into  the  Eternal  City  competition  from  the  na- 
tive films  is  fully  as  negligible  as  that  in  Great  Britain. 

Looking  at  first-run  houses,  not  only  in  Rome  but  in 
Milano,  Bologna  and  Naples,  American  films  represent 
fully  95  per  cent  of  the  total.  The  Germans  send  an  occa- 

sional film  into  Italy  which  goes  well  but  they  are  not  in 
the  running  with  our  films.  The  biggest  house  in  Italy, 
erected  very  recently,  started  out  to  admit  none  but  Ital- 

ian films  to  its  screen  but  had  to  give  up  this  policy  very 
quickly.,  There  was  no  supply.  Good  American  films 
have  made  the  Italian  public  quite  critical  and  now  they 
want  nothing  but  the  best. 

Vienna  is  very  close  to  100  per  cent  American  with  the 
consequences  that  I  pointed  out  in  my  recent  letter.  Of 
outstanding  successes  the  careful  chronicler  must  mention 

"The  White  Sister,"  which  has  been  to  Germany  what 
"Scaramouche"  has  been  in  France.  In  stellar  popularity 
Lillian  Gish  just  now  has  a  long  lead  in  Germany.  "The 
White  Sister"  has  tremendously  increased  the  prestige  of 
the  American  picture  throughout  Germany  at  just  the 
right  moment. 

Here's  a  Real  Tip 

Have  you  a  film  that  has  been  treated  roughly  by  the 
censors,  one  perhaps  that  has  been  condemned  to  per- 

petual exile  on  the  shelves?  There  is  a  private  but  quite 

numerous  club  in  Paris  called  "Club  du  Faubourg,"  at  38 
Rue  de  Moscou.  This  club  specializes  in  the  showing  of 
films  that  have  never  been  shown  to  the  censors  or  that 

have  been  wholly  suppressed  by  those  hardworking  offi- 
cials. The  members  jammed  the  place  at  the  showing  of 

"La  Garconne"  and  "Dixmude,"  both  of  which  have  been 
put  on  the  index  expurgatorius.  A  Russian  film,  "Poli- 
kushka,"  also  prohibited  by  the  censors,  will  be  shown  next 
week.  A  French  abbe,  M.  Loutil,  has  produced  a  film 

"How  I  Killed  My  Child."  In  spite  of  the  shocking  title 
it  is  said  to  be  a  religious  film  with  a  great  moral  lesson. 

The  censors  put  a  large  veto  on  it  but  the  "Club  du  Fau- 
bourg" has  hired  the  large  Crystal  Palace  to  show  it  to 

its  members.  The  abbe  will  be  there  in  person  to  defend 
his  film  and  then  a  general  discussion  pro  and  con  will 
take  place.  It  seems  a  good  way  of  exerting  pressure 
both  on  the  censors  and  on  public  opinion. 
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(faming  and  Going 
Major  H.  C.  S.  Thomson,  managing  director 

of  F.  B.  O.,  returned  to  New  York  this  week 
from  a  month's  stay  on  the  Coast. 
W.  J.  Morgan,  sales  manager  of  Producers 

Distributing  Corporation,  left  on  June  20  for 
a  tour  of  the  exchanges. 

I-:.  A.  Eschmann  of  First  National  has  left 
for  Chicago  on  business  for  the  company.  He 
will  visit  the  Minneapolis  branch  office  be- 

fore returning  to  New  York  the  lirst  of  next 
week. 

Sam  Sax,  president  of  Lumas  Film  Cor- 
poration, has  left  for  the  West  Coast  Studios 

for  the  purpose  of  getting  the  balance  of  the 
program  under  way. 

Sam  Warner  of  Warner  Brothers  has  left 
on  a  visit  to  exchanges. 

Whitman  Bennett  Elected 

Vice-President  of  Arrow 
At  a  recent  meeting  of  the  directorate  of 

Arrow  Pictures  Corporation,  Whitman  Ben- 
nett, well-known  producer-director,  was  elect- 

ed to  the  vice-presidency  of  the  company.  This, 
according  to  Dr.  W.  E.  Shallenberger,  Arrow's 
president,  is  a  most  significant  step  and  one 
thoroughly  in  accord  with  the  progressive  poli- 

cy of  the  organization. 
"We  feel,"  said  Dr.  Shallenberger,  "that  the election  of  such  a  man  as  Whitman  Bennett 

to  an  executive  post,  is  an  extremely  wise  and 
far  sighted  move.  Mr.  Bennett  is  a  man  who 
is  not  only  familiar  with  every  phase  of  the 
production  end  of  the  industry,  but  has  given 
his  time  as  well  to  the  solving  of  the  mani- 

fold problems  of  distribution,  and  while  the 
active  management  of  the  organization  is  still 
vested  in  me,  I  shall  nevertheless  look  to  Whit- 

man Bennett  for  a  great  deal  of  aid  and  ad- 
vice." 
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Indiana  M.  P.  T.  O. 

Elects  Officers  at 

Yearly  Meet 

The  Motion  Picture  Theatre  Owners  of  In- 
diana held  their  regular  annual  meeting  at 

the  Claypool  Hotel,  Indianapolis,  June  15. 
They  endorsed  the  buying  of  pictures  from 
Independent  Producers — meaning  those  who 
are  not  acquiring  theatres  in  opposition  to 
their  customers.  Condemned  the  Uniform 
Contract  as  being  unfair  and  inequitable, 
especially  the  arbitration  clause.  They  also 
recommended  the  right  to  cancel  pictures  of 
poor  merit. 
The  meeting  also  endorsed  the  general 

idea  of  "Greater  Movie  Season"  but  felt  that the  exhibitors  should  set  the  time  for  the 
season  believing  it  would  be  impossible  to 
create  a  "Greater  Movie  Season"  in  August when  the  houses  are  closed  and  the  people 
will  not  go  to  the  theatres.  Also  the  cost 
of  Movie  Season  should  be  borne  fifty- 
fifty  by  the  distributor  and  the  exhibitor. 
Frank  J.  Rembusch,  who  was  very  active 

up  until  five  years  ago  in  exhibitor  organiza- 
tion work,  was  elected  president  and  mem- 

ber of  the  national  executive  board.  Rem- 
busch has  pledged  himself  to  renew  his  old- 

time  vigor  in  national  and  state  organization 
work. 

The  other  officers  elected  were  as  follows  : 
Secretary,  M.  J.  Doody,  Indianapolis;  treas- 

urer, Harry  Koch,  Indianapolis.  Board  of 
directors:  Chairman,  Nathaniel  N.  Bernstein, 
Michigan  City;  J.  N.  Wycoff,  Terre  Haute; 
Ed.  Bingham,  Indianapolis;  Leonard  Sauers, 
Muncie;  W.  F.  Easley,  Greensburg;  Will 
Brenner,  Winchester;  Charles  R.  Metzger, 
Indianapolis;  O.  I.  Demaree,  Franklin;  A.  C. 
Zaring,  Indianapolis. 

July  4,  1925 
Mary  Hamilton,  Police* 
woman,  Opposes  Censorship 

Mrs.  Mary  Hamilton,  New  York's  first 
policewoman,  and  director  of  woman's  activities in  the  New  York  police  department,  went  on 
record  before  the  Associated  Motion  Picture 
Advertisers,  at  their  Thursday  luncheon  in 
the  Cafe  Boulevard,  June  18,  as  being  opposed 
to  the  censorship  of  motion  pictures  as  now 
applied  in  this  state. 

Censorship  of  films,  she  said,  should  come 
from  responsible  heads  of  the  industry  itself 
and  not  from  politically  appointed  committees. 
She  expressed  the  belief  that  some  sort  of 
censorship  was  necessary  and  that  it  could  be 
best  handled  from  within  the  industry. 

It  was  her  opinion  that  some  of  the  pro- 
visions of  the  state  laws  regarding  the  ad- 
mission of  children  to  motion  picture  theatres 

was  unnecessary. 

Adjust  First  Run 
Situation  in  Detroit 

The  first  run  picture  situation  in  Detroit  has 
been  practically  settled  as  far  as  several  of 
the  leading  companies  are  concerned.  In  most 
instances  the  second  run  problem  has  also  been 
placed  on  the  shelf. 
The  John  H.  Kunsky  theatres  will  give 

Paramount,  First  National  and  Metro-Gold- 
wyn  pictures  their  first  run  in  the  Motor  City. 
The  Broadway  Strand  will  first  introduce  Uni- 

versal films.  The  Fox- Washington  Theater 
will  handle  all  first  runs  on  Fox  films. 

Paramount  second  runs  will  be  divided  be- 
tween the  La  Salle  Garden,  the  Tuxedo  and 

the  new  Grand  Riviera  Theatres.  Metro-Gold- 
wyn  second  runs  will  be  divided  between  the 
Miles,  Regent  and  Ferry  Field  theatres.  First 
National  second  runs  will  be  split  between  the 
Alhambra  and  the  Strand  theatres.  No  second 
run  arrangements  have  been  made  by  Fox  or 
Universal. 

OUTING  OF  PATHE  EXCHANGE 
PROVES  GALA  EVENT  FOR  ALL 

The  outing-  of  the  employes  of  Pathe  Ex- change, Inc.,  at  Panchard  Inn.,  Massapequa, 
Long  Island,  on  Saturday,  June  20,  proved  a 
most  enjoyable  event  for  several  hundred 
Patheites  from  the  home  office  on  West  45th 
street  and  the  New  York  and  Newark  Ex- 

changes at  1600  Broadway,  and  the  Bound 
Brook  and  Jersey  City  Laboratories. 

The  trip  to  Massapequa  was  made  in  large 
sightseeing  buses,  each  of  which  was  be- 

decked with  long  streamers  mentioning  the 
various  Pathe  products  in  tie-up  phrases with  the  event. 
Arriving  at  Massapequa,  the  Patheites 

lunched  and  then  started  the  day's  events. 
Some  participated  in  a  Handicap  Golf  Tourna- 

ment, others  lined  up  against  the  home  office 
ball  team  for  a  game,  and  others  danced  in 
the  pavilion.  Later  several  bus  loads  of 
Patheites  went  further  down  the  island  to 
Amityville  for  a  swim. 

Late  In  the  afternoon  the  athletic  events 
were  run  off  and  proved  a  circus  for  partici- 

pants as  well  as  the  onlookers.  The  dancing 
contests  in  the  pavilion  also  served  to  enter- 

tain many. 
At  six  o'clock  a  shore  dinner  was  served at  the  Panchard  Inn,  after  which  the  party 

motored  back  to  New  York.  The  event  was  a 
decided  success  In  the  social  calendar  of 
Pathe. 

WARNERS  PICK  ALLEN 
Announcement  was  made  by  Warner 

Brothers  this  week  of  the  appointment  of 
James  V.  Allen  as  manager  of  the  company's 
exchange  at  Cincinnati.  Mr.  Allen  is  an  ex- 

change executive  of  long  experience.  His 
most  recent  service  with  with  Film  Classics 
in  Detroit. 

Report  Atkinson  Quits  Metro  to 

Qo  with  Roxy  Denied  by  Schenck 

A REPORT  in  a  recent  issue  of  a  Mount  Vernon,  N.  Y.,  daily  news- 
paper states  that  "William  EL  Atkinson,  of  Monterey  avenue,  Pel- 

ham,  vice  president  and  general  manager  of  Metro -Goldwyn  film 
corporation,  has  resigned  his  position  to  become  a  partner  of  S.  L.  Rothafel 
in  an  enterprise  to  establish  a  big  chain  of  movie  houses." 

The  article  also  says:  "Mr.  Rothafel  is  more  familiarly  known  to  the 
movie  public  as  'Roxy.'  Mr.  and  Mrs.  Atkinson  are  at  present  vacation- 

ing in  the  south  in  Jamaica." 
When  informed  of  this  report,  Nicholas  Schenck,  in  the  Metro- Goldwyn 

home  offices,  stated  that  Atkinson  had  not  resigned,  but  that  he  had  been 
granted  a  long  vacation  upon  his  own  request.  Atkinson,  Schenck  said, 
had  obtained  this  leave  upon  the  plea  of  ill  health.  Schenck  was  emphatic 
in  declaring  that  Atkinson  was  expected  to  resume  his  duties  in  New 
York  some  time  during  September.  He  said  he  had  received  no  intima- 

tion when  Atkinson  departed  that  a  resignation  would  be  forthcoming. 
S.  L.  Rothafel,  when  interrogated  on  the  report,  declared  that  he  was 

not  yet  prepared  to  issue  any  statment  concerning  the  details  of  his  re- 
cently announced  venture.  He  stated  that  such  a  published  report  about 

Atkinson  was  news  to  him. 
The  Sawyer  Lubin  interests,  which  are  credited  with  financing  the 

"Roxy"  enterprise  and  his  $6,500,000  theatre  for  New  York  City  within 
the  next  year,  likewise  expressed  ignorance  of  any  knowledge  concern- 

ing the  report  of  Atkinson's  severance. — T.  W. 
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Complete  Burkan  Contract  Provides 

for  Specific  Play  date  Designation 

—  Lawyer  Re-Vamps  Old  Formula,  Making  Several 

Drastic  Changes — T.  O.  C,  C.  Secretary  Hails 
Incorporations 

More  than  the  usual  activity  was  noticeable 
in  companies  forming  and  incorporating  in 
the  motion  picture  business  in  New  York 
State  during;  the  past  week.  Nine  such  char- 

ters were  issued  by  the  secretary  of  state, 
the  aggregate  capitalization  reaching:  $321,- 
50©,  this  amount  not  including:  two  com- 

panies whose  papers  did  not  specify  the 
amount  of  capital  with  which  they  will  be- 

g-in operations.  The  newly  Incorporated  com- 
panies were:  Pola  Film  Corporation,  capital- 

ised at  $250,04)0,  with  Alex  Kahanowics,  W. 
KoNlowski,  of  Brooklyn;  A.  F.  Augustyno- 
wicx,  of  New  York  City.  Gramercy  Produc- 

tions, Inc.,  $1,500,  A.  Fischer,  C.  J.  Mulligan, 
P.  M.  Trebitsch,  New  York  City.  Blum  Pro- 

ductions, Inc.,  $35,04)0,  G.  Blum,  M.  Wellin, 
New  York  City;  H.  B.  Forbes,  Brooklyn. 
Kansas  City  Operating  Corporation,  $5,000, 
M.  Vargas,  It.  M.  Scheuer,  New  York;  T.  J. 
Ahearn,  Jr.,  Flushing.  Bussco  Trading  Cor- 

poration, $5,000,  E.  0.  Larson,  Harold  Cohn, 
I :.  J.  Riirso,  New  York  City.  Robert  Kane 
Productions,  Inc.,  $25,0410,  O.  Rush,  M.  Tar- 
taglin,  J.  Katz,  New  York  City.  Rosalno 
Amusement  Corporation,  $10,000,  A.  Noda, 
Abraham  Bosenfcld,  Leo  Sunshine,  New  York 
City.  Glns»  Slipper  Corporation,  with  Adolph 
Zukor,  Gilbert  Muller,  Daniel  Frohman,  New 
York.  The  Red  Knight,  Inc.,  with  H.  L,. 
Cross,  L,.  S.  Haranrd,  J.  S.  Collins,  New  York 
City. 
"Filmland  City"  in  Medford,  Mass.,  has 

been  acquired  by  C.  Earle  Bartlett,  California 
motion  picture  producer.  The  property  con- 

sists of  studio  and  other  buildings  necessary 
for  the  production  of  Alms.  Mr.  Bartlett 
plans  to  produce  serials  and  short  subjects, 
with  the  scenes  laid  In  Boston  and  vicinity. 
"Filmland  City's"  assessed  valuation  is  $142,- 000. 

It  as  "Much  Needed  Want" — Seider  Silent 

By  Tom  Waller 

ATTORNEY  NATHAN  BURKAN  has  completed  work  on  his  new 
film  contract.  Copies  of  it  are  in  the  hands  of  the  Theatre  Owners 
Chamber  of  Commerce  and  Joseph  Seider,  chairman  of  the  M.  P.  T. 

O.  A.'s  committee  on  arbitration  and  contract.  Sam  Moross,  secretary  of  the 
T.  O.  C.  C,  admitted  receiving  a  copy  on  the  morning  of  June  23rd  and  then 
made  known  some  of  its  more  important  details.  When  Seider  was  informed 
of  this  he  said  he  also  had  a  copy  of  the  document,  which  he  said  would  be 
taken  under  consideration  by  his  committee  following  the  New  Jersey  con- 
vention. 

Burkan's  contract  is  a  great  simplification  of  the  present  one.  Instead  of 
about  9,000  words  and  complicated  phrases,  it  is  concise,  to  the  point  and 
easily  read.  It  is  partly  a  re-vamped  edition  of  the  present  contract  with  some 
drastic  changes,  according  to  Moross.  One  of  its  most  significant  features  is 
that  it  absolutely  prohibits  stalling  on  playdates,  informing  an  exhibitor  ex- 

actly when  a  picture  he  has  booked  will  be  available. 
With  this  contract,  it  is  understood  the  T. 

0.  C.  C.  lawyer  also  submitted  a  draft  of  a 
franchise  and  a  formula  of  an  agreement  for 
the  arbitration  of  the  allocation  of  product. 
A  copy  of  these  and  of  the  contract  were  not 
available  for  publication  at  this  time.  Moross 
said  that  not  even  the  members  of  the  T. 
0.  C.  C.  have  seen  these  documents  since 
there  was  no  meeting  of  that  organization 
this  week.  The  New  York  exhibitor  unit  will 
doubtless  approve  the  contract  in  its  entirety. 

$300,000  Suit  Illustrates  Flaw 

in  Present  Arbitration — Seide
r 

RELATIVE  to  a  report  from  Clev
eland 

this  week  that  an  Akron  exhibitor  has 
filed  suit  in  the  Federal  Court  against 

several  companies,  alleging  conspiracy  in  re- 
straint of  trade,  Joseph  Seider,  chairman  of 

the  national  committee  on  arbitration  and 
uniform  contract,  refrained  from  making  any 
comment  upon  the  suit  except  to  emphatically 
declare  that  it  served  as  another  glaring  il- 

lustration of  the  "worthlessness  of  the  present 
arbitration  system." 

Such  a  situation  generally  proved  his  conten- 
tion, he  stated,  which  caused  such  a  furore  of 

excitement  when  presented  by  him  at  the  Mil- waukee convention. 

The  suit  is  described  as  "a  protest  against 
the  operation  methods  of  the  Film  Board  of 
Trade  and  the  Arbitration  Board."  A  Fed- 

eral agent  is  said  to  be  now  in  Ohio  in- 
vestigating the  former.  The  action  is  reported 

to  be  one  for  $300,000  by  John  Romwebber, 
owner  of  the  State  Theatre,  Akron,  0.,  against 
the  Film  Board  of  Trade,  Ohio  Educational 
Exchange,  Progress  Pictures,  Pathe,  Skirboll 
Gold  Seal  Productions. 
'The  board  of  arbitration  should  not  be 

both  the  judge  and  the  sheriff,"  Seider  de- 
clared.  "The  general  manner  of  carrying  out 

the  awards  of  the  boards  of  arbitration  is 
confiscatory. 

''In  the  States  where  there  is  a  law  on  the 
statute  books  making  valid  and  enforceable 
written  agreements  for  arbitration  of  disputes 
arising  out  of  contracts,  the  decision  or  award 
of  an  arbitration  board  can  be  filed  in  a  court 
of  record  in  that  state.  This  makes  it  be- 

come a  judgment  of  the  court  and  therefore 
collectable  through  the  proper  officers  of  that 
institution. 

"Therefore,  what  need  is  there  for  the 
present  system  whereby  a  judgment  of  the 
board  is  enforced  through  every  exchange, 
members  of  the  Film  Club  or  the  Film  Board 
of  Trade  requiring  from  the  theatre  owner  an 
additional  deposit  of  from  $100  to  $500  from 
each  exchange  where  he  does  not  receive  films 
under  anew  contract  or  the  current  contract  of 

any  exchange." Seider  says  that  the  recommendations  em- 
bodied in  his  report  on  arbitration  now 

being  considered  by  the  committee  which 
he  heads  and  which  was  published  in  detail 
in  recent  issue  of  Moving  Picture  World, 
would  tend  greatly  to  alleviate  such  situations, 
rendering  at  the  same  time  things  of  material 
accomplishment. 

at  their  meeting  next  week,  the  secre- 
tary said.  When  the  World  inquired  of 

Moross  as  to  when  the  Burkan  contract 
would  be  completed,  he  enthusiastically  re- 

plied : "I  received  a  copy  of  it  this  morning.  Some 
changes  are  quite  drastic  and  some  are  re- 

vamped from  the  existent  contract.  The 
idea  is  that  it  lops  off  about  one-third  of 
the  verbiage  in  the  present  formula. 
"The  most  important  point  that  it  makes, 

as  far  as  I  can  ascertain,  is  the  designa- 
tion of  playdates.  We  have  been  battling 

on  this  point  for  the  past  three  years.  The 
ambiguous  part  in  this  respect  in  the  present 
contract  is  changed  entirely.  In  fact  the 
whole  contract  is  greatly  simplified.  It 
should  prove  a  boon  to  the  producer  as 
well  as  the  exhibitor.  There  is  no  stalling  on 
the  playdates  under  the  Burkan  plan.  It 
provides  that  an  exhibitor  will  know  exactly 
when  a  picture  which  he  has  booked  is 
available. 

"Another  thing  in  this  contract  which  helps 
matters  is  that  its  clauses  are  arranged  with 
perfect  sequence.  There  is  no  leap-frogging 
here  and  there.  Everything  pertaining  to 
one  subject  is  included  under  one  head. 

"Burkan  sat  with  me  recently  for  (an 
entire  week.  Together  we  whipped  it  into 
shape.  It  is  equitable  for  both  sides  and  it 
now  remains  for  the  exhibitors  and  the  pro- 

ducers to  accept  it.  It  will  receive  the  unani- 
mous endorsement  of  the  T.  O.  C.  C,  I  feel 

sure  and  I  am  almost  as  certain  that  it  will 
meet  with  the  hearty  approval  of  the  pro- 

ducers. It  will  be  submitted  to  the  national 
organization,  of  course.  My  personal  opinion 
is  that  this  formula  of  Burkans  solves  one  of 
the  industry's  most  needed  wants." Seider  refrained  from  acknowledging  any 
receipt  of  a  copy  until  this  publication  read 
to  him  the  foregoing  interview  with  Moross. 
He  then  dictated  the  following  statement : 

"Mr.  Moross'  statement  is  very  impressive. 
I  am  happy  indeed  that  Mr.  Burkan  has  sub- 

mitted his  draft.  He  has  been  kind  enough 
(Continued  on  next  page) 
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Buxbaum  Heads  Metropolitan 

Sales  and  Distribution  for  Fox 

HARRY  H.  BUXBAUM  has  been  ap- pointed executive  in  charge  of  sales 
and  distribution  of  Fox  Film  Corpora- 

tion for  the  New  York  and  New  Jersey 
territory. 
Buxbaum,  one  of  the  best  known  sales 

executives  in  the  film  business,  will  take 
active  charge  on  next  Monday,  June  29. 
Harry  Buxbaum  has  had  a  long  and  success- 

ful career  in  the  motion  picture  sales  field. 
He  comes  to  Fox  from  First  National  Pic- 

tures, where  for  the  past  two  years  he  has 
been  holding  a  similar  position. 

Before  joining  First  National,  he  was  with 
Famous  Players-Lasky  for  a  period  of  five 
years.  Before  this,  he  has  sold  pictures  for 
the  old  General  Film  Company,  from  whose 
offices  he  received  his  first  training  in  the 
field  of  film  sales.  Prior  to  his  business 
career  in  the  motion  picture  industry,  Mr. 
Buxbaum  was  a  banker  and  was  one  of  the 
organizers  of  the  Harriman  National  Bank. 
He  is  thoroughly  conversant,  not  only  with 

modern  sales  methods,  but  with  every  de- 
tail of  other  operations  of  the  film  exchange. 

Louis  Rosenbluh,  who  has  been  in  charge 
of  the  New  York  and  New  Jersey  sales 
force,  will  take  a  vacation  before  assuming 

Burkan  Presents  Contract 

(Continued  from  preceding  page) 

to  give  me  a  copy.  I  have  only  received  it 
this  morning.  I  would  like  an  opportunity 
to  go  into  it  and  confer  with  Mr.  Burkan, 
President  Woodhull  and  my  committee 
before  discussing  it  with  you. 
"The  national  committee  on  arbitration  and 

uniform  contract  held  a  meeting  after  the 
Board  of  Directors'  meeting  in  the  Hotel Roosevelt  early  this  month.  The  committee 
was  then  completely  organized.  Immediately 
after  the  New  Jersey  state  convention  a  spe- 

cial session  of  the  committee  will  be  called 
by  me.  Then  the  entire  proposition  and  re- 

cent developments  will  be  discussed  when 
definite  action  will  be  taken.  At  that  time 
our  complete  plans  will  be  made  public." 

UNIONS  MEET  IN  OTTAWA 
A  two-day  convention  of  delegates  from 

Moving  Picture  Operators  Unions  and  the  In- 
ternational Alliance  of  Theatrical  Stage  Em- 

ployes covering  the  Provinces  of  Ontario, 
Quebec,  Nova  Scotia,  New  Brunswick  and 
Prince  Edward  Island  was  held  at  the 
Chauteau  Laurier,  Ottawa,  on  June  19  and  20, 
some  30  representatives  being  in  attendance. 
Among  those  who  attended  the  district  con- 

vention were  International  President  W. 
Canavan,  Secretary-Tteasurer  R.  J.  Green, 
New  York;  Canadian  Vice-President  W.  P. 
Covert,  Toronto,  while  addresses  were  given 
by  Mayor  J.  P.  Balharrie  of  Ottawa;  Presi- 

dent Tom  Moore  of  the  Dominion  Trades  Con- 
gress; Capt.  J'.  A.  P.  Haydon,  president  of  the Ottawa  Trades  and  Labor  Association;  J. 

Roberts,  president  of  the  Ottawa  Musicians' Union,  and  K.  Andrews,  president  of  the  Ot- 
tawa Moving  Picture  Operators  Local. 

important  executive  duties  with  Fox  Film 
Corporation  which  will  be  announced  later. 
Buxbaum  assumes  control  on  June  29th 

at  the  new  sales„  and  executive  offices 
on  the  fourth  floor  of  the  Capitol  Theatre 
building,  Broadway  and  51st  Street,  where 
the  metropolitan  sales  force  for  New  York 
City,  Long  Island  and  Northern  New  Jersey 
will  hold  forth. 
The  physical  handling  of  film  and  all 

accessories  will  continue  in  the  present  ex- 
change offices  on  46th  Street,  where  film 

examination  rooms,  vaults,  shipping  room  and 
advertising  service  departments  will  remain. 
The  sales  offices  in  the  Capitol  Theatre 

building  and  ttye  film  exchange  on  46th 
Street  will  be  occupied  only  until  January 
19th,  1926,  when  the  new  three  story  Fox 
exchange  building,  to  be  erected  on  44th 
Street  west  of  Eighth  Avenue,  will  be  opened. 

HARRY  H.  BUXBAUM 

MORE  SUNDAY  OPPONENTS 
Clergymen  in  Methuen,  Mass.,  again  have 

taken  up  the  cudgel  against  Sunday  motion 
picture  shows.  They  have  just  announced 
that  they  are  not  opposed  to  Sunday  outings. 

Fox  Corporation 

or  Enlarge 

GROWTH  of  business  of  Fox  Film Corporation  and  plans  for  next  sea- 
son necessitate  the  rebuilding  and  re- 

construction on  a  large  scale  of  many  of  the 
branch  offices  throughout  the  country.  It  was 
announced  by  officials  of  Fox  that  five  new 
exchange  buildings  will  be  opened  in  a  short 
time,  two  present  offices  will  be  rebuilt  en- 

tirely and  a  new  building  will  be  erected  for 
the  New  York  Exchange. 
Of  first  importance  in  these  plans  is  the 

proposed  new  home  for  the  New  York  Ex- 
change. The  metropolitan  sales  organization 

has  outgrown  its  present  headquarters  at  130 
West  46th  Street  and,  as  previously  announced, 
is  to  take  additional  space  shortly  in  the  Ca- 

pitol Theatre  building.  In  addition  to  this 
a  site  has  been  acquired  in  44th  Street  be- 

tween Eighth  and  Ninth  avenues  for  the  erec- 
tion of  a  modern  film  building  to  house  the 

sales  and  distributing  organization  for  the 
New  York  City,  Long  Island  and  North- 

ern New  Jersey  territory. 
Plans  have  been  drawn  and  the  actual  con- 

struction of  the  building  will  be  rushed  so 
that  it  will  be  ready  for  occupancy  by  Janu- 

ary 1.  This  new  building  will  be  three  stories 
in  heigth  and  of  fireproof  construction  through- 

out. The  poster  room  will  occupy  most  of 
the  space  in  the  basement.  The  first  floor 
will  be  given  over  to  the  shipping  and  dis- 

tributing force. 
The  offices  of  the  metropolitan  sales  man- 

ager, salesmen  in  charge  of  the  various  dis- 
tricts, bookers  for  feature  productions  and 

short  subjects,  cashiers  and  other  clerical 
workers  will  be  located  on  the  second  floor. 
On  the  third  floor  there  will  be  a  film  ex- 

amination room,  a  miniature  theatre  where  the 
Fox  products  will  be  screened  for  the  New 
York  exhibitors  and  all  the  film  vaults  which 
will  be  of  the  latest  approved  construction  and 
wil  include  several  new  safeguards  against fire. 

New  branch  buildings,  which  are  nearing 
completion,  will  be  opened  shortly  in  Philadel- 

phia, Atlanta,  Charlotte  and  Detroit.  Plans 
are  now  being  drawn  for  a  new  exchange 
building   in   Albany  on  a   site  recently  pur- 

to  Rebuild 

8  Branch  Offices 

chased    by    Fox,    it    is    also  announced. 
In  Philadelphia  the  Fox  exchange  has  out- 

grown its  present  headquarters  at  1315  Vine 
Street  and  in  a  few  weeks  Manager  Edgar 
Moss  and  his  staff  will  be  located  in  the  new 
Fox  building  recently  erected  at  1238  Vine Street. 

The  Atlanta  office  in  charge  of  George  Alli- 
son is  another  exchange  that  is  to  be  given 

its  own  building.  The  Georgia  workers  will 
move  from  their  present  location  at  111  Walton 
Street  to  the  new  exchange  at  114  Walton 
Street  about  July  1. 
The  next  Fox  exchange  to  move  into  its 

own  building  will  be  the  Charlotte  office,  now 
located  at  213  South  Church  Street.  On  July 
15  Manager  B.  S.  Bryan  and  his  staff  will 
occupy  the  new  exchange  at  505  West  Fourth 
Street. 
The  new  Detroit  exchange,  to  be  located  at 

66  Sibley  Street,  is  being  rushed  to  comple- 
tion. Manager  Frank  Drew  will  move  his 

office  from  its  present  location  at  159  East  Eli- 
zabeth Street  to  the  new  building  on  October 1. 

In  Milwaukee,  where  previously  there  was 
only  an  office  for  the  city  salesman,  the  new 
exchange  opened  this  year  has  been  completely 
reconstructed  and  is  now  in  operation  at  721 
Wells  Street  with  Manager  John  Lorontz  in 
charge.  This  office  will  serve  the  exhibitors 
in  the  vicinity  of  Milwaukee  and  also  many  of 
the  Wisconsin  towns  formerly  handled  through 
the  Chicago  Exchange. 
The  Cincinnati  office,  located  at  514  Elm 

Street  with  Manager  Rudolph  Knoepfle  in 
charge,  has  been  altered  and  reconstructed  so 
that  the  enlarged  space  will  be  ample  to  take 
care  of  the  increased  business  in  this  terri- 
tory. 

N.  Y.  COMMISSION  ENLARGED 
Two  additions  have  been  made  to  the  In- 

specting force  of  the  New  York  State  Motion 
Picture  Commission,  through  the  appoint- 

ment of  Abraham  Klein  and  Frank  Dermody, 
of  New  York  City.  The  Jobs  pay  $1,600  a 
year.  Mary  Farrell,  a  reviewer  in  the  com- mission, will  sail  on  July  3  for  Europe,  where 
she  will  spend  three  months. 
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New  Jersey  Exhibitors  All  Set 

For  Sixth  and  Best  Convention 

ANNE  DALE 
This  is  the  dainty  Alabama  girl  who  played 
the  role  of  "Mary  Margaret,"  the  little 
crippled  child,  in  Harry  Millard's  screen  pro- 

duction of  Channing  Pollack's  "The  Fool," for  the  Fox  Film  Corporation.  Miss  Dale 

will  appear  in  person  in  "the  miracle  scene" from  the  picture  in  a  programme  which  is 
part  of  the  banquet  of  the  M.  P.  T.  O. 
of  New  Jersey,  at  Asbury  Park,  on  July  1 

On  Independence 

In  a  letter  to  Moving  Picture  World, 
President  Samuel  Zierler  of  the  Com- 

monwealth Film  Corporation  agrees 
with  a  comment  by  Robert  E.  Welsh, 
editor,  regarding  "independents  who 
are  sitting  supinely  at  their  desks,  won- 

dering why  play  dates  don't  overwhelm 
them  after  the  Milwaukee  convention." 
The  following,  on  the  same  subject, 
appeared  in  the  Commonwealth  year 
book: 

"The  favorable  opinion  toward  inde- 
pendent distributors  which  has  been 

created  by  Sydney  S.  Cohen  and  his 
colleagues  in  the  various  exhibitor 
organizations  invokes  a  considerable 
responsibility  upon  these  independent 
distributors.  Undoubtedly,  because 
of  this  favorable  opinion,  the  market 
is  more  favorable  to  independent  dis- 

tributors than  it  has  been  in  many 
years.  To  take  undue  advantage  of 
it  would  be  ruinous  to  the  whole  in- 

dependent structure. 
Commonwealth  is  extremely  alive  to 

its  responsibility.  As  a  foremost  in- 
dependent it  has  been  more  careful 

than  ever  before  to  gather  a  product 
worthy  of  the  favorable  opinion  which 
has  been  created.  No  distributor  has 
ever  offered  to  the  theatres  a  finer  col- 

lection of  pictures  than  our  offerings 
for  1925-26.  Super-quality,  splendid 
variety,  fair  prices,  excellent  service — 
all  these  we  have.  Few  distributors 
can  offer  as  much;  none  can  offer 
more. 

"We  solicit  theatre  patronage  on  the 
double-ribbed  basis  of  fine  merchan- 

dise and  independence." 

WITH  the  sixth  annual  convention  of 
the  Motion  Picture  Theatre  Own- 

ers of  New  Jersey  to  be  held  in 
Asbury  Park  at  the  New  Monterey  Hotel 
only  a  few  days  off,  everything  points  to  the 
biggest  attendance  ever  seen  at  a  function 
of  this  kind,  lune  29,  30  and  July  1  arc  the 
date! 

The  comprehensive  campaign  wagted  by 
Joseph  M.  Seider,  president  of  the  state  organ- 

ization, together  with  all  the  members  of 
the  various  convention  committees,  shows 
every  sign  of  bearing  fruit  of  hard  work 
and  keen  activity  in  making  this  convention 
one  that  will  stand  ouc  in  motion  picture  history 
as  a  splendid  tribute  to  all  those  who  have 
turned  a  hand  to  give  the  members  of  the 
New  Jersey  State  body  three  days  of  busi- 

ness and  progress  that  they  will  take  away 
with  them  and  remember  for  some  time  to 
come. 

The  success  of  the  Motion  Picture  Theatre 
Owners  of  New  Jersey  for  the  past  year,  has 
reached  the  point  of  perfection  where  that 
body  is  working  in  closest  harmony  for  the 
good  of  all  its  members,  the  point  where  all 
its  members  are  sold  100%  on  their  organiza- tion. 

President  Seider,  together  with  the  conven- 
tion committees,  has  shown  real  genius  in 

"staging"  a  three-day  convention  that  will  be 
of  the  utmost  benefit  to  every  theatre  owner 
in  the  country^  An  unusual  program — one 
that  will  work  as  entertainment  and  will  also 
create  keen  interest  by  theatre  owners  from 
the  box-office  angle, — will  hit  the  high  water 
mark  of  the  convention.  Nothing  has  been 
spared  to  make  the  three  days  count  for  the 

utmost  in  the  great  campaign  that  has  been 
waged  for  the  past  year  by  the  New  Jersey 

organization. The  program  of  events,  published  last 
week  in  the  motion  picture  trade  papers,  has 
deepened  interest  in  the  convention.  In  ad- dition to  the  events  contained  in  the  program 
there  will  be  the  appearance  of  the  forty- 
eight  girls  and  principals  from  Earl  Carrol's Vanities,  which  will  close  their  usual  Wednes- 

day matinee  in  favor  of  the  convention.  Many 
other  special  attractions  will  be  presented  for 
the  entertainment  of  the  convention  guests. 

Martin  J.  Starr,  who  has  many  motion  pic- 
ture stars  under  his  personal  supervision,  will 

present  some  of  the  screen's  biggest  celebrities 
at  the  Asbury  Park  convention,  Tom  Meighan, 
Johnnie  Walker,  Johnny  Hines  and  Dogmar 
Godowsky  have  definitely  promised  to  come. 
Among  those  who  have  accepted  the  in- 

vitation to  be  present  are  United  States  Senator 
Edward  I.  Edwards  and  Assemblywoman  Mae 
Carty,  sponsor  of  the  New  Jersey  Sunday 
Opening  Bill,  and  Nathan  Burkan. 
The  Amateur  Athletic  Union  has  issued  a 

special  permit  for  the  Water  Sports  Car- 
nival. Special  exhibitions  will  be  given  by 

Olive  Filer,  the  junior  Pentathlon  champion 
and  a  junior  national  100  yard  free  style 
champion,  as  well  as  a  splendid  diver  from 
any  height  of  board  from  three  to  twenty- 
five  feet,  and  by  Ruth  Thomas,  member  of 
the  American  Olympic  team,  former  senior 
national  breast  stroke  champion  and  former 
senior  national  joint  holder  of  the  Pentathlon. 
The  Pentathlon  consists  of  five  events  denoting 
all  around  supremacy  in  swimming  and  div- 
ing. 

FEEDING  THE  BEAUTIES  TO  PUT  THEM  IN  FORM  FOR  THE  M.  P.  T.  O. 
OF  N.  J.  CONVENTION 

Here  is  Earl  Carroll,  prominent  theatrical  producer,  helping  to  build  that  "bridge  of 
thighs"  that  will  startle  the  delegates  to  the  convention  of  the  Motion  Picture 
Theatre  Owners  of  New  Jersey  at  Asbury  Park,  June  29  to  July  1.  These  dancers 
from  the  "Earl  Carroll  Vanities"  will  be  guests  of  the  convention  on  Wednesday, 
July  1.  A  friendly  tip — line  forms  to  the  right  when  these  divinities  get  set  for  their1 

marks  at  the  Water  Sports  Carnival ! 
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Italy  in  Production  Crisis; 

Foreign  Competition  Blamed 

THE  motion  picture  industry  in  Italy, 
which  had  developed  rapidly  and  had 
achieved  a  considerable  measure  of  suc- 

cess, has,  according  to  Commercial  Attache  H. 
C.  MacLean  in  a  recent  report  to  the  De- 

partment of  Commerce,  been  in  the  throes  of 
a  severe  crisis  on  account  of  its  inability  to 
meet  foreign  competition,  not  only  abroad, 
but  also  in  the  local  market. 

Italy  possesses  not  only  incomparable  scenic 
advantages  but  also  climatic  conditions  especial- 

ly favorable  to  the  production  of  films  and 
at  first  had  set  an  artistic  standard  that  was 
exceptionally  high  as  compared  with  the  pro  ■ 
duction  of  other  countries.  However,  from  the 
technical  standpoint  far  more  rapid  progress 
has  been  made  elsewhere,  while  money  was 
spent  too  lavishly  which,  with  the  lack  of 
efficient  organization  that  exists,  accounts  for 
the  present  crisis.  According  to  an  article  re- 

cently published  in  La  Tribuna  the  number 
of  films  produced  in  Italy  is  decidedly  limited 
and  is  not  more  than  about  twenty  per  annum. 
The  same  article  emphasizes  the  strength 

of  the  competition  that  is  being  felt  from  the 
American  industry  which  has  reached  extra- 

ordinary perfection  of  organization  and  en- 
joys ample  financial  support  while,  at  the  same 

time,  its  local  market  is  so  vast  that  export 
business  is  a  side  issue  and  films  can  be  sold 
abroad  at  prices  which  simply  can  not  be 
met.  Furthermore,  it  is  admitted  that  Ameri- 

can films  have  a  quality  of  freshness  and 
originality  which  made  a  strong  appeal  to  the 
masses  while,  on  the  other  hand,  Italian  films 
are  somewhat  heavy. 
The  Italians  are  reported  to  admit  that  they 

can  only  hope  to  succeed  by  improving  tne 

quality  of  their  films  to  a  point  where  they 
can  compete,  not  only  in  the  local  market,  but 
also  abroad.  Italy  alone  does  not  present  a 
sufficiently  wide  field  to  justify  large  produc- 

tions, and  even  if  foreign  films  were  entirely 
excluded,  the  crisis  would  not  be  solved.  Other 
markets  must  be  exploited  if  the  local  inr 
dustry  is  to  develop. 
The  Italian  producers  are  again  appealing 

to  the  Government  to  support  their  efforts, 
pointing  out  not  only  the  necessity  for  pro- 

tecting those  who  are  dependent  upon  the 
motion  picture  industry,  but  also  the  importance 
of  the  film  as  a  means  of  propaganda  and 
of  making  known  to  the  world  what  Italy 
really  is.  While  no  indication  has  been  given 
as  to  the  character  of  the  aid  that  may  be 
granted,  it  seems  probable  that  the  elements 
that  have  brought  about  the  continued  crisis 
will  be  carefully  studied  and  an  attempt  will 
be  made  to  put  the  motion  picture  industry  in 
Italy  on  a  sound  basis. 

CHANGES  IN  METRO  BRANCH  HEADS 
Important  announcements  as  to  changes  in 

district  managership  have  been  announced 
by  Metro-Goldwyn. 

C.  E.  Almy,  former  branch  manager  at 
Cleveland,  has  been  appointed  district  man- 

ager in  charge  of  Detroit,  Cleveland  and 
Cincinnati  with  headquarters  at  Cleveland. 

Walter  J.  Brandt,  Cincinnati  manager,  has 
been  transferred  to  Cleveland  as  branch  man- 

ager, and  E.  J.  Maclver  has  been  appointed 
manager  of  the  Cincinnati  branch  by  Felix 
Feist,  general  sales  manager  for  Metro- 
Gold  wyn-Mayer. 
Sam  Burger,  of  the  home  office  sales  force, 

who  has  been  in  temporary  charge  of  the 
Cleveland  office,  has  been  assigned  special 
sales  work  in  the  Ohio  district. 

JOHN  J.  SPURGEON 

Spurgeon  is  Chairman 

of  Editorial  Council 

of  Fox  News 
John  J.  Spurgeon,  newspaper  editor  and 

writer  of  wide  experience  has  become  chair- 
man of  the  editorial  council  of  Fox  News. 

Spurgeon's  newspaper  career  began  at 
the  age  of  sixteen  when  he  became  a  re- 

porter on  the  Philadelphia  Press,  then  edited 
by  former  Postmaster  General  Charles 
Emory  Smith.  Later  he  served  on  the  Cleve- 

land World,  and  returning  to  New  York, 
becapie  associated  with  the  Mail  and  Ex- 

press. Upon  retiring  from  the  city  desk  of 
that  paper,  he  became  telegraph  editor  of 
the  Xew  York  Herald  and  he  left  there  to 
join  the  Joseph  Pulitzer  staff  on  The  World. 
He  was  in  turn  reporter,  copy  reader,  night 
city  editor  and  acting  managing  editor  of 
The  World. 
Spurgeon  in  1915  returned  to  Philadel- 

phia, where  for  seven  years  he  was  man- 
aging editor  of  the  Philadelphia  Public  Led- 

ger, and  on  the  first  day  of  January,  1923, 
became  managing  editor  of  the  Washington Post. 

The  alliance  of  Spurgeon  with  Fox  News, 
which  continues  under  Truman  H.  Tal- 
ley,  director-in-chief,  completes  a  staff  of 
experienced  journalists.  That  now  completed 
editorial  council  comprises,  besides  the  new 
chairman,  Edwin  C.  Hill,  Charles  Sarver, 
John  Weier,  Gerald  K.  Rudulph,  Ray  Hall, 
Elizabeth  Pickett,  James  Darst  and  William 
A.  White. 

KANSAS  CITY  EXHIBITORS 
GET  ASSESSMENT  SLASHED 

Seldom  has  the  benefit  of  organized  effort 
been  more  forcefully  or  more  frequently 
demonstrated  than  has  been  the  case 
in  the  Kansas-Missouri  territory  In  the 
last  two  months.  The  latest  victory 
for  the  exhibitors  is  the  lowering  of  a 
prohibitive  license  on  theatres  In  Jackson 
County,  in  which  Kansas  City  Is  located.  The 
decrease  was  obtained  through  a  sound, 
logical  appeal  by  the  exhibitor  body  to  the 
county  court,  which  rendered  a  fair  and  Im- 

partial judgment  at  a  special  hearing  on  the 
matter. The  old  license  scale  called  for  an  annual 
tax  of  $100  for  all  theatres  of  more  than  600 
seats  and  for  $50  for  theatres  with  less  than 
600  seats.  The  new  court  order,  which  will 
be  in  effect  on  and  after  July  4,  sets  the  rate 
at  $5  per  100  seats. 

Albany  and  Buffalo  Zones  May 

Seek  Affiliation  with  M.P.  T.  O.  A. 

EXHIBITORS  in  the  Albany  Zone,  or  at  least  a  portion  of  them,  are 
advocating  membership  in  the  national  organization.  At  first,  labor- 

ing under  the  impression  that  the  Albany  Zone  might  be  admitted  as 
an  organization,  or  a  unit,  these  members  including  Silverman,  of  Sche- 

nectady, broached  the  subject  to  Louis  Buettner,  chairman  of  the  Zone, 
and  after  some  discussion,  it  was  decided  to  take  up  the  matter  with  Wil- 

liam Dillon,  of  Ithaca,  president  of  the  New  York  State  M.  P.  T.  O.,  and 
not  to  act  unless  first  seeking  the  opinion  of  the  exhibitors  in  the  Buffalo 
Zone.  The  whole  agitation  got  under  way  when  Silverman  inquired  how 
New  York  State,  now  that  the  New  York  City  Zone  has  broken  away  from 
the  other  two,  stands  with  the  national  body. 

It  has  finally  been  decided  to  take  up  the  matter  with  President  Dillon, 
and  stand  by  his  ruling.  If  it  is  possible,  the  Albany  and  Buffalo  Zones 
may  seek  affiliation  with  the  national  body,  although  it  is  the  general 
concensus  of  opinion  that  a  ruling  made  at  the  Washington  convention 
precludes  state  organizations  belonging  to  the  national  body  and  entering 
as  a  unit.  It  is  the  understanding  of  officers  in  the  Albany  Zone  that  any 
exhibitor  can  join  the  national  organization  as  an  individual,  and  that  it 
would  be  possible  for  both  the  Albany  and  the  Buffalo  Zones  to  select  two 
or  three  of  their  prominent  and  active  members  to  represent  the  Zones  in 
the  national  organization,  but  joining  as  individuals. 

Both  the  Albany  and  Buffalo  Zones  have  evinced  a  desire  to  be  associated 
with  all  national  movements  and  even  though  the  two  zones  are  now 
working  quite  apart  from  the  New  York  City  Zone,  they  feel  that  they 
constitute  the  New  York  State  M.  P.  T.  O.,  and  as  such  are  eager  and 
anxicus  for  recognition  from  a  national  standpoint. 
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Cohen  Announces  Formation  of  Fair 

Play  Bureau  at  Connecticut  Meet 

New  Unit  is  Part  of  Playdate  Bureau — Pledge 

Cards  Signed  by  90%  of  Conventionees 

— Walsh  Is  Re-Elected  Chief 
THE  convention  of  the  Motion  Picture  Theatre  Owners  of  Connecticut 

held  at  the  Hotel  Garde,  New  Haven,  Tuesday,  June  23,  was  one  of 
the  best  attended  meetings  in  the  history  of  the  organization.  Ninety 

per  cent,  of  the  theatre  owners  in  the  State  were  present. 
State  President  Joseph  W.  Walsh,  one  of  the  Regional  Vice  Presidents  of 

the  Motion  Picture  Theatre  Owners  of  America,  presided.  National  Treasurer 
.  M.  Sagal,  and  Chairman  of  the  Board  of  Directors  of  the  Motion  Picture 

Theatre  Owners  of  America,  Sydney  S.  Cohen,  attended  the  convention  to- 
gether with  George  P.  Aarons,  Recording  Secretary  of  the  National  Organiza- tion. 

President  Walsh  rendered  a  report  of  the 
activities  of  the  Connecticut  organization  for 
the  past  year,  reporting  particularly  on  the 
legislative  situation,  also  an  account  of  the 
music  tax  and  arbitration  matters.  He  spoke 

the  many  adjustments  that  had  been  made 
for  theatre  owners  by  way  of  film  and  other 
service  and  the  splendid  cooperation  they  had 
given  to  the  Post  Office  Department  in  its 
various  campaigns.  He  told  how  the  Post- 

master General  had  shown  the  appreciation 
for  this  assistance  in  the  recent  Connecticut 
legislative  campaign. 

State  Treasurer  C.  M.  Maxfield  read  the 
financial    report   for   the    year,    showing  all 
obligations  and  commitments  had  been  taken 
are  of. 
National  Treasurer  Sagal  addressed  his  fel- 
w   Connecticut   theatre   owners   on   the  na- 

lonal  and  state  activities  and  urged  the  prompt 
ayment   of  dues  to  both   organizations.  A 
ommittee  was  appointed  to  expedite  the  col- 

lection of  these  moneys  in  Connecticut. 
Mr.  George  Stanton,  City  Passenger  Agent 
the  New  York  Central  Railroad,  appeared 
the  meeting  and  spoke  of  the  special  tour 

hat  is  being  arranged  from  New  York  for 
he  Los  Angeles  Convention  of  the  Motion 
icture  Theatre  Owners  of  America  in  June 
926  and  gave  a   full   itinerary  of   the  trip, 
hich  met  with  much  favor  by  those  present. 
George  Aarons,  Recording  Secretary  of  the 
ational  Organization,  in  his  talk  stressed  the 
ublic  Service  features  of  the  theatre,  show- 
ng  the   great   progress   that   exhibitors  had 
ade  along  this  line  and  urging  a  continua- 

1011  and  even  greater  interest  in  such  efforts, 
ointing  out  the  business  dividends  that  accrue 
rom  such  work.   He  spoke  at  length  regard- 
g  the  Independent  Motion  Picture  Producers 
nd  Distributors  and  pleaded  that  the  strong- 
st  kind  of  support  be  given  to  them  in  the 
attic  for  Independence. 
Sydney  S.  Cohen  in  his  address  spoke  of 

he  fine  progress  of  the  Board  of  Trade  and 
ommerce  inaugurated  by  the  Motion  Picture 
heatre  Owners  of  America  at  the  recent  Mil- 
aukee  Convention  and  of  the  development 
f  the  Play  Date  Bureau.  In  this  regard  he 
nnounced  the  formation  of  at  Bureau  of 
air  Play,  as  part  of  the  Board  of  Trade 
nd  Commerce.  This  Bureau  has  been  effec- 
vely  functioning  adjusting  and  conciliating 
fferences  between  theatre    owners  and  dis- 

tributors. It  is  doing  excellent  work  in 
bringing  about  a  better  understanding  between 
these  two  independent  branches  of  the  In- 

dustry. Two  recent  occurrences  Cohen 
mentioned  were  of  special  interest.  One,  a 
theatre  owner  in  the  Southwest  was  unable 
to  secure  any  film  for  his  theatres  because 
of  the  opposition  of  producer-distributor  houses. He  communicated  with  the  Board  of  Trade 
and  Commerce  and  through  the  affiliated 
producing  and  distributing  members,  this 
theatre  owner  has  been  offered  sufficient 
quality  independent  film  first  run  for  his  own 
houses,  Cohen  reported.  Another  theatre 
owner  in  the  Middle  West  advised  that  the 
price  he  was  being  asked  for  independent  film 
was  so  high  it  was  impossible  to  contract  for 
same.  The  Bureau  of  Fair  Play  took  the 
matter  up  with  the  home  office  of  the  dis- 

tributing company,  one  of  their  representa- 
tives was  dispatched  to  gather  the  facts  in 

the  matter  and  an  adjustment  has  now  been 
made,  one  equally  fair  to  the  distributor  and 
the  theatre  owner,  the  speaker  said.  Similar 
situations  are  being  adjusted  at  this  time  in 
different  parts  of  the  country. 

In  this  connection  it  is  requested  that  theatre 
owners  having  similar  complaints,  or  com- 

plaints on  any  score,  communicate  immediately 
with  the  Motion  Picture  Theatre  Owners  of 
America  and  their  grievances  will  be  turned 
over  to  the  Board  of  Trade  and  Commerce 
so  help  and  assistance  of  a  definite  nature 
can  be  brought  to  them.  Cohen  urged 
all  theatre  owners  to  bring  their  matters  to 
the  attention  of  this  Bureau  as  it  welcomes 
the  opportunity  of  serving  them.  He  also 
discussed  the  Greater  Movie  Season,  asking 
all  theatre  owners  to  cooperate  and  help  in  this 
relation.  He  suggested  that  every  theatre  own- 

er do  his  bit  to  make  it  the  Greatest  Movie 
Season  for  the  entire  Industry,  including  him- 

self and  the  independent  producers  and  dis- 
tributors. 

Every  theatre  owner  present  is  reported  to 
have  signed  a  pledge  card  for  Play  Dates 
and  agreed  to  increase  his  business  for  the 
coming  season   with  independents. 
The  following  officers  were  elected  to  serve 

for  the  coming  year :  President :  Joseph  W. 
Walsh,  Hartford.  Vice  Presidents :  E.  S. 
Raffile.  New  Haven;  Harry  Cohen,  Bridge- 

port. Secretary  &  Treasurer :  C.  M.  Max- 
field,   New   Hartford.    Executive   Committee : 

Southern  Merger 

Announcement  is  made  by  Oscar  S. 
Oldknow,  of  the  consolidation  and 
merger,  effective  immediately,  of 
Southern  Film  Distributing  Corpora- 

tion and  Creole  Enterprises,  under  the 
name  of  The  Liberty  Film  Distributing 
Corporation,  with  offices  at  Oklahoma 
City,  Okla,  Dallas,  Texas,  Charlotte, 
Havana  and  the  Canal  Zone.  Officers 
elected  were  Oscar  Oldknow,  president, 
Mack  J.  Sparks,  Manager  of  the  com- 

bined offices.  An  announcement  of 
products  with  new  additions  will  be 
announced  shortly. 

Jacob  Alpert,  Putnam;  N.  J.  Fournier,  Moosup; 
Rossi  Cabol,  Torrington ;  John  Foy,  South 
Manchester ;  Frank  Frauer,  New  London ;  Al- 

bert Hamilton,  South  Norwalk ;  Louis  Luip- 
pold.  New  Haven ;  W.  A.  Moore,  Seymour ; 
Henry  Needles,  Hartford;  J.  R.  Pickett, 
Williamantic;  A.  M.  Shuman,  Hartford;  L. 
M.  Sagal,  New  Haven;  Adolph  Schwartz, 
Bridgeport;  J.  R.  Shields,  Derby;  Maurice 
Culhaime,  Shelton ;  I.  Bernstein,  Waterbury; 
C.  P.  Winkelmann,  New  Haven;  B.  Z.  Zun- 
ner,  New  Haven. 

PRODUCERS'  SALES  HEAD 
ON  TOUR  OF  EXCHANGES 

W.  J.  Morgan,  sales  manager  of  Producers 
Distributing  Corporation,  left  Saturday,  June 
20,  for  Chicago  where  he  will  confer  with 
Cecil  Maberry,  manager  of  District  No.  5,  on 
conditions  in  that  territory.  Mr.  Morgan  will 
also  visit  the  exchanges  at  Milwaukee,  In- 

dianapolis, Cincinnati,  St.  Louis,  Pittsburgh 
and  Detroit,  taking  up  in  detail  with  the 
branch  managers  at  these  points  matters  of 
sales  policy  recently  put  into  effect. 

This  is  Morgan's  first  visit  to  the  mid- west and  central  states  since  his  appointment 
as  sales  manager  of  Producers,  his  first  ac- 

tivities since  assuming  his  official  duties  be- 
ing concentrated  on  conferences  with  man- 

agers and  salesmen  in  the  New  England  and 
eastern  states. 

State  Rights  Sales 

Herman  F\  .tans,  president  of  Jans  Produc- 
tions, Inc.,  announces  tliat  he  has  closed  con- 
tracts on  his  new  series  of  pictures  for  sev- eral territories. 

Celebrated  Players  Film  Corporation,  of 
Chicago  and  Indianapolis,  have  obtained  the 
Indiana  rin'hts  to  the  Jans  pictures.  The  Kent 
Kilm  Company  of  Detroit  have  closed  for 
Michigan.  The  St.  Louis  Film  Company  will 
handle  the  Eastern  Missouri  and  Southern  Il- 

linois section.  The  Elliott  Film  Corporation, 
of  Minneapolis,  Minn,  will  distribute  the  Jans 
product  in  Minnesota  and  .\orth  and  South 
Dakota  while  Bin'  Feature  Rights  Inc.,  of 
Louisville  have  closed  contracts  for  the  State of  Kentucky. 

The  Henry  Ginsberg  Distributing  Corpora- 
tion announces  the  closing  of  the  balance  of 

the  New  York  territory  by  the  sale  of  the 
entire  output  or  Royal  Pictures  and  Maimer 
Productions  to  the  Bond  Photoplays  Corpora- tion  of   Buffalo  and  Albany. 
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Tiffany-Truart-Renown  executives.    From  leit  to  right:     M.  H.  Hoffman,  vice-pre.i- dent;   L.  A.  Young,  president;   A.  Carlos,  secretary. 

New  Tiffany-Truart-Renown 

Head  Is  Auto  Spring  Maker 
LA.  YOUNG,  of  the  L.  A.  Young  In- 

dustries, automobile  spring  manufactur- 
•  ers,  with  offices  in  Detroit,  Mich.,  was 

elected  president  of  the  Tiffany  Productions, 
Inc.,  Truart  Film  Corporation,  Carlos  Pro- 

ductions, Inc.,  and  the  Renown  Pictures,  Inc. 
Young  was  in  New  York  for  several  days  last 
week  in  conference  with  M.  H.  Hoffman  and 
A.  Carlos  during  which  time  the  enlargement 
of  the  various  companys'  business  was  dis- cussed. 

In  connection  with  this  conference  it  was 
announced  by  the  companies  that  an  additional 
$250,000.00  cash  capital  has  been  added  to 
the  finances  of  the  organizations  for  the  fur- 

therance of  the  program  as  outlined. 
Previous  to  the  meeting,  Hoffman  and  Car- 

los were  jointly  interested  in  the  Carlos  Pro- 
ductions who  have  Richard  Talmadge  under 

contract.  In  the  re-organization  Carlos  be- 
comes the  secretary  of  the  Tiffany,  Truart, 

Carlos  and  Renown  Organizations,  while  Hoff- 
man still  remains  the  vice  president  and  gen- 
eral manager. 

Both  Carlos  and  Hoffman  have  had  years  of 
experience  both  in  the  executive,  selling  and 
production  end  of  the  film  industry.  The  lat- 

ter was  for  many  years  general  manager  of the  Universal  Film  Company.  Carlos  was  for 
many  years  an  executive  of  the  Fox  Film  Cor- 

poration and  is  a  well  known  authority  in  the foreign  field. 

July  4,  1925 MANY  NEW  ADDITIONS  MADE  TO 
PRODUCERS'  SALES  ORGANIZATION 

.  John  C.  Plinn,  vice-president  and  general manager  of  Producers  Distributing  Corpora- tion, has  made  several  important  additions  to the  sales  staff  within  the  past  week.  These include  the  appointment  of  Ralph  H.  Clark  as manager  of  District  No.  6;  G.  F.  Lenehan, manager  of  District  No.  3;  Frank  E.  Stuart as  manager  of  the  Detroit  branch;  Diaz  Cal- lahan, manager  at  Dallas,  and  E  S  Olsmith manager  at  Oklahoma  City. 
Lenehan,  whose  district  comprises  the exchanges  at  Washington,  D.  C,  Charlotte, 

-V  C,  and  Atlanta.  Ga.,  will  have  his  head- quarters in  Washington. 
Ralph  H.  Clark  newly  appointed  manager of  District  No.  6,  will  have  jurisdiction  over exchanges  at  Des  Moines,  Kansas  City,  Omaha and  St.  Louis. 
The  Oklahoma  City  branch  of  Producers Distributing  Corporation  is  a  new  exchange, 

just  opened  to  serve  the  Oklahoma  territory. It  is  located  at  108  South  Hudson  street Oklahoma  City.  E.  S.  Olsmith,  who  has  been 
placed  in  charge  of  this  branch,  is  a  veteran 
in  the  sales  end  of  the  industry. 
Frank  E.  Stuart,  new  manager  of  Detroit 

exchange,  is  one  of  the  pioneer  film  men  of 
.Michigan,  having  ranged  that  district  since 
the  early  days  of  the  General  Film  Company 
in   1911,  for  which  he  was  branch  manager. Diaz  Callahan,  who  succeeds  R.  A.  Morrow 
as  branch  manager  at  Dallas.  Mr.  Morrow being  made  district  manager,  has  been  sell- 

ing film  In  Texas  for  thirteen  years. Managers  for  the  new  exchanges  opened  at 
Charlotte,  N.  C,  Des  Moines,  Iowa,  and  Port- land, Oregon,  have  not  yet  been  announced. 

Prod.  Dist.  Sales  Territories 

Now  Embrace  8  Districts 

ORDERED  TO  WASHINGTON 
Sydney  H.  MacKean,  editor  of  the  Interna- 

tional Newsreel,  who  is  a  major  in  the  Re- 
serve Corps  of  the  U.  S.  Army,  has  been 

selected  as  one  of  twenty-three  officers  to  be 
ordered  to  duty  at  Washington  in  connection 
with  the  Military  Intelligence  Division  of  the 
General  Staff. 

Selling  I/our  Seats 

A  harmonica  content  will  make  big  sum- 
mer business — and  it's  easy. Free  motor  bus  follows  free  trolley. 

Dangerous  Innoeenee  stills  will  gain  barber 
shop  windows. 
How  Hyman  surrounded  The  Desert  Flower 

at  the  Brooklyn-Mark  Strand. 
A  capital  front  on  Charley's  Aunt  from  Lit- tle Rock. 
Good  program  copy  from  Louis  Shimon. 
How   ttamond  Jones  hustled  a  special  sec- 

tion. 
Identification  contest  pinned  on  local  busi- 

ness men. 
Sold  Last  Laugh  through  Carriage  Openers. 
Had  oversize  float  for  The  Thief  of  ltagdad. 
Here's  a  competent  mailing  list. 
Four  perfect  weeks  help  summer  business. 
Knives  were  tacks  for  The  Spaniard. 
Painted  his  sidewalk  with  tricolor  for 

Mme.  Sans  Gene. 
Good  examples  of  small  ads  from  Don 

Nichols  and  displays  on  The  Sea  Hawk,  Isn't 
Life  Wonderful,  The  Narrow  Street  und  Mme. 
Sans  Gene. 

[If  you  would  walk  a  mile  for  a  camel,  turn  oi-er  a 
few  pages  for  some  real  money-making  ideas.  In  the Selling  the  Picture  to  the  Public  Department.] 

OINCIDEXT  with  the  new  system  of 
handling  contracts,  devised  by  John  C. 
Flinn,  vice  president  and  general  man- 

ager of  Producers  Distributing  Corporation, and  announced  at  the  sales  conventions  of 
the  company  held  in  New  York,  Chicago  and San  Francisco,  a  redisricting  of  the  sales 
territories  was  put  into  effect  by  Mr.  Flinn 
and  Sales  Manager  W.  J.  Morgan,  details  of 
which  have  just  been  announced. 
Under  this  redistricting  plan,  the  sales 

territories  which  originally  consisted  of  four 
divisions,  viz:  the  Eastern,  Western,  Mid- 
West  and  Central  Divisions,  have  been  ex- 

tended into  eight  Districts,  as  follows: 
District  No.  1,  L.  J.  Hacking  District  Man- 

ager, with  headquarters  at  Boston  Exchange, will  comprise  New  Haven  and  Boston 
branches;  H.  R.  Olshan,  New  Haven  Man- 
ager. 

District  No.  2,  W.  F.  Seymour  District 
Manager,  with  headquarters  at  New  York 
Homo  Office,  consists  of  Buffalo,  Fred  Zim- 

merman, Manager;  Albany,  Robert  Mochrle, 
Manager;  New  York,  G.  M.  Dillon,  Manager; 
and  Philadelphia,  W.  G.  Humphries,  Man- 
ager. District  No.  3,  G.  F.  Lenehan,  District  Man- 

ager, embraces  Washington,  D.  C,  G.  M. 
Falkner.  Manager;  Atlanta,  Ga„  Mrs.  A.  H. 
Sessions,  Manager;  and  Charlotte,  N.  C,  Dist. 
Mgr.  Lenehan's  headquarters  are  at  Wash- ington exchange. 

District  No.  4  Robert  Cotton  District  Man- 
ager, with  headquarters  at  Cleveland  Ex- 

change, comprises  Cleveland,  G.  W.  Erd- 
mann.  Manager;  Detroit,  F.  E.  Stuart,  Man- 

ager: Cincinnati,  N.  G.  Shafer,  Manager;  In- 
dianapolis, Dudley  Williston,  Manager;  Pitts- 

burgh, G.  R.  Ainsworth,  Manager. 
District  No.  5,  Cecil  Maberry  District  Man- 

ager, with  headquarters  at  Chicago  Ex- 
change, includes  Chicago,  H.  <S.  Lorch,  Man- 

ager; Milwaukee,  C.  R.  Lundgren,  Manager; 
and  Minneapolis,  J.  E.  O'Toole,  Manager. 
Ralph  H.  Clark  is  District  Manager  of  Dis- 

trict No.  6,  which  comprises  Des  Moines; 
Kansas  City,  L  Reichert,  Manager;  Omaha, 
F.  De  Lorenzo,  Manager;  and  St.  Louis,  C. 
D.  Hill,  Manager.  Mr.  Clark  will  make  his 
headquarters  at  St.  Louis  exchange. 

R.  A.  Morrow  is  Manager  of  District  No.  7, 

with  headquarters  at  Dallas,  Texas  Okla- homa City,  E.  S.  Olsmith,  Manager;  Dallas, Diaz  Callahan,  Manager,  and  New  Orleans.  G. C.  Brown,  Manager,  are  included  in  this  dis- 
trict. 

L.  W.  Weir,  District  Manager  of  District! •No.  8,  will  have  his  headquarters  at  San Francisco  Exchange.  San  Francisco,  M  E  ■ Cory,  Manager;  Los  Angeles,  J.  S.  Stout,  Man  J ager;  Butte,  C.  R.  Wade,  Manager;  Denver,! J.  S.  Hommel,  Manager;  Salt  Lake  City,  C.Jl F.  Parr,  Manager,  and  Portland,  Oregon,  aref the  exchanges  under  the  control  of  Mr 
Weir. 

The  manifold  advantages  of  this  redistrict-ll 
ing  are  stressed  in  a  statement  made  by  MrJI 
Morgan.  | 
"The  District  Managers  will  not  have  anylf more   territory   than   they   can   cover  thor-H 

oughly,  and  will  be  able  to  keep  in  personal  I touch  with  exhibitors  and  give  direct  super- J I 
vision  to  every  exchange  in  their  District  at j  I 
frequent  intervals,"  says  Mr.  Morgan.  I "This  concentration  on  territories  by  ourjf district  managers  will  enable  them  to  carry' out  efficiently  the  new  system  of  handling contracts  which  we  have  just  put  into  effect; 
facilitate  the  official  acceptance  or  rejection 
of  all  booking  contracts,  establish  a  more 
equitable  trading  basis,  and  serve  exhibitors 
in  a  prompt,  business-like  manner  by  speed-J 
ing  up  all  matters  of  adjustment.  Exhibitors 
will  not  be  kept  waiting  weeks  before  be-' 
ing  assured  they  will  get  the  pictures  con-i 
traded  for  as  our  district  managers  will  have 
the  fullest  authority,  under  this  new  system,  I 
of  accepting  or  rejecting  contracts." 

PEP  CLUB  HOLDS  OUTING 
The  Paramount  Pep  Club  of  the  Famous 

Players-Lasky  Corporation  gave  its  annual 
outing  Saturda/y  at  Indian  Point  on  the 
Hudson  River  which  was  attended  by  over 
five  hundred  club  members  and  their  fam- 

ilies. The  features  of  the  outing  were  the 
chartering  of  the  Hudson  River  steamer 
Chauncey  M.  Depew.  and  the  athletic  garnet 
and  prize  awards  following  the  supper  served 
in   the  pavilion. 



July  4,  1925 MOVING    PICTURE  WORLD 

37 

Universal  House  Sacrifices 

Bookings  to  Aid  Exhibitor 

N.  Carolina  Thinking 

Over  Re'Affliation 

With  National 
North  Carolina  Motion  Picture  Theatre 

Owners  closed  a  three-day  convention  on 
June  24.  This  affair  at  Wrightsville  Beach 
marks  their  tenth  annual  meeting. 
The  Carolina  Theatre  Owners  occasioned 

some  surprise  by  their  refusal  to  ta.^e  snap 
judgment  on  advisability  of  affiliation  with 
the  national  organization,  this  state  having 
been  formerly  affiliated  with  the  allied  state 
group.  Despite  the  presence  of  National 
President  R.  F.  Woodhull  the  convention 
voted  against  affiliation  at  this  time,  leav- 

ing the  matter  to  further  deliberation  by  the 
executive  committee  with  advisement  that 
national  officials  be  conferred  with  before 
final  action  is  taken,  consensus  of  opinion 
however  favoring  alignment  with  the  na- 

tional organization. 
R.  D.  Craver,  of  Charlotte,  for  years  iden- 

tified with  the  industry  and  an  outstanding 
figure  in  both  state  and  national  confabs  was 
elevated  to  the  head  office  of  the  associa- 

tion. Paul  McCabe  Tarboro  was  elected  vice 
president  to  succeed  himself  and  A.  Abbott 
Tarboro  succeeds  himself  as  secretary  treas- 

urer. The  board  of  directors  was  elected  as 
follows.  Paul  McCabe  Tarboro,  Capt.  C.  L. 
Welch,  Salisbury,  R.  D.  Craver,  Charlotte, 
Percy  W.  Wells,  Wilmington,  S.  S.  Steven- 

son, Henderson,  Fuller  Sams,  Winston- 
Salem,  M.  S.  Hill,  Ashville,  Charles  Picquot, 
Pinehurst,  A.  B.  Huff,  Highpoint,  J.  A. 
Estridge,  Gastonia,  Claude  Lee,  Hickory,  R. 
T.  Wade,  Morehead  City.  The  executive  com- 

mittee is  composed  of  Charles  Picquot,  Pine- 
hurst, S.  S.  Stevenson,  Henderson,  Fuller 

Sams,  Winston-Salem,  C.  L.  Welch,  Salis- 
bury,    M.  H.  Hill,  Asheville. 

Pinehurst  was  selected  as  place  for  hold- 
ing mid-winter  convention. 

Independent  Producers9 

Organization  Has 

A  New  Name 

At  a  special  luncheon-meeting  held  in 
honor  of  Frederick  H.  Elliott,  their  general 
manager,  at  the  Astor,  New  York,  the  In- 

dependent Producers,  Distributors  and  Ex- 
changemen  ratified  a  proposal  of  the  new 
executive  to  change  the  title  of  the  organ- 

ization. Tha  name  ("Independent  Motion 
Picture  Producers  and  Distributors  Asso- 

ciation" was  deemed  unwieldly  and  not 
sufficiently  broad  to  embrace  all  the  units 
that  go  to  make  it  up.  Consequently,  the 

members  adopted  the  title  of  "Independent 
Motion  Picture  Association  of  America"  and 
a  committee  composed  of  M.  H.  Hoffman,  J. 
G.  Bachmann  and  S.  S.  Krellberg  was  imme- 

diately appointed  to  revise  the  constitution 
and  bv-laws. 

It  was  announced  that  several  accessory 
and  equipment  companies  were  anxious  to 
affiliate  with  the  association  and  it  is  re- 

garded as  almost  certain  that  a  division  will 
be  created  to  include  them.  A  committee 

consisting  of  H.  W.  Pearlman,  Ray  Johns- 
ton and  Oscar  A.  Price  was  appointed  to 

submit  recommendations  as  to  ways  and 
means  for  admitting  them  to  membership. 

CARL  LAEMMLE,  president  of  Univer- sal Pictures  Corporation,  recently  faced 
with  the  alternative  of  withholding 

Universal  product  from  a  regular  Universal 
exhibitor  or  seeing  a  newly  acquired  Univer- 

sal theatre  in  the  same  town  go  without  the 
Universal  product,  has  come  out  flat-footedly 
in  favor  of  the  exhibitor,  C.  C.  Dunsmoor, 
proprietor  of  the  Legion  Theatre,  Marshall- 
town,  la.  The  Legion  Theatre  will  continue 
to  show  Universal  pictures,  while  the  Casino 
of  Mashalltown,  recently  bought  by  Laemmle 
from  Hostettler,  must  buy  outside  product. 

This  is  Laemmle's  answer  to  queries  whether 
or  not  his  theatre  acquisitions  would  bring 
hardship  to  regular  Universal  customers. 
Wherever  this  question  comes  up.  tVie  1  aemmle 
forces  have  been  instructod  that  "the  customer 
gets  the  preference."  The  Universal  chief  is 
backing  up  his  oft-repeated  statement  that  he 
is  not  in  competition  with  his  customers. 
The  case  of  C.  C.  Dunsmoor  and  the  Legion 

Theatre  is  an  important  one,  as  it  definitely 
establishes  the  Universal  attitude  on  producer- 
owned  theatres.  The  Casino  Theatre  was 
taken  over  by  Universal  as  a  part  of  the  Hos- 

tettler chain.  That  chain,  the  storm  center  of 
the  Omaha  territory,  was  being  angled  for  by 
several  big  producers  and  Universal  bought 
in  "self-defense"  in  order  to  kepn  f-om  be- 

ing frozen  out  of  that  territory  altogether,  ac- 
cording to  statements  made  at  the  time  of  the 

purchase. Dunsmoor  has  been  a  Universal  exhibitor 
for  some  time.  When  he  realized  that  the 
Casino,  his  competing  house,  had  become  a 
Universal  house,  he  sat  down  and  wrote  to 
Carl  Laemmle,  asking  what  effect  the  -pur- 

chase would  have  on  the  Legion  Theatre.  Th3 
Universal  chief  answered  as  follows: 

"To  prove  that  neither  you  nor  any  other 

WITH  twenty  cities  exempt  from 
 its 

provisions,  by  reason  of  the  fact  that 
they  already  have  their  own  build- 

ing codes,  the  New  York  State  Standard 
Building  Code,  of  interest  to  every  motion 
picture  theatre  owner  in  New  York  State, 
and  which  represents  two  or  three  years 
spent  in  investigation,  will  go  into  effect 
on  July  1.  On  and  after  date,  all  certifi- 

cates of  compliance  are  to  be  issued  by 
the  New  York  State  Troopers,  who  will  be 
charged  with  the  enforcement  of  the  Stand- 

ard Building  Code  in  all  towns  and  villages 
where  three  exists  no  authority  enforcing 
such. 
The  adoption  of  the  New  York  State 

Building  Code  has  come  about  through  the 
Washington  catastrophe  of  a  few  years  ago, 
and  likewise  a  demand  on  the  part  of  au- 

thorities that  every  possible  prevention  be 
taken  to  avoid  a  similar  happening. 
While  the  adoption  of  the  Code  will  not 

materially  affect  modern  motion  picture  the- 
atres in  New  York  State,  it  will  have  a 

direct  reaction  upon  the  smaller  irresponsible 
theatre  owner. 

exhibitor  need  have  any  fear  that  the  Uni- 
versal has  any  desire  or  intention  of  harming 

you,  I  am  prepared  to  offer  you  the  Universal 
product  for  your  house  for  the  1925-1926  sea- 

son and  I  am  prepared  to  say  that  I  will  con- 
tinue to  do  this  as  long  as.  you  and  the  Uni- 

versal remain  in  business,  if  you  are  willing 
to  meet  even  a  part  of  the  way  in  the  matter 
of  price.  The  fact  that  Universal  may  or  may 
not  have  an  interest  in  an  opposition  theatre 
will  make  no  difference.  It  will  not  deprive 
you  of  Universal  pictures. 

"I  don't  want  to  compete  with  you  or  with 
any  other  exhibitor  who  gives  me  a  half-way 
decent  'break.'  Universal  has  not  deliberately 
invaded  your  town.  The  opposition  theatre 
simply  happened  to  be  a  part  of  a  chain  of 
theatres  which  I  had  to  buy  because  Universal 
was  frozen  out  of  some  of  the  towns  repre- 

sented by  the  chain  of  theatres.  So,  even  if 
Universal  should  harm  one  of  its  own  the- 

atres, or  a  theatre  in  which  it  has  an  interest, 
by  giving  universal  pictures  te  you,  I  am  ready 

to  go  through  with  it  100  per  cen'." As  a  result  of  this  communication,  a  Uni- 
versal representative  visited  Dunsmoor  and  ar- 

ranged a  contract  for  the  Second  White  List, 
Universals  1925-1926  pr^duc*.  Dunsmoor  now 
says  that  he  did  not  believe  the  contract  would 
be  approved  by  the  Universal  home  office. 
True,  the  prices  were  somewhat  higher  than  he 
had  paid  in  the  past,  but  still  he  was  sceptical 
and  questioned  whether  he  would  get  the  Uni- 

versal product  or  not. 
His  astonishment  and  relief  upon  receiving 

the  contract  back  approved  was  so  great  that 
he  sat  down  and  wrote  a  letter  of  apprecia- 

tion and  gratitude  to  Laemmle,  praising  him 
for  his  fairness.  He  also  told  the  story  of 
Universal's  square  shooting  to  the  local  news- 

paper which  printed  laudatory  stories  of  the 

deal. 

All  exits  hereafter  constructed  shall  not  be 
less  than  44  inches  in  width.  By  increasing 
the  width  of  exits,  any  possible  congestion 
will  be  done  away  with  and  the  chances 
of  panic  are  just  so  much  lessened.  After 
July  1,  no  place  of  public  assemblage  in  New 
York  State  will  be  permitted  in  a  building, 
any  part  of  which  is  used  as  a  garage,  dry 
cleaning  establishment,  or  of  a  type  of  oc- 

cupancy deemed  hazardous  by  the  State 
Industrial  Commission. 
No  changes  are  to  be  made  in  the  provi- 

sions and  regulations  covering  projection 
booths. 
The  twenty  cities  in  which  motion  picture 

theatres  are  exempt  from  provisions  of  the 
new  Code  are  Albany,  Binghamton,  Buffalo, 
Elmira,  Lockport,  Long  Beach,  Mount  Ver- 

non, Newburgh,  New  Rochelle,  New  York, 
Niagara  Falls,  Poughkeepsie,  Yonkers, 
Rochester,  Schenectady,  Syracuse,  Troy, 
Utica,  Watertown  and  White  Plains. 

In  twenty-eight  cities  in  New  York  State, 
the  State  Code  will  be  enforced  by  the  cities 
themselves  through  their  own  enforcing  bod- ies. 

State  Standard  Building  Code 

Is  Effective  in  New  York  July  1 
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1,600  Billboard  Plants  Pledge 

Qreater  Movie  Season  Support 

Stork  Strenuous 

The  bird  that  fetches  new  arrivals 
has  to  take  a  tonic  these  days  to  keep 
up  strength  enough  to  meet  the  de- 

mands made  upon  him  by  those  of  the 
Chalmers   Publishing   Company's  staff. 
Within  a  week  Papa  Stork  has 

flown  hither  twice,  and  each  time  his 
beak  bore  along  a  boy ! 
Alfred  J.  Chalmers,  a  vice-presi- 

dent of  the  company  that  publishes 
Moving  Picture  World,  has  just  wel- 

comed a  bouncing  boy — making  four 
generations  of  Chalmers  now  active  in 
the  exhibitor's  interest;  the  new  ar- 

rival yelling  for  better  exhibitor  con- 
ditions and  his  daddy,  his  daddy's  daddy 

and  his  daddy's  daddy's  daddy  seeing 
that  the  publication  works  to  that  end. 
And  only  a  couple  of  days  earlier 

Tony  Gaudy  of  the  Circulation  Depart- 
ment came  in  wearing  the  smile  of  a 

father  who  has  been  presented  with  a 
husky  eight-pound  son. 

WHAT  is  estimated  to  be  a  gift  of more  than  $100,000  in  billboard  space 
was  presented  to  the  Greater  Movie 

Season  Campaign  at  a  recent  meeting  of  the 
board  of  directors  of  the  Poster  Advertising 
Association  at  the  Hotel  Traymore,  Atlantic 
City,  N.  J. 

This  association,  headed  by  W.  W.  Work- 
man of  Richmond,  Va.,  which  represents 

1.600  billboard  plants  throughout  the  United 
States,  investigated  thoroughly  the  plans  of 
the  Motion  Picture  Producers  and  Dis- 

tributers of  America,  Inc.,  for  Greater  Movie 
Season  and  adopted  a  resolution  calling  upon 
all  its  members  to  contribute  billboard  space 
to  the  various  Greater  Movie  Season  com- 

mittees throughout  the  country. 
At  the  request  of  the  bureau  in  charge  of 

Greater  Movie  Season,  National  Screen 
Service  has  undertaken  the  production  of 
two  unusual  trailers  for  exhibitor  use  as  their 
contribution  to  the  drive.  Entertainment 
value  has  been  aimed  for  and  attained  to 
such  a  degree  that  the  trailers  can  be  re- 

garded as  featurettes,  one  of  200  feet  and 
the  other  of  100  feet.  Contrasting  modern 
pictures  with  flashes  from  such  early  efforts 
as  Vitagraph's  "License  No.  13  or  the  Hoo- 

doo Auto,"  produced  in  1905,  and  Universal's 
"Going  Straight"  of  1910,  with  Mary  Pick- 
ford  and  King  Baggott,  the  huge  advance  in 
screen-art  is  emphasized. 
Will  H.  Hays  announces  he  has  already 

linked  twenty-four  key-cities  into  the  na- 
tional drive.  Exhibitors'  committees,  em- 

bracing not  only  circuits  but  single-house  op- 
erators, have  been  formed  to  develop  cam- 
paigns in  conformity  with  the  general 

scheme,  yet  with  such  variations  as  are  neces- 
sary to  meet  local  requirements  and  to  benefit 

the  outer  fields  as  well  as  the  key-centers. 
Jack  Retlaw,  special  representative  of 

West  Coast  Theatres,  Inc.,  will  be  general 

manager  of  the  Los  Angeles  campaign,  work- 
ing in  conjunction  with  the  Wampas  Com- 

mittee. A  huge  parade  of  stars  has  been 
arranged.  Complete  support  of  commercial 
interests  is  assured  by  the  chamber  of  com- 

merce, which  will  act  as  host  to  the  winner 
of  the  second  prize  in  the  national  contest 

during  a  two  weeks'  vacation  here.  It  is  ex- 
pected that  Greater  Movie  Season  will  open 

locally  during  the  last  week  of  July  in  order 

that  publicity  accruing  from  the  stars'  par- ticipation may  be  carried  throughout  the 
country  in  time  to  .influence  the  coast-to- 
coast  celebration.  News-weeklies  will  in- 

clude parade  shots,  while  the  various  photo- 
graphic syndicates  will  broadcast  newspaper 

stills  in  the  same  way  that  gave  Los  An- 
geles' demonstration  national  interest  last 

year. 
Because  Minneapolis  inaugurated  the  first 

co-operative  drive,  Northwest  Go-to-Movie- 
week  in  1922,  from  which  the  national  season 
developed  and  exhibitors  have  learned  its 
box-office  value,  an  extensive  campaign  is 
looked  for  throughout  this  territory  embrac- 

ing all  the  Finkelstein  and  Reuben  houses 
and  the  membership  of  the  Allied  States  or- 

ganization, of  which  W.  A.  Steffes  is  chair- man. 

Atlantic  City  joined  the  Greater  Movie  Sea- 
son Campaign  on  Wednesday  when  every 

theatre  in  the  city  and  a  great  many  outlying 
cities  sent  representatives  to  a  meeting  held 

at  the  Globe  Theatre.  Edward  J.  O'Keefe, manager  of  the   City  Square  Theatre,  was 

elected  general  manager  of  the  Atlantic  City 
campaign ;  Alexander  Strauss,  manager  of 
the  Colonial,  vice-chairman;  William  Ford, 
manager  Central  Theatre,  chairman  of  deco- 

ration committee;  John  Gillespie,  chairman 
publicity  committee. 
Joe  Mogler,  president  of  the  St.  Louis  mo- 

tion picture  theatre  owners,  was  elected  gen- 
eral manager  of  the  St.  Louis  Greater 

Movie  Season  Campaign  at  an  enthusiastic 
meeting  of  exhibitors.  Fred  Brinkmeyer, 
general  manager  of  the  Skouras  Circuit,  will 
be  assistant  general  manager.  The  finance 
committee  is  as  follows:  George  McKean, 
chairman;  Oscar  Lehr,  assistant  manager; 
Eugene  Freund,  Henry  Shearer,  Harry  Kep- 
lar,  Hershel  Stuart,  Harry  Greeman,  Tom 
Meyers,  Charles  Skouras,  Fred  Wohrcnberg, 
William  Goldman,  Fred  Cornwall,  Mike  Nast, 
John  Karzin. 

Spyres  Skouras  is  chairman  of  the  news- 
paper committee,  with  the  following  asso- 

ciates: J.  Hill,  assistant  chairman;  William 
Goldman,  William  Saal  and  H.  Stromberg. 
Publicity  Committee :  Reeves  Espey,  chair- 

man; D.  Dygert,  assistant  chairman;  George 
Gabriel.  Maurice  Davis,  Al  Marks,  Morris 
Stahl,  M.  Reeves,  Charles  Goldman,  Claude 
McKean,  Harry  Neimeyer,  Jack  Schultz, 
Charles  W.  and  Arthur  Wade.  Parade  Com- 

mittee :  Fred  Wohrenberg,  chairman ;  Sam 
Koplar,  assistant  chairman ;  Harry  Weiss, 
Herbert  Kraus,  Thomas  McKean,  I.  Koenig, 
Bessie  Schulter,  Dave  Nelson,  William 
Shearer,  Benj.  Harris,  Jos.  Wagner,  J.  D. 
Hill,  Harry  Hynes.  Ten  thousand  dollars 
was  voted  for  carrying  on  the  campaign. 
Tony  Veiller,  of  the  Mark  Strand- 

Lincoln  Theatre,  Troy,  N.  Y.,  was  appointed 
general  manager  of  the  Greater  Movie  Sea- 

son at  a  meeting  of  exhibitors  from  the  Al- 
bany zone.  Veiller,  an  ex-newspaper  man, 

is  considered  the  ideal  choice. 
Exhibitors  of  Butte  and  Anaconda  ap- 

pointed the  following  committee  to  handle 
the  drive :  William  J.  Sullivan,  Rialto  The- 

atre, chairman  and  general  manager;  Merle 
Davis,  Ansonia  Theatre ;  William  Woolfall, 
Peoples  Theatre;  George  Buckmiller,  An- 

sonia Theatre;  Albert  Xadcau,  Blue  Bird 
Theatre,  Anaconda;  R.  C.  Hudson,  Univer- 

sal; Frank  Murphy,  Famous  Players,  and  W. 
J.  Heineman,  Warner  Brothers.  Theatres 
represented  on  the  general  committee  have 
pledged  themselves  to  participate,  and  at  a 
further  meeting  an  advertising  appropriation 
will  be  determined  to  put  the  season  over  in 
vigorous  style. 
A  strong  organization  has  been  formed  to 

handle  Greater  Movie  Season  in  Memphis, 
Tenn.,  with  Lloyd  Dearth,  of  the  Pantages 
Theatre,  as  chairman  and  William  A.  Fin- 

ney, of  Loew's  State  Theatre,  secretary- 
treasurer.  George  Brown,  of  Loew's  Palace; 
Walter  League,  of  the  Strand,  and  Bert  Jor- 

dan of  the  Majestic,  comprise  the  board  of 
directors,  while  members  of  the  general 
committee  are  Joe  Maceri,  Paul  Zerilla,  Tom 
Ballas,  Clark  Porter,  Tony  Richards  and 
Fred  Suzorre,  all  prominent  exhibitors  in  this 
territory.  A  special  committee  of  exchange 
executives  to  work  in  conjunction  with  the 
exhibitors'  organization  consists  of  A.  J. 
Carey,  Pathe,  chairman;  W.  E.  Swipe,  Uni- 

versal, secretary-treasurer;  C.  E.  Hilger, 
Famous  Players,  and  J.  L.  Franconi,  F.  B. 
O.,  directors.  Little  Rock,  Ark.,  being  affili- 

ated with  Memphis,  a  solid  campaign  is  also 

expected  there. 
Preliminary  work  for  Greater  Movie  Sea- 

son in  Cleveland  is  being  done  with  a  view 
to  submitting  a  concrete  campaign  to  thea- 

tre-owners, who  will  attend  a  meeting  to- 
gether with  exchange  managers,  exploitation 

and  publicity  men.  To  add  weight  and  pres- 
tige to  the  movement  several  prominent  busi- 
ness men  will  be  made  honorary  members  of 

the  general  committee. 
Cincinnati  will  swing  into  line  with  other 

key-cities  celebrating  Greater  Movie  Season 
in  August.  Negotiations  involving  the  Lib- 
son  theatres  and  membership  of  the  Greater 
Cincinnati  Motion  Picture  Fxhibitors  are 
going  forward  to  bring  about  an  effective 
campaign.  No  general  manager  has  yet 
been  named. 
With  profitable  experience  of  previous 

Greater  Movie  Seasons,  San  Francisco  thea- 
tres anticipate  further  success  this  August 

when  the  season  will  have  behind  it  the 
full  weight  of  a  national  drive.  Meanwhile 
Herman  Wobber,  who  was  largely  instru- 

mental in  putting  ovtr  previous  seasons, 
is  marshaling  exhibitors. 
Harry  M.  Crandall  has  been  elected  gen- 

eral manager  of  Greater  Movie  Season  in 
Washington,  D.  C.  The  committee  on  finances 
consisting  of  Crandall,  Julian  Brylawski  of 
the  Earle  Theatre,  Larry  Beatus  of  the  Pal- 

ace Theatre,  Win,  P.  Herbst,  Morris  Davis 
of  the  "M"  Street  Theatre,  and  Nash  Weil, 
is  preparing  a  budget  to  be  passed  upon  by 
the  next  meeting  of  exhibitors  and  exchange 
managers. 
The  sum  of  $3,500  has  been  fixed  as  the 

Greater  Movie  Season  campaign  fund  for 
Buffalo,  the  money  to  be  divided  between 
an  extensive  newspaper  and  billboard  show- 

ing, commencing  two  weeks  before  the  open- 
ing of  the  drive.  Jules  Michael,  Chairman 

of  the  Motion  Picture  Theatre  Owners,  State 
of  New  York,  Buffalo  Zone,  was  appointed 
chairman  of  committees  with  Walter  Hays 
of  the '  Mark-Strand  interests,  Barnie  Voh- winkle  of  the  Oriole  Theatre,  Frank  Nowak 
of  the  Lincoln,  Jacob  Rappaport  of  the  Love- 
joy  as  aides  in  planning  the  campaign.  Addi- 

tional committees  will  be  formed  at  a  meet- 
ing called  for  Friday,  June  26th,  when  other 

cities  will  also  be  organized  for  the  drive. 
In  Montgomery,  Ala.,  H.  C.  Farley  has 

been  named  general  manager  of  Greater 
Movie  Season. 
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Qet  Summer  Interest  in  Your  Theatre 

With  a  Well-Staged  Harmonica  Contest 
DURING  the  Summer,  when  business  is 

apt  to  slump,  the  best  business  build- 
er is  one  that  lasts  more  than  a  single 

picture,  and  for  this  a  general  stunt  is  re- 
quired. One  of  the  best  is  the  harmonica  con- 

test, and  as  nice  a  handling  as  could  be  de- 
sired is  reported  by  C.  McDonough,  of  the 

Auditorium  Theatre,  Liberty ville,  III. 

Come  On  Boys- 

Let's  Hear  You  Play! 
Go  to  your  dealers,  Lovcll's,  or  Decker  6?  Neville's,  get  a 
Hohner  Harmonica  (mouth  organ)  and  "ask  for  the  free instruction  book.    Then  practice  up  and  be  ready  for  the 

BIG  PRIZE  CONTEST 
To  Be  Held  at  the  Auditorium  Theatre 

Thursday,  May  28th 
There  will  be  pnrcs  for  every  player.    Rules  arc: 
Contestants  must  be  sixteen  years  of  age  or  under  Coun- try as  well  as  town  boys  are  eligible.    Enrollment  can  be made  at  the  above  dealers  or  theatre 
All  those  entering  the  Contest  will  be  admitted  to  the  show 
free,  the  evening  of  the  contest  There  will  he  three  well 
know  people  to  act  as  judges  Contestants  will  be  required 
to  play  two  pieces  One  of  them  will  be  Old  Black  Joe, the  other  piece  will  be  one  of  the  following,  to  be  selected 
by  the  judges  Home,  Sweet  Home,  America,  Drink  to  Me 
Only  With  Thine  Eyes,  Lead  Kindly  Light,  .or  Old  Folks at  Home. 
There  will  be  three  main  prizes.  1st,  One  five  dollar  Har- 

monica (donated  by  LovcI!'s>,  2nd,  one  three  dollar  Har- monica; >rd,  one  two  dollar  HarmorTica.  The  next  ten 
best  will  receive  a  week's  pass  to  this  theatre.  The  balance of  the  contestants  will  win  a  consolation  prrte  of  one  pass to  theatre. 

Enroll  now  at  the  above  dealers  or  mail  the  following 
coupon  to AUDITORIUM  THEATRE,  CITY 

Please  enter  me  for  the  II  UiMONICA  CONTEST  at 
the  Auditorium  Theatre,  May  28th. 

Names  of  friends  that  would  he  interested. 

behind  Wesley  Barry,  and  they  know  the 
value  of  picture  cooperation. 

Found  Them  Helpful 
They  very  promptly  responded  with  assur- 

ances of  full  support.  They  gave  him  plenty 
of  advertising  material,  ready-to-run  press 
items  and  a  lot  of  ideas. 
There  was  no  strictly  music  store  in 

town,  but  he  tied  the  drug  stores  to  the 
stunt,  and  they  put  in  orders  for  a  supply 
of  harmonicas.  When  he  was  all  set,  he 
plan  led  up  the  news  reel  pictures,  ran  in  the 
new  ;paper  the  Hohner  story  of  a  harmonica 
band  in  Philadelphia,  and  took  a  two  nines 
to  advertise  the  contest.  This  matter  was 
lifted  from  the  form  and  used  for  throw- 
aways,  as  well.  Note  the  entry  blank  and 
the  spaces  for  the  names  of  friends  who 
might  be  interested. 

Stores  Helped  Out 
Of  course  the  stores  helped  along  with 

window  displays  of  mouth  organs  and  the 
announcement  of  the  contest.  This  was  the 
big  publicity  bet.  The  contestants  were 
given  four  weeks  in  which  to  work  up  their 
repertoire  and  both  displays  were  changed weekly. 
As  soon  as  the  boys  made  an  entry,  the 

name  was  forwarded  to  the  Hohner  com- 
pany, and  an  instruction  book  was  sent.  Com- 

ing from  out  of  town  these  seemed  far 
more  important  than  the  books  locally  ob- 

tained, for  a  generous  supply  was  sent  and 
handed  out. 

Not  only  was  the  night  of  the  contest  one 
of  the  largest  the  bouse  has  had  for  a  long 
time,  but  the  kids  were  advertising  the 
Auditorium  all  over  town  with  their  assidu- 

ous practice,  and  it  had  a  beneficial  effect 
upon  the  running  business  for  the  entire 
four  weeks — and  afterward. 

Good  Results 
\nd  the  stores  sold  more  harmonicas  in 

the  four  weeks  than  they  had  sold  in  the 
previous  ten  years.  Don't  forget  that  when you  seek  to  interest  the  merchants. 
And  if  you  want  to  get  the  last  ounce  of 

kie'e  out  of  the  stunt,  organize  an  harmonical 
orchestra,  let  them  rehearse  in  the  theatre 
mornings  during  the  school  vacation  and 
you  can  use  them  for  an  added  act  now  and 
then.  The  New  York  Harmonica  Band,  com- 

posed of  both  boys  and  girls,  was  one  of 
the  real  hits  of  the  recent  Safety  Parade  in 
New  York  City.  You  can  make  it  your  own local  sensation. 
Cut  159C  here 

Prize  Reviews 
I'll  Show  You  the  Town  was  tried  out  in the  Florence  Theatre,  Pasadena,  before  it 

was  shipped  east,  but  it  made  such  a  hit 
that  T.  F.  McCoy  decided  to  book  it  in  for 
another  and  longer  run. 
To  jazz  the  rebook  he  offered  ten  prizes 

for  the  best  fifty  word  reviews  printed  in  the 
Pasadena  Post,  the  prizes  being  trips  through 
Universal  City  with  three  friends,  ten  con- 

testants were  given  awards.  The  deciding 
factor  in  the  contest  was  the  punch,  and 
some  snappy  opinions  were  brought  in. 

Staged  Night  Club 
A  table  with  three  chairs,  glasses,  whiskey 

bottles,  (empty,)  and  a  vase  of  flowers  was 
the  basis  of  John  B.  Carroll's  display  for The  Night  Club  at  the  Victory  Theatre, 
Tampa,  Fla.  The  lobby  wall  was  backed 
with  compo  board  painted  to  suggest  the 
walls  of  a  restaurant,  and  a  Japanese  lantern 
added  to  the  effect.  This  pulled  in  a  neat 
extra  business. 

For  Mme.  Sans  Gene  Charles  E.  Sasseen, 
of  the  Criterion  Theatre,  Enid,  Okla.,  used 
the  24-sheet  cutout  of  Gloria  Swanson.  Small- 

er cutouts  as  the  laundress  and  the  duchess 
were  perched  on  either  shoulder,  giving  an odd  effect. 

THE  NEWSPAPER  ANNOUNCEMENT 

A  Metro-fcoldwyn  Release 
BUT  WHAT  HAPPENS  WHEN  THE  PASSENGER  DOES  NOT  BUY 

M.  A.  Malaney,  of  the  Loew  theatres,  Cleveland,  offered  free  transportation  to  the 
Stillman  Theatre  to  see  Zander  the  Great,  using  the  bus  for  both  a  perambulator  and 
business  getter.    But  he  does  not  say  how  he  assured  himself  the  passengers  would see  the  show 
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Innocence  Stills 

Fine  for  Barbers 

Universalist  Davis,  of  St.  Louis,  had  all 
the  barber  shops  he  wanted  when  they  played 
Dangerous  Innocence  at  the  Kings  and  Rivoli 
theatres.  It  was  not  a  question  of  what  he 
could  get  but  of  which  he  wanted,  and  he 
did  it  all  with  cards  prepared  from  the  regu- 

lation stills. 

A  Universal  Release 

THE  BARBERSHOP  CHORD 

The  selling  line  appears  at  the  top  in 
"What  happens  when  a  girl  bobs  her  hair?" and  the  answer  seems  to  be  that  she  gets 
married  to  a  handsome  young  naval  officer, 
for  the  set  of  stills  show  Laura  La  Plante  in 
her  youthful  innocence,  getting  her  hair  cut 
and  a  clinch.  You  could  not  place  a  stronger 
argument  before  the  few  still  unbobbed 
girls,  and  the  barber  shops  and  the  beauty 
parlors  literally  eat  it  up.  If  you  have  the 
picture  coming,  lay  in  some  of  the  stills. 
The  house  angle  was  to  stress  the  fact 

that  Miss  La  Plante  was  born  in  St.  Louis 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

COLLEEN'  MOORE  in  "The  Desert Flower,"  the  First  National  produc- 
tion, was  surrounded  by  a  program 

of  five  additional  incidents.  Four  of  these 
were  musical  presentations  and  the  other 
was  the  customary  Topical  Review,  making 

altogether  a  very  well 
balanced  show.  The  run- 

ning time  of  "The  Des- ert Flower"  was  1  hour 
and  26  minutes,  and  the 
usual  eight  minutes  for 
the  Topical  Review.  The 
four  musical  presenta- 

tions requiring  30 
minutes,  brought  the  full 
show  up  to  2  hours  and 
4  minutes. 
The  overture  was 

selections  from  "The  Bat"  by  Johann  Strauss 
and  played  by  the  Famed  Mark  Strand  Or- 

chestra with  the  following  lights :  2  medium 
amber  floods  on  orchestra  from  dome ;  light 
green  and  light  blue  ceiling  spots  reflecting 
through  the  trees  covering  the  transparent 
windows  at  either  side;  new  purple  spangled 
curtains  closed  across  the  production  stage 
lighted  by  four  lemon  arch  spots  and  green 
foots.  The  large  stage  was  in  green  foots 
and  blue  borders.  Eight  minutes  for  this 
overture. 

Harry  Breuer,  xylophonist  of  the  orches- 
tra, was  incident  No.  2  and  played  "Opera 

a  la  Carte,"  giving  his  conception  of  how 
the  operas  should  be  played  in  ragtime. 
He  played  from  his  accustomed  place 
in  the  ensemble,  under  a  medium  blue  spot 
from  the  dome.  Two  blue  floods  on  the 
orchestra  from  the  balcony.  Blue  and  light 
green  ceiling  spots  reflecting  through  the 
trees  and  covering  the  transparent  windows 
at  either  side  as  in  the  overture.  The  pur- 

ple spangled  curtains  still  closed  across  the 
production  stage.    Four  minutes  for  this  solo. 
A  most  pretentious  stage  number  was 

"Indian  Love  Lyrics,"  from  the  "Garden  of 

Kama,"  set  to  music  by  Amy  Woodford  Fin- 
den,  and  8  minutes  long.  The  set  was  orig- 
ental,  with  minarets,  mosques,  temples  in 
front  of  a  starlit  sky  and  a  very  large  moon. 
Highly  colored  pillows  and  various  oriental 
props  were  used.  A  baritone  as  the  recon- 
teur  seated  left  of  stage,  reciting  first  verse 
of  each  song  while  the  introduction  to  the 
number  was  played  by  orchestra.  A  baby 
spot  reflecting  on  this  singer  dimmed  off  as 
he  concluded  his  readings.  The  selections 
were  "Less  Than  the  Dust"  by  a  contralto; 
"Till  I  Wake,"  sung  by  a  soprano;  and  the 
"Kashmiri  Song,"  "Pale  Hands  I  Love,"  by 
a  tenor.  Nine  deep  blue  box  lamps  gave  a 
fine  depth  to  the  sky  drop  and  small 
electrical  bulbs  in  the  sky  drop  for  the  stars, 
presented  a  very  realistic  effect.  Spots  used 
were  light  blue,  light  green,  orange  and 
magenta;  large  stage  in  blue  and  ceiling 
in  mass  of  light  blue  and  light  green  re- 

flecting ihrough  transparent  windows.  Two 
violet  floods  on  the  orchestra  from  the  dome. 
After  the  Topical  Review,  with  its  speJ 

cially  scored  music,  and  immediately  pre-< 
ceding  the  feature  photoplay,  "The  Desert 
Flower,"  came  another  elaborate  stage  pres- 

entation programmed  as  "Garland  of  Roses.* For  this  scene  3  rose  covered  arches  with! 
large  door  at  center  were  used.   Two  of  the) 
arches  on  the  extreme  ends  of  stage  joined] 
the  center  arch  and  gate  by  means  of  balus-j 
trade,  hedge,  and  rows,  and  backed  by 
black  cyclorama,  giving  it  a  most  pleasin 
effect,  that  of  a  mid-summer  garden.  Afte 
each  selection  a  complete  change  of  light  in; 
was  used.    The  sequence  of  the  incident  wa: 
as  follows:  "Rose  Marie."  danced  by  the  ball 
let;  "Mighty  Lak'    -i    Rose"    by  soprano* 
"Rose  of  My  Heart,"  as  a  duet  by  baritone* 
and  contralto;  "Rose  of  Washington"  anl 
other  dance  by  the  ballet;  "Red  Rose"  a 
tenor  solo ;  and  "Roses  of  Picardy"  by  sol 
prano  and  contralto. 
The  organ  recessional  was  a  selection  front "Aida"  bv  Verdi. 

and  spent  the  first  nine  or  ten  years  of  her 
life  there.  All  of  the  papers  gave  spreads  to 
stories  with  Hollywood  date  lines,  and  it 
helped  business  at  a  time  when  St.  Louis 
needed  every  business  help.  Ever  put  in  a 
nice,  sunny  June  day  in  St.  Louis?  Then 
you  know  what  we  mean. 

Bannered  Jax 

Among  his  other  stunts  for  Old  Hom| 
Week,  including  street  car  dash  signs  ani 
spare  tire  cards,  Guy  Kenimer,  of  the  Arcadl 
Theatre,  Jacksonville,  used  banners  aero* 
the  streets  reading  "This  is  Old  Home  Week.' 

•V—  1  *  I  -  «OW  SHOWING 

9*rfc  thai-ley's 

1 

A  Producers'  Distributing  Release  _••«,  »  t-t>t?    i  itti  c   pnrif    a  R  If 
AN  EFFECTIVE  DESIGN  FOR  CHARLEYS  AUNT  FROM  THE  CAPITOL  THEATRE,  

LITTLE  ROCK.,  AKK.. 

R.  T.  Newton  get,  unusually  good  effect,  on  hi.  front,  though  the  front  it.elf  ha.  little  b*,Ond  ̂ T^f^  *J£  "^ySlow  or 
color  combination,  on  hi.  di.play.,  but  we  would  like  to  bet  that  the  checkered  effect  (°n         S  b     h    d  «o  o«riook. 

blue  and  white,  probably  the  former.     At  any  rate,  he  offered  an  announcement  that  would  be  hard 
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Shimon  Contributes 

Qood  Program  Copy 
Louis  C.  Shimon,  of  the  Milwaukee  Thea- 

tre, sends  in  some  capital  card  posters,  which 
unfortunately  will  not  reproduce.  They  are 
the  work  of  Shirby  Youngbeck,  of  the  Art 
Department,  and  are  different,  both  as  to 
form  and  copy. 
He  also  sends  in  a  piece  of  program  copy 

which  other  managers  may  find  interesting 
for  reproduction  or  adaptation.  Here  it  is  : 

Frankly — I  don't  want  to  he  ordinary 
^to  show  pictures  like  everybody  else — 
look  like  everybody  else. 

I  don't  want  to  he  self-conscious. 
When  thousands  of  people  think  of 

motion  picture  entertainment,  1  want  to 
he  nice  to  the  other  theatres,  hut  I  want 
them  to  choose  me. 

I  don't  want  to  show  just  the  ordi- 
nary run  of  pictures. 

Wh en  I  o Iter  a  pi ct u re  p r og  ra  m ,  i t *s 
chuck  full  of  novelties — variety  that's It.  Reels  of  good  wholesome  entertain- 
ment. 

I  don't  want  to  he  conspicuous,  hut  I 
love  to  have  people  stop  and  watch  the 
crowds  that  are  waiting*  In  the  lobby. I  am  the  Milwaukee  Theatre. 

I  have  personality — a  little  touch  of 
charm — the  pep  of  youth — the  comfort 
of  being  well-to-do. 

I  am  the  companion  of  people  who  can 
choose  their  companions. 

As  I  said — Frankly— I  don't  want  to be  ordinary. 
"If  it's  at  the  Milwaukee,  It's  the  best 

show  in  town!" 

Jones  Hustled  Ads 

Raymond  B.  Jones,  of  the  Palace  Thea- 
tre, Dallas,  Texas,  has  been  doing  fine  ex- 

ploitation for  that  house  since  he  moved 
over  from  Atlanta,  but  he  did  better  than 
usual  when  he  put  over  an  eight  page  spe- 

cial section  of  the  Times-Herald  to  mark 
the  fourth  anniversary.  He  made  the  usual 
arrangement  of  so  much  space  for  so  much 
advertising,  and  he  went  out  and  rustled  all 
but  three  of  the  advertisements  in  addition 
to  writing  most  of  the  coov  for  the  reading 
columns,  and  the  paper  was  generous  with 
the  free  space.  It  was  a  nice  working  of  the 
idea,  and  he  deserves  an  especial  pat  on  the 
back  from  Manager  John  J.  Friedl.  Prob- 

ably he  got  it,  for  they  team  up  well. 

Many  Hookups  Are 

Help  in  Nashville 
In  addition  to  the  effective  lobby  shown  on 

this  page,  G.  P.  Banniza,  of  the  Strand  The- 
atre, Nashville,  with  the  assistance  of  W.  R. 

Arnold,  exploiteer,  effected  a  number  of  trade 
tfook-ups  for  Playing  With  Souls. 
One  tied  in  a  candy  store  to  the  idea  that 

nothing  could  be  sweeter  than  Jacqueline 
Logan  and  the  Ocean  Arcade  candies;  the 
second  was  tied  to  a  facial  cream  on  the 
statement  that  the  preservation  of  beauty 
was  one  of  the  themes  of  Playing  With 
Souls,  while  the  third  hooked  a  dress  dis- 

play to  the  costumes  in  the  picture. 
None  of  the  three  was  out  of  the  ordinary, 

but  all  three  windows  helped  much  toward 
a  better  business,  and  getting  even  a  forced 
hook  in  is  better  than  a  display  without  any 
particular  reason  offered. 

Business  Men  Were 

Basis  of  a  Stunt 
Frank  J.  Miller  turned  the  local  business- 

men into  real  money  when  he  staged  a  take- 
a-chance  week,  following  the  usual  lines  and 
making  Excuse  Me  the  picture.  All  of  the 
features  were  shrouded  in  deep  mystery  ex- 

cept the  "Who's  Who"  which  was  widely  ad- vertised. Mr.  Miller  had  read  that  the  stunt 
was  a  wow,  but  he  wanted  an  anchor  to 
windward,  and  he  played  up  the  idea  to  the 
limit. 

Fifty  one  business  men  were  shown  in  a 
motion  picture,  back  and  partial  side  view. 
Each  had  a  number  on  his  back,  and  the 
shots  were  shown  one  at  a  time. 
Each  patron  was  provided  with  a  blank 

with  51  spaces  and  cash  prizes  were  offered 
for  the  most  nearly  complete  list  of  iden- 

tifications. The  same  men  were  shown  the 
following  week,  full  face  and  full  identifica- 

tion. Most  persons  came  back  to  see  how 
closely  they  had  followed  the  list.  The  stunt 
was  backed  by  the  merchants  in  a  double 
truck  co-op. 

For  the  take-a-chance  angle  the  front  was 
decorated  with  dice,  cards  and  other  para- 

phernalia of  Lady  Luck,  which  offset  the 
lack  of  poster  billing. 
The  week  was  a  big  success  and  probably 

would  have  gone  over  big  without  the  added 
feature.  Better  save  the  latter  for  snmc  <siVW 
sister. 

This  is  Clever 
When  H.  E.  Long  played  The  Last  Laugh 

at  the  America  Theatre,  Denver,  he  staged 
a  special  showing  for  the  sidewalk  men  at 
the  hotels  and  stores,  asking  them  all  to 
come  in  their  uniforms.  The  invitation  was 
extended  through  the  managers  of  the  stores 
and  hotels,  who  could  see  the  publicity  pos- 

sibilities, and  the  attendance  was  large. 
It  not  only  made  a  good  story,  with  a  cut  I 

but  the  hotel  men  were  able  to  tell  patrons1 
where  "the  best  show  in  town"  was.  Tlieyf were  unanimous. 

1'
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Thanked  Patrons 

For  Thief  Crowds 
Fred  S.  Meyer,  of  t he  Palace  theatre,  Ham- 

ilton, Ohio,  has  found  another  new  one.  Very 
often  the  second  day  of  a  big  run  is  marked 

Thank  You! 

As  a  rule,  pictures  are 
advertised  before  they 
come  to  town,  not 
AFTER  they  depart 
from  our  midst. 

We  feel,  however,  riiat 
there  is  no  rule  without 
exception ;  your  patron- 

age, reception  and  ap- 
preciation given  to 

Daug'.'as  Fairbanks' 

"The  Thief  of 

Bagdad" 
calls  for  grateful  ac- 

knowledgement, and  we 
wish  to  take  this  oppor- 

tunity of  saying 

THANK  YOU! 

A  United  Artists  Release. 

MR.  MEYER'S  THANKS 

by  some  special  advertisement  either  calling 
attention  to  the  large  attendance  or  apolo- 

gizing for  lack  of  space  for  all. 
This  one  is  different.  This  single  seventy- 

five  liner  was  run  the  day  after  the  run 
was  ended. 

Xational  Release 
A  DOUBLE  FACED  CURB  SIGN  FOR  THIEF  IN  PARADISE 

This  was  made  by  G.  M.  Pedley,  of  the  Empress  Theatre,  Owensboro,  Ky.  A  three  sheet 
cutout  was  pasted  on  the  street  side  while  the  left  hand  cut  shows  the  lettering  on  the 

sidewalk  face.     Where  this  can  be  worked,  the  curb  sign  saves  lobby  space. 

After  seeing  some  of  the  best  bets  of  the 
year  flop  while  some  less  deserving  do  the 
business,  we  imagine  that  Fred  was  moved 
to  gratitude.  In  any  event  it  clinches  in  the 
mind  of  the  reader  the  fact  that  Palace 

has  a  wonderful  show,  and  that's  worth more  than  the  space  cost,  and  will  not  only 
make  for  good  will  but  help  sell  the  next 
big  one. 

White  Has  Moved 

Oscar  White,  who  has  been  holding  down 
the  Rex  Theatre,  Sumter,  S.  C,  very  suc- 

cessfully, has  been  moved  over  to  the  Liberty 
Theatre.  Greenwood,  in  the  same  state,  and 

has  started  in  to  show  the  folks.  "Watch 

this  space." 

A  Metro-Goldwyn  Release 
HOW  NICHOLAS  USED  THE  24  ON  THE  WIFE  OF  THE  CENTAUR 

Sunk  to  the  floor  level  this  made  a  bigger  flash  at  the  Paris  Theatre,  Durham,  N.  C, 
than  had  it  been  skied.    The  stunt  was  worked  by  Don  Nichols,  who  planned  the  metal 

paneled  banner  that  shows  just  above  the  box  office.     See  the  story. 

Makes  His  Banner 

on  Tin  Foundation 

Most  24-sheets  are  now  planned  with  espe- 
cial reference  to  their  use  as  cutout  material 

and  even  the  smaller  houses,  which  do  not 
post  such  large  stands  find  them  useful  as 
lobby  material,  which  increases  the  sales. 
Don  Nicholas,  of  the  Durham  Amusement 

Co.,  Durham,  N.  C,  used  a  cutout  on  The 
Wife  of  the  Centaur,  but  instead  of  placing 
it  on  his  marquise,  he  put  it  on  the  floor, 
where  it  got  many  times  the  attention.  The 
side  pieces  shown  in  the  cut  are  made  from 
the  three  sheets,  one  of  which  repeats  the 

figure. Mr.  Nicholas  writes  that  his  lobby  is  illu- 
minated by  spots  shot  from  across  the  street, 

making  possible  effects  not  obtainable  at 
close  range.  The  only  cost  is  for  the  cur- 

rent and  a  weekly  pass  to  the  woman  who 
owns  the  tea  shop.  The  shooting  is  done 
over  the  heads  of  the  crowd  to  the  top  of  the lobby. 

Just  above  the  box  office  he  has  a  per- 
manent shadow  box  for  his  banner.  The  lat- 

ter is  painted  on  tin,  and  Mr.  Nicholas  writes 
that  it  gives  much  better  service  than  wood 
or  pasteboard.  It  slides  in  and  out  of  a  groove 
at  the  rear  and  can  be  taken  out  and  re- 

painted with  a  minimum  of  work.  As.it  is 
done  in  water  colors,  it  takes  but  a  moment 
to  wash  up  the  sign  and  recoat  with  a  dif- ferent color.  He  has  tried  all  sorts  of  fabrics, 
but  says  that  once  you  use  tin  you  never 
will  be  content  with  the  usual  material. 

In  spite  of  the  larger  first  cost,  we  think 
that  zinc  should  be  preferable,  since  it  will 
not  rust.  If  finances  permit  it  would  be  a 
good  scheme  to  have  several  backs,  oil 
painted  in  different  colors  on  which  the 
water  color  lettering  and  design  can  be  made 
with  less  danger  of  running. 
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n  criterion  n 

A  paramount  Release 
A  PICTURE  OF  SANS  GENE'S  CHECKERED  CAREER 

This  was  the  lobby  front  of  the  Criterion  Theatre,  Oklahoma  City,  designed  by  Pat 
McGee.      Tri-colored   bunting   under   the  awning   was  a  fine   touch   of  color.  The 

design  is  simple  but  rich  and  effective  and  gave  real  dignity  to  the  run. 

Library  and  Paper 

Helped  Lost  World 
I  In  addition  to  their  own  substantial  cam- 

paign on  The  Lost  World,  at  the  Roosevelt 
Theatre,  Chicago,  Balaban  and  Katz  received 
liaterial  aid  from  the  Public  Library  and 
Ihe  Daily  News. 
I  The  paper  had  serialized  the  novel  about 
Iwelve  years  ago  and  republished  this  serial- 

isation, with  the  original  cuts.  Hal!  a  million 
Jeprints  of  the  first  instalment  were  dis- 

tributed to  non-readers  through  the  Balaban Ind  Katz  houses  and  the  news  stands.  The 
•aper  also  used  560  special  24-sheets  and  1,600 
Ihrees,  pasted  its  delivery  wagons  and  gave 
Jront  page  mention  to  the  story. 

In  return  the  theatre  used  slides  to  urge 
Its  patrons  to  read  the  story  before  the  pic- lure  came. 
I  A  week  before  the  opening  the  paper  gave 
|he  Roosevelt  175  24-sheet  boards  on  which 
Ivas  posted  paper  different  from  that  earlier 
lised  in  the  News. 
I  The  street  cars  and  elevated  roads  gave  free 
Ipace  to  the  Public  Library,  and  all  of  this 
Ivas  turned  over  to  The  Lost  World,  in  addi- 
lion  to  which  the  Library  used  stuffers  in  all 
fcooks  handed  over  the  counter. 
I  A  drawing  contest  was  laid  off  to  the  Chi- 

cago Journal  and  an  essay  contest  was  given 
Ihe  Post,  while  the  cadet  battalions  of  the 
liigh  schools  shot  for  ticket  prizes,  the  tar- 
fcet  being  an  outlined  dinosaur. 
I  The  crowds  necessitated  the  early  opening 
|if  the  house,  which  ran  from  nine  in  the 
Inorning  until  after  midnight. 

Number  One 

Vinton  Sholl,  of  the  Empire  Theatre,  San 
Antonio,  is  the  first  to  report  a  Bathing 
Beauty  show  for  1925.  He  worked  one  in 
conjunction  with  The  Night  Club,  and  the 
prettiest  of  the  six  girls  who  modeled  suits 
from  the  local  store  was  sent  to  Galveston, 
for  the  annual  review  at  which  the  Atlantic 
Citv  contestant  is  selected. 

Qot  One  Return  on 

2,100  Mailing  List 
In  a  recent  check-up  on  his  mailing  list  of 

about  2,700  names,  Don  Nickols,  of  the  Dur- 
ham, (N.  C.)  Amusement  Company  received 

only  one  return;  a  capital  showing.  Mr. 
Nichols  knows  that  the  letter  that  never 
comes  costs  the  house  money  and  brings  no 
return,  so  he  is  particular  to  keep  his  list  up 
to  the  moment. 

The  mailer  was  for  Charley's  Aunt  and 
warned  hysterical  persons  to  stay  away,  end- 

ing with  "Funny?  Why  man,  that  word  is 
as  weak  as  prohibition  beer  when  you  use 
it  to  try  to  describe  this  picture.  It's  nothing 
short  of  an  hysterical  spasm.  Before  it's  half 
over  you'll  be  gasping  for  breath  and  wish- 

ing you  could  get  a  minute  to  catch  up  with 
the  laughs.  It  gave  the  Durham  public  the 
suggestion  that  Charley's  Aunt  was  worth seeing. 

On  the  side  he  hooked  a  local  candy  store 
to  a  display  of  nuts;  all  sorts  of  nuts,  with 
Brazil  nuts  featured,  and  a  nut,  neatlv  en- 

veloped, was  given  each  patron  the  previous 
week.  The  store  supplied  the  nuts  in  re- 

turn for  the  window  display  idea,  and  did 
not  even  ask  for  a  credit  line  on  the  en- velope. 

And  for  a  final  kicker  Mr.  Nicholas  pasted 
a  24-sheet  upside  down  and  about  half  the 
residents  rushed  to  tell  him  of  the  billposter's error.  It  was  the  first  time  he  had  ever 
worked  it,  and  it  had  the  town  all  looking 
for  a  four  letter  word  meaning  excited.  Even 
the  newspaper  gave  a  reader. 
The  natural  result  was  an  unusual  busi- 

Guy  O.  Kenimer,  of  the  Arcade  Theatre, 
Jacksonville,  got  them  in  the  first  of  the  hot 
weather  with  a  series  of  "Four  Perfect  Pro- 

gram Weeks,"  of  which  Sans  Gene  was  the first. 
The  quartet  was  so  strongly  advertised 

that  merchants  were  unusually  willing  to  give 
their  windows  for  hooks. 

Hooked  It  In 

There  is  not  much  connection  between 
Mothers'  Day  and  Any  Woman,  but  George 
E.  Brown  did  the  best  he  could  to  link  them 

by  announcing  that  "any  woman"  who  also was  a  mother  over  fifty  years  of  age  could 
see  the  picture  the  day  following. 

Cooled  'Em  Off John  Hannon,  who  is  the  new  manager  of 
he  Rex  Theatre,  Sumter,  S.  C,  tied  up  with 
he  handlers  of  a  new  ice  cream  lollipop  and 
innounced  that  on  a  certain  afternoon  each 
>erson  buying  a  ticket  to  The  Lighthouse 
Jy  the  Sea  would  be  given  one  free  be- 
ween  the  hours  of  three  and  four.  All  it 
id  was  stop  traffic  for  an  hour  and  a  quar- 
:r  and  sell  all  the  seats  the  house  had. 
Keep  your  eye  peeled  for  people  with  nov- 

lties  in  eats  and  drinks.    It's  found  money. 

A  United  Artists  Release 
ONE  HALF  OF  A  FLOAT  FROM  MUSKOGEE  O  NTHE  THIEF 

OIlie  Brownlee,  of  the  Palace  Theatre,  Muskogee,  Okla.,  put  this  out  for  The  Thief 
of  Bagdad.     It  was  so  large  that  you  could  not  see  the  motive  power,  which  was  a 
large  truck.     It  helped  convince  the  towners  that  something  really  good  was  coming. 
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A  First  National  Release 
AN  EFFECTIVE  USE  OF  LAMPS  ON  A  LOBBY  SIGN 

Frank  Steffy,  of  the  Coliseum  Theatre,  Seattle,  wires  his  banners  for  small  bulbs 
and  makes  his  announcements  much  more  attractive.     This  display  on   If  I  Marry 

Again  is  "sponge"  work,  which  gives  a  soft  blending  of  the  background  color. 

Knives  Were  Tacks 

for  Spaniard  Bills 

To  say  that  George  E.  Brown,  of  the  Im- 
perial Theatre,  Charlotte,  N.  C,  stuck  up  his 

bills  for  The  Spaniard  is  entirely  correct. 
He  used  100  heralds  in  the  business  dis- 

trict and  each  was  held  in  place  by  a  knife 
thrust  into  the  wood. 
The  bills  did  not  stay  up  beyond  the  first 

day  for  a  lot  of  people  liked  the  knives.  But 
Brown  got  enough  out  of  the  first  day  to  get 
his  money  back,  as  the  knives  cost  only  nine 
cents  each. 

Getting  Radio  Fans 
Brown  worked  another  new  one.  He 

adapted  the  name  idea  to  the  radio  broad- 
cast from  a  local  station.  Persons  listening 

in  and  hearing  their  names  mentioned  by  the 
announcer  could  claim  single  tickets  at  the 
box  office.  Naturally  the  announcer  had  to 
brag  up  the  show  a  lot,  which  alone  was 
worth  the  six  admissions,  and  each  of  the 
six  tickets  were  accompanied  by  one  or  more 
paid  admissions. 
The  names  can  be  taken  from  the  tele- 

phone book,  local  directory,  mailing  list  or 
any  other  source.  It's  a  whale  the  first  time 
and  a  good  regular  stunt  as  well. 
With  the  single  exception  of  Sans  Gene 

this  pair  of  ideas  gave  George  the  best  busi- 
ness he  has  had  since  the  weather  warmed  up. 

Made  Junk  Wagons 

His  Ragman  Prams 
It  cost  Charlie  Morrison,  of  the  Imperial 

Theatre,  Jacksonville,  only  a  few  passes  to 
get  Ragman  banners  on  the  collection 
wagons  of  the  leading  junk  dealers,  and  for 
a  week  they  went  about  town  telling  of  the 
coming  of  the  Coogan  picture. 
The  advantage  of  a  junk  wagon  over  the 

usual  auto  perambulator  is  that  it  runs  more 
slowly  and  the  matter  can  more  easily  be read. 

Morrison  also  fished  the  old  clothes  stunt 
out  of  the  discard  and  put  it  to  work  again. 
Children  were  admitted  to  a  matinee  on  pres- 

entation of  a  bundle  of  junk,  and  the  lobby 
was  piled  high.  Then  Morrison  placarded 
the  pile  with  a  card  to  the  effect  that  this 
material  was  to  be  given  the  Salvation  Army 
and  later  exhibited  in  the  lobby  an  appre- 

ciative letter  from  their  captain. 
He  got  a  nice  hot  weather  business  with 

a  small  cash  outlay. 

Painted  Sidewalks 

for  Mme.  Sans  Qene 

Naturally  Mme.  Sans  Gene  might  be  ex- 
pected to  go  over  in  Montreal,  with  its  large 

French  population,  but  Harry  S.  Dahn,  of  the 
Capitol  Theatre,  believed  in  helping  a  good 
thing  to  be  better. 
He  got  after  the  French  newspapers  for 

about  five  and  a  half  pages  of  publicity, 
ranging  from  small  readers  to  two  column 
stories  and  about  every  cut  he  could  get  hold 

of. 
A  special  French  Night  was  appointed  for 

the  Monday  after  the  opening,  when  the 
French  Consul  General  and  the  aristocracy 
were  all  present,  much  as  at  the  five  dollar 
performance  in  New  York. 
The  guard  boxes,  similar  to  those  used  for 

the  New  York  run,  were  in  use,  and  two 
former  service  men  in  French  uniforms 
were  stationed  as  sentries.  Instead  of  the 
red  carpet  that  was  one  of  the  features  of  ! 
the  New  York  run,  the  sidewalk  was  painted 
in  strips  of  red,  white  and  blue  water  color.; 
For  a  prologue  the  Robespierre  overture 

was  used.  When  the  Marseillaise  was  reached, 
the  lights  were  dimmed  and  the  patriotic 
music  was  punctuated  by  cannon  shot.  When 
the  lights  went  on  at  the  finish  they  re- 

vealed a  well-staged  battle  tableau. 
The  combined  stunts  put  the  picture  over 

to  two  full  weeks  with  capacity  at  almost 
every  performance. 

Tagged  Ushers 
Eddie  Collins  not  only  used  the  street  car 

hook-up  on  Excuse  Me,  but  he  tagged  his 
ushers  at  the  Queen  Theatre,  Galveston 
Texas,  a  week  ahead  of  the  showing.  Each 
of  the  boys  wore  a  tag  on  his  back  with 
the  legend  and  was  instructed  to  be  demons 
strativcly  polite  to  carry  out  the  Courtesy 
Week  idea. 
The  street  car  hook-up,  in  case  you  ha. 

forgotten,  is  to  give  a  period  pass  to  the 
street  car  conductor  who  is  the  subject  or 
the  most  appreciative  letter  during  a  given 
period.  The  newspapers  play  up  the  idea 
as  a  local  story  and  the  traction  company 
likes  it  because  it  gives  emphasis  to  the  idea 
that  conductors  can  be  courteous. 

An  Author,  Too 
Frank  Holland,  manager  of  the  Victory 

Theatre,  Evansville,  Ind.,  is  a  member  of 
the  local  Rotary  Club,  and  when  the  club 
recently  decided  to  make  a  local  production 
for  the  benefit  of'  the  treasury,  it  was  Hol- land who  framed  the  presentation  and  put  it 
on. 

Naturally  everyone  in  town  was  interested 
in  the  venture,  and  it  brought  no  little  good- 

will to  the  manager  and  the  house.  Stunts 
like  this  are  worth  a  great  deal  to  a  thea- 

tre. It  has  an  effect  that  lasts  long  beyond 
the  showing— if  it's  a  good  show,  and  this 
me  was. 

A  Paramount  Release 

A  NICE  USE  OF  THE  MODELS  FROM  DRESSMAKER  OF  PARIS 

This  was  planned  by  Ralph  Noble,  of  the  Palace  Theatre,  McAle.ter,  Okla.,  for  a  dry 
goods  store.    He  did  not  make  the  error  of  fighting  them  with  made  up  costumes,  but 

merely  displayed  fabrics  which  could  be  made  into  similar  dresses. 
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Don  Nichols  Uses 

Odd  Shaped  Space 
Don  Nicholas,  of  the  Durham,  (N.  C.) Amusement  Company,  sends  in  some  of  his 

small  spaces  with  the  remark  that  while  some 
of  them  are  a  bit  old  they  may  interest 
through  their  size.  They  form  an  interesting 
set,  for  they  all  are  small  and  most  of  them 
are  all  type.  In  one  example  we  think  that 
he  tries  to  get  over  too  much.      This  is 

Zane  Greys' 
Wanderer  of 
the  Wasteland 

With 
Jack  Holt 
Noah  Berry 

PARIS 

v 
\ 

Captain  Blood 
n Coming 

Boys  and  Girls 9:30  A.  M. 
Matinee 

Oane  Comdey 
Review and 

Chronical*  of 
America 

A  Paramount  Release 
TELLING  TOO  MUCH 

land,  a  special  children's  matinee  and  an  un- 
derline all  in  two  twos.  The  result  is  that 

he  has  no  room  for  a  proper  display  of  his 
main  title.  The  dumb  bell  shape  is  a  good 
one  and  had  the  title  been  run  straight 
across,  with  smaller  type  in  the  four  corners, 
this  would  have  made  a  very  good  display, 
with  room  for  the  special  matinee  in  the  jog 
at  the  bottom.  This  would  have  cut  out  the 
underline,  but  would  have  given  a  better 
return  on  the  investment.  A  straight  across 
line  could  have  been  used  for  the  under- 

line, were  it  regarded  as  essential.  As  the 
space  stands  the  title  is  too  small  to  be  im- 

pressive, though  type  of  this  size  might  have 
carried  in  a  single  column  measure.  Better 
work  is  •done  on  North  of  36,  in  which  the 

Emerson  Hou<rh'» 

"NORTH  OF  36" 
Paramount';  Big  Companion  Pic- 

ture to  "The  Covered  Wagon" By  the  Same  Author.  Emerson 
Hough. 

PARIS 
3  DAYS 

MON.Tt'ES.-WED. 

Ernest  Torrence  and  Lois  Wilson 
Jack  Holt  and  Noah  Beery 

NOTE — "It  is,  to  my  mind  a  better  picture  than  the  "Covered Wagon"  and  the  same  wonderful  cast."— Manager. 

A  Paramount  Release 
AN  ODD  DESIGN 

house  signature  is  set  in  the  centre  of  the 
space,  or  nearly  so.  This  differs  from  any 
advertisement  we  have  printed,  and  for  a 
change  it  works  nicely.  It  isolates  the 
various  portions  of  the  appeal  without  sep- 

arating them,  and  the  three-point  rule  has 
almost  the  value  of  a  cut.  The  last  line  is 
in  the  nature  of  a  personal  endorsement, 
since  he  announces  that  he  believes  that  it 
will  please  as  well  as  The  Covered  Wagon. 
In  the  third  example  we  have  the  panel  with- 

in a  panel,  but  in  this  instance  the  design 
is  made  -more  striking  through  slanting  the 
sides  to  meet  a  narrower  piece  of  rule  work 
at  the  top.  This  is  more  effective  than  the 
right  angled  panel,  because  any  departure 
from  the  usual  gains  attention.  In  theory 
the  circle  is  the  best  attention-getter,  be- 

cause the  circle  is  most  remote  from  the 
square  or  oblong,  but  in  practice  there  are 
many  other  effective  designs.  As  this  space 
sets  in  the  paper  the  slope  will  be  further accentuated  because  of  the  solid  masses  on 

PARIS 

Last Showing Today 

POLA  NEGRI 
—IN- 

"Lilly  of  the  Dust" NOTE — Thin  Intone  of  the  flrat  South- ern ghowlngn. 
Perionallr    We   Thlnlt    It   Her  Best 

Picture. 

A  Paramount  Release 
ANOTHER  ODDITY 

either  side  and  so  get  even  more  attention 
than  does  here.  The  last  example  is  the  only 
one  to  show  a  cut,  a  single  on  He.  This  is  the 
least  effective  of  the  set,  because  the  title  is 
partly  concealed  by  the  stippled  ground  and 
does  not  stand  out.   Moreover  He  takes  more 

TODAY 
AND TOMORROW 

NORMA SHEARER 

SURE 

EXTRA— EXTRA— EXTRA 
DURHAM'S  gEE HERO SURE 

A  Metro  Golawyn  Release 
USING  A  CUT 

selling  than  the  average  picture  because  few 
outside  of  the  cities  know  the  title,  and  are 
not  apt  to  connect  it  with  a  remarkably  good 
play.    For  this  reason  we  believe  that  more 

selling  would  have  been  good  here,  even  to 
the  exclusion  of  the  cut,  or  at  least  a  trim 
to  leave  only  the  clown  head,  setting  the 
title  in  type.  The  lower  panel  seems  to  re- 

fer to  a  local  offering.  Probably  the  town 
knows  what  it  is  all  about,  but  it  would  not 
sell  a  traveling  man.  This  takes  four  and  a 
half  inches  double,  more  than  twice  the  aver- 

age display,  and  unless  we  miss  our  guess, 
it  was  the  least  profitable  of  the  lot.  The 
first  three  are  fine  examples  of  small  all-type 
displays.    All  four  are  interesting. 

Musical 

Parading  a  man  in  Spanish  dress,  who 
strummed  the  guitar  and  sang  was  one  of 
the  ways  C.  B.  Stiff  took  to  put  over  "The 
Spaniard"  at  the  Tivola  theatre,  Chatta- 

nooga. The  only  advertisement  was  a  small 
card  on  the  man's  back,  but  everyone  turned 
to  look,  so  it  got  over. 

This  Double  Truck 

Qood  for  The  Hawk 
This  double  truck  for  The  Sea  Hawk  comes 

from  Sydney,  marking  the  Australian  open- 
ing. Evidently  the  Australian  papers  will  not 

lift  the  bars  of  their  chases  to  permit  a  two 
page  cut  to  be  used,  or  perhaps  it  is  not 
possible  to  plate  a  double.  At  any  rate  the 
drawing  is  cut  to  make  the  jump,  though 
this  effect  is  less  noticeable  in  the  original; 
where  you  expect  it,  than  in  the  reduction, 
where  the  white  space  is  emphasized.  These 
drawings  are  all  wash,  and  specially  made, 
which  assures  good  reproduction.  Wash  draw- 

ings, of  the  right  sort,  are  expensive  here, 
but  Australia  makes  frequent  use  of  them 
in  launching  important  productions,  and  the 
resultant  pages  are  well  worth  while.  The 
copy  is  written  with  great  care,  and  the 
quality  of  the  appeal  is  strong.  This  was 
put  on  as  a  full  entertainment  with  an  elab- 

orate prologue,  the  latter  being  sold  in  the 
special  panel  to  the  extreme  left.  Evidently 
there  was  also  a  morning  show,  without  the 
prologue,  in  addition  to  the  matinee  and 
night  performances.  Of  course  the  run  is 
history  now  and  the  results  prove  that  the 
investment  in  extra  publicity  were  well  worth 

A  First  National  Release 
THE  OPENING  DOUBLE  PAGE  OF  THE  SEA  HAWK  IN  AUS  TRALIA 
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while.  It  must  be  remembered,  too,  that 
in  a  sense  this  double  truck  sold  the  pic- 

ture to  all  of  Australasia.  It  was  not  merely  the 
advertisement  of  the  local  showing,  but  an 
appeal  to  showmen  everywhere.  Even  at 
that  it  is  a  notable  display,  for  sfze,  convic- 

tion and  elegance. 

Sells  a  Producer 

Instead  of  Title 

Figuring  that  Griffith's  name  was  worth 
more  money  at  the  box  office  than  a  title, 
A.  J.  McGinness,  of  the  Kings  and  Rivoli 
theatres,  St.  Louis,  worked  out  this  neat  let- 

tering for  Isn't  Life  Wonderful.    This  has 

A   United  Artists'  Release 
SELLING  THE  PRODUCER 

been  done  very  artistically  and  is  one  in- 
stance where  hand  lettering  is  much  superior 

to  type.  We  think  that  design  got  the  eye 
better  than  any  possible  use  of  cut  and  there 
is  a  positive  selling  value  in  the  Griffith 
name.  We  do  not  always  like  the  Kings- 
Rivoli  spaces,  for  the  artist  works  overtime, 
but  this  is  exceptionally  well  done. 

Reduces  a  Cut  for 

a  Better  Display 
M.  W.  Larmour,  of  the  National  Theatre, 

Graham,  Texas,  sends  in  his  display  on  The 
Narrow  Street  with  the  plan  book  mat  from 
which  it  was  made.  The  original  is  a  two 
nines,  the  National  ad  is  a  two  sevens,  and 

I  Mr.  Larmour  not  only  saves  four  inches  of 
'  space  but  we  think  that  he  has  produced  a 

more  inviting  display.  The  main  idea,  how- 
ever, was  not  so  much  to  save  space  as  to 

get  a  place  for  a  kicker  line  at  the  top  of 
the  space.  Mr.  Larmour  knew  that  he  would 
have  to  raise  his  voice  to  get  attention,  and 

he  wanted  that  "it's  a  howl"  where  the  War- ner trade  mark  runs  in  the  original.  He 
knew,  too,  that  the  illustration  would  look 

better  to  his  readers  if  set  at  the  top,  and 
would  have  a  more  immediate  interest,  so  he 
sawed  the  cut  apart,  on  a  slant  at  the  bot- 

tom, matched  it  in  with  the  title  and  got 
what  we  regard  as  a  more  attractive  space 
than  the  original.  There  is  a  much  better 
display  for  the  reading  matter.  It  is  set  in 
straight  Roman  instead  of  full  face,  gets  a 
larger  letter  and  is  easier  to  read,  and  yet 
the  net  space  is  shorter  than  the  original  be- 

cause a  lot  of  excess  illustration  has  been 
cut  away.  It  does  not  always  pay  to  slice 
the  mat,  but  very  often  a  manager  can  get 
a  mort  practical  result  than  he  would  obtain 
from  the  original  layout.  The  staff  artists  do 
not  always  turn  out  good  advertising.  They 
seem  more  concerned  with  pretty  looking 
spaces  than  good  sellers,  but  you  almost  al- 

ways can  work  it  over  into  a  sensible  and 
practical  seller  if  you  will  set  down  and  think 
instead  of  just  cussing  around.  Mr.  Lar- 

mour cannot  afford  a  house  artist,  but  he 
does  not  need  one,  for  he  has  good  taste 
himself  and  fine  co-operation  from  his 
pr  nter;  in  which  he  is  very  fortunate. 

Another  Qood  Idea 

From  the  Beacham 

A  poor  advertisement  from  the  Beacham 
Theatre,  Orlando,  Fla.,  would  be  more  of  a 
novelty  than  a  good  one,  for  Frank  H.  Burns 
has  trained  the  compositors  to  help  him  real- 

ize his  white  space  ideas,  so  he  gets  large 
values  from  small  space  investments.  This 
is  only  a  three  sevens,  but  it  looks  more 

because  the  blank  border  and  the  open  com- 
position both  serve  to  give  the  suggestion  of 

a  larger  space.  The  lettering  is  very  prob- 
ably taken  from  the  press  book,  as  we  be- 

Gloria  $wanson 

A  t'aramouyit  Release 
SELLING  GLORIA 

lieve  that  he  has  no  house  artist,  but  it  fits 
as  though  it  had  been  specially  drawn  for 
the  space,  and  gives  a  suggestion  of  elegance 
which  is  highly  desirable  in  advancing  this 
unusual  picture.  The  right  hand  panel  an- 

nounces the  soloist  and  paves  the  way  for  the 
following  attraction,  as  the  singer  is  using  the 
plugger  song  for  Sally,  which  was  largely  ad- 

vertised on  the  question  of  "I  wonder  what's 
become  of  Sally." 

'howl 

MON.-TUES^  APRIL  M 

Out  of  a  blinding storm  and  into  his 
bachelor  quarters  in 
a  quaint  little  i 
row  street — and  in- 

to his  quiet  life — she  stumbled  —  this beautiful  girl  of 
mystery! 
From  that  time  on 
things  of  which  he had  never  dared  to 
dream  began  to happen. 
No  more  interest- ing talc  of  love  and adventure  has  been written  in  years. 

Dellciousiy 
Humorous 
lutriguingly 

Mysterious Appeal  ingly "Romantic 

r\oma 

DOROTHY 
DEVORE 

orfMATT  MOORE 
Monday  and  Tuesday,  April  6-7 

_  **■ 

DHicionsly 

Humorous Intriguingly 

Mysterious Appeali  ngly 
Romantic 

DOROTHY 
DEVORE 

^MATT  MOORE 

A  Warner  Brothers  Release 
CHOPPING  A  PLAN  BOOK  MAT  TO  GE  T  A  BETTER  EFFECT 



Newest  Reviews  and  Com  menTs 

"HowBaxterButtedln" 
Matt   Moore  and   Dorothy   Devore   in  Jolly 

Warner    Brothers  Farce 
Comedy 

Reviewed  by  Sumner  Smith 

The  whole  footage  of  "How  Baxter  But- 
ted In,"  a  Warner  Brothers  picture  adapted 

by  Owen  Davis  from  Harold  Titus'  novel, 
"Stuff  of  Heroes,"  is  given  up  to  angling  for 
laughter.  William  Beaudine,  the  director,  is 
well  known  by  reason  of  previous  comedy 
successes  and  in  this  instance  he  again  has 
turned  out  a  picture  that  should  please  all 
but  sour-visaged  people.  It  deftly  combines 
humor  and  pathos  and  is  generally  amusing 
throughout. 
Matt  Moore  and  Dorothy  Devore  easily 

lead  the  field  in  arousing  laughs.  Moore  has 
an  excellent  part,  that  of  a  bashful  clerk 
burdened  with  responsibilities  and  in  love 
with  a  most  competent  little  stenographer, 
and  Miss  Devore  is  about  as  good  a  foil  as 
could  have  been  found  for  him.  More  com- 

edy is  contributed  by  Otis  Harlan,  and  Ward 
Crane  is  well  cast  as  Moore's  shrewd  and 
crooked  boss  in  the  business  office  of  a 
newspaper. 
A  lot  of  comedy  is  extracted  out  of  each 

situation,  thanks  to  the  capable  work  of 
Moore  and  Miss  Devore  and  the  direction 
of  Beaudine.  The  director  has  used  a  dog 
and  eight  spotted  puppies  as  foils  for  a  lot 
of  fun  with  two  children,  Turner  Savage  and 
Virginia  Marshall. 

There  are  some  five  or  six  flash-backs  in 
the  picture.  Ordinarily  so  many  of  these 
would  tend  to  slow  up  the  action,  but  Beau- 

dine has  managed  to  make  each  one  earn  its 
right  to  inclusion  without  checking  the  story. 
This  picture  is  filled  with  familiar  gags 

and  they  are  well  handled.  Some  corking 

comedy  and  gags  are  wound  around  a  ban- 
quet given  a  police  department  hero.  It  is 

unfortunate  that  the  actor  playing  this  role 

is  not  given  credit,  for  he  is  uproariously 

pinny.  Called  upon  for  a  speech,  all  he  can 

say  is,  "I  seen  my  duty  and  I  done  it."  His facial  expressions  are  marvels. 
Cast 

Denial.    Dyer  D°*0t*y„  "T"" 
Henry  Baxter  »•»"  M,,ore 
Walter  Higgina  Ward  Crane 
H.  s.  Fnlk  Wilfred  I.uca* 
Km,,.,    Baxter  Giea*"n 
Jimmy   Baxter  Turner  Savage 
Mar,   Baxter  Virginia  Marshal 

*r-  m,s  sss 
From  Harold  Titus'  novel.  "Sruffl  of  Heroes." Adapted  by  Owen  Davis. 

Directed  by  William  Beaudine. 
Photography  not  credited. 

Length,  ((.:«>^  feet. Story 

Henrv  Baxter  is  bashful  and  fails  to  get 
ahead  in  the  world  because  people  do  not 
understand  him.  That  is,  all  but  Beu  ah 
Dyer  whom  he  loves  blindly.  His  hard  luck 
increases  when  a  widowed  sister-in-law  and 
her  two  children  descend  upon  him.  rie 
works  days  at  the  office  and  nights  doing 
clerical  work  for  a  druggist  until  his  health 

am 

EDITED  BY  CHARLES  S.  SEWELL 

Features  Reviewed 

In  This  Issue 

After  Business  Hours  (Columbia) 
Beauty  and  the  Bad  Man  (Prod.) 

Dist.  Corp.) 

How  Baxter  Butted  In  (Warner) 
Human  Tornado,  The  (F.  B.  O.) 

Light  of   Western   Stars  (Para- mount) 

Lost — A  Wife  (Paramount) 

Making  of  O'Malley,  The  (First National) 

Man  of  Iron,  The  (Chadlwick) 
Smooth  As  Satin  (F.  B.  O.) 

fails  him.  Walter  Higgins,  his  office  boss, 
has  stolen  Henry's  idea  of  boosting  news- paper circulation  by  giving  valor  banquets 
to  heroes.  When  Henry  recovers  from  his 
illness  he  is  invited  to  attend  one  and  finds 
that  his  struggles  are  appreciated  as  real 
heroism.  His  home  takes  fire,  and  spurred 
on  by  a  desire  to  be  the  other  sort  of  hero, 
Henry  thrusts  aside  the  firemen  and  rescues 
the  children  himself. 

"Smooth  As  Satin 

yy Stage    Play    Furnishes    Evelyn    Brent  with 
Best  Vehicle  in  Her  Series  of  Crook 

Films  for  F.  B.  O. 
Reviewed  by  C.  S.  Seweil 

Bayard  Veiller's  play,  "The  Chatterbox," 
adapted  to  the  screen  under  the  title,  "Smooth as  Satin,"  serves  as  the  newest  F.  B.  O. 
starring  vehicle  for  Evelyn  Brent  and  gives 
her  the  opportunity  to  again  appear  in  the 

type  of  role  with  which  she  now  seems  defi- 
nitely identified:  that  of  a  girl  crook  who 

ends  up  by  going  straight. 
This  story  differs  from  her  previous  offer- 

ings in  which  she  was  reformed  through  the 
influence  of  some  upright  person  with  whom 
she  came  in  contact,  for  in  this  instance  both 
the  hero  and  heroine  and,  in  fact,  practically 
all  of  the  characters  are  crooks,  with  the 

exception  of  the  detective,  and  it  is  the  piti- 
able plight  of  a  former  safe  cracker  com- 
bined with  the  growing  realization  that  crime 

does  not  mix  with  romance  that  brings  about 
the  regeneration. 
The  plot  lias  been  cleverly  constructed  and 

there  is  a  distinct  surprise  in  the  disclosure 
that   a   nice   old    couple    are   really  clever 

Mr.  Exhibitor:  A«k  at  the  Film  Exchanges for  the 

m Jhemaiic  Music Cue  ̂ SAeer1 

It's  little  to  »sk  for,  but  it'i  th-  only reliable  aid  you  can  give  your  musicians 
to  help  put  'he  ricture  over  

crooks.  This  brings  in  good  comedy  in  the 
situations  where  each  band  of  crooks  await 
the  opportunity  to  outdo  each  other.  The 
action  is  fast  and  snappy  throughout  and 
works  up  to  a  good  thrill  in  which  the  girl 
races  to  the  pier,  poses  as  a  detective  and 
gets  back  the  money  from  the  other  crooks ; 
then  races  the  train  on  which  the  hero  is  be- 

ing taken  to  prison.  Just  after  she  catches 
it,  the  train  is  wrecked  by  a  cave-in  in  the 
tunnel.  This  scene  is  effectively  handled 
and  introduces  a  situation  which  clinches  the 
audience's  sympathy  and  brings  about  the 
happy  ending,  for  the  girl  persuades  her  hus- band to  rescue  the  detective  who  is  pinned 
under  the  wreckage,  and  in  return  he  is 
given  his  freedom. 

This  type  of  role  seems  to  fit  Evelyn  Brent 
to  perfection;  she  is  attractive,  alert  and 
vivacious  and  admirably  suggests  the  clever 
girl  crook,  and  at  the  same  time  always  re- 

tains your  sympathy.  Bruce  Gordon  gives 
a  good  performance  in  the  opposite  role. 
There  are  points  in*  the  story  that  put 

quite  a  strain  on  the  credulity,  as,  for  in- 
stance, the  ease  with  which  these  expert 

crooks  allow  themselves  to  be  taken  in  by 
the  elderly  couple  and  the  simple  manner  in 
which  the  girl  trails  them  and  gets  back 
her  money ;  but  the  fast  action,  melodra- 

matic climax,  good  comedy  and  cleverness  of 
some  of  the  situations  make  it  a  picture  that 
should  register  well  with  all  who  like  crook 
stories  and  prove  a  good  audience  attrac- 

tion. In  fact,  we  consider  "Smooth  as  Satin" to  be  well  up  in  its  class  and  the  best  of 
Miss  Brent's  starring  vehicles. 

Cast 
Gertie  Jones  Evelyn  Brent 
Jimmy  Hartigan  Brnee  Gordon 
Kersey   Fred  Kelsey Bill   Manson  Fred  Esmelton 
Mrs.    Manson  Mabel    Van  Bnren 
Henderson   John  Gongh 
Based  on  play,  "The  Chatterbox,"  by  Bayard 

Veiller. 
Directed  by  Ralph  Inee. 

Length.  «04)3  feet. 
Story 

Gertie  Jones,  a  crook  posing  as  a  maid, 
framed  a  stall  to  get  jewelry  from  her  mis- 

tress, but  it  failed  and  she  summoned  Hen- 
derson, a  taxi  driver,  to  help  her.  While 

opening  the  safe  Hartigan,  a  real  crook,  ap- 
pears and  Gertie  makes  a  bargain  to  split 

with  him.  Police  appear  and  Hartigan,  to 
save  Gertie,  lets  himself  be  captured  and  sent 
to  prison.  Gertie  arranges  his  escape  but 
their  car  breaks  down,  and  to  foil  suspicion 
of  a  country  magistrate  they  get  married  in 
name  only.  Returning  to  town  they  remain 
in  hiding  and  make  the  acquaintance  of  an 
elderly  couple  who  are  really  crooks.  A 
sneak  thief  who  tries  to  rob  them  turns  out 
to  have  been  a  celebrated  safe-cracker  and 
they  decide  to  go  straight  and  give  the  old 
couple  $10,000  loot  from  a  robbery  to  invest 
for  them,  only  to  find  out  they  have  been 
gypped.  Kersey,  the  detective,  arrests  Har- tigan and  starts  back  to  prison.  Gertie,  pos- 

ing as  a  detective,  trails  the  couple  and  gets 
the  money  and  overtakes  the  train.  There is  a  cave-in  in  the  tunnel  and  Kersey  is 
pinned  under  fallen  timber.  Hartigan  is 
about  to  leave  him  to  his  fate  but  Gertie 
insists,  that  he  help  him.  Together  they  get 
him  out  and  he  tells  Hartigan  he  is  free. 
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The  Making  of 

O'Malley" 

Milton  Sills  Makes  Debut  as  Star  in  Pleasing 
Human    Interest    Story    of  a 

Policeman's  Life 
Reviewed  by  C.  S.  Sewell 

As  the  climax  to  an  enviable  record  of 
success  in  leading  roles  for  a  number  of 
years,  during  which  time  he  has  been 
featured  in  some  of  the  screen's  biggest  hits, Milton  Sills  has  at  last  achieved  stardom  in 

the  First  National  production,  "The  Mak- 
ing of  O'Malley,"  based  on  a  story  by  the 

well-known  writer,  Gerald  Beaumont. 
Sills  portrays  the  title  role  in  this  story 

which  deals  with  the  career  of  a  member  of 
the  New  York  police  who  was  a  good  officer 
but  a  little  too  strict  in  his  enforcement  of 
the  law,  and  shows  how  he  was  softened 
and  found  romance  when  he  was  detailed  to 
regulate  traffic  at  a  bad  crossing  used  by 
school  children. 
The  picture  follows  the  general  lines  of 

plots  of  this  type  and  is  filled  with  the  type 
of  situations  that  have  proved  their  audience 
appeal.  Heart  interest,  pathos  and  sympathy 
play  a  large  part  in  its  development,  center- 

ing in  O'Malley's  interest  in  a  little  lame  girl 
who  is  eventually  cured  by  a  surgeon  that 
O'Malley  persuades  to  operate  on  her. 
The  plot  is  melodramatic  and  coincidences 

figure  prominently  as  this  little  girl  proves  to 
be  the  daughter  of  a  man  whom  O'Malley 
has  sent  to  prison  for  bootlegging,  and  the 
sweetheart  of  the  heroine  turns  out  to  be  the 
leader  of  the  bootlegging  gang.  This  situa- 

tion gives  the  hero  a  chance  for  heroic  self- 
sacrifice  as  he  allowed  himself  to  be  dis- 

graced rather  than  have  the  girl  experience 
unenviable  notoriety.  The  repentant  crook, 
however,  exposes  the  leader  and  O'Malley,  of 
course,  wins  the  girl  after  all  and  is  re- 

stored to  his  position  on  the  force. 
Sills  is  congenially  cast  as  the  big  cop  and 

gives  an  excellent  performance,  and  Dorothy 
Mackaill  handles  the  role  of  the  girl  to  en- 

tire satisfaction.  The  remainder  of  the 
characters  are  capably  portrayed,  especially 
that  of  the  little  lame  girl  by  Helen  Row- 
land. 
Lambert  Hillyer  has  given  this  picture  good 

direction.  The  story  is  smoothly  developed 
and  holds  the  interest  and  there  is  some  good 
thrill  stuff  in  the  latter  reels  during  a  raid 
on  the  warehouse.  Sills  and  the  gang  leader 
are  shown  as  swinging  off  of  a  roof  on  one 
rope  and  struggling  in  mid-air.  The  different 
elements  have  been  nicely  balanced,  so  that 
the  story  is  pleasing  and  it  should  prove  a 
good  audience  attraction.  Children  especially 
should  like  this  story  of  the  big  policeman 
who  was  beloved  by  the  school  kids  and  so 
kind  to  the  little  lame  girl. 

Cast 
O'Malley   Milton  sills 
i  ii.  ill,    Thayer  Dorothy  Maekalll 
Margie   Helen  Rowland 
Danny   Warner  Richmond 
Herbert    Browne  Thomas   J.  Cnrrignii 
Captain   Claude  King 
Doctor   Mien  Brander 
Serireaiit   Charles  Graham 
I  I  i  rk   Jack  DeLncey 

Story  by  Gerald  Beaumont. 
Directed  by  Lambert  Hllljcr. 

Length,  749*1  feet. 
Story 

Policeman  Jim  O'Malley  was  recognized  by 
Capt.  Collins  as  being  an  excellent  officer 
except  that  he  was  too  Intolerant  of  minor 
infractions  of  the  law  and  was  continually 
issuing  summons,  so  when  Lucille  Thayer,  a 
school  teacher,  asked  for  a  traffic  cop  to  pro- 

tect a  crossing  near  school,  Captain  detailed 
O'Malley,  believing  the  effect  of  the  children 
would  soften  him.  It  did;  O'Malley  became a  favorite  with  the  children  and  arranged 
with  a  surgeon  to  operate  on  Margie,  a 
little  lame  girl.  He  then  discovered  she"  was the  daughter  of  Danny,  whom  he  had  sent  to 
prison  for  bootlegging.  O'Malley  finally  lo- cated the  headquarters  of  the  bootleggers 
and  in  a  raid  all  were  captured  but  the 
leader,  but  O'Malley  traced  and  got  him. When  he  found  out  the  leader  was  Browne, 
supposed  to  be  Lucille's  fiance,  he  let  him go  for  her  sake  and  allowed  himself  to  be 
"broken."  However,  it  came  out  all  right, for  Danny,  released  from  prison,  exposed 
Browne,  and  O'Malley's  self-sacrifice  was 
made  known.  He  was  restored  and  won  Lu- 

cille in  the  bargain. 

"Lost — A  Wife" 

Menjou   Shines   in   a   Sophisticated  Comedy 
of   Marriage   and   Remarriage   in  a 

Clever  Paramount  Production 
Reviewed   by   Epes   \V.  Sargent 

William  C.  De  Mille  stops  just  short  of 
one  of  the  great  accomplishments  of  his 

career  in  this  play  from  Clare  Kummer's 
stage  version  of  Alfred  Savoir's  "Banco."  As it  stands  it  is  a  delightful  entertainment,  but 
it  lacks  an  intangible  something  of  being 
truly  a  great  play.  Just  what  it  is  it  is 
difficult  to  say,  but  there  is  lacking  a  con- 

vincing air  of  sophistication  to  match  the 
play.  Mr.  De  Mille  is  at  his  best  in  stories 
of  charm  and  sincerity,  and  at  times  is  at  a 
loss  in  the  advancement  of  this  fantastic 

plot. 
Adolphe  Menjou  does  a  great  deal  to  get 

the  atmosphere  over,  and  is  delightful  in 
his  suave  playing,  but  he  stands  almost  alone 
in  this.  Greta  Nissen,  a  newcomer,  is  cap- 

itally cast  as  the  young  wife.  She  looks  as 
well  as  she  acts  the  part.  Edgar  Norton 
in  a  character  role  is  a  capital  foil  and  the 
entire  play  is  well  cast,  though  the  burden 
of  the  work  lies  to  these  three,  in  spite  of 
the  fact  that  Robert  Agnew  is  featured  over 
Norton. 
But  if  the  play  falls  short  of  greatness, 

it  does  not  follow  that  it  lacks  appeal.  It 
is  a  thoroughly  delightful  comedy,  just  as  it 
stands,  with  a  somewhat  daring  climax,  so 
handled  as  to  be  without  offense.  The 
scenes  in  which  the  first  husband  spends  his 
wife's  second  bridal  night  in  her  apartment 
is  absolutely  without  suggestiveness.  The 
presentation  keeps  in  mind  only  the  eventual 
aim  and  not  the  situation  of  the  moment. 
Here  Mr.  De  Mille  probably  has  done  better 
than  would  those  who  might  better  have 
handled  some  of  the  other  scenes.  The  play 
will  appeal  chiefly  to  the  better  class  of  pa- 

trons, but  these  will  find  it  highly  diverting, 
and  probablv  few  will  realize  that  more  might 
have  been  done. 

Cast 
Tony   Hamilton  Adolphe  Menjou 
Charlotte   Randolph  Greta  Nissen 
Diek   Robert  Agnew 
Bnron    Dcli<|tih-res  Kilmir  Norton 
George    (Timy's    friend)  Mario  Carillo Duke  de  Val  Genaro  Spngnoli 
I. on  iv  (Casino  proprietor)  .  Eugcnin  di  Llgiloro 
Mrs.  R.  W.  Randolph  Henrietta  Floyd 
Baroness   Toby  Claude 
Julie    (Chnrlotte's   maid )  .  .  .  . Mareelle  Corday 
Story   from   Clare  Kummer's  stage  version  of 

Alfred   Savoir's  ''Banco.'' Scenario  by   Clara  lleranger. 
Directed  by  Wllllnm  C.  De  Mille. 

Length,  «.4^«  feet. Story 

Tony  Hamilton,  with  a  passion  for  gam- 
bling, bets  his  friend  Dick  he  will  marry 

Charlotte  Randolph  in  spite  of  the  fact  that 
she  is  engaged  to  marry  the  Duke  de  Val, 
and  literally  carries  her  off  to  the  altar. 
Spending  the  honeymoon,  Tony  leaves  her 
for  just  one  ten-minute  flirtation  with  "Lady 

Luck."  The  ten-minute  stretches  into  an 
hour  and  Charlotte  sends  word  that  she  will 
not  leave  the  Casino  until  he  stops  gambling. 
Three  days  later  he  wins.  Charlotte  leaves, 
returns  to  her  mother  and  obfalns  a  divorce. 
A  year  later  word  comes  to  Tony  that  she 
is  about  to  wed  an  elderly  Baron,  and  he 
rushes  to  France,  too  late  to  prevent  the 
ceremony.  He  follows  her  home  and  secretes 
himself  in  Charlotte's  room.  She  gets  rid  of her  ejderly  spouse  and  Tony  gives  her  five 
minutes  in  which  to  decide  whether  to  elope 
with  him  or  face  an  open  scandal.  She  stops 
the  clock,  unknown  to  him,  and  offers  to  bet 
on  a  poker  hand.  Tony  falls.  It  is  daylight 
before  he  remembers  his  ultimatum.  She 
tells  him  he  has  proved  that  he  prefers  gam- 

bling to  love,  but  he  convinces  her  otherwise 
and  they  take  leave  of  the  Baron  once  more 
to  face  the  divorce  court  and  the  altar. 

The  Human  Tornado  ' 
Fourth    F.   B.   O.   Picture   Starring  Yakima 

Canutt    Is   Typical    Western  with 
Plenty   of  Action 

Reviewed  bj    (  .   s.  x-well 
As  his  fourth  starring  vehicle  in  the  series 

which  is  being  distributed  through  F.  B.  O. 
Yakima  Canutt,  the  rodeo  champion,  is  be- 

ing presented  by  Ben  Wilson  in  "The  Hu- 
man Tornado." This  picture  contains  about  all  of  the  usual 

ingredients  of  a  western  worked  into  a  plot 
which  introduces  more  than  the  ordinary 
amount  of  complications ;  however,  they 
dovetail  into  each  other  smoothly,  so  that 
there  is  no  difficulty  in  following  the  thread 
of  the  story.  The  result  is  a  picture  that 
has  plenty  of  action,  melodramatic  plot  and 
counter  plot,  and  should  provide  satisfactory 
entertainment  for  western  fans. 
The  story  involves  a  couple  of  murders,  a 

robbery,  the  inevitable  romance,  the  cheat- 
ing of  the  hero  out  of  his  inheritance,  the 

digging  of  a  buried  treasure  by  the  hero 
under  the  guns  of  the  villain's  gang  and  his 
crafty  escape  after  a  wild  ride  and  jump  into 
a  stream,  and  altogether,  Yakima  is  certainly 
kept  on  the  go  and  proves  to  be  an  ex- ceedingly busy  chap. 
The  star  again  proves  his  ability  as  a  fine  i 

horseman  and  fighter,  and  does  some  fine  | 
riding  stunts  and  also  is  very  clever  in  the 
handling  of  a  "gat."  Nancy  Leeds,  an  at- 

tractive girl,  plays  opposite  him,  while  Bert 
Sprotte  is  entirely  satisfactory  as  the  vil- 

lainous half-brother,  and  the  other  roles  are 
capably  handled. 
Ben  Wilson  personally  directed  the  pro- 

duction and  he  has  turned  out  a  picture  that 
makes  up  in  action  and  stunts  for  any  in- 

consistencies and  lack  of  originality  in  the 
story.  Altogether  it  is  one  of  the  best  of 
the  series. 

Cnst 
Marlow  Yakima  Canutt 

Chef.    Marlon  Bert  Sprotte 
Marion    Dnley  Nancy  Leeds 
Peter   Daley  Lafe  McKee 
Tom    Crowley  joe  Rlekson 
Sheriff   Slim  Allen 

Slorv  nnd   scenario  by  CHIT  Hill. 
Directed   by   Ben  Wilson. 

Length.  4.47S  feet. Story 

Chet  Marlow  comes  West  to  look  after  his 
mining  interests  and  treats  with  contempt 
his  half-brother  Jim,  a  cowboy,  who  was  dis- 

inherited by  their  father.  Marion  Daley  re-  I 
sents  Chet's  attentions  and  Jim  comes  to  her rescue.  Under  the  pretense  of  advancing 
Marion's  father  $100,  Chet  cheats  Daley  out of  his  gold  claim.  Jim  becomes  indignant. 
Daley  goes  to  Chet's  office  and  surprises Crowley,  a  crook,  and  obtains  a  box  contain- 

ing the  deed  and  a  sum  of  money  and  then 
goes  in  hiding.  Crowley  tires  at  Daley  and 
kills  the  watchman  and  later  kills  the  mail 
carrier  in  attempting  to  obtain  a  letter  ad- 
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dressed  to  Marion  by  her  father  telling  where 
he  money  is  buried.    Jim  obtains  the  letter 
ut  is  accused  of  the  robbery  and  murder 
f  the  letter  carrier,  while  Daley  is  charged 
ith  the  murder  of  the  watchman.    Jim  digs 
p   the  money  and  is  chased  by  Crowley's ang.    Crowley  is  shot  and  confesses  the  two 
urders.    Daley's  lawyer  secures  proof  that 
net  has  forged  his  father's  will  and  that 

Ithe  property  belongs  to  Jim  and  he  immedi- 
ately shares  his  happiness  with  Marion. 

UA  Man  of  Iron 

yy 

Chadwick      Pictures      Corporation  Offers 
Another  Production  with  Lionel 

Barry  more  as  the  Star 
Reviewed  by  C  S.  Sewell 

Under  the  title,  "A  Man  of  Iron,"  Chad- 
wick  Pictures  Corporation  is  offering  on  the 
independent   market   another   production  in 
the  series  starring  the  well-known  stage  and 
screen  actor,  Lionel  Barrymore. 

This  title  has  a  double  meaning,  for  not 
B  only  is  the  hero  the  owner  of  a  big  iron 

''■works  but  according  to  the  story  he  is  a 
U  man  of  iron  will  although  there  is  little  in 

the  characterization  to  bring  this  out. 
The  picture  is  in  reality  a  narrative  con- 

cerning a  man  who  brusquely  declares  his 
"I  love  for  a  woman   who  loves  a  dissolute 

prince.    When  the  prince  turns  her  down  to 
<'■  wed  a  woman  of  greater  wealth,  she  mar- 
II  ries  the  hero  to  save  her  pride  but  resents 

ill  his  affection.    Attempts  of  the  prince  to  re- 
II  open  their  romance  leads  to  a  duel  in  which 

the  hero  is  the  victor  and  a  reconciliation  is 
brought  about. 

It  will  be  seen  that  the  theme  follows  along 
familiar  lines.  There  is  very  little  character- 

ization and  a  dearth  of  drama  and  this,  com- 
bined with  a  lot  of  unnecessary  detail  and 

an  apparent  effort  on  the  part  of  the  di- 
rector to  cover  up  story  weakness  by  keep- 

ing his  characters  moving  about,  causes  the 
story  to  drag,  with  a  tendency  to  cause  loss 
of  interest  before  the  climax  is  reached. 
While  there  is  melodramatic  punch  in  the 

duel  scene  where  the  hero  holds  his  fire  and, 
after  he  is  shot,  manages  to  pull  himself  to- 

gether long  enough  to  kill  the  villain,  but  a 
sub-title  in  which  he  states  he  would  have 
killed  him  had  he  been  shot  through  the  heart 
overplays  the  situation. 

Mildred  Harris  is  satisfactory  as  the  wife 
and  Jean  Del  Val  is  well  cast  as  an  ex- 

tremely unctious  and  disagreeable  gentle- 
manly villain.  Lionel  Barrymore  of  course 

is  capable  but  he  has  been  given  little  to 
do,  and  as  a  whole  we  consider  this  picture 
as  failing  to  measure  up  to  his  previous 
pictures  for  Chadwick.  His  name,  if  prop- 
erlv  exploited,  should  bring  them  in,  but 
natrons  will  probably  consider  "A  Man  of 
Iron"  as  mediocre  entertainment  hardly  wor- 

thy of  this  star's  talents. Cast 
Philip   Durhnn  Lionel  Barrymore 
Claire   Durhnn  Mildred  Harris 
Martha   Durban  Wlnnifred  Bnrry 
Mrs.  Bowdoin  Dorothy  Kingdon 
1 1  uuh  Bowdoln  Alfred  Mack 
Dennis  Callaghnn  J.  Moy  Bennett 
Maybelle   Callaghan  Isobel   Del. con 
Prince   Xovnkinn  Jenn  Del  Val 
Story  and   continuity  by  Lawrence  Marston. Directed   by   Whitman  Bennett. 

Length,  (1,200  feet. 
Story 

Mr3.  Bowdoin,  a  society  leader,  visits  the 
Durban  Iron  Factory  with  her  daughter 
Claire  and  son  Hugh  to  secure  a  job  for  the 
latter,  and  Durban,  the  owner,  who  has  taken 
no  interest  in  women,  Is  attracted  to  Claire. 
Callahan,  a  chocolate  millionaire,  tries  to 
persuade  Durban  to  marry  his  daughter  May- 
belle,  promising  money  to  develop  the  business, 
but  Durban  is  not  impressed.   Durban  brusque- 
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ly  declares  his  love  for  Claire  but  she  is  in  love 
with  Prince  Novakian  and  secretly  engaged 
to  him.  Novakian  learns  that  Mrs.  Bowdoin 
is  in  financial  difficulties  and  agrees  to  marry 
Maybelle.  Claire,  piqued,  accepts  Durban  but 
resists  all  his  attentions.  Durban  aids  Mrs. 
Bowdoin  secretly  but  Claire  learns  the  truth 
and  her  feelings  toward  Durban  begin  to 
change.  Her  health  breaks  down  and  she 
goes  to  Europe  where  Novakian,  who  has 
become  divorced  from  Maybelle,  renews  his 
attentions.  Mrs.  Bowdoin  summons  Durban 
to  Europe  and  he  chastises  Novakian.  They 
then  fight  a  duel  and  Novakian  injures  Dur- 

ban, but  Durban  fires  again  and  kills  No- 
vakian. Claire  declares  her  love  for  her  hus- band. 
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"After  Business  Hours 

Columbia     Pictures    Offer    Good  Domestic 
Melodrama   with    Elaine  Hammerstein 

and   Lou  Tellegen 
Reviewed  by  C.  S.  Sewell 

A  magazine  story  by  Eethel  Watts  Mum- 
ford,  "Everything  Money  Can  Buy,"  has been  transferred  to  the  screen  by  Columbia 
Pictures  with  Elaine  Hammerstein  and  Lou 
Tellegen  in  the  leading  roles  under  the  title, 
"After  Business  Hours,"  and  is  being  dis- 

tributed on  the  independent  market. 
The  story  is  built  around  the  popular  but 

somewhat  familiar  theme  as  to  whether  it  is 
right  for  a  husband  to  simply  provide  for  his 
wife's  wants  or  whether  he  should  trust  her 
with  money  as  well.  The  characters  are  in 
the  extremely  wealthy  class  and  their  prob- 

lems are  only  to  a  limited  extent  those  with 
which  the  majority  of  the  spectators  meet ; 
however,  in  a  measure  they  will  probably 
strike  home  to  many. 
The  author  has  taken  the  position  that  to 

find  happiness  not  only  should  the  husband 
trust  his  wife  with  money  but  that  the  wife 
should  be  perfectly  frank  with  her  husband, 
and  in  this  picture  which  has  been  worked 
out  along  the  lines  of  a  domestic  melodrama 
in  which  the  wife  loses  money  at  cards, 
pawns  her  jewels  to  cover  it,  gambles  to  re- 

coup her  losses  and  loses  more  and  finally 
finds  herself  in  the  toils  of  a  money  lender 
who  is  a  blackmailer.  Her  husband  comes 
to  her  rescue  and  admits  that  his  theory  was 
all  wrong  and  responsible  for  all  the  trouble. 
The  story  has  been  smoothly  developed 

along  lines  that  retain  the  interest  and  the 
wife,  admirably  portrayed  by  Elaine  Ham- 

merstein, holds  your  sympathy  even  though 
you  are  apt  to  feel  that  the  character  and 
incidents  are  rather  overdrawn  and  that  she 
was  foolish  and  weak  and  should  have  at 
least  known  better  than  to  pawn  a  lost  piece 

of  valuable  jewelry  and  forge  her  friend's name  in  the  bargain.  In  fact  this  is  the 
weakest  point  in  the  story,  but  it  leads  up 
to  a  good  melodramatic  situation  in  which 
the  husband  goes  to  the  money  lender  who 
was  all  prepared  to  receive  the  wife.  Most 
audiences  will  like  the  snappy  fight  in  which 
the  money  lender  gets  what  he  deserves  and 
also  his  clever  pantomime  in  which  he  re- 

hearses the  conversation  he  will  have  with 
the  wife.  This  is  clever  and  a  vital  point  in 
rounding  out  the  story,  and  John  Patrick 
does  some  excellent  work  here ;  in  fact  he 
proves  to  be  a  likeable  villain  and  threatens 
to  walk  away  with  the  picture.  Lou  Tel- 

legen is  satisfactory  as  the  husband  but  his 
role  is  really  a  minor  one  in  the  develop- 

ment. Phyllis  Haver  gives  a  good  perform- 
ance as  the  wife's  worldly  friend. 

"After  Business  Hours,"  we  believe,  will 
prove  a  pleasing  program  attraction  for  audi- 

ences in  the  average  theatre. 

Cast 
June  Kins  Elaine  Hammerstein 
John   Kins  Lou  Tellegen 
Sylvia  Vane  Phillis  Haver 
Itichard    Downing  John  Patrick 
Mrs.    Wentworth  Lillian  Langdon 
James   Hendricks  William  Scott 
Jerry    Stanton  Lee  Moran 
llased      on      magazine      story,  "Everything 
Money  Can  Buy,"  by  Ethel  Watts  Mumford. Scenario  by  Douglas  Doty. 

Directed  by  Mai  St.  (  lair. 
Length,  5,000  feet. Story 

John  King,  wealthy,  starts  his  married  life 
with  the  determination  that  he  will  give  her 
everything  she  wants  but  will  not  trust  her 
with  money,  and  only  gives  her  a  few  dollars 

,  for  incidental  expenses.  June,  his  wife,  gets 
in  a  friendly  bridge  game  and  loses  heavily 
and  her  friend,  Sylvia,  persuades  her  to  pawn 
a  pin  to  get  the  money.  To  recoup  her 
finances,  while  at  a  party  given  by  Downing 
she  gambles  and  loses  still  more  and  this 
time  she  gives  her  pearls  as  security.  Her 
chauffeur,  Hendricks,  blackmails  her  and  to 
prevent  him  from  telling  her  husband  she 
takes  a  pin  that  Mrs.  Wentworth  has  dropped 
and  pawns  it,  forging  Sylvia's  name  to  the loan  slip.  Downing,  who  is  ambitious  and 
has  been  turned  down  by  King  for  member- 

ship in  a  swell  club,  sees  his  chance  and  de- mands that  June  come  to  his  home  as  the 
price  of  keeping  her  out  of  jail  for  theft 
and  forgery.  John,  returning  home  unex- 

pectedly, learns  of  the  situation  and  goes  to 
Downing,  gives  him  a  severe  thrashing  and 
secures  the  jewelry.  Returning  home,  June 
tells  him  the  truth  and  blames  him  for  not 
trusting  her  with  money.  John  declares  he 
has  learned  the  folly  of  his  plan  and  that 
they  will  start  out  on  a  new  basis. 

Beauty  and  the  Bad 

Man" 

Well     Handled    Sentimental    and  Romantic 
Story  of  a  Generation   Ago  Will 

Probably  Please 
Reviewed  by  C.  S.  Sewell 

It  is  a  story  of  California  a  generation  ago 
that  is  unfolded   in  "Beauty  and   the   Bad  1 
Man,"  a  Producers  Distributing  Corporation 
production  adapted  from  a  Peter  B.  Kyne 

story,  "Cornflower  Cassie's  Concert." This  story  is  a  sentimental  melodrama  built 
around  the  romance  between  a  gambler  in  a 
small  mining  town  and  a  girl  with  a  won- 

derful voice  to  whom  he  loans  enough  money 
to  study  music  abroad.  She  becomes  a  great 
opera  singer  but  returns  to  the  town  and 
finds  happiness  as  his  wife. 
While  the  main  idea  is  improbable,  for  such 

things  seldom  happen  in  real  life,  and  this  is 
further  accented  by  the  coincidence  of  the 
hero,  the  girl  and  her  villainous  husband,  all 
of  whom  are  introduced  to  the  spectators  in 
one  small  town,  finally  landing  together  in 
another  and  more  out  of  the  way  place, 
nevertheless  the  picture  should  provide  sat- 

isfying entertainment,  especially  for  the  ro- 
mantically inclined. 

The  characters  are  well  developed  and 
rather  out  of  the  ordinary  and  there  is  a 
pleasing  quaintness  about  the  costumes 
which  seems  reflected  in  the  action  and  sug- 

gest more  romantic  atmosphere  than  that  of 
the  more  matter-of-fact  present,  making  the 
action  seem  more  plausible. 
The  continuity  is  smooth,  the  production 

details  adequate,  the  story  has  been  capably 
directed  by  William  Worthington  so  that  it 
holds  the  interest.  Effective  suspense  has 
been  worked  up  around  the  character  of  the 
girl's  dissolute  husband  who  seems  to  have 
consumption  and  you  are  kept  wondering, 

(Continued  on  page  67) 



The  Pep  of  The  Program 

News  and  Reviews  of  Short  Subjects  and  Serials 

"Isn't  Life  Terrible 
(Pathe — Comedy — Two  Reels) 

Vacation  subjects  are  now  popular  and  this 
one  shows  Charley  Chase,  {Catherine  Grant 
and  Babe  Hardy  off  on  an  ocean  voyage. 
Lon  Poff  is  an  excellent  type  as  the  ship's 
carpenter  who  mends  the  leaks.  Investiga- 

tion discloses  that  the  boat  is  about  ready 
to  fall  apart.  The  best  gags  in  the  picture 
have  to  do  with  this.  Charley  leans  against 
a  railing  and  it  breaks,  he  closes  a  bureau 
drawer  in  his  room  and  a  section  of  the  hull 
falls  into  the  ocean.  Then  there  are  laugh- 

able moments  when,  in  the  excitement  of 
boarding  the  vessel,  Charley  and  {Catherine 
leave  their  daughter  behind  and  take  a  little 
colored  girl  by  the  hand.  She  is  a  good 
little  comedian  and  might  have  been  used 
more.  The  subject  measures  up  well  to  the 
Charley  Chase  standard  and  ought  to  please 
almost  all  audiences. — S.  S. 

i  i 
Ko'Ko  Celebrates 

the  Fourth" (Red  Seal — Cartoon — One  Reel) 
As  a  special  for  Independence  Day,  Red 

Seal  is  offering  an  Out-of-the-Inkwell  Car- 
toon, "Ko-Ko  Celebrates  the  Fourth."  The 

clever  little  clown  gets  a  note  that  the  boss 
will  be  away  and  finding  some  fireworks  he 
places  them  all  over  the  office  and  starts  to 
set  them  off.  One  big  rocket  carries  them 
to  a  cannibal  island  where  Ko-Ko  is  to  be 
the  chief  article  in  a  stew.  His  dog  conies 
to  the  rescue  and  feeds  the  fireworks  to  the 
natives  and  soon  they  get  sick,  the  powder 
explodes  and  they  give  imitations  of  roman 
candles,  sky  rockets,  pin  wheels,  etc. 
Fleischer  returns  in  time  to  get  in  the  midst 
of  it  and  comes  near  being  wrecked  himself. 
Besides  being  especially  timely,  this  is  one 
of  the  cleverest  and  most  amusing  of  the 
"Inkwell"  cartoons. — C.  S.  S. 

Pathe  Review  No.  27 

(Pathe — Magazine — One  Reel) 
This  reel  is  featured  by  exceedingly  beau- 

tiful views  of  the  mists  of  the  morning  over 
a  lake.  These  cannot  be  too  highly  recom- 

mended. Then  there  are  views  of  "St.  Louis, 
the  Mound  City,"  and  a  chapter  in  the  Roy 
Chapman  Andrews  Mongolian  expedition 
called  "The  Fossil  Fields."  This  deals  prin- 

cipally with  a  Mongol  pony  market  and  is 
very  interesting. — S.  S. 

"Never  Tear 
(Educational — Comedy — One  Reel) 

The  familiar  topic  of  a  pipe  bursting  in  a 
bathroom,  the  plumber  making  matters 
worse,  and  the  guests  being  deluged  below 
is  presented  by  Educational  under  the  title 
of  "Never  Fear."  House  wrecking,  floating 
bath  tubs,  and  drenched  evening  clothes  get 
the  laughs  in  many  houses  and  this  picture 
should  prove  to  be  no  exception  in  such  re- 

spect. Cliff  Bowes  and  Virginia  Vance  are 
featured. — T.  W. 

"Shorts"  Reviewed 

In  This  Issue 

Beauty  and  the  Bandit  (Universal) 

Bobby    Bumps   and   Co.  (Educa- tional) 

Chasing  the  Chaser  (Pathe) 
Hair  Cartoon  (Red  Seal) 

Isn't  Life  Terrible  (Pathe) 
Ko-Ko    Celebrates    the  Fourth 

(Red  Seal) 

Married  Neighbors  (Universal) 
Never  Fear  (Educational) 

Pathe  Review  No.  27  (Pathe) 

Plenty  of  Nerve  (Universal) 
Lewis-Munn    Wrestling  Bout 

(Educational) 

"Wine,  Women  and 

Song" 

(Pathe— Cartoon— One  Reel) 
This  latest  issue  of  Paul  Terry's  "Aesop's 

Film  Fables"  has  for  its  chief  scene  a  novel 
method  of  catching  mice.  The  cheese  is  tied 
to  one  end  of  a  board  that  lies  across  a  log, 
and  the  cat  on  a  roof  drops  bricks,  cata- 

pulting the  mice  into  his  hat.  But  since  this 
is  humor  and  not  tragedy,  they  all  eventually 
escape.  The  subject  is  of  the  Terry  stand- ard.—S.  S. 

A     MILESTONE    IN    FILM  HISTORY 

Three  New  York  first  runs  playing  a 
short   subject   day   and  date! 

MARK  STRAND.  RIVOLI  and 
RIALTO 

Of  course  it's  a  Red  Seal  Featurette, 
KO-KO    CELEBRATES  THE 

FOURTH 

— a  hand-colored  novelty  made  up  expressly 
for  first  run  houses  for  Fourth  of  July  week. 

And  among  the  other  eighty-four  first  run houses  playing  it  the  same  week  thru  the country  are 
Balaban  and  Katz Wisconsin, Kunsky, 
Shea's  Hipp, 
Newman, 
Rialto 
Loew's  State 
Loew's  Aldene 
Circle 

Chicago 
Milwaukee Detroit Buffalo Kansas  City 
Washington,  D. 
St.  Louis Pittsburgh 
Indianapolis 

'A  good  program  mart  have  ntn)clti*t" 

1600  Broadway New  York  City 

EDWIN  MILES  FADMAN.  Pres. 

t  i 

Lewis-Munn  Bout 

(Educational — Magazine — Two  Reeli) 
Fitzpatrick    and    McElroy    arc  releasing 

through  Educational  official  pictures  of  the 

recent  wrestling  bout  between  Ed  "Strangler" 
Lewis  and  Wayne  "Big"  Munn.    The  film 
is  one  of  the  most  complete  of  its  kind.  It! 
shows  the  two  men  in  training  for  the  con-J 
test  performing  feats  testing  to  the  limit  their  J 
great  strength.    The  highlights  of  the  bout 
are  also  depicted  with  admirable  clarity.  Al-j 
though   the  affair  was  staged  in  Michigan 
City  on  May  30  it  should  prove  real  enter- 

tainment to  wrestling  fans  at  almost  any 
time.    Lewis  winning  the  encounter  with  his  j 
dreaded   head-lock,   thus   retaining   for  the 
time  the  diamond  belt  and  the  world's  cham- pionship, thev  will  find  is  a  most  interesting 
sight. — T.  W. 

"Plenty  of  Nerve" 
(Universa' — Comedy — Two  Reels) 

The  newest  Century  Comedy  for  release 
through  Universal  has  Edna  Marian  as  the 
star,  and  the  action  concerns  her  romance 
with  a  would-be  sheik.  Considerable  of  the 
humor  in  this  two-reeler  is  based  on  the 
superstition  of  the  hero.  For  instance  in  at- 

tempting to  walk  around  a  black  cat  he 
knocks  a  vase  off  a  shelf  which  lands  on 
his  head.  Attempting  to  feed  this  cat  a  horde 
of  black  cats  appear  on  the  scene  and  he 

acts  like  he  is  crazy.  The  girl's  mother inherits  an  asylum  and  the  manager,  who 
had  hoped  to  own  the  place,  locks  the  girl 
and  her  mother  in  a  cell  but  the  sheik  man- 

ages to  get  them  out.  There  is  considerable 
slapstick  and  a  fair  amount  of  humor,  but 
this  offering  is  not  up  to  the  Century  aver- 

age as  a  laugh-getter. — C.  S.  S. 

> » 

"Chasing  the  Chaser 
(Pathe— Comedy— One  Reel) 

In  this  subject  Jimmy  Finlayson  appears 
as  the  husband  who  has  never  gone  wrong 
but  who  is  constantly  skidding.  His  sus- 

picious wife  engages  a  female  impersonator 
to  get  the  goods  on  him,  and  James  prompt- 

ly falls  into  the  trap,  dancing  with  the  sup- 
posed siren  in  his  home  and  before  his  wife's eyes.  She  confronts  him,  whereupon  James 

draws  a  gun  and  shoots  up  the  landscape, 
without,  however,  scoring  a  single  hit.  Man 
and  wife  are  balmy  with  love  again  as  the 
detective  flies.  The  comedy  has  a  very  slight 
story  and  very  few  incidents  even  for  a 
single  reeler. — S.  S. 

a 

Bobby  Bumps  &  Co. 
(Educational — Cartoon — One  Reel) 

Earl  Hurd  sketches  a  vaudeville  house 
with  an  overture  by  the  orchestra  and  the 
regular  line  of  performers.  This  onc-reeler 
is  like  a  vaudeville  bill  on  the  screen,  only 
Hurd's  pen  can  make  his  actors  do  things 
which  could  never  be  realized  on  the  legiti- 

mate stage.  The  cartoon  contains  the  aver- 
age amount  of  entertainment,— T.  W. 

(Additional  Short  Subjects  on  page  67) 



EXHIBITORS'  NEWS  AND  VIEWS 
EDITED  BY  SUMNER  SMITH 

Veiller  Family,  of  Troy,  N.  Y,, 

Has  a  Confusion  of  Birthdays 

■[Tony  Veiller,  chief  factotum  at  the  Lincoln 
lleatre,  Troy,  N.  Y.,  has  a  brand  new  watch 
Id  thereby  hangs  both  a  chain  and  a  tale. 
Ike  timepiece  came  from  Mrs.  Tony,  a  bride 
I  a  couple  of  summers  or  so,  and  who  still 
Imembers  that  her  husband  has  birthdays 
ltd  that  there  are  other  things  in  the  world 
llsides  neckties  and  eversharp  pencils.  The 
utch  is  a  beautiful  thing  to  see,  with  Tony's 
Ipnogram  further  enhancing  the  gift,  while 
lb  chain  would  do  credit  to  any  Broadway 
Ittiibitor.  Mr.  Veiller's  birthday  anniversary ■burred  on  June  23,  the  watch  having  been 
Irchased  after  many  a  trip  to  the  jeweler's, llo  or  three  weeks  before  that  date.  Mrs. 
liny,  as  narrated  before,  being  still  young 
I  the  game  as  a  wife  and  all  excited  over 
Irthdays,  just  simply  couldn't  wait  until line  23  arrived.  After  telling  her  husband 

Ipe  'steen  times  that  he  never  could  guess liat  he  was  to  receive  on  his  birthday,  she 
Ipded  over  the  gift  some  ten  days  ahead  of 
Ine.  Tony,  quite  as  excited,  but  still  hold- 
lb  himself  in  leash,  returned  the  compli- 
llnt  on  Monday,  June  15,  when  he  presented 
Irs.  Tony  with  a  new  party  dress,  for  she 
Ho  has  a  birthday  in  the  month  of  roses. 

I  In  the  Albany  Zone  there  are  280  picture 
lleatres  open  the  year  around,  25  that  arc 
l|w  closed  for  all  time,  while  75  operate 
tiring:  the  summer  months  only  and  20  dur- 
Wfg  the  winters  only.  Of  the  total  number, 
lp  are  paid  members  of  the  Albany  Zone. 
A  farewell  dinner  was  tendered  Frederick 
I  Cuneo,  who  has  managed  the  Rialto  and 
Irk  theatres  in  Glens  Falls  for  the  past 
lax,  by  friends  in  that  city  one  night  last 
feek.  Mr.  Cuneo  is  now  a  resident  of  Am- 
prdam,  where  he  Is  associated  with  J.  A. 
btcheson  in  the  management  of  the  four 
pith  theatres  there. 

jThe  American  Theatre  in  Troy,  which  was tqulred  several  months  ago  by  the  Strand 
Iterests,  following  Ben  Apple's  financial  dif- EUlties,  will  reopen  about  August  15  as  a 
rat-run  house,  three  changes  to  the  week 
pd  with  a  15-cent  admission.  No  one  has  yet ken  named  as  manager.  Walter  Hays  of 
luffalo  and  Moe  Mark  of  New  York  City 
bent  an  entire  day  last  week  in  Troy,  ar- 
Lnging  the  many  details  incidental  to  the 
•opening. 

I  Honeymooners  John  Garry  and  Company 
f  Glens  Falls  arrived  back  home  on  Thurs- 
ay,  Mr.  Garry  resuming  his  duties  as  man- 
ter  of  the  Empire  Theatre  a  day  or  so 
Iter.  Of  course  they  went  to  Atlantic  City, 
Int  back  a  few  dozen  postals,  and  all  that 
Irt  of  thing.  The  World  wishes  the  young 
tuple  many  years  of  success  and  happiness. 

|sangster  and  Fitzgerald  of  Alexandria  Bay 
ave  Just  opened  theatres  in  Redwood  and 
heresa,  nearby  towns.  They  have  bought  a 
fuck  to  assist  in  transporting  advertising latter  and  film  over  the  triangular  circuit. 

Ijune  16  always  means  a  whole  lot  to  El- 
ler  Crowninshield,  former  owner  of  the 
pjou  in  Troy  but  who  is  now  devoting  his 
ntlre  time  to  the'  repair  of  picture  theatre buipment.  In  the  first  place,  June  16  marks 
Jr.  Crowninshield's  birthday  and  this  year 

it  also  marked  his  twenty-fourth  year  In 
repairing  projection  machines.  During  some 
of  the  years  that  have  passed  he  has  run 
theatres  along  with  his  business.  He  started 
in  with  Edison  and  now  looks  after  the  ma- 

chines in  no  less  than  twenty-four  counties in  this  state. 

A  Cool  Reception 

Having  installed  new  ventilating  fans, 
Jake  Rosenthal  of  the  Rose  Theatre 
in  Troy  next  planned  to  tell  his  pa- 

trons that  it  was  20  degrees  cooler  in- 
side, but  forgot  the  fact  that  his  neigh- 

borhood falls  somewhat  short  of  col- 
lege, or  possibly  high  school,  gradu- 
ates. Mr.  Rosenthal  rigged  up  a  sign, 

reading  as  follows:  "20°  cooler 
inside."  Instead  of  business  picking 
up,  just  the  reverse  took  place.  Mr. 
Rosenthal,  plainly  worried,  stationed 
one  of  his  men  outside  in  an  effort  to 
ascertain  why  so  few  were  entering. 
A  couple  of  foreign-born  came  along 

who  as  a  rule  visited  the  theatre 
four  or  five  nights  out  of  the  week. 
They  glanced  at  the  sign,  and  then  one 
was  heard  to  remark:  "Twenty  cents, 
too  much,"  and  moved  down  the 
street,  seeking  another  10- cent  house. 
Jake  lost  no  time  in  having  the  sign 
yanked  in  and  now  his  10-cent  admis- 

sion sign  looms  twice  its  usual  size. 
Mr.  Rosenthal  is  mighty  proud  of  his 
new  ventilators  and  in  bragging  about 
them  goes  even  so  far  as  to  say  they 
are  strong  enough  to  draw  the  garlic 
right  out  of  many  of  his  patrons. 

Walter  Hays  of  Buffalo  was  all  smiles  the 
other  night  when  he  hit  Albany  and  Troy, 
discovering  the  crowds  standing  at  the  Mark 
Strand  in  Albany  where  "A  Little  French 
Girl"  was  playing,  while  the  Troy  Theatre, 

as  well  as  the  Lincoln,  were  doing  almost  as 
well.  "That's  the  sort  of  a  greeting  I  like 
to  get,"  remarked  Mr.  Hays. 
There  must  be  more  money  in  the  world 

than  $25,  but  film  salesmen  declare  that 
Julius  Byck  with  theatres  in  Tannersville, 
Hunter  and  other  places  in  the  Catskills,  and 
who  is  deaf  and  dumb,  must  be  under  the 
impression  that  the  finances  of  the  world 
stop  when  they  reach  the  twenty-five  dollar 
mark.  Forced  to  do  the  most  of  his  business 
with  pad  and  pencil,  Mr.  Byck  has  neverthe- 

less trained  his  vocal  chords  to  articulate 
"twenty-five."  There  never  seems  to  be  any- 

thing more  nor  less.    It's  his  price. 
How  is  Morris  Silverman,  who  runs  the 

Pearl  and  the  Happy  Hour  in  (Schenectady, 
doing  these  days?  Well,  as  Morris  says,  in 
reply  to  the  inquiry,  he  is  just  "pegging 
along,"  adding  that  It's  not  like  the  old  days. 
Harry  Lazarus,  Kingston  exhibitor,  is  a  fly 

fisherman,  and  like  all  of  their  cult  looks 
down  upon  the  man  who  would  stoop  to 
entice  the  sporty  trout  with  the  lowly  worm. 
Mr.  Lazarus  was  out  one  morning  last  week 
after  browns  and  rainbows,  and  in  telling 
the  story  measured  off  about  two-thirds  of 
his  arm  in  describing  their  size.  Mr.  Laz- 

arus belongs  to  a  fishing  club  where  the 
man  who  so  much  as  uses  a  worm  is  liable 
to  be  ousted. 

Miss  Betty  Feucr  of  the  Creseent  in  Sche- 
nectady would  close  for  the  summer  if  some 

of  the  other  10  and  15-cent  houses  would  do 
likewise.  These  exhibitors,  however,  are  the 
flies  in  Betty's  ointment  and  refuse  to  enter 
into  any  such  agreement.  And  now  Miss 
Betty  with  little  overhead,  declares  that  If 
they  can  stand  it,  so  can  she. 

Abe  Stone  of  the  Arbor  Hill  and  the  Dela- 
ware theatres  in  Albany  lost  nineteen  dol- 

lars and  .also  nineteen  pounds  during  the 
recent  hot  spell.  He  was  far  more  worried 
over  the  former  than  the  latter,  although 
still  scaling  better  than  200  pounds. 

Dave  Seymour,  who  runs  the  Pontiac  in 
Saranac  Lake,  has  just  made  a  record.  But 
perhaps  it  would  be  better  to  permit  Mr. 
Seymour  to  describe  just  the  sort  of  record 
he  made  during  the  recent  hot  spell.  It  was 
a  record  for  "non-attendance."  Mr.  Sey- 

mour, in  a  letter  to  friends  in  this  city,  de- 
clared that  he  was  not  very  well  pleased 

with  independent  pictures  with  Thief  of  Bag- dad prices. 
(Continued  on  next  page) 

Not  just  pictures— opportunities! 
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Buffalo,  N.  Y. 
Buffalo  exhibitors  will  be  interested  to 

learn  that  Bruce  Fowler,  former  manager 
of  the  Olympic  and  Elmwood  in  Buffalo, 
has  been  transferred  from  the  McVickers 
in  Chicago  to  the  management  of  the  New- 

man and  Royal  theatres  in  Kansas  City. 
Howard  Waugh,  former  Jamestown,  N.  Y., 
exhibitor,  has  been  transferred  from  the 
Palace  in  Memphis  to  the  Howard  in  At- 

lanta. Earl  Crabb,  who  managed  the  Buffalo 
Strand  for  many  years,  is  still  district  man- 

ager for  Paramount  in  Texas,  and  Art  Amni, 
another  Buffalonian  of  other  days,  is  still 
sitting  on  the  world  in  Florida  as  district 
manager  of  F.  P.-L. 

Robert  Kane  has  resigned  as  manager  of 
the  Hi-Art  Theatre  in  Lockport,  N.  Y.,  and 
It  is  rumored  he  may  be  appointed  man- 

aged of  the  new  theatre  which  Paramount 
has  leased  in  that  town.  Mr.  Kane  has  been 
at  the  Hi-Art  for  many  years. 

Merritt  A.  Kyser,  manager  of  the  new 
Aurora  Theatre,  East  Aurora,  N.  Y.,  is  a  re- cruit from  the  musician  ranks  to  the 
exhibitor  forces.  Mr.  Kyser  is  a  member  of 
long  standing  in  the  Buffalo  "musikers" union,  he  having  blown  a  mean  French  horn 
for,  lo,  these  many  years  in  the  principal 
theatre  orchestras  of  the  city,  including 
Shea's  Hippodrome.  So  if  the  Aurora  Theatre 
orchestra  ever  "walks  out"  Merritt  can  walk 
in  and  do  a  one-man  orchestra  stunt. 

A  New  York  Corporation  has  applied  for 
an  option  on  the  Hotel  VViss  property  in 
Leroy,  N.  Y.,  owned  by  John  Heppsw  for 
the  purpose  of  ereeting  thereon  a  picture 
theatre,  with  four  stt>res  on  Main  street  and 
an  arcade  going  through  to  the  theatre 
which  will  have  exits  on  Lake  street.  The 
company  also  plans  to  have  from  twenty  to 
twenty-live  sleeping  rf>oms  with  haths  and 
showers  on  the  second  floor  for  tourists  and 
travelers,  with  a  cafeteria  and  lobhy  on  the 
main  floor.  Jack  Latta,  a  resident  of  Le  Roy, 
through  whom  the  deal  is  being  handled, 
has  not  as  yet  announced  the  name  of  the 
Gotham  corporation  interested  in  the  ven- 
ture.   
Gilda  Gray  comes  to  Shea's  Hippodrome this  week,  commencing  Sunday,  and  it  is 

predicted  that  her  shaking  shoulders  will 
shatter  all  box  office  records  at  this  big  Buf- 

falo house.  There  has  been  a  large  advance 
sale  of  opera  glasses,  according  to  local  opto- 

metrists and  George  Mason,  assistant  man- 
ager of  the  Hipp,  has  postponed  his  vacation 

for  a  week.  Ah,  but  you're  wrong;  he  wants to  help  take  care  of  the  crowds. 

Charley  Hayman,  president  of  the  Strand 
and  Cataract  theatre  companies  in  Niagara 
Falls,  is  planning  another  trip  to  Europe. 
Genesee  Amusement  Enterprises,  Inc.,  of 

Batavia,  N.  Y.,  has  taken  over  the  old  Com- 
munity Theatre  site  on  East  Main  street 

near  Center  and  proposes  holding  the  prop- 
erty with  the  intention  later  of  erecting  a 

theatre  and  business  building.  The  company 
now  controls  two  theatres  in  Batavia,  three 

Gertrude  Olmstead  has  an  important  part  in 
Metro-Goldwyn's     "The     Monster."  Lon Chaney  has  the  lead 
in  Olean,  one  in  Salamanca  and  one  in  Wells- 
ville.   

To  inject  a  cool  feeling  into  Shea's  Hippo- drome atmosphere,  Manager  Vincent  R.  Mc- Faul  has  donned  the  usher  staff  in  new 
Palm  Beach  costumes,  placed  ferns  through- 

out the  lobby  and  rear  of  the  auditorium, 
covered  the  lobby  chandeliers  with  "cool 
colored"  fabrics,  placed  white  lattice  work 
over  the  exits,  dressed  the  orchestra  mem- 

bers in  summer  suits,  adorned  the  stage  in 
a  summer  garden  setting  and  otherwise 
changed  the  big  house  into  one  of  the  coolest 
looking  places  in  the  city. 

John  J.  Farren,  manager  of  the  Victoria 
Theatre,  Rochester,  addressing  a  letter  to  J. 
Emerson  Dickman,  as  "president  of  the  Knife 
Throwers,  Sword  and  Dagger  Association," but  who  in  real  life  is  a  Fox  salesman,  warns 
Mr.  Dickman  that  he  must  keep  away  from 
the  "Vic"  office  until  all  traces  of  the  fer- 

tilizer cure  for  baldness  have  been  removed. 
In  a  postscript  John  suggests  that  any  time 
"Emmy"  is  around  the  lake  that  he  drop  in. 
It  is  this  kind  spirit  of  camaraderie  that  is 
helping  the  film  industry  so  much  in  this 
neck  of  the  timber.  "Emmy"  in  his  be- half denies  using  anything  other  than  the  old 
oil  drained  from  the  crankcase. 

Connecticut 
Morris  Cuzzner,  manager,  opened  the  new 

State  Theatre  in  South  Manchester  early  in 
June.  Vaudeville  and  pictures  form  the 
policy.  The  State  cost  $150,000  and  it  has  a 
seating  capacity  of  nearly  2,000. 

Construction  of  the  Yale  Dramatio  Asso- 
ciation's theatre  in  New  Haven  is  to  be 

started  early  in  July. 

Bigger  and  Better! 

CCECIL  B.  DeMILLE 
SPECIAL  PRODUCTION 
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Albany,  N.  Y. 
(Continued  from  preceding  page) 

One  film  salesman  has  departed  from  thi 
territory  for  whom  Mrs.  A.  E.  Milligan.  who 
runs  the  theatre  in  Schuylerville,  will  never 
shed  a  tear.  The  salesman  was  so  close  that, 
according  to  the  story,  when  he  opened  his 
purse  one  day,  a  .moth  flew  out.  Hitting 
Schuylerville,  the  film  salesman  Invariably 
would  inquire  of  Mrs.  Milligan,  if  her  "stove 
was  lit,"  as  he  had  a  couple  of  eggs  he  would like  to  fry.  Later  on  Mrs.  Milligan  would  see 
the  same  film  salesman  standing  outside  of 
her  house  waiting  for  some  friendly  auto- 

mobile to  give  him  a  lift  to  the  next  town 
Mrs.  Milligan  was  along  Film  Row  during 
the  past  week  and  told  of  arrangements  for 
a  lawn  festival  on  July  2,  in  her  home  town, 
at  which  she  will  furnish  free  motion  pic 
tures  Business  is  none  too  good,  and  the 
house  is  now  running  on  Friday,  Saturday 
and  Sunday  only,  the  Sunday  business,  as 
Mrs.  Milligan  says,  being  about  the  only 
thing  that  keeps  them  going.  The  fact  that 
the  wall  paper  company  has  decided  not  to 
rebuild  the  mill  that  was  recently  burned 
in  Schuylerville,  makes  the  outlook  rather dark  one. 

Oscar  Perrin  was  right  on  hand  at  the 
Empire  in  Glens  Falls  the  other  night  when 
in  connection  with  entertaining  the  members 
of  the  G.  A.  R.  and  their  wives  of  that  city 
at  a  showing  of  "Barbara  Frletchie,"  he  gave away  about  3,000  small  silk  flags  to  every 
one  attending  the  theatre. 

From  now  on,  the  Board  of  Arbitration,  as 
well  as  the  Albany  Film  Board  of  Trade,  will 
meet  but  once  a  month  instead  of  every other  week. 

Chnrlie  Sesonske,  who  owns  the  Grand 
Theatre  in  Johnston,  has  a  good  manager  In 
I^ilwin  F.  Russell  anil  isn't  afraid  to  say  no. In  fact,  Mr.  Seasonske  lenvew  him  pretty  well 
alone  anil  devotes  much  of  his  time  to  hand- 

ling vaudeville  bookings. 

Sam  Hochstim  of  the  Star  in  Hudson 
certainly  knocking  'em  deatd  these  days, sporting  both  a  car  and  knickerbockers.  Mr. 
Hochstim,  who  was  formerly  a  film  salesman 
in  Albany,  appears  to  be  doing  very  well  as 
an  exhibitor  and  his  many  friends  are naturally  pleased. 

William  Smalley  of  Cooperstown,  who  has 
fifteen  theatres  in  his  chain  and  who  is  said 
to  be  contemplating  the  erection  of  four 
new  houses  in  places  not  yet  disclosed,  has 
bought  the  old  stage  coach  that  used  t<j 
travel  between  Richfield  Springs  and  Albany, 
For  nearly  a  half  century,  the  old  coach 
has  been  gathering  cobwebs,  but  now,  drawn 
by  two  prancing  black  horses.  It  is  covering 
the  400-odd  miles  between  the  Smalley 
houses,  with  a  schedule  calling  for  the  jour- 

ney's completion  within  thirty-four  days. Of  course,  as  might  be  expected,  the  old 
stage  coach,  as  it  rumbles  through  the  coun- 

try, carries  some  reference  to  Mr.  Smalley's theatres. 

Lew  Fischer  announces  that  his  theatre 
in  Chatham  will  run  but  three  days  a  week 
for  the  remainder  of  the  summer,  and  that 
the  one  in  Port  Henry  is  now  on  a  four- 
day-a-week  basis.  The  business  situation 
in  Port  Henry,  which  depends  almost  en- 

tirely upon  the  iron  mines,  presents  few 
signs  of  encouragement. 

Jake  Golden,  running  the  Griswold  in  Troy, 
is  planning  to  use  a  Troy  vaudeville  week 
along  with  pictures  some  time  in  July.  Last 
week  Mr.  Golden  featured  Forrest  L  Willis 
in  his  own  songs,  Mr.  Willis  later  broad- 

casting from  one  of  the  local  stations.  Both 
Mr.  Gilden  and  Mr.  Saperstein,  who  Is  now 
managing  the  Hall  In  Albany,  will  hold 
screen  try-outs  in  connection  with  a  mag- 

azine, seeking  stars  for  "Polly  of  the 

Ballet." Arkansas 

Roy  Duty  has  purchased  the  Kozy  Thea- tre at  Pocahontas,  Arkansas. 
Charles  Lawrence  has  purchased  the  Star 

Theatre  at  Tuckerman,  Ark. 
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Passes  Away; 

E.  Amusement  Co. 

* 

BLANCHE  SWEET 
As  Lady  Gwendolyn  in  the  Metro-Goldwyn- 

Mayer  feature,  "The  Sporting  Venus" 

Pittsburgh 

Fol'  <wing  their  policy  of  promoting  em- ploye from  the  ranks,  the  Rowland  and 
Clark  "theatres  announce  the  appointment of  Wi  i  im  Herlinger  to  the  management  of 
the  Ai  !  nal  Theatre  in  the  Lawrenceville  dis- 

trict, '  Jcceeding  Fred  Moore,  recently  re- 
signed The  new  Arsenal  manager  was 

formerly  assistant  to  Manager  Reister  at  the 
Manor  Theatre  in  Squirrel  Hill.  Charles 
Cleveland,  formerly  in  the  Advertising  De- 

partment of  the  R.  &  C.  Theatres,  has  been 
given  the  position  of  assistant  manager  at 
the  Manor. 

E.  H.  Brient,  for  a  year  on  the  sales  force 
of  the  local  branch  of  the  Famous  Players, 
has  resigned  to  take  over  the  management  of 
Rowland  and  Clark's  State  Theatre  in  down- town Pittsburgh,  suceeding  Floyd  Morrow, 
resigned.  Mr.  Brient,  while  still  a  young  man 
In  years,  has  had  much  experience  in  the 
theatre  and  exchange  business,  having  spent 
practically  all  of  his  life  in  one  or  the  other 
of  the  industry's  branches.  He  began  in Dayton,  Ohio,  in  1906  as  an  operator  in  his 
brother's  theatre,  incidentally  the  first  pic- ture house  ever  built  In  Dayton.  Since  that 
time  he  has  been  identified  with  various 
theatres  and  exchanges,  and  five  years  ago 
was  general  manager  for  the  Skouras  chain 
of  houses  in  St.  Louis. 

Peter  Alderman,  manager  of  the  Centre 
Square  Theatre,  is  once  again  a  proud  daddy, 
and  as  mother  and  son  are  doing  fine  con- 

gratulations are  in  order.  The  newcomer  is 
a  ten-pound  boy.  The  Aldermans  have  two 
other  children,  a  ten-year-old  girl  and  a  four- 
and-a-half  year  old  boy 

The  World  extends  Its  sincere  sympathy 
to  the  Littlestone  Brothers,  exhibitors  of 
Turtle  Creek  and  East  Pittsburg-,  in  the  loss 
of  their  father,  whose  death  occurred  re- 

cently at  his  home  in  Braddock  after  a 
short  illness. 

Walter  Caldwell,  resident  manager  of 
Loew's  Aldine,  has  returned  from  his  two- 
weeks'  vacation  in  Florida  where,  besides 
other  amusements,  he  found  time  to  dabble 
in  real  estate  and  to  roll  up  a  perfect  golf 
score. 

Word  has  been  received  here  that  our  old 
exhibitor  friend,  William  V.  Mason  is  now 
president  of  the  Miami  Land  Company,  at 
Miami,  Florida.  Tiie  real  estate  game  is 
"Bills"  meat,  that  having  been  his  business 
In  Pittsburgh,  for  many  years  before  he 
turned  his  attention  to  the  managing  of  pic- ture theatres. 

Daniel  Daniels 

Managed  N. 
Daniel  Daniels,  formerly  an  executive  in 

the  Boston  office  of  United  Artists,  died during  the  night  of  June  16  in  a  room  at  a private  hotel  at  York  Beach,  Me.  At  the 
time  of  his  death  he  was  general  manager of  the  New  England  Amusement  Company. He  was  50  years  old.  Mr.  Daniels  when  he 
went  to  bed  complained  of  being  unusually tired.  He  left  a  call  for  7  a.  m.  When  he 
did  not  respond  to  the  knocking  on  the  door 
by  the  bellboy  in  the  morning  his  room  was entered  and  he  was  found  dead  in  bed.  Death 
was  said  to  have  been  due  to  natural  causes. Mr.  Daniels  had  resided  with  a  sister  in 
Allston,  Mass.  He  was  born  in  the  South 
End  section  of  Boston.  He  was  unmarried. 

Clyde  McArdale,  manager  and  lesse  of  the 
Somerville  Theatre  in  Somerville,  who  has 
closed  it  for  the  summer,  is  having  a  great 
time  during  this  period  producing  a  series 
of  musical  revues  at  a  hotel  at  Nantasket 
Beach.  Well,  we  always  did  maintain  Clyde 
was  a  versatile  "feller." 

E.  E.  Clive,  managing  director  of  the  Cop- 
ley Theatre  in  Boston,  with  Mrs.  Clive  and 

their  young  son  probably  by  the  time  this 
is  in  print  will  have  arrived  in  England 
for  the  summer. 

A  theatre  will  be  erected  on  Dudley  street, 
Roxbury,  by  the  Singer  Trust  Company. 

W.  Wilson  of  the  Palace  Theatre  in  Wol- 
laston  will  build  a  theatre,  store  and  office 

Peggy  Kelly,  one  of  several  beautiful  girls 
in  "Lilies  of  the  Street,"  an  F.  B.  O.  picture. 

structure  at  Hancock  and  IBeale  street Wollaston. 

Thomas  B.  Lothian,  general  manager  in Boston  for  A.  L  Erlanger;  Dennis  Shea, manager  of  the  Park  and  general  press  agent for  the  Erlanger  houses  in  Boston;  Albeit Sheehan  of  the  Tremont  Theatre  and  Joseph Cook  of  the  Hollis  Theatre,  upon  their  re- turn to  the  Hub  reported  that  they  had had  a  royal  time  on  their  recent  visit  to New  York,  whither  they  hied  upon  the  close of  the  theatrical  season  for  a  brief  sojourn. 
Frederick  De  Orotean,  32  years  old,  died 

on  June  2  in  the  Boston  City  Hospital.  .He failed  to  recover  from  an  operation.  He  had been  manager  of  a  theatre  at  Maynard  and long  had  been  well  known  as  a  New  England exhibitor. 

Here's  another  who's  gone  and  done  it. Earl  >S.  Giffen,  manager  of  the  Rialto  Thea- 
tre in  Westfield  has  "benedicted"  himself. Yes,  sir'ee.  He  up  and  become  married  to Miss  Elizabeth  M.  Lynch  of  Westfield  on  Fri- day, June  19. 

Irving  MacDonald,  ye  genial  major  domo 
of  Fox's  (William)  Theatre  in  Springfield, missed  a  chance  to  give  ye  scribe  a  pass the  other  day.  We  happened  to  be  passing through  Springfield  and  there  paused,  once 
again  to  say  "hello"  to  Manager  MacDonald 
after  more  than  a  two  years"  absence.  But 
we  can't  blame  him  for  being  absent  at  the time.  Ye  courteous  ticket  snatcher  informed 
us  (special  to  William  Fox)  that  Mr.  Mac- 

Donald had  gone  to  the  bank.  Our  time  was 
limited  so  we  couldn't  wait. 

Archibald  M.  Birtwell,  for  four  years  as- 
sistant treasurer  of  the  Colonial  Theatre  in 

Boston,  died  Wednesday,  June  17,  in  a  Brigh- 
ton hospital.  Death  came  while  he  was  un- 

dergoing an  operation.  Mr.  Birtwell  was  born 
in  Pawtucket,  H.  I.,  27  years  ago.  At  the 
start  of  the  war  he  enlisted  in  the  navy  and 
served  in  American  and  foreign  waters.  Upon 
his  discharge  he  became  assistant  treasurer 
at  the  Globe  Theatre,  Boston,  some  time 
later  going  to  the  Colonial.  He  is  survived 
by  his  wife.  The  funeral  took  place  on  June 21. 

Thomas  D.  S.  Crowell,  treasurer  of  the 
Copley  Theatre  in  Boston,  has  opened  his 
summer  home  at  West  Harwich,  on  Cape  Cod. 

Domenico  Di  Lorenzo,  21  years  old,  a  pro- 
jectionist, ended  his  life  by  gas  poisoning 

at  his  home  in  Fitchburg.  He  had  been  ill 
and  out  of  work  for  some  time  past. 

Leave  it  to  "Buddy"  Stuart,  managing 
director  of  the  Fenway  Theatre  in  Boston, 
to  pull  one  to  make  the  folks  talk.  Well,  you 
all  know  Sunday,  June  21,  was  Father's  Day. 
So  did  "Buddy."  He  gave  a  handsome  neck- 

tie away  on  that  day  for  "father." 

Your  opportunity! 

CECIL  B.  DeMILLE 

Rod  TaRocque 
with  Lillian  Rich  and Robert  Edeson 
From  the  novel  by 

OCTAVUS  ROY  COHEN 
Adapted  by  E.  Richard Sehayer  and  Garrett  Fort Erected  by 

PAUL  SLOANE 
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Marks  Brothers  Close  Lease 

on  New  Chicago  Film  Theatre 
Marks  Brothers  theatres  have  closed  a 

lease  on  the  new  Harding-Lawrence  Thea- 
tre at  the  northwest  corner  of  Harding  and 

Lawrence,  Chicago,  for  twelve  years  from 
the  date  of  completion  of  the  building,  at  an 
annual  rental  of  $22,000  in  addition  to  SO  per 
cent,  of  the  net  profit,  with  option  for  exten- 

sion of  the  lease  for  an  additional  five-year 
period  at  the  same  terms.  The  new  1,500- 
seat  structure,  with  a  42  by  17  foot  stage,  is 
being  erected  for  the  Harding-Lawrence 
Theatre  Corporation,  of  which  H.  A. 
Schwartz  is  president  and  James  J.  Reddy  is 
secretary,  under  plans  by  Architects  Gallup 
and  Joy.  The  term  rental  exclusive  of  the 
percentage  of  profits  totals  $391,000  for  the 
seventeen-year  term.  This  makes  the  third 
house  the  Marks  circuit  have  added  to  their 
management  this  year. 

with  him  on  a  ten   week's  tour  of  the  Old World. 

R.  C.  Williams  has  given  up  his  lease  on 
the  Puritan  Theatre  at  West  Salem,  111.,  and 
will  devote  his  time  to  other  lines  of  busi- ness. 

E.  S.  Harris  is  remodeling  the  Princess  at 
Peoria  and  adding  a  new  organ  and  a  com- 

plete projection  room  equipment.  He  will 
open  the  house  about  July  1  with  a  second- run  policy. 

President  Charles  Nathan  of  the  Illinois 
association  has  returned  from  New  York 
where  he  attended  the  directors'  meeting  of 
the  national  association.  Jack  Miller  repre- 

sented the  Chicago  association  at  the  meet- 
insr,  which  they  report  was  well  attended. 

The  Haymarket  Theatre  on  West  Madison 
street  has  received  a  loan  of  $100,000  on  the 
property  for  five  years  at  5%  per  cent. 

Two  new  picture  theatres  are  projected 
for  Springfield,  111.  The  Midwest  Circuit  has 
organized  the  Lincoln  Square  Building  Cor- 

poration, with  J.  J.  Rubens  as  president  and 
Floyd  Brockell  as  vice-president,  and  the  site 
selected  is  on  Jefferson  at  Fifth  street.  It 
is  reported  that  the  Orpheum  circuit  also  Is 
planning  a  new  house. 

In  the  stock  selling  contest  put  on  by 
Balnban  &  Katz  among  the  employes  of  the 
various  houses,  the  winners  for  selling  the 
largest  amount  of  circuit  stock  to  the  patrons 
of  the  various  B.  and  K.  theatres  were  the 
Roosevelt  Theatre  ushers  under  Manager 
Laurance  Shead.  They  won  a  MOO  dinner. 
The  boys  at  the  Central  Park  Theatre  under 
Manager  Leslie  Turner  came  in  second  and 
were  awarded  a  S50  dinner.  The  content 
stimulated  a  lot  of  enthusiasm  nmonsr  the 
boys  and  hrougrht  out  teamwork  that  Is 
valuable  to  the  circuit  in  more  ways  than one. 

Will  Hollander,  publicity  manager  of 
Balaban  and  Katz,  is  getting  into  the  real 
estate  business.  He  has  bought  the  south- 

west corner  of  East  55th  and  University 
avenue  for  $87,500,  subject  to  a  mortgage  of 
$60,000.  Bill  bought  the  property  from  Ed- 

mund J.  Stafford,  but  what  he  is  going  to 
do  with  it  he  has  not  announced  as  yet. 
Maybe  another  house  and  maybe  not. 

The  Strand  at  Calloa,  111.,  has  reopened 
under  the  management  of  the  Goodrich 
Brothers  Circuit.  The  house  has  been  fixed 
up  for  an  all  summer  run  of  pictures. 

I.  Levine,  theatre  builder  here,  has  bought 
the  ground  at  Gravois  and  Ellenwood  ave- 

nue in  St.  Louis  and  will  build  a  2,6C0-seat 
house  there,  starting  work  in  the  next  thirty 
days,  he  says.  The  new  house  will  be  of  a 
Roman  type  of  architecture  and  will  be  ready 
for  business  early  next  year.  His  company 
has  several  other  houses  under  construc- 

tion. It  will  announce  plans  soon  of  other 
houses  projected  by  his  organization  in  this 
city  and  nearby  places. 

Manager  Charley  Ryan  of  the  Milford 
Theatre  of  the  Lynch  circuit  is  having  good 
success  despite  the  warm  weather  with  a 
Syncopation  Night  each  Friday  night  at  his 
house.  He  books  several  live  numbers  be- 

sides the  regular  picture  and  musical  pro- 
gram, and  has  been  able  to  hold  his  own 

despite  the  heat  wave. 

Friends  of  Harry  Marks,  house  manager 
of  the  Chicago  Theatre  of  Balaban  &  Katz 
since  its  opening,  are  extending  congratu- 

lations on  his  promotion  to  supervising  man- 
ager of  all  the  houses  of  the  circuit.  Cap- 

tain M.  A.  Knight,  assistant  manager  of  the 
Chicago,  will  succeed  Mr.  Marks. 

The  many  friends  of  Bruce  Fowler,  former 
managing  director  of  the  McVickers  Theatre 
under  Paramount,  will  be  glad  to  hear  he 
has  been  made  general  manager  of  the  Para- 

mount theatres  at  Kansas  City,  Mo.  David 
Balaban  is  now  managing  director  of  the 
McVickers.  He  was  formerly  at  the  Tivoli 
for  the  same  circuit. 

Jack  Miller,  manager  of  the  Chicago  ex- 
hibitors; Vincent  Lynch  of  the  Lynch  Cir- 

cuit, Frank  Scott  of  the  Iris  Theatre  and 
Bill  Pearl  of  the  Pearl  have  promised  their 
friends  some  fish  when  they  get  back  from 
the  wilds  of  Wisconsin  this  month. 

W.  L.  Busby,  manager  of  the  Empire  at 
Quincy,  111.,  has  been  named  treasurer  of  the 
Illinois  Poster  Advertisers. 

Louis  Laemmle,  well  known  exhibitor  and 
brother  of  Carl  Laemmle,  has  gone  abroad 

cS.  S.  Holland  has  sold  his  interest  in  the 
Liberty,  Atlanta,  111.,  to  O.  L.  Ogg. 

We'll  stack  this  program  against  your  play  dates 

Loop  Robberies 

Besides  his  many  other  worries  the 
manager  of  the  Chicago  Loop  theatres, 
especially  the  movie  houses,  has  to 
look  out  that  the  hold-up  men  do  not 
get  his  daily  receipts.  Witness  the 
hold-up  of  Manager  Rosenblum  and  his 
men  by  three  bandits  who  got  away 
with  $5,000  of  the  Sunday  receipts. 
These  payroll  hold-up  men  are  pretty 
slick  folks  as  they  generally  know  the 
lay  of  the  ground  before  they  tackle 
the  job,  and  the  only  failure  chalked 
up  against  them  so  far  in  the  Loop 
was  the  attempted  hold-up  of  the  Ran- 

dolph Theatre  box  office.  House  Man- 
ager Bachman  was  on  the  job  and 

scared  them  away.  The  Roosevelt 
Theatre  robbery  a  few  months  ago  was 
never  solved.  This  was  pulled  off  at 
night  right  across  the  street  from  the 
main  store  of  Marshall  Field  &  Co. 
Now  and  then  a  neighborhood  house 
gets  it,  as  witness  the  recent  robberies 
at  the  Peoples  and  Bryn  Mawr  the- 
atres. 

Other  worries  of  the  Loop  manager 
are  the  sneak  thief  and  pickpockets 
who  work  in  the  popular  houses.  The 
other  night  a  woman  had  to  borrow 
25  cents  from  the  box  office  of  a  the- 

atre to  get  home,  as  the  pickpocket 
had  cleaned  her  purse  out  while  she 
was  in  the  aisle  with  the  crowd  to  get 
a  better  seat.  The  theatre  folks  may 
have  to  do  like  the  outlying  bankers 
here — organize  a  patrol  to  supplement 
the  police  and  house  employes'  efforts to  thwart  these  lawbreakers. 

Omaha 

Universal  will  build  a  new  picture  theatre 
in  Omaha  on  Farnam  street  between  Six- 

teenth and  Seventeenth  streets.  E.  H.  Gold- 
stein, treasurer  of  Universal,  made  the  an- 

nouncement. The  location  is  to  be  just  west 
of  the  seventeen-story  First  National  Bank 
Building,  and  is  on  one  of  the  most  valuable 
pieces  of  property  in  the  city,  not  to  exceed 
fifty  feet  from  the  most  valuable  spot  in  the 
city,  which  is  Sixteenth  and  Farnam  streets. 

A.  H.  Blank  is  considering  three  different 
sites  in  Omaha  for  a  new  picture  house  here. 
He  already  has  the  Strand  and  Rialto.  both 
big,  conspicuous  first-run  houses.  Rumors 
are  out  that  Warner  Brothers  also  may  build 
a  first-run  house  here  soon.  About  a  year 
ago  it  was  pretty  definitely  stated  that 
Omaha  was  in  the  list  of  towns  they  were 
considering  for  a  string  of  theatres. 

CECIL  B.  DeMILLE 
presents 

Rod  La  Rocque 
with  Jetta  Goudal 

Noah  Beery 
Trixie  Friganza 
Directed  by 

PAUL*SLOANE 

The  Pastime  Theatre  at  Logan,  la.,  had  a 
booth  Are  recently  which  destroyed  a  Dim  to 
be  shown  the  next  nlfrht.  R.  I  Brown,  who 
operates  the  house,  had  to  rush  to  Omaha  to 
get  a  Aim  for  the  following  night.  He  sal* 
the  cause  of  the  Are  wns  a  bad  print  which 
clogged  in  the  machine.  He  hnn  made  tem- 

porary repairs  In  the  booth  and  will  operate 
there  until  his  fine  new  theatre  at  Loaran  Is 
completed,  which  is  expected  to  be  about 
July  1. 

tort  e/«V, 

H.  M.  McGaffin  has  bought  the  Viking  The- 
atre at  Polk,  Neb.,  from  M.  Thompson. 

The  Idyl  Hour  Theatre,  Senlca,  Neb.,  has 
been  sold  to  C.  L  Inman.  Walter  Spangler 
was  the  owner. 

Rocco  Romeo  has  bought  the  Family  The- 
atre at  Persia,  la.,  from  Tony  Schiavone. 

)w*S£o.r  PRODUCERS  niSTKn^LmNC^^ 

The  Commercial  Club  at  Elliott,  la.,  has 
bought  the  Starr  Theatre  at  that  place  from 
R.  E.  Starr. 

D.  E.  Cottrell  has  bought  the  Elite  at 
Meadow  Grove,  Neb.,  from  Mr.  Hotsford. 
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St*  Louis 

Three  new  houses  are  planned  for  St. 
Louis.  George  Skouras  will  build  a  $100,000 
theatre  at  Southwest  and  Midwest  avenue. 
Plans  have  been  prepared  by  Preston  J. 
Bradshaw.  Reubin  Levine  of  R.  Levine  & 
Company,  Chicago,  has  purchased  a  647-foot 
site  on  Gravois  avenue  and  plans  to  erect  a 
2,500-seat  theatre  there.  The  building,  which 
will  be  147  by  213  feet  and  three  stories  high, 
will  contain  seven  stores  and  forty  apart- 

ments. F.  Hoff,  6602  Hoffman  avenue,  is 
building  a  theatre  and  store  building  at  3239 
Ivanhoe  avenue  to  cost  $45,000.  It  will  be 
two  stories,  46  by  125  feet. 

Henry  Halloway,  owner-manager  of  the 
Gem  Theatre,  St.  John's,  Mo.,  is  a  newspaper editor  on  the  side.  He  has  been  conducting 
the  Weekly  Gem  and  the  past  week  took  over 
the  Overland-St.  John's  Record  and  will merge  the  papers. 

Contracts  have  been  let  for  the  remodeling 
of  the  West  Main  Street  Theatre,  Paragould, 
Ark.    The  improvements  will  cost  $75,000. 

Charles  Byrnes  has  assumed  his  duties  as 
director  general  of  Phil  Cohn's  Avenue  and Lyric  theatres  in  Bast  St.  Louis,  111.  Frank 
Nelson  will  continue  as  house  manager  at  the 
Avenue.  Ray  Netermeir,  who  sold  fillum  for 
Universal  and  F.  B.  O.,  now  is  managing  the 
Waverly  Theatre,  East  St.  Louis,  succeeding 
Charles  Byrnes. 

St.  Louis  friends  of  Ben  Prince,  formerly 
manager  of  the  Washington  Square  Theatre, 
Huinoy,  111.,  were  grieved  to  learn  that  he 
took  his  own  life  at  Memphis,  Tenn.,  on  June 
15.  He  had  been  in  ill  health  In  recent 
months  as  a  result  of  being  gassed  in  the 
World  War. 

Bill  Beynon,  Divernon,  111.,  exhibitor,  has 
lost  his  famous  German  police  dog.  The  an- 

imal was  strangled  to  death  when  his  collar 
caught  on  a  strand  of  bobbed  wire  as  he  was 
jumping  over  a  fence.  It  was  valued  at 
$1,500.  Tom  McKean  of  F.  B.  O.  has  one  of 
its  pups,  while  others  are  owned  by  Eddie 
Collins  and  Ray  Schalk  of  the  Chicago  White 
Sox. 

Bob  Clarke  of  the  Opera  House,  Effingham, 
111.,  recently  underwent  an  operation  for  gall 
stones. 

Plans  for  the  Greater  Movie  Season  are 
under  way.  On  June  24  Mayor  Victor  J.  Mil- 

ler, Director  of  Public  Safety  Board  and  City 
Court  Judge  Rosecan  addressed  exhibitors 
and  exchange  men  at  the  Melbourne  Hotel 
roof,  pledging  their  co-operation.  Miss  Esther 
Rosecan,  sister  of  the  judge,  is  handling  the 
campaign  in  this  territory  for  the  Hays  or- 
ganization. 

St.  Louis  theatre  robberies  of  the  past 
week:  Sunday  night,  June  14,  Q,ueens  Air- 
dome,  $273  taken.  Tuesday,  June  16,  Liberty 
Music  Hall,  $175  taken.  Tuesday,  June  16, 
Arcade  Airdome,  $72  taken.  Thursday,  June 
18,  Compton  Airdome,  $10  cash  and  5,000 
tickets  taken.  In  each  case  three  young  men 
participated.  The  police  have  arrested  one 
suspect  in  the  Arcade  robbery.  All  the  rob- beries occurred  while  shows  were  in 
progress. 

C.  E.  Lilly  came  to  town  and  bought  an 
organ  for  his  Star  Theatre,  Hannibal. 

Charley  Goldman  has  given  up  the  Opera 
House  at  Dupo,  111.  Mr.  and  Mrs.  Hall  are 
again  in  charge. 

The  Lyric,  Center,  Mo.,  has  been  taken  over 
by  L.  K.  Myers. 

Houses  reported  closed  are  American,  Cam- bria, 111.;  Gem,  Leachville,  Ark.,  and  Home, 
Donnellson,  111. 

Callers  of  the  week  were:  C.  C.  Jones, 
Cambria,  111.;  Ray  Miller,  Mexico,  Mo.;  C.  E. 
Lilly,  Hannibal,  Mo.;  S.  E.  Brady,  Cape 
Girardeau,  Mo.;  John  Pratt,  Fulton,  Mo.;  Mrs. 
Paul,  Carli-nville,  111.,  and  Oscar  Wesley,  Gil- 

lespie, 111. 

Newman  Tells  Story  of  His  Life 

AS  a  farewell  tribute  to  Frank  L.  Newman,  Kansas  City's  premier  exhibitor,  who leaves  for  Los  Angeles  to  manage  three  theatres  for  Paramount,  having  dis- 
posed of  his  Newman  and  Royal  Theatres  in  Kansas  City  to  Paramount,  the  Kan- 

sas City  Star  published  a  column  story  of  his  life  which  rivals  the  most  fanciful 
fiction. 
From  working  all  night  in  an  iron  foundry  for  $1.75  a  day  to  $1,000  a  week  salary 

and  $500,000  laid  away  as  a  nest  egg — those  are  the  two  extremes  of  Mr.  Newman's 
career  thus  far.  After  saving  diligently  in  a  small  ready-to-wear  establishment  which 
he  later  founded,  Mr.  Newman  eleven  years  ago  opened  the  Royal  Theatre  in  Kansas 
City,  but  the  house  didn't  come  without  a  fight,  as  there  was  an  injunction  against 
having  a  theatre  in  the  downtown  block.  Last  year's  proceeds  of  the  house  netted 
nearly  $70,000,  according  to  Mr.  Newman.  Then  came  the  Newman  Theatre  six  years 
ago,  which  is  by  far  the  most  elaborate  theatre  in  Kansas  City.  The  lowest  profits 
for  any  of  the  six  years  has  been  $54,000,  Mr.  Newman  said. 

"I  haven't  done  anything  spectacular  or  unusual,"  Mr.  Newman  said  modestly.  "I am  doing  now  at  40  what  a  lot  of  men  do  when  they  are  older,  cashing  in  on  what  I 
have,  seeing  that  there  is  something  laid  away  and  enough  to  take  care  of  my 

family  as  well." The  biggest  tribute  received  thus  far  in  life,  Mr.  Newman  said,  was  when  the  em- 
ployes of  the  theatre  came  to  him  and  begged  him  to  take  them  half  way  across  the 

continent  so  that  they  might  continue  working  for  him. 
"I  don't  desire  a  yacht  or  many  luxuries,"  Mr.  Newman  said.  "I  desire  to  live  simply 

and  well,  with  as  many  games  of  golf  for  recreation  as  possible." Although  the  deal  whereby  Paramount  will  purchase  the  Newman  and  Royal 
1  heatres  is  not  yet  closed,  according  to  Mr.  Newman,  Paramount  is  paying  $900,000 
for  the  two  houses.  Since  Mr.  Newman  owns  the  controlling  stock  in  both  theatres,  his 
proceeds  from  the  sale  will  be  more  than  $500,000. 

Cincinnati 
Joseph  Neiser,  who  operates  two  houses 

at  London,  Ohio,  is  proving  himself  a  Good 
Samaritan.  At  least  once  a  month  Neiser  in- 

vites some  fifty  children  from  the  local 
Children's  Home  to  be  his  guests  at  a  suit- able juvenile  picture,  and  occasionally  plays 
host  to  the  older  wards  of  the  county  Home 
for  the  Aged,  as  also  the  County  Infirmary, 
at  which  time  he  arranges  a  special  exhibi- 
ton  for  their  particular  benefit. 

The  new  1200-seat  house  being  built  by  A. 
G.  Constant  at  Steubenville,  Ohio,  and  sche- 

duled to  open  on  Labor  Day,  will  be  known 
as  the  Capitol.  It  will  be  elaborate  through- out. 

Carl  Lertzman,  Cleveland,  Ohio,  is  plan- 
ning a  new  theatre  on  West  35th  street.  At 

Columbus,  Ohio,  the  Pythian  Temple  Society 
will  erect  a  lodge,  theatre  and  office  build- 

ing at  corner  of  Mt.  Vernon  and  Talmadge 
streets  at  an  estimated  cost  of  $150,000. 

Charles  O.  Hoffman,  Columbus,  Ohio, 
claiming  to  own  &6  shares  of  stock  and  $2,000 
worth  of  bonds  in  the  Majestic  Theatre  Co., 
Sidney,  Ohio,  upon  which  the  interest  has 
not  been  paid,  recently  asked  for  a  receiver- 

ship for  the  company.  Robert  E.  Marshall 
has  accordingly  been  appointed  and  assumed 
charge  of  the  house.  A  detailed  report  of 
the  vompany's  affairs  is  not  yet  available,  but 
it  i;  'inderstood  that  the  liabilities  will  reach 
well   Vver  $100,000. 

Kansas  City 

Operating  only  the  Murray  Theatre,  small 
suburban  house,  three  years  ago,  Jay  Means, 
vice-president  of  the  M.  P.  T.  O.  Kansas- 
Missouri,  soon  will  begin  construction  on 
his  third  theatre,  to  be  built  between  Thirty- 
ninth  and  Fortieth  streets  on  Prospect  ave- 

nue. The  second  theatre  to  be  acquired  by 
Mr.  Means  was  the  Prospect  Theatre,  Twenty- 
sixth  street  and  Prospect  avenue. 

With  the  night  life  of  Kansas  City  rapidly 
moving  south,  there  are  persistent  rumors 
afloat  that  Metro-Goldwyn  and  Werner 
Brothers  are  contemplating  the  erection  in 
the  near  future  of  large  suburban  first-run 
theatres.  Werner  Brothers  are  known  to  be 
negotiating  for  three  sites. 

"Rube"  Melcher  has  taken  over  the  man- 
agement of  the  Waldo  Theatre,  suburban 

house  of  Kansas  City.  "Rube"  formerly  was city  salesman  for  Midwest  Film  Distributors, 
Inc.,  at  Kansas  City.  The  Sedalia  Theatre, 
Sedalia,  Mo.,  owned  by  Jack  Truitt,  will  be 
managed   by   George  Planck. 
Earl  Cunningham,  Paramount  exploiteer, 

and  the  Burford  Theatre  management  of 
Arkansas  City,  Kas.,  could  have  not  made 
a  more  complete  job  of  it  than  was  done  last 
week.  At  a  meeting  of  all  the  civic  clubs 
and  chamber  of  commerce  of  the  town,  It 
was  decided  to  stage  an  "Old  Home  Week"  In conjunction  with  the  showing  of  the  picture, 
September  29  and  30  and  October  1  and  2. 

YES.  there  is  profit  in  independence! 

CECIL  B.DEMILLE  ™ 

ROD  LaROCQ
UE 
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Canada 
Howard  Conover,  manager  of  the  Imperial 

Theatre,  Montreal,  recently  found  it  neces- 
sary to  make  a  public  announcement  that 

he  did  not  have  anything  to  do  with  the  pro- 
duction of  a  local  moving  picture  which  is 

to  show  comparisons  between  Montreal  to- 
day and  what  it  was  100  years  ago.  He 

learned,  he  says,  that  the  film  promoter  had 
been  using  the  name  of  the  Imperial  Thea- 

tre to  secure  co-operation  and  cash  ad- 
vancements for  the  making  of  the  picture. 

"The  Imperial  Theatre  merely  contracted to  pay  the  promoter  $100  for  the  privilege 
of  running  such  a  film  if,  after  its  comple- 

tion, it  proved  to  be  satisfactory  and  ac- 
ceptable, but  undertook  no  other  responsi- 

bility or  sponsorship,"  declared  Mr.  Con- over. 

Hagersville.  Ontario,  lost  its  picture  thea- 
tre on  June  14  when  the  structure  was  com- 

pletely destroyed  lry  fire  from  unknown 
cause.  There  was  no  one  in  the  theatre 
when  the  outbreak  occurred.  The  owner  was 
Howard  Ha^er,  who  intends  to  rebuild.  The 
loss  entailed  in  the  burning-  of  the  theatre 
and  adjoining-  property  was  estimated  at $200,000.  The  house  was  known  as  the 
Regal. 

Manager  Charles  A.  Meade,  manager  of  the 
Lyceum  Theatre,  Winnipeg,  Manitoba,  has 
shown  real  aggressiveness  in  going  after 
summer  business.  First  making  sure  of  the 
cooling  system  of  the  theatre,  Manager  Meade 
announced  a  healthy  list  of  first-rate  book- 

ings for  the  hot  weather  and  then  coupled 
everything  up  with  effective  advertising. 

Manager  H.  Walmsley  of  the  College  Thea- 
tre, Winnipeg,  Manitoba,  a  handsome  sub- 

urban house,  adopted  a  special  policy  for  the 
summer  whereby  programs  were  changed 
three  times  weekly  instead  of  weekly  as 
before.  Mr.  Walmsley  only  recently  took  over 
the  management  of  the  College  Theatre,  go- 

ing to  Winnipeg  from  Vancouver,  B.  C. 

Donat  Paquin,  proprietor  of  the  two  thea- 
tres in  Hull,  Quebec,  took  an  important  part 

in  the  jubilee  celebration  which  was  held  in 
Hull  on  June  14  to  16  to  commemorate  the 
125th  Anniversary  of  the  founding  of  the  city. 
Mr.  Paquin  is  a  member  of  the  Hull  Rotary 
Club  and  is  active  in  community  enterprises 
generally.  His  theatres  are  the  Laurier  and 
Eden  theatres. 

A.  H.  Coplan,  proprietor  of  the  Princess 
Theatre,  Rideau  street,  Ottawa,  had  another 
fire  scare  on  June  16  when  flames  were  dis- 

covered in  the  roof  of  the  structure  shortly 
after  midnight,  the  apparent  cause  being  de- fective electric  wiring.  Fortunately  little 
damage  was  done  and  no  loss  was  sustained 
by  the  theatre  proper. 

Joseph  M.  Franklin,  manager  of  B.  F. 
Keith's  Theatre,  Ottawa,  Ontario,  secured 
some  honest-to-goodness  publicity  in  the  Ot- 

tawa Journal  when  he  gave  an  interview  on 
a  community  topic  on  June  17,  the  subject 
being  the  desirability  of  securing  motor tourists. 

Denver 

Greater  Movie  Season  Campaign  is  well  on 
its  way  in  Denver.  Harry  Long,  manager  of 
the  America  Theatre,  has  been  elected  gen- 

eral manager  of  the  campaign.  This  will  be 
primarily  one  of  publicity  rather  than  adver- 

tising, and  if  plans  are  carried  out  as  ar- 
ranged a  very  successful  season  will  result. 

James  Pace,  owner  and  operator  of  the 
Pace  Theatre,  Chadron,  Neb.,  arrived  in  the 
city  for  a  business  visit  with  all  exchanges. 
He  is  a  veteran  exhibitor  of  the  Nebraska territory. 

James  Lynch,  owner  and  operator  of  the 
American  and  Empress  theatres  at  Laramie, 
Wyo.,  has  returned  home  after  a  visit  with 
his  Denver  film  exchange  friends. 

W.  P.  Perry,  operating  the  Midway  The- 
atre at  Burlington,  suddenly  appeared  in 

Film  Row  a  few  days  ago.  Perry  is  buying 
service  for  the  coming  season.  He  reports 
a  very  bright  outlook  on  business  conditions 
in  his  part  of  the  state. 

A.  J.  Talbot,  manager  of  the  Colorado  The- 
atre, has  returned  from  Pueblo  after  a  hur- ried business  trip  to  one  of  his  circuit  of theatres. 

Good  business  was  enjoyed  by  all  Curtis 
street  theatres  the  latter  part  of  this  week 
because  of  the  state  reunion  of  the  B.  P.  O. 
Elks  of  Colorado..  The  downtown  streets 
were  colorfully  decorated,  and  approximately 
10,000  Elks  helped  to  swell  the  theatre  at- tendance in  all  houses.  The  theatres  in  turn 
extended  every  effort  to  make  the  conven- tion a  success. 

The  new  Mission  Theatre  at  1465  South 
Pearl  street  has  had  its  grand  opening.  It 
is  one  of  the  most  beautiful  ever  erected 
among  the  suburban  houses  of  Denver,  and 
from  all  indications  it  will  be  one  of  the 
most  popular  suburban  theatres.  This  the- atre was  built  by  Fred  P.  Brown,  former 
manager  of  Metro-Goldwyn,  and  J.  B. 
Michiletti,  an  old-time  suburban  operator, 
having  owned  and  managed  the  Pearl  and 
Folly  theatres  of  this  city.  The  house  seats 
700.  The  design  is  of  a  mission  effect 
throughout.  The  new  theatre  is  welcomed  in 
its  neighborhood  as  it  has  not  only  beautified 
but  increased  the  value  of  surrounding  prop- erties. 

Milwaukee 

At  the  Milwaukee  Theatre,  Manager  George 
Fischer  allows  the  ushers'  staff  a  generous 
vacation  every  summer.  Three  of  the  boys, 
Ray  Kress,  Arnold  Kaliebe  and  Bill  Dudwig, 
thought  themselves  flushed  with  money,  so 
they  pooled  their  savings  and  bought  a  sec- ond-hand Ford. 

The  boys  left  for  a  two-week  motor  trip 
through  Wisconsin  to  Yellowstone  Park.  A 
working  schedule  has  been  mapped  out 
whereby  each  one  will  have  certain  duties 
to  perform.  The  boys  plan  to  camp  out  and cook  their  own  meals. 

Don't  Guess! 

Cecil  B.DeMilie  .  .  . 
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San  Francisco 
Arthur  F.  Rousseau,  president  of  the 

Marian  Realty  Company,  which  owns  prop- 
erty in  the  vicinity  of  Eighth  and  Market 

streets,  San  Francisco,  and  which  has 
erected  many  buildings  in  this  neighborhood 
during  the  past  three  years,  has  announced 
plans  for  the  erection  of  a  picture  theatre 
which  has  been  leased  to  Warner  Bros,  for 
fifty  years.  The  theatre  will  have  a  front- 

age of  205  feet  on  Market  street  and  200 
feet  on  Eighth  street  and  will  be  the  largest 
west  of  Chicago,  with  2,700  seats  on  the  main 
floor  and  1.300  in  the  balcony.  The  erection 
of  the  theatre  means  that  the  two  new  build- 

ings occupied  by  a  large  clothing  store  will 
be  demolished.  Immediatelv  following  the 
beginning  of  work  on  the  theatre  construc- 
ion  work  will  be  commenced  on  a  four-story 
garage  at  Mission  and  Eighth  streets  to  serve 
patrons  of  the  house.  The  new  theatre  will 
face  the  Civic  Center  and  the  house  already 
under  construction  for  Alexander  Pantages. 

The  Californio  Theatre,  San  Francisco,  was 
the  scene  of  an  unusual  mid-night  show  fol- 

lowing the  regular  performances  on  the  eve- 
ning of  June  12.  the  affair  being  for  the  bene- 

fit of  the  endowment  fund  of  the  American 
Legion.  The  details  of  the  big  show,  which 
packed  the  house,  were  arranged  by  \at  Holt 
and  Charles  Kurtzman  of  this  theatre,  while 
Henry  Duffy  of  the  President  and  AlcMT.nr 
theatres  was  master  of  ceremonies,  with  Mn\ 
Dolin  in  charge  of  the  acts. 

Plans  for  a  theatre  on  Polk  street,  north  of 
Green,  to  be  built  by  T.  &  D.  Junior  Enter- 

prises. Inc.,  have  been  announced.  The  thea- 
tre will  occupy  a  lot  100  by  150  feet  and 

will  seat  1,750.  It  will  follow  Moorish  lines, 
with  minaret  towers  and  a  mosque-dome  In- 

terior. The  organ  will  be  located  In  the ceiling. 

The  Varsity  Theatre  at  Davis.  Cal.,  which 
has  been  closed  for  a  time,  was  opened  the 
third  week  in  June. 

Frank  Vesley,  >who  has  charge  of  the 
American  Theatre,  San  Jose,  Cal.,  for  the 
National  Theatres  Syndicate,  was  a  recent 
visitor  at  the  home  office  at  San  Francisco. 
He  fills  the  role  of  utility  manager  for 
the  organization  and  has  served  at  Porter- ville,  Modesto  and  other  places. 

Fred  Fink,  who  has  conducted  Fink's Theatre  at  Gridley,  Cal.,  for  years,  has  sold 
the  building  to  James  McNichols,  who  plans 
extensive  improvements. 

Lawrence  Borg,  manager  of  the  Varsity Theatre,  Berkeley,  Cal.,  is  making  use  of  a 
captive  balloon  to  advertise  his  programs. 

Among  the  exhibitors  who  visited  San 
Francisco's  Film  Row  recently  were  Jack 
Ryan  of  Vallejo,  Ed  Stark  of  the  Opal  Thea- 

tre, Hollister;  Fred  Sundquist  of  Albion,  and 
Mrs.  G.  H.  Wilson  of  the  Liberty  Theatre,  St. Helena. 

Texas 

J.  C.  Chatman  has  opened  his  new  Palace Theatre  at  Marlin,  Texas. 

Roy  E.  Kintz  has  opened  his  new  Soutn- ern  Theatre  at  McAllen,  Texas. 

Mr.  Purifoy  Is  building  a  new  theatre  at Anson,  Texas. 

William  Eppstein  and  J.  W.  Colvin  will 
erect  a  new  sixteen  story  hotel  and  theatre 
building  at  Houston,  Texas,  to  cost  $1,250,000. 

The  Shackelford  Brothers  are  erecting  a 
new  $100,000  theatre  at  Abilene,  Tex. 

vIBUTINC  CORPORATION Levy   and   Hamner    will    open   their  new l'alace  Theatre  at  Waco,  Texas,  soon. 
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Associated  Exhibitors 
BAD  COMPANY.  (5,531  ft.).  Star,  Madge 

Kennedy.  Just  fair,  don't  promise  much  on this  one.  Tone,  not  so  good.  Sunday,  no. 
Special,  no.  Appeal,  sixty-five  percent.  All 
classes  town  of  6,000.  Admission  10-25.  J. 
El  Draginis,  Strand  Theatre,  (450  seats), 
Yoakum,  Texas. 
BARRIERS  BURNEO  AWAY.  (G.236  ft  ). 

Star  cast.  This  is  not  much  too  old,  no 
story.  First  night  fair,  second  complete 
flop.  Tone,  good.  Sunday,  yes.  Special,  no. 
Appeal,  sixty  percent.  All  classes  town  of 
6,000.  Admission  10-25.  J.  E.  Draginis, 
Strand  Theatre  (450  seats),  Yoakum,  Texas. 

IS  LOVE  EVERYTHING.  (G.OOO  ft.).  Star 
cast.  This  is  another  of  William  Christy 
Cabanne  features  and  all  that  I  have  run 
of  his  have  been  good.  He  has  a  real  cast 
of  actors  in  Frank  Mayo,  H.  B.  Warner  and 
Alma  Rubens.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Good  appeal.  Working  class 
city  of  13,500.  Admission  10-15.  G.  M.  Bert- 
ling,  Favorite  Theatre  (168  seats),  Piqua, 
Ohio. 
NEVER  SAY  DIE.  (6  reels).  Star,  Doug- 

las MacLean.  A  fairly  good  comedy.  It  is 
Blow  moving  at  the  start  but  the  last  reel 
saves  the  show.  The  film  was  poor.  Pathe 
does  not  send  good  prints.  Good  tone.  A 
family  picture.  Not  a  special.  Good  appeal. 
Better  class  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 

F.  B.  O. 

ALIAS  MARY  FLYNN.  (5,550  ft.).  Star, 
Evelyn  Brent.  Audience  reaction  good.  They 
like  Evelyn  better  every  show  we  use  of 
her  as  a  star.  My  people  did  not  like  her 
at  first,  but  now  they  cannot  say  enough  in 
her  favor.  Ed.  Mahan,  Regale  Theatre, 
Salem,  South  Dakota. 
BANDIT'S  BABY.  Star,  Fred  Thomson. 

Very  good  as  are  all  of  his  westerns.  These 
are  certainly  worth  playing  for  they  will 
bring  in  the  crowds.  Silver  King  better  in 
this  one.  Tone,  okay.  Sunday,  okay.  Ap- 

peal, one  hundred  percent.  General  class 
town  of  4,000.  R.  L.  Nowell,  Idlehour  Thea- 

tre, Monroe,  Georgia. 
BANDIT'S  BABY.  Star,  Fred  Thomson.  A 

real  western  with  plenty  of  good  acting  and 
lots  of  action  and  a  baby  that  is  a  real  baby 
star.  Also  have  to  give  credit  to  the  horse 
which  does  lot  of  good  acting.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Good  appeal. 
Working  class  city  of  13,500.  Admission  10- 
15.  G.  M.  Bertling,  Favorite  Theatre  (168 
seats),  Piqua,  Ohio. 
BROKEN  LAWS.  (6,413  ft.).  Star,  Mrs. 

Wallace  Reid.  Played  two  days  to  fair  bus- 
iness with  everybody  pleased.  The  boy  scouts 

were  back  of  this  show  for  us  and  helped 
to  put  it  across.  Tone,  good.  Special  maybe. 
Good  appeal.  Better  class  town  of  4.S00. 
Admission  10-15.  C.  A.  Anglemire,  "Y"  Thea- Jtre  (404  seats),  Nazareth,  Pennsylvania. 
BY  DIVINE  RIGHT.  Star  cast.  This  did 

fairly  well.  Seemed  to  please  most  of  the 
audience.  Tone,  good.  Sunday,  yes.  Spe- 

cial, no.  Appeal,  fifty  percent.  Small  town 
class  town  of  450.  Admission  10-30.  A.  F. 
Thomas,  Pastime  Theatre,  Almyra,  Arkansas. 
DANGEROUS  FLIRT.  (5,297  ft.).  Star, 

Evelyn  Brent.  A  very  good  program  offer- 
ing new  star  but  they  seemed  to  like  her 

and  title  drew  a  fair  house  for  very  hot 
weather.  Tone,  okay.  Sunday,  yes.  Spe- 

cial, no.  Fair  appeal.  All  classes  in  big 
city.  Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 
FIGHTING  SAP.  Star,  Fred  Thomson. 

Plenty  of  thrills,  good  acting,  some  action. 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 

intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  experi- 

ence on  pictures  you  both  have  run. 

Send  tips  to  help  others.  This  is 
your  department,  run  for  you  and 
maintained  by  your  good-will. 

"Silver  King"  does  some  very  good  tricks. 
"Silver  King"  always  draws  a  crowd here.  Tone,  good.  Sunday,  yes.  Special,  no. 
Appeal,  ninety-five  percent.  Robert  W.  Hines, 
Hines  Theatrs,  Loyalton,  South  Dakota. 
FLASHING  SPURS.  Star,  Bob  Custer.  Fair 

western  picture  which  was  not  as  good  as 
Custer's  first  ones.  Patrons  didn't  rave  over 
this  and  several  suggested  that  Custer's heroines  should  be  better  looking  than  the 
young  ladies  used  in  this  photoplay.  West- 

ern fans  want  peaches  for  heroines  whether 
they  can  act  or  not.  Tone,  fair.  Sunday,  no. 
Special,  no.  Only  fair  audience  appeal.  Gen- 

eral class  town  of  1,000.  Admission  10-25, 
15-35.  H.  H.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 
GIRL  OF  THE  LIMBERLOST.  (6,500  ft.). 

Star  cast.  Better  pictuite  than  expected. 
However,  print  was  bad.  Had  several  com- 

ments that  were  favorable.  Tone,  o'kay. 
Sunday,  yes.  Special,  no.  Appeal,  sixty  per- 

cent. Small  town  class  town  of  450.  Ad- 
mission 10-30.  A.  F.  Thomas,  Pastime  Thea- 

tre, Almyra,  Arkansas. 
HIS  FORGOTTEN  WIFE.  (6,500  ft.).  Star, 

Madge  Bellamy.  This  picture  went  over  big 
with  the  usual  amount  of  advertising.  Had 
usual  amount  of  advertising.  Had  several 
who  commented  very  favorably.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Appeal,  ninety 
percent.  Small  town  class  town  of  450.  Ad- 

mission 10-30-35.  A.  F.  Thomas,  Pastime 
Theatre,  Almyra,  Kansas. 

LIFE'S  GREATEST  GAME.  (7,010  ft.).  Star, 
Johnny  Walker.  Well  boys  this  is  a  winner. 
A  knockout  baseball  story.  Go  after  it 
strong.  It  has  a  little  of  everything  in  it 
and  is  sure  to  please  any  type  of  patronage. 
Tone,  okay.  Sunday,  yes.  Great  appeal. 
All  classes  in  big  city.  Stephen  G.  Brenner, 
Eagle  Theatre,  Baltimore,  Maryland. 

LIGHTS  OUT.  (6,938  feet).  Star  cast.  Fair 
program  picture  and  that's  all  I  could  see to  it.  No  comments  either  way,  so  it  must 
have  gotten  by.  All  classes,  town  of  4,000. 
R.  L.  Nowell,  Idlehour  Theatre,  Monroe, Georgia. 

MILLIONAIRE  COWBOY.  (4,841  feet).  Star, 
Lefty  Flynn.  Very  good  picture  of  the  action 
type.  This  is  our  first  of  this  star,  and  the 
fans  received  him  very  well.  Star  has  a 
warm  smile  and  good  personality.  We  pre- 

dict he  will  be  popular.  Tone  good.  Sun- 
day, no.  Special,  no.  Appeal,  seventy-five 

per  cent.  All  classes,  town  of  6,000.  Ad- 
mission 10-20-30.  Frank  H.  Wotton,  Park 

Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

VANITY'S  PRICE.  (6,124  feet).  Star,  Wil- 
liam Hughes.  Many  favorable  comments  on 

this  one.  Some  say  it's  extra  good.  Sure  is a  fine  picture.  Tone  good.  Sunday,  yes. 
Special,  no.  Appeal,  ninety  per  cent.  Farm- 

ers, town  of  185.  Admission  15-30.  Robert 
W.  Hines,  Hines  Theatre  (150  seats),  Loyal- 
ton,  South  Dakota. 
WHITE  FANG.  (5,600  feet).  Star  cast.  This 

picture  made  a  big  hit.  Strongheart  does 
great  work.  This  picture  did  a  big  business 
and  I  made  money.  Give  me  more  like  this 
one.  R.  B.  Christian,  Byers  Theatre,  Excel- 

sior Springs,  Missouri. 
WHITE  SIN.  Star,  Madge  Bellamy.  An- 

other F.  B.  O.  picture  that  made  good  for  me. 
This  is  a  mighty  fine  picture  and  should 
please  any  audience.  Tone  good.  Farming 
class,  town  of  800.  Admission  15-25.  A.  B. 
McCullough,  Community  Theatre  (250  seats), 
Neosho  Falls,  Kansas. 

First  'National 
ABRAHAM  LINCOLN.  (9,759  ft.).  Star 

cast.  Excellent  offering.  Pleased  everybody. 
Sure  this  special  would  go  anywhere  in  the 
United  States.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Appeal,  one  hundred  percent. Town  of  1,650.  Mrs.  J.  B.  Travelle,  Elite 
Theatre,  Placerville,  California. 
ABRAHAM  LINCOLN.  (9,759  ft).  Star, 

cast,  George  Billings.  We  had  a  misout  on 
the  booking  some  weeks  past  and  played  it 
on  Saturday  night  after  arrival  to  light 
business.  We  were  given  a  return  date  and 
Hast  night  we  took  in  ten  dollars  and  five 
cents  on  this  return  showing.  Fine  tone. 
Sunday,  yes.  Extra  good  audience  appeal. 
Farming  class  town  of  1,021.  Admission  10- 
25-30.  H'.  S.  Stansel,  Ruleville  Theatre  (240 
seats),  Ruleville,  Mississippi. 

Now  is  the  time! 

■Bv  Cecil  B.DeMille 

^LEATRICE  JOY 

— — l.v   KthM  Wnttt  Miimfnrrl by  Ethel  Watts  Mumford adapted  by  Charles  Whittaker and  DouRlaa  Doty 
with  Robert  Ames 
Directed  fcv 

ALAN  HALE 
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Between  Ourselves 

A  get-together  place  where 

we  can  talk  things  over 

You'll  all  be  glad  to  hear  that 
Carl  Anglemire,  who  has  reported 
with  sincerity  and  constancy 
during  the  years  of  Straight 
From  the  Shoulder's  existence, 
and  who  was  introduced  to  you 
as  projectionist-booker  of  the 
"Y"  Theatre,  Nazareth,  Penn- 

sylvania, has  been  made  Manager 
of  that  theatre. 

The  boy  has  the  stick-to-it- 
and-win  quality  that  takes  a  fel- 

low ahead. 

That's  the  spirit  that  has  dom- 
inated Straight  From  the  Shoul- 

der, and  in  the  same  spirit  that 
you  folks  have  taken  pride  in  the 
integrity  of  your  dependable  tip 
senders,  we  take  pride  in  hearing 
of  Carl's  step  ahead. 
Everybody  wishes  him  luck. 

Let's  all  boost  for  him.  He  de- 
serves success. 

And  we  always  like  to  hear 

from  you  folks  when  you're  go- 
ing ahead — just  as  much  as  we 

like  to  try  to  help  if  it's  possible 
when  you're  up  against  it. VAN. 

ANNA  CHRISTIE.  (7,631  ft.).  Star,  Blanche 
Sweet.  This  was  a  disappointment.  Ince 
don't  usually  make  'em  this  poor.  Too  low brow,  long,  overdrawn  and  too  much  drink, 
cigarettes,  and  fights.  Star  does  well  but 
actors  in  cast  get  on  your  nerves.  Tone, 
poor.  Sunday,  no.  Spedial,  no.  Appeal, 
twenty-five  percent.  Good  class  town  of 
800.  Admission  20-30.  C.  S.  Chapman,  Bel- 
videre  Theatre  (300  seats),  Grove  Hill,  Ala- bama. 
BLACK  OXEN.  (7,837  ft.).  Star,  Corinne 

Griffith.  You'd  better  look  out  and  not  step on  this  too  hard.  I  bought  this  for  a  special 
and  on  strength  of  Corinne  Griffith  and  Con- 

way Tearle  being  in  the  cast  but  the  ending 
ends  awful  and  I  cannot  hand  the  story  any- 

thing either.  Raised  admission  and  crowd 
came  out  very,  very  disappointed.  Tone, 
okay.  Sunday,  no.  Special,  no.  Appeal,  fif- 

teen percent.  Good  class  town  of  800.  Ad- 
mission 20-30.  C.  S.  Chapman,  Belvidere 

Theatre  (300  seats),  Grove  Hill,  Alabama. 
CIRCUS  DAYS.  (6,000  ft.).  Star,  Jackie 

Coogan.  Ran  this  at  program  prices  and  it 
pleased  everyone.  Jackie's  best  picture  to 
date.  Kids  like  him,  however  we  can't  raise 
admission  on  his  pictures  for  some  reason 
therefore,  he  makes  us  no  money.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Appeal, 
ninety-five  percent.  Good  class  town  of  800. 
Admission  20-30.  C.  S.  Chapman,  Belvidere 
Theatre   (300  seats),  Grove  Hill,  Alabama. 
DECLASSE.  (7,889  feet).  Star,  Corinne 

Griffith.  Just  a  picture.  No  drawing  power 
and  not  very  satisfying.  Guess  the  title  was 
too  highbrow  for  the  common  people;  at 
least  they  did  not  fall  for  it  here.  Griffith 
did  not  setm  to  be  enthused  in  her  part,  and 
whole  story  rather  wishy-washy.  Mixed 
class,  town  of  4,000.  Joe  Hewitt,  Strand 
Theatre,   Robinson,  Illinois. 
HER  MGHT  OF  ROMANCE.  (7,211  feet). 

Star,  Constance  Talmadge.  Good  comedy 
drama  that  was  a  little  bit  too  long  drawn 
out.  Six  reels  would  have  put  this  over 
much  better  as  the  action  would  have  been 
swifter.  However,  as  only  a  few  walked  out 
on  this  one,  we  must  class  it  as  fair  enter- 

tainment in  a  small  town  like  this.  Tone 
fair.  Sunday,  possible.  Special,  no.  Pair 
appeal.  General  class,  town  of  1,000.  Ad- 

mission 10-25,  15-35.  H.  H.  Hedberg,  Amuse- 
U  Theatre,  Melville,  Louisiana. 
HIS  SUPREME  MOMENT.  (6,565  feet). 

Star  cast.  Picture  opens  up  like  a  world 
beater  but  falls  to  commonplace  pace  and 
drags  to  the  end;  did  not  please  very  much, 
although  no  complaints;  did  not  draw.  Mixed 
class,  town  of  4,000.  Joe  Hewitt,  Strand 
Theatre,  Robinson,  Illinois. 
IN  HOLLYWOOD  WITH  POTASH  AND 

PERL  MUTTER.  (6,750  feet).  Star,  Alexander 
Carr.  Very  good  comedy  drama.  Tone  good. 
Sunday,  yes.  Just  above  program  schedule. 
Good  appeal.  Farmers  and  merchants,  town 
of  1,649.  Mrs.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
PAINTED  PEOPLE.  (5,700  feet).  Star, 

Colleen  Moore.  Mighty  fine  picture.  Several 
comments.  Should  go  good  in  any  theatre. 
Good  tone.  Farming  class  town  of  800.  Ad- 

mission 15-25.  A.  B.  McCullough,  Community 
Theatre  (250  seats),  Neosho  Falls,  Kansas. 

PERFECT  FLAPPER.  (7  reels).  Star,  Col- 
leen Moore.  Good  picture,  but  think  the 

younger  bunch  got  wind  that  gives  their 
conduct  a  swift  kick  and  stayed  away.  Every 
boy  and  girl  from  six  to  sixty  should  see  It. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Appeal, 
one  hundred  per  cent.  All  classes  town  of  2,- 
517.  Admission  10-25.  A.  L.  Middleton,  Grand 
Theatre,  (500  seats),  DeQueen,  Arkansas. 
POTASH  AND  PER LM UTTER.  (7,700  feet). 

Star  cast.  A  real  comedy  drama,  which  pleased 
all.  Tone,  good.  Farming  class  town  of  800. 
Admission  15-25.  A.  B.  McCullough,  Com- 

munity Theatre  (250  seats),  Neosho  Falls, Kansas. 

SANDRA.  (7,905  feet).  Star,  Barbara  La- Marr.  Bunk.  And  they  try  to  tell  us  that 
people  like  Barbara  LaMarr.  My  crowd  would 
like  to  kill  her.  Tone,  poor.  Sunday,  no. 
Special,  no.  No  appeal.  Small  town  class  town 

Something  to  write  home  about! 

^LEAseo  by  PRODUCERS  DISTPJBUT1NG  COLORATION 

of  1,000.  Admission  10-35.  S.  G.  Harsh,  Prin- 
cess Theatre  (249  seats),  Mapleton,  Iowa. 

SEA  HAWK.  (  12.045  feet).  Star  cast.  Paid 
a  big  price  and  advertised  it  heavily  but 
couldn't  get  them  to  come  out.  Many  who 
saw  it  said  they  didn't  like  it  and  several 
walked  out.  It  just  naturally  didn't  appeal 
to  my  patrons.  Personally  I  thought  It  a  won- 

derful production.  If  I  had  It  to  do  over 
would  charge  15-25  cents  instead  of  25-50 
and  believe  I  would  come  out  better.  General 
class  town  of  4,000.  R.  L.  Nowell,  Idlehour 
Theatre,  Monroe,  Georgia. 

SKIN  DEEP.  Star.  Milton  Sills.  This  is  a 
story  of  a  series  of  thrilling  scenes  that 
Milton  Sills  knows  so  well  how  to  make  real 
on  the  screen.  An  ex-service  man  from  the 
underworld  displays  great  bravery  In  the 
front  line  trenches  and  tries  to  make  good 
on  his  return.  Hounded  by  the  police  he  Is 
railroaded  into  prison  but  in  the  end  aids 
the  district  attorney  to  clean  up  the  political 
crooks  and  weds  the  daughter,  Florence 
Vidor,  of  the  man  who  befriended  him.  This 
picture  has  punch  and  should  be  a  cleanup. 
George  W.  Walther,  Dixie  Theatre,  Kerrville, 
Texas. 
SON  OF  THE  SAHARA.  (8  reels).  Star, 

Bert  Lytell.  Interesting  from  start  to  finish 
and  well  produced.  Tone.  fair.  Sunday,  no. 
Appeal,  seventy-five  per  cent.  Conservative 
class  city  of  23.000.  Admission  twenty-five 
cents.  D.  J.  Adams,  Auditorium  Theatre, 
(1,000  seats),  Concord,  New  Hampshire. 
WOMAN  ON  THE  JURY.  (7,231  feet).  Star 

cast.  A  dandy  picture  with  some  big  laughs 
in  the  jury  room  at  the  antics  and  expres- 

sions of  the  "Jew"  jury.  Fine  cast,  direction, 
and  story.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Appeal,  one  hundred  per  cent.  All  classes 
town  of  2,517.  Admission  10-25.  A.  L.  Mid- dleton, Grand  Theatre  (500  seats),  De  Queen, Arkansas. 

Fox 
BLI7.7.ARU.  (5.800  feet).  Star  cast.  This 

stood  up  better  than  most  of  Fox  specials, while  this  is  not  what  you  can  call  a  special, 
but  good  average.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Appeal,  seventy-five  per  cent. 
Small  town  class  town  of  450.  Admission  10- 30.  A.  F.  Thomas,  Pastime  Theatre.  Almyra, Arkansas. 

DANTE'S  INFERNO.  (5,680  feet).  Star 
cast.  Fair  attendance  and  not  much  com- ment either  way.  Personally  considered  the 
picture  good,  but  hardly  the  extra  special which  it  is  shouted  to  be.  Special  rent  but 
not  special  attendance.  Tone,  okay.  Sunday, 
I  think  so.  Fair  appeal.  Farming  class 
town  of  1,021.  Admission  10-25-30.  H.  S. 
Stansel,  Rulevllle  Theatre  (240  seats).  Rule- ville,  Mississippi. 

DANTE'S  INFERNO.  (5.680  feet).  Star 
cast.  A  wonderful  attraction.  So  different. 
Had  big  house  of  pleased  patrons.  Play  it 
up  and  you  will  make  some  money.  Appeal, 
ninety  per  cent.  Sunday,  yes.  Special,  yes. 
A.  J.  Van  Vranken,  Kansas  Theatre,  Kiowa. Kansas. 

DICK  TURPIN.  (5.224  feet).  Star.  Tom 
Mix.  An  attempt  to  get  Mix  out  of  westerns 
and  make  him  fit  into  bigger  parts.  Went 
over  okay  because  of  Mix  being  the  star,  but 
did  not  compare  with  "Last  of  the  Duanes." Keep  Mix  In  westerns.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Appeal,  eighty  per  cent. 
All  classes  city  of  230.000.  Admission  10-20. It.  M.  Kennedy,  Royal  Theatre,  Birmingham, Alabama. 

DRAG  HARLAN.  Star.  Bill  Farnum.  A 
good  picture  with  lots  of  action  of  a  two 
gun  man  of  the  old  West.  Good  for  rough- necks, too  much  killing.  No  tone.  Sunday, 
no.  Special,  no.  Appeal,  fifty  per  cent. 
Town  of  2.800.  David  W.  Strayer,  Mt.  Joy 
Theatre,  Mt.  Joy,  Pennsylvania. 
GENTLE  JULIA.  (5,837  feet).  Star, 

Bessie  Love.  Too  gentle.  Paid  for  a  special, 
but  unfortunately  ran  as  a  program.  Tone, 
good.  Sunday,  yes.  Special,  no.  Weak  ap- 

peal. Small  town  class  town  of  460.  Ad- mission 10-30-35.  A.  F.  Thomas,  Pastime 
Theatre,  Almyra,  Arkansas. 
HEARTS  OF  OAK.  (5,326  feat).  Star, 

Hobart  Bosworth.    An  extra  good  drama  of 



July  4,  1925 MOVING    PICTURE  WORLD 59 

Hal  Roach's  well  known  Spat  Family  in  a  scene  from  the  comedy,  "The  Royal  Four- 
Flusher,"  which  is  on  Pathe's  list 

the  sea  and  sea  folks.  Bosworth  is  always 
good.  Tone,  okay.  Special,  no.  Appeal, 
okay.  All  classes  in  small  town.  Admission 
10-30.  M.  W.  Larmour,  National  Theatre 
(430  seats),  Graham,  Texas. 

IT  IS  THE  LAW.  (6,000  feet).  Star  cast. 
This  is  a  Fox  special  but  not  worth  the  price 
they  charged  for  it.  To  me  nothing-  more than  a  good  program  offering.  Tone,  good. 
Sunday,  yes.  Special,  no.  Poor  appeal.  All 
classes  in  big  city.  Stephen  G.  Brenner, 
Eagle  Theatre,   Baltimore,  Maryland. 
LAST  OF  THE  DUANES.  (6,842  feet). 

Star,  Tom  Mix.  Everything  that  a  picture 
should  be.  Author  fine;  story  good,  and  the 
star,  Tom  Mix  is  still  the  dean  of  all  western 
actors.  The  box-office  will  verify  his  popu- 

larity at  any  time.  Tone,  good.  Sunday,  no. 
Special,  yes.  Appeal,  one  hundred  per  cent. 
Frank  H.  Wotton,  Park  Theatre,  Lebanon, 
New  Hampshire. 
MILE  A.  MINUTE  ROMEO.  (4,800  feet). 

Star,  Tom  Mix.  Hot  weather  almost  ruined 
this  one  but  what  few  did  see  it  praised 
it.  Fair  appeal.  Small  town  class,  town  of 
1,500.  Admission  10-25.  T.  W.  Cannon,  Ma- 

jestic Theatre  (315  seats),  Greenfield,  Ten- nessee. 

MILE  A  MINUTE  ROMEO.  (4,800  feet). 
Star,  Tom  Mix.  Not  as  good  as  some  Mix 
pictures  but  it  surely  pulled  a  crowd.  There 
isn't  another  star  that  can  get  the  crowds 
like  Mix  can  In  this  town.  Tone,  good.  Sun- 

day, no.  Special,  no.  Appeal,  ninety  per 
cent.  Working  class  town  of  3,500.  Admis- 

sion 15-30,  20-40.  Henry  W.  Nauman,  Moose 
Theatre  (700  seats),  Elizabethtown,  Pennsyl- vania. 

NO  MOTHER  TO  GUIDE  HER.  (7  reels). 
Star  cast.  Title  misleading.  Another  so. 
called  special.  Audience  disappointed.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Fair  ap- 

peal. Small  town  class  town  of  450.  Admis- 
sion 10-30-35.  A.  F.  Thomas,  Pastime  The- 
atre, Almyra,  Arkansas. 

ST.  ELMO.  (6  reels).  Star,  John  Gilbert. 
A  good  dramatic  attraction  that  pulled  some 
extra  business  for  us.  Tone,  good.  Sunday, 
yes.  Special,  no.  Fair  appeal.  Town  and 
rural  class  town  of  1,028.  Admission  10-25. 
\V  C.  Geer,  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 
SIX  CYLINDER  LOVE.  (7  reels).  Star, 

Ernest  Truex.  This  was  accepted  here  as  an 
entertaining  picture.  It  could  hardly  be 
called  a  special.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Appeal,  fifty  per  cent.  Small 
town  class  town  of  450.  Admission  10-30-35. 
A.  F.  Thomas,  Pastime  Theatre,  Almyra,  Ar- kansas. 

TEMPLE  OF  VENUS.  (8  reels).  Star  cast. 
Rotten.  Too  much  "nude"  stuff.  Better  lay off  this  if  in  small  town.  Tone,  bad.  Sunday, 
no.  Special,  no.  No  appeal.  Small  town 
class  town  of  450.  Admission  10-30.  A.  F. 
Thomas,  Pastime  Theatre,  Almyra,  Arkansas. 
TRAIL  RIDER.  (4,752  feet).  Star,  Buck 

Jones.  This  is  one  of  the  best  western  fea- 
tures Jones  ever  made  and  where  he  is  pop- 

ular it  will  get  by  as  a  good  western.  Tone, 
okay.  Special,  no.  Appeal,  eighty  per  cent. 
Industrial  class  town  of  7,000.  Admission  10- 
30.  L.  O.  Davis,  Virginia  Theatre  (750  seats), 
Hazard,  Kentucky. 

WINNER  'TAKE  ALL.  (5,949  feet).  Star, 
Buck  Jones.  Best  Jones  I've  had  for  a  long time.  Very  suitable  for  theatres  whose 
patrons  like  lots  of  action.  Half  the  film 
taken  up  with  prize  fights,  but  how  Buck 
does  fight.  Has  an  excellent  plot  and  sup- 

porting cast.  Tone,  all  right.  Appeal,  one 
hundred  per  cent.  Mixed  class  town  of  1,500. 
Admission  10-25.  John  McGill,  Community 
Theatre  (500  seats),  Port  Orchard,  Washing- 
ton. 
WOLVES  OF  THE  NIGHT.  Star,  William 

Farnum.  This  picture  holds  you  from  be- 
ginning to  end.  Farnum  is  supreme.  A  won- 

derful picture  for  the  boys.  Applause  con- 
tinuously. Audience  enjoyed  every  moment. 

Working  class  city  of  100,000.  Admission  10- 
15-20.  W.  C.  Budge,  Comedy  Theatre  (275 
seats),  Jamaica,  New  York. 
WOLVES  OF  THE  NIGHT.  Star,  William 

Farnum.  Not  a  western,  but  a  good  picture, 
nevertheless.    Good    for   one    day    in  small 

houses.  A  reissue.  Tone,  good.  Sunday,  yes. 
Special,  no.  Appeal,  seventy-five  per  cent. 
All  classes  town  of  2,800.  Admission  15-25. 
D.  W.  Strayer,  Mt.  Joy  Theatre  (250  seats), 
Mt.  Joy,  Pennsylvania. 

Metro-Qoldwyn 

BANDOLERO.  (7,000  feet).  Star,  Renee 
Adoree.  Very  good  and  different  from  the 
average.  Tone,  good,  yes.  Special  yes. 
Good  appeal.  Neighborhood  class  city  of  15,- 
000.  Admission  10-15.  Ulysses  Ponsant. 
Bijou  Theatre  (500  seats),  Waterville,  Maine. 
BREAD.  (6,726  feet).  Star,  Mae  Busch. 

A  real  audience  picture.  Fine  tone.  Sun. 
day.  yes.  Special,  yes.  Appeal,  one  hun- 

dred per  cent.  Mixed  class  town  of  1.200. 
Admission  10-25.  John  McGill,  Community 
Theatre  (500  seats),  Port  Orchard,  Washing- ton. 

BREAD.  (6.726  feet).  Star,  Mae  Busch. 
Good  show  without  a  great  deal  of  action. 
Pleased  some  and  disgusted  others.  Not  so 
good  for  small  town  house.  Tone,  good. 
Sunday,  no.  Special,  no.  Appeal,  eighty-five 
per  cent.  Working  class  town  of  3500.  Ad- 

mission 15-30,  20-40.  Henry  W.  Nauman, 
Moose  Theatre  (700  seats),  Elizabethtown, Pennsylvania. 

BROKEN  BARRIERS.  (6,717  feet).  Star 
cast.  Just  a  program  picture.  Good  cast  and 
some  good  acting.  This  class  of  picture 
does  not  appeal  to  everyone.  Tone,  fair.  Sun- 

day, no.  Special,  no.  Appeal,  fifty  per  cent. 
Better  class  city  of  12,000.  Admission  10-25, 
15-35.  Ed.  Malhiot,  Monarch  Theatre  (550 
seats),  Medicine  Hat,  Alberta,  Canada. 
CIRCE  THE  ENCHANTRESS.  (6,882 

feet).  Star,  Mae  Murray.  We  did  not  con- 
sider this  a  good  picture,  and  we  bad  com- 

plaints on  the  type  of  the  story.  Business 
very  poor  on  this  star.  Tone,  questionable. 
Sunday,  no.  Poor  appeal.  Farming  class 
town  of  1,021.  Admission  10-25-30.  H.  S. 
Stansel,  Ruleville  Theatre  (240  seats),  Rule- ville,  Mississippi. 

GREAT  DIVIDE.  (7,811  feet).  Star, 
Alice  Terry.  Did  not  see  the  picture  but  the 
box  office  registered  it  as  lower  than  a  pro- 

gram subject.  Receipts  were  lower  than 
film  rental.  Farming  class  town  of  1,021. 
Admission  10-25-30.  H.  S.  Stansel,  Ruleville 
Theatre  (240  seats),  Ruleville,  Mississippi. 
HIS  HOUR.  (6,300  feet).  Star,  Aileen 

Pringle.  Gave  best  satisfaction  of  any  Glyn 
story.  Tone,  fair.  Sunday,  no.  Appeal,  eighty 
per  cent.  Conservative  class  city  of  23,000. 
Admission  twenty-five  cents.  D.  J.  Adams, 
Auditorium  Theatre,  Concord,  New  Hamp- 
shire. 

MARRIED  FLIRTS.  (6,705  feet).  Star,  Con- 
rad Nagel.  Good  program  picture,  but  not  a 

strong  member.  Had  no  kicks,  however.  No 
tone.  Sunday,  no.  Special,  no.  Appeal,  sixty 
per  cent.  All  classes  town  of  6,000.  Admis- 

sion 10-20-30.  Frank  H.  Wotton,  Park  Thea- 
tre (600  seats),  Lebanon,  New  Hampshire. 

NAVIGATOR-  (5,600  feet).  Star,  Buster 
Keaton.  Pulled  a  good  house  on  Memorial 
Day  with  all  the  parks  and  amusement  places 
opening  that  day,   and   satisfied  very  well 
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Compared  to  the  host  of  ex- 
hibitors who  guide  their  booking 

by  these  dependable  tips,  only  a 
handful  keep  this  department 
going. 
They  deserve  a  lot  of  credit. 
And— 
They  deserve  YOUR  help  in 

their  unselfish  efforts  to  benefit 
their  fellows. 

Obey  that  impulse  to  send  tips. 
You  are  willing  to  do  it! 
Say  you  WILL  DO  IT! 
USE  THE  BLANK! 

judging  by  the  amount  of  laughter.  Tone. 
Brood.  Sunday,  no.  Special,  no.  Appeal,  ninety 
per  cent.  Working-  class  town  of  3,500.  Ad- 

mission 15-30.  Henry  W.  Nauman,  Moose 
Theatre  (700  seats),  Elizabethtown,  Pennsyl- vania. 

RED  LILY.  (6,975  feet).  Star,  Ramon 
Novarro.  Starts  out  fair  but  after  a  reel  or 
two  it  is  gloomy  and  gets  more  so  until  the 
end.  Tone,  not  so  good.  Sunday,  no.  No 
appeal.  Neighborhood  class  city  of  15.000. 
Admission  10-15.  Ulysses  Ponsant,  Bijou 
Theatre   (500  seats),  Waterville,  Maine. 
REVELATION.  (8,738  feet).  Star,  Viola 

Dana.  Here's  a  wonderful  picture.  Drew 
more  for  me  than  "Little  Old  New  York" and  they  liked  it  better.  More  praise  than  I 
have  heard  for  along  time.  A  real  special. 
Sunday,  yes.  Special,  yes.  Appeal,  couldn't be  better.  Neighborhood  class  city  of  15,000. 
Admission  10-15.  Ulysses  Ponsant.  Bijou 
Theatre  (500  seats),  Waterville,  Maine. 

SEVEN  CHANCES.  (5.113  feef).  Star,  Bus- ter Keaton.  Best  he  has  done  yet.  Tone,  okay. 
Sunday,  okay.  Town  of  3,400.  Admission  10- 25.  A.  E.  Jarboe,  Royal  Theatre  (500  seats), 
Cameron,  Missouri. 
SILENT  ACCUSER.  (6  reels).  Star,  Peter 

The  Great  (dog).  Animal  pictures  always  take 
with  my  patrons  and  they  were  not  dis- 

appointed with  this  one.  Tone,  good.  Sun- 
day, yes.  Special,  yes.  Good  appeal.  Mixed 

class  town  of  1,500.  Admission  10-25.  John 
MeGill,  Community  Theatre  (500  seats),  Port 
Orchard,  Washington. 
SINNERS  IN  SILK.  (5,700  feet).  Star, 

Adolphe  Menjou.  Good  so-called  jazz  pic- ture. Poor  crowd,  because  of  hot  wave,  but 
not  the  fault  of  the  picture  as  those  who 
came  were  very  well  pleased.  Two  or  three 
pretty  scenes  in  color.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Good  appeal.  Neighbor- 

hood class  city  of  15,000.  Admission  10-15. 
Ulysses  Ponsant,  Bijou  Theatre  (500  seats), 
Waterville,  Maine. 
SO  THIS  IS  MARRIAGE.  (6,300  feet). 

Star,  Eleanor  Boardman.  A  very  good  pic- 
ture. Tone,  good.  Sunday,  yes.  Special, 

yes.  Fine  appeal.  Mixed  class  town  of  1,500. 
Admission    10-25.     John    MeGill,  Community. 

Theatre  (500  seats),  Port  Orchard,  Wash- 
ington. 
SPORTING  VENl'S.  Star.  Blanche  Sweet. 

A  good  picture  that  should  please  any  audi- ence. Good  drawing  power.  Good  appeal. 
Sunday,  yes.  Special,  yes.  Raymond  Cleve- land, Lyric  Theatre  (500  seats),  Lebanon, Tennessee. 

WOMEN  WHO  GIVE.  (7,500  feet).  Star 
cast.  A  sea  picture.  It  is  educational  as 
well  as  entertaining.  It  shows  how  they 
catch  sword  fish  and  depicts  tne  fisherman's life.  Sea  scenes  are  beautiful.  W.  C.  Budge, 
Comedy  Theatre,  Jamaica,  New  York. 

Paramount 
CALL  OF  THE  CANVON.  (6.892  feet). 

Star  cat.  Here  is  one  that  was  a  knockout 
for  us.  We  got  behind  it  with  strong  ad- 

vertising campaign  and  it  went  over  fine. 
Good  tone.  Sunday,  no.  Special,  no.  Ap- 

peal, ninety-five  per  cent.  Town  and  rural 
class  town  of  1.028.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont. Illinois. 

CITY  THAT  NEVER  SLEEPS.  (6.087  feet). 
Star,  Richard  Cortez.  Welcome  Home. 
Star,  Lois  Wilson.  Both  extra  good  pictures 
with  suitable  accessories  for  exploitation. 
Good  appeal.  Sunday,  yes.  Special,  no.  D. 
C.  Kennedy,  Electric  Theatre  (400  seats), 
Glasgow,  Missouri. 

DRESSMAKER  FROM  PARIS.  (7.080  feet). 
Star,  Lois  Wilson.  First  day's  business  was good.  After  that  it  fell  down.  Tone,  okay. 
Not  a  special.  Fair  appeal.  All  classes  in 
small  town.  Town  of  3,000.  Admission  10- 
30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 

EMPTY  HANDS.  (6,976  feet).  Star,  Jack 
Holt.  In  my  opinion  this  is  as  good  as 
"Sinners  In  Heaven"  although  It  did  not  get the  money,  work  of  both  stars  excellent, 
people  like  these  high  life  pictures.  Appeals 
to  adults.  Sunday,  no.  Special,  no.  B.  Jaffe, 
Norwood  Theatre  (500  seats),  Birmingham, 
Alabama. 

FEET  OF  CLAY.  (9,746  feet).  Star,  Vera 
Reynolds.  This  is  very  good.  Fine  acting 
and  scenery  all  the  young  folks  will  eat 
this  one.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Appeal,  ninety  per  cent.  All  classes 
town  of  6,000.  Admission  10-25.  J.  E. 
Diaginis,  Strand  Theatre  (450  seats), 
Yoakum,  Texas. 

FORTY  WINKS.  (6,203  feet).  Star,  Ray- 
mond Griffith.  Griffith  is  getting  more  popu- 

lar every  day.  While  I  did  not  consider  this 
picture  anything  extraordinary  It  did  a  sat- 

isfactory business  and  the  people  appeared 
to  like  it.  Tone,  okay.  Special,  no.  Good 
appeal.  All  classes  in  town  of  3,000.  Ad- 

mission 10-30.  M.  W.  Larmour,  National  The- 
atre  (430  seats),  Graham,  Texas. 

GARDEN  OF  WEEDS.  (6,230  feet).  Star, 
Betty  Compson.  A  sex  drama  that  will  not 
appeal  to  all  classes.  Direction,  photoplay, 
and  acting  good.  Very  little  action  in  a 
weak  story.  Poor  tone.  Sunday,  no.  Spe- 

cial, no.  Appeal,  sixty  per  cent.  General 
class  city  of  500,000.    Admission  10-20.  Will- 

Marie  Prevost  and  Monte  Blue  in  "Kiss 
Me  Again,"  the  Ernst  Lubitsch  produc- tion for  Warner  Brothers 

iam  T.  Meeks.  Silliman's  Murray  Theatre, Milwaukee,  Wisconsin. 

HERITAGE  OF  THE  DESERT.  (5,785 
feet).  Star,  Bebe  Daniels.  These  Paramount 
Zane  Grey  productions  are  sure  getting  the 
business  for  us.  There  are  fine  entertain- 

ment. Tone,  good.  Sunday,  no.  Special,  no. 
Appeal,  very  good.  Town  and  rural  class 
town  of  1,028.  Admission  10-25.  W.  C. 
Geer  Princess  Theatre  (175  seats),  Vermont, Illinois. 

KISS  IN  THE  DARK.  (5.767  feet).  Star 
cast.  All  reports  on  this  one  were  bad.  So 
was  business.  Not  a  special.  Bad  appeal. 
All  classes  in  town  of  3,000.  Admission  10-30. 
M.  L  Larmour,  National  Theatre  (430  seats), Graham,  Texas. 

MISS  RLCEREAKD.  Star,  Bebe  Daniels. 
A  comedy  with  Bebe  Daniels  starring.  Enuf 
said.  There  are  two  kinds  of  comedies,  raw 
and  rare,  slap-stick  and  snappy.  This  one  is 
of  the  hot  house  variety  classy  with  bril- 

liant Bebe  and  Robert  Frazer  giving  us  real 
art  in  humor,  and  the  gifted  comedian  Ray- 

mond Griffith  almost  running  away  with  the 
picture.  Only  one  man  left  the  show  and 
he  changed  his  mind  and  turned  back.  If 
you  want  to  please  your  folks  get  "Miss 
Bluebeard"  and  her  many  husbands.  It's  a scream.  City  and  country  class  town  of 
3.000.  Admission  10-30.  George  W.  Walther, 
Dixie  Theatre  (500  seats),  Kerrvllle,  Texas. 

VEW  LIVES  FOR  OLD.  (6,796  feet). 
Star  Betty  Compson.  Fell  down  at  the  box 
office  but  those  who  saw  It  claimed  it  was 
the  best  thing  Betty  has  ever  done.  Tone, 
okay.  Special,  no.  Fair  appeal.  All  classes 
in  town  of  3,000.  Admission  10-30.  M.  W. 
Larmour.  National  Theatre  (430  seats),  Gra- 

ham, Texas. 

NORTH  OF  36.  (7,908  feet).  Star  cast. 
Better  than  "Covered  Wagon"  said  my patrons  but  did  not  draw  near  so  well.  How- ever, it  rained  all  three  nights  I  ran  it  but 
it  pulled  big.  Paramount  pictures  are  going 
good  for  me  and  I  am  getting  excellent  serv- 

ice from  this  company.  A.  J.  VanVranken, Kansas  Theatre,  Kiowa,  Kansas. 

OLD  HOME  WEEK.  (6.780  feet).  Star. Tom  Meighan.  The  best  picture  Meighan  has 
made  since  "Back  Home  and  Broke."  Gen- erally liked  and  drew  an  exceptional  week's business  for  me  as  have  all  the  Meighan  pic- tures. Lila  Lee  is  charming  and  is  well cast.  All  classes  city  of  95,000.  Admission 
40-50.  Guy  Kenlmer,  Arcade  Theatre  (1,152 seats),  Jacksonville,  Florida. 
PETER  PAN.  (9,593  feet).  Star  cast. 

Forces  the  radio  hounds  to  take  a  night  off, 
and  sends  them  back  home  with  a  reso- lution formed  that  they  must  be  sure  to  come 
and  see  some  of  your  following  programs. Tone,  fine.  Sunday,  yes.  Special,  yes.  Good 
appeal.  Mixed  class  town  of  1,500.  Admission 

Product  that  shows  the  way! 

A  romantic  drama , 
of  the  secret  service  | CECIL  B.  DeMILLE 

prtSUlU 

Three  Faces  East Ay  Anthony  Paul  Kelly 
with  Robert  Ames,  Rockliffe  Fellowes, 
Julia  Faye,  Noah  Beery,  Sally  Rand. 

Oirtctcd  tif 

RUPERT  JULIAN 

ilSTRJPUTlNG  tORPORATiOrT 
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Summer  tips: 
Make  your  lobby  invitingly cool-looking. 

Let  folks  know  the  house  is 
cool  inside. 

Get  the  riders  riding  to  your 
theatre. 
Pick  features  that  have  a 

strong  hot-weather  pull. 
Watch  your  short  subjects; 

pick  them  for  quality  —  laughs, 
news  interest,  serial  suspense — 
and  tell  the  world  they're  good! 
AND  SEND  TIPS  FOR 

OTHERS! 

MAY  McAVOY 

Who  plays  Esther  in  Metro-Goldwyn's  "Ben 

Hur" 10-2").  John  McGill,  Community  Theatre  (500 seats),  Port  Orchard,  Washington. 

PIED  PIPER  M ALONE.  (7,264  feet).  Star, 
Thomas  Meighan.  A  good  program  picture. 
Fine  sea  storm.  Ended  so  funny  just  stopped 
in  a  very  Interesting  place.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Appeal  ninety  per  cent. 
Farmers  town  of  185.  Admission  15-30.  Rob- 

ert W.  Hines,  Hines  Theatre  (170  seats),  Loy- 
alton,  South  Dakota. 
PIED  PIPER  M  ALONE.  (7,264  feet). 

Star,  Thomas  Meighan.  A  mighty  fine  clean 
type  of  picture  that  did  fine  at  the  box  office. 
Tone,  good.  Sunday,  yes.  Special,  no.  Ap- 

peal, ninety-nine  per  cent.  Town  and  rural 
class  town  of  1,028.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre,  Vermont,  Illinois. 
SALOME  OF  THE  TENEMENTS.  (7,017 

feet).  Star  cast.  Picture  was  not  liked. 
Business  bad.  I  believe  the  race  of  the  char- 

acters was  the  cause.  Special,  no.  No  ap- 
peal. All  classes  in  town  of  3,000.  Admis- 

sion 10-30.  M.  W.  Larmour,  National  The- 
atre (430  seats),  Graham,  Texas. 

SIDE  SHOW  OF  LIFE.  (6,511  feet).  Star, 
Ernest  Torrence.  A  very  poor  picture.  Had 
lots  to  walk  out  before  it  was  over.  This  is 
the  kind  that  puts  Paramount  down  with  all 
others.  Tone,  none.  Sunday,  yes.  Special, 
no.  Appeal,  twenty  per  cent.  College  class 
town  of  2,145.  Admission  10-25.  R.  X.  Will- 
lams,  Jr.,  Lyric  Theatre  (345  seats),  Oxford, 
Mississippi. 

SINGER  JIM  MCKEE.  (7  reels.)  Star,  Wil- 
liam S.  Hart.  I  agree  with  other  exhibitors 

who  have  played  this.  There  is  absolutely  no 
excuse  for  such  a  picture.  Hart  is  about  dead 
here  after  this  one.  All  classes  town  of 
4,000.  R.  L.  Nowell,  Idlehour  Theatre,  Mon- roe, Georgia. 
STORY  WITHOUT  A  NAME.  (7,912  feet). 

Star,  Agnes  Ayres.  Not  any  good.  No  won- der It  was  not  named.  One  of  those  kind 
"name  it  and  take  it."  No  tone.  Sunday, 
yes.  Special,  no.  Appeal,  ten  per  cent.  Col- 

lege class  town  of  2,145.  Admission  10-25. 
R.  X.  Williams,  Jr.,  Lyric  Theatre  (345  seats), 
Oxford,  Mississippi. 

TOMORROW'S  LOVE.  (5,802  feet).  Star, 
Agnes  Ayres.  Just  a  good  program  number. 
Tone,  good.  Sunday,  yes.  Special,  no.  Fair 
appeal.  Town  of  1,650.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 

TONGUES  OF  FLAME.  (6,763  feet).  Star, 
Thomas  Meighan.  Thomas  Meighan  again  in 
his  usual  hero  stuff.  Not  as  good  as  most 
of  his  plays,  but  the  story  is  interesting. 
War  heroics,  with  our  Tom  going  over  the 
top  with  a  company  of  Indian  buddies  and 
on  his  return  aiding  the  Red  Men  in  a  fight 
against  unscrupulous  capitalists  getting  hold 
of  their  property '  knowing  that  there  is  oil on  the  reservation.    Bessie  Love  comes  near 

grabbing  the  honors  in  the  role  of  the  little 
Indian  school  teacher.  It's  a  good  bet  for 
it  will  please  all  comers.  City  and  country 
class  town  of  3,000.  Admission  10-30.  George 
W.  Walther,  Dixie  Theatre,  Kerrville,  Texas. 

TOP  OF  THE  WORLD.  (7,167  feet).  Star, 
James  Kirkwood.  This  is  a  story  of  Africa. 
Somewhat  similar  to  "Ponjola."  It  pleased 
all  who  saw  it  but  did  not  have  the  drawing 
power  of  the  other.  Tone,  okay.  Special, 
no.  Fair  appeal.  All  classes  in  town  of  3,000. 
Admission  10-30.  M.  W.  Larmour,  National 
Theatre   (430  seats),   Graham,  Texas. 

WAGES  OF  VIRTUE.  (7,093  feet.  Star, 
Gloria  Swanson.  A  good  heavy  drama  with 
a  special  cast.  Situations  that  require  ser- 

ious acting  and  continued  saucy  humor  fur- 
nished by  Gloria  makes  a  picture  my  patrons 

thought  good.  Tone,  fair.  Sunday,  yes. 
Special,  yes.  Appeal,  ninety  per  cent.  Gen- 

era] class  city  of  500,000.  Admission  10-20. 
William  T.  Meeks,  Silliman's  Murray  Theatre, Milwaukee,  Wisconsin. 

%  AZA.  (7,076  feet).  Star,  Gloria  Swan- 
son.  This  was  a  real  disappointment.  First 
time  this  star  ever  flopped  here  but  she  was 
a  decided  flop  in  this.  Her  part  ruins  her 
because  we  always  like  her  best  in  a  real 
love  picture.  She  had  too  much  temper, 
fought,  kicked  and  bossed  around  too  much. 
Tone,  none.  Sunday,  no.  Special,  no.  Ap- 

peal, twenty-five  per  cent.  Good  class  town 
of  800.  Admission  20-30.  C.  S.  Chapman, 
Belvidere  Theatre  (300  seats),  Grove  Hill, Alabama. 

Pathe 

WAV  OF  MAN.  (9,000  feet).  Star,  Allene 
Ray.  Ran  this  picture  one  show  and  print 
was  in  such  terrible  condition  was  com- 

pelled to  close  house  for  the  day  therefore 
cannot  make  any  report  on  this  subject.  No 
appeal.  Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 

WHITE  SHEEP.  (5  reels).  Star  cast.  A 
western  comedy.  Play  it  if  westerns  go  in 
your  house.  They  don't  in  mine.  Tone,  okay. Sunday,  yes.  Special,  no.  Appeal,  fifty  per 
cent.  College  class  town  of  2,145.  Admis- 

sion 10-25.  R.  X.  Williams,  Jr.,  Lyric  The- 
atre  (345  seats),  Oxford,  Mississippi. 

Producers*  Dist.  Corp, 
CHALK  MARKS.  (6,000  feet).  Star,  Mar- 

guerite Snow.  A  very  good  picture.  Can  be 
enjoyed  by  everyone.  Good  for  a  three  day 
run  as  it  is  a  story  of  a  school  teacher. 
Tone,  good.  Sunday,  yes.  Special,  no.  Ap- 

peal, eighty  per  cent.  Town  of  2,800.  David 
W.  Strayer,  Mt.  Joy  Theatre  Mt.  Joy,  Penn- 
sylvania. 

CHARLEY'S  AUNT.  (7,243  feet).  Star, 
Syd  Chaplin.  A  farce  comedy  that's  a  win- ner anyway  you  look  at  it.  Real  honest-to- goodness  comedy  fast  and  furious  that  will 
positively  make  even  the  crabs  part  their 
thin  lips  in  hearty  guffaws.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Appeal,  one  hun- dred per  cent.  General  class  city  of  500.000. 
Admission    10-20.     William    T.   Meeks,  Silli- 

man's Murray  Theatre  (740  seats),  Mil- waukee, Wisconsin. 

CHARLEY'S  AUNT.  (7.245  feet).  Star 
cast.  Have  five  hundred  seats  and  only  wish 
I  had  had  2,500  when  I  played  this  picture. 
Greatest  picture  played  in  long  time.  Book 
it  twice  as  long  as  you  think  you  can  play 
it.  William  Dable,  Lyric  Theatre,  Shenan- 

doah, Pennsylvania. 
CHARLEY'S  AUNT.  (7,245  feet).  Star,  Syd 

Chaplin.  This  is  a  knockout,  and,  boys,  do 
not  be  afraid  of  this  one.  Just  warn  your 
oatrons  that  you  will  not  be  responsible  for 
split  sides,  etc.  Chock  full  of  real,  honest- 
to-goodness  funny  comedy.  Ed.  Malhiot, 
Monarch  Theatre,  Medicine  Hat,  Alberta, 
Canada. 
FLAMING  FORTIES.  (5.770  feet).  Star, 

Harry  Carey.  This  is  Bret  Harte's  famous story  "Tennessee's  Partner"  and  that  fact 
makes  it  an  extra  good  drawing  card.  The 
picture  pleased.  Tone,  okay.  Special,  no. 
Good  appeal.  All  classes  in  town  of  3,000. 
Admission  10-30.  M.  W.  Larmour,  National 
Theatre  (430  seats),  Graham,  Texas. 
LET  WOMEN  ALONE.  Star  cast.  Not 

worth  the  express  we  paid  on  it  to  us. 
Farming  class  town  of  1,021.  Admission  10- 
25-30.  H.  S.  Stansel,  Ruleville  Theatre  (240 
seats),  Ruleville,  Mississippi. 
NIGHT  HAWK.  (5,115  feet).  Star,  Harry 

Carey.  Good  program  picture.  Fair  west- 
ern makes  a  good  Saturday  night  show  for 

small  town.  Tone,  good.  Sunday,  yes.  Spe- 
cial, no.  Good  appeal.  Farmers  town  of 

412.  Admission  10-25.  John  C.  Leveck,  Be- 
noit  Auditorium  (100  seats),  Benoit,  Mis- sissippi. 

RECKLESS  ROMANCE.  (5,530  feet).  Star 
cast.  Here's  a  good  feature  length  comic keeps  you  interested  the  whole  way.  Good 
for  two  days  in  program  houses.  Tone,  good. 
Sunday,  yes.  Special,  no.  Appeal,  eighty  per 
cent.  All  classes  town  of  2,800.  Admission  15- 
25.  D.  W.  Strayer,  Mt.  Joy  Theatre  (250 
seats),  Mt.  Joy,  Pennsylvania. 
SILENT  SANDERSON.  Star,  Harry  Carey. 

Another  real  Carey  and  a  real  picture  with 
lots  of  punch.  All  the  last  Carey's  have  been good,  and  have  not  seen  a  bad  one.  Tone,  good. 

Grab  this  lineup! 

CECIL  B.  De  MILLED--
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Always  glad  to  get  tips  on  the 
late  releases,  folks. 
Whenever  you  run  a  late  pic- 

ture, send  in  the  tip  right  away. 
The  older  films  are  fine  to  get 

tips  on,  too — of  course! 
But  I'd  like  to  get  all  the  late 

runs  that  you  can  send,  as  well. 
THANKS  FOR  THE  BLANKS —FILLED! 

Sunday,  no.  Special,  no.  Good  appeal.  Work- 
ing: class  city  of  13,000.  Admission  10-25.  G. 

M.  Bertling,  Favorite  Theatre  (160  seats), 
Piqua.  Ohio. 

WHAT  SHALL  I  DO.  (8.000  feet).  Star, 
Dorothy  Mackaill.  This  was  very  good  pic- 

ture. I  would  advise  anyone  to  book  it  as  It 
should  please  most  anyone.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Good  audience  appeal. 
Small  town  class  and  farmers  town  of  600. 
Admission  10-20,  10-30.  H.  W.  Batchelder, 
Gait  Theatre  (175  seats).  Gait.  California. 

United  Artists 

THIEF  OF  BAGDAD.  Star,  Douglas  Fair- 
banks. Had  my  fingers  crossed  from  the  time 

I  contracted  this  and  my  intuition  was  cor- 
rect. Aimed  too  much  for  the  highbrows  and 

had  no  appeal  for  the  common  classes.  Lost 
a  plenty  on  the  engagement,  truly  a  won- 

derful picture  from  an  artistic  standpoint, 
but  art  does  not  ring  the  bell  at  my  box 
office.  Mixed  class  town  of  4.000.  Joe  Hewitt, 
Strand  Theatre,  Robinson,  Illinois. 

Universal 

BURSTING  TRAIL.  Star,  William  Desmond. 
This  is  the  worst  Desmond  that  I  have  ever 
run.  But  he  goes  for  me.  Have  seen  him  In 
lot  better  pictures.  Tone,  good.  Sunday,  no. 
Special,  no.  Good  appeal.  Working  class  city 
of  13.000.  Admission  10-15.  G.  M.  Bertling, 
Favorite  Theatre  (160  seats),  Piqua,  Ohio. 

BURNING  TRAIL.  Star,  William  Desmond. 
William  Desmond  is  a  lead  bud  In  this  town 
and  I  can't  much  blame  them  for  not  com- 

ing out.  His  pictures  are  entirely  too  tame 
for  westerns.  Am  glad  I  am  about  through 
with  him.  All  classes  town  of  4,000.  R.  L. 
Nowell.  Idlehour  Theatre,  Monroe,  Georgia. 

RECKLESS  AGE.  (6,954  feet).  Star,  Reg- 
inald Denny.  A  fairly  good  picture.  Poor  at- 

tendance. Tone,  good.  Sunday,  yes.  Just  a 
little  above  program  picture.  Fair  appeal. 
Farmers  and  merchants  town  of  1,649.  Mrs. 
J.  B.  Travelle,  Elite  Theatre,  Placerville,  Cali- fornia. 

RIDERS  OP.  (4.904  feet).  Star  cast.  Good 
program  picture.  Tone,  good.  Sunday,  yes. 
Special,  no.  Fair  appeal.  Town  of  1.650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placerville. 
California. 

ROARING  ADVENTURE.  Star.  Jack 
Hoxie.  Will  please  your  western  fans.  Gen- 

eral class  town  of  4.000.  R.  L.  Nowell.  Idle- 
hour  Theatre,  Monroe,  Georgia. 

SADDLE  HAWK.  Star,  Hoot  Gibson.  A 
corking  good  western  with  lots  of  action. 
Not  quite  the  picture  that  "Riding  Kid  From 
Powder  River"  was,  but  a  mighty  good  west- 

ern. Tone,  fair.  Sunday,  yes.  Special,  no.  Ap- 
peal, eighty  per  cent.  All  classes  city  of 

230,000.  Admission  10-20.  R.  M.  Kennedy, 
Royal  Theatre  (350  seats),  Birmingham,  Ala- bama. 

SECRETS  OF  THE  NIGHT.  Star,  James 
Kirkwood.  Excitement,  nerves,  suspense  and 
laughter  surround  and  gallop  through  this 
mystery  picture  from  tsart  to  finish  in  rapid 
succession  taking  the  audience  along  with 
It.  Tone,  good.  Sunday,  yes.  Special,  no. 
Appeal,  ninety  per  cent.  General  class  city 
of  500,000.  Admission  10-20.  William  T. 
Meeks,  Silliman's  Murray  Theatre,  Mil- waukee, Wisconsin. 

SIGNAL  TOWER.  (6.714  feet).  Star,  Vir- 
ginia Valli.  Very  good  railroad  story. 

Plenty  of  action.  Mrs.  J.  B.  Travelle,  Elite 
Theatre,  Placerville,  California. 
TORNADO.  (6.576  feet).  Star.  House 

Peters.  A  sensational  and  spectacular  pic- 
ture which  had  no  appeal  for  local  people  at 

all.  Receipts  were  less  than  film  rental. 
Guess  the  fake  storms  have  been  overworked 
until  people  are  tired.  Farming  class  town 
of  1,021.  Admission  10-25-30.  H.  S.  Stansel, 
Rulevilie  Theatre  (240  seats),  Ruleville, Mississippi. 

TORNADO.  (6,576  feet).  Star.  House 
Peters.  I  have  never  run  many  House 
Peters  pictures,  but  if  they  are  all  like 
this  one,  why  I  can  use  more  of  them. 
The  best  picture  of  its  kind  I  ever  seen. 
Tone,  good.  Sunday,  yes.  Special,  yes. 
Good  appeal.  Working  class  city  of  13,500. 
Admission  10-15.  G.  M.  Bertling,  Favorite 
Theatre  (168  seats),  Piqua,  Ohio. 
TURMOIL.  (7  reels).  Star  cast.  This  is  a 

aood  picture  but  for  some  reason  Universal 
does  not  go  here.  I  think  the  title  is  weak. 
Did  fair  business  for  me.  Tone,  good.  Sun- 

day, no.  Special,  no.  Appeal,  seventy-five  per 
cent.  Better  class  city  of  12,000.  Admission 
10-25,  15-35.  Ed.  Malhiot,  Monarch  Theatre 
(550  seats),  Medicine  Hat,  Alberta,  Canada. 

Vitagraph 

RAREE.  SON  OF  KAZAN'.  Star,  Anita 
Stewart.  Played  this  to  stiffest  Spring  oppo- 

sition of  the  year,  tent  show  and  high  school 
class  play  and  it  drew  fine.  Picture  as  near 
one  hundred  per  cent  satisfaction  as  any- 

thing of  late.  Far  better  and  drew  better 
than  the  old  "Kazan"  of  years  ago.  It  is 
sure  a  fitting  requiem  to  Vitagraph's  closing days.  Grab  it  by  all  means.  Mixed  class 
town  of  4,000.  Joe  Hewitt,  Strand  Theatre, 
Robinson,  Illinois. 

A  box-o££ice  bonanza! 

"The  LAST  FRONTIER" 
JpHUNT  STROMBERG 

SPECIAJL 
PRODUCTION  I PrvJuttd  if 

HUNT  STROMBERG 

I CORPORATION 

CnisRRcvrti  Trait  , 

BEHOLD  THIS  WOMAN.  (6,425  feet).  Star. 
Irene  Rich.  I  don't  like  to  knock  this  as some  of  the  acting  was  fine  but  it  was  rather 
suggestive  in  spots,  in  fact  lots  of  them.  It 
may  be  all  right  in  places  and  in  fact  I  did 
not  hear  any  kicks  but  just  the  same  I  would 
have  been  just  as  well  satisfied  if  I  had 
not  run  it.  No  tone.  Sunday,  no.  Sepcial,  yes. 
Fair  appeal.  Small  town  class  and  farmers 
town  of  600.  Admission  10-20,  10-30.  H.  W. 
Batchelder,  Gait  Theatre  (175  seats),  Gait, 
California. 

CODE  OF  THE  WILDERNESS.  (7,000  feet). 
Star  cast.  A  real  western  picture.  A  picture 
that  runs  along  nice  and  smooth  and  liked 
by  everyone.  They  went  out  of  their  way 
to  tell  me  how  good  it  was.  Tone  good. 
Sunday,  no.  Special,  no.  Audience  appeal, 
ninety  per  cent.  All  classes,  town  of  2,800. Admission  15-25.  D.  W.  Strayer,  Mt.  Joy 
Theatre  (250  seats),  Mt.  Joy,  Pennsylvania. 

ETERNAL  STRl  GGLE.  Star,  Earle  Wil- 
liams. A  good  picture  but  no  story  to  it. 

Draw  mixed  class,  town  of  800.  Admission 
15-25.  Jerry  Wertin,  Winter  Theatre  (250 
seats),  Albany,  Minnesota. 

GREATER  THAN  MARRIAGE.  Star  cast. 
Proved  to  be  an  unusually  good  and  pleas- 

ing production.  Fair  appeal.  Small  town  class, 
town  of  1,500.  Admission  10-25.  T.  W.  Can- 

non, Majestic  Theatre  (315  seats),  Greenfield, 
Tennessee. 
PIONEER  TRAILS.  (6.920  feet).  Star 

cast.  A  great  picture.  Many  of  our  patrons 
said  it  was  better  than  the  "Covered  Wagon," had  more  action  all  the  way  through.  Ap- 

peal, ninety  per  cent.  Sunday,  yes.  Special, 
yes.  W.  C.  Snyder.  Cozy  Theatre  (264  seats), 
Lamont,  Oklahoma. 
REDEEMING  SIX.  (6.227  feet).  Star 

Nazimova.  Very  good  Paris  underworld  pic- ture. Acting  is  fine.  Tone,  fair.  Sunday, 
yes.  Special,  yes.  Fair  appeal.  Small  town 
class  and  farmers  town  of  600.  Admission 10-20-30.  H.  W.  Batchelder,  Gait  Theatre, 
(175  seats),  Gait,  California. 
TIDES  OF  PASSION.  (6,279  feet).  Star, 

Mae  Marsh.  Fair  picture  of  the  program 
type.  Just  average,  that's  all.  A  picture showing  the  worse  side  of  the  British  soldier. 
This  one  had  a  wife  in  every  port,  and  he 
does  a  lot  of  damage;  however,  there  is  a 
moral,  "the  woman  pays."  Tone,  no.  Sun- 

day, no.  Special,  no.  Appeal,  fifty  per  cent. 
All  classes  town  of  6.000.  Admission  10-20- 30.  Frank  H.  Wotton.  Park  Theatre  (600 
seats),  Lebanon,  New  Hampshire. 

Warner  Bros. 

CONDUCTOR  1402.  (6,500  feet).  Star, 
Johnny  Hines.  A  very  good  picture  from  all 
angles,  can  stand  one  week's  run  anywhere. Tone,  good.  Sunday,  yes.  Special,  no.  Ap- 

peal, ninety  per  cent.  Town  of  2,800.  David 
W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy,  Penn- 
sylvania. 
DADDIES.  (6.800  feet).  Star  cast.  An  ex- 

cellent comedy  drama  that  kept  the  audience 
in  a  good  humor  from  start  to  finish.  How- ever, Miss  Marsh  getting  too  old  to  play  18 
year  old  girl  parts.  Claude  Gillingwater 
easily  took  the  honors  in  this  picture.  He 
can't  be  beat  when  it  comes  to  character 
parts.  This  one  pleased  kids  as  well  as 
adults.  Tone,  fine.  Sunday,  yes.  Special, 
no.  Strong  appeal.  General  class  town  of 
1.000.  Admission  10-25,  15-35.  H.  H.  Hed- 
berg,  Amuse-U  Theatre,  Melville,  Louisiana. 
FIND  VOIR  MAX.  (7,300  feet).  Star,  Rin 

Tin  Tin  (dog).  A  remarkable  picture.  In- teresting at  all  times.  The  dog  has  many 
thrilling  scenes.  Many  of  his  moves  are 
real  acting.  Audience  enjoyed  all  of  it. 
The  dog  is  almost  human.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Good  appeal.  Work- 
ing class  city  of  100,000.  Admission  10-16-20. \V.  C.  Budge,  Comedy  Theatre  (276  seats), 

Jamaica,  New  York. 
RECOMPENSE.  (7.000  feet).  Star,  Marie 

Prevost.  A  war  picture  with  a  good  plot. 
Which  pleased  all  who  saw  it.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  appeal. 
Mixed  class  town  of  1.200.  Admission  10-26. 
John  McGill.  Community  Theatre  (500  seats). 
Port  Orchard,  Washington. 
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Comedies 
BIG  RED  RIDING  HOOD.  (Pathe).  Star, 

Charles  Chase.  Another  good  one  reel  com- 
edy of  this  star.  Good  appeal.  Stephen  G. 

Brenner,  Eagle  Theatre,  Baltimore,  Mary- land. 
PLYING  FINANCE.  (Educational).  Sub  for 

another  comedy.  Print  looked  old  and  rainy 
but  it's  some  comedy.  The  wind  storm  near 
the  end  was  a  riot  and  they  laughed  all 
right.  Neighborhood  class  city  of  15,000. 
Admission  10-15.  Ulysses  Ponsant,  Bijou 
Theatre   (500  seats),  Waterville,  Maine. 

GO  EASY.  (Educational).  Star,  Cliff  Bowes. 
Only  a  one  reeler  but  it  was  fairly  good. 
Tone,  okay,  Sunday,  yes.  Fair  appeal.  General 
class  town  of  1,000.  Admission  10-25,  15-S5. 
H.  H.  Hedberg,  Amuse-U  Theatre,  Melville, Louisiana. 

MOTOR  MAD1.  (Educational).  Star,  Lige 
Conley.  The  fellow  who  wrote  the  sub-titles 
tried  to  be  funny  and  almost  ruined  the  ac- 

tion in  the  picture  which  was  a  cyclone 
from  start  to  finish.  Lige  is  always  greeted 
with  laughter  by  the  fans  and  this  one 
seemed  to  please  them,  but  let's  have  the fun  in  the  pictures,  not  in  the  titles,  that 
is,  in  slapstick  comedies.  Tone,  okay.  Sun- 

day, yes.  Fair  appeal.  General  class  town 
of  1,000.  Admission  10-25,  15-35.  H.  H.  Hed- berg, Amuse-U  Theatre,  Melville,  Louisiana. 
OVER    THE    FENCE.    (Educational).  One 

of  the  Educational  Juvenile  comedies  which 
give  a  fair  amount  of  laughter  but  they 
could  be  better.  Print  rotten.  It  ran  through 
the  machine  like  a  machine  gun.  All  classes 
town  of  2,800.  Admission  15-25.  D.  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- sylvania. 

RACE.  (Fox).  Another  Van  Bibber  story 
and  very  good.  If  you  haven't  run  any  as 
yet  get  them  but  start  at  No.  1,  "The  Hunt," No.  2,  "The  Fight,"  and  this  is  No.  3.  Very 
good.  All  classes  town  of  2,800.  Admission  15- 25.  D.  W.  Strayer,  Mt.  Joy  Theatre  (250 
seats),  Mt.  Joy,  Pennsylvania. 
ROUGHEST      AFRICA.      (Mack  Sennett). 

Star,  Stan  Laurel.  If  Mack  Sennett  doesn't mend  his  ways  he  will  soon  be  requested 
by  all  exhibitors  to  do  as  Ben  Turpin  has 
done.  Retire.  His  name  won't  draw  much 
longer  No  appeal.  All  classes  town  of  2,- 517.  Admission  10-25.  A.  L  Middleton,  Grand 
Theatre  (500  seats),  DeQueen,  Arkansas. 

SPOOKS.  (Educational).  Star,  Lige  Conley. 
This  one  is  fair  but  not  up  to  standard  set 
by  previous  Mermaids.  Small  town  class  town 
of  1,500.  Admission  10-25.  T.  W.  Cannon, 
Majestic  Theatre  (315  seats),  Greenfield,  Ten- nessee. 

STAY  SINGLE.  (Educational).  Star, 
Dorothy  Devore.  A  very  good  comedy.  Will 
hold  any  show.  All  classes  town  of  2.800. 
Admission  15-25.  D.  W.  Strayer,  Mt.  Joy 
Theatre   (250  seats),  Mt.  Joy,  Pennsylvania. 

TAKE  YOUR  CHOICE.  (Educational). 
Star,  Bobby  Vernon.  Pretty  good  comedy. 
Vernon  is  always  good,  but  he  has  made 
better  ones  than  this  one.  Small  town  class 
town  of  1,500.  Admission  10-25.  T.  W.  Can- 

non. Majestic  Theatre  (315  seats),  Green- field, Tennessee. 

TREASURE  ISLAND.  (Educational).  Ani- 
mal comedies  have  lost  their  pull.  Lay  off. 

Small  class  town  of  1,500.  Admission  10-25. 
T.  W.  Cannon,  Majestic  Theatre,  Gre3nfield, Tennessee. 

VAN  BIBBER  SERIES.  (Fox).  Star,  Earle 
Foxe.  Very  good  and  two  reel  subjects 
adopted  from  famous  Richard  Harding  Davis 
stories.  Tone,  okay.  Sunday,  yes.  Good  appeal. 
High  class.  Al  Hamilton,  Rialto  Theatre, South  Norwalk,  Connecticut. 

WHERE  IS  MY  WANDERING  BOY  THIS 
EVENING?  (Mack.  Sennett).  Star,  Ben  Tur- 

pin. Think  Ben  should  have  retired  to  take 
care  of  his  wife  about  two  years  sooner. 
He's  lost  his  power  to  make  people  laugh. 
No  appeal.  All  classes  town  of  2,517.  Ad- 

mission 10-25.  A.  L  Middleton,  Grand  The- 
atre (500  seats),  DeQueen,  Arkansas. 

WIDE  OPEN.  (Educational).  Star,  Lige 
Conley.    Another  real  good  comedy  from  Edu- 

Ever  run  a  weak  feature  and 
have  a  great  comedy  pull  the 
show  out  of  trouble? 

Did  you  send  a  tip  on  it? 
It's  just  as  important  to  con- 

sider your  bookings  on  short  sub- 
jects, advertise  them  and  make 

'capital  of  them  as  it  is  with  the 
big  things  you  run. 
SHORT  SUBJECT  TIPS 

NEEDED! 

cational.  They  are  all  good.  I  haven't  seen  a poor  one  from  them  yet.  Neighborhood  class 
city  of  15,000.  Admission  10-15.  Ulysses  Pon- 

sant, Bijou  Theatre  (500  seats),  Waterville, Maine. 

WILD  WAVES.  (Educational).  Star,  Cliff 
Bowes.  Another  one  reel  Cameo  that  is  up  to 
the  standard.  We  are  getting  these  right  off 
the  bat  and  have  dandy  prints  that  are  clean 
and  clear.  Tone,  okay.  Appeal,  good.  Better 
class  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemire,  "Y"  Theatre  (404  seats),  Naz- areth, Pennsylvania. 

WINTER      HAS      CAME.  (Educational). 
Star,  Dorothy  Deyore.  Poor  comedy  offer- 

ing. Small  town  class  town  of  1,500.  Ad- 
mission 10-25.  T.  W.  Cannon,  Majestic  The- 

atre (315  seats),  Greenfield,  Tennessee. 

Serials 
BATTLING  BREWSTER.    (Rayart).   No  SO 

good.  Fair  tone.  Sunday,  okay.  'Special,  no. 
No  appeal.  High  class  patronage.  Al.  Ham- 

ilton, Rialto  Theatre,  South  Norwalk,  Con- necticut. 

FORTIETH  DOOR.  (Pathe).  Star,  Allene 
Ray.  If  you  are  about  twenty  miles  from 
yout  opposition  house  who  ran  the  serial 
version  run  it  if  not  better  lay  off.  Print 
new.  Poor  appeal.  Stephen  G.  Brenner,  Eagle 
Theatre,  Baltimore,  Maryland. 

GHOST  CITY.  (Universal).  Star,  Pete 
Morrison.  Pete  Morrison  and  Marguerite 
are  introduced  as  the  stars,  but  owing  to  the 
rottenness  of  the  story,  direction,  etc.,  no 
one  shines.  The  poorest  serial  in  years.  No 
appeal.  All  classes  town  of  2,517.  Admis- sion 10-25.  A.  L  Middleton,  Grand  Theatre 
(500  seats),  DeQueen,  Arkansas. 
GREAT    CIRCUS    MYSTERY.  (Universal). 

Star,  Joe  Bonomo.  This  3erial  started  off  very 
good  and  should  be  a  life  saver  during  the 
very  hot  weather  due  to  it  being  a  circus 
serial.  Print3  new.  Sunday,  yes.  Good  ap- 

peal. Admission  ten  cents.  Stephen  G.  Bren- 
ner, Eagle  Theatre,  Baltimore.  Maryland. 

INTO  THE  NET.  (Pathe).  Here  is  as 
good  a  police  story  that  I  have  ever  seen  or 
expect  to  see.     Good   enough  for  anybody. 

Good  tone.  Sunday,  yes.  Special,  yes.  Good 
appeal.  Working  class  city  of  13,000.  Ad- 

mission 10-15.  G.  M.  Bertling,  Favorite  The- 
atre (160  seats),  Piqua,  Ohio. 

INTO  THE  NET.  (Pathe).  Exceptionally 
good  ten  episode  serial.  Each  episode  good. 
Very  interesting  story.  T'one,  okay.  Sunday, 
okay.  Good  appeal.  High  class.  Al.  Hamil- 

ton, Rialto  Theatre,  South  Norwalk,  Con- necticut. 

RIDDLE  RIDER.  (Universal).  Star,  Wil- liam Desmond.  Best  serial  I  ever  ran,  and 
Universal  doesn't  take  it  all  for  rental. 
Brothers,  they  leave  you  some  bread  and 
butter.  Appeal,  ninety  per  cent.  C.  E.  Del- 
linger,  Dorie  Theatre  (240  seats),  Wardens- 
ville,  West  Virginia. 

Short  Subjects 

AESOP'S  FABLES.  (Pathe).  These  car- 
toons are  very  good  but  have  run  them  so 

long  it  is  best  to  make  a  change  before  they 
gel  tiresome.  Prints  always  good.  Stephen 
G.  Brenner,  Eagle  Theatre,  Baltimore,  Mary- land. 

FITZ  PA  TRICK  MUSIC  MASTER  SERIES. 
(James  I'itzpatrick).  A  series  of  high  class one  reel  subjects,  with  perfect  music  scores, 
properly  presented  these  subjects  deserve 
feature  advertising.  Fine  tone.  Sunday,  yes. 
Special,  yes.  Appeal,  one  hundred  per  cent. 
Al.  Hamilton,  Rialto  Theatre,  South  Norwalk, Connecticut. 

FROZEN  WATERS.  (Educational).  Star 
cast.  These  Hodge-Podges  are  fairly  good 
but  I  believe  a  comedy  is  better  for  our 
house.  Prints  are  in  good  shape  on  these 
subjects.  Tone,  okay.  Better  class  town  of 
4,500.  Admission  10-15.  C.  A.  Anglemire,  "Y" Theatre  (404  seats),  Nazareth,  Pennsylvania. 

PACEMAKERS.  (F.  B.  O.)  Star,  Alberta 
Vaughn.  The  best  two  reel  subject  I  have 
ever  seen.  Would  advise  any  exhibitor  any- 

where to  book  these  and  feature  them.  They 
deserve  it.  Great  tone.  Sunday,  okay.  Spe- 

cial, yes.  Appeal,  one  hundred  per  cent.  High 
class.  Al.  Hamilton,  Rialto  Theatre,  SoutI 
Norwalk,  Connecticut. 

PATHE  REVIEW.  (Pathe).  As  good  as  a 
news  and  there  is  always  something  new 
Color  scenes  of  different  places  are  pretty 
and  interesting.  Neighborhood  class  city  of 
15,000.  Admission  10-15.  Ulysses  Ponsant, 
Bijou  Theatre  (500  seats),  Waterville,  Maine. 

STEREOSCOPICS.  (Pathe  3rd  Dimension 
Movies).  Greatest  novelty  on  the  market  to- 

day. Tone,  always  okay.  Sunday,  yes.  Spe- 
cial, yes.  Appeal,  one  hundred  per  cent.  High 

class.  Al.  Hamilton,  Rialto  Theatre,  South 
Norwalk,  Connecticut. 
WAY  OF  A  MAID.  (F.  B.  O.)  .Star,  Alberta 

Vaughn.  Last  chapter  of  "Go-Getters."  Very 
good  comedy.  Well  liked  here  especially  "Cook 
and  Guard."  Tone,  good.  Sunday,  yes.  Spe- 

cial, no.  Appeal,  ninety  per  cent.  Farm  class 
town  of  150.  Admission  15-30.  Robert  W. 
Hines,  Hines  Theatre  (150  seats),  Loyalton, 
South  Dakota. 

No  applesauce— Real  product 

HUNT  STROMBER.G 

presents 
PR1SC1LLA  DEAN  *  n 

eopleMrNancyPiesp A  HUNT  STROM  BE  RO 
PERSONALLY  SUPERVISED  PRODUCTION produced  by 

THE  HUNT  STROMBERC  CORPORATION 

ChaiR.  Robert  -  "Tiegwier 
*e<t*s,o.r   PRODUCERS  DISTRIBUTING  CORPORATIOSI 
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Fill  In  Tear  Out  Send  Along 

Straight  From  the  Shoulder  Report 

Van:  I  am  an  exhibitor.  I  want  to  help  exhibitor  Independence  from  poor  pictures.  So  I  send  this  tip  and  will  send  others 
if  you  will  send  me  your  regular  blanks.  I'll  live  up  to  the  ethics  of  "Our  Gang"  by  being  fair  to  picture  and  to  exhibitor. 
Here's  my  tip  on 

Title   Producer   Star   

My  report   I  

Audience  appeal  Suitable  for  Sunday?  A  Special?  

Signature   of  Exhibitor  

Theatre   No.  Seats  Town   State   

Independents 
ACE  OF  THE  CACTUS  RANGE.  (State 

Right).  Star.  Art  Mix.  When  the  man  said 
"some  Bologna"  he  didn't  apply  it  to  this  star hut  it  certainly  fits  him  all  over.  The  story 
wasn't  so  bad  but  like  the  Universal  he-men 
he  doesn't  register  at  all.  Punk  tone.  Sunday, 
no.  Special,  no.  Appeal,  sixty  per  cent.  Work- 

ing class  town  of  3,500.  Henry  W.  Nauman, 
Moose  Theatre  (700  seats),  Elizabethtown, 
Pennsylvania. 

ACROSS  THE  DEAD  LIXE.  (William 
Steiner).  Star,  Leo  Maloney.  A  good  picture 
for  a  western.  Maloney  is,  I  think,  a  comer. 
The  doer  "Bullett"  peps  up  the  picture.  Tone good.  Sunday,  no.  Fine  appeal.  Small  town 
class  town  of  450.  Admission  10-30.  A.  F. 
Thomas,  Pastime  Theatre,  Almyra,  Arkansas. 

BORDER  RIDER.  (State  Right).  Star 
cast.  Nothing  much  to  this,  he  is  too  slow 
and  drags  the  picture  around  too  much,  and 
will  take  a  long  time  to  get  going.  Will  do 
for  anybody  that  likes  just  westerns.  Tone, 
good.  Sunday,  no.  Special,  no.  Fair  appeal. 
Working  class  city  of  13,500.  Admission  10- 
15.  G.  M.  Bertling,  Favorite  Theatre  (168 
seats),  Piqua,  Ohio. 

BRANDED  A  THIEF.  (State  Right).  Star, 
Neal  Hart.  Fairly  good  western,  but  they 
don't  like  him  here.  Not  much  tone.  Sun- 

day, no.  Special,  no.  Appeal,  sixty  per  cent. 
Farmers  and  laborers  town  of  343.  Admis- 

sion 15-30.  J.  M.  Patterson,  Little  Gem  The- 
atre (250  seats),  Hunter,  Arkansas. 

CYCLONE  BIDDY.  (Weiss  Brothers).  Star, 
Buddy   Roosevelt.   Average   western  feature, 

not  so  good  as  "Rip  Roarin'  Robert"  the  one before.  Tone,  good.  Sunday,  yes.  Special,  no. 
Good  appeal.  Neighborhood  class  city  of  15,- 
000.  Admission  10-15.  Ulysses  Ponsant,  Bijou 
Theatre    (500  seats),  Waterville,  Maine. 

FANGS    OF    WOLFHEART.    (State  Right). 
Star  cast.  The  dog  in  this  picture  is  very 
good  and  with  the  usual  good  work  of  the 
star  it  made  a  very  good  offering  for  Satur- 

day attendance.  Print  new.  Tone,  good.  Sun- 
day, yes.  Special,  no.  Good  appeal.  Admission 

ten  cents.  Stephen  G.  Brenner,  Eagle  Thea- 
tre, Baltimore,  Maryland. 

FIRE  PATROL.  (Chad«i<k).  Star  cast.  A 
real  honest-to-goodness  picture  but  the  very 
hot  weather  made  me  lose  out  on  it.  Print 
fair.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Admission  ten  cents.  Stephen  G.  Brenner, 
Eagle  Theate,  Baltimore,  Maryland. 

GAMBLING     POOL.     (Slate     Right).  Star, 
Franklyn  Farnum.  Fair  western  should 
please  those  who  like  western  pictures.  Tone, 
good.  Sunday,  yes.  Special,  no.  Fair  appeal. 
Small  town  class  and  farmers  town  of  600. 
Admission  10-20-10-30.  H.  W.  Bachelder,  Gait 
Theatre  (175  seats),  Gait,  California. 

KXOCKOIT  KID.  (Rayart).  Star,  Jack 
Perrin.  The  first  of  Rayart's  whirlwind  wes- 

terns and  it's  far  above  the  average  Inde- 
pendent western.  Nothing  to  boast  over  but 

will  please  where  westerns  are  liked.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Appeal,  seventy 
per  cent.  All  classes  city  of  230,000.  Admis- sion 10-20.  R.  M.  Kennedy,  Royal  Theatre, 
Birmingham,  Alabama. 
MAX  FROM  THE  RIO  GRANDE.  (State 

Right).     Star,  Art  Mix.  Good  little  western. 

Tone,  just  fair.  Not  suitable  for  Sunday. 
Special,  no.  Appeal,  sixty-five  per  cent. 
Farmers  and  laborers  town  of  343.  Admis- 

sion 15-30.  J.  M.  Patterson,  Little  Gem  The- 
atre (250  seats).  Hunter,  Arkansas. 

PELL  ST.  MYSTERY.  (Rajart).  Star, 
George  Larkin.  Another  Larkin  with  plenty 
of  action,  and  all  of  the  Larkin's  have  action and  lots  of  it.  Tone,  good.  Special,  no. 
Good  appeal.  Working  class  city  of  13,000. 
Admission  10-15.  G.  M.  Bertling,  Favorite 
Theatre  (160  seats),  Piqua,  Ohio. 

POISON.  (Stan-  Bight).  Star,  Charles 
Hutchison.  Good  picture  for  Saturday  or 
days  that  demand  action.  Hutch  is  still 
going  strong  and  seems  to  be  popular  with 
the  fans.  A  picture  of  bootleg  whisky  and 
revenue  men.  Tone,  fair.  Sunday,  no. 
Special,  no.  Appeal,  sixty  per  cent.  All 
classes  town  of  6.000.  Admission  10-20-30. 
Frank  H.  Wotton.  Park  Theatre  (600  seats). 
Lebanon,  New  Hampshire. 

SANTA  FE  PETE.  (State  Right).  Star, 
Pete  Morrison.  Pete  is  getting  there  ah 
right.  In  medium  sized  towns  where  west- 

erns are  mostly  always  popular,  exhibitors 
should  keep  an  eye  on  Pete.  Tone,  all  right. 
Sunday,  yes.  Special,  no.  Good  appeal. 
Mixed  class  town  of  1,500.  Admission  10-25. 
John  McGill,  Community  Theatre  (500  seats), 
Port  Orchard,  Washington. 

SI  PER      SPEED.        (Stale      Right).  Star, 
Reed  Howes.  A  fairly  good  thriller,  but  the 
direction  lacked  punch;  not  near  the  tnrills 
as  Fox  injects  into  his  melodramas.  Tone, 
good.  Sunday,  yes.  Special,  no.  Appeal, 
seventy  per  cent.  Masses  city  of  230,000. 
Admisison  10-20>.  R.  M.  Kennedy,  Royal 
Theatre   (350  seats),   Birmingham,  Alabama. 

TWO  FISTED  THOMPSON.   (State  Right). 
Star,  Lester  Cuneo.  Started  off  as  a  biff, 
bang,  western,  then  swung  around  to  the 
East  and  then  back  again  to  the  "wide  open 
spaces."  Good  amount  of  action  with  lots 
of  comedy,  but  the  fight  between  Lester  and 
the  villain  in  the  last  reel  would  make  a 
slow  motion  study  look  like  a  streak  ot 
greased  lightning.  One  of  the  boys  must 
have  been  scared  of  getting  hurt.  Tone, 
fair.  Sunday,  no.  Special,  no.  Good  appeal. 
General  class  town  of  1,000.  Admission  10- 
25,  15-35.  H.  H.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 

VERDICT    OF    THE    DESERT.  (Arrow). 
Star,  Neal  Hart.  Just  another  Hart  west- 

ern. Not  much  to  it,  but  the  Neal  Hart's  go over  for  me.  Tone,  good.  Sunday,  no. 
Special,  no.  Good  appeal.  Working  class 
city  of  13.000.  Admission  10-15.  G.  M.  Bert- 

ling. Favorite  Theatre  (160  seats),  Flqua. 
Ohio. 

Get  on  the  band  wagon! 

A.H.SEBASTIAN  ̂ ffl^,. 

from  the Qj  Famous  musical 
comedy  success  by 

FRANK  PIXLEY 
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Bllen: 

Released  by — PRODUCERS  DISTRIBUTL ORPORATION 



July  4,  1925 
MOVING   PICTURE  WORLD 

65 

F.  B.  O's  "Smooth  as  Satin" 

Praised  by  New  York  Critics 

THE  ascent  of  Evelyn  Brent  into  the stellar  ranks  of  stars  with  a  huge  fan 
following,  and  the  popularity  of  ths 

series  of  melodramas  which  F.  B.  O.  is  pro- 
ducing starring  the  beautiful  brunette,  prompted 

S.  L.  Rothafel  to  book  "Smooth  as  Satin," 
an  underworld  melodrama  based  on  the  famous 
stage  success  by  Bayard  Veiller,  for  the  Cap- 

itol Theatre,  commencing  Sunday,  June  21. 
That  the  underworld  melodrama  has  again 

come  into  its  own  and  is  here  to  stay  is  evi- 
denced by  the  enthusiastic  reception  tendered 

this  production  by  the  New  York  newspaper 
critics. 

The  Morning  Telegraph  says :  "  'Smooth 
as  Satin'  cleverly  contrived  and  a  genuinely 
amusing  crook  drama,  well  directed,  adeptly 
put  together,  with  ....  humor  and  dexterous 
twists  of  plot.  It  is  unquestionably  a  good 
audience  picture." 

DAVID  BELASCO'S  nationally  famous 
comedy  drama,  "The  Boomerang,"  trans- 

ferred to  the  screen  by  Gasnier  as  B.  P. 
Schulbcrg  Production  was  the  object  of  praise 
from  the  Los  Angeles  newspaper  reviewers 
at  its  premier  in  that  city  at  the  Criterion  The- 

atre last  week.  Anita  Stewart,  Bert  Lytell 
and  Donald  Keith  were  especially  lauded. 

The  Los  Angeles  Times  said:  "Bert  Lytell and  Anita  Stewart  do  the  best  work  of  their 
two  careers.  Donald  Keith  holds  great  pnim- 
ise  in  the  juvenile  role." 

The  Los  Angeles  Examiner  said :  "Many 
of  the  episodes  are  highly  amusing.  With 
Bert  Lytell  and  Anita  Stewart  in  the  leading 
roles  the  picture  is  well  acted  and  the  romance 
attractive." 

Goulding  Adapts  "La  Boheme" 
Edmund  Goulding,  Metro-Goldwyn-Mayei 

director,  whose  "Sun  Up"  has  just  been  com- 
pleted, has  laid  aside  his  megaphone  long 

enough  to  adapt  "La  Boheme"  to  the  screen for  Lillian  Gish. 

Goulding,  whose  story,  "The  Beautiful 
City,"  is  now  being  made  in  the  East  as  the 
latest  screen  vehicle  for  Dorothy  Gish,  was 
induced  by  Louis  B.  Mayer  and  Lillian  Gish 
to  postpone  his  next  directorial  effort  for 
Metro-Goldwyn-Mayer  long  enough  to  en- 

able him  to  handle  the  adaptation. 
"Sun  Up,"  directed  by  Goulding,  has  been 

scheduled  for  release  in  September.  Pic- 
turization  of  the  play,  which  had  a  record 
breaking  run  on  Broadway,  includes  in  the 
cast  Conrad  Nagel,  Pauline  Starke  and 
Lucille  LaVerne.  Goulding's  success  as 
author,  playwright  and  director  has  made 
him  one  of  Metro-Goldwyn-Mayer's  most 
valuable  acquisitions.  His  adaptation  of  "La 
Boheme"  is  expected  to  materially  enhance 
the  success  of  Lillian  Gish's  initial  vehicle 
under  her  new  contract. 

The  American  says :  "  'Smooth  As  Satin' 
is  far  above  the  average  of  crook  plays.  A 
most  unusual  train  wreck  adds  more  excite- 

ment to  the  scene  of  a  handcuffed  convict 
struggling  with  a  detective.  As  the  train  rushes 
into  a  tunnel,  an  entire  mountain  collapses  on 
it.    There's  a  lot  to  enjoy  in  this  picture." 
The  Evening  World  says :  "There's  a  very 

fast-moving  melodrama  at  the  Capitol,  with 
plenty  of  thrills  in  it.  And  for  the  most  part 
its  story  is.  .  .  enthralling.  Evelyn  Brent  takes 
the  lead  in  this  picture  and  puts  over  htr 
crook  character  in  great  shape.  She  is  at  all 
times  convincing  and  manages  to  hold  the 
sympathetic  interest  of  the  audience.  There 
is  a  thrilling  wreck  when  a  whole  hillside 
tumbles  into  the  tunnel  it  is  traversing.  Fea- 

ture is  breath-taking.  Movie  fans  who  like 
their  melodrama  will  have  a  great  time  watch- 

ing 'Smooth  As  Satin.'  And  there's  a  double 
treat  for  admirers  of  Evelyn  Brent." 

The  Los  Angeles  Journal  said:  "The  sparkle 
and  pep  of  this  scintilating  comedy  are  adra  r- 
ably  sustained  by  the  cast.  New  frills  and 
clever  situations  are  added  in  the  adaptation." 

The  Los  Angeles  Record  said:  Bert  Lytell 
as  the  doctor  does  excellently  in  a  light  part. 
Anita  Stewart  prettier  than  ever,  swings  from 
the  melodramatic  aspect  of  the  play  to  its 
comedy  with  great  versatility." 

"Black  Cyclone"  in  West 
"Black  Cyclone"  has  won  the  plaudits  of 

the  critics  on  the  Pacific  Soast  just  as  it  did 
upon  its  premiere  in  New  York  at  the  Capi- 

tol when  Metropolitan  reviewers  went  to 
great  lengths  to  express  their  enthusiasm 
over  the  work  of  the  wild  horse,  Rex.  This 
Pathe  release,  produced  by  Hal  Roach,  was 
given  its  California  premiere  at  Grauman's 
Rialto  Theatre  in  Los  Angeles  on  June  6. 

New  Series  for  Alberta 
Alberta  Vaughn  has  completed  her  role  in 

"The  Pacemakers,"  and  next  week  she  will 
start  work  in  a  new  series,  entitled  "The 
Adventures  of  Maisie,"  based  on  the  maga- zine stories  of  Nell  Martin.  In  the  new 
series,  which  will  be  supervised  by  General 
Manager  B.  P.  Fineman  of  the  F.  B.  O. 
Studios,  Alberta  will  portray  the  role  of  a 
beautiful  but  rather  dumb  stenographer  who 
gets  her  youthful  employer  into  scrapes  and 
then  adroitly  pulls  him  out.  Others  in  the 
cast  will  be  Larry  Kent,  recently  signed  to 
a  long  term  contract  by  F.  B.  O.,  Kit  Guard 
and  Al  Cooke,  comedians  who  have  ap- 

peared in  many  of  the  F.  B.  O.  Short  sub- 

jects. "Evolution"  Film  Nearly  Ready 
The  Urban-Kineto  Corporation  announces 

the  completion  in  a  week  or  two  of  its  six- 
reel  film,  "Evolution,"  a  scientific  film  on 
the  evolution  theory  that  is  suitable  for  the- 

atre presentation.  A  two-reel  version  of  the 
film  is  also  nearing  completion. 

The  film,  originally  produced  by  Raymond 
L.  Ditmars,  curator  of  the  New  York  Zoo- 

logical Society,  and  shown  before  scientific 
bodies  and  lay  groups,  is  now  being  made 
into  a  theatre  version  by  Max  Fleischer, 
under  the  scientific  supervision  of  Edward  J. 
Foyles  of  the  American  Museum  of  Natural History. 

Books  Red  Seal  Picture 
Red  Seal  Pictures  playing  a  Fourth-ot- 

July  "Inkwell"  comedy  at  three  Broadway 
theatres  during  the  week  of  the  holiday,  day 
and  date.  The  three  New  York  theatres 
that  will  play  "Ko-Ko  Celebrates  the 
Fourth"  are  the  Rivoli,  the  Strand  and  the 
Rialto.  Balaban  &  Katz  have  booked  it  for 
the  same  week  for  the  Chicago.  The  Stanley 
in  Philadelphia,  Kuntzky's  Capitol  in  De- 

troit, the  Wisconsin  in  Milwaukee,  Shea's 
Hippodrome  in  Buffalo,  the  Newman  in 
Kansas  City,  the  Knickerbocker  in  Nashville 
and  the  State  in  Jersey  City  are  some  of  the 
other  leading  picture  theatres  that  will  pre- 

sent "Ko-Ko"  during  the  week  of  the  Fourth. 

Plugging  Comedies 
Pathe  two-reel  comedies  were  featured  by 

four  first-run  theatres  in  Dayton,  Ohio,  the 
week  of  May  17.  Mack  Sennett's  "Good 
Morning  Nurse"  was  at  B.  F.  Keith's  State; 
"Our  Gang"  was  seen  at  the  Strand  in  "Ask 
Grandma";  at  Lowey's  Dayton  was  "What 
Price  Goofy,"  and  on  the  Columbia  screen 
"The  Fox  Hunt." 

Declare  yourself  some  big  profits! 

Metropolitan  Productions  Inc.  „ 

I  ̂̂ It*"  from  the  nove.  df^SX^V by  Wilkie  Collins 

Adaptation  by  Frances  Marion^ 
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Schulberg's  "The  Boomerang" 



66 MOVING   PICTURE  WORLD 
July  4,  1925 

Four  Pictures  Started 

At  Warner  Bros.  Studio 

THE  Warner  Bros,  studios  in  Hollywood are  busier  than  ever  now.  So  far  this 
month  five  new  companies  have  gone 

into  production,  bringing  the  number  now  work- 
ing on  product  to  be  released  on  the  1925-26 

schedule  up  to  seven.  As  eight  of  the  forty 
specials  on  this  program  already  have  been 
completed,  the  company  is  off  to  an  unpre- 
cedentedly  good  start. 
The  five  photoplays  on  which  work  has 

started  recently  are  "Satan  In  Sables"  from 
Bradley  King's  novel,  "The  Easiest  Road," 
"The  Ranger  of  the  Big  Pines,"  "The  Love 
Hour"  and  "His  Majesty  Bunker  Bean." 
Lowell  Sherman  is  starring  in  "Satan  In 

Sables"  with  Pauline  Garon  in  the  leading  wo- 
man's role.  Richard  Batsford  as  Billee,  Frances 

Raymond  as  Sophia,  Francis  J.  McDonald  as 
Emile,  and  Robert  Barry  as  the  student.  James 
Flood  is  directing. 
The  cast  of  "The  Love  Hour"  includes 

Ruth  Gifford,  Huntly  Gordon,  Louise  Fazen- 

da,  YVillard  Louis.  John  Roche,  Gayne  Whit- 
man and  Charles  Farrell — all  stars.  The  story 

is  by  Bess  Meredyth.  Herman  Raymaker, 
whose  production,  "Tracked  in  the  Snow  Coun- 

try," is  creating  a  sensation  wherever  shown, is  the  director. 

The  cast  for  "The  Easiest  Road,"  a  comedy 
by  Lewis  Milestone  and  Darryl  Zanuck,  in- 

cludes Marie  Prevost,  Clive  Brook,  John  Pat- 
rick, Charles  Conklin,  Claude  Gillingwater, 

and  Mr.  Milestone  is  directing. 
Matt  Moore  and  Dorothy  Devore  are  the 

principals  in  "His  Majesty  Bunker  Bean," 
the  picturization  of  Harry  Leon  Wilson's novel.  Helen  Dunbar  will  impersonate  Mrs. 
Breede  and  Gertrude  Claire  has  the  role  of 
Grandma.    Harry  Beaumont  is  directing. 
Kenneth  Harlan  is  featured  in  the  outdoor 

story,  "The  Range  of  the  Big  Pines,"  with 
Helene  Costello,  Charles  Farrell,  John  Stand- 

ing, Gayne  Whitman,  and  Kathleen  Ca  houn. 

Program  of  Enlargement 

for  Metro-Goldwyn-Mayer 

A PROGRAM  of  enlargement  and  re- construction that  has  entailed  an  ex- 
penditure of  more  than  a  million  dollars, 

and  which  makes  the  Metro-Goldwyn-Mayer 
studios  the  largest  in  the  world,  is  rapidly 
being  carried  to  completion  in  Culver  City, 
Cal. 
Almost  every  department  of  construction  in 

the  studios  has  been  enlarged  and  new  buildings 
added  until  there  are  now  more  than  fifty  build- 

ings on  the  lot.  In  the  last  five  months  six 
new  stages  have  been  built  making  in  all  14 
stages  with  a  total  of  200,000  square  feet  of 
stage  space. 

Every  stage  has  been  equipped  with  innova- 
tions for  handling  the  huge  lights  by  mechan- 

ical devices  in  place  of  hand  labor.  Water 
has  been  piped  into  all  stages  and  an  additional 
electric  power  plant  has  been  established  to 
supply  power  for  the  new  stage.  The  addi- 

tional stages  have  necessitated  increased  ex- 

penditure on  an  overwhelming  scale  for  the  in- 
stallation of  new,  elaborate  and  complete  elec- 

trical and  mechanical  equipment- 
Aside  from  the  200  dressing  rooms  for  fea- 

tured players  the  general  dressing  rooms  for 
extra  talent  have  been  enlarged  so  that  they 
can  now  accommodate  as  many  as  5,000  extra 
people.  The  purchasing  department  and  the 
transportation  department  have  been  installed 
in  a  new  building.  The  carpenter  shops  and 
the  mill  have  been  made  double  their  former 
size.  The  commissary  has  been  redecorated 
and  new  equipent  installed.  Additions  have 
been  made  to  both  the  still  department  labora- 

tory and  the  projection  rooms. 
Lumber  is  being  used  at  the  rate  of  more 

than  10,000  square  feet  a  day,  and  this  will  be 
greatly  increased  shortly  when  work  begins 
on  the  Circus  Maximus  for  "Ben  Hur." This  tremendous  constructional  activity  was 
made  necessary  by  the  huge  production  pro- 

Yours  for  a  Greater  Movie  Season! 

METROPOLITAN  PICTURES  INC. 
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Those 

STAY-AT-HOMES 

Might  have  come  out  if  they'd 
known  about  the  corking  short 

subjects  on  your  program.  Ad- 
vertise the  short  subject! 

"His  New  York  Wife" 
B.  P.  Schulberg  Will  Produce  Original  Story 

on  New  Program 

"His  New  York  Wife,"  written  directly  for 
the  screen  by  John  Goodrich,  was  announced 
for  production  this  week  by  B.  P.  Schulberg 
as  the  final  story  acquisition  to  complete  the 
eighteen  Preferred  Pictures  to  be  released  dur- 

ing the  coming  season.  It  contains  a  plot 
full  of  dramatic  contrasts. 
The  complete  Schulberg  line-up  for  next 

season  now  is  "His  New  York  Wife,"  "Shen- 
andoah," "The  Plastic  Age,"  "Lew  Tyler's 

Wives,"  "With  This  Ring,"  "Parisian  Love," 
"Horses  and  Women,"  "Eden's  Fruit,"  "The 
Worst  Women,"  "Shopworn,"  "The  Aristo- 

crat," "Dacing  Days,"  "Studies  in  Wives," 
"Exclusive  Rights,"  "Shameful  Behavior?" 
"The  Romance  of  a  Million  Dollars,"  "The 
Other  Woman's  Story"  and  "The  Girl  Who 
Wouldn't  Work." 

F.  B.  O.  Buys  Two  Stories 
John  C.  Brownell,  East  Coast  Scenario 

Editor  of  Film  Booking  Offices  of  America, 
Inc.,  announces  the  purchase  of  "The  Dyna- 

mite Limited"  and  "The  Book  Engineer," two  novelettes  from  the  pen  of  Arthur  Guy 
Empey,  famous  war  hero,  which  appeared 
in  recent  issues  of  Triple  X  Magazine. 

It  is  the  intention  of  the  F.  B.  O.  scenario 
forces  to  combine  the  two  novelettes,  both 
of  which  are  railroad  stories,  into  one  huge 
melodrama,  to  be  released  under  the  title  of 
"The  Midnight  Flyer." 

gram  that  has  been  outlined  for  the  coming 
year.  Within  the  near  future  the  following 
companies  will  be  or  are  now  in  production : 
Lillian  Gish  in  "La  Boheme,"  directed  by  King 
Yidor;  Marion  Davies  in  "The  Lights  of  New 
York,"  directed  by  Monta  Bell;  Lon  Chaney 
and  Norma  Shearer  in  "The  Tower  of  Lies," 
directed  by  Victor  Seastrom;  Ramon  Novarro, 
Kathleen  Key  and  Carmel  Myers  in  "Ben 
Hur,"  directed  by  Fred  Niblo;  Eleanor  Board- 
man  and  Conrad  Nagel  in  Elinor  Glyn's  "The 
Only  Thing,"  directed  by  Jack  Conway;  George 
K."  Arthur,  Gertrude  Olmstead  and  Charles 
Murray  in  "I'll  Tell  the  World,"  directed  by 
William  Wellman ;  Ramon  Novarro  in  "The 
(Midshipman,*  directed  by  Christy  Cabanne, 
Eleanor  Boardman,  Lew  Cody  and  Renee  Ado- 
ree  in  "An  Exchange  of  Wives,"  directed  by 
Hobart  Henley,  and  Pauline  Starke  in  "Paris," the  Robert  Z.  Leonard  production  for  which 
Erte  is  designing  the  sets  and  costumes. 
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"Hair  Cartoon" 
(Red  Seal— Cartoon— 300  Feet) 

The  newest  issue  of  Marcus'  Hair  Car- 
toon distributed  through  Red  Seal  is  a 

special  for  the  Fourth  of  July.  A  sign  call- 
ing attention  to  the  fact  that  Independence 

Day  is  July  4  changes  into  a  picture  of 
Uncle  Sam.  This  is  different  from  Marcus' 
usual  line  of  work.  However,  he  gets  back 
to  his  clever  hair  manipulation  in  drawing 
a  cartoon  of  George  Washington  and  then 
changing  it  into  one  of  Uncle  Sam.  A 
timely  and  interesting  number.— C.  S.  S. 

"Beauty  and  the 

Bandit" (Universal — Drama — Two  Reels) 
While  classed  as  a  Mustang  Western,  this 

two-reel  drama  distributed  by  Universal 
featuring  George  Larkin  is  a  tale  of  outlaws 
and  the  Northwest  Mounted  Police.  A  gov- 

ernment geologist  and  his  niece  seeking  a 
precious  mineral  chance  upon  a  man  answer- 

ing the  description  of  a  celebrated  outlaw 
known  as  "The  Snake."  Later  it  develops 
that  he  is  one  of  the  "Mounted"  and  in  seek- 

ing to  capture  "The  Snake"  he  is  overpow- ered and  tied  to  a  chair  and  sees  the 
girl  embrace  him.  He  escapes  and  it  later 
develops  when  he  rescues  the  girl  from  an- 

other rascal  named  Higgins,  that  Higgins  is 
actually  "The  Snake"  and  the  other  man  on 
whom  he  has  cast  suspicion  is  innocent  and 
is  the  girl's  brother,  so  all  ends  happily.  This 
line  of  action  brings  about  surprises  but  the 
story  is  somewhat  confused  and  hard  to  fol- 

low. It  is  of  average  entertainment  value 
for  patrons  who  like  stories  of  the  North- 

west involving  the  "Mounted  Police." — C. S.  S. 

"Married  Neighbors" 
(Universal — Comedy — Two  Reels) 

Billy  Engle  and  Beth  Darlington  "are featured  in  this  two-reel  Century  Comedy 
which  deals  with  a  bachelor's  last  night  of freedom.  He  meets  several  of  his  married 
cronies  at  the  club  and  they  have  a  wild 
time,  and  start  home  in  a  hansom  cab.  They 
start  doing  stunts  and  unhitch  the  horse, 
pulling  the  cab  themselves.  As  each  of  the 
married  ones  arrive  home  he  is  met  with 
such  a  reception  that  Billy  almost  decides  to 
remain  single.  He  is  late  for  his  wedding 
and  his  fiancee  starts  out  after  him.  While 
crossing  a  bridge  he  is  thrown  out  over  the 
railing  and  lands  in  her  car  and  soon  they 
are  starting  on  their  honeymoon.  The  cab 
idea  is  a  familiar  one  but  it  should  be  good 
for  some  laughs.  Altogether,  it  is  well  up 
to  the  Genturv  standard. — C.  S.  S. 

Beauty  and  the 

Bad  Man" (Continued  from  page  49) 
first,  as  how  long  he  will  live  and  then  as 
to  how  he  will  finally  be  disposed  of  to  bring 
about  the  happy  ending.  This  character  has 
also  been  used  for  comedy  which,  however, 
at  times  is  rather  morbid.  There  is  a  notice- 

able absence  of  unnecessary  details  to  retard 
the  action  and  every  foot  has  been  used  to 
advance  the  'story,  develop  characterization 
or  provide  comedy  relief. 

Mabel  Ballin  is  attractive  and  capable  as 
the  girl  and  a  good  type  for  the  role.  For- 

rest Stanley  has  one  of  the  most  effective 
roles  of  his  career  as  the  suave,  soft-hearted 
gambler.  Andre  De  Beranger's  handling  of 
the  role  of  the  dissolute  husband  is  so  force- 

ful that  he  easily  dominates  the  scenes  in 
which  he  appears.  He  gives  an  excellent 
characterization,  although  he  at  times  slight- 

ly overacts.  Edna  Mae  Cooper  and  Russell 
Simpson  do  good  work  in  character  roles  as 
companions  of  the  two  leading  players  and 
provide  most  of  the  comedy. Cast 
Cassie   Mabel  Ballin 
Modoc    Bill  Forrest  Stanley 
Chuckwalla    Bill  Russell  Simpson 
Hall   Andre  DeBeranger 
Mayme   Edna   Mae  Cooper 
Cassidy   James  Gordon 
Based    on   story   by   Peter   B.   Kyne,  "Corn- 

flower Ca-ssie's  Concert." 
Scenario  by  Prank  I  '..  Woods. Directed  by  William  Worthington. 

Length,  5,7»4  feet. Story 

Cassie,  an  orphan  singing  in  a  small  town 
church,  agrees  to  marry  the  organist  on  his 
promise  to  send  her  to  a  teacher  to  develop 
her  voice.  They  go  to  San  Francisco  and 
Cassie  is  so  disgusted  with  her  husband,  Hall, 
and  his  low  companions  that  she  leaves  him 
within  a  few  hours.  Answering  an  ad  she 
applies  at  a  dance  hall  in  a  mining  town. 
Her  singing  charms  everybody,  including 
Modoc  Bill,  who  has  just  won  a  big  sum  at 
faro,  and  struck  with  her  innocence  he  turns 
over  a  check  for  $10,000,  telling  her  to  go 
to  Europe  and  study.  She  wins  great  suc- 

cess and  sings  in  the  Grand  Opera  in  Mos- 
cow. Modoc  Bill,  who  has  killed  a  man  in 

a  gambling  brawl,  allows  himself  to  be  ar- rested and  serves  his  time.  His  partner, 
Chuckwalla  Bill,  has  worked  their  claim  and 
struck  it  rich.  When  Modoc  is  freed  they 
build  a  fine  house  for  Cassie.  Hall,  ill  with 
consumption,  comes  to  the  town  and  Modoc 
hurses  him  back  to  health.  Cassie  returns 
to  keep  her  promise  to  Modoc  to  sing  for 
him.  Hall  recognizes  her  and  when  she  re- fuses to  come  with  him  he  starts  to  kill 
both.  Chuckwalla  kills  him,  however,  and 
Cassie,  confessing  her  love  for  Modoc,  mar- ries him. 

"The  Light  of  Western 

Stars" 

Paramount  Offers  a  Nicely   Staged  Version 
of  Zane  Grey's  Story  of  the  Vivid 

Went  Done  by  W.  K.  Howard 
Reviewed  by  Epes  W.  Sargent 

Acting  and  direction  do  more  than  the  plot 
to  make  "The  Light  of  Western  Stars"  a 
vivid  and  even  gripping  play.  In  the  last 
analysis  the  plot  offers  nothing  new,  but  the 
good  acting,  under  even  better  direction, 
gives  a  reality  to  the  trite  scenes,  and  a 
leisurely  development  works  the  action  up 
to  a  really  gripping  climax  with  a  minimum 
of  gunplay  and  a  maximum  of  emotion.  The 
tempo  even  drags  at  the  opening,  but  the  in- 

terest is  soon  engaged  and  never  let  down. 
Noah  Beery,  as  the  cattle  rustling  outlaw, 

is  almost  engaging  in  his  villainy.  He  has 
a  wonderful  death  scene  that  is  hurt  a  little 
by  a  somewhat  similar  scene  early  in  the 
play.  It  is  a  fine  bit  of  work  and  it  really 
chills  the  blood  of  the  hardened  playgoer. 
There  are  no  violent  contortions  and  no  sug- 

gestions of  pain,  but  rather  a  curiosity  as  to 
the  strange  sensations,  and  the  scene  closes 
before  the  tension  is  stretched  to  breaking. 
Only  a  physician  or  a  hangman  can  watch 
this  scene  unmoved.  It  is  the  big  scene  in 

the  play  and  far  outweighs  the  cowboy- rustler  battle  that  precedes  it. 
Jack  Holt  gets  almost  as  much  chance  just 

before  in  "the  walk  of  death"  in  which  he 

is  turned  out  into  the  streets,  to'fttam  at 
will,  unharmed  so  long  as  the  sun  shines  on 
the  walls.  Here,  too,  there  is  real  dramatic 
tensity  without  overaction  and  not  once  does 
the  player  spoil  the  effect  by  an  ill-timed 

gesture. These  two  big  scenes  make  an  ordinary 
plot  into  a  remarkably  impressive  play,  and 
to  the  work  of  Beery  and  Holt  should  be 
added  the  name  of  William  K.  Howard,  who 
directed  their  actions.  Billie  Dove  is  appeal- 

ing as  the  heroine  and  Alma  Bennett  plays  a 
small  part  effectively,  while  William  Scott 
does  the  best  he  can  with  the  repellant  role 

of  the  rather  spineless  brother,  and  Geor'ge 
Nichols  is  capital  as  the  bluff  ranch  fore- 

man. Robert  Perry  and  Gene  Pallette  have 
some  rather  ordinary  material  for  their  com- 

edy relief,  but  make  the  most  of  it  arid  score 
more  through  their  personalities. 
The  story  should  satisfy  a  wider  clientele 

than  the  average  western.  It  should  please 
the  more  discriminating  patron  as  well. 

Cast  R  *' 

Gene    Stewart  .Jack  Holt 
Madeline  Hammond  BiUie  Dove 
Brand   Noah  Beery 
Bonita   Alma  Bennett 
Al   Hammond  William  Scott 
Billy  s  til  In  el  I  George  Nichols 
Monty   Price  Mark  Hamilton 
Meise   Robert  Perry 
Stub   Gene  Pallette 

Based  on  novel  by  Zane  Grey. 
Scenario  by  George  c.  Hull  and  Lueien 

Hubbard. 
Directed  by  William  K.  Howard. 

Length,  0,859  feet. Story 

Madeline  Hammond  comes  west  to  meet  her 
brother,  AI,  a  rancher.  Engrossed  in  a  poker 
game,  he  forgets  about  meeting^  the  train. 
Gene  Stewart,  the  worse  for  drink,  sees  her 
and  sends  for  a  minister,  declaring  that  he 
has  vowed  to  marry  the  first  white  woman 
he  meets.  WTien  he  learns  her  name,  he  sends 
for  Al's  ranch  foreman  and  the  girl  goes  to the  ranch.  Brand  runs  off  the  stock  and 
Madeline  appeals  to  Gene  to  help  them.  He 
organizes  a  posse  and  runs  off  the  rustlers. 
But  Madeline  sees  him  talking  to  Bonita,  the 
girl  for  whose  sake  Al  shot  her  insulter.  She 
thinks  he  is  in  love  with  her  and  he  is  too 
proud  to  explain.  He  leaves  the  ranch  and 
Brand  returns  and  captures  the  girl.  His 
band  also  capture  Al,  and  Gene,  searching 
for  Madeline,  also  walks  into  his  trap.  Al 
is  sent  to  town  to  raise  $10,000  ransom, 
failing  which  Gene  is  to  take  "the  walk  of 
death."  He  arrives  with  a  troupe  of  cowboys 
just  In  time  to  save  Gene  Zrom  death  and 
his  sister  from  dishonor.  Brand's  death  dis- solves the  outlaw  band  and  the  story  closes 
with   a  double   wedding  pending. 

Richard     Talmadge     in     "The  Mysterious 
Stranger an  F.  B.  O.  picture. 



The  First  Run 

PRESENTATIONS PROLOGUES      -  MUSIC 

Edited  by  Colby  Harriman 

ON  WITH  THE  DANCE 

IT  is  never  our  intention  to  pose  as  an  instructor,  nor  to 

become  "preachy"  in  this  department,  but  to  act  in  this 
advantageous  position  merely  as  a  barometer.  Criticism 

given  by  one  producer  to  another  is  usually  more  obstruc- 
tive than  constructive,  and  it  would  be  extremely  unethical 

to  directly  indicate  mistakes  or  call  particular  attention  to 
some  chronic  state  of  program  monotony.  Consequently 
opinions  and  ideas  as  are  advanced  are  born  out  of  com- 

munications from  various  parts  of  the  world,  and  from 
personal  contact  with  producers  and  patrons. 

"On  with  the  dance"  is  a  progressive  term,  but  through 
making  a  survey  of  various  houses,  the  word  "continue" 
seems  a  better  appellation  than  "on."  The  "dance"  is  one 
of  our  chief  forms  of  expression  in  the  presentation  field. 
We  have  found  it  capable  of  lending  itself  to  many  phases 
of  expression,  and  as  an  interpretive  factor  it  has  proved 
itself  a  vital  element.  However,  for  some  unknown  reason 
the  development  in  the  dance  divertissement  has  not  been 
as  profound  as  in  vocal  and  other  musical  offerings. 
To  the  artist  there  has  undoubtedly  been  a  weekly  change 

and  diversity  in  the  routine,  but  to  the  patron,  merely  the 
scenery  and  costumes  have  changed.  A  similarity  is  bound 
to  breed  monotomy,  and  monotony  is  the  greatest  foe  of 
the  producer.  He  must  combat  it  constantly,  and  the 
moment  he  becomes  a  victim  or  even  lurks  within  its 
shadow,  it  may  be  said  that  his  days  are  numbered  as  a 
successful  and  popular  exponent  of  the  art  of  presentation. 

It  is  a  suggestion  that  the  various  dance  numbers  should 
carry  a  marked  routine  with  each  week,  particularly  where 
a  group  of  dancers  are  members  of  an  Ensemble.  The 
routine  of  the  dance  must  be  marked  to  the  degree  that  the 
patrons  notice  the  variations.  A  ballet  number  can  be  fol- 

lowed the  next  week  with  a  folk  dance,  or  syncopated  and 
popular  turns,  or  numbers  giving  a  marked  interpretation 
in  various  steps.  There  is  a  wide  angle  in  which  the  ballet 
master  or  producer  can  operate  without  the  aesthetic  note 
being  constantly  foisted  upon  the  audience. 

Following  this  plan  the  producer  will  find  that  the  dance 
divertissements  are  received  more  enthusiastically.  The 
artists  themselves  work  with  more  zest,  welcoming  the 
change  each  week  since  it  dispels  an  atmosphere  of  the  com- 
mon-place. 

This  argument  may  be  contested  by  those  who  are 
familiar  with  certain  Broadway  houses  where  a  similarity 
in  program  is  maintained.  These  houses,  however,  have 
such  a  large  transient  patronage  that  this  is  permissible, 
even  in  comparison  with  the  long  run  of  legitimate  shows, 
but  for  the  producer  in  a  theatre  catering  to  a  regular 
weekly  patronage,  it  would  surely  be  to  his  detriment  to 
pattern  after  the  metropolitan  houses. 

However,  "On  With  the  Dance,"  but  in  ALL  its  forms. 
This  coming  season  is  rich  in  opportunities.  Again  we 
say,  make  your  plans  now  for  your  future  presentations. 
Don't  overlook  a  diversified  dance  schedule. 

MODERN  JAZZ  POLICY  IS  RIVOLI 

INNOVATION 

Outstanding  among  recent  movie  announcements  is  the 
one  just  made  by  Hugo  Riesenfeld  concerning  the  change 
of  policy  at  the  Rivoli  Theatre  to  take  place  July  12  when 

Ben  Bernie  and  his  band  will  introduce  an  entirely  original 
plan  of  entertainment.  The  present  performance  routine 
which  includes  symphony  orchestra  and  presentations  will 
be  discontinued  on  that  date  and  in  its  place  Bernie  will  es- 

tablish jazz-band  specialties  and  stage  innovations.  Riesen- 
feld, for  years  past,  has  been  the  sponsor  of  new  ideas  in 

motion  picture  presentation,  having  been  the  originator  of 
symphonic  orchestral  picture  accompaniment  and  the  in- 

ventor of  Classical  Jazz.  His  new  scheme  is  in  exact  accord- 
ance with  his  progressive  activity  and  it  is  predicted  will 

probably  mark  the  beginning  of  another  new  era  in  this 

sphere. Ben  Bernie  and  his  band  as  an  individual  attraction  need 
no  introduction  on  Broadway.  Phonograph  record  fans  and 
radio  enthusiasts  from  coast  to  coast  laud  the  Bernie  pro- 

duct making  the  Rivoli  innovation  quite  certain  of  imme- 
diate success.  The  orchestra  ensemble  as  it  will  appear  on 

July  12th  will  consist  of  twelve  collegian  jazz-musicians, 
each  claimed  to  be  an  artist  in  his  particular  field.  Riesen- 

feld states  that  the  present  Rivoli-Paramount  picture  policy 
will  remain  unchanged,  first-run  weekly  change  arrange- 

ments to  continue. 

FINE  ART  OF  COSTUMINQ 

TOO  many  producers  fail  to  realize  the  importance  of engaging  a  costume  designer  experienced  and  trained 
in  the  ways  of  the  theatre.  The  best  of  interior  deco- 
rators will  not  necessarily  turn  out  good  stage  settings. 

An  illuminating  engineer  of  note  is  apt  to  do  a  worse  job 
in  lighting  a  scene  than  a  stock  journeyman  electrician. 

Just  so  the  most  exclusive  of  modistes,  who  may  turn  out 
the  smartest  gowns  seen  on  the  avenue  in  Paris  or  New 
York,  may  fail  utterly  to  get  effect  in  the  theatre.  Stage 
costumes  should  be  designed  for  viewing  at  a  distance. 
They  must  express  not  the  character  of  the  wearer  but  the 
character  of  the  person  that  the  wearer  represents.  A  thor- 

ough knowledge  of  the  script  of  the  play,  the  ideas  of  the 
director  and  scenic  artist  and  a  sense  of  dramatic  value  are 
absolutely  essential.  Details  do  not  count  across  the  or- 

chestra pit.  Elaborate  trimmings  on  dresses  arrest  peo- 
ple's attention  too  long  for  the  good  of  the  play  or  the  unity 

of  the  general  ensemble  and  effect  of  the  stage  picture  in 
its  entirety.  Each  costume  must  be  reduced  to  its  lowest 
terms  in  color  and  line,  broad  and  almost  bold.  The  audi- 

ence should  be  able  to  get  all  in  a  flash  and  then  concentrate 
on  character  and  the  general  beauty  of  the  scene. 

A  gown  that  is  extraordinarily  chic  and  lovely  in  a  ball- 
room or  garden,  may  fade  into  nothingness  on  the  stage. 

The  society  modiste,  the  fashionable  dressmaker,  designs 
and  turns  out  a  creation,  a  single  individual  gown,  with 
little  need  for  thought  of  its  juxtaposition  with  other  cos- 

tumes. In  the  theatre  there  must  be  harmony  with  the 
book,  the  music,  the  other  costumes  and  the  background. 
Each  unit  of  the  production  must  be  a  part  and  an  uplift  of 
the  whole. 

As  a  special  service  to  producers,  we  will  begin  next  week 
a  series  of  reviews  of  various  books  which  will  be  valuable 
aids  in  costuming,  music,  etc.  We  feel  that  by  giving  a 
general  analysis  and  examining  the  various  treatises  which 
are  published,  a  service  can  be  rendered  to  the  producer, 
enabling  him  to  get  books  which  will  really  help  him  in  his 
work. 
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A  Moving  Picture  World  Presentation 

Detailed  information  relative  to  the  production  of  the  presentation  suggested  are  printed  herewith.  Permission  is 
given  to  any  producer  or  exhibitor  to  use  the  Colby  Harriman  suggestions  appearing  in  this  section.  Any  other  informa- 

tion desired  to  stage  the  presentation  may  be  secured  upon  request. 

Greater  Movie  Season  Special  No.  3 
"THE  SHRINE  OF  SYNCOPATION" 
A  Colorful  Novelty  for  Jazz  Program 
A  Moving  Picture  World  Presentation 

Devised  by  Colby  Harriman. 

FOR  the  third  number  in  the  series  of 
four  suggestions  offered  for  Greater 
Movie  Season,  it  is  our  idea  that  a  syn- 

copation number  embracing  modern  dance 
and  musical  selections,  would  be  welcomed 
for  this  particular  period. 
The  scenic  arrangement  is  one  which 

digresses  from  the  usual  trend  of  jazz  fes- 
tival settings,  and  while  it  may  appear  mas- 

sive and  apparently  cumbersome  to  set  it  is 
extremely  simple  to  construct  the  various 
units,  as  "shells,"  flat  pieces  and  fabrics  are used  as  the  basic  materials. 
The  action  which  transpires  should  be  one 

embracing  a  large  ensemble  which  should  in- 
clude a  novelty  orchestra  or  jazz  band  ar- 

rangements, the  program  interspersed  with 
clever  specialty  dancers  and  singers. 
The  band  may  be  secluded  back  of  the 

colonnade  and  brought  into  an  alignment  in 
the  foreground.  The  entrances  of  the  set- 

ting are  made  through  the  center  with  an 
opening  right  and  left.  The  whole  arrange- 

ment is  devised  to  lend  color  and  a  gradual 
scenic  progression  from  softer  tones  ascend- 

ing towards  a  glittering  finale.  The  various 
essentials  of  scenic  construction  together 
with  lighting,  etc.,  are  found  in  the  detailed 
description  of  the  various  units  which  fol- 

low : 

Ground  Plan 
The  stage  placement  as  indicated  in  the 

ground  plan  chart  herewith  shows  the  sim- 
plicity of  the  setting.  The  shaded  sections 

marked  (A)  are  the  columns  or  pilaster 
section.  (B)  is  the  base  upon  which  t he 
statute  stands.  The  set  trees  (C)  are  placed 
in  arrangement  as  indicated.  The  foliage 
row  (D)  to  mask  at  extreme  sides  back  of 
the  wall  (E)  has  a  pliable  flibber  (DD), 
which  is  attached  to  the  foliage  piece,  (D), 
the  ends  falling  over  the  tops  of  the  wall. 
The  three  horizon  rows  are  constituled  of 
fabrics  and  spangles  which  are  indicated  by 
(F),  (G),  (H).  The  sky  drop  (I)  is  used  to 
mask. 

Unit  Details 

The  accompanying  chart  marked  "Eleva- 
tion" will  give  the  producer  an  idea  of  the 

set-up  of  the  various  units  over  the  Ground 
Plan.    The  construction,  etc.,  follows  : 

(A)  Columns 
These  columns  may  be  two  and  three- 

sided,  made  of  a  light  2-inch  batten  covered 
with  a  muslin,  particular  attention  "being given  to  eliminate  any  cross  pieces  in  the 
sides  of  the  column  visible  to  the  audi- 

ence. The  columns  should  be  set  in  the 
order  specified  in  the  Ground  Plan,  and  there 
should  be  A  slight  divergence  in  thickness 
between  the  columns  at  the  rear  and  those 
in  the  front,  but  the  heights  of  the  columns 
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in  the  back  must  not  be  lowered  in  like 
proportion  as  the  perspective  would  not 
then  be  maintained.  The  top  of  the  column 
is  surmounted  by  a  hemispherical  crown 
which  may  be  painted  on  a  flat  piece  set 
vertically  or  on  an  angle  to  give  the  effect 
of  a  circular  fence  arrangement.  This  should 
be  cut  in  the  center  between  the  various 
spindles  painted  on  it.  The  columns  should 
be  toned  a  medium  buff  on  the  front  sur- 

face and  these  should  be  done  with  dyes. 
The  reverse  side  of  the  column  should  be 
painted  to  give  the  effect  of  stained  glass  in 
mosaic  treatment.  At  the  top  of  the  column 
an  urn  or  pan  should  be  placed,  at  the  base 
of  which  a  red  light  flickers,  and  incense 
arises  from  the  pan,  the  red  light  highlight- 

ing the  lazily  rising  smoke.  Lights  placed 
at  the  base  of  the  column  may  be  turned 
down  towards  the  climax  illuminating  the 
columns  presenting  a  very  beautiful  effect. 

(B)  Base 
A  pedestal  treated  in  the  same  manner  as 

the  columns  is  in  center  upon  which  a  player 
who  may  be  dressed  in  white  tights  poses 
as  a  statue.  This  can  be  an  introduction  for 
a  dance  number.  The  characters  should  rep- 

resent the  spirit  of  syncopation,  and  the  vari- 
ous members  of  the  ballet  during  their 

entrance  may  fling  garlands,  balloons,  etc. 
at  the  character,  piling  the  base  high  with 
festive  adornments.  Silver  metallics  can  be 
thrown  on  the  front  of  the  pedestal  so  that 
a  baby  spot  in  the  foot  trough  can  high- 

light the  pedestal,  causing  it  to  appear  as 
diamonds. 

(C)  Set  Trees 
Three  set  trees  in  the  colonnade  cluster 

should  be  painted  in  olive  green  with  green 
metallics  thrown  in  to  give  a  scintillating 
effect.  This  can  be  done  on  compo-board 
cut  out  and  set. 

(D)  Sectional  Set  Trees 
A  set  tree  painted  on  beaver-board  and 

cut  out  should  be  placed  back  of  the  en- 
closure and  run  on  an  angle  from  off  right 

on  and  up  stage  to  right  center.  A  very 
good  effect  can  be  accomplished  by  having  a 

strip  of  muslin  painted  to  match  the  tree 
design,  one  side  of  it  being  fastened  to  the 
set  tree  ""it  which  runs  on  the  angle,  and  the 
other  side  stretching  over  the  area  between 
the  set  tree  piece  and  the  fence,  the  ends 
fringed  and  jagged  and  falling  over  the 
fence.  Short  sticks  can  be  used  to  prop  up 
this  piece  to  make  it  appear  uneven  as  found 
in  tree  top  outlines.  To  simplify  the  work 
of  striking  the  sticks  can  be  mounted  on  a 
couple  of  2  x  4s  and  placed  accordingly. 
This  arrangement  will  give  a  depth  and  thick- 

ness to  the  tree  piece  and  will  permit  an  ex- 
cellent surface  for  lighting. 

(E)  Enclosure 
The  fence  and  accompanying  posts  which 

carry  off  from  the  colonnade  right  and  left 
should  be  painted  the  same  buff  tone  as  the 
colonnade,  and  when  the  lights  are  brought 
up  a"  variegated  medium  should  be  used  to 
cast  green,  red  and  amber  shafts  over  this 
area. 

(F)  Foliage  Row 
The  various  rows  which  follow  for  the 

background  treatment  are  all  done  in  fabrics. 
The  general  treatment  for  this  unit  and  the 
two  following  units  should  be  a  batten  or 
frame  made  on  an  angle,  the  various  mate- 

rials draped  and  shirred  over  the  diagonal 
piece  which  runs  from  a  spot  back  of  the 
colonnades  up  and  off  stage.  This  particu- 

lar unit  should  be  made  of  green  silks  or 
metallic  cloth  shirred  in  uneven  folds. 

(G)  1st  Horizon  Unit 
A  metalline  cloth  in  narrow  folds  placed 

on  a  frame  similar  to  the  one  unit  ahead  of 
it  should  be  made  of  orange,  or  can  be  a 
shell  pink  tinted  light  to  get  the  effect. 

(H)  2nd  Horizon  Unit 
The  same  construction  should  be  made  on  this 

unit  with  the  exception  of  a  peak  piece  which 
connects  the  two  units.  All-over-spangles- 
on-net  should  be  used  to  drape  this  unit,  and 
a  sun-burst  arrangement  in  the  center  accom- 

plished by  a  white  spot  secluded  below  the 
horizon  focused  to  catch  the  center  area  of 
the  peak  with  a  flash.   To  accentuate  this,  tin- 

foil can  be  placed  underneath  the  spangles  on 
the  peak  to  aid  the  reflection.  Use  a  light 
blue  sky  piece  for  backing. 

(1)  Sky  Drop 
Costumes 
The  accompanying  chart  suggests  three 

costumes  which  may  be  made  or  secured 
which  will  aid  color  to  the  number.  The 
costume  may  be  combined  with  many  colors 
and  the  "pirate"  outline  and  carnival  spirit 
seem  very  fitting  for  this  particular  num- ber. 

John  Wenger's  new  stage  setting  at  tthe Rivoli,  seen  for  the  first  time  this  week,  is  an 
interesting  attempt  at  novelty  decoration.  The 
entire  proscenium  has  been  bordered  by  long 
rows  of  giant  organ  pipes  and  at  either  side 
are  tall  Gothic  cathedral  windows  illuminated 
in  a  variety  of  tints  from  the  rear.  The  whole 
effect  is  majestically  conservative  yet  strik- 

ing in  its  originality. 

CAPITOL  THEATRE Chicago 

Featured  Picture:  "Madame  Sans  Gene" 
(Paramount) 

The  Capitol  Grand  Orchestra  with  Albert 
E.  Short,  conducting  appear  in  the  spot  prior 
to  the  picture  and  render  the  Litolff  com- 

position "Robespierre."  During  the  action  of 
the  overture  a  stage  interpretation  of  the 
birth  of  "La  Marseillaise"  is  presented  in 
tableau  form  depicting  the  "Court  of  Louis 
XVI,"  "The  Revolution"  and  "The  French 
Revolution."  "La  Marseillaise"  is  sung  by 
Hazel  Eden.  The  divertissements  for  the 
week  as  arranged  by  Francis  A.  Mangan  in- 

cluded the  following:  "A  Night  in  Venice," 
an  artistic  offering  of  the  "Venetian  Four" set  in  songs  of  Sunny  Italy.  Miss  Frankie 
Klassen.  in  a  dainty,  petite  solo  dance.  Harp- 
land  Fantasy,  introducing  seven  girls  play- 

ing seven  harps.  Banks  Kennedy,  at  the 

console,  presents  a  novelty  number  "What 
the  Capitol  Wurlitzer  Organ  Can  r>~  " 
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Big  First  Run  Presentations 

CAPITOL  THEATRE 
New  York  City 

Featured  Picture:    "Smooth   at  Satin" 
(F.  0.  B.) 

Music 

The  overture,  "Merry  Wives  of  Windsor" 
(Nicolai)  is  played  by  the  Capitol  Grand 
Orchestra,  David  Mendoza  conducting  with 
Dr.  Melchiorri  Mauro-Cottone  at  the  Capi- 

tol Grand  Organ. 
Divertissements 

S.  L.  Rothafel  presents  three  exquisite 
numbers  in  his  second  unit  of  a  very  good 
program.  The  billing  follows: 

(a)  Mile.  Gambarelli  and  Doris  Niles — 
"Minuet"  from  "L'Arlesienne  Suite," Bizet. 

(b)  "In  a  Monastery  Garden,"  Ketelbey. 
Capitol  Grand  Orchestra 

Assisted  by  Capitol  Male  Ensemble. 
(c)  Capitol  Ballet  Corps  with  Mile.  Gam- 

barelli, Doris  Niles  and  Lina  Belis,  Nora 
Puntin,  Millicent  Bishop,  Elma  Bayer, 
Ruth  Flynn,  Muriel  Malone. 

"Farandole"  from  "L'Arlesienne  Suite," Bizet. 

The  settings  for  the  various  divertisse- 
ments are  as  follows : 

(a)  A  small  set  piece  painted  and  cut  out 
to  represent  a  piece  of  Dresden  bric-a-brac, 
a  suggestion  of  a  rose  stem  curved  in  the 
shape  of  an  interrogation  mark  with  large 
pink  roses  painted  on  it,  and  a  few  birds  done 
in  pink  on  opposite  sides  of  the  stem.  The 
base  of  the  stem  is  done  in  blue  and  green 
and  attached  to  a  small  platform  upon  which 
the  two  dancers,  dressed  in  white  oilcloth 
costumes,  Gambarelli  in  a  ballet  costume,  and 
Miss  Niles  in  a  white  jacket  coat.  The  black 
spangle  on  lace  is  used  as  a  backing  which 
is  toned  with  red  and  blue  from  the  sides; 
the  figures  on  the  stand  being  highlighted 
magenta  and  amber  from  the  sides  working 
in  a  white  spot  from  front.  Green  foots  and 
flood  to  tone. 

(b)  A  drop  hung  back  in  two  painted  to 
represent  an  old  monastery  garden  rich  in 
foliage.  The  foreground  is  painted  to  give 
the  effect  of  a  portico  through  which  the 
distant  garden  rich  in  color  may  be  seen.  A 
rustic  bench  is  right  and  a  large  flowered 
cone-shaped  pedestal  is  up  left,  and  is  sur- 

mounted by  a  small  bird-house  in  which  a 
prop  bird  is  used.  Drop  is  toned  pink  and 
blue,  sides  amber  and  light  blue  highlighting 
the  members  of  the  Ensemble,  who  appear 
dressed  in  friar's  robes.  Light  blue  flood 
front  with  canary  to  tone. 

(c)  A  very  conventional  fabric  set  using 
gold  curtains  in  two  formations.  Light  gold 
fabrics  hung  in  two  with  center  opening  and 
an  orange  border  to  mask.  Back  in  three 
is  seen  a  gold  fabric  hung  to  back.  The 
background  is  tinted  canary,  the  foreground 
in  amber  and  green  from  the  sides  is  the 
girls  of  the  Corps,  dressed  in  giosv  costumes 
present  a  colorful  dance  with  Gambarelli 

appearing  in'  a  red  Spanish  costume,  Dons 
Niles  in  typical  gipsy  raiment.  This  was  a 
very  charming  number. 

When  the  Bugle  Calls 

With  Gladys  Rice,  Marjorie  Harcum, 
Hazel  Simonson,  Lela  Saling,  Frank  Mou- 
lan,  Lieutenant  Gitz  Rice,  William  Robyn, 
Sigurd  Nilssen,  Joseph  Wetzel,  Arthur  Lang, 
James  Parker  Coombs,  Jack  Abbott,  Fenwick 
Newall,  Edward  Johnstone,  John  Oakley, 
Stanley  McClelland. 

(1)  "Reveille,"  Trumpeter. 
(2)  "Oh  How  I  Hate  to  Get  Up  in  the 
Morning,"   Male  Ensemble. 

(3)  "Oh  My,"  Mr.  Moulan  and  Male  En- semble. 

(4)  "My  Buddy,"  Mr.  Wetzel  and  Male Ensemble. 

(5)  "The  Last   Long   Mile,"  Lieutenant Gitz  Rice  and  Ensemble. 

(6)  "Hinky    Dinky    Parlez    Vous,"  Mr. Moulan  and  Ensemble. 

(7)  "Just  a  Song  at  Twilight,"  Misses  Rice, Harcum,  Simonson,  Saling. 
(Assisted  by  Male  Ensemble) 

(8)  "Roses  of  Picardy,"  Mr.  Robyn. 
(9)  "Tattoo,"  Trumpeter. 

(10)  "Taps,"    Mr.    Abbott    (Assisted  by Trumpeter.) 

Setting  consists  of  a  set  piece  in  two  rep- 
resenting several  army  tents  which  are  done 

in  the  browns,  the  set  piece  painted  in  such 
manner  as  to  lend  a  good  perspective.  Back 
of  the  tent  tops  is  a  cut  drop  with  a  high 
ledge  running  up  about  12  feet  from  center 
and  carrying  off  to  left  upon  which  a  large 
tree  trunk  is  placed.  The  top  branches  dis- 

appear above  the  opening.  Pine  trees  up 
right  are  silhouetted  against  a  back  sky 
drop  which  takes  on  the  various  colors  of 
afternoon,  sunset  and  evening,  being  grad- 

ually toned  as  the  action  progresses,  and 
lends  a  colorful  treatment  to  the  entire  set- 

ting which  would  otherwise  be  drab.  The 
male  members  of  the  Ensemble  appear  in 
soldier  uniforms,  the  ladies  who  enter  dressed 
in  modern  togs.  For  finale  a  tattoo  and  the 
various  posting  effective  work  is  done.  Stage 
is  left  vacant  following  the  exit  of  the  En- 

semble, voices  in  the  distance  can  be  heard 
in  the  relay  of  calls.  Finally  the  foreground 
goes  black  leaving  but  the  outline  of  the 
trees  and  upper  part  of  the  ledge  visible 
against  a  deep  blue  sky.  A  sentry  appears 
in  silver  on  the  high  prominence  and  sounds 
taps.  The  entire  presentation  closing  in  a 
very  impressive  and  highly  artistic  manner. 

RIVOLI  THEATRE 
New  York  City 

Featured  Picture:  "Lost— A  Wife" (  Paramount) 
Music 

Selection  from  "Pagliacci"  (Leoncavallo)  is 
plaved  by  the  Rivoli  Orchestra  with  Willy 
Stahl  conducting,  and  is  followed  by  a  very 

popular  selection  of  the  well-known  Risen- 
feld  "Classical  Jazz"  collection.  Harold 

Rambotton  at  the  Console  plays  "Mamie"  by 
Jack  Shilkret. 
Under  Hawaiian  Skies 

This  divertissement  is  preceded  by  a  Castle 

Color  Film,  "Alahoe  Land",  showing  several 

scenic  shots  of  the  familiar  Hawaiian  Beach. 
The  music  of  the  Hawaiian  Orchestra  is 
heard  back  stage  as  the  film  fades  out.  The 
foots  and  floods  are  brought  up,  curtains 
part  revealing  a  Hawaiian  exterior  which 
consists  of  several  palm  trees  with  thin 
trunks  and  heavy  fronds  set  across  stage  in 
irregular  alignment.  A  thatched  hut  is  up 
right  with  a  ground  row  which  connects  to 
either  a  trunk  or  rock  piece,  although  it  was 
rather  difficult  to  define  this  part  of  the  set- 

ting. A  thick  border  of  palm  fronds  is  sus- 
pended in  about  two,  and  back  of  this  is  a 

border  which  appears  to  be  green  oak  leaves 
hung  in  three.  In  the  front  a  painted  palm 
border  is  hung  in  one.  There  is  a  profusion 
of  large  palm  branches  intertwined  in  netting 
at  the  sides,  and  is  so  placed  to  render  a 
conglomeration  which  gives  the  appearance 
of  a  dense  growth.  Japanese  lanterns  are 
placed  on  the  lower  part  of  the  roof  of  the 
thatched  hut.  A  flowering  set  piece  used  as 
a  seat  is  up  center.  A  blue  sky  drop  with  a 
large  pink  moon  up  left  center  visible  in  full 
over  the  horizon.  The  number  introduces 
Panly  Makenza,  famous  Hawaiian  tenor,  ac- 

companied by  Hawaiian  orchestra. 
Of  five  pieces  dressed  in  white,  four  hula 

hula  dancers  with  a  specialty  dancer  dressed 
in  a  white  silk  hula  costume,  the  Quartette 
dressed  in  white  sailor  costumes,  and  Alfred 
Brower  (?)  dressed  in  a  sailor  costume  doing 
a  Russian  dance.  Green,  pink  and  canary 
highlight  the  set  from  the  sides,  which  is 
very  colorful  and  animated  at  all  times. 

COLONY  THEATRE 
New  York  City 

Featured  Picture:  "The  Sporting  Chance" 
(Tiffany  Truart-Renown) 

Music 

The  overture  for  this  week  is  particu- 
larly well  done,  and  Dr.  Edward  Kilenyi 

conducting  the  Colony  Melody  Masters,  gave 
an  excellent  rendition  of  melodies  of  yore 

which  introduced  the  novelty,  "I'll  See  You 
in  My  Dreams."  The  overture  did  not  open 
the  program,  but  was  changed  to  a  spot 
prior  to  the  presentation. 

The  Mystic  Voice 

The  question  asked  in  a  program  of  "What 
is  it?"  and  "Where  is  it?"  proved  rather 
baffling  to  a  curious  audience.  John  Priest 

at  the  Console  played  "Shadowland"  and presently  from  the  area  of  the  balcony,  a 
voice  of  a  singer  was  heard,  a  blue  spot  was 
presently  thrown  on  the  chandelier  over  the 
box-house  left,  then  to  stage  left  in  the  spot 
to  be  taken  by  the  singer.  Owing  to  the 
trickery  of  placing  sound  it  would  be  rather 
difficult  for  one  to  say  exactly  where  the 
voice  is  located,  but  apparently  it  came  from 
the  dome  and  through  the  grill  work  of  the 
sounding  board  or  through  the  organ  cham- 

bers. We  will  confess  it  was  as  baffling  to 
us  as  to  others  in  the  audience.  It  is  a  very 
good  novelty,  and  the  air  of  mystery  sur- 

rounds it.  It  would  have  been  easy  to  have 
overdone  this. 
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Carnival  of  Sports 

This  is  the  most  pretentious  presentation 
offering  which  the  Colony  has  offered,  and 
the  management  is  to  be  commended  for 
this  type,  as  this  theatre  has  excellent  fa- 

cilities for  doing  such  wonderful  things  in 
this  particular  branch  of  production  work. 
Too  often  we  have  seen  vaudeville  acts  dom- 

inate the  presentation  spot,  and  this  should 
not  be  the  case  as  there  are  so  many  things 
which  can  be  done  in  a  presentation  way  that 
will  earn  for  the  house  the  popularity  en- 

joyed by  competitors  who  specialize  in 
straight  presentations.  This  presentation 
carries  with  it  the  element  of  an  excellent 
divertissement  plus  the  element  of  a  prologue 
to  the  picture.  Ten  simple  scenes  constitute 
the  number.  The  action  opens  with  canary 
flood,  amber  foots  and  blue  borders  on  the 
gold  close  ins.  A  singer  enters  who  sings 
the  theme  song  of  the  picture,  "A  Sporting 
Chance."  Eight  girls  enter  in  two's,  dressed 
as  fencers,  baseball  players,  polo  players  and 
gymnasium  girls.  They  do  a  walk  on  and 
off  with  the  singer  at  the  finale  of  his  song. 
Leo  Donnelly,  dressed  in  a  gray  golf  suit, 
appears  before  each  scene  and  presents  a 
humorous  introduction  in  his  laconic  style. 
The  first  appearance  is  the  El  Rey  Sisters 
in  an  excellent  roller  skating  number,  dressed 
in  light  colorful  costumes.  They  appear  in 
full  stage  in  a  simple  setting.  Silver  curtain 
hung  back  in  three-toned  green,  blue,  and 
rose  from  the  sides.  Two  large  silver  vases 
are  right  center  and  left  center.  A  vase 
at  right  carries  large  bouquet  of  vari-colored 
tulips  highlighted  in  white  to  bring  out  the 
pigments  of  the  flowers,  and  the  one  at  the 
left  has  the  bamboo  flowers  toned  amber. 
A  large  crystal  ball  is  hung  from  the  center, 
and  for  the  finale  red  and  green  spots  are 
played  upon  it,  as  it  revolves,  causing  a 
charming  effect  on  the  silver  drop.  Pink 
spot  is  used  on  the  girls  in  the  first  move- 

ment of  the  number,  with  a  blue  spot  for 
the  second. 

The  Tennis  Number 

The  Tennis  Number  is  given  next  by  the 
Colony  Dancing  Ensemble :  Eight  clever 
dancers  who  appear  in  numbers  arranged  by 
Billy  Smith.  They  appeal  before  a  black 
plush  drop  hung  in  one  with  a  cut-out 
stranded  (?)  cloud  motif  painted  in  blues, 
greens  and  pinks,  the  cloud  motif  appearing 
like  winged  birds  in  silver.  A  tennis  net  is 
tacked  on  the  drop  at  the  base,  blue  foots 
to  tone.  Helen  Grinnell  presents  the  golf 
number  in  an  exquisite  dance  interpretation, 
black  eye  is  hung  back.  A  set  tree  painted 
on  beaver  board  cut-out  is  placed  up  right. 
The  balance  of  the  set  is  the  customary 
equipment  found  on  the  green.  Canary  high- 

lights the  caddy  who  stands  up  left  center 
dressed  in  a  white  outfit.  The  dancer  ap- 

pears in  a  white  sport  costume. 

Swimming  Number 

The  Swimming  number  is  the  next  fea- 
ture introduced.  A  blue  drop  hung  in  about 

two  with  three  set  pieces  representing  a  dual 
palm  tree  cluster,  a  boat  and  water  motif 
and  a  water  row.  These  three  set  pieces 
are  painted  on  beaver  board  cut-out  and 
set  against  the  drop.  Pink  flood  is  on  the 
eight  dancers  who  appear  in  bathing  suits 
of  silk  of  a  heliotrope  shade. 
This  is  followed  by  a  race  track  scene 

which  introduces  the  Colony  Quartette.  A 
scrim  hung  down  in  one  back  of  which  is 
a  strip  set  piece  cut  to  resemble  a  low  white 

fence  which  runs  across  the  base  of  the 
scrim.  Up  left  center  is  a  set  piece  resem- 

bling the  end  of  a  judge's  stand  done  in white  with  an  awning  top.  Light  fabrics 
are  used  for  backing.  These  are  toned  light 
blue  to  flood.  Light  amber  flood  used  on 
the  singers  who  appear  in  one  dressed  in 
the  conventional  costume  of  the  day,  and 
labelled  by  Mr.  Donnelly  as  book-makers. 
They  sing  two  numbers  and  then  go  into  the 
handicap  which  brings  on  the  eight  girls 
dressed  in  jockey  suits  working  in  a  canary 
spot.  Then  comes  the  "punch"  of  the  presen- 

tation, which  is  a  perfect  blending  with  the 
picture,  and  rounds  out  a  good  show.  The 
entire  ensemble  rush  on  at  the  finale  of  the 
song  by  the  Quartette  and  the  Dance  En- 

semble and  with  much  action,  hilarity,  etc., 
announce  the  race.  Presently  the  clatter  of 
hoofs  is  heard  in  back  of  the  curtains  as 
the  lights  in  front  dim,  the  light  fabrics  is 
then  taken  away  revealing  two  horses  on  a 
tread-mill  executing  a  race  against  a  black 
background  highlighted  from  the  right  with 
blue.  This  is  labelled  as  "Kentucky  Boy," 
alive  and  in  action.  At  the  climax  the  open- 

ing shot  of  the  picture  is  shown,  which  is 
two  jockeys  riding  in  the  same  direction 
around  the  racetrack  as  photographed  in  the 
picture.  The  lights  dim  down  back  as  the 
screen  in  brought  in.  There  was  an  evi- 

dence of  good  mechanics  back  stage  and  the 
technical  division  is  to  be  commended. 

MARK  STRAND  THEATRE 
New  York  City 

Feature  Picture:  "Tlie  Making  of  O'M alley" {First  National) 
Music 

"Fantasie  Orientale,"  a  rhythmic  para- 
phrase arranged  by  Arthur  Lang,  and  ren- 

dered by  the  Mark  Strand  Symphony  Or- 
chestra with  Carl  Edouarde  conducting.  The 

lighting  effect  used  upon  the  orchestra  was 
very  effective,  being  lighted  from  foots  of 
subdued  green  with  the  fringe  lighting  of 
purple    which    highlighted    the    head  and 
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shoulders  of  men  and  tips  of  their  instru- 
ments. The  proscenium  top  and  sides  indi- 

rectly light  in  rose.  Three  spots  of  amber, 
from  booth  spots  shed  a  soft  haze  over  all, 
lighting  the  brown  velvet  close-in  curtains, 
while  the  conductor  is  spotted  with  amber. 
For  the  finale,  the  entire  orchestra  is  flooded, 
from  a  bank  of  spots  hung  over-head,  with 
a  vivid  purple,  thus  producing  a  very  strik- 

ing and  vivid  effect. 

Divertissements 

Edward  Albano,  baritone,  rendered  "The 
Road  to  Mandalay,"  by  Speakes.  The  setting 
is  the  corner  of  a  Dutch  Drinking  Grotto, 
table,  bench,  high  hanging  lantern  and 
stained  glass  (effect)  window  as  backing 
of  one  side  of  triangle  setting,  this  is  all 
treated  after  the  Gothic  Design  and  is  framed 
in  from  top  and  sides  with  folded  black 
velvet  drapes  and  lighted  with  an  amber 
spot  on  the  singer  with  a  soft  light  from 
lantern  and  a  sectional  bunch  of  amber 
foots  on  the  dimmers. 

"Frolics  of  '8S" 

Joseph  Plunkett,  the  first  man  on  Broad- 
way to  take  a  step  in  the  right  direction,  in 

his  delightful  "Frolics  of  '88"  fills  us  with 
sparkling  burgundy  and  sends  us  home 
dreaming  dreams  of  not  so  long  ago  and 
refreshed,  as  only  such  a  delightful,  homey, 
humorous  skit  can  refresh.  The  setting  is  the 
simple  old  fashioned  parlor  in  any  American 
home  in  the  late  80s  with  the  old  gas  chan- 

delier with  frosted  glass  globes,  the  hat  rack 
and  umbrella  stand  in  the  hall  through  the 
center  door  (not  so  fancy),  the  old  square 
piano  and  china  piano  lamp,  horse  hair  fur- 

niture and  all  the  usual  wall  pictures.  The 
set  was  boxed  in  with  velvet  drapes  of  a 
mouse  color,  which  lent  the  atmosphere  of 
age  to  the  general  set,  highlighted  with 
dimmed  amber  from  sides  and  old  rose  foots 
and  top,  on  the  dimmers.  The  set  shows  two 
windows  on  the  right  with  the  heavy  red 
hangings  and  one  big  window  on  the  left 
with  li!<e  hangings,  also,  at  the  center  door 
which  was  a  little  left  center  the  same  treat- 
.  .  nt  in  drapes  was  used. 

Effective  Lighting 

The  lighting  was  effectively  arranged  with 
floods  of  bright  amber  through  the  windows, 
and  from  over  head,  as  if  from  the  chan- 

delier, there  played  on  the  artists  a  flood 
spot  of  soft  amber.  This  was  supplemented 
with  an  amber  spot  from  the  booth  as  each 
artist  did  his  or  her  specialty  with  white 
spot  from  booth  used  on  only  one  number. 
As  the  curtains  parted  we  looked  upon 

the  group  of  old  fashioned,  but  colorfully 
costumed,  men  and  women  gathered  for  an 
evening  of  enjoyment,  some  on  the  sofa, 
others  on  chairs,  with  the  gentlemen  stand- 

ing, the  famous  town  quartet  (Mark  Strand 
Quartet  in  this  instance)  the  funny  thin  fel- 

low at  the  square  piano,  who  can  really  play, 
and  the  Town  Belle,  in  amber  spot,  ready 
to  do  her  song.  Then  the  party  started. 
Miss  Pauline  Miller,  Soprano,  sang. 

(a)  "The  Sweetest  Story   Ever  Told,"— (Stults.) 
(b)  "Polka,"  Mile.  Klemova  and  M.  Bour- man. 

(c)  Charles  Guglieri,  Musical  Saw  Soloist. 

(d)  "Sally  in  Our  Alley,"  Mark  Strand 
Quartette. 

(e)  "Schottische,"    Mark    Strand  Ballet Corps. 
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Scenes  in  "Smooth  as  Satin,"  starring  Evelyn  Brent,  based  on  the  stage  play,  "The  Chatterbox,"  by  Bayard  Veiller,  which  goes  into  the .  .  „,     i     I  .     Capitol  Theatre,  New  York  City,  June  21.    This  is  the  third  F.  B.  O.  production  to  play  the  Capitol  in  one  month. 

Cecil  B.  De  Mille  Secures  Max  Parker 

As  Art  Director  for  His  Productions 

MAX  PARKER,  leading  member  of  the board  of  architects  which  planned  the 
San  Diego  International  Exposition  is 

the  latest  addition  to  the  technical  staff  of  Cecil 
B.  De  Mille. 

Mr.  Parker,  more  recently  Art  Director  for 
Mary  Pickford,  and  the  Famous  Players- 
Lasky  Corporation,  has  now  signed  a  contract 
to  assume  the  same  position  with  the  Cecil  De 
Mille  Pictures  Corporation. 
Mr.  Parker's  touch  as  an  artist,  architect and  decorator  has  been  seen  to  advantage  in 

such  Paramount  pictures  as  "Joan  the  Woman" 
and  "The  Beggar  on  Horseback,"  and  such 
Pickford  productions  as  "The  Hoodlum"  and 
"Pollyanna."  He  has  just  returned  from  a  six 
months'  tour  of  Europe  where  he  added  to  his store  of  source  material. 

Mr.  Parker  is  now  at  work  on  Leatrice 

Joy's  starring  vehicle,  "Hell's  Highroad,"  di- 
rected by  Rupert  Julian,  and  Rod  La  Rocque's 

starring  picture,  "The  Coming  of  Amos,"  di- 
rected by  Paul  Sloanc.  The  next  to  receive 

his  attention  will  be  Cecil  B.  De  Mille's  first 
independent  production,  "The  Road  to  Yester- 

day," adapted  by  Jeanie  Macpherson  and  Beu- lah  Marie  Dix  from  the  stage  play  by  Miss 
Dix  and  E.  G.  Sutherland. 

Berliner  Arranging  Music 
Mr.  DeMille  also  announced  the  appointment 

of  Rudolph  Berliner,  former  musical  director 
for  Klaw  &  Erlanger,  to  act  as  musical  expert 

for  all  productions  of  the  Cecil  De  .Mille 
Pictures  Corporation. 

Mr.  Berliner  will  provide  music  cues  for  all 
starring  offerings  of  Leatrice  Joy  and  Rod 
La  Rocque  as  well  as  the  personally  directed 
Cecil  B.  De  Mille  Production.  He  will  institute 
an  innovation  in  this  work.  Heretofore,  all 
music  cues  and  music  scores  have  been  prepared 
in  New  York. 
Mr.  Berliner  will  remain  at  the  De  Mille 

Studio  and  his  cues  will  be  made  up  of  the 
actual  music  played  by  the  stuido  orchestra 
during  the  actual  making  of  the  scenes.  It 
is  expected  in  this  manner  that  the  music  may 
be  made  to  fit  more  fully  the  mood  and  spirit 
of  the  various  players. 

Mr.  Berliner  has  already  started  work  pre- 
paring the  music  for  "Hell's  Highroad,"  and 

"The  Coming  of  Amos."  His  next  effort  will 
be  on  the  first  Cecil  De  Mille  independent  pro- 

duction. "The  Road  to  Yesterday,"  adapted 
by  Jeanie  Macpherson  and  Beulah  Marie 
Dix  from  the  play  by  Miss  Dix  and  E.  G. 
Sutherland. 

Schildkraut  Arrives 
Arriving  fifteen  minutes  late,  after  poking, 

along  behind  a  train  wreck,  Joseph  Schild- 
kraut still  retained  undiminished  the  dynamic 

sparkle  which  has  been  a  feature  of  his  inter- 
pretative success 

As  Mr.  Schil'lkraut  descended  from  the 
belated  California  Limited,  he  stated  that  at 

least  for  the  present  he  was  not  permanently 
deserting  the  stage  for  the  screen.  He  is  tj  be 
in  California  for  three  months  playing  the 
feature  male  lead  in  Cecil  De  Mille's  first  in- 

dependent production,  "The  Road  to  Yester- 
day." Upon  the  conclusion  of  this  offering, he  will  return  to  New  York  to  reassume  his 

starring  role  in  Broadway's  biggest  success  of 
1925,  "The  Firebrand." 
Work  on  "The  Road  to  Yesterday"  will  start 

shortly.  It  is  an  adaptation  by  Jeanie  Mac- 
pherson and  Beulah  Marie  Dix  of  the  play  by 

Miss  Dix  and  E.  G.  Sutherland.  Other  fea- 
tured players  include  Jetta  Goudal,  Vera  Rey- 
nolds, Julia  Faye  and  Theodore  Kosloff. 

Beahan   Leaves  for  Coast 
Charles  Beahan,  Production  Manager  of 

Producers  Distributing  Corporation,  left  Satur- 
day for  the  West  Coast  to  look  over  produc- 
tion conditions. 

Before  nroceeding  to  Los  Angeles,  Mr. 
Beahan  will  visit  the  De  Mille  production 
forces  on  location  in  the  Grand  Canyon  in 

Colorado,  where  the  opening  scenes  of  "The 
Road  to  Yesterday,"  Mr.  De  Mille's  first  per- 

sonally directed  production  under  his  new  in- 
dependent arrangement  with  Producers  will  be 

taken. Mr.  Beahan  will  be  on  the  coast  for  several 
weeks  conferring  with  the  production  units 
now  at  work  on  the  new  product  of  Producers 
for  the   1925-26  schedule. 

Scenes  in "Married?"  the  Herman  F.  Jans  production  directed  by  George  Terwilliger  and  starring  Owen  Moore  and  Constance  Benne
tt. 
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Rockett  Reports  on  First 

National  Picture  in  Work 

AL  ROCKETT,  assistant  to  Richard  A. 
Rowland,  general  manager  of  produc- 

tion for  First  National  Pictures,  who 
has  been  in  Hollywood  for  a  month  substi- 

tuting for  John  E.  McCormick,  Western  rep- 
resentative now  in  Europe  on  a  vacation,  has 

found  the  pictures  now  being  completed  for 
the  company  ahead  of  expectations,  high  as 
these  were.  In  a  letter  to  E.  A.  Eschmann.  he 
writes  : 

"I  am  very  enthusiastic  about  the  forth- 
coming First  National  productions, -those  that 

have  been  completed  and  will  be  shipped  to 
the  Home  Office  in  the  next  couple  of  weeks 
and,  also,  the  productions  that  we  are  just 
starting. 
"Have  seen  all  of  Frank  Lloyd's  "Winds 

of  Chance,"  and,  take  it  from  me,  we  are 
going  to  have  a  knock-out  picture  and  one 
you  will  be  able  to  go  out  and  shout  about. 
The  picture  is  one  of  the  finest  productions 
of  its  kind  I  have  ever  seen.  The  White 
Horse  Rapids  and  Chilcoot  Pass  stuff  give 
you  the  thrill  of  your  life. 

"Have. also  seen  Eddie  Carewe's  last  produc- 
tion, "The  Lady  Who  Lied."  and  believe  it 

is  a  crackerjack  box  office  picture.  He  has 
a  good  cast  headed  by  Lewis  Stone,  Vir- 

ginia Valli  and  Nita  Naldi,  and  has  some  very 
beautiful  settings.  I  am  quite  sure  you  are 
going  to  be  very  happy  over  it. 
"We  previewed  Miss  Griffith's  last  picture, 

"The  Marriage  Whirl,"  last  night  and  it  is 
another  extremely  good  Griffith  picture.  It 
is  a  story  of  modern  life  with  a  new  twist 
to  it  and  I'm  sure  it's  another  one  you  can go  out  and  shout  about. 

"Next  week  Carewe  will  get  started  on  his 
next  picture,  a  very  powerful  story  titled 
"The  Sea  Woman,"  which  was  a  New  York 
stage  play.  Blanche  Sweet  will  play  the 
part  of  the  Sea  Woman,  and  I  think  it  will 

make  a  great  picture.  We  also  get  started 
on  "Joseph  Greer  and  His  Daughter,"  which I  hope  to  have  a  new  title  for  before  very 
long.  Lewis  Stone,  Shirley  Mason  and  Dor- 

othy Sebastian  will  play  the  leading  roles. 
I  also  think  this  story  has  unusual  produc- 

tion value  and  will  be  a  good  box  office 
picture. 
"I  am  particularly  enthusiastic  about 

"Viennese  Medley,"  which  we  hope  to  get 
started  on  or  about  June  15th.  We  have  a 
cast  on  this  picture  which  includes  Conway 
Tearle,  Anna  Q.  Nilsson  and  May  Allison,  and 
after  reading  the  scenario  I  think  it  is  going 
to  easily  be  an  equal  to  'The  Four  Horse- 

men.' 

"These  productions,  together  with  our  Star 
productions,  make  me  very  enthusiastic 
about  the  line-up  for  First  National  for  the 
coming  year.  From  a  production  standpoint, 
we  are  trying  to  do  everything  humanly  pos- 

sible to  turn  over  to  the  Sales  Department 
the  greatest  line-up  of  box  office  pictures 
that  have  ever  been  turned  out  and  I  only 
wish  I  could  transfer  all  of  my  enthusiasm 
to  the  entire  force  over  the  country." 

Walsh  in  Football  Story 

George  Walsh's  third  picture  for  Chad- 
vick  Pictures  Corporation  will  have  a  col- 

lege background,  and  it  is  the  intention  of 
the  company  to  make  many  of  the  exterior 
scenes  on  the  Cornell  campus  in  Ithaca,  N.  Y. 
Mr.  Walsh's  last  trip  to  Ithaca  will  be  well 
remembered  by  Cornellians,  as  he  distin- 

guished himself,  then  a  member  of  the  Ford- 
ham  University  football  team,  by  beating 
Cornell  single  handed  (or  single  footed)  with 
a  seventy  yard  drop  kick,  the  record  at  the 
Cornell  field. 

JACK  STEWART 
First  National  Manager  in  Brussels,  Belgium 

Jack  Stewart  Sails 

New    First    Nationalite   Goes    To  Open 
Exchange  in  Brussels 

Jack  Stewart,  formerly  with  the  Producers 
Distributing  Corporation  in  charge  of  its  De- 

troit office,  left  last  Saturday  aboard  the 
S.  S.  Minnetonka  for  London,  where  he  will 
spend  several  weeks  before  departing  for 
Brussels  to  open  a  new  First  National  ex- 

change there. 
In  London,  Mr.  Stewart  will  familiarize 

himself  with  the  First  National  product,  and, 
as  this  is  his  first  trip  abroad,  will  attempt 
to  become  thoroughly  acclimated  before  ven- 

turing into  Belgium. 
With  the  opening  of  this  new  office,  the 

plans  laid  out  by  Bruce  Johnson,  manager  of 
the  First  National  Foreign  department,  for 
the  opening  of  exchanges  in  each  foreign  ter- 

ritory, have  taken  another  step  toward  com- 

pletion. 

Split  Territory 

Governor  Alfred  E.  Smith  of  New  York,  and  Mayor  William  S.  Hackett,  of  Albany, 
were  wildly  cheered  by  enormous  crowds  when  they  toured  the  principal  streets  of 
Albany  on  the  observation  platform  of  America's  first  Trackless  Train,  now  on  its 
way  across  the  continent  from  New  York  to  Los  Angeles.  Metro-Goldwyn-Mayer  is 
sponsoring  the  special's  trip  in  the  interests  of  better  roads  and  better  motion  pictures 

Warner  Bros.  Divide   New  York  and  New 
Jersey,  to  Improve  Service 

In  order  to  give  the  exhibitors  of  New- 
Jersey  better  and  more  direct  service,  Warner 
have  decided  to  split  the  New  York  and  New- 
Jersey  territory  which  has  been  operating 
from  one  office  at  1600  Broadwav,  New  York City. 

Sam  E.  Morris,  general  manager  of  dis- 
tribution, announced  this  week  the  appoint- 

ment of  Nat  Beieras  manager  of  the  New 
Jersey  exchange.  He  will  share  the  office 
of  the  New  York  branch. 

Mr.  Beier,  formerly  with  Warner  Bros., 
returns  to  the  company  after  an  absence 
of  a  little  over  a  year,  during  which  he  has 
been  engaged  in  the  same  line  of  business. 
He  has  been  for  a  number  of  years  attached 
to  the  sales  forces  of  big  organizations  and 
is  well  fitted  to  handle  his  new  position. 

Mr.  Morris  also  announced  the  appoint- 
ment of  a  special  Warnes  Bros,  field  repre- 

sentative in  Canada  in  the  person  of  B.  F. 
Lyon,  who  took  up  his  new  duties  this  week. 
Mr.  Lyon  was  for  two  and  one-half  years with  United  Artists  in  the  Canadian  territory 
and  has  a  large  personal  acquaintance  among 
the  exhibitors  there. 
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Scenes  in  "My  Wife  and  I,"  the  Warner  Brothers  picture  in  which  Irene  Rich,  Huntly  Gordon,  John  Roach  and  Johnny  Harron  have  the important  roles. 

First  National  Releasing  Five  of  Its 

Pictures  During  Greater  Movie  Season 

CONVINCED  that  there  is  good  bu
siness 

for  good  pictures  at  any  period  of  the 
year,  First  National  is  releasing  five  of 

its  finest  productions  for  the  year  during  the 
month  of  August,  the  period  embraced  by  the 
Greater  Movie  Season  movement  inaugurated 
by  the  Hays  organization.  August  is  usually 
considered  by  exhibitors  and  distributors  alike 
as  the  worst  month  in  the  year  and  most  of 
the  companies  which  release  pictures  at  all 
during  that  month  schedule  their  weakest  pro- 

duct for  that  season. 
It  was  with  this  fact  in  mind  that  some  of 

the  exhibitors  who  attended  the  Greater  Movie 
Season  open  meeting  of  the  Hays  organization 
at  the  Palace  Theatre  last  week,  at  which 
Charles  O'Reilly  presided  and  at  which  Jerome 
Beatty  was  the  speaker,  objected  to  having 
the  Greater  Movie  Season  movement  take  place 
in  August,  advocating  September  as  the  proper 
month  when,  they  said,  good  pictures  could  be 
available. 
A  glance  at  the  First  National  pictures 

scheduled  for  release  during  August  shows 
that  this  objection  cannot  apply  to  First  Na- 

tional product.  Five  of  its  finest  pictures  will 
be  available  for  showings  during  that  month, 
in  addition  to  other  big  pictures  whose  release 
dates  fall  in  July  and  even  June.  The  August 
releases  from  First  National  follow: 

August  2.  "Her  Sister  From  Paris,"  the 
new  Constance  Talmadge  picture,  a  Sidney 
Franklin  production,  written  by  Hans  Kraely, 
with  Ronald  Colman  playing  opposite  the  star. 
Kraely  is  the  author  of  "Her  Night  of 
Romance,"  one  of  Miss  Talmadge's  most  popu- 

lar pictures,  of  "The  Marriage  Circle"  and other  box-office  successes.  He  has  recently 
been  signed  by  Joseph  M.  Schenck  to  write 
original  screen  stories  for  both  Norma  and 
Constance  Talmadge. 
August  9.  "Fine  Clothes,"  a  John  M.  Stahl 

production,  from  Franz  Molnar's  play,  "Fash- 

By  E.  A.  ESCHMANN. 

Manager  of  Distribution, 
First  National  Pictures,  Inc. 

ions  for  Men."  In  the  cast  are  Lewis  Stone, 
Percy  Marmont,  Alma  Rubens,  Ray  Griffith, 
Aileen  Percy  and  William  V.  Mong. 
August  16.  "The  Half-Way  Girl,"  from  a 

story  by  Lloyd  Sheldon,  directed  by  John 
Francis  Dillon.  Doris  Kenyon  and  Lloyd 
Hughes  are  the  featured  players.  Others  in 
the  cast  are  Hobart  Bosworth,  Tully  Marshall, 
Sam  Hardy,  Sally  Crute,  Martha  Madison, 
Teddy  Sampson,  Harriet  Sterling  and  Charles Wellesley. 

August  23.  "The  Knockout,"  starring  Mil- 
ton Sills,  from  M.  D.  C.  Crawford's  novel, 

"The  Comeback."  Lambert  Hillyer  is  directing 
this  picture,  which  is  the  story  of  a  prize 
fighter  in  the  Maine  lumber  camps.  Support- 

ing the  star  are  Tully  Marshall,  Lorna  Duveen, 
John  Kolb,  Frank  Evans  and  Harland  Knight. 

August  30.  "Graustark,"  a  special  in  which 
Norma  Talmadge  is  starred,  directed  by  Dimitri 
Buchowtetski.  In  the  supporting  cast  are 
Eugene  O'Brien,  Marc  MacDermott,  Roy 
Darcy,  Albert  Gran,  Lillian  Lawrence,  Wanda 
Hawley,  Winter  Hall  and  Michael  Vavitch. 

Other  big  First  National  pictures  are  avail- 
able for  showing  during  the  Greater  Movie 

Season.  There  is  "The  Scarlet  West,"  the 
special  made  by  Frank  J.  Carroll,  with  Robert 
Frazer,  Clara  Bow,  Robert  Edeson,  Helen 
Ferguson,  Johnny  Walker,  Walter  McGraill, 
Ruth  Stonehouse  and  other  players.  This  spe- 

cial will  be  released  on  July  26,  just  a  few 
days  before  the  Greater  Movie  Season  begins. 
Another  special  which  has  been  attracting 

big  box-office  receipts  in  the  bigger  cities  is 
"Quo  Vadis,"  with  Europe's  most  noted  screen 

actor.  Emil  Jannings,  as  Nero. 

Other  July  releases  available  for  showing 
during  August  are  the  new  Corinne  Griffith 
production,  "The  Marriage  Whirl,"  from  J. 
Hartley  Mannersf  popular  play,  "The  Na- 

tional Anthem."  Al  Santell  directed  and  sup- 
porting the  star  are  Kenneth  Harlan.  Harrison 

Ford,  E.  J.  RatclifTe,  Charles  Lane  and  Edgar 
Norton.  "The  Lady  Who  Lied,"  the  new 
Edwin  Carewe  production  from  Robert  Hich- 
ens'  story,  "Snake-Bite,"  with  Lewis  Stone, 
Virginia  Valli,  Nita  Naldi,  Louis  Payne,  Leo 
White  and  Edward  Earle. 
'June  releases  which  will  make  excellent  at- tractions for  the  Greater  Movie  Season  are  the 

Milton  Sills  picture,  "The  Making  of  O'Mal- 
ley" ;  Colleen  Moore  in  "The  Desert  Flower" ; 
M.  C.  Levee's  "Just  a  Woman,"  with  Claire 
Windsor,  Conway  Tearle  and  Percy  Marmont, 
and  Barbara  La  Marr  in  John  Galsworthy's "The  White  Monkey. 

Other  recent  First  National  releases  which 
have  established  themselves  as  box-office  attrac- 

tions and  are  still  available  for  first  runs  in 
some  of  the  cities  which  will  participate  in  the 
Greater  Movie  Season  movement  are  Colleen 

Moores  "Sally" ;  Nazimova  in  "My  Son" ; 
Corinne  Griffith  in  "Declasse"  ;  Richard  Barth- 
elmess  in  "Soul-Fire" ;  "Chickie"  and  "His  Su- 

preme Moment." With  such  a  list  of  First  National's  finest 
productions  to  choose  from  the  exhibitor  who 
wants  the  best  of  screen  fare  for  showing  dur- 

ing the  Greater  Movie  Season  period,  will  find 
plenty  of  drawing  material  to  choose  from. 

Pick  Marmont  for  Big  Role 
Percy  Marmont  is  selected  for  one  of  the 

big  roles  of  the  year,  the  title  role  in  the 
screen  adaptation  of  "Lord  Jim,"  Joseph  Con- 

rad's masterpiece,  it  is  announced  by  Para- 
mount. Announcement  of  the  supporting  cast 

will  be  made  soon  and  production  is  scheduled 
for  about  the  middle  of  July. 

There's  Extra  MONEY  in  the  short  subject ! 

Are  you  getting  YOURS? 
ADVERTISING  does  it! 
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John  Barrymore  in  Whaling 

Story,  for  Warner  Brothers 

WARNER  Bros,  have  decided  on  a  last minute  change  in  their  plans  for  John 
Barrymore,  now  at  their  Hollywood 

studio  awaiting  to  make  his  first  picture.  In- 
stead of  "Captain  Alvarez,"  a  South  American 

revolution  story  selected  as  the  star's  first  pro- 
duction, the  Warners  have  decided  to  make 

a  big  sea  story  dealing  with  the  whaling  in- 
dustry, called  "The  Sea  Beast." 

This  picture  is  to  be  adapted  from  the  whal- 
ing yarn  "Moby  Dick,"  a  highly  colorful  tale 

of  the  New  Bedford,  Mass.,  whaling  trade  in 
the  period  of  1840.  It  was  written  by  Herman 
Melville,  and  contains  enough  action  for  half 
a  dozen  pictures.  The  Warners  intend  to  make 
a  special  production  of  this  story  and  Bess 
Meredyth,  who  adapted  "Ben  Hur,"  will  do the  scenario. 
Mr.  Barrymore  will  have  Millard  Webb, 

one  of  the  youngest  directors  on  the  coast, 

PRODUCTION  of  the  Chadwick  P
ic- 

tures for  the  1925-26  season  is  pro- 
gressing at  a  rapid  rate  in  Los  Ange- 

les, where  I.  E.  Chadwick,  President  of  the 
company,  is  personally  supervising  the  actual 
production  of  all  of  his  pictures.  Four  of 
next  season's  pictures  have  been  completed 
and  four  others  are  now  in  production.  The 
progress  of  date  seems  to  indicate  that  the 
entire  program  will  be  completed  late  next 
fall,  and  it  is  likely  that  several  special  pro- 

ductions, not  scheduled,  will  be  added  to  the 
product. 

Charles  Ray,  most  recent  addition  to  the 
list  of  Chadwick  stars,  has  completed  "Some 
Pun'kins,"  first  of  the  four  rural  comedies 
which  he  will  make  for  Chadwick  this  year. 
Director  Jerome  Storm  has  already  started 
shooting  on  the  second  picture,  which  is,  as 
yet,  unnamed.  Gertrude  Olmstead  will  play 
opposite  Ray  in  this  production. 
George  Walsh,  who  will  return  to  the 

athletic  type  of  pictures  which  first  won  him 
fame,  has  finished  two  of  the  six  pictures  on 
this  year's  schedule.  Wanda  Hawley  headed 
the  supporting  cast  in  "American  Pluck,"  the 
first  picture.  Cecille  Evans  and  Philo  Mc- 
Cullough  are  in  the  cast  of  the  second  pic- 

ture, "Blue  Blood."  It  is  expected  that 
Walsh  will  come  to  New  York  shortly  to 
start  production  of  a  new  picture,  the  ex- 

teriors of  which  will  be  made  in  the  East. 
The  first  Larry  Semon  comedy  for  the  new 

season,  "The  Wizard  of  Oz,"  was  completed 
some  time  ago,  and  has  been  acclaimed  by 
the  critics  in  every  key  city  where  it  has 
been  shown.  Semon  is  now  at  work  on  his 
second  picture,  which  is  promised  as  a  spec- 

tacular comedy  of  even  greater  magnitude 
than  "The  Wizard  of  Oz."  The  new  picture, 
"The  Perfect  Clown,"  will  be  directed  by 
Fred  Newmeyer,  who  has  directed  many  of 
Harold  Lloyd's  best  pictures.  Dorothy 
Dwan   and  Oliver   Hardy,  who  supported 

behind  the  megaphone.  Mr.  Webb  has  been 
one  of  the  most  successful  directors  in  the 

industry,  being  responsible  for  "The  Dark 
Swan"  and  "My  Wife  and  I,"  recognized  as 
almost  perfect  from  the  directorial  standpoint. 

The  selection  of  "The  Sea  Beast"  was  de- 
cided upon  in  response  to  Mr.  Barrymore's  re- 
quest for  an  adventure  story.  While  "Captain 

Alvarez"  was  also  selected  for  this  reason, 
upon  reading  "Moby  Dick,"  both  the  star  and  the Warners  were  of  the  opinion  that  it  would 
lend  itself  to  a  much  bigger  production  than 
the  South  American  tale,  and  provide  the  star 
with  an  entirely  different  role  from  any  he  has 

played. While  part  of  the  picture  will  be  made  at 
Catalina,  the  important  scenes  will  quite  likely 
be  shot  at  New  Bedford,  the  company  coming 
east  at  a  later  date.    Director  Webb  is  now 
busy  selecting  his  cast. 

Semon  in  "The  Wizard  of  Oz,"  are  in  the 
cast.  Kate  Price  is  the  only  other  player 
who  has  been  engaged  to  date. 
James  Young  is  now  working  on  the  final 

scenes  of  Douglas  Doty's  adaptation  of 
Louis  K.  Anspacher's  great  American  drama, 
"The  Unchastened  Woman,"  which  is  to  be 
the  vehicle  for  Theda  Bara's  return  to  the 
screen.  This  picture,  which  has  been  sev- 

eral months  in  the  making,  is  an  elaborately- 
staged  drama  of  domestic  strife,  which 
Chadwick  Pictures  Corporation  expects  to 
be  one  of  the  most  sensational  photodramas 
of  the  year. 

MACK  SENNETT,  whose  comedies are  released  by  Pathe,  announces 
increased  production  activity  at  his 

studio,  with  the  addition  of  two  more  com- 
edy troupes.  Six  companies  are  now  at  work 

at  the  Edendale,  Cal.,  plant  making  two-reel 
comedies.  This  is  an  assurance  that  Pathe 
will  have  plenty  of  Sennett  fun-films  for  the 
coming  "Greater  Movie  Season." 
New  directors  have  been  engaged  and  the 

administrative  forces  have  been  augmented 
to  take  care  of  the  added  activity.  The 
scenario  department  includes  Percy  Heath, 
Arthur  Ripley,  Jack  Jevne,  Gus  Meins,  Frank 
Capra,  Jefferson  Moffitt  and  Ewart  Adamson. 

A  research  department  has  been  added  to 
the  studio  in  charge  of  Leslie  Gordon.  The 
titles  for  the  Sennett  comedies  are  being 
written  by  Felix  Adler  and  A.  H.  Geibler. 

Harry  Langdon,  having  completed  his  first 
feature  picture,  is  at  work  on  a  new  two- 

For 
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New  Players  Starting  Work 

Tyler  Brooke  and  Suzanne  O'Neil  ap- peared at  the  Hal  Roach  Studios  in  their 
first  camera  scenes  last  week,  following  the 
signing  of  long-term  contracts  with  Hal 
Roach,  the  famous  comedy  producer.  Tyler 
Brooke,  formerly  featured  comedian  in  "No, 
Xo,  Nanette,"  and  other  stage  successes  made his  debut  in  support  of  Glenn  Tryon  under 
the  direction  of  Fred  Guiol.  Miss  O'Neil, 
the  fifteen-year-old  discovery  and  a  sister  of 
Sally  O'Neil,  the  new  Metro-Goldwyn  star, 
started  her  screen  career  opposite  Jimmie 
Finlayson. 

Begins  "Golden  Princess" 
Production  of  "The  Golden  Princess"  star- 

ring Betty  Bronson,  began  this  week  with 
the  departure  of  the  complete  producing  unit 
under  the  direction  of  Clarence  Badger  for 
Bishop,  California.  A  special  train  was  employed 
to  move  the  players  and  equipment  from  Holly- 

wood to  the  location  site  in  the  Sierras. 
In  addition  to  the  director  and  the  star  the 

troupe  includes  Neil  Hamilton,  Rockcliffe  Fel- 
lowes,  Phyllis  Haver,  Joseph  Dawling,  Norma 
W  ills,  Mary  Schoene  and  about  fifty  other  play- ers. 

rceler  under  the  direction  of  Harry  Edwards. 
Del  Lord  is  directing  Rilly  Bevan,  Made- 

line Hurlock,  Andy  Clyde  and  Kewpie  Mor- gan in  a  tramp  story. 
Raymond  McKee  and  Ruth  Hiatt  are  be- 

ing directed  in  a  domestic  comedy  by  Eddie Cline. 

Art  Rosson  is  directing  Alice  Day,  sup- 
ported by  Ernest  Wood,  Jack  Richardson 

and  Alma  Bennett,  in  her  fourth  starring 
film. 

Ralph  Graves  is  about  to  begin  a  new  com- 
edy under  the  direction  of  Gil  Pratt,  recently 

added  to  the  directorial  staff. 
Lloyd  Bacon  is  preparing  a  new  story  to 

go  into  production. 
Other  players  in  the  Sennett  stock  com- 

pany are  Vernon  Dent,  Eugenia  Gilbert, 
Ruth  Taylor.  Thelma  Parr.  Marvin  I.obach, 
Natalie  Kingston.  William  McCail,  Joe 

Young  and  Danny  O'Shea. 

Chadwick 's  Current  Program 

To  Be  Completed  in  Fall 

Mack  Sennett  Announces 

Comedy  Plans  for  Pathe 
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Assemble  Indians 

for  Big  Picture 

Since  the  Indian  outbreak  of  almost 
fifty  years  ago  when  the  tribes  as- 

sembled on  the  Little  Big  Horn  and 
massacred  the  pursuing  party  under 
General  Custer,  there  has  never  been 
a  meeting  of  the  tribes  to  approach  the 
proportions  of  the  one  at  Kayenta,  the 
Indian  trading  post  on  the  Navajo 
reservation  in  Arizona.  Ten  thousand 
members  of  the  Apache,  Navajo,  Hopi, 
Supuais,  Havasupais  and  Wallapais 
tribes  are  encamped  there  to  take  part 
in  the  motion  picture  production  of 
"The  Vanishing  American,"  an  epic 
story  of  the  passing  of  the  red  man 
written  by  Zane  Grey. 
William  K.  Howard  is  making  the 

production  for  Paramount,  with  Rich- 
ard Dix  in  the  title  role,  and  Lois  Wil- 
son as  leading  lady.  They  are  the 

only  players  to  be  named  so  far. 
The  assembling  of  the  six  Indian  na- 

tions on  the  Navajo  reservation  was 
made  possible,  Paramount  states, 
through  the  co-operation  of  Harvey 
K.  Meyer,  Indian  agent,  at  Tuba,  Ari- 

zona, and  the  Indian  Department  of  the 
United  States  Government. 

To  Start  Work  on 

"Last  Frontier" 

Hunt  Stromberg  is  clearing  the  decks 
for  action  on  "The  Last  Frontier,"  the 
gigantic  Western  epic  which  he  is 
soon  to  produce  for  Producers  Dis- 

tributing Corporation.  Present  plans 
call  for  the  actual  shooting  to  start 
on  July  1. 
Stromberg,  who  recently  purchased 

the  screen  rights  and  the  invaluable 
buffalo  stampede  scenes  of  this  Court- 

ney Riley  Cooper  novel  from  the  late 
Thos.  H.  Ince,  intends  to  make  "The 
Last  Frontier"  one  of  the  greatest  pic- 

tures of  the  decade  and  a  memorial 
to   the   famous  producer-director. 

In  five  of  these  stampede  scenes  more 
than  8,000  buffalo  appear.  This  is  the 
largest  herd  of  these  animals  in  exis- 

tence today.  Several  hundred  Indians 
and  cowboys  were  employed  by  the 
Canadian  government  to  round  up  the 
great  herds  from  all  corners  of  the 
National  Park  and  assemble  them  for 
these  scenes. 
Stromberg  will  personally  direct 

"The  Last  Frontier,"  but  just  who  will 
have  the  leading  roles  and  who  will 
play  the  several  historical  characters 
has  not  been  disclosed  as  yet. 

"Comedy  Carnivals" 

Complete  Shows  Made  up  of  Pathe  "Shorts" in  Illinois  Towns 

Comedy  Carnivals  made  up  of  Pathe  short 
subjects  are  being  played  with  success  in 
various  Illinois  towns,  according  to  word 
received  at  the  Pathe  Home  Office  from  the 
manager,  of  the  Chicago  branch  exchange. 

Typical  of  the  programs  played  on  the 
Comedy  Carnival  dates  is  that  offered  by  the 
Lyric  Theatre  at  Odell,  Illinois,  which  was 
as  follows : 

Our  Gang  Comedy,  "Circus  Fever,"  two reels. 

Mack  Sennett  Comedy,  Ben  Turpin  in  "The 
Wild  Goose  Chaser,"  two  reels. 
Mack  Sennett  Comedy,  "Honeymoon  Hard- 

ships," two  reels. 
"Aesop's  Film  Fables,"  "Mysteries  of  Old 

Chinatown,"  one  reel. 
Special  trailers  are  made  up  to  advertise 

the  forthcoming  Comedy  Carnivals. 

New  Buddy  Roosevelt  Picture 
Louis  Weiss,  Managing  Director  of  Weiss 

Brothers'  Artclass  Pictures  Corporation  an- nounces the  arrival  in  New  York  of  the 
second  of  the  new  series  of  five-reel  West- 

ern Pictures  featuring  Buddy  Roosevelt. 
This  picture  will  be  released  under  the  title 
of  "The  Galloping  Jinx."  It  was  directed 
by  Robert  Eddy  from  a  story  by  Betty  Bir- 
bridge  and  besides  the  featured  star  the 
cast  includes  such  well  known  players  as 
J.  Gordon  Russell,  Gloria  Hellar,  Ralph 
Whiting,  Billie  Bennett,  Jack  O'Brien,  Louis 
Fitzroy,  Martha  Dudley,  Charles  Colby, 
Clyde  McClary,  Sam  Blum  and  Leonard 
Trainor.  The  production  is  from  the  stu- 

dios of  Action  Pictures,  Inc.,  of  which  Lester 
F.  Scott,  Jr.,  is  active  head. 

Two  Pictures  Completed 

"The    Miracle    of    Life"    and  "Headlines" 
Nearer  Release  by  Associated  Exhibitors 
Studio  work  was  completed  this  week  on 

two  of  the  features  which  are  scheduled  for 
release  by  Associated  Exhibitors  during  the 
coming  season.  The  films  are  now  being 
edited  and  cut. 

S.  E.  V.  Taylor  completed  "The  Miracle 
of  Life"  at  the  Cosmopolitan  Studios  in 
New  York  City.  This  feature,  based  upon  a 
published  story  by  Olga  Printzlow,  was 
adapted  to  the  screen  by  Marion  Leonard. 

MAE  BUSCH        NITA  NALDI 

The  cast  is  headed  by  Mae  Busch,  Nita 
Naldi  and  Percy  Marmont. 

E.  H.  Griffith  completed  "Headlines"  at  the 
Tec-Art  Studios  in  New  York  City.  This 
newspaper  romance  is  an  original  story  writ- 

ten by  Dorian  Neve.  The  producers  are  St. 
Regis  Productions.  Alice  Joyce  heads  the 
cast  which  includes  Malcomb  McGregor, 
Virginia  Lee  Corbin,  Harry  T.  Morey,  El- 

liott Nugent,  Ruby  Blaine  and  Miss  Nobody 
From  Nowhere. 

Alan  Hale  to  Direct 

That  a  "bad"  man  can  make  a  good  motion 
picture  director  is  a  question  about  to  be  tested 
by  Cecil  De  Mille  who  has  just  given  a  long 
term  contract  to  Alan  Hale,  famous  screen 
"villain."  Mr.  Hale's  first  production  for  the 
Cecil  De  Mille  Pictures  Corporation  will  be  a 
Leatrice  Joy  starring  vehicle,  "The  Wedding 
Song,"  adapted  by  Charels  Whittaker  from  the 
novel  by  Ethel  Watts  Mumford. 

C.  B.  De  Mille  Signs 

Technical  Expert 

Paul  G.  Sprunck,  former  technical 
director  for  Famous  P  layers -Lasky, 
and  more  recently  with  the  Cosmopol- 

itan Productions,  has  been  added  to 
the  staff  of  the  Cecil  B.  De  Mille  stu- 

dio as  a  special  technical  expert.  De 
Mille  considers  him  a  man  of  unusual 
ability,  and  has  signed  him  to  a  long- 
term  contract. 

Sprunck  s  first  work  for  De  Mille 
was  the  designing  of  a  location  set  for 
"The  Coming  of  Amos,"  Rod  La 
Rocque's  starring  picture  which  is  be- 

ing directed  by  Paul  Sloane.  He  ex- 
cels in  plaster  and  papier-mache 

work,  and  will  be  kept  busy  on  the 
elaborate  sets  planned  for  De  Mille's 
first  personally  directed  production, 
"The  Road  to  Yesterday." 

Record  in  Danger 

First  National  Has  Second  Biggest  Booking 
Week   In    Its  History 

First  National  bookings  for  the  first  week 
in  June  were  the  biggest  in  the  history  of 
the  company  with  the  single  exception  of 
one  week  last  January  when  the  Eschmann 
Month  Drive  was  under  way. 
Beginning  with  June  1,  when  the  field 

force  had  finished  the  Summer  Play  Date 
Drive  for  June,  July  and  August  bookings 
on  current  releases,  the  sales  force  through- 

out the  country  was  let  loose  on  First  Na- 
tional's Winner  Group  of  fifty-two  pictures 

for  the  new  season.  While  a  large  number 
of  contracts  on  the  Winner  Group  have  been 
made  previously,  the  salesmen  had  been  con- 

centrating upon  sales  of  the  Leader  releases 
for  summer  showing. 

With  their  first  week's  concerted  move- 
ment for  the  sales  of  Winner  pictures  they 

rolled  up  an  enormous  volume  of  business, 
second  only  in  results  to  the  banner  week 
of  the  Eschmann  Month  Drive.  The  result 
achieved  is  a  splendid  tribute  to  the  confi- 

dence First  National  product  has  earned 
among  the  exhibitors  of  the  country,  and  to 
the  enthusiasm  of  the  sales  force  in  the 
box-office  value  of  Winner  Group  pictures. 

Announces  Plans  for  Ray's  Next 
It  is  announced  from  the  Chadwick  Pic- 

tures home  office  that  Charles  Ray's  next production  for  this  concern  will  be  another 
rural  comedy  drama  of  the  type  that  brought 
this  star  fame.  Jerome  Storm,  director  of 
the  Ray  series  will  again  wield  the  mega- 

phone, under  the  supervision  of  Joseph  De 
Grasse. 

While  the  cast  has  not  yet  been  announced 
it  is  almost  certain  that  Duane  Thompson, 
who  made  a  great  success  of  her  part  in  the 

previous  Ray  production,  "Some  Pun'kins," will  again  play  opposite  the  star  in  his  sec- 
ond picture  for  Chadwick. 
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Robert   Frazer  in  scenes  in  "The  Keeper  of  the  Bees,"  a  forthcoming  F.  B.  O.  special. 

Katherine  Grant  is  Awarded 

5-Year  Contract  by  Roach 

HAL  ROACH  has  just  notified  the Pathe  Home  Office  that  he  has 
awarded  Katherine  Grant  a  five-year 

contract  because  of  her  exceptional  per- 
formances in  the  Hal  Roach  comedies  dis- 

tributed by  Pathe. 
Roach  is  very  enthusiastic  over  his  dis- 

covery of  this  blonde  beauty  of  the  screen 
and  stated : 

"Miss  Grant's  exceptional  work  before  the 
camera  has  won  her  this  long-term  con- 

tract. Not  only  has  she  proved  herself  a 
comedienne  of  the  first  rank  with  a  keen 
appreciation  of  comedy  values  but  she  pos- 

sesses that  subtle  charm  known  as  person- 
ality, and  it  gets  over  most  effectively  on 

the  screen.  In  addition  to  her  proved  his- 
trionic ability,  she  is  one  .  of  the  most  at- 

tractive beauties  appearing  in  motion  pic- 
tures. I  am  sure  that  the  theatregoing  public 

will  be  glad  to  learn  that  we  are  assured  of 
Miss  Grant's  appearance  in  our  comedies  for 
at  least  five  years." 

Pathe  officials  second  Hal  Roach's  apprecia- 
tion of  Miss  Grant's  ability  and  the  potency 

of  her  screen-  personality  and  are  delighted 
over  the  signing  of  the  contract  which  as- 

sures the  appearances  of  this  charming  play- 
er in  comedies  on  the  Pathe  release  schedule 

for  a  long  period  of  time.  Branch  managers 
and  exhibitors  have  also  recognized  Miss 
Grant  as  an  exceptional  commedienne,  and 
many  complimentary  words  have  been  writ- 

ten about  her  in  communications  received 
by  the  Pathe  Home  Office  in  the  past. 
The  Roach  player  has  been  declared  to 

be  the  most  perfect  type  of  blond  beauty 
for  the  screen.  She  is  tall  and  athletic  and 
is  the  possessor  of  very  expressive  blue 
eyes.  Her  acting  ability  is  no  doubt  to  a 
degree  inherited  as  both  her  parents,  Anita 

Lonzelle  and  J.  E.  Grant  were  on  the  stage. 
One  of  her  famous  relatives  of  the  profes- 

sion is  William  Lonzelle,  who  shone  in  "The 
Mission  Play." Miss  Grant  was  born  and  educated  in  Los 
Angeles,  attending  the  high  school  in  that 
city.  She  paid  particular  attention  to 
dramatics  and  it  is  a  strange  coincidence  that 
she  was  in  the  same  dramatic  class  at  high 
school  as  Glenn  Tryon,  with  whom  she  is 
now  associated  in  Hal  Roach  Comedies. 
Her  stage  debut  was  made  in  1914  with 

Gus  Edwards,  famous  discoverer  of  juvenile 
talent,  at  the  Orpheum  Theatre  in  Brooklyn. 
She  later  appeared  at  the  head  of  her  own 
company  in  "Midnight  Frolics." It  was  in  1921  that  Miss  Grant  began  her 
screen  career  as  an  extra  in  one  of  the 
"Our  Gang"  comedies  at  the  Hal  Roach  stu- 

dio. She  played  in  Fox  and  Universal  pic- 
tures and  soon  returned  to  the  Roach  lot 

For  some  time  she  has  been  appearing  in 
the  supporting  casts  of  the  various  Roach 
producing  units  making  Pathe  comedies. 

Only  recently,  however,  was  it  discovered 
that  her  screen  talents  were  more  than  mere- 

ly those  of  portraying  leading  roles  and 
sympathetic  parts.  The  discovery  was 
made  in  a  "Spat  Family"  comedy  entitled 
"Wild  Papa."  Miss  Grant  gave  such  a  strik- 

ing performance  in  creating  a  new  type  of 
"vamp"  that  she  almost  "stole"  the  picture from  her  fellow  players. 
Some  of  her  recent  appearances  in  Hal 

Roacb  comedies  on  the  Pathe  program  in- 
clude "Isn't  Life  Terrible?"  with  Glenn  Tryon 

and  "What  Price  Goofy?"  with  Charley 
Chase,  both  two  reelers. 

Miss  Grant  is  one  of  the  most  enthusias- 
tic dance  devotees  on  the  Pacific  Coast  and 

not  only  does  she  dance  at  every  opportu- 

Rothafel  Books 

"The  Boomerang" 

J.  C.  Bachmann,  general  manager  of 
distribution  of  B.  P.  Schulberg  Produc- 

tions, Inc.,  announced  that  S.  L 
Rothafel  has  booked  the  special  Schul- 

berg screen  version  of  "The  Boomer- 
ang," the  famous  stage  success  pro- 
duced by  David  Belasco  from  the 

manuscript  by  Winchell  Smith  and 
Victor  Mapes.  The  picture  will  be  the 
chief  attraction  on  the  program  of  the 
Capitol  Theatre  during  the  week  of 
June  28th. 
"The  Boomerang"  is  one  of  the  high- 

lights on  the  current  Schulberg  pro- 
gram. Adapted  from  one  of  the  most 

successful  comedy  dramas  ever  pre- 
sented on  the  Broadway  stage,  it  has 

been  transferred  to  the  screen  under 
Gasnier's  direction.  The  principals  in 
its  cast  are  Anita  Stewart,  Bert  Lytell 
and  Donald  Keith,  who  is  the  new 
screen  juvenile  claimed  by  Schulberg 
to  be  one  of  the  year's  best  finds. 
Other  well  known  players  in  the  pro- 

duction are  Arthur  Edmund  Carew, 
Mary  McAllister,  Winter  Hall,  Ned 
Sparks   and   Philo  McCollough. 

nity  for  her  own  enjoyment,  but  she  con- ducts a  dancing  school  which  has  won  a 
reputation  for  its  instruction  in  the  art  of 
terpsichore.  She  also  devotes  much  time  to 
swimming  and  diving  which  are  her  second- 
choice  hobbies  and  is  proficient  in  prac- 

tically all  forms  of  athletics. 
Undoubtedly,  Miss  Grant  is  unusually  well 

qualified  to  carry  out  the  ambitious  plans 
that  Hal  Roach  has  for  her  in  comedies  and 
her  work  in  new  Pathe  comedies  will  be 
watched  with  keen  interest. 

There  sExtra  MONEY  in  the  short  subject! 

Are  you  getting  YOURS? ADVERTISING  does  it! 
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Accoutrement  of  Canadian 

Mounted  Sent  to  Tom  Mix 

A   romantic    scene   from   "Confessions    of  a 
Queen,"    a    Metro- Gold  w  yn    picture.  Alice 
Terry  plays  the  lead.     Here  you  see  Lewis 

Stone  and  Helene  D'Algy 

WHEN  Tom  Mix  was  in  Canada  re- cently he  was  struck,  as  was  very 
natural,  by  the  saddle  and  other  ac- 

coutrements used  by  the  celebrated  mounted 
police  of  our  Northern  neighbor.  To  a  mem- 

ber of  his  party  he  expressed,  in  an  off- 
handed manner,  the  wish  that  he  owned  one  of 

them. 
Imagine  his  surprise  when,  upon  reaching 

home  and  opening  a  very  large  case  that  had 
been  expressed  to  him  from  one  of  the  northern 
most  points  of  the  Dominion,  he  gazed  upon 
the  object  of  his  desire.  Saddle  and  bridle  and 
everything  else  was  there  and  a  little  note 
which  said  : "Sudbury,  Ont. 
"Dear  Tom : 

"Will  you  accept  the  enclosed  from  one  of 
your  admirers  who  considers  herself  forever 
indebted  to  you  by  reason  of  the  hours  of  clean 

Lloyd  Editing  and  Titling 

Special,  44 Winds  of  Chance" 

AFTER  four  months  of  traveling,  loca- tions and  studio  shots,  Frank  Lloyd 
has  completed  the  filming  of  Rex 

Beach's  epic  of  the  Alaskan  gold  rush, 
"Winds  of  Chance,"  for  First  National  re- 

lease, and  is  now  occupied  in  the  editing 
and  titling  of  the  big  Northern  drama. 
"Winds  of  Chance,"  handled  in  the  big 

way  Mr.  Lloyd  filmed  the  memorable  "The 
Sea  Hawk,"  represents  the  most  pretentious 
exterior  photoplay  ever  filmed  on  the  West 
Coast  and  is  also  the  most  accurate  and 
dramatic  drama  of  its  type  to  be  undertaken. 
Mr.  Lloyd  has  taken  his  company,  com- 

prising such  well  known  players  as  Anna 
Q.  Nilsson,  Viola  Dana,  Ben  Lyon,  Victor 
McLaglen,  Dorothy  Sebastian,  Hobart  Bos- 
worth,  Claude  Gillingwater,  John  T.  Murray, 
Philo  McCollough,  Fred  Kohler,  Charles 
Crockett,  George  Nichols  and  Larry  Fisher, 
to  eight  locations  representing  more  than 
13,000  miles  of  travel  and  his  locations  have 
been  typically  Alaskan  during  four  different 
seasons.  They  have  varied  from  the  wildest 
rapids  in  Western  Canada  to  scenes  on  top 
of  a  mountain  range  at  an  altitude  of  over 
9,800  feet. 

Loew-Metro  Club  Outing 
The  Loew-Metro-Goldwyn  Club  held  its 

annual  outing  to  Schenck  Brothers  Palisades 
Amusement  Park,  Thursday  evening,  June 
18.  It  was  the  most  successful  party  of  the 
kind  ever  held  by  the  club.  Led  by  Presi- 

dent Charlie  Sonin,  members  and  their  guests 
left  the  Loew  State  Theatre  building  in  a 
fleet  of  eight  seightseeing  buses,  with  a  spe- 

cial police  motorcycle  escort  and  made  a 
record  breaking  trip  to  Fort  Lee  ferry.  More 
than  four  hundred  attended  the  outing  and 
enjoyed  the  various  rides  and  other  amuse- 

ments at  the  famous  resort  on  the  Hudson 
River.  Major  Edward  Bowes  and  Nicholas 
M.  Schenck  represented  the  officials  of  the 
combined  organizations  from  which  the 
membership  is  made  up. 

"Winds  of  Chance"  is  one  of  the  most 
popular  and  dramatic  narratives  which  have 
come  from  the  pen  of  the  virile  Rex  Beach, 
and  deals  with  the  adventures  of  seven 
unique  characters,  all  participants  in  the 
struggle  for  gold — Poleon,  the  giant  French 
packer;  Pierce  Phillips,  an  American  boy 
who  falls  a  victim  to  sharpers  and  is  forced 
to  earn  his  way  to  happiness  and  success ; 
Countess  Courteau,  an  energetic  woman 
whom  Phillips  loves;  Sam  Kirby  and  his 
daughter  Rouletta,  bent  on  making  one  more 
stake  and  then  enjoying  life  (but  who  meet 
unexpected  reverses),  and  To  mand  Jerry, 
two  inseparable  but  incessantly  fighting 

prospectors. 

and  wholesome  entertainment  you  have  afforded 
her  through  the  medium  of  your  pictures? 

"For  years  I  have  been  one  of  your  follow- 
ers, and  when  I  heard  you  were  coming  to 

Canada,  I  traveled  all  the  way  down  to  Toronto 
to  get  a  real  'close  up'  of  you  and  see  if  you 
really  looked  as  you  do  on  the  screen.  You 
did  not  disappoint  me  is  all  I  need  say. 

"But  about  this  gift.  I  was  standing  right 
next  to  you  the  day  you  were  in  Toronto  and 
heard  you  remark  to  one  of  your  friends  that 
vou  would  like  to  have  an  outfit  similar  to  the 
ones  used  by  our  brave  mounted  guardians  of law. 

"Maybe  you  have  one  of  them  by  now,  but 
I  don't  think  you  will  refuse  this  one  when 
you  hear  its  history.  It  was  the  property  of 
my  brother,  a  man  very  much  like  the  ones 
you  portray  in  your  pictures,  who  died  (in  the 
line  of  duty)  at  the  hands  of  a  band  of  human 
coyotes  whom  he  was  responsible  for  breaking 
up,  thereby  stopping  their  nefarious  practices, 
which  ranged  from  murder  and  woman  slavery 
to  petit  larceny. 

"It  is  practically  new,  as  he  had  only  bought 
it  a  short  time  before  his  untimely  end. 

"Please  accept  it  and  let  it  wear  out  in  the 
service  of  humanity  as  he  had  planned  it  to. "With  best  regards, 

(Signed)  "T.  L.  C." Needless  to  say  Tom  was  very  much  touched 
by  the  letter  and  accepted  the  gift  from  the 
unknown  woman  who  preferred  to  have  her 
identity  hidden  by  the  anonymity  of  initials. 

Plans  for  Alyce  Mills 
Alyce  Mills,  the  B.  P.  Schulberg  star,  this 

week  completed  the  leading  role  in  F.  B.  O. 
special,  "The  Keeper  of  the  Bees,"  and  is  now 
once  more  back'  on  the  Schulberg  lot  where 
she  wilt  probably  be  given  her  next  part  in 
"With  This  Ring,"  a  Saturday  Evening  Post 
serial,  now  in  book  form,  by  Fanny  Heaslip 
Lea.  Fred  C.  Windemere  is  to  direct  as  soon 
as  the  complete  cast  is  selected. 

Action  still  from  "After  Business   Hours,"  a  Columbia  picture  featuring   Elaine  Ham- merstein  and  Lou  Tellegen 
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Explosions  on  Board  a  Ship 

Thrill  in  "The  Half-Way  Girl" 

THE  New  York  daily  newspapers  c
ar- 

ried columns  of  matter  on  the  ex- 
plosion of  the  United  States  Shipping 

Board  vessel  Corvallis,  rechristened  for  the 
movies  the  Mandalay,  when  it  was  exploded 
last  week  ISO  miles  off  Sandy  Hook  to  afford 

picture  goers  a  thrill  in  First  National's  pro- 
duction of  "The  Half-Way  Girl,"  featuring 

Doris  Kenyon  and  Lloyd  Hughes. 

The  press  associations  also  sent  long  ac- 
counts of  the  explosion  and  the  attendant  cir- 

cumstances over  the  wires  to  their  clients,  so 
that  "The  Half-Way  Girl"  has  received  much 
preliminary  publicity  in  nearly  every  city  in 
the  country. 

The  Corvallis,  which  was  built  by  the  United 
States  Shipping  Board  at  a  cost  of  $900,000, 
was  bought  for  the  explosion  by  First  Na- 

tional at  a  smaller  figure.  Earl  Hudson,  un- 
der whose  supervision  the  picture  is  being  pro- 

duced and  the  explosion  was  arranged,  states 
that  the  vessel  and  the  incidental  costs  and 
expenses  mounted  to  $125,000. 

Five  tons  of  dynamite  were  placed  in  the 
bow  and  five  tons  in  the  hold  of  the  ship,  as 
well  as  1,000  pounds  of  blasting  powder  in  the 
superstructure.  The  vessel  was  towed  out  to 
sea  125  miles  from  Sandy  Hook.  Alfred 
Sorenson  and  his  son,  William,  both  noted 
dynamite  experts,  were  engaged  to  superintend 
the  explosion.  'Everything  was  in  readiness  for the  blast  when  the  United  States  Coast  Guard 
cutter  Seneca  put  in  appearance  and  ordered 
that  the  Corvallis,  or  Mandalay,  be  towed  25 
miles  further  out  to  sea. 
The  ship  sank  five  minutes  after  the  charges 

of  dynamite  were  set  off  and  many  thrilling 
shots  of  the  explosion  and  sinking  of  the  ship 
were  obtained.  The  tug  boats  engaged  by 
First  National  to  carry  its  actors,  the  crew  and 
invited  newspaper  men  put  back  to  port  after 
the  explosion,  but  the  Seneca  again  appeared 
and  ordered  that  one  of  the  tugs  return  and 
blow  up  the  large  pieces  of  wreckage  that 
might  cause  damage  to  shipping.    The  tug  left 

before  the  task  was  finished;  it  was  pursued 
by  the  Seneca  and  a  shot  from  a  four-inch  shell 
sent  across  her  bows.  This  time  the  tug  re- 

mained at  the  task  set  by  the  commander  of  the 
Seneca  for  twenty-four  hours,  or  until  the 
Atlantic  was  free  of  the  wreckage  of  the 
Corvallis. 
The  New  York  newspapers  and  press  asso- 

ciations sent  reporters  and  photographers  to 
cover  the  filming  of  this  sequence  for  "The 
Half-Way  Girl"  and  they  found  good  "copy" in  it. 

"Hurricane  Horseman" 
A  wire  from  Lester  F.  Scott,  Jr.  of  Action 

Pictures,  Inc.,  which  produces  the  pictures  re- 
leased by  Weiss  Brothers'  Artclass  Pictures 

Corporation  states  that  they  have  started 
production  on  "The  Hurricane  Horseman," which  will  be  the  second  of  the  series  of  eight 
five  reel  Acrobatic  Stunt-Thrillers  featuring 
the  new  Western  Star  Wally  Wales. 

WE.  SHALLENBERGER,  Presi
dent of  Arrow  Pictures  Corporation,  an- 

•  nounces  the  signing  of  a  contract 
with  Major  Maurice  Campbell,  under  the  terms 
of  which  Major  Campbell  will  create  four  pro- 

ductions for  Arrow  release. 
As  a  director  of  stage  and  screen  successes. 

Major  Campbell  knows  no  superior.  He  has 
been  functioning  for  more  than  twenty  years 
and  is  responsible  for  the  production  of  such 
stage  successes  as  "Mistress  Nell,"  with  Hen- 

rietta Crossman,  "Sweet  Kitty  Bellairs,"  which 

"How  do  you  like  my  new  mate?"  shouted Captain  J.  Pendlebury  of  the  Dollar  Line 
steamer,  President  Adams,  as  he  posed  with 
Doris  Kenyon  on  board  the  Mandalay  off 
Sandy  Hook.  Captain  Pendlebury  com- 

manded the  Mandalay  for  Earl  Hudson  dur- 
ing the  filming  of  exciting  episodes  of  "The 

Half-Way  Girl,"  in  which  Miss  Kenyon  is 
co-featured  with  Lloyd  Hughes. 

he  produced  in  conjunction  with  David  Belasco; 
"The  Ghost  Breaker,"  with  H.  B.  Warner,  and 
dozens  of  others. 

Major  Campbell  for  three  years  directed  for 
Famous  Players-Lasky  Corporation.  In  this 
way  he  renewed  an  association  of  many  years 
previous,  for  at  one  time  he  and  Jesse  Lasky, 
Vice-President  of  Famous  Players,  wrote  and 
directed  many  notable  vaudeville  acts  which 
travelled  over  the  Keith  and  Orpheum  circuits. 
Among  his  outstanding  triumphs  with  Lasky 

as  a  picture  director,  were  "The  Exciters,"  in which  appeared  Bebe  Daniels  and  Antonio 
Moreno ;  "Burglar  Proof,"  "Two  Weeks  With 
Pay,"  "Ducks  and  Drakes,"  "The  Speed  Girl," 
"First  Love,"  "The  March  Hare"  and  "Oh ! 
Lady,  Lady."  This  list  could  be  lengthened  to include  many  of  the  greatest  triumphs  of  the 
Famous  Players  organization. 
Major  Campbell  is  conceded  to  have  been 

chiefly  instrumental  in  developing  Miss  Daniels 
to  the  important  position  she  occupies  today. 
He  gave  up  his  affiliation  with  Famous  Players- 
Lasky  Corporation  so  that  he  might  be  free  to 
make  his  own  pictures.  In  his  opinion,  Inde- 

pendence is  an  absolute  necessity  if  the  best 
results  are  to  be  achieved.  In  a  recent  inter- 

view he  said : 
"The  'factory'  method  of  production  is 

absolutely  wrong  and  does  not  permit  a  director 
to  give  of  his  best.  For  instance,  a  large  com- 

pany has  several  stars,  all  on  salary.  Each 
story  produced  must  be  selected  to  fit  those 
stars.  If  it  isn't  in  shape  to  do  so  as  originally 
written,  it  must,  of  necessity,  be  altered— and 
often  in  aftering,  the  damage  is  done.  I  do 
not  decry  the  star  system.  There  will  always 
be  stars,  because  the  public  demand  star  per- 

sonalities, but  it  is  much  better  to  select  the 

stars  to  fit  the  stories  than  vice  versa." 

Sada  Cowan  and  Howard  Higgin,  collaborating  scenarists,  have  been  signed  by  Robert 
Kane  to  prepare  the  script  of  "Invisible  Wounds,"  e  First  National  picture. 

Campbell  Signs  Contract 

as  Director  for  Arrow 
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Henry  Ginsberg  Announces  / 

"Wrrec&agre  "on  Banner  Program 

DE  MILLE'S  NEWEST  BEAUTY 
From  translating  Greek  for  President  Coo- 
lidge  to  acting  in  the  movies  for  Cecil  B.  De 
Mille  is  a  long  jump  but  one  successfully 
achieved  by  Rita  Carita,  recently  signed  for 
De  Mille's  cinema  stock  company.  Miss 
Carita,  a  brunette,  was  Greek  interpreter  for 
Coolidge  while  he  was  Governor  of  Massa- 

chusetts. Her  entertainment  talents,  how- 
ever, were  not  to  be  denied  and  after  seeing 

her  dance,  De  Mille  secured  her  services  for 
his  productions.  Her  first  appearance  is  with 
Leatrice  Joy  in  "Hell's  Highroad,"  directed 

by  Rupert  Julian. 

New  Moomaw  Picture 

Will    Make   Another    Production    for  Asso- 
ciated    Exhibitors — His     "Under  the 

Rouge"    A  Fall  Release 
Louis  Moomaw,  the  director  of  "Checha- 

cos,"  the  first  picture  made  in  Alaska  which 
was  distributed  by  Associated  Exhibitors,  will 
make  a  third  picture  for  the  releasing  organi- 

zation. Moomaw  left  New  York  last  week 
for  the  Coast  to  begin  work  on  the  produc- 

tion, which  will  be  based  upon  the  theme  "how 
to  train  a  wife." 
Moomaw's  second  picture  for  Associated 

Exhibitors,  "Under  the  Rouge,"  will  be  released 
in  the  Fall.  It  was  filmed  in  Oregon  and  is 
replete  with  beautiful  scenery,  including  the 
headwaters  of  the  Columbia  River  near  the 
Canadian  border.  Tom  Moore  and  Eileen 
Percy  head  the  cast  which  also  includes  James 
Mason,  Mary  Alden,  Chester  Conklin,  Claire 
de  Lorez,  Eddie  Phillips,  Tom  Gallery,  Bruce 
Guerin,  Carmelia  Geraghty,  William  V.  Mong, 

Peggy  Provost,  Stanley  Blystone,  Aileen  Man- ning, and  William  Dills. 

"Thank  You"  Progressing 
Production  is  well  under  way  at  the  Fox 

Film  Corporation  West  Coast  Studios  on 
"Thank  You,"  the  John  Golden  stage  success 
which  is  being  picturized  under  the  direction 
of  John  Ford.  The  first  week  or  so  was  spent 
at  Crater  Camp  in  the  Sierra  Madre  in  South- 

ern California,  where  many  of  the  exteriors  of 

Ford's  preceding  picture  "Lightnin"  were taken. 

One  of  the  best  all-star  casts  ever  assembled 

for  a  Fox  picture  has  been  selected  for  "Thank 
You."  George  O'Brien  is  playing  the  leading 
male  role,  with  Jacqueline  Logan  cast  as  the 

heroine.  In  'the  supporting  cast  are  Alec  J. 
Francis,  J.  Farrell  MacDonald,  Cyril  Chad- 
wick,  James  Neill,  Edith  Bostwick  and Frankie  Bailey. 

PRODUCTION  on  "Salvage."  second Banner  Production  for  the  Henry  Gins- 
berg Distributing  Corporation,  started 

recently,  is  well  under  way  and  elaborate  sets 
are  being  constructed  for  the  big  scenes  of 
the  picture.  In  a  telegram  received  from  Ben 
Verschleiser,  producer,  he  states  that  he  is 
assured  that  this  will  be  one  of  the  most  pre- 

tentious features  that  he  has  ever  made. 
Every  attention  to  detail  is  being  given  to 

the  filming  of  the  widely  read  Izola  For- 
rester serial,  to  be  made  in  book  form  this 

fall  simultaneous  with  the  release  of  the  pic- ture. 

"Wreckage"  is  a  story  of  the  sea  and  the 
title  was  selected  in  preference  to  the  original 
title  owing  to  the  fact  that  "Salvage"  had already  been  used  in  connection  with  a  previous 
picture.  To  avoid  confusion  a  contest  was 
held  with  a  cash  prize  offered  for  the  best 
substitute  title. 

THAT  censorship  could  be  obliterat
ed 

completely  in  one  year's  time  by  a unanimous  resolve  on  the  part  of  the 
producers  to  film  only  the  right  type  of  story, 
is  the  opinion  of  B.  P.  Schulberg,  who  says 
that  he  will  endeavor  to  make  his  eighteen 
Preferred  Pictures  for  next  season  a  concrete 
force  in  combating  those  laws. 
"Our  1925-1926  program  will  be  absolutely 

censorproof,"  promises  Mr.  Schulberg.  "At the  same  time  each  production  will  retain  the 
dramatic  verve  so  indispensable  to  box-office 
success.  It  is  my  determination  not  to  allow 
a  single  trace  of  the  objectionable  to  enter  one 
of  these  stories.  This  will  not  only  keep  them 
intact  in  the  states  where  censorship  exists  but 

will  protect  exhibitors  who  can  feel  assured  that 
the  audience's  good  taste  will  never  be  offended. 

"The  suggestive  story,  the  risque  scene  has 
never  been  popular  with  the  vast  majority  to 
which  the  successful  film  must  appeal.  Plays 
like  "Shenandoah,"  which  have  been  seen  by 

Gertrude  Olmstead  Signed 

Will    Have    the    Feminine    Lead  Opposite 
Charles  Ray  in  Chadwick  Picture 

I.  E.  Chadwick,  president  of  Chadwick  Pic- 
tures Corporation,  has  engaged  Gertrude 

Olmstead  for  the  leading  feminine  role  op- 

posite Charles  Ray  in  the  latter's  second rural  comedy  for  this  company. 
Miss  Olmstead,  a  star  in  her  own  right, 

has  won  a  large  following  through  her  many 
successful  pictures. 

Jerome  Storm,  who  directed  "Some Pun'kins,"  Ray's  first  picture  for  Chadwick, 

as  well  as  more  than  twenty  of  the  star's most  successful  productions,  will  again  direct 
under  the  supervision  of  Joseph  De  Grasse. 
Production  will  be  started  within  another 
week. 

In  this  contest  the  students  of  the  class  in 
advanced  photo  play  competition  entered  and 
the  winning  title  "Wreckage"  was  chosen. 
Unfortunately,  two  contestants  chose  the  same 
title  so  the  officials  of  Banner  and  Henry 
Ginsberg  decided  to  give  each  a  cash  prize. 
The  cast  of  "Wreckage"  consists  of  May 

Allison,  Rosemary  Theby,  John  Miljan, 
Holmes  Herbert  and  an  excellent  supporting 
cast.  The  production  is  featured  with  a  large 
supporting  cost  and  gorgeous  scenes  of  so- 

ciety life.  The  thrill  scene  of  "Wreckage" is  the  storm  at  sea,  for  which  elaborate  prep- 
arations are  now  being  made. 

Henry  Ginsberg  of  the  Ginsberg  Corpora- 
tion who  left  last  week  for  the  coast  will 

be  on  "location"  during  the  finishing  of  the 
picture  and  during  his  stay  will  confer  with 
Sam  Briskin  of  Banner  Productions  on  de- 

tails relative  to  the  balance  of  the  season's 
schedule. 

millions,  novels  like  "With  This  Ring,"  which 
have  appeared  in  Saturday  Evening  Post,  or 
"Lew  Tyler's  Wives,"  originally  published  in 
Pictorial  Review,  prove  by  their  previous  popu- 

larity that  they  are  sound,  wholesome  entertain- 
ment that  combine  dramatic  interest  with  good 

taste.  "Real  story  strength  is  what  these  pic- 
tures will  consist  of — instead  of  an  attempt  to 

bolster  up  a  wabbling  plot  with  sensational 
touches  which  all  too  often  prove  disgusting  to 
the  conservative  patron.  Careful  direction  and 
thoroughly  delicate  handling  in  these  eighteen 
pictures  will,  I  hope,  evidence  my  claim  that  a 
film  does  not  have  to  resort  to  indecency  to  sus- 

tain a  high  pitch  of  interest. 
"I  would  like  to  see  some  concerted  action 

on  the  part  of  all  supervisors  of  production  to 
make  the  coming  year  a  year  of  clean  pictures 
— not  only  for  the  effect  it  would  have  against 
organized  censorship  but  for  the  general  good 
will  it  would  create  with  all  entertainment 

lovers." 
"Winner  Group"  Bookings 

Field  Force  Sells  First  Nationals  in  166  of 
253   Cities  of  More  Than  25,000 

Since  the  announcement  of  its  product  for 
the  new  season  less  than  two  months  ago, 
First  National's  Winner  proup  of  pictures, 
in  which  is  included  all  of  its  product  ex- 

cept the  specials  for  the  year  beginning 
September  1st,  1925,  and  ending  August  30th, 
1926,  has  been  booked  in  166  out  of  a  total 
of  253  cities  in  the  United  States  and  Canada 
having  a  population  of  25,000  or  more. 
This  unusually  fine  record  is  due  to  the 

enthusiasm  of  the  field  force  for  E.  A.  Esch- 
mann's  sales  policy  on  the  Winner  Group 
and  to  the  appeal  of  the  pictures  scheduled 
to  the  exhibitors  who  have  made  money 
the  past  year  by  playing  First  National  prod- 
uct. 

Schulberg  Pictures  Plan 

to  Discourage  Censorship 
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John  Golden,  producer  of  "Lightnin',"  "Sev- 
enth Heaven,"  "The  First  Year"  and  other 

stage  successes  which  William  Fox  soon  will 
produce  for  the  screen  (left)  and  George 
O'Brien,  William  Fox  star.  O'Brien  is scheduled  to  play  the  leading  male  role  in 
one  or  more  of  the  Golden  plays  when  they 
go  into  production  for  the  screen.  Inci- 

dentally Mr.  Golden  informed  O'Brien  that if  he  ever  tired  of  the  movies  there  would 
be  a  welcome  sign  hung  up  for  him  on  the 

legitimate  stage. 

New  Artclass  Pictures 

Stories   for   Buddy    Roosevelt,    Buffalo  Bill, 
Jr.,  and  Wally  Wales  Selected 

Louis  Weiss,  Managing  Director  of  Art- 
class  Pictures  corporation  announces  that  Les- 

ter F.  Scott,  Jr.,  of  Action  Pictures,  Inc.,  is 
completing  plans  for  the  third  picture  in  each 
of  the  series  of  eight  five  reel  Western  fea- 

tures starring  Buddy  Roosevelt,  Buffalo  Bill, 
Jr.,  and  Wally  Wales,  respectively. 

Stories  have  been  selected  and  after  conti- 
nuities have  been  completed  the  casting  will 

be  started. 

It  is  Mr.  Weiss'  policy  to  have  as  many of  the  pictures  in  each  series  ready  as  soon 
before  the  actual  release  date  as  possible  so 
the  pictures  may  be  in  the  exchange's  hands to  show  to  the  exhibitor  as  long  before  the 
play  date  as  possible.  It  being  his  desire  to 
let  the  exhibitor  know  exactly  what  he  is  get- 

ting when  he  signs  on  the  dotted  line. 
Further  announcements  in  regards  to  these 

pictures  can  be  expected  in  the  near  future. 

The  Blood  Bond' 
William    Steiner   Announces    New  Western 

Starring  Leo  Maloney 
William  Steiner,  the  independent  producer, 

last  week  announced  that  the  new  Leo 

Maloney  feature,  "The  Blood  Bond,"  written 
by  Ford  Beebe,  is  one  of  the  very  best  things 
of  its  kind,  and  one  of  Maloney's  best. 

The  story  gives  "a  new  slant"  on  the  latent 
possibilities  of  the  Western  picture,  with  its 
rare  blending  of  humor  with  intense  dram- 

atic action. 

"Parisian  Love" 
J.  Gordon  Russell  will  be  seen  as  the  heavy 

in  Gasnier's  forthcoming  B.  P.  Schulberg  pro- 
duction, "Parisian  Love,"  a  melodrama  of  the 

French  underworld  from  the  novel  by  F.  Oakley 
Crawford.  Others  in  the  cast  of  this  picture, 
the  initial  Schulberg  release  for  the  coming 
season,  are  Clara  Bow,  Lou  Tellegen,  Donald 
Keith  and  Otto  Matthieson 

Strong  Cast  in  Beck-Arrow 

Picture,  "The  Primrose  Path" 

ARTHUR  BECK,  who  is  engaged  in making  "The  Primrose  Path,"  to  be 
released  on  The  Golden  Arrow 

Franchise,  has  announced  the  complete  cast 
of  his  production,  an  all-artist  aggregation, 
is  headed  by  Clara  Bow  and  Wallace  Mac 
Donald. 

Miss  Bow,  who  got  her  start  on  the  screen 
as  a  result  of  winning  one  of  the  Brewster 
Beauty  Contests,  has  forged  rapidly  to  the 
front  until  today  there  is  no  more  popular  en- 
genue  before  the  camera. 

Wallace  MacDonald,  too,  occupies  a  promi- 
nent place  in  the  affections  of  the  motion  pic- 
ture goers.  Playing  opposite  Norma  Tal- 

madge  in  "The  Lady,"  he  registered  such  a 
triumph  that  he  was  immediately  engaged  to 
play  opposite  Pola  Negri.  He  will  also  be 
seen  shortly  in  an  important  role  in  "Light- 

nin", "  the  screen  version  of  one  of  the  great- 
est stage  success. 

Stuart  Holmes,  screen  "heavy"  of  a  thou- 
sand successes,  is  in  "The  Primrose  Path" ; 

so,  too,  are  Tom  Santschi  and  Arlene  Pretty. 
George  Irving,  an  actor-director  of  great  pro- 

minence, was  seen  last  in  the  central  role  of 
Jane  Crew's  production,  "The  Goose  Hangs 
High,"  prior  to  which  he  was  himself  a  direc- 

tor of  many  important  screen  successes  of 

which  the  outstanding  one  was  "Ten  Nights  In 
a  Barroom ;"  Lydia  Knott,  an  extremely  clever 
character  woman,  Master  Pat  Moore,  an  amaz- 

ingly gifted  youngster,  Templer  Saxe  and 
Mike  Donlin  (Mike  contributed  much  of  the 

humor  to   Reginald  Denny's  "Oh  Doctor") 
Harry  O.  Hoyt,  director  of  "The  Lost 

World,"  wields  the  megaphone  for  "The  Prim- 
rose Path,"  which,  according  to  reports,  re- 

ceived from  Mr.  Hoyt,  will  reach  the  peak  of 
achievement  in  his  directorial  career. 

Short  Subjects  Listed 

on  New  Pathe  Programs 

PATHE  will  release  another  of  the "Stereoscopik"  novelty  reels  entitled 
"Ouch  I"  in  the  program  of  short-sub- 

jects for  the  week  of  July  5,  which  also  in- 
cludes two  Hal  Roach  comedies,  a  chapter  of 

"Sunken  Silver,"  the  current  Pathe  serial,  the 
Pathe  Review,  "Topics  of  the  Day,"  '  Aesop's 
Film  Fables"  and  the  Pathe  News. 

"Ouch!"  is  the  third  "Stereoscopik"  to  be 
released  and  is  reported  to  be  even  more  en- 

tertaining than  its  predecessors,  "Zowie"  and 
"Luna-Cy."  "Isn't  Life  Terrible?"  is  the 
title  of  the  Hal  Roach  two-reel  comedy 
which  presents  Charley  Chase  in  a  series  of 
vacation  experiences  that  are  right  in  sea- 

son. Katherine  Grant,  the  blonde  beauty 
whom  Hal  Roach  has  recently  signed  to  a 

five-year  contract,  appears  as  Chase's  charm- 
ing wife.    "Chasing  the  Chaser"  is  a  one- 

reel  comedy  with  Jimmie  Finlayson.  "The 
Secret  Panel"  is  the  latest  chapter  of  the 
Patheserial  "Sunken  Silver"  adapted  from 
Albert  Payson  Terhune's  story,  "Black 

Caesar's  Clan." Pathe  Review  No.  27  brings  a  trio  of  en- 
tertaining and  instructive  subject^:  "The 

Mists  of  Morning."  views  of  Nature's  blanket 
over  a  mountain  lake ;  "St  Louis — the  Mound 
City,"  another  of  the  unique  Pathe-color  series 
on  American  cities;  and  "The  Fossil  Fields," 
another  chapter  of  the  "Origin  of  Man" series,  being  the  picture-log  of  the  Roy 
Chapman  Andrews  Expedition  into  Mon- 

golia. "Wine,  Women  and  Song,"  one  of 
Paul  Terry's  "Aesop's  Film  Fables,"  "Topics 
of  the  Day"  and  two  up-to-the-minute  issues 
of  Pathe  News  completed  the  Pathe  program 
of  the  week  of  July  5. 

Second  Jane  Novak  Vehicle 

Bought  by  Whitman  Bennett 

WHITMAN  BENNETT  announces  that he  has  purchased  "Led  Astray"  as the  second  vehicle  for  Jane  Novak, 

who,  under  Wilfred  Noy's  direction,  is  to  make 
a  series  of  four  productions  for  release  on 
The  Golden  Arrow  Franchise. 

"Led  Astray"  is  a  screen  adaptation  of  Al- 
fonse  Daudet's  world-known  novel  "The  Little 
Parish  Church." Monsieur  Daudet  is  best  known  to  fame  as 

the  author  of  "Sappho,"  perhaps  the  most 
startling  and  original  play  of  its  generation. 
It  is  said,  however,  that  "The  Little  Church 
Parish"  is  in  every  respect  worthy  to  stand 
side  by  side  with  "Sappho"  in  human  interest, 
pathos  and  dramatic  appeal. 

Camera  work  has  just  begun  at  the  Whit- 
man Bennett  Studios  on  the  first  Jane  Novak 

picture,  This  is  "The  Substitute  Wife"  from 
the  novelette  by  Katharine  Smith.  Opposite 
Miss  Novak  is  Niles  Welch,  who,  with  Madge 
Kennedy,  has  just  completed  work  on 
"Scandal  Street." 
"The  Substitute  Wrife"  will  be  the  last  pro- 

duction to  be  made  at  Whitman  Bennett's 
Vonkers  Studios.  After  its  completion,  Mr. 
Bennett  will  remove  his  activities  to  the  new- 

ly acquired  Glendale  Studios  at  Glendalr, 
Long  Island,  where  he  expects  to  begin  pro- 

duction about  the  middle  of  July. 
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NORMA  TALMADGE 

In    her    production    of    "My    Woman,"  for 
United    Artists    Corporation,    she    will  have 
Thomas  Meighan  for  her  chief  support. 

"Baree"  Serialization 

Curwood   Story   in   824   Newspapers  "Tops" 
"Captain  Blood"  Record 

The  serialization  of  "Baree,  Son  of  Kazan," 
the  James  Oliver  Curwood  novel,  in  news- 

papers throughout  the  United  States  and  Can- 
ada, has  reached  the  marvelous  total  of  824 

publications.  This  tops  the  record  made  by 
"Captain  Blood,"  by  Rafael  Sabatini,  and  is a  prediction,  Warner  Bros,  believe,  of  the 
showing  likely  to  be  made  when  other  Warner 
stories  are  offered  under  a  schedule  enabling 
editors  to  plan  their  year's  fiction  ahead. 
The  circulations  of  the  newspapers  using 

"Baree,  Son  of  Kazan"  reaches  the  astounding 
total  of  8,000,093  copies.  As  advertising  ex- 

perts figure  five  readers  to  each  copy  of  a 
newspaper,  it  is  estimated  that  readers  of  the 
publications  that  have  printed,  or  are  printing, 
this  serialization  number  more  than  40  mil- 
lions. 

Al  Raboch  a  Director 
The  policy  of  giving  young  men  every 

opportunity  has  become  firmly  established 
at  the  Metro-Goldwyn-Mayer  studios  and 
in  the  wake  of  the  success  of  such  young 
directors  as  Alf  Goulding,  Josef  von  Stern- 

berg, and  William  Wellman  comes  the  an- 
nouncement that  another  young  director  has 

been  signed. 
Al  Raboch  is  the  latest  directorial  acquisi- 

tion at  the  Culver  City  studios,  and  accord- 
ing to  an  announcement  made  by  Louis  B. 

Mayer,  has  been  signed  on  a  long  term  con- 
tract. 

Warners  New  Corporation 
Warner  Bros.  Hollywood  Theatre  Corp.,  in- 

corporated in  Delaware,  has  been  authorized  to 
do  business  in  California,  according  to  advices 
from  Sacramento  this  week.  The  total  capital 
stock  is  given  as  $500,000  and  15,000  shares 
of  no  par  value.  This  is  the  unit  that  will  oper- 

ate the  new  Warner  Theatre  in  Hollywood,  the 
deal  for  which  was  closed  two  weeks  ago.  It 
is  to  be  the  first  of  the  first-run  houses  that 
the  Warner  Bros,  are  contemplating  at  various 
points  where  their  product  is  not  now  shown. 

Two  Stars  in  "My  Woman" 

Norma  Talmadge  and  Thomas  Meighan  Will 
Illuminate  United  Artists'  Special 

Thomas  Meighan  last  week  stated  that  his 
contract  with  Famous  Players-T.asky  Corm-a- 
tion  ran  to  the  end  of  this  year  and  admitted 
he  has  arranged  to  make  a  picture  with  Norma 
Talmadge  after  his  contract  harl  expired.  This 
production  will  be  called  "My  Woman." 

'My  arrangement  wi'li  I'iseph  Sc'i-nc1--  is 
for  only  one  picture,"  said  Mr.  Meighan. 
"After  that  my  plans  are  indefinite." 
Mr.  Meighan's  contract  calls  for  two  more pictures  for  Famous  Players. 
The  Famous  Play.ers-Lasky  Corporation  is- 

sued  this  comment : 
"Mr.  Meighan  has  been  under  contract  with 

the  Famous  Players-Lasky  Corporation  for 
a  number  of  years,  and  during  that  time  his 
relations  with  the  company's  officials  have  been 
entirely  happy  and  friendly.  Mr.  Meighan 
wishes  to  emphasize  that  these  cordial  rela- 

tions prevail  today  and  the  publication  of 
statements  that  he  has  quit  Famous  Players  is 
an  injustice  to  himself  and  to  the  company's' 
executives." It  is  expected,  in  some  circles,  that  Mr. 
Meighan  will  renew  his  contract  with  Famous. 

Released  by  Century 

The  current  Century  Comedy  release,  "Mar- 
ried Neighbors,"  is  a  hilarious  marital  mix- 

up  made  with  Billy  Engle  and  Hilliard  Karr  in 
the  principal  male  roles.  Constance  Darling, 
one  of  Century's  leading  commediennes,  has 
the  principal  female  role.  The  comedy  was 
directed  by  Charles  Lamont. 

Pathe  Lists  Lloyd's 
Latest 

Pathe  announces  that  September  20 
has  been  definitely  set  as  the  date 
upon  which  Harold  Lloyd's  latest  and 
greatest  feature  comedy,  "The  Fresh- 

man," will  be  given  its  national  re- lease. 

Exhibitors  will  find  that  in  "The 
Freshman"  they  have  a  super-attrac- 

tion with  unlimited  box-office  poten- 
tialities, released'  at  just  the  opportune 

time  for  it  to  be  exploited  and  played 
with  greatest  profit.  In  fact,  it  was 
only  after  most  careful  consideration 
and  deliberation  upon  the  box-office 
angles  of  "The  Freshman"  that  the  re- 

lease date  was  definitely  set. 
Football  plays  an  important  part  in 

the  new  Lloyd  feature  comedy;  and 
September  20,  just  prior  to  the  open- 

ing of  the  annual  gridiron  season, 
seemed  the  most  logical  time  to  give 
the  film  its  national  release.  At  that 
time  football  will  be  in  the  news — the 
papers  will  be  full  of  the  gridiron  plans 
of  the  college,  high  school  and  other 
elevens. 

Lloyd  is  supported  by  Jobyna  Ral- 
ston as  leading  lady,  Brooks  Benedict 

as  the  heavy,  Pat  Harmon  as  the 
coach,  Hazel  Keener,  James  Anderson, 
Joseph  Harrington  and  scores  of 
young  screen  luminaries  of  both  sexes 
who  appear  as  college  boys  and  coeds. 

THOMAS  MEIGHAN 

Paramount  star  will  play  in  a  Norma  Tal- 
madge production,  "My  Woman,"  for  United Artists  program. 

"The  Desert  Demon" 

Print  of  Artclass  Picture  Featuring  Buffalo 
Bill,  Jr.,   Reaches   New  York 

Louis  Weiss,  Managing  Director  of  Weiss 
Brothers'  Artclass  Pictures  Corporation,  an- 

nounces that  the  negative  and  first  print  of 
"The  Desert  Demon"  the  second  of  the  eight 
five-reel  Thunderbolt  Thrillers  featuring  Buf- 

falo Bill,  Jr.  has  been  received  in  New  York. 
This  is  a  story  of  a  stolen  mine,  located 

on  the  edge  of  a  great  desert.  The  story  it- 
self is  most  absorbing  and  the  desert  shots 

include  some  scenery  and  localities  which  have 
never  before  been  shown  on  the  screen.  Buf- 

falo Bill,  Jr.  is  called  on  to  do  some  very 
fast  riding  and  is  equal  in  every  way  to  the 
reputation  which  lie  has  built  up  for  himself. 
The  cast  includes  Betty  Morrisey,  Frank 

Ellis,  Harry  Todd,  Jack  O'Brien,  Frank Austin,  Raye  Hampton,  Margaret  Martin, Charles  Colby. 
The  direction  was  in  the  hands  of  Richard 

Thorpe.  The  story  was  written  by  Alex 
McLaren  and  the  continuity  by  Betty  Bur- bridge. 

Douglas  Gilmore  Signed  by  Mayer 
It  is  practically  impossible  for  a  handsome 

leading  man  of  the  stage  to  remain  in  the 
legitimate  drama  these  days  when  motion 
picture  producers  are  keeping  one  eye  con- 

stantly open  for  screen  possibilities. 
Now  it  is  Douglas  Gilmore  who  has  signed 

a  contract  with  Louis  B.  Mayer  during  that 
executive's  recent  trip  to  New  York,  and  is already  in  Culver  City  where  he  will  start 
work  in  one  of  Metro-Goldwyn-Mayer's forthcoming  productions.  Gilmore  is  one  of 
New  York's  most  popular  leading  men. 

Mary  Brian  in  Lead  Role 
Mary  Brian  will  play  the  leading  role  op- 

posite Raymond  Griffith  in  his  first  starring 
picture,  "On  Dress  Parade,"  states  Paramount. The  supporting  cast  includes  Joseph  Dowling, Kathleen  Kirkham,  Edgar  Norton,  Jacqueline 
Gadsden,  Nigel  de  Bruliere,  Gustav  Von  Sei- 
fcrtitz,  Carl  Stockdale,  Gerald  Austin,  Lin- coln Pltimmcr  and  Michael  Dark. 
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Increased  Bookings  Follow 

Century  Comedy  Previews 

B 

CAROL  DEMPSTER 

Featured  in  D.  W.  Griffith's  "Sally  of  the 
Sawdust,"   for   United   Artists  release. 

ELIEVING  that  the  exhibitors  of  the 
country  are  paying  far  more  atten- 

tion to  their  short  comedy  bookings 
than  heretofore,  the  Century  Film  Corpora- 

tion, of  which  Julius  and  Abe  Stern  are  the 
heads,  have  inaugurated  a  new  method  in  mar- 

keting the  Century  Comedies  distributed  by 
Universal.  It  consists  of  the  establishment 
in  each  Universal  exchange  of  a  schedule  of 
immediate  pre-views  for  next  season's  Century 
Comedies,  extending  as  far  ahead  as  the  De- 

cember and  January  releases. 
In  discussing  this  innovation,  which  puts 

Century  Comedies  on  the  same  sales  footing 
as  feature  pictures,  H.  M.  Herbel,  sales  man- 

ager for  Century,  calls  attention  to  the  fact 
that  since  this  plan  was  inaugurated  several 
weeks  ago,  sales  on  Century  Comedies  for 

Macfadden  Starts  Advertising 

First  True  Story  Production 

THE  first  "broadside"  of  national  pub- licity and  advertising  to  publicize  the 
Bernarr  Macfadden  productions  being 

made  by  his  own  company,  the  True  Story 
Film  Company  was  begun  this  month  in 
the  Macfadden  publications. 

Full  page  advertising  is  being  carried  in 
the  True  Story  magazine,  Dream  World,  True 
Romances,  Fiction  Lovers,  True  Detective, 
Modern  Marriage,  Dance  Lovers,  Movie 
Weekly,  and  Sportlife. 
The  entire  editorial  page  of  True  Story 

magazine  in  the  August  issue  is  taken  up 
with  an  announcement  of  the  latest  Mac- 

fadden enterprise,  True  Story  Film  Com- 
pany, and  what  it  means  both  to  the  magazine 

field  and  the  motion  picture  industry. 
The  colored  cover  of  True  Story  mag- 

azine for  September  will  carry  a  picture  of 
Anne  Cornwall,  who  enacts  the  leading  femi- 

nine role  in  the  first  Macfadden  production, 
"The  Wrongdoers."  In  addition  to  this  cover 

Bachmann  Appoints  Rollo 
J.  G.  Bachmann,  general  manager  of  dis- 

tribution for  B.  P.  Schulberg  Productions,  this 
week  announced  the  appointment  of  Stanley 
J.  Rollo  to  the  sales  staff  of  his  company. 
Mr.  Rollo  has  long  been  identified  with  film 
distributions,  since  the  days  of  Mutual  Film 
Corporation  of  which  he  was  general  man- 

ager. He  has  recently  been  handling  the  sale 
of  various  state  rights  product.  Mr.  Rollo  left 
New  York  this  week  to  visit  the  exchanges 
of  B.  P.  Schulberg  Productions. 

there  will  be  a  full  page  advertisement  of 
the  production. 
True  Story  for  September  also  will  have 

the  first  installment  of  the  Actionized  ver- 
sion of  the  true  story  from  which  the  mo- 
tion picture  of  "The  Wrongdoers"  was  made. 

This  story  will  be  divided  into  three  instal- 
ments, each  instalment  to  be  featured  story 

for  the  month  in  which  it  is  published.  Pre- 
ceding the  story  and  at  the  end  of  each  in- 

stalment will  be  an  editor's  note  to  the 
reader  that  the  story  has  been  made  into  a 
motion  picture  production  and  that  it  will  be 
available  at  the  reader's  favorite  theatre. 

next  season  have  shown  a  decided  increase, 
both  in  volume  and  in  price. 
"During  the  past  few  weeks  most  of  the important  key  centers  throughout  the  United 

States  and  Canada  have  been  closed  on  Cen- 
tury Comedies,"  he  said.  "This  goes  to  prove that  the  exhibitor  realizes  more  and  more  the 

importance  of  selecting  good,  substantial 
Short  Subjects  to  accompany  his  features. 
"We  are  finding  out  that  the  exhibitor  is 

just  as  willing  to  preview  a  comedy  as  a  fea- 
ture, and  that  in  contracting  for  a  season's  out- put he  wants  to  know  what  he  is  getting.  He 

does  not  want  to  buy  a  cat  in  a  bag  on  his 
comedies  any  more  than  he  wants  to  buy  a 
block  of  features  sight  unseen. 
"By  unprecendented  production  activity  this 

spring,  and  by  close  co-operation  with  the 
Universal  laboratories,  we  have  been  able  to 
get  far  ahead  on  our  comedy  schedule.  We 
now  have  Century  Comedies  in  the  Universal 
exchanges  as  far  ahead  as  the  first  of  the 
year.  In  fact,  we  have  been  that  far  ahead 
with  sample  prints  for  previewing  for  the  last 
thirty  days.  And  it  is  in  this  thirty  days 
that  we  have  noticed  the  increased  booking most  strikingly. 

"We  attribute  a  large  part  of  increased  sales 
to  the  improved  quality  of  our  product,,  of 
course.  Never  before  in  the  history  of  the 
Century  Film  Corporation  have  we  had  such 
a  line-up  for  fall.  Exhibitors  throughout  the 
country  are  undoubtedly  pleased  with  this  line- 

up, which  includes  twelve  Buster  Brown 
Comedies,  twelve  Wanda  Wiley  Comedies, 
Twelve  Edna  Marian  Comedies,  six  Eddie 
Gordon,  six  Al  Alts  and  four  made  by  Charles 
King.  The  Buster  Browns,  adapted  from  R.  F. 
Outcault's  famous  newspaper  comic  strips,  are 
proving  a  revelation.  They  have  turned  out 
to  be  of  exceptional  first-run  value." 

Used  Goerz  Raw  Stock 
Roald  Amundsen  took  Goerz  motion  pic- 

ture raw  stock  with  him  in  his  dash  toward 
the  North  Pole,  according  to  a  letter  from 
Ferdinand  Schurman,  president  of  the  Fish- 
Schurman  Corporation  of  New  York,  sole 
distributors  for  it  in  the  United  States.  The 
MacMillan-Navy  expedition  also  will  use 
Goerz  raw  stock,  having  purchased  it  from 
Fish  Schurman. Six  of  the  Pathe  Juvenile  stars  in  "Our  Gang"  in  scenes  in  "Official  Officers.' 



CURRENTand  ADYANCEflLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

Kind  of  Picture Review.  Feet 
ARROW 

Come  On,  Cowboy i  (Hatton)   Western  drama   May  24 
Hysterica  of  Mah  Jong   Novelty   May  24 
Two  After  One  (West)   Comedy   .....May  24 
Lash  of  Pinto  Pete  (Dearbolt)   Stunt  drama   
Two  Fitted  Sheriff  (Canutt)   Western  drama   Dec  6 
sell  'em  Cowboy  (Hatton)   Western  drama   «...  
Rldln'  Mad  (Canutt)   ,  Western  dram*  Desert  Hawk   Western  drama  
Horse  Sense  (Hatton)   Western  drama   
His  Majesty  the  Outlaw  (Wilton)   Western  drama  .....—«..««,  
Romance  and  Ruttlers  (Canutt)   Western  drama   Nov.  15 
Rip  Snorter  (Hatton)   Western   ....Nov.  22 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29 
Lost  Chord  (PowtU-Lake-Binney)   Heart  interest  dr.   Dec.  20 Lena  Sivtrt  (larle  Williams)  Drama   

ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modern  drama   ..July  5. 
Racing  Luck  (Monty  Banks)   Comedy-drama  July  26, Never  Say  Die  (MacLean)   Comedy  of  thrill  t   Sep.  13. 
East  of  Broadway  (O.  Moore)   Police  drama   Nov.  22. 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18. 
Barriers  Burned  Away   ...Spectacle  Dec.  27. 
Is  Love  Everything  f   Sex  mrlo  Nov.  IS. 
Adventurous  Sex  (C.  Bow)  Action  drama  
Battling  Bunyan  (Barry)   Comedy-dr.   Dec.  27. ~  ban)   Greatest  Love  of  All  (Bet 11  (Beban)     Drama   Ji 
Bad  Company  (Tearle)   Society  drama   Jan. 
Introduce  Me  (Douglas  MacLean)   .Comedy  thrills   Mar. 
Sky  Raider  (Logan)   Drama  
Rack  to  life  (Patay  Ruth  Miller)   Drama   Feb. 
Camille  of  the  Barbary  Coast  Underworld  dr  
His  Buddy's  Wife  (Hynter)  Domestic  dr  Manhattan  Madness  (Dempsey-Taylor)  Comedy-drama   
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EDUCATIONAL  FILM  CORP. 
Boneyard  Bluet   Earl  Hurd  cartoon 
Drenched   ■  Cliff  Bowes  
Wild  Game   Mermaid  comedy 

.Aug.  23 .Aug.  30. .Aug.  30. 
Don't  Fail   Cameo  comedy  Sep.  6 Jonah  Jones   •  Lloyd  Hamilton   Sep.  6. 
Hazardous  Hunting   Hodge- Podge   Sep.  13. Rough  and  Ready  Lige  Conley    Sep.  13 
Cheer  Up   Cliff  Bowes   Sep.  20, 
Stupid  but  Brave   Al  St.  John   Sep.  20. 
Dirty  Hands   Juvenile  comedy   Sep.  27. 
Short  Change   Hiers  comedy   Sep.  27. 
Bright  Lights   Vernon  comedy   Sep.  27. 
Her  Boy  Friend   Larry  Semon  Oct.  4. 
Court  Plaster  Neal  Burns  Oct.  4. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct.  4. 
Crazy  Quilt  of  Travel   Hodge  Podge   Oct.  11. 
Past  and  Furious  (Conley)  Comedy   Oct.  11. 
No  FoohV  (Bowes)   Comedy   Oct,  18. 
Sawmill  Four  Hurd  cartoon   Oct.  18. 
Why  Hurry  t  (Adams)   Comedy   Oct.  25. 
Kid  Speed  (L.  Semoa)  Comedy   Oct.  25. Crushed  (L.  Hamilton)   Comedy   Oct.  25. 
Empty  Heads  (Bowet)   Comedy   Nov.  1. 
High  Gear  (Vernon)   Comedy   Nov.  1. The  Mosquito   Instructive  Nov.  IS. 
Artist's  Modal   Hurd  cartoon   Nov.  15. 
Poor  Butterfly   Mermaid  comedy   ....Nov.  15. 
Watch  Your  Pep  (Bowet)  Cameo  comedy  Nov.  22. 
Eaty  Piclrln't   Chrittie  com  Nov:  22. Cot  Loot*  (Dunham-Vance)  Cameo  comedy  ....        ....Nov.  29. 
A  Fat  Chance  (W.  Hiers)     Comedy   Nov.  29. 
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How  to  Use  This  Chart 

First — Booking!  Get  accurate  footage  and  look  np  date  review 
appeared  In  Moving-  Picture  World.  Then  yon  can  decide  If  the 
picture  will  anlt  yttr  audience. 

Second — Play  datel  When  yon  aet  yonr  play  date,  eonsnlt  this 
Chart  to  aet  the  picture  on  a  date  that  will  not  conflict  with  pre— 
ted  Ins;  and  following-  pictures  t  avoid  a  sequence  of  similar  type 
•f  atoryt  space  out  your  specials). 

Third — Laying;  Out  Program!  This  chart  shows  star  and  kind  of 
story  as  well  as  accurate  length i  yon  can  lay  out  a  balanced 
program  easily,  avoid  over— and  under—length  program. 

Fourth — sexploitation!  Through  this  chart  And  the  review  In 
Mating  Picture  WsrlJi  this  will  give  a  good  synopsis,  the  all- 
Importsn  east  and  a  ■■•  lino  on  exploitation  possibilities  tva 
well  aa  the  things  youH  want  to  soft-pedal. 
Always!  Turn  to  thla  Chart  when  you  want  accurate  Informa- 

tion In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

Many  exhibitors  teU  us  that  Moving  Picture  World  Guide  to 
Releases  Is  the  most  accurate  available  to  them.  We  know  It  *a 
the  most  complete  In  that  It  Is  the  only  chart  containing  names 
of  stars,  type  of  picture,  and  aU  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  he  absolutely  accurate — Moving  Picture  World 

recognlsea  the  importance  of  accurate  footage  Information,  eta. 
If  you  notice  an  error  In  FS  ATUKE  footage,  or  any  other 

major  error,  we  wlU  pay  you  SI  for  the  effort  on  your  part  •( 
writing  us  a  letter  telling  us  the  correct  facta. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  us  of  these  unimportant  var- 

iations. Bnt  in  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them— shoot  na  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 
Moving  Picture  World  la  willing  to  back  up  ita  complete  con- 

fidence In  the  accuracy  of  Ita  chart  with  Its  money. 
We,  cant  do  more.    No  one  else  does  as  much.    We  thank  you. 

Kind  of  Picture 

Go  Eatv  (Bowes)   ...  Cameo  cob«--.-. Low  Tide  (J.  White  prod.)  Comedy   
Little  People  of  the  Garden   Instructive   
Earth's  Oddities  Hodge-Podge  ... Goat  Getters   Juvenile  com.  .., 
French  Paatry  (Vernon)   Christie  com. 
Broadcasting  Hurd  cartoon  .... 
Lovemania  (St.  John)   Tuxedo  comedy  . 
Mad  Rush  (Bowet)   ■  Cameo  comedy 

Review.  Feet .Dec. 

.Dec. 

.Dec. .Dec 

.  Dec .Dec. .Dec. .Dee. 

•  Jan. 

.jan. .Jan. 
•  Jan. 
.Jan. 

Step  Lightly  (Lige  Conley)   Mermaid  com  Jan. 
Hi- Fliers   Hodge-Podge   .  Jan. 
Hooked    (Hamilton)  Comedy   Jan. 
Weak  Knees  (Bowet)  Cameo  Com.   Jan. 
Have  A  Heart  (Roth  Hiatt)  Cameo  Com.   
Good  Spiritt   Christie  com  Motor  Mad   Mermaid  com  
Sea  Legs  (Neal  Burns)   .....Christie  com  Jan. 
Judge's  Crossword  Puzzles   Novelty   Jan. Paris  Creations   ....Fashions   Fsb. 
Topty  Turvy  Travel   .'<•  Hodge-Podge   Fsb. His  High  Horse  (Lee  Moran)   Mermaid  com  Fsb. 
He  Who  Gets  Socked  Hard  cartoon   Feb. 
High  Hopes  (Cliff  Bowet)  Lameo  comedy   Feb. Wild  Cat  Willie  Juvenile  com  Feb. 
Our  Six- Legged  Friendt  Secrets  of  Life   Fsb. Great  Guns  (Bobby  Vernon)  Comedy   Feb. 
Welcome  Danger  (CDS  Bowet)  Cameo  comedy   Feb. 
Paris  Creatiosw  ia  Color  Fashions   Feb. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar. 
Two  Cats  and  a  Bird....  Cartoon   Mar. 
Lots  of  Knott  Hodge-Podge   Mar. Voice  of  the  Nightingale   Novelty   Mar. 
Love  Goofy  (Adams)   Christie  com  Mar. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar. 
Dynamite  Doggie  (Al  St.  Joan)  Taxsdo  ocas.   Mar.  M. 
iudge't  Crossword  Pussies   Novelty   Mar.  31. lerrymakera  (Cliff  Bowes)   Cameo  comedy   Mar.  *l. 
Rarin'  Romeo  (Walter  Hiers)  Comedy   Mar.  ». 
Red  Pepper  «SL  Joha)   White-Mermaid   Apr.  4. Inside  Out  (Bowet)   Cameo  comedy   Apr.  4. 
Movie  Morsels   Howe  Magazin*   Apr.  4. 
Mellow  Quartette   Hurd  cartoon   Apr.  4. 
Why   Hesitate?    (Burnt)  Comedy   April  11. 
In  the  Spider's  Grip  Novelty   April  11. Ship  Shape  (Bowes)  Comedy   Apr.  18. 
Iron  Mule  (St.  John)  Tuxedo  com  Apr.  18. 
Don't  Pinch  (Bobby  Vernon)  Comedy   Apr.  25. Dome  Doctor  (Larry  Semon)  Comedy   Apr.  25. 
Village  School   Hodge-Podge   Mav  2. 
Wide  Awake  (Lige  Conley)   Mermaid  comedy   May  2. 
King  Cotton   Hamilton  comedy   May  9. 
Dragon   Alley   Juvenile  comedy   May  9. 
Rock   Bottom   (Bowes)   Cameo  comedy   May  o' Tender  Feet  (Hiers)  Hiers  comedy   May  16. 
Fares   Please   (St.  John)  Mermaid  com  May  16! 
Only  a  Country  Lass  Novelty   May  16! 
Wild  Waves  Cameo  comedy   May  23. 
Balto's  Race  to  Nome  Special   May  23! Curses  (St.  John)  Comedy   May  30. 
Hello  Goodbye  (Conley)  .•.  Mermaid  comedy   May  !to! Two  Poor  Fish  Hurd  cartoon   May  30. 
Earth's  Other  Half  Hodge-Podge   Tune  6. 
Fun's    Fun    (Bowes)  Cameo  comedy   Tune  6. Clodhopper  (Larry  Semon)  Comedy    June  fi. 
Air  Tight  (Vernon)  Christie  comedy   Tune  13. 
Going  Great  .Mermaid  comedy   tune  13. 
Wake  Up  (Bowes)  Cameo  comedy   Tune  13. 
Bahy  Blues   Juvenile  comedy   June  20. 
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Oct.  11. 

(Continutd  from  frtctding  ft*) 
Kind  of  Picture  Review. 

Prop's  Dash  for  Cash  Hurd  cartoon   June  20. 
Call   a   Cop  Christie  comedy   June  M. 
Oh,  Bridget  (Walter  Hiers)  Hiers   comedy  June  27. 
Mexican  Melody   Hodge- Podge   June  27. 

FILM  BOOKING  OFFICES  OF  AMERICA 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6. 
Desert  Sheik  (Hawley)   Sheik  picture   Sep.  20. 
Vanity's  Price  (A.  Q.  NiUaon)   Society  dram*   Sep.  20. 
Woman  Who  Sinned  (Busch)   Society  drama   "  ••• 
Thundering  Hoofs  (F.  Thomson)  ...  Western  Dec.  6. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama 
Life's  Greatest  Game  (J.  Walker)   Baseball  epic 
Millionaire  Cowboy  (M.  B.  Flynn)   Western  
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan. 
Cheap  Kisses  (all-star)   Jazz-drama   Nov. 
Go- Getters  Series   Thrill  comedy   ....Oct. 
Dangerous  Flirt  (Evelyn  Brent)   Drama  Dec. 
Miss  in  the  Dark  (Vaughn)   .  Go-getters   Dec. 
On  The  Stroke  of  Three  (Harlan)   Drama  Dec. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec. 
Going  of  Cumming   ■  Go-Getters   Dec. 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   Dec 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec. 
Who's  Hooligan?  Go-getters   Dec 
Heebie  Jeebies  (Aubrey)    Comedy  Dec 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy  Jan. 
No-Gun  Man  (Lefty   Flynn)  Outdoor  melo.   Jan. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo.   Jan. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo.   Jan. 
Sleeping  Cutie  Go- Getters   Jar^ Midnight  Molly  (Evelyn  Brent)   Crook  drama   £eb. 
Range  Terror  (Bob  Caster)  Western   Feb. 
Cloud  Rider  (Al  Wilson)  Airplane- thrill   Feb. 
limmie's   Millions    (R.   Talmadge)  Athletic-stunts   Feb. 
Parisian  Night*  ( Ha  rnmerstein-Tellegeu)..  Drama  Mar. 
Welcome  Granger  (Vaughn)  ,  Pacemaker*   Mar. 
Helping  Hand  (Aubrey)  Comedy   ....Mar. 
Bread  of  th*  Border  (Le<ty  Flynn)  Western   Mar. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar. 
Captain  Kldd   Bray  cartoon  Mar. 
Sear  Han  an  (Yakima  Canatt)  ..Western   Mar. 
Galloping  Vengeance  (Bob  Custer)  Tescas  Ranger  dr  Mar. 
He  Who  Gets  Rapped  (Vaughn)  Pacemaker*   Mar. 
Forbidden  Cargo  (Evelyn  Brent) 
O.  U.  West  (Lefty  Flynn). 

Melodrama   Apr. 
Western   April 

That  Devil  Quemado  (Thomson)  Thrill  wester*  Apr. 
Merton  of  the  Goofie*  Pacemaker*   Apr. 
Lilie*  of  the  Street*  (V.  L.  Corbin)  Hum.  Int.  melo.  Apr. 
White  Fang  (Strongheart-dog)   Drama   May 
Tearing  Through  (R.  Talmadge)   Stunt  melodr  May Great  Decide   Pacemakers   May 
Fast  Male   Pacemakers   May 
Texas  Bearcat  (Bob  Custer)  Western    drama  May 
Speed  Wild  (Flynn)  Melodrama   May 
Alias  Mary  Flynn  (Brent)  Regeneration   melo  May 
Drusilla  With  a  Million   (Mary  Carr)  Human   Interest   dr  June 
Fighting  Demon   (R.   Talmadge)  Thrill   drama  June Three  Bases  East  Pacemaker*   June 
White  Thunder  (Yakima  Canutt)  Western   June 
If  Marriage  Fails—?  (Logan-Brook)  Domestic  drama   June 
Navy  Blue  Days  (Stan  Laurel)  Comedy   June 
Bandit's  Baby  (Fred  Thomson)  Western  comedy  drama  June Family  Secret   :  
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5,848 FIRST  NATIONAL 
Son  of  the  Sahara  (all-star)   Melodrama   May  24..  7,603 
Sea  Hawk  (all-star)  Romantic  drama   June  14. .11,527 
Marriage  Cheat  (all-star)   Drama   June  21..  6,622 
Those  Who  Dance  (Ince  prod.)  Drama  7,512 
White  Moth  (LaMarr)   Drama   June  21..  6,571 
Perfect  Flapper  (C.  Moor*)   Comedy   June  28..  7,030 
Self  Made  Failure  (B.  Alexander)   Comedy   June  28..  7,285 
For  Sale  (all-»tar)   Drama   July    5..  7.304 
Born  Rich  (C  Windsor)   Society  drama  Dec.  20..  7,389 
Single  Wive*  (C  Griffith)   ...Society  drama   An*--   °  -  7.326 Girl  in  the  Limousine  (Semon)   Farce  comedy  Aug.  30..  5,260 
Flirting  With  Lore  (C.  Moore)   Comedy   Sep.    6. .  t.926 
Iu  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy  Sep.  20..  6,685 

Husbands  and  Lover*  (all-star)   Dom.  drama   Nor.    8..  7,822 Madonna  of  the  Streets  (Nazimova)   Drama   Oct.   25..  7,674 
Tarnish  (all-star)   Comedy-drama    6,907 
Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dee.    6..  7,211 
In  Every  Woman's  Life  (all-star)   Drama   Nov.  15..  6.298 Sandra  (LaMarr)   ..Drama   Dec.    6..  7,905 
Classmates  (R.  Barthelmea*)   Drama   Nov.  29..  6,923 
Christine  of  the  Hungry  Heart  (Vidor)  ....Drama   Nov.    1..  7,678 
Silent  Watcher  (Glenn  Hunter)  Drama   Oat.   18..  7,530 
Love's  Wilderness  (Griffith)  Drama   Dec  20..  7,037 So  Bis  (C.  Moore)   Drama   Jan.   17..  8,562 
H  I  Harry  Again  (Dori*  Kenyon)   Drama   Jan.   24..  7.401 
Idle  Tongues  (Marmont)   Comedy-drama   Dec  27..  5,447 
Sundown  (all- star)   Western  epic   Oct.   25..  8,641 The  Only  Woman  (N,  Tadmadge)  .........Domestic  dr  Nov.    8..  6,770 
foes  from  Hollywood  (NUsson- Stone- Astor) Heart  interest   Dec.  13..  6,967 
Frivolous  Sal  (O'Brien- Base,  Alexander). .  Western  melo.   Tan.   17..  7,307 A  TW*f  in  Paradise  (Dori*  Kenyon)  Melodrama   Jan.    24..  7,231 
A*  Man  Desire*  (Sills- Dana)  Melodrama   Jan.    31..  7,649 ■■■if—mat  (M»ry  Astor)   Drama   Feb.    7..  6,224 
TV*  Lady  (Norma  Talmadge)   Emotional  dr  Feb.  14.. 
Her  Husband's  Secret  (Moreno-Miller).. . . Sentiment-dr  Feb.  21..  6,150 Qao  Vadi*  (Imll  Jennings)  Special   Feb.  28..  8,745 
Lose  Werld  (Coaan  Doyle  story)  Special   Feb.  28..  9.700 
(few  Toy*  (B*rtU»lmess)  Comedy-drama   Feb.  28..  7.811 
Playing  With  Souls  (JacqaaUa*  Log**). .. Drama   Mar.    7..  5  831 
Oat  Tear  to  Liv*  (Pringle)  Drama   j"  6064 Learning  to  Lave  (C.  Talasadge)  Comedy -dr  Mar.    7  6099 
Heart  of  a  Saroa  (La  Marr)   Drama   Mar.  21..  6700 
Sally  (C  Moore-Leon  Brret)  Stag*  success   Mar.  M..  MM Declasse  (Coriitne  Griffith)   Society  dr   Apr.    4..  7.8** 
One  Way  Street  (Lyon-Nilsson)   ...Society  dr  Apr.    4..  5.600 
My   Son    (Nazimova)  Emotional  dr  Apr    18.    6  552 
T  Want  My  Man  (Sills-Kenvonl  Drama   Aor    18..  6.17« 
His  Supreme  Moment  (B.  Sweet)  Romantie  dr  Apr    25    6  563 
Chickie  (Mackaill)   Drama   May    9.'.  7  flOO 

Kind  of  Picture 
Soul  Fire  (Barthelmess)  Emotional  dr  
The   Talker    (Nilsson- Stone)  Human  Interest  dr 
Necessary    Evil    (Lyon-Dana)  Drama   
Just  a  Woman  (Windsor-Tearle)  Drama   Desert   Flower  (C.  Moore)  Comedy  drama   
White  Monkey  (LaMarr)  Society  drama   

FOX  FILM  CORP. 
A  Man's  Mate  (Gilbert)   Drama   Circus  Cowboy  (Jones)   Western  drama   
Trouble  Shooter  (Mix)   Western  drama   
Lone  Chance  (Gilbert)   Western  drama   When  Wise  Ducks  Meet   Comedy   
Western  Luck  (Jones)  Comedy-drama   
Magic  Needle   "Etching"   Romance  Ranch  (Gilbert)   Comedy-drama   
Heart  Buster  (Mix)  Comedy-drama   Beaten  Gold   Educational   
Against  All  Odds  (Jones)   Comedy -drama   Pain  as  You  Enter  (Moran)  Comedy   
That  French  Lady  (Mason)   Comedy-drama   Man  Who  Came  Back  (special)   Drama   
It  Is  the  Law  (all  star)   Drama   
Dante's  Inferno  (special)  Drama   Cyclone  Rider  (all-star)   Drama   
Last  of  the  Duanes  (Mix)   Drama   
Iron  Horse  (special)  Railway  drama   
The  Fool  (all-star)  Drama   
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   
Winner  Take  All  (lone*)   ..Comedy-drama   
Hearts  of  Oak  (all-star)   Drama   
Great  Diamond  Mystery  (Mason)   Comedy-drama   
Warrens  of  Virginia  (all-star)   ..Drama   Rambles  of  a  Raindrop   Instructive   
Daughters  of  the  Night  (all-star)  Modern  drama  Painted  Lady  (Mackaill)  Modern  drama  
Jerusalem    Today   Instructive   Last  Man  on  Earth  Novelty  special  
Gold    Heels  Race  track  dr  
Flames   of   Desire  Love  drama  
The  Dancers  Drama   
The  Folly  of  Vanity   Dramatic  fantasy  .. 
Teeth  (Mix-Tony  Duke)  Western  drama  .... Darwin  Was  Right  Monkey  novelty  coal 
In  Love  With  Love.....  Comedy  drama  
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance- drama  .... Unreal  News  4   Novelty   
Van  Bibber  Series   Polite  com  
Age  of  Oil  Educational   
Deep  Sea  Panic  (Parrott)   Comedy   
Nickle  Plated  West   Sunshine  comedy  . . 
The  Bull  Fight   Educational   
My  Husband's  Wives  (Mason- Washburn). .  Comedy-dr  Paul  Jones,  Jr  Van  Bibber  com.  . 
Finger  Lakes   Instructive   
Brass  Bowl  (Edmund  Lowe)  Adventure  dr  
Stolen  Sweeties  (Monkey*)   Comedy   
Salt  of  the  Earth   Educational   
Gerald  Cranston's  Lady  Games  Kirk  wood).  Domestic  dr.   Masked  Marvel  (Parrott)   Comedy   
The  Roughneck  (George  O'Brien)   Melodrama   The  Burglar   Van  Bibber   , 
Man  Who  Played  Square  Gooes)  Western  drama 
Dead  wood  Coach  (Mix)  Western  drama  ... 
Troubles  of  a  Bride   Melodrama   
Dick  Turpin  (Mix)   cnglish    drama  ... 
Arizona  Romeo  (Jones)   Western  drama  .... 
Curlytop  (Mason)   Melodrama  Stardust  Trail  (Mason)   Melodrama   
Scuttlers  (W.Farnum)   Western  drama 
Movie- Mad  Maid  (Babe  London)   Slapstick   
Roaring  Lions  at  Home   Sunshine  com  
Uncommon  Clay   Educational   
Up  On  the  Farm  (Lee  Moran)   Comedy   
The  Violin  Speaks   Educational   
Dangerous  Curves   Comedy   
Milk  Bottle  Bandits   Comedy   
Ports  of  Call  (E.  Lowe)   ...Regeneration  dr.  .. 
Sleep  Walker  (Sid  Smith)  :  Comedy   
Hell-Roaring  Range  Educational   Corsica  the  Beautiful   Educational   
Nobody  Works  But  Father   Slapstick   
Trail  Rider  Gooes)  Western   
Man  Without  a  Country  (all-star)  Special   
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  cons.  or.  . 
Mysterious  Stranger   Comedy   
Rider*  of  the  Purple  Sag*  (Mix)   Western   
House  of  Flicker*  Imperial  com  
Gold  and  the  Girl  Goaee)  Western   
Amateur  Detective  .......Van  Bibber   
Hunted  Woman  (Seen*  Owen- Earl  Schenck)  Curwood  dr.   
Butterfly  Man  (Sid  Smith)   Comedy   
From  Mar*  to  Munich   "aricties"   Marriage  in  Transit  (C  Lowe)  Secret  service  dr.., 
Where  the  W»ter»  Divide  "Varieties"   Rainbow  Trail  (Mix)   Zane  Gray  westn. 
She  Wolves  (Rubens-Mulhall)   Drama   
Neptune's  Stepdaughter   Comedy   Wings  of  Youth  (Bellamy-Clayton)   Modern  life  dr  Concerning   Cheese   Varieties   
Kiss   Barrier  (Lowe)  Romantic  drama  ... 
White  Paper  Varieties   
°apa's  Darling  Sunshine  comedy  . Scandal  Proof  (Shirley  Mason)  Drama   
Scientific    Husband  Sunshine  comedy 
Everyman's  Wife  (Hammerstein-Rawlin-    Domestic  drama  .. son)   Comedy   
Honeymoon  Limited  (Lee  Moran)  

METRO-GOLDWYN 
Rejected  Woman  (Rubens-Nagel)  Drama   , 
Heart    Bandit    (Dana)  Comedy-dr.   
Fool's   Awakening   (Ford)  Drama   Man  Life  Passed  By  (Marmont)  Drama   
Thy  Name  Is  Woman  (LaMarr)  Dram*   
Uninvited   Guest    (Tolley)  Drama   
Happiness  (L  Taylor)  Comedy-dr  , Women  Who  Give  (all-star)  Sea  drama  
Boy  of  Flanders  (Oeogas)  Comedy-dr  
Shooting  of  Daa  McGrew  (all-star)  Drama   
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Kind  of  Picture Itritw.  Feet 
Sherlock.   Jr.   (Keaton)  Comedy   Vw  17. 
Arab   (Novam- Terry)    *>-«ma   July  12. 
*reaa  (all-star)   Drama   Aug.  2. 
Tw  of  D'Urbervilles  (Sweet)  Drama   Aug.  9. little  Robinaou  Cruaoe  (Cbogan)  Comedy -dr  Aug.  16. 
Broken  Barrier*  (all-atar)  Drama   Aug.  16. 
True  Aa  Steel  (all-star)  Drama   Tun. Revelation    (Dana)   Drama   July 
Recoil  (Blythe  Hamilton)   Drama   Tuly 
Wine  of  Youth   (all   star)  Drama   July 
Along   Came   Ruth    (Dana)  Comedy -dr  Aug. Red    Lily    (Bennett  Novarro)  Drama   Aug. 
Sinners   in   Silk    (Menjou  Boardman)  Drama   Aug.  30 
Circe,    The    Enchantress    (Murray)  Drama   Sep.  13. 
His   Hour  (Pringle)  Drama   ...Sep. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep. Navigator    (Keaton)  Comedy   Sep. 
Bandolero  (all  star)  Drama   Oct. 
Great  Divide  (all  star)  Diama   Feb. 
The  Snob  (all   star)  Drama   Nov. 
He  Who  Get*  Slapped  (Chaney)  Drama   Nov.  15 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14. 
Silent  Accuser  (Peter,  the  Great)  Dog  drama   Mot.  22. 
So  This  Is  Marriage  (all  star).  Comedy-dr  Jan.  3. 
Beauty    Prize    (Dana)  Comedy-dr  Oct.  11. 
Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)   Comedy-dr  Married  Flirts  (all-star)   Drama   Oct.  25. 
Romola  (Lillian  Gish)   Famous  novel   Dec. 
Greed  (Von  Stroheim  prod.)  Special   Dec. 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb. 
Wife  of  the  Centaur   Drama   jan. 
Dixie  Handicap   (Windsor- Keenan)   Drama   Jan. Cheaper  to  Marry  (All  Star)   Drama   Feb. 
Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb. 
Monster  (Chaney-Olmsted)  Weird  com.-dr  Mar. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama   Mar. Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  ....Mar. 
Denial  (Claire  Windsor)   Drama   Mar. 
Seven  Chances  (Keaton)  Comedy   Mar. 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr. 
Way  of  a  Girl  (Boardman)  Thrill-comedy   April  11. Man  and  Maid  (Lew  Cody)  Elinor  Glyn  prod  Apr.  18. 
Proud  Flesh  (Eleanor  Boardman)  Romantic  com  Apr.  25. 
Prairie  Wife  (Rawlinson-Devore)  Domestic    dr  May  16. Zander  the  Great  (Marion  Davies)   Human   Interest   May  16. 
Sporting   Venus   (Sweet)  Romantic   drama   May  23. 
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Side  Show  of  Life  (Torrence)  Down  dr  Aug.  2..  7,511 
Manhandled  (Swanson)  Comedy-dr  Aug.  9  .6,908 Man  Who  Fights  Alone  (W.  Farnum)  Drama   Aug.  9..  6,337 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug.  23..  9.932 
Empty  Hands  (Holt)  Forest  Melo  Aug.  30..  6.976 
Lily  of  the  Dust  (Negri)  Drama   Sep.  6..  6,811 
The  Female  (Compaon)  Society  dr  Sep.  13. .  6.167 
Merton  of  the  Moviea  (Hunter)  Travesty   Sep.  20..  7,655 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep.  20..  6,621 
Open  All  Night  (all  star)  Demestic  dr  Sep.  20..  6,881 
Feet  of  Clay  (C  DeMille  prod.)  Drama   Oct.  4..  9.741 
Alaskan    (Meighan)  Drama   Sep.  27..  6,736 
Her  Love  Story  (Swanson)  Romance  dr.  Oct.  11..  6,736 
Story  Without  a  Name  (Ayree-Moreno)  Prize   title  Oct.  18..  5,912 
Dangerous   Money   (Daniels)  Comedy-dr  Oct.  25..  6,864 
Border  Legion  (Moreno)  ......  Drama   Nov.  1..  7,048 
Worldly  Good*  (Ayrea)  Drama   Nov.  IS—  6.055 
Fast  Set  (Compson- Menjou)  Domestic  dr  Nov.  29..  6,574 
Forbidden  Paradise  (Negri)  Drama   Nov.  29..  7,000 
Sainted  Devil  (Valentino)...  .......Drama  ..Dec.  6..  8,633 
City  That  Never  Sleeps  (Crure  prod.)....  Mother-love  melo  Oct  11  6097 
Manhattan  (Dix)   Romantic  com  Nov.  8..  6415 
Garden  of  Weeds  (Compson)   Drama   Nov.  15    6  230 
Wages  of  Virtue  (Swanson)   Drama   Dec.  6. .  7,093 
Tongues  of  Flame  (Meighan-Love)   Melodrama   Dec  27  6763 
North  of  36  (Torrence-Holt-Wilion)   Historic  romance   Dec!  13."  7,908 
Argentine  Love  (Daniels-Cortei)   Spanish  romance  Jan.  3.'.  5970 Peter  Pan  (Betty  Bronson)   °a.rr.,e  cUaaie   jan.  3.10,  9,593 
Locked  Doors  (Compson)   Original  ttory   Jan.  24..  6.221 
Tomorrow'*  Love  (Ayre»)   Divorce  com-dr  jan,  24..  5,903 
East  of  Sue*  (Negri)   Drama   jan.  17..  s_g2i 
Mia*  Bluebeard  (Daniel*)   ....The  stage  success   Feb.  14..  6,453 
Golden  Bed  (LaRocque)   Drama  of  cla.it.   Jan.  31..  g  ̂ M 
Maa  Must  Live  (Dix)   Newspaper  romance   Feb.  7..  6,116 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb.  21..  6,522 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California ..  Feb.  21..  7,980 
Top  of  the  World  (Nila*on-Kirkwood)  Africa  and  England   Feb.  28..  7,167 
The  Swan  (Menjou- Howard)     Stage  success  >  Mar.  14..  5.889 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr.  4..  6,773 
Madame  Sans  Gene  (Swanson)   World  Famous  drama   May  2. .  9,994 
Thundering  Herd  (Holt- Wilson)  Buffalo  stampede  Mar.  7..  74*7 
Forty   Winks  (Dana- Roberts- Griffith)  Comedy   Feb.  14..  6^293 
Goose  Hang*  High  (Cmie  production)  Typical   Mar.  21..  6,186 
New  Live*  for  Old  (Compson)  Drama   Mar.  7..  6,796 
Salome  of  the  Tenement*  (Jetta  Goudal) ...  Drama   Mar.  7..  7,017 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar.  14..  5,750 
Dressmaker  From  Paris  (Leatrice  Joy). ..Drama   Mar.  28..  7,"*Q 
Air  Mail   (feature  east)  Melodrama  Mar.  2S..  eUsT- 
Grass   Drama   April  11..  6,000 
Sackcloth  and  Scarlet  (Alice  Terry)  Drama   April  11..  6,732 
Man  and  Women  (Dix)  Feature   April  11..  6.223 
Kits  in  the  Dark  (Menjou)  Romantic  com  Apr  18..  5,767 
Charmer   (Pola    Negri)  Romantic  dr  Apr.  18..  6,076 
Code  of  the  Welt  (Moore-Bennett)  Westn    Rom.    com  Apr.  25..  6,777 
Adventure  (Moore-Starke-Beery)   Jack  London  dr  May  2..  6.602 
Crowded  Hour  (Bebe  Daniels)   Drama   May  9..  6,558 
Night  Club  (Raymond  Griffith)  Farce-comedy   May  16..  5.721 
Shock  Punch   (Richard   Dix)  Comedy-drama   May  23..  6.151 
Welcome  Home  (Cruze  Prod.)  Domestic  com-dr  May  30..  5.909 Old  Home  Week  (Meighan)  Comedy   .Tune  6..  6.780 
Any  Woman  (Star  cast)  Comedy  drama   June  13..  5,963 
Little  French  Girl  (Mary  Brian)  Drama   June  13..  5,628 
Are  Parents  People?  (Betty  Bronson)  Domestic  problems   June  20..  6,586 
Eve's  Secret  (Betty  Compson)  Romantic  drama   June  20..  6,205 Beggar  on  Horseback  (all  star)  Imaginative   Tune  20  .  6,874 
Manicure  Girl  (Daniels)  Drama   June  27..  5,959 
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Fee. 
Into  the  Net   Mulhall-Murphy  serial  ....Aug. 
The  Puritans   "Chroniclea"  scries   Aug. Amelia  Comes  Back   Terry  cartoon   Aug. 
The  First  Hundred  Years   Sennett  comedy   Aug. 
A  Truthful  Liar   Will  Rogers   Aug. 
The  Battling  Orioles   Special   Aug. 
East  of  the  Water  Plug   Sennett  comedy   Aug. 
High_Society  _.  ^Our  Gang"   Aug. 

Aug. 
Aug. 

Aug. 

Sep. 

Sep. 
Sep. 

Sep. 

The  Prodigal  Pup   Terry  cartoon   
Hoofbeats   "Sportlight"   House  Cleaning   Terry  cartoon   
Alexander  Hamilton   "Chronicles"  series  . Lizzies  of  the  Field   Sennett  comedy  
Barnyard  Olympics   Terry  cartoon   
South  of  the  North  Pole   "Spat  Family"   t One  Third  Off   «  Cobb-Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   Sep. Why  Men  Work   Charles  Chase  Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase  Sep. 
Three  Foolish  Weeks  Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   TTT^.  Sportlight   Oct. 
Dixie   Chroniclea   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy   «  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. 
Ca  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   #.  Sennett  com  Nov. 
Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast  Company   Our  Gang   Nov. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   ...Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Gravea)   'Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days  Terry  cartoon   Nov. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon-Ball  Express   Sennett  com  Nov. 
Champions   ■  Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon   -..Nov. White  Sheep  (Glenn  Tryon)   Special  dr  Dec. 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 
She's  In  Again   Terry  cartoon   Dec. Mysterious  M»»tery   Our  Gang   Dec. 
Off  His  Trolley  (R.  Gravea)   Sennett  com  Dec. 
Noah's  Athletic  Club   Terry  cartoon   Dec. Just  a  Good  Guy  (Stone)   Comedy   Dec 
Royal  Rata  'disc)   Comedy   Dec Mysteries  of  rid  Chinatown   Terry  cartoon   Dec. 
Nature's    Rouge   Sportlight   Dec Rubber    Neck   Spat  Family  Dec. 
Bull  and  Sand   Sennett  comedy   Dec. 
Invaders   Sportlight   Dec. 
Down  on   the  Farm   Terry  cartoon  Dec. 
The  Sea  Squawk   Sennett  com.   Jan. 
On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wage*  of  Tin  (Tryon)   Comedy   Jan. 
Rat's  Knuckles  (Chase)   Comedy   Jan. Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy  Jan. 
Plumber  (Graves)   Comedy   Jan. 
Wild  Gooee  Chaser  (Turpin)  .Sennett  Com.  Jaa. 
Hello  Baby  (Chase)  Comedy   Jaa. 
Laugh  That  Off  Spat  Family   Jaa. 
Honeymoon  Hardships   Sennett  comedy   
Brain  and  Brawn   Sportlight  
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   
Hold  That  Thought  Terry  cartoon  
Fighting  Fluid  (Chaa.  Chase)   Comedy   
Beloved  Bozo  (R.  Graves)   Sennett  comedy   
Circus  Fever  Our  Gang   
Biting  the  Dust   Terry  cartoon   
Transatlantic  Flight   Tarry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb. 
Family  Entrance  (Chaa.  Chase)  Comedy   Feb. 
Bigger  and  Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A  Fox  Hunt  Spat  Family   Feb. 
Sporting   Armor  Sportlight   Feb. Idaho   (Vivian   Rich)  ...Serial   Feb. 
Water  Wagons  Sennett  com.   Feb. 
His  Marriage  Wow  (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up   Week  Terry   cartoon   Feb. Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Saortlight   Mar. Bashful  Jim  (Gravea)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Mar. 
Dog  Days  Our  Gang   Mar. 
Persy  (Charles  Ray)  Typical  dr.   Mar. 
Should  Husbands  Be  Watched  Comedy   Mar 
Hard  Boiled  (Chase)   Comedy   Mar.' Jungle  Bike  Riders   Tarry  cartoon   Mar! 
Excuse  My  Glove   Spat  Family   Mar 
Giddap  (Billy  Bevan)   Comedy  Mar. 
Traps  and  Troubles  Sportlight   Mar. 
P<*  Man   Terry  cartoon   Mar. 
Zowiel   Stereoakopik   .Mar. 
At  the  Zoo  Terry  cartoon   Mar. 
Is  Marriage  the  Bunk?  (Chase)  Comedy   Mar. 
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Plain    Clothes    (Ungdon)  Comedy   Mar. 
Sailor    Papa    (Tryon)  Comedy   War. 
Breaking  the  Ice  (Graves)   Comedy   Apr. 
Love  Bug   Our  Gang   Apr. 
Housing  Shortage   Terry  cartoon   Apr. 
Marriage   Circus   (Turpin)  Sennctt  com  April 
Bad   Boy   (Chase)  Comedy   Apn 
Are  Husbands  Human?   (Findlayson)  Comedy   April 
Sunken  Silver  (Ray-Miller)  Serial   Apr. 
Lion's  Whiskers  Sennett    com  Apr. 
Hold  My  Baby  (Glenn  Try  on)  Comedy   Apr. S-O-S   Terry  cartoon   Apr. 
Adventures  of  Adenoid  Terry  cartoon   Apr. 
Deep  Stuff  Terry  cartoon   Apr. 
Beauty   Spots  Sportlight   Apr. 
Remember  When  (Langdon)  Comedy   Apr. 
Shootin'  Injuns   Our  Gang  com  May Big  Red  Riding  Hood  (Chase)   Comedy   May 
Sporting  Judgment   Sportlight   May He  Who  Gets  Smacked   Sennett  comedy   May 
Permanent  Waves    Terry  cartoon   May 
Looking  For  Sally  (Chase)   Comedy   May Grief  in   Bagdad   Comedy   May 
Darkest   Africa   Terry  cartoon   May 
Wild   Papa   Spat  Family   May Skinners  in  Silk  Sennett  com  May 
Fast    Worker   Terry  cartoon   May 
Luna-cy    Stereoskopik   May 
Tell  it  to  a  Policeman  (Tryon)  Comedy   May 
Sure  Mike  (Martha  Sleeper)  Comedy   May 
Echoes  From  the  Alps  Terry  cartoon   May 
Good  Morning  Nurse  Sennett  comedy   May 
"Dude  Ranch"  Days  Sportlight   May Ask  Grandma  Our  Gang  comedy   May 
What  Price  Goofy?  (Chas.  Chase)  Comedy   June 
Horace   Greeley,  Jr.   (Langdon)  Burlesque   June 
The   Runt  Terry  cartoon   June 
Royal  Four  flush   Spat  Family   June 
Super-Hooper-Dyne  Lizzies   Sennett  comedy   June 
Riders  of  the  Kitchen  Range  Comedy   June 
End  of  the  World  Terry  cartoon   June 
Thundering   Landlords    (Tryon)  Comedy   June 
Twinkle-Twinkle   Sportlight   June 
Runaway  Balloon   Terry   cartoon   June 
Play  Ball  Allene  Ray-Miller)  Serial   June Official  Officers   Our  Gang  com  June 
In  the  Grease  (Jim  Findlayson)  Comedy   June 
Animal  Celebrities   Sportlight   June 

PRINCIPAL  PICTURES 
Listen  Lester  (all-star)   .  Comedy-cjrama   May 
Daring  Youth  (Daniels)   Comedy-drama   May Daughters  of  Pleasure  (Prerost)   Drama   „  May 
Masked  Dancer  (H.  Chadwick)   Mystery  drama   May 
Good  Bad  Boy  (Joe  Butterworth)   Comedy-drama   June 
Captain  January  (Baby  Peggy)   Sea  story   July 
Helen's  Babies  (Baby  Peggy)   Comedy -drama   Mine  With  Iron  Door  (all-star)  Adventure  drama   Dec. 
Re- Creation  of  Brian  Kent   Drama  Mar. 

PRODUCERS  DISTRIBUTING  CORP. 
Not  One  to  Spare  (all  star)  Pathos  dr  Apr. 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May 
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Hold  Your  Breath  (Devore)  Thrill 
Miami  (Compson)  Drama 
Night  Hawk  (Carey)  Western 
Lightning  Rider  (Carey)  Western What  Shall  I  Do?  (MackaOT)  Drama 
Legend  of  Hollywood  (Marmoct) . . ...Drama   J»n- 
Wise  Virgin  (Miller)  Drama  .. 
Welcome  Stranger  (Vidor)  Comedy-dr  Oct.  25. 
Ramshackle  House  (Compson)  Comedy-dr  Barbara  Frietchie  (Vidor)  Civ.  War  dr  Oct.  11. 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  ..  Drama   
Roaring  Rails  (Carey)  Railway  dr  Oct  25. 
Another  Scandal  (Lois  Wilson.)   ...Sex  them*  . .  Not.  1. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   Trouping  With  Ellen  (H.  Chad  wick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov.  22. 
Siren  of  Seville  (Dean)  Drama   Nov.  29. 
Girl  on  the  Stairs  (Miller)  .  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb-  21. 
Cafe  in  Cairo  (Dean)  Drama   Mar  28. Flaming  Forties  (Carey)  Western   
The' Mirage  (Vidor)  Drama   .77.7.7.' Let  Women  Alone  (CMalley-Hawley)  Drama   
Soft  Shoe*  (Carey)  Western   .1.7!". Off  the  Highway  (Logan)   Drama 
Charier' s  Aunt  (Syd  Chaplin). 
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...  Farce- comedy 
Her  Market  Value  (Ayre»)  Drama 

Feb.   21..  7,243 

Girl  of  Gold  (Vidor). 
On  the  Threshold  (all-star)  
Beyond  the  Border  (Carey)  
Beauty  and  the  Bad  Man  (Star)  
Friendly  Enemies  'Weber  A  Fields).. 
Crimson  Runner  (Priscilla  Dean)  
Silent    Sanderson  (Carey). 

.Drama   
 Drama   

....Western   

....  Western  

.      «sned*  dr  

....  Stromberg  melo. 
Cattle— gold  fields 

.  Mav 
June 
Tune; 

Stop  Flirting  (all  star)  Light  comedy   June! 
B.  P.  SCHULBERG  PROD. 

Breath  of  Scandal  (Blythe)   Society  drama   
White  Man  (Joyce)   Jungle  romance   
Triflers  (Busch  Mayo)   Paris  soc.  dr  
Capital  Punishment  (Clara  Bow)   Prison  dr  
Beomersng  (Clara  Bow)   Comedy-dr  
Parasite  (Bellamy-Moore-Waahburn)  Drama  

6.288 

4.775 4.841 5,161 

Go  Stra;»*t  (Star  -ast)   Drama   
Faint  Perfume  (Seena  Owen)   Romantic  drama   June  27 

UNITED  ARTISTS 

America  (Griffith  prod.)   Historical  drama 

Wakine  U»  the  Tow*  (J  PiHrfnrd-Shrarer^nmedv  d>- 

Not. 22. 

6.940 
6,370 

Dec. 
27. 

6,626 
Jan. 

24. 5.950 Mar. 21. 

&714 
Jan. 

31. 
5.140 Mar 14. 
6.147 

May 

0. 

6.107 
.  Tune 27. 6.228 
May 

17. 
9,351 

Mar. 
8. 

11,442 Dec. 
1.1. 8.250 

Mar. 29.. 12.000 14. 

.  5.wn 
April 

11 

4JW 

27. 
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Kind   of  Picture 
Feet 

UNIVERSAL 
Fight  and  Win  (Jack  Dempse-)  Fight  series  Tun. iron  Man  (Aiberfmi)  Serial   Jun. 
Young  Ideas  (La  PI  ante)  Comedy-dr  July Sawdust  TrafJ   (Gibson)  Western   July 
righting  Fury  (Hone)  Western   Aug. The  Gun  Packer  (Morrison)  Western   Aug. 
Big  Timber  (Desmond)  Forest  dr  Aug. 
King's  Command  (Lawrence)  Short  Western  Aug. Love  and  Glory  (all  star)  Drama   Aug. 
Hit  and  Run  (Gibson)  Baseball  dr  Aug. Wolves  of  the  North  (Duncan)  Serial   Aug. 
Wine  (C.  Bow)  Drama   Aug. 
Hysterical  History  (Z  Series)  Novelty   Aug. 
Sagebush  Vagabond  Western   ..Aug. 
Butterfly   (LaPlante)  Comedy-dr  Aug. 
The  Blow  Out  (Messinger)  Comedy   Aug. 
K— The  Unknown  (Valli-Marmont)   Drama   Sep. 
All's, Swell  on  the_Ocean  (Dempsey)  Fight  and  win  gen. 
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tight 
So  This  I*  Pari*  (Desnpaey)  Fight 
Scared  Stiff  Century 
Mind  the  Baby  (Pal)  Comdey 
College  Cowboy   Western 
Traffic  Jam*  (MeCoy)  Comedy 
Tempest  Cody  Gets  Her  Man  (Walcainp) ..  Western 
Thar*  the  Spirit  (Bomb)  Comedy 
Measure  of  a  Man  (Desmond)  Drama 
Fast  Worker  (Danny- LaPlante)  Drama 
Low  Bridge  (M*s*anjnr)  Comdey Game  Hunter  (9n***i)  Cpmder 
Between   Fare*  Weetern 
Rose  of  Pari*  (Philbin)  Drama 
Rip  Van  Winkle Trouble  Finer.... 
Western  Wallop  (Hossie)   Ex  eon  vis t  dr  Oct 
Hello,  Frisco  (Sumsoerville-Dnnn)   Comedy   Oct. 
Snappy  Eyes  (Wiley)   Comedy   Oct. Pocahontas  tc  John  Smith   Hysterical  hist.    Oct.  to.. 
What  an  Bye   Comedy   aw.    nj. . 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oat,  36.. 
Riddle  Rider  (Desmond- Sedgwick)   Serial   Nor.  1.. Robinson  Crusoe   Hysterical  hist  Nor.  1.. 
Some  Tomboy  (Wiley)   Comedy   Nor.  1.. 
The  Tornado  (H.  Peter*)   Melodrama   Nor.  15.. 
Sweet  Dreams   Century  comedy   Nov.  15. . 
Antony  and  Cleopatra   Gysterical  History   Nor.  15. . 
Speed,  Boy*  (Trimbl*.  Bobble*)   ....Century  (kid)   Not.  21.. 
Oh,  Doctor  (R.  Denny)  .Cct-iedy   Mot.  2#.. 
Omar  Khayyam  (Hysterical  history)  Comedy   Hot.  29.. Double  Cross  (Sullivan)   Dram*   Not.  39. . 
Smouldering  Fires  (Frederick- LaPlante)  ..Drama   Dec.  13.. 
Hurricane  Kid  (Gibson)   Western   .  Jan.  3.. 
Secrets  of  the  Night  (Kirk-wood-Bellamy).  Drama   Bee  20.. 
Mad  Whirl  (May  MseAvoy)   Comedy-dr  Dec.  37. . Saddle  Hawk  (Gibson?   Western  dr  Mar.  7.. 
Fifth  Avenue  Model*  (Mary  Philbin)   Drama   Jan.  24.. 
ITs)  The  Udder  rValW   Drama   Jan.  31.. 
Let  'Er  Buck  (Gibson)  Western  Jan.  3.. 
Dangerous  Innocence  (UPlante  O'Brien) .  Drama   Mar.  31.. Man  in  Blue  (Rawlia  son -Bellamy)   Drama   .Feb.  31.. 
Taming  the  West  (Gibson)   Western   Pkb.  ».. 
Paul  Revere   Hysterical  histy  Dsn.  30.. 
Border  Maid  (Ed  Cobb)   Drama   Dec  30.. 
Family  Row  (Measinger)    Comedy   Dec  30.. 
Present  Arms  (Wiley)   Comedy   Dec  27.. 
Red   Are  (Sullivan)   Drama   Jan.  3.. 
Ponce  de  Leon   Hysterical  history   Ian.  3.. 
Prehi*»ori<-  Ms*   ».  Rest*  m*J  history   lam  3 
Siim  of  the  Cactus  (Hoxie)   Western   Jan.  10.. 
Ridin'  Pretty  (Desmond- Far reat)  Western   com. -dr.   Jan.  17.. Tanking  Down  (Wiley)   Comedy   ..Jam.  24.. 
Aggravatia'  Kid  (Meesinger)  Comedy   Jan.  31. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  Jan.  31. 
Whip  Hand  (Billy  Sullivan)  Western  dr  Jan.  31. 
Rembrandt   Hysterical  histy  Jam.  31. 
Last  Uugh  (Enul  Jannings)   Human  drama   Feb.  7. 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Fab.  7. 
Roaring  Adventure    (Jack   Hoxie)  Western   Feb.  14., 
Sir  Walter  Raleigh  Hysterical   Histy  Feb.  14. 
Taming  the  East  (Messiager).  Comedy   Feb.  14., 
Tempest  Cody's  Man  Hunt  (Walcamp) . . .  Western  series   Feb.  21. Seeing  Red   (Billy  Sullivan)  Cowboy  drama   Feb.  21. 
Tost   Chord    (Bert   Roach)  Comedy   Feb.  21. 
Nnhody's  Sweetheart   (W*ada   WHey)  Century  comedy   Feb.  21. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.  7. 
Kicked  About  (Gordon)  Comedy   Mar.  7. 
Puzzled  by  Crossword*  (Gordon)  Comedy   Mar.  7. 
Olympic  Game*   Hyaterical  histy  Mar.  14. 
Dangerous  Peach  (Al  Alt)   Century  com.  .. 
Don't  Worry  (Wanda  Wiley)   Century  com,  .. 
Cownun Cher's  Comeback   ...Mustang  west*. *.torm  Kimg   Mustang  westa. Roth  Barrels   Mustang  westm. 
Girl  Problem   Sweet  16  com. 
Headwinds  (H.  Peters- Patay  R.  Miller) ...  Drama   
Fighting   Terror   (Sullivan)  Mustang  weatn. 
Powdered  Chickens  (Edna  Marian)  Century  com.  . 
Tenting  Out  (Neely  Edwards)  Comedy   Mar.  28 
Burning  Trad   (Win.  Desmond)  Western   April  n. 
Traded  Dice  (Ed.  Cobb)  Mustang  western  AprO  11. 
Papa's  Pet  (Roach-Fdwards-Howell)  Bulls-eye  com  April  11. Puttinr  On  Airs  (Edna  Marian)  Centurv  comedy   April  11. 
Smoked    Out  Bulls-eve  com  April  11. 
Getting  Trimmed    (WHey)  Century  com....  Apr.  18. 
Raisin  Cain   (Beth  Darlington)  Century  com  Apr. 
Valley  of  Rogue*  (Perrin)  Mustang    western  Apr. Black  Gold  Bricke  Bullseye  com  A  nr. 
Spook  Ranch  'Gibson)  Western   May 
<">nen    Trail    (Hoxie)  Blue  Streak   westn  May Tourist.  De  T.uxe   Century  comedy   May 
Here's   Your   Hat  Comedy   May Line  Runners   Western  reissue   Mav 
Ridin'  Thunder   (Hoxie)   Western   May  16. Raffles  (House  Peters)   .Drama   May  16. 
Oueen  of  Aces  (Wiley)  Century  comedy  May  16. 
Roaring   Waters  Mustang    western  May  16. 
Wild  West  Wallop  Mustang    western  May  16. 
The  Meddler  (Desmond)  Western  melo  May  23. 
Sleeping  Sickness  (Edward*)  Rulls-eye  comedy   May  23. 
Rolling  Stones  CChas.  Puffy)  "Fat  man"  com  May  23. 
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Kind  of  Picture  Reviow. 

Sick   (Lake)  Sweet  16  comedy  May  23. 
The  Teaser  (LaPlante-O'Malley)  Comedy-drama   May  30, slick  Articles  (Karr-Engle)  Century  comedy  May  30,. !x)cked  Out  Sweet  16  comedy   May  30. 
Til  Show  You  the  Town  (Denny)  Comedy   June  6. 
Nobody    Wins  Sweet  16  Comedy  June  6. 
Showdown    (Art    Acord)  Mustang  western   June  6. 
Price  of  Pleasure  (Valli-Kerry)  Romantic  drama   June  13. 
Speak  Freely  (Kdna  Marian)  Century  comedy   June  13. 
Nearly  Rich  (Chas.  Puffy)  Fat  man  comedy  June  13. 
Kicked  About  (Eddie  Gordon)  Century  comedy   June  13. 
Siege  (Valli-O'Brien)  Drama   June  20. Gridiron  Gertie  (Wiley)  Century  comedy   June  20. 
Queen  of  the  Roundup  (Ed  Cobb)  Mustang  western   '.June  20. 5utlaw  (Perrin- Lorraine)   Mustang  western   June  20. 
Dog  Biscuits   Sweet  16  comedy  June  20. 
Ice  Cold   Sweet  16  comedy  June  20, 
White  Outlaw  (Hoxie)  Western   June  27. 
Nicely  Rewarded  (Chas.  Puffy)  Comedy   June  27. 
Rough  Party    (Alt-Karr)  Century    comedy  June  27. 
Pronto  Kid  (Ed  Cobb)  Mustang    western,  June  27. 
Unwelcome  (Chas.  Puffy)  Comedy  June  27. 

VITAGRAPH 
ZoAv  of  the  Wilderness  (Bowers-Calhoun).  Modern  west  July  12. 
Jebold  This  Woman  (Rich)   Movie  romance   Aug.  2. 
,'aptain  Blood  (Star  Cast)   Sabatini  romance   Sep.  20. >an  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27. 
Ireater  Than  Marriage  (Tellegen-Daw)  (Theatre  dr  
leloved  Brute  (De  La  Motte)   Melodrama   Not.  22. 
Two  Shall  Be  Born  (Novak-flarlnn)   Drama  
'ampered  Youth  (Landis-Calhoun)   Drama   ■  Feb.  21. 
{edeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.  31. 
<"earbound  (Daw-Welch)   Melodrama   Keb.  14. 

.'ides  of  Passion  Drama   May  2. 
Uappy  Warrior   Special   toad  That  Led  Home   .....Special   
Tnknown  Story   Special  
School  for  Wives  (Tearle-Holmquist)  Drama   April  11. 
Jaree.  Son  of  Kazan  (Stewart)  Northern   drama   May  30. 
Wildfire  (Ailcen  Pringle)  Racing  melo  June  20. 
iteele  of  the  Roval  Mounted   N.  W.  Drama  June  27. 

Feet 

2,000 
6,800 2,000 1.000 ,  7,400 

1,000 2,000 .  6,618 .  2,000 

.  1,000 .  2,000 

.  6,426 

.  2,000 

.  2,000 

.  2,000 

.  1,000 

.  1,000 .  4,850 .  1,000 
.  2,000 
.  2.000 .  1,000 

.  6,460 

.  6,425 .10,680 

.  7,950 

WARNER  BROTHERS 
onductor  1492  (Hines)   Comedy-drama   Feb.  23. 
e«u  Brummel  (J.  Barrymore)   Romantic  drama   Apr.  12. 
roadway  After  Dark  (Menjou)   Comedy-drama   May  31 
abbitt  (all-star)   Character  drams  July  1. 
eing  Respectable  (all-star)   Society  drama   Aug.  16 
low  to  Educate  a  Wife  (star  cast)   Society  drama   
Iler  Marriage  Vow  (aU-star)   Society  drama   
ernered  (all-star)   5?ciety  drmm»   X U 
overs'  Lane  (all  star)   Character  drama   Nov.  29. 
eut&  Woman  (all-star)   Society  drama   
ind  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4 
his  Woman  (Rich)   Society  drama   Nov. 
over  e>f  Camilla  (all-star)   Romantic  drmma   Nov. 
'ark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec. 
.farrow  Street  (D.  Devore-Matt  Moore). . Light  comedy   Jan. 
lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan. 
*et  Lady  (Irene  Rich)   Social  drama   Feb. 
Uroadway   Butterfly  (Devore-Landis)  Broadway  dr.   
la  Thin  lee  (Moore -Roberts)  Crook  drama   
tea  Without  a  Conscience  (Rich-Lewia)Drama   ""-,7 •' 
:leeompense  (Prevost-Blue)  Society  drama   May  2 
■  Turn  lee  (T.  Moore- Idith  Roberts) ....  Drama   Mar.  « 
ri«r«  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4 
fy  Wife  and  I  (Rich)  Emotional  drama   May  30 
Ian  Without  A  Conscience  (Louis-Rich) ..  Drama  June  27. 

MISCELLANEOUS 

IVAN  ABRAMSON 
•ying  Wives  (C.  K.  Young)   Domestic  dr  

ARTCLASS  PICTURES  CORP. 

6,719 

'  6,640 

6.227 5,700 6,279 
.  6,182 
.  6.893 .  6.550 .  5,700 

7.080 
10,930 

7,019 7,900 

6,040 6,000 
7,100 
7,300 5,100 
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6,700 6^00 
6,700 
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.  7,488 
7,046 .  6,694 

'  7,182 

Kind  of  Picture  Review  Feet 
Painted  Flapper  (all-star)  Comedy-drama   Oct.  25..  5,60n 
I  Am  the  Man  (L.  Barrymore)   Dom.  melo.   Nov.    I..  7,601 
Flattery  (Bowers)   ..Political  dr  Nov.    8..  6,001 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Jan.     3..  6.09- Midnight  Girl  (Lila  Lee)  Drama   Mar.  28..6.J0B 
Wizard  of  Oz  (Larry  Semon)  Slapstick  com  Apr.  25..  6,300 

CRAN FIELD  &  CLARKE 
Lily  of  the  Alley  (Chrissie  White)  Slum  drama   ~   6,289 
Strangling  Threads  (Alma  Taylor)  Society  drama   5,410 
A  Soul's  Awakening  (LeBreton)  ..Slum  drama   ..   5,597 Speak  No  Evil  (Alma  Taylor)  Society  drama    5,500 
Comin'  Thru  The  Rye  (all-star)  Romantic  dr.   6,500 

DAVIS  DISTRIBUTING  CORP. 
Tales  oi  1,001  Nights  (French  Cast)  Arabian  Nights   Feb    14..  6,300 
Red  Love  (Lowell-Russell)  Indian  drama   May  23..  6,300 

J.  J.  FLEMING  PROD. 
Shackles  of  Fear  (Ferguson)   Melodrama   5,000 
Trail  of  Vengeance  (Ferguson)   N.  W.  Police    5,000 
Phantom  Shadows  (Ferguson)  Melodrama    5,000 
Scarlet  »-d  Gold  (Ferguson)   N.  W.  Police    5.000 

INDEPENDENT  PICTURES  CORP. 
Blood  and  Steel  (Desmond- Hoimes)   Society  dr   5,000 
Calibre  45  (F.  Farnum)   Western  dr   4,950 
Courage  (F.  Farnum)  Western  dr   5.020 
In  Spider's  Web  (Alice  Dean)   Melodrama   6,000 Moonshine  (B    Cody)   Western    4,980 
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr  Feb.    7..  4  356 
Riders  of  Mystery  (Bill  Cody)   Western   May   2..  5,000 
Range  Terror  (Bob  Custer)   Western   May    9..  5,000 
Gambling  Fool   (F.  Farnum)   Western   May   9...  5,000 
Fighting  Sheriff  (Bill  Cody)  Western   May  23..  5,000 
Border  Intrigue  (F.  Farnum)  Western   May  30..  5,000 

.May   2..  7,000 

lift-  Bang  Buddy  (B.  Roosevelt).  Thrd  dr  Sep. 
est  and  Fearless  (Buffalo  Bill,  jr.)  Thrtl   dr  Sep. 
Valloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct. 
lard  Hittin'  Hamilton  (Buf.  Bui,  Jr.)  Thrill  western   Oct. 
iold  and  Grit  (B.  Roosevelt)   Thrill  dr  April 
hinging  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr.   
ifter  Six  Days   Biblical  spec  
Veeaaa  Who  Believed  (Ann  Luther)   »•»  
teersiayer  (J    W.  Kerrigan)    ■•■  »  — 
H  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr. 
tecklesi  Courage  (Buddy  Roosevelt)   Thrill  western   -May 
Juicker  'N  Lightning  (Buffalo  Bill,  Jr.) ...  Thrill  drama   June 
Pearin'  Loose  (Wally  Wales)  Stunt  western   June 

4.500 4.500 4,700 .5.000 
4,650 
4,650 10,000 

5,700 5.000 4,825 
4.853 5,000 
5,000 

BANNER  PRODUCTIONS 
fhe  Truth  About  Wives   Sherman-Hampton   Aug. 
"he  Man  Without  a  Heart   Novak-Harlan   Aug. 
"hose  Who  Judge   All  star   Aug. 
Empty  Hearts   Bow- Bowers   
JaughUrs  Who  Pay   All  star  cast  

COLUMBIA 

,  5,600 .  6,000 .  5,700 
.  6,300 

May  30..  5,800 

iattling  Fool  (R.  Fairbanks)   Prize  fight  
?ool<sh  Virgin  (E.  Hammersteln)   Social  drama   1 
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr.   
ttidnight  Express  (Hammerstein)   Railroad  melo.   Uec. 

C  C.  BURR 
Jpeed  Spook  (J-  Hines)   Thrill  drama   Aug. 
Average  Woman  (Pauline  Garon)   Drama  *et>. 
>nd  Me  Your  Husband  (Kenyon)  Drama   
fouth  lor  Sale  (S.  Holmquist)   D.r*m».  TW 
l-he  E.nT  Pird  (Hines)   Comedy   Dec. 
^ackerjack  (Hines)  Typical  comedy   May 

CHADWICK  PICTURES  CORP. 
Plre  Patrol  (all-star)  Melo.  of  Sea 
Meddling  Women  (L.  Barrymore)   Dom  melo.  . 

May 

Oct. 

RAYART 

6,067 

Battling  Brewster  (Farnum)   15  ep.  ser  
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr  Feb.    7..  5.227 Geared  to  Go  (Howes)   Drama    5,117 
Right  Man  (Larkin)   Drama   4,571 
Winning  a  Woman  (Perrin- Hill)   Drama    4,665 
Getting  'Em  Right  (Larkin)   '....Drama    4,6*9 Snob  Buster  (Howes)   Drama   
Quick  Change  (Larkin)   Drama   
Youths  Gamble  (Howes)   Drama   
Double  Filter  (Perrin)   Drama  
Fear  Fighter  :  '.TJ.  Crack  O'  Dawn  ...  Goat  Getter  

RED  SEAL  PICTURES  CORP. 
Animated  Hair  Cartoons  Marcus  cartoon  Jan. 
Cartoon  Factory   Cartoon  nor  Jan. 
Mother  Goose  Land  Cartoon   Jan. 
Storm  (Out  of  Inkwell)   s  Cartoon  Mar. 
Do  You  Remember   Socle  novelty   Mar. 
Animated  Hair  (Issues  R  and  UTJ)  Marcus  cartoon   Mar. 
Film  Facts  (Issue  D)  Magazine   Mar. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar. 
Day  With  the  Gypsies  Screen  Gem   April  11 
Animated  Hair  Cartoon  F  Novelty   April  11. 
Shakespeare    (Special)  Life  of  poet  Apr.  It 
Film  Facts  (Issue  E)  Magazine   Apr.  II 
Suwance   River  Song  Car-tune  Apr. Hair  Cartoons  (Subject  RR)  Marcus    cartoon  Apr. 
Hair  Cartoons  (Issue  O.  O.)   Marcus  cartoon   ofay 
Big  Chief  Ko-Ko  (Out  of  Inkwell)   Fleischer  cartoon   May River  Conway   Scenic   May 
Ko-Ko  Trains  'Em  (Out  of  Inkwell)   Fleischer  cartoon  May Hair  Cartoons  (Issue  K  K)  Marcus  cartoon   May 
Marvels-  -  of  Motion  ,  Novelty   May 
Daisy   Bell  Song  Cartoon  May 
Ko-Ko  Sees  Spooks  Fleischer  cartoon  June/  13 
Hair  cartoons  Marcus  cartoon   June  20 

.  300 

.  1,000 
:  1.000 

.  1,00* 

.  l.OOf 

.  300 

.  1,000 

.  1,000 

.  1.009 

.  300 .  1.000 

.  1,000 .  1.000 .  MS 

.  500 .  1.000 

.  1,000 .  1.000 

.  300 

.  1,000 .  1,000 

.  1,000 .  300 

RUSSELL  PRODUCTIONS 

Passing  of  Wolf  MacLean  (All-Star)  .....Western  melo.   Nov.  29. Courageous  Coward  (Jack  Meehan)   Western   Dec.  6. 
WM.  STEINER  PROD. 

Virtue's  Revolt  (Thornton)   Stage  melodrama   ....Oct.  11. On  Probation  (Edith  Thornton)   Drama  Dec.  13. 
Across  the  Jead  Line   Western   „  
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  
Branded  a  Thief   Western   
Verdict  of  the  Desert  Western   
Valley  of  Vanishing  Men   .Western   
Trouble  Buster  (Leo  Maloney)  Western   Fefc.  21. 

4^12 

4,05? 

i.175 5.00C 5,000 5,000 

.5.000 

5,060 
4745 

4.975 
5.900 
5,957 4.570 
5.967 

6,000 
.  6,400 

6,700 6.500 
7.000 
6,700 

4,400 

SERING  D.  WILSON 
Wonder  Book  (Kellycolor)  Series   Apr.  25..  625 
Thundering  Waters  (Kellycolor)  Niagara   Falls  Apr.  25..  700 
In  a  Cottage  Garden  Kellycolor)  Floral  subject  Apr.  28..  709 
Flying  Elephant  (Kellycolor)  Novelty   Apr.  25..  650 

TIFFANY  PRODUCTIONS,  INC. 
Souls  for  Sables  Drama 
Sporting  Chance  Drama 
Lightning   Drama Morals  for  Men  Drama 
Marryine  Money  Blue  ribbon. 

..  6,500 

..  6,500 

..  6,500 

..  6,500 

5,800 

Dollar    Down....  Blue   ribbon   5,800 
Age  of  Indiscretion  Blue   ribbon   5,800 
Novelty  Series  
Cinemelodrama  Series  

TRUART 

Verdict  (feature-player  cast). 
Mystery  Melo.   June  27..  6,150 



PP-OJ  ECTION 

EDITED  BY  F.  H.  RICHARDSON 

Competency 

There  are  still  those  who  imagine  there  is 
no  need  for  expert  competency  in  the  thea- 

tre projection  room.  A  rapidly  decreasing 
number  of  theatre  managers  still  honestly  be- 

lieve that  a  twelve  year  old  boy  can,  with  a 
few  hours  training,  "run  the  machine"  just  as 
well  as  any  one  else — which  is  measurably 
true  if  the  item  of  depreciation  be  ignored, 
merely  serves  to  emphasize  the  foolishness  of 
"operating"  or  "running"  a  machine  is  all 
there  is  to  projection,  and  the  utter  lack  of 
vision  (I  almost  said  utter  lack  of  sense)  of 
those  men  engaged  in  projection  who  still 
persist  in  the  "I'm  a  machine  operator"  line of  talk. 
However,  be  all  that  as  it  may,  a  queer 

thing  has  recently  been  brought  to  my  at- 
tention, which  goes  to  prove  that  even  com- 
petency in  the  handling  of  machinery  is  im- 
portant, and  the  projection  demands  com- 

petency in  that  respect. 

Observe  this  theatre.  Looks  like  a  pretty 
large,  rather  high  grade  house  does  it  not? 
and  it  is  all  of  that.  Observe  the  little  nar- 

row, contracted  "coop"  stuck  up  in  the  bal- 
cony. We  must  not  criticize  its  location, 

though,  for  while  I  think  it  has  a  too-heavy 
projection  angle,  still  had  this  theatre  been 
in  New  York  City  it  probably  would  have 
been  placed  just  under  the  highest  portion  of 
the  ceiling,  on  the  theory  that  the  higher 
the  better,  and  picture  distortion  be  damned. 

But  here  is  the  joke  of  it  all.  This  fine 
large  theatre,  seating,  I  would  imagine,  at 
least  two  or  three  thousand,  is  in  South 
America,  and  its  Power  Six  B  projectors  are 
hand  driven,  because  exhibitors  feel  motors 
to  be  unsafe  in  charge  of  the  men  available 
for  projection.  So  after  all,  punk  as  may  be 
the  skill  and  knowledge  of  SOME  of  our 
United  States  and  Canadian  projectionists,  I 
guess  even  our  worst  is  better  than  the  best 
available  to  these  South  American  theatres, 
though  mind  you  I  am  not  either  saying  or 
insinuating  that  all  the  men  of  that  great 
half  of  America  are  in  that  class.  Better  pro- 

jection pays,  and  to  get  better  projection, 
sometimes  it  is  necessary  to  get  a  better  pro- 
jectionist. 

Study  This 
Recently  while  in  Schenectady  I  called 

upon  Mr.  W.  D.  A.  Ryan,  head  of  the  Gen- 

Bluebook  School 

Question  No.  316 — Often  in  calcula- 
tions we  have  to  "square  the  diameter." How  is  it  done?  Give  examples.  What 

is  a  kilowatt  hour? 
Question  No.  317 — As  applied  to  mo- 

tors or  generators,  what  is  meant  by 
the  term  "efficiency"?  How  is  it  ex- 

pressed ? Question  No.  318 — Suppose  you  had 
a  motor-generator  set  and  wished  to 
know  the  exact  per  cent  of  efficiency 
at  which  it  was  operating.  How  would 
you  proceed  to  find  out? 
Note:  We  shall  now  consider  electric 

generators  or  dynamos.  Some  of  the 
questions  asked  have  been  asked  be- 

fore, but  I  believe  it  well  to  handle 
his  subject  as  a  whole. 
Question  No.  319 — Upon  what  law  is 

he  action  of  an  electric  dynamo  based? 
Question  No.  320 — Explain  the  action 

>f  an  elementary  dynamo  armature. 

eral  Electric  Company  Illuminating  Labora- 
tories, to  discuss  with  him  certain  things  in 

connection  with  the  high  intensity  arc.  I 
found  Mr.  Ryan  to  be  not  only  a  most  able 
illuminating  engineer,  but  an  affable  gentle- 

man as  well.  I  enjoyed  the  hour  I  spent  with 
him  immensely. 

Mr.  Ryan  explained  some  things  in  con- 
nection with  the  high  intensity  to  me  and 

gave  nie  an  article  which  I  shall  print  as  a 

High    intensity   arc   at   72   amperes,  61 
volts,   18  MM.   length.      Negative  axis 

at  14  30. 

whole,  save  for  that  portion  which  is  merely 
descriptive  of  the  methods  employed  at  the 
Illuminating  Laboratory  for  measuring  the 
light  intensity  of  the  arc. 

I  would  strongly  recommend  to  you  that 
you  take  this  home  and  STUDY  IT.  It  con- 

tains some  matter  concerning  the  importance 
of  working  high  intensity  arc  carbons  to 
CAPACITY,  but  not  over-capacity,  which 
will,  I  imagine,  surprise  some  of  you.  Here 
is  the  article : 

Some  Feature*  of  the  HIKh  Iiita-nnity  Motion 
Picture  Arc 

FRANK  A.  BBNFOHD 

l'h>  Kl<-i»(,  Illluniinntiiiit  BaajlmeeitafJ  l.altora  • 
tory  General  Electric  Company 

There  has  appeared  on  the  market  within 
the  last  few  years  a  new  type  of  projection arc  that  holds  great  promise  for  the  future. 
It  is  a  distinct  step  in  advance  of  the  com- 

mon carbon  arc,  and  as  It  is  still  being- 
studied  there  is  every  reason  for  looking-  for further  advance.  This  is  the  "high  intensity 
or  gaseous  arc,  first  brought  out  for  military 
purposes  by  Mr.  Heinrich  Beck  some  ten 
years  ago.  As  not  everyone  is  acquainted with  this  extremely  interesting  arc,  a  few 
words  describing  its  characteristics  may  not be  out  of  place. 

The  positive  electrode  of  the  high  Inten- 
sity arc  is  smaller  than  that  of  a  plain  car- 
bon arc  of  the  some  current,  but  the  core  is 

larger  and  is  heavily  impregnated  with  salts 
that  vaporize  at  a  high  temperature.  The 
current  passes  through  this  core  as  it 
flows  into  the  crater  and  heats  it  to  a  still 
higher  temperature.  Pure  carbon  can  be 
raised  to  a  temperature  of  about  3800°  A. 
u/ider  ordinary  conditions  and  no  amount  of 
increased  current  will  raise  the  temperature 
above  this  point.  The  core  gas  of  the  high 
intensity  arc  is  not  hampered  by  any  such 
fixed  limit,  and  there  is  evidence  that  the 
gas  reaches  a  temperature  of  at  least  5500° 
A.,  or  about  that  of  the  sun.  Photometric 
measurements  have  shown  the  center  of  the 
gas  crater  to  be  over  five  times  as  bright 
as  carbon  at  its  best  brilliancy.  The  total 
amount  of  light  is  not  five  times,  however, 
because  the  crater  is  smaller  and  the  pro- 

jection efficiency  is  between  two  and  three 
times  that  of  the  plain  carbon  arc. 
There  have  been  gaseous  arcs  on  the  market 

for  a  number  of  years  but  the  Beck  arc  is 
the  first  one  in  which  the  gases  are  suf- 

ficiently stable  to  be  used  for  projection  pur- 
poses. By  making  the  positive  core  half  the 

diameter  of  the  shell,  baking  the  shell  as 
hard  as  possible,  and  having  a  number  of 
other  features  such  as  diameter  of  negative 
and  angle  between  axes  of  electrodes  all  ad- 

justed properly,  a  deep  crater  will  be  caused 
to  form  in  the  end  of  the  positive  electrode. 
This  crater  is  almost  a  hemisphere  in  form, 
being  slightly  more  than  half  the  diameter 
in  depth,  and  the  walls  are  very'  thin.  The 
carbon  is  rotated  slowly  so  that  all  sides  burn 
equally  and  the  crater  is  kept  symmetrical 
with  the  axis  of  the  electrode.  The  gas  from 
the  core  fills  this  crater  and  the  current  pass- 

ing through  the  gas  causes  it  to  reach  such 
a  high  brilliancy  that  the  carbon  wall  seems 
dark  by  comparison.  The  gas,  being  con- 

fined by  the  crater  walls,  is  much  more  stable 
than  if  it  were  out  in  the  open  and  the  use 
of  luminous  gas  for  motion  picture  projec- 

tion thus  becomes  possible. 
The  temperature  of  the  arc  is  variable 

and  by  raising  or  lowering  the  current  tho 
brilliancy  of  the  gas  can  be  changed.  At 
the  same  time  the  crater  diameter  and 
depth  will  be  altered  and  the  stability  of  the 
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gas  will  become  less  as  the  current  is  raised. 
The  upper  limit  of  current  may  be  determined 
by  the  gas  stability  or  by  the  rate  of  car- 

bon consumption.  As  a  rule  the  rated  cur- 
rent of  a  given  electrode  should  not  be  ex- 

ceeded on  account  of  the  flicker  set  up  by 
the  gas  that  is  then  given  off  in  greater 
volume  than  can  properly  be  contained  with- 

in the  crater.  It  is  true  that  at  higher 
currents  the  volume  of  crater  increases  but 
not  at  the  same  rate  as  the  evolution  of  gas 
and  as  a  result  the  gas  boils  over  the  sides 
In  place  of  escaping  out  of  the  top  of  the crater  in  a  steady  stream. 
One  of  the  most  interesting  features  of 

this  arc  is  the  manner  in  which  the  various 
electromagnetic  forces  may  be  used  to  con- 

trol the  convection  currents  set  up  by  the 
hot  gases.  The  negative  electrode  is  some- 

what smaller  than  used  with  the  ordinary 
arc,  and  the  ionized  carbon  vapor  leaves  the 
tip  of  the  electrode  with  considerable 
velocity.  The  gas  evolved  from  the  positive 
core  has  but  little  velocity  so  that  it  has 
small  tendency  to  flow  outward  and  if  the 
stream  of  negative  gas  is  directed  properly 
It  will  oppose  the  escape  of  the  core  gas  and 
keep  the  crater  filled  with  the  luminous  gas 
that  is  the  real  source  of  the  light.  We  are 
dealing  here  with  gases  that  are,  at  any 
given  instant,  of  extremely  small  mass,  and 
the  electromagnetic  and  convection  forces 
are  relatively  large.  It  is  thus  apparent  that 
the  core  gas  particularly  may  be  driven  about 
almost  at  will  by  using  the  forces  available 
in  the  arc. 
The  angle  at  which  the  negative  electrode 

Is  placed  with  respect  to  the  positive  elec- 
trode is  determined  by  the  service  for  which 

the  arc  Is  Intended.  For  military  search- 
lights the  negative  axis  is  depressed  14°  30' below  the  positive  axis  which  coincided  with 

that  of  the  searchlight.  This  has  been  found 
by  trial  to  be  the  angle  that  gives  the  best 
results  in  efficiency  and  steadiness.  For 
studio  lamps  the  negative  is  placed  30°  below the  axis  in  order  to  secure  unobstructed  radi- 

ation, while  for  projection  lamps  the  angle 
must  be  Increased  to  60°  to  keep  the  con- densers free  from  shadows. 

It  is  rather  a  fortunate  circumstance  that 
the  arcs  of  50  and  75  amperes  are  not  so 
sensitive  to  the  angle  of  the  negative  as 
those  of  higher  currents.  As  the  current 
increases,  the  electromagnetic  force  due  to 
the  relation  of  the  arc  stream  to  the  sur- 

rounding magnetic  field  grows  at  a  rapid 
rate  and  while  arcs  up  to  450  amperes  have 
been  operated  and  tested,  still  there  are 
many  unsolved  problems  at  these  currents. 
With  a  given  angle  of  negative  the  height 

of  negative,  or  point  where  the  negative  axis 
pierces  the  plane  of  the  crater,  must  be 
carefully  selected.  A  change  of  1  mm. 
(0.04")  is  of  importance  in  the  arcs  of  120 and  150  amperes,  while  the  50  and  75  ampere 

arcs  should  be  within  2  mm.  of  the  specified 
height.  If  the  negative  is  improperly  set 
so  that  the  stream  of  carbon  gas  from  the 
negative  does  not  strike  the  crater  opening 

in  the  right  direction  the  luminous  core  gas will  be  agitated  instead  of  stabilized,  or  per- haps driven  rapidly  out  of  the  crater.  It  is possible  by  giving  the  negative  electrode  a side  tilt  of  several  millimeters  to  increase the  diameter  and  depth  of  the  crater  to some  extent  though  the  unsymmetrical  di- rection of  the  negative  gas  causes  it  to  drive the  luminous  core  gas  out  of  one  side  of  the crater  and  the  efficiency  of  the  arc  is  low- ered. 

These  various  features  of  the  gaseous  arc have  been  gone  into  in  some  detail  in  order to  bring  out  more  clearly  the  fact  that  the high  intensity  arc  is  radically  different  from 
the  plain  carbon  arc  and  in  service  and 
testing  the  arc  must  be  treated  differently. 
For  example,  it  is  common  practice  to  have 
control  handles  on  both  carbons  of  the  plain 
arc  so  that  they  can  be  moved  around  and 
thus  keep  the  crater  properly  formed.  The 
high  intensity  electrodes  on  the  other  hand 
are  held  in  a  fixed  position  that  must  not  be 
varied.  The  crater  of  the  plain  carbon  must 
be  oversize  so  that  the  operator  will  not  have 
to  adjust  too  often  for  the  movement  of  the 
crater.  The  high  intensity  crater  being  fixed 
in  diameter  needs  but  little  extra  size  in  order 
to  cover  the  screen  because  it  is  held  in  posi- 

tion and  once  adjusted  does  not  readily  get out  of  alignment. 

Subject  of  Study 
The  high  intensity  arc  has  been  the  sub- 

ject of  a  vast  amount  of  study  and  experi- 
.  mentation.  One  of  the  latest  and  most  inter- 

esting experiments  was  an  exploration  of  the 
current-light  characteristic.  It  was  par- 

ticularly desired  to  find  how  a  120  ampere 
electrode  operated  at  say  90  amperes  com- 

pared with  an  electrode  designed  for  90 
amperes.  Many  of  the  picture  houses  have 
supply  and  converter  equipment  that  is 
limited  in  capacity  and  they  are  thus  not 
free  to  operate  under  the  best  conditions.  It 
is  often  the  case  that  90  or  100  amperes  is 
the  limit  of  current  and  the  lamp  in  this 
case  is  run  far  below  rating.  The  attached 
curve  shows  what  happens  under  these  con- ditions. 

Details  of  Tests 

In  making  these  tests  the  lamp  was 
equipped  with  standard  condensers  and  the 
light  was  projected  as  previously  described. 
The  120  ampere  electrodes  were  operated  at 
120,  110,  100  and  90  amperes.  Taking  the 
light  received  on  the  screen  at  the  highest 
current  as  100%  the  other  currents  gave  81%, 
62%  and  41%.  We  may,  therefore,  say  that 
when  near  normal  rating  the  light  falls  off 
2.3  times  as  fast  as  the  current.  Thus,  if  the 
current  is  lowered  by  10  per  cent,  the  light 
falls  off  23  per  cent.  If  the  current  is  dropped 
to  90  amperes,  a  decrease  of  25  per  cent,  the 
light  will  decrease  59  per  cent.  If,  on  the 
other  hand,  an  electrode  designed  for  90 
amperes  were  used,  the  loss  of  light  would 
be  only  30  per  cent.  We  may  make  the  com- 

parison in  another  way.  A  75  ampere standard  electrode  at  75  amperes  will  give as  much  light  on  the  screen  as  a  120  ampere electrode  at  97  amperes.  There  are  many factors  to  be  considered  in  an  actual  installa- tion that  have  not  been  mentioned  here,  but the  figures  given  above  show  that  in  choos- 
ing the  lamp  or  the  current  the  high  intensity 

arc  must  be  considered  as  a  new  and  differ- 
ent light  to  which  the  older  rules  of  arc  prac- tice do  not  apply. 

Wrong  Voltage 

From  E.  D.  Quezada,  of  Quezada  Brothers, 
Cine  Hildago,  El  Tigre,  Sonora,  Mexico, comes  the  following: 

I  want  to  ask  a  question  which  I  don't know  if  you  will  be  kind  enough  to  answer, but  here  it  goes  just  the  same. 
We  have  a  Ft.  Wayne  A.  C.  to  D.  C.  motor generator  set,  and  are  unable  to  make  it work  here.  The  motor  is  an  induction  type number  799,491,  Type  K  T—  4— 3— 1,800;  Form 

C,  Cycles  60,  Phase  3,  H.  P.  3,  Speed  1,800  no load,   Full  load,  not  indocated. 
The  generator  is  Number  501,119,  I.  S.,  7452 

Frame  3,  Type  E.  F,  Form  2,  K.  W.  1.9,' Amp' 25,  Speed  1,800,  Volts  no  load,  90-110-  Fuli load  55. 
You  will  note  that  the  motor  is  a  3  phase 220  volt  machine.  We  have  only  110  volt supply  here.  It  delivers  1,800  R.  P.  M.  in  the generator,  which  is  the  proper  speed  marked on  it. 

Have  tried  it  with  a  rheostat,  a  compens- arc  and  finally  with  electric  bulbs  put  up  on a  bracket,  but  it  only  shows  a  very  small spark  at  the  carbons.  Tell  us:  Is  it  the  low voltage  at  the  induction  motor,  or  is  it  the resistance  which  is  the  trouble.  It  registers 
from  13  to  18  amperes  at  the  ammeter  when 
the  carbons  are  together,  but  no  light  at  all. 
Please  give  us  an  explanation  of  this  mat- 

ter, as  we  just  cannot  solve  the  problem. 
Simple 

The  thing  is  simple,  provided  your  110 
volt  current  is  3-phase,  which  important  point 
you  have  neglected  to  state.  If  you  had  a 
steam  engine  rated  to  deliver  maximum  capa- 

city at  say  80  pounds  steam  pressure,  you 
would  not  expect  to  get  much  at  40  pounds, 
would  you?  Well,  that  is  precisely  what  you 
have— an  induction  motor  designed  to  op- 

erate at  maximum  capacity,  which  you  are 
trying  to  operate  on  exactly  half  that  pres- sure— voltage. 

BUT  your  current  may  be  single  or  two- 
phase,  which  would  still  further  lower  the 
power  of  the  motor,  since  it  is  a  3-phase 
motor.  It  will  run  up  to  full  speed  at  no 
load.  Certainly!  Why  not.  It  is  not  pulling 
anything  then,  except  the  internal  friction 
of  the  machine  itself,  plus  the  slight  amount 
of  power  necessary  to  magnetize  it.  The 
instant  you  bring  the  carbons  into  contact, 
however,  you  give  it  full  load.  The  steam 
engine  might  pull  itself  and  the  shafting  at 
full  speed  with  only  40  pounds  steam  pres- 

sure, but  the  instant  you  put  it  down  to  real 
work  it  would  slow  down.  It  won't  pull  it because  there  is  not  sufficient  pressure.  Well, 
there  is  not  sufficient  electrical  pressure  (vol- 

tage) in  your  case.  True  it  might  pull  the 
load  of  a  few  incandescent  lamps,  though  I 
would  not  myself  expect  it  to  do  even  that. 

I  shall  send  your  letter  to  the  Ft.  Wayne General  Electric  Works,  Ft.  Wayne,  Indiana, 
suggesting  that  they  correspond  with  you, 
provided  there  is  any  way  in  which  your  out- 

fit can  be  exchanged  or  changed  to  be  used 
on  220— which  latter  I  very  much  doubt. 
As  an  afterthought,  always  provided  the 

supply  be  3-phase,  it  would  be  possible  to 
secure  a  special  transformer  increasing  the 
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voltage  from  110  to  220,  and  thus  supply  your 
motor  with  the  pressure  requisite  to  its  opera- 

tion, but  that  would  involve  the  cast  of  the 
transformer  and  a  loss  of  efficiency  in  oper- 

ation of  about  ten  per  cent.  It  would  there- 
fore be  better  to  get  a  suitable  motor  gen- 

erator and  have  done  with  it,  disposing  of 
the  present  machine  in  any  way  you  can 
and  for  what  you  can  get  for  it. 

I  do  not  know  much  about  your  conditions, 
but  if  that  seems  the  best  thing  to  do  I 
would,  were  I  in  your  place,  investigate  the 
reflector  arc  lamp  and  replace  your  present 
lamps  with  that  type,  I  think  you  will  find 
it  possible  to  put  in  the  entire  equipment 
new,  including  the  necessary  current  rectify- 

ing machine,  for  but  little  more  than  a  new, 
big  motor  generator  would  cost  you. 
As  to  not  answering  your  question.  What 

put  that  idea  into  your  head.  This  depart- 
ment is  for  the  purpose  of  doing  any  reason- 

able thing  it  can  do  to  help  its  readers.  You 
are  entirely  at  liberty  to  ask  as  many  ques- 

tions as  you  may  wish,  and  they  will  be 
answered,  if  we  are  able  to  answer  them. 

From  Vancouver 

Maivin  H.  Thoreau,  Projectionist  Strand 
Theatre,  Vancouver,  B.  C,  says : 

Dear  Brother  Richardson:  Enclosed  find  an 
attempt  at  answering  a  set  of  your  ques- 

tions. We,  (Brother  Clark  and  myself),  hope 
to  continue  our  answers  throughout  the  sum- 

mer, but  Clark  has  his  new  Essex  coach  and 
I  have  my  Lincoln  four,  and  believe  me  it's quite  some  temptation  to  go  out  where  the 
balmy  Pacific  (Balmy  your  eye!  T'he  darned thing  nearly  stood  me  on  my  head  and  turned 
me  wrong  side  out  once. — Ed.)  rolls,  instead 
of  remaining  home  and  studying  projection 
problems. 

As  to  the  change-over  cue  sheets,  why  not 
suggest  that  each  projectionist,  when  screen- 

ing a  new  print,  make  a  cue  sheet  and  put  it 
on  the  reel  band? 

Oh  yes,  I  realize  that  some  will  not  do  it; 
also  that  some  bands  will  be  torn  off  and  re- 

placed, but  I  nevertheless  believe  the  plan 
would  work  at  least  fairly  well. 
We  have  the  lens  charts,  also  the  Blue- 

book,  etc.,  but  would  like  the  opinion  of 
yourself  and  Griffith  as  to  the  proper  optical 
system,  or  rather  condenser  combinations  for 
our  conditions.  Due  to  the  peculiarity  of 
the  high  intensity  crater  I  am  sending  you 
samples  of  them  under  separate  cover. 

Details 
The  projection  lenses  are  seven  inch  E.  F. 

three-combination  Kenolite.  Their  working 
distance  are  1.5  inches.  Effective  diameter 
1  9/16  inches.  Carbons  National  11  mm. 
White  Flame  High  Intensity.  Amperage  80  to 
85. 

Inside  diameter  of  mount  of  converging 
lens  4  11/16  inches.  Free  diameter  of  par- 
abolio  3  7/8  inches.  Minimum  distance  con- 

verging lens  to  aperture.  Maximum  distance 
converging  lens  to  aperture  20  inches.  Mini- 

mum possible  crater  distance  (crater  to  face 
of  collector  lens)  three  inches.  1  might  add 
that  we  have  used  this  latter  crater  distance 
without  serious  condenser  breakage. 
We  would  like  the  correct  combination  and 

Y  distances  for  both  the  five  inch  diameter 
(4  11/16  inch  free  diameter)  and  the  Cine- 
phor  Parabolic  converging  lens. 

As  To  Hockey 
The  remarks  of  Dobson  razzing  Gray  about 

Boston's  poor  professional  hockey  team  gave 
me  a  good  laugh.  Last  time  Dobson's  "St. Pats"  were  out  here,  my  favorite  team,  the 
Victoria  Congars,  trimmed  them  7  to  2. 
1'his  year  the  team  which  defeated  Toronto 
for  the  eastern  championship  came  out  here 
and    lost    the    world's    championship    to  the 

Victoria  outfit  New  York  is  to  have  a  team. 
Take  my  advice,  Brother  Richardson,  and 
go  see  a  game.  You'll  fall  for  it. 

Hockey  Is  Out! 
Out  upon  you !  This  particular  editor  has 

trouble  enough,  without  adding  hockey  games 
to  it.  Providing  Nancy  Hanks  with  gas,  mak- 

ing her  stay  right  side  up  and  behaving  her- 
self supplies  the  strenuousness,  and  what- 
ever may  be  lacking  believe  you  me  this  de- 

partment is  amply  and  abundantly  able  to 
supply  it. 
As  to  the  reel  band  idea — well,  I  dunno. 

I'd  rather  pass  that  along  to  the  men  them- 
selves for  comment.  Maybe  it  is  practical,  ex- 

cept that  if  some  of  the  handwritten  letters 
I  receive  may  be  taken  as  examples,  I  would 
suggest  that  the  reel  band  cue  sheet  be 
printed.  No,  I'm  NOT  referring  to  your  letter 
so  keep  your  shirt  on.  However  it  seems 
to  me  the  idea  is  at  least  well  worthy  of 
consideration. 
As  to  the  gas  buggies  and  the  Bluebook 

School — well,  I've  had  a  hankering  to  dig 
into  radio — to  build  my  own,  but  I've  resisted the  temptation  consistently,  because  once  I 
divide  my  attention,  that's  that  and  I'm  slip- ping. One  must  enjoy  oneself,  and  the  gas 
buggy  is  pre-eminently  the  means  by  which 
good,  clean  healthful  enjoyment  may  be  had, 
BUT  there  is  ample  room  in  those  same 
chariots  for  a  Bluebook,  paper  and  pencil, 
and  there  is  no  really  good  reason  why  they 
may  not  be  taken  along  and  an  hour  or  two 
out  of  each  day  of  joy  be  devoted  to  BUSI- 

NESS— for  the  Bluebook  School  is  just  that 
to  the  projectionist. 

Duty  First 

I,  too,  would  like  to  just  go  away  and  for- 
get it  ALL  and  enjoy  some  days  without 

this  department  and  my  mail  to  trouble  me. 
And  I  COULD  do  it  too,  I  guess,  but  DUTY 
COMES  FIRST,  hence  I  stick  with  the  job, 
from  which  I  have  not  been  entirely  free  for 
ten  consecutive  hours  in  FIFTEEN  YEARS, 
except  when  I  was  unconscious  two  or  three 
times  in  the  hospital. 
As  to  your  lens  combination,  I  have  not 

yet  received  the  carbon  stubs  and  until  I 
know  the  diameter  of  the  crater  I  can't  tell 
you  what  you  need,  but  I  can  tell  you  a  lot 
of  other  things. 
The  thorough  understanding  of  the  high 

intensity  arc  action  is  absolutely  essential 
to  best  results.  The  crater  of  the  well 
formed  H.  I.  arc  must  be  deep,  and  will  have 
thin  walls.  If  all  is  as  it  should  be  the 
depth  will  be  approximately  half  the  diameter 
of  the  crater. 

One  Thing  Essential 

One  thing  is  absolutely  essential  to  ef- 
ficient operation,  viz:  the  electrode  (carbons) 

must  be  worked  to  maximum  capacity,  but 
not  in  any  degree  overloaded.  If  you  are 
using  (I  am  at  the  summer  home,  and  by 
some  chance  have  neglected  to  bring  my 
high  intensity  carbon  capacity  chart)  120 
ampere  carbons  and  only  80  to  85  amperes, 
vou  are  NOT  GETTING  EVEN  SO  MUCH 
AS  FIFTY  PER  CENT.  OF  THE  SCREEN 
ILLUMINATING  YOU  OUGHT  TO  GET. 
On  the  other  hand  if  you  are  using  carbons 
rated  for  75  amperes,  the  chances  are  that 
the  overload  causes  the  gas  in  the  crater, 
which  is  an  intergal  and  essential  part  of 

the  light  source,  to  be  unstable,  and  the 
crater  to  form  wrongly. 
As  soon  as  I  get  those  stubs  I  will  ad- 

vise you  as  to  just  what  condenser  com- 
bination you  need,  but  on  the  face  of  it  I 

am  inclined  to  think  you  would  have  a  bet- 
ter condition,  using  a  high  intensity  light 

source,  which  is  small,  with  a  two-combina 
tion  projection  lens.  I  shall  ask  the  opinion 
of  Griffith  on  that  point.  Perhaps  I  am  in 
error. 

It  ought  not  to  be  any  harder  to  work  ou. 
your  answers  to  the  B.  B.  School  question 
with  your  back  propped  against  a  rock,  the 
sand  under  your  anatomy  and  the  ocean 
billows  romping  around  forninst  your  eyes 
than  it  would  be  cooped  up  in  a  room  some- 
where. 

Reflector  Type  Lamp 
Many  have  asked  me  to  print  the  names 

and  addresses  of  makers  of  the  new  re- 
flector type  lamps.  This  I  cannot  do.  I  want 

to  help  you  all  I  can,  but  giving  manu- 
facturers' addresses  is  a  legitimate  function 

of  the  advertising  department  of  this  paper. 
If  there  were  no  advertising  we  would  have 
to  charge  you  probably  fifteen  or  twenty 
dollars  a  year  for  Moving  Picture  World,  and 

if  I  gave  you  the  manufacturers'  addresses, etc.,  they  would  probably  then  see  no  real 
reason  for  advertising. 
So  far  as  I  can  remember,  there  are  now 

on  the  market  the  McAuley,  the  American, 
the  Morelite,  the  Preddy  and  the  Perfex  re- 

flector type  arc  lamps.  Doubtless  there  are 
more,  but  I  can't  recall  their  names  at  the moment. 

The  lamp  perfected  by  Griffin  and  Bowen 
is  not  yet  ready  for  the  market,  I  believe. 
The  new  McAuley  lamp  uses  a  condenser 

seven  or  eight  inches  in  diameter,  with  a 
reflector  of  the  same  diameter.  The  reflector 
sends  forward  to  the  condenser  (a  single  bi- 

convex lens  which  is  very  thin)  a  parallel 
beam  of  light,  which  is  then,  by  the  con- 

denser, focused  to  the  spot.  The  thin  lens 
has  very  slight  spherical  aberration,  par- 

ticularly when  receiving  a  parallel  light  beam 
so  that  there  is  but  slight  divergence  of  the 
beam  beyond  the  aperture.  This  feature 
puzzled  me  a  bit  until  I  caused  the  beam 
from  the  condenser  to  be  projected  out  into 
the  open  air  and  smoke  blowed  into  it, 
which  showed  but  little  spread  of  light  due 
to  aberration.  It  gives  a  beautiful,  clear, 
evenly  illuminated  field. 
The  lamps  of  this  type  which  use  no  con- 

denser project  a  very  white,  brilliant  light. 
On  the  face  of  it  they  have  an  advantage 
of  close  to  ten  per  cent,  by  reason  of  sur- 

face losses  inherent  in  the  use  of  a  condenser, 
but  on  the  other  hand  by  the  McAuley  plan 
a  seven  or  eight  inch  (I  forget  which)  re- 

flector may  be  and  is  used,  so  I  don't  really yet  know  just  how  matters  balance  up. 
As  I  have  said,  there  is  no  doubt  but  that 

these  lamps,  when  handled  rightly,  can  and 
will  fully  equal  anything  the  ordinary  75  or 
80  ampere  arc  can  do,  with  a  saving  oi  the 
electrical  energy  reprfcsented  by  at  least 
fifty  amperes  of  current. 
Also  there  is  far  less  heat  and  carbon 

fumes  to  contend  with,  and  considerably  less 
liability  of  crater  fault  developing  which  will 
affect  results  on  the  screen.  I  can  recom- mend the  reflector  type  arc  to  you  as  a 
most  efficient,  economical  way  of  securing 
high  screen  illumination,  but  as  to  supplying 
the  addresses  of  their  makers— well,  let  them 

as  others  do  and  advertise  their  wares. 

TYPHOON  POOLING  QY5TEM 
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Cheap  Diamonds 
W.  C.  Budge,  Garden  City,  Long  Island, 

sends  some  samples  of  the  results  of  the 
jack-knife  artists'  skill  and  says : Some  time  ago  an  article  appeared  In  the 
department,  accompanied  by  a  film  clipping 
sent  In  by  Hal  Hodes,  of  the  Educational 
Pictures  exchange.  It  showed  a  diamond 
shaped  hole  cut  in  the  film,  extending  through 
two  full  frames.  A  week  later  I  sent  you 
one  apparently  from  the  jack-knife  of  the 
same  "artist,"  extending  through  three frames. 

Immediately  after  these  articles  appeared 
these  "artistic"  marks  ceased  to  appear.  It was  evident  that  the  machine  operator  who 
produced  them  reads  Moving  Picture  World. 

Lately,  however,  I  find  the  same  marks  ap- 
pearing again,  only  very  much  smaller.  I  see 

that  the  Albany  exchanges  are  now  after 
the  punch  artists.  Possibly  by  and  by  even 
the  New  York  exchanges  will  wake  up. 
The  diamonds  sent  in  consist  of  a  row  of 

three  diamond  shaped  holes  cut  with  a  knife, 
not  in  the  center  of  the  film,  but  to  one  side. 
Each  hole  is  about  .25  of  an  inch  in  length. 
In  three  samples  four  round  holes  are 
punched  on  the  opposite  side  of  the  film, 
each  about  1/8"  in  diameter. 

Should  be  a  Truck  Driver 

This  of  course  is  done  by  some  machine 
attendant  who  should  have  remained  driv- 

ing a  truck  or  carrying  brick.  Probably  he 
might  have  been  a  good  hod  juggler  or 
truck  driver,  though  as  to  the  latter  he  would 
be  what  we  call  a  "road  hog,"  because  he 
very  evidently  is  one  of  those  left  handed 

geniuses  who  care  not  one  single  tinker's dam  for  the  rights  of  any  one  else.  That 
some  one  must  use  the  films  after  he  has 
finished  butchering  them  up  means  just 
exactly  nothing  at  all  to  him.  He  is  either 
too  lacking  in  knowledge  to  make  a  cue 
sheet,  or  is  just  plain  too  infernally  lazy  to 
do  it,  preferring  to  outrage  the  films  by 
chopping  holes  in  them. 

Whipping  Post  For  Him 

Personally  I  think  the  whipping  post  ought 
to  be  revived  for  such  critters,  or  perhaps 
the  old  fashioned  ducking  stool  would  help 
some.  And  exchange  managers  who  are  so 
shiftless  that  they  permit  the  punch  artist  and 
jacknife  wielder  to  get  away  with  it — well, 
I'll  leave  it  to  you  to  suggest  what  it  is  best to  do  with  them. 

Friend  Budge  also  sends  a  sample  of  film, 
and  makes  remarks  concerning  sprocket  hole 
shapes  as  follows : 

The  piece  of  film  was  cut  from  a  Pathe 
subject  which  ran  much  more  quietly  than 
usual.  Tou  will  note  that  it  has  different 
shape  sprocket  holes  than  those  usually  seen. 

lit  n 

Most  Pathe  film  is  DuPont  make,  with  sharp 
corner  sprocket  holes.  The  DuPont  film  I 
find  very  hard  to  splice  well.  One  must 
work  fast  with  it,  using  a  very  small  amount 
of  cement.  I  fear  I  cannot  make  any  report 
which  would  have  value  as  to  sprocket  holes, 
as  no  two  reels  having  the  same  type  sprocket 
holes  seem  to  run  the  same.  However  I  will 
keep  my  eyes  and  ears  open. 
That  is  helpful.  Some  time  ago  I  asked 

projectionists  to  report  their  findings  with 
regard  to  the  amount  of  noise  made  by  films 

of  different  type  sprocket  holes.  This  is  an 
important  matter,  since  through  such  reports 
we  may  gain  real  information  concerning 
what  seems  to  be  the  best  type  of  hole  from 
the  standpoint  of  strain  on  the  holes  in  pro- 
jection. Up  to  this  time,  of  the  thousands  who  read 
this  department  weekly,  just  ONE  MAN, 
Brother  Budge,  has  taken  the  trouble  to 
even  try  to  tell  us  anything  about  it. 
Too  much  trouble  ?  Well,  when  you  arrive 

at  the  Pearly  Gates  and  St.  Peter  asks  why 
you  were  not  good  down  on  earth,  probably 
the  only  answer  you'll  have  is  that  "it  was 
too  much  trouble."  How  about  it,  Old  Kids? 

From  Latvia 

John  Dored,  Cinematographer,  Riga, 
Latvia,  who  represents  the  Pathe  News  in 
that  section  of  the  world  and  belongs  to 
the  American  Society  of  Cinematographers, 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cask  with  Order 
Copy  must  reach  us  by  Tuesday  noon  to  Insure 

publication  In  that  week'l  Issue. 

SITUATION  WANTED 
ORGANIST — Positively  first-class  man.  Thor- 

oughly experienced.  Accomplished  musician.  Expert 
picture  player  and  feature  soloist.  Splendid  library. 
Union.  Organist,  2121  West  Somerset  St.,  Philadel- 

phia, Pa. HELP  WANTED 
MANAGER  WANTED— Live  eastern  Pennsylvania coal  town.  New  modern  house.  Population,  8,000. 

Rare  opportunity  for  one  who  has  made  good.  Don't write  unless  you  have  made  good  and  will  stand 
strictest  investigation.  Salary  and  percentage  propo- sition. Write  all  in  first  letter.  KL  Corp.,  care  of 
Moving  Picture  World,  New  York  City. 

"You  want  Phelco!" 
Charles  W.  Phellis 

&  Company 
Incorporated 

West  42nd  Street 
New  York 

WELDED  WIRE 
REELS 
For  Sale  by 

"  Howells  Cine  Equipment  Co., 
740  7lh  Ave..  New  York 

SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Tick*t, 
any  colors,  accurately  num- bered ;  every  roll  guaranteed. Coupon  Ticket*  for  Prise Drawings;  5,000  for  tT.00. Prompt  shipments.  Cash with  the  order.     Get  the samp  lei.    Send  diagram  for  Reserved 

Seat  Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established of  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3.SS Ten  Thousand   f.M 
Fifteen   Thou  Mud   7.M 
Twenty-Are  Thousand   B.M Fifty  Thousand   ItH 
One  Hundred  Thousand  ls.es 

National  Ticket  Co.      Shamoki.,  P.. 

Los  Angeles,  writes  of  things  which  I  think 
cannot  but  interest  our  readers.  He  says : 

Dear  Mr.  Richardson:  I  am  one  of  the 
happy  owners  of  a  copy  of  your  most  valu- 

able Bluebook  of  Projection,  and  really  I  do 
not  find  words  to  express  my  high  apprecia- 

tion of  this  splendid  work.  I  am  just  now 
entering-  upon  the  Exhibitors'  field,  and  feel that  without  the  Bluebook  the  technical  end 
of  things  in  my  theatre  would  be  at  least 
seventy  five  per  cent,  less  efficient. 

I  am  building  a  summer  theatre  having 
500  seats  at  the  Riga  seaside,  using  rear  pro- 

jection, and  it  is  just  here  the  Bluebook  Is 
rendering  me  most  valuable  service,  in  that  I 
am  enabled  to  know  the  right  distance  to  lo- 

cate the  projection  room  from  the  screen  In 
order  to  get  good  results.  I  will  have  the 
lens  sixty  feet  from  the  screen.  Also  It  has 
enabled  me  to  choose  the  right  sort  of  screen 
— coarse  ground  glass,  size  10  x  13  feet,  with 
a  distance  of  eighteen  feet  from  screen  to 
front  row  of  seats.  Tliis  and  other  important 
data  was  all  supplied  me  by  the  Bluebook. 

The  theatre  has  blgr  windows  on  both  sides, 
and  the  screen  is  set  back  thirteen  feet  in  a 
gradually  widening  tunnel,  in  order  to  elimi- 

nate the  direct  rays  of  daylight.  The  eve- 
ning performances  will  be  run  with  a  lighted 

auditorium,  using  an  indirect  lighting  sys- tem. 
First  of  Its  Kind 

This  theatre  will  be  the  first  of  its  kind 
in  the  Baltic  States,  therefore  it  will  be 
quite  a  novelty. 

I  would  very  highly  appreciate  your  an- 
swers to  the  following  In  the  projection  de- 

partment of  the  Moving  Picture  World. 
(A)  Distance  rear  seats  to  screen  being 

92  feet,  is  not  the  screen  size  I  have  stated 
too  small? 

(B)  I  would  like  your  opinion  of  the  small 
sample  inclosed  for  a  translucent  screen.  Is 
the  yellow  of  it  too  objectionable?  I  was 
offered  such  a  screen,  but  chose  ground 

glass. (C)  Would  appreciate  addresses  of  good  U. 
S.  of  A.  screen  manufacturers,  both  trans- 

lucent and  ordinary. 
I  think  a  description  of  a  little  theatre 

way  over  in  Europe  will  interest  you  all.  Also 
it  makes  one  feel  a  bit  spiffy  to  know  that 
he  has  really  helped  in  the  construction  and 
equipment  of  theatres  way  over  there,  and 
thus  helped  folks  almost  on  the  other  side 
of  the  world  to  have  better  shows. 

Replies 
Replying  to  the  questions,  no  I  don't  think the  screen  is  too  small.  I  would  try  out  an 

even  longer  focal  length  lens,  reducing  the 
picture  to  ten  feet  wide,  covering  the  sur- 

plus screen  with  a  black  cloth  border.  My 
reasons  for  this  are :  You  expect  to  have  lots 
of  light  in  the  auditorium.  You  therefore  want 
and  need  plenty  of  picture  brilliancy. 

Assuming  your  projection   to   be  level, 

SrtitrvPflRriut-t 

hhv  P-nft-RR&E  / 

This  was  sent  in  as  a  series  parallel  con- 
nection for  batteries.  Is  it  or  is  it  ain't? 

Each  one  making  a  correct  answer  will  be 
awarded  a  celluloid  cooling  plate  for  his 

projector. 
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there  would  be  126.75  square  feet  to  illumi- 
nate with  the  available  light  if  you  have  a 

thirteen  foot  picture.  If  you  have  a  ten 
footer,  then  there  would  be  only  75  square 
feet  to  illuminate,  hence  you  will  readily  see 
that  your  screen  brilliancy  would  be  very- 
much  greater  with  the  ten  footer  than  with 
the  thirteen  footer,  volume  of  light  remain- 

ing the  same  and  LENS  SYSTEMS  USED 
WHICH  WOULD  WASTE  NONE  WHEN' USING  THE  LONG  FOCAL  LENGTH 
LENS.  Try  it  out  anyhow,  after  you  get 
s'arted,  BUT  when  you  make  the  experi- 
n-ent,  DON'T  forget  the  black  cloth  border. 
Of  course  if  you  are  able  to  employ  a  light 
source  which  will  give  you  unlimited  bril- 

liancy on  the  thirteen  foot  picture,  then  it 
would  be  better  than  the  smaller  one.  But 
most  folks  of  normal  eyesight  will  find  the 
ten  foot  picture  plainly  visible  at  a  distance 
of  92  feet.  Added  brilliancy  of  illumination, 
up  to  the  point  where  there  is  "glare"  in- duced (a  difficult  thing  to  produce  in  a  well 
lighted  auditorium)  adds  largely  to  the  visi- 

bility of  the  picture  at  a  distance,  you  know. 
Those  who  may  not  be  able  to  see  clearly 
enough  from  the  rear  seats  have  only  to  sit 
closer  to  the  screen.  With  brilliant  screen 
illumination,  however,  I  think  you  will  find 
them  few  and  far  between  at  a  92  foot  maxi- 

mum distance. 
No  Sample 

When  I  received  the  letter  there  was  no 
sample,  large  or  small,  in  it.  Owing  to  the 
advisability  of  a  brilliant  screen  under  the 
conditions  you  describe,  however,  I  certainly 
would  not  advise  the  use  of  any  screen  con- 

taining yellow.  Without  examining  the 
sample,  if  it  contained  yellow-,  then  I  think 
you  did  exceedingly  well  to  select  ground 
glass  screen;  yellow  reduces  APPARENT 

light  brilliancy  very  rapidly.  By  "apparent 
brilliancy"  I  mean  the  thing  the  eye  sees  and 
records  upon  the  brain.  A  yellow  light  may 
show  exactly  the  same  density  of  illumina- 

tion as  a  white  one,  by  photometric  measure- 
ment, but  to  the  eye  the  white  light  is  far 

the  more  brilliant  of  the  two. 

As  to  screen  manufacturers'  addresses,  I 
must  decline  to  give  them  until  such  time  as 
new-  tests  have  been  made  of  their  various 
reflective  and  diffusing  powers,  arran  
for  which  arc  now  in  preparation.  This  is 
NOT  a  slap  at  any  one,  but  merely  good 
business  procedure.  It  has  been  a  long  time 
since  any  tests  were  made — so  long  that 
screen  salesmen  may  now  run  amuck,  and 
ma'<e  any  sort  of  assertions  they  care  to, 
without  any  possibility  of  intelligent  check- 

up on  their  statements. 
Ordinary  draftsmen's  linen,  except  for  the 

necessary'  seam,  which  may  by  careful  work, 
be  made  inconspicuous,  makes  an  excellent 
translucent  screen,  and  you  can  get  it  there 
just  as  well  as  here.  However,  you  will  find 
ground  glass  hard  to  beat  if  well  and  coarse- 

ly ground. Screen  makers  who  may  wish  to  forward 
descriptions  or  samples,  or  both,  may  ad- 

dress them  to  "John  Dored.  Riga,  Latvia, 
Strelnieku  Iela  2,dz  16,"  whatever  all  that 
may  mean,  I  dunno. 

Let  us  hear  how  things  turn  out,  Brother Dored. 

Practical  Help 

Leslie  Yates,  Waco.  Texas,  says : 
Dear  Friend:     (I  feel  that  I  can  call  you 

that  as  you  and  I  have  met,  and  it  was  a 
pleasure  to  me,  let  me  tell  you.)     I  was  one 

of  the  men  who  met  you  at  the  train  when 
you  visited  Houston  some  time  ago;  also  I 
was  with  you  when  we  took  the  picture  of 
the  little  yellow  car.  Do  you  remember  that? 
(Huh!  I'll  tell  the  world  I  do — and  what  was 
in  that  lil  yellow  car,  too.  and  how  we  had 
to  hold  one  or  two  of  you  to  keep  you  from 
following  it  off.)  Also  I'm  the  one  who  sent you  the  film  waxer  you  have  a  cut  of  in  the handbook. 

To    Send  Animen 
I  am  going  to  send  in  answers  to  some  of 

the  Bluebook  School  questions.  I  have  been 
answering  them  for  myself,  and  studying 
them,  though  some  of  them  make  me  get 
down  and  dig  allrightly.  right,  and  then 
often  I  don't  get  the  correct  answer.  How- 

ever I  figure  that  one  never  can  learn  un- 
less one  tries,  and  I'm  going  to  try  by  start- ing NOW.  I  wish  you  all  the  success  In  the world. 

Greatest  Good 

And  the  good  brother  accompanied  the 
letter  with  a  set  of  answers.  That  is  the 
PRACTICAL  way  to  help  both  himself  and 
this  department.  Those  who  don't  do  exactly that  same  thing  will  NOT  get  the  greatest 
good  from  the  "school."  I  am  convinced  that 
many  do  not  send  in  answers  because  they 
fear  they  cannot  send  in  uniformly  correct 
ones.  Well,  what  of  it.  If  you  can,  then 
you  will  do  better  than  any  one  else  has 
succeeded  in  doing  up  to  now.  And  what 
of  it?  But  when  you  have  dug  deep  and 
sent  in  an  incorrect  reply,  when  you  see  the 
right  answer  you  can  bet  your  gallus  but- 

tons, every'  one  of  them,  that  you  will  NOT 
forget  what  the  correct  answer  to  that  par- 

ticular thing  is,  not  ever. 
Yes,  I  do  remember  that  darned  car.  It 

was  a  funny  incident  and  the  load  of  scenery 
it  carried  was  SOME  scenery,  I'll  announce to  all  and  sundry. 

Mr.  Exhibitor! 

Some  things  in  the 
Theatre  Business  are  be- 

yond your  power  to  con- trol. You  have  to  use 

your  best  judgment  — 
and  gamble. 

But  you  can  control  the 

quality  of  your  Projection 
because  it  is  a  purely 

mechanical  process  gov- 
erned  by  definite  knowU 
edge. 
The  Public  Follows 

Perfect  Projection. 

F.  H.  Richardson's  4th 
Edition  HANDBOOK 

OF  PROJECTION  is 
constant  power  in  your 
hands. 

Price  $£.00  Postpaid 

AT  YOUR  DEALER  or 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVENUE  NEW  YORK 

Check  Up 

How 

many 

tickets 
have  you 

in  stock  ? 

Do  you  have  to  count  rolls, 

or  figure  it  out? 

Then   you   need  INVENTORY 
NUMBERED  TICKETS  that 
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Question  No.  286 — What  is  a  "ground"? Describe  some  of  its  effects  under  various 
conditions. 

A.  L.  Fell,  Collingswood,  New  Jersey ;  T. 
R.  Guimond,  Mobile,  Alabama;  W.  C.  Budge, 
Springfield  Gardens,  Long  Island;  Leslie  E. 
Yates,  Waco,  Texas;  G.  W.  Bennewitz,  Sioux 
Falls,  So.  Dakota;  C.  H.  Hanover,  Burling- 

ton, Iowa;  Thoreau  and  Clark,  Vancouver, 
British  Columbia;  G.  L.  Doe,  Chicago,  Illi- 

nois ;  H.  E.  Hurlbutt,  Oskosh,  Wisconsin ; 
Charles  C.  Colby,  Santa  Fe,  New  Mexico; 
and  Glenn  G.  Wallace,  Muskegon,  Michigan, 
all  sent  correct  replies  to  this  one,  though 
two  or  three  of  them  might  have  been  better 
without  hurting  anything. 

Fell  says  : 
This  term  is  used  to  describe  any  electrical 

connection  of  an  electrical  conductor  to  any 
conducting  medium  other  than  that  to  which 
it  belongs  or  should  be  joined,  which  may 
carry  current  to  opposite  polarity  in  a  man- 

ner not  desired.  A  ground  is  a  current  carry- 
ing connection  of  such  high  resistance  that 

it  is  not  a  short  circuit,  but  which  neverthe- 
less enables  or  permits  current  to  reach  oppo- 
site polarity  without  traveling  an  intended 

path. 
Urn,  Brother  Fell.  Not  so  good,  but  it 

"gets  by"  at  a  pinch.  Your  meaning  is  all 
right  I  think,  but  your  wording  needs  some 

repairs,  and  you  don't  describe  effects. Bennewitz  says  : 
In  an  electrical  circuit  a  ground  (except 

those  which  are  intentionally  made,  such  as, 
for  instance,  the  permanent  grounding  of  the 
neutral  in  an  Edison  3-wire  system)  is  an 
unintentional  current  carrying  connection 
having  so  much  resistance  that  it  does  not 
constitute  a  short  circuit,  but  which  will  per- mit of  a  small  amount  of  current  reaching 
a  conductor  of  opposite  polarity  without  fol- 

lowing its  allotted  path.  It  is  a  connection 
of  one  or  both  polarities  with  earth,  or  may 
be  a  connection  of  part  of  the  wiring  of  an 
electrical  energy  delivering  or  consuming 
device  with  a  part  of  its  metal  frame,  even 
though  the  device  itself  be  thoroughly  insul- ated, from  earth. 
*.  In  a  projector  arc  lamp  if  one  or  both  of 
the  carbon  arms  be  grounded  to  the  frame 
of  the  lamp,  there  may  and  probably  will  be 
current  leakage.  If  the  ground  be  a  heavy 
one,  the  current  thus  "stolen"  from  the  arc itself  will  cause  it  to  work  inefficiently.  The 
leakage  may  be  sufficient  to  greatly  impair the  screen  illumination. 

In  a  rheostat  which  is,  as  a  whole,  in- 
sulated from  earth,  one  or  more  of  the  coils 

or  grids  may  become  grounded  to  the  rheo- stat frame.  If  the  ground  be  at  only  one 
place,  then  it  should  not  affect  the  work- ing of  the  resistance  if  the  ground  from 
earth  be  complete,  but  if  the  coil  or  grid  be 
grounded  in  two  places,  or  if  the  bank  of 
coils  or  grids  be  grounded  in  two  places  to 
the  frame,  then  the  frame  may  act  as  a  shunt 
which  will  cut  out  a  portion  of  the  resistance, 
and  thus  increase  the  current  flow  at  the  arc, 
and  increased  current  may  load  the  carbons 
above  capacity  and  cause  penciling. 

It  does  not  necessarily  follow  that  there 
will  be  current  leakage  through  a  ground,  but 
a  ground— other  than  an  intentional  one— is  dangerous  and  should  be  eliminated. 

Better,  but  also  "not  so  good."  Now  you 
chaps  listen  to  Hanover  for  a  minute.  He 
says : 

The  term  ground  is  used  to  designate  two 
or  three  separate,  entirely  distinct  things, 
as  follows:  First,  in  an  Edison  3-wire  sys- 

tem the  neutral  wire  is  "grounded,"  not  only 
at  the  power  stations,  but  if  it  be  an  A.  c. 
svstem,  then  also  on  the  step-down  side 
(I  say  step-0'jwn,  for  that  is  almost  in- 

variably what  it  is— the  side  the  power  con- 
suming devices  are  on)  of  every  trans- former. 

Effect:  Without  such  grounding  there 
would  always  be  the  danger  of  conduit,  etc., 
becoming  charged  with  the  highest  voltage 
the  system  carries,  with  possibility  of  un- pleasant, or  even  dangerous  shocks,  and  or 

fire.  With  the  neutral  wire  and  the  con- 
duit grounded,  all  this  of  course  cannot  take 

place.  The  same  thing  is  true  of  the  frames 
of  generators  and  motors,  which  usually  are 
grounded  for  what  amounts  to  the  same  rea- 
son. Second:  The  frame  of  a  motion  picture 
projector  should  be  "grounded"  to  the  metal of  the  projection  room,  because  if  it  (the 
projector  frame)  be  insulated  therefrom  and 
becomes  charged  with  E.  M.  F.  from  the 
lamp,  the  lamp  circuit  or  otherwise,  there  is 
danger  of  a  spark  which  might  fire  the  film, 
if  a  metal  reel  touch  the  magazine  and  frame 
of  the  room  at  the  same  time.  With  the  two 
"grounded,"  which  in  this  case  means  elec- 

trically joined,  there  can,  of  course,  be  no 
spark,  even  though  the  frame  of  the  pro- 

jection room  be  not  grounded,  which  it  al- ways should  be. 
Third:  And  now  we  arrive  at  the  thing 

for  which  the  term  "Ground"  most  common- 
lly  is  used.  When  we  speak  of  what  has 
been  described  we  say  "Ground  the  neutral" or  "Ground  the  projector,"  but  when  we  say 
"there  is  a  ground,"  we  mean  what  I  shall 
now  set  forth. 
A  ground  in  this  sense  means  an  unin- 

tentional and  usually  accidental  current- 
carrying  path  between  the  opposite  polarities 
of  an  electrical  generator,  somewhere  on  the 
distributing  system,  or  perhaps  at  the  gen- 

erator itself.  If  such  a  path  has  low  re- 
sistance, and  carries  sufficient  current  to  im- mediately blow  fuses,  it  usually  is  called  a 

"short  circuit."  On  the  other  hand,  if  it 
have  such  high  resistance  that  the  fuses 
stand  the  extra  load  and  there  is  merely 
continuous  current  leakage,  then  it  is  called 
a  "ground."  Such  a  ground  may  be  between 
adjacent  wires  or  conductors,  through  metal, 
but  with  imperfect  contact  which  offers  high 
resistance.  It  may  even  be  through  wet  wood 
or  other  substance  which  would  insulate  if 
dry,  in  which  case  it  usually  'Soon  dries  up 
the  moisture  and  cures  itself.  It  may  be  be- 

tween the  positive  of  one  circuit  and  the 
negative  of  another  joined  to  the  same  gen- erator, but  situated  a  considerable  distance 
apart,  the  path  being  through  water  or  gas 
pipes,  or  even  through,  earth. 
The  effect  of  grounds  of  this  character  is 

waste  of  electrical  energy,  unnecessary  load- 
ing of  both  generator  and  wires,  and  pos- 

sible overload  which  will  lower  the  per- 
formance of  the  power  using  devices  through 

overload  of  the  wires  supplying  them.  In 
fact  the  possible  effects  are  so  many  and 
diverse  that  it  would  require  a  great  deal  of 
space  to  describe  them  in  detail.  Grounds  set 
up  fire  hazard,  or  may  do  so  at  any  rate. 

In  projection,  a  ground  in  the  projector 
lamp  using  A.  C.  will  or  may  magnetize  the 
entire  lamphouse  and  base,  and  the  mag- 

netic action  will  or  may  injure  the  per- formance of  the  arc.  Of  course  if  the  EX  U 
lamp  become  grounded  in  such  a  way  that 
there  is  heavy  current  leakage,  the  arc  will 
receive  just  that  much  less  current,  and 
the  screen  illumination  will  suffer.  Grounded 
rheostats,  etc.,  also  cause  trouble  and  may cause  waste. 

There,  Gentlemen,  that's  a  darned  good 
answer,  if  you  ask  me;  also  I  think  Dobson 
and  Fell  and  most  of  the  rest  of  you  knew 

all  that  quite  as  well  as  Hanover  did,  only 

you  (and  I'm  not  blaming  you  so  much  this 
hot  weather)  just  did  not  gear  up  your  think 
works.  You  ran  on  low,  because  it  was 

easier  on  the  ole  think  engine.  Well,  any- 

how we  got  a  good  and  very  complete  an- 
swer, though  I  will  say  that  Doe,  of  Chi- 
cago, was  a  close  second  to  Hanover,  while 

Thoreau  and  Clark  gave  evidence  of  a  good 

understanding  of  the  matter,  and  Hurlbutt 
did  very  well. 

Question  No.  287— What  is  meant  by 
"Magnetic  Density?" 

Bennewitz,  Hanover,  Doe,  Thoreau  and 

Clark,  Walter  Johnson,  Champaign,  111.; 

Wallace  Colby,  and  Guimond  all  made  re- 
plies which  I  would  not  say  are  incorrect. 

Gosh,  though,  I'm  stuck.  Bennewitz  says: 
Magnetic  density  is  the  number  of  lines .of 

force  per  unit  area  passing  through  any 
substance  through  a  plane  at  right  angles  to 
the  direction  of  the  flux  lines.    In  practical 

work  in  the  United  States  of  America,  mag- 
netic flux  is  measured  in  number  of  lines 

per  square  inch,  and  is  usually  designated 
by  the  capital  letter  B. 
That  "at  right  angles  to  the  direction  of 

the  flux  lines"  is  one  too  many  for  me,  nor 
can  I  find  a  definition  in  which  that  is  in- 

cluded, after  half  an  hour  of  diligent  search. 
I  have  never  heard  of  that  twist  to  magnetic 
density,  and  have  always  considered  it  as 
just  plain  "the  number  of  lines  per  unit  area 
of  cross  section."  If  I  am  in  error,  please 
cite  me  to  the  authority  who  says  so,  Brother Bennewitz. 
Thoreau  and  Clark  say : 
Magnetic  density  is  a  term  used  to  indi- cate the  density  of  saturation,  or  number  of 

lines  of  magnetic  force  passing  through  a 
unit  area  of  cross  section.  In  other  words, 
the  amount  of  magentism  of  cross  sectional 
area  in  a  magnet. 

Hurlbutt  says  : 
Magnetic  density  is  the  number  of  lines 

of  magnetic  force  passing  through  a  mag- 
netic field  per  unit  area.  This  also  is  known 

as  magnetic  flux,  and  is  measured  by  a  unit 
called  the  "Maxwell,"  which  is  the  amount 
of  magnetism,  or  number  of  lines  of  mag- netic force  passing  through  every  square 
centimeter  of  the  field. 
Oh  hel-elujah!  I  gotcha  1  Bennewitz  says: 

"through  a  plane  at  right  angles  etc."  I'm  a dumbell.  It  is  the  plane  which  it  at  right 

angles  to  the  lines  of  force.  Gosh  !  I  'spose  I ought  to  rub  all  that  out,  and  not  let  you 
know  what  a  dumbdora  I  can  be  sometimes, 
but  I  won't.  Bennewitz  is  right,  and  his  word- 

ing is  correct  too.  I'm  it!  Well,  maybe  it'll make  some  of  you  whom  I  have  verbally 
spanked  feel  good  to  know  that  one  is  com- 

ing to  me  too,  so  there'll  be  no  rubbin'  done. Question  No.  288 — What  is  the  difference 
between  single  and  2-phase  current7 
Everybody  named  made  good.  Doe  says  : 
A  single  phase  current  is  a  plain  A.  C. 

current  which  gives  the  lines  maximum  power 
producing  force — maximum  voltage  and  am- 

perage— once  for  each  alternation,  or  twice 
for  each  cycle,  and  leaves  them  theoretically, 
if  not  actually  absolutely  without  either  E. 
M.  F.  or  amperage  an  equal  number  of  times 
in  the  same  period  of  time. 
Two-phase  current  is,  in  effect,  two  similar 

single-phase  currents  joined  in  such  way 
that  when  the  E.  M.  F.  of  one  is  at  maxi- 

mum, the  E.  M.  F.  of  the  other  is  at  zero, 
and  vice  versa.  It  is  analogous  to  the  steam 
locomotive  engine.  Disable  one  side  (one 
engine)  and  twice  in  each  revolution  of  the 
drivers  the  single  engine  on  the  other  side 
will  not  be  pulling  an  ounce;  also  twice 
in  every  revolution  it  will  be  pulling  with 
all  its  power.  Such  action  produces  a  lung- 

ing, jerking  pull. With  the  other  engine  working,  however, 
since  they  are  coupled  to  the  drivers,  and 
through  the  driving  axels  with  each  other  in 
such  manner  that  when  one  engine  in  "on 
center"  the  other  is  pulling  at  maximum 
power,  the  resultant  applied  power  is  to  all 
Intents  and  purposes  steady. 

It  is  the  same  in  somewhat  lesser  actual 
effect  because  of  the  relative  rapidity  of 
movement,  with  single  and  two-phase  cur- rents. The  single  phase  produces  a  jerky,  in- 

termittent power  application,  whereas  two- 
phase  produces  an  almost  steady  pull. 

I  really  don't  see  how  that  could  be  im- 
proved upon  very  much,  so  we'll  just  let  it 

go  at  that. Question  No.  289 — What  is  meant  by  the 
"Ratio  of  Transformation?" Wallace  says : 
Transformers  are  for  the  purpose  of  either 

"stepping  up"  the  voltage  and  lowering  the 
amperage  or  "stepping  down"  the  voltage and  increasing  the  amperage.  This  is  done 
by  the  number  of  turns  in  the  primary  coils 
with  relation  to  the  number  in  the  secondary 
coil.  If  it  is  a  "step  up"  transformer  the secondary  coil  will  have  a  greater  number  of 
coils  than  the  primary  and  if  it  is  a  "step down"    the   primary    will   have  the  greater 
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number.  For  Instance,  If  the  primary  coll 
has  llfty  turns  and  the  secondary  ten,  it  will 
bo  a  "stop  down"  transformer  with  a  "ratio" 
of  5  to  1,  and  let  us  say  the  voltage  im- 

pressed on  the  primary  was  220,  with  an 
amperage  of  f>  (220  x  5  =  1100  watts)  then  as 
It  is  a  5  to  1  transformer  the  voltage  from 
the  secondary  coil  would  be  44  and  the  am- 

perage would  bo  correspondingly  Increased 
five  times  or  26  amperes  would  flow  from 
the  secondary  coil  (25  x  44  =  1100  watts) 
which  shows  us  that  no  matter  what  the  ratio 
of  transformation  may  be,  the  number  of 
watts  received  from  either  coll  of  a  trans- 

former will  equal  the  number  impressed  upon 
the  opposite,  minus  the  loss  by  the  In- 

efficiency of  the  apparatus  itself. 
Bennewitz  says : 
The  Ratio  of  Transformation  in  a  trans- 

former Is  the  ratio  of  the  number  of  turns  In 
the  primary  coll  to  the  number  of  turns  In 
the  secondary  which  establishes  the  relation 
of  the  voltage  and  current  In  the  secondary 
to  the  voltage  and  current  received  by  the 
primary.  The  relation  of  the  primary  and 
secondary  turns  is  expressed  as  follows:  Pri- 

mary voltage:  secondary  voltage  equals 
primary  turns:  secondary  turns.  Primary  cur- 

rent: secondary  current  equals  secondary 
turns:  primary  turns.  If  there  be  more  turns 
in  the  primary  than  the  secondary  the  sec- 

ondary voltage  will  be  reduced  and  secondary 
amperage  increased  and  vice  versa.  If  there 
be  ten  times  as  many  turns  In  the  primary 
coil  as  In  the  secondary  coll,  then  the  ratio 
will  be  ten  to  one.  and  the  secondary  volts 
will  be  1  10  that  of  the  primary,  while  the 
amperage  will  be  ten  times  greater.  The 
power,  current,  voltage  and  power-factor  re- 

lations In  transformer  primary  and  secondary 
windings  may  be  readily  derived  from  the  fact 
that  the  power  Input  to  any  device  must  be 
always  equal  to  its  power  output,  plus  the 
power  losses  in  the  device.  Properly  designed 
transformers  have  very  small  losses  and  are 
very  efficient.  Hence,  for  practical  pur- 

poses, it  can  be  assumed  that  the  power  In- 
put to  the  primary  of  a  transformer  equals 

the  power  output  of  its  secondary. 
Werry  good,  boys — werry  good!  You  may 

wipe  your  noses  and  go  up  to  the  head  of  the 
"class."  I  feel  safe  in  thus  directing  you,  be- 

cause there  are  no  girls  there  to  distract  your 
minds — and  eyes. 

Question  No.  290 — What  it  meant  by  "Resi- 
dual Magnetism,"  and  of  what  importance  i* it  in  the  magnets  of  a  generator?  What  is 

meant  by  "Magnetic  Saturation"? 
Thorcan  and  Clark  say : 
Residual  Magnetism  is  the  magnetism  re- 

tained by  the  core  of  the  magnet  of  a  gen- erator after  the  machine  has  stopped,  and  the 
circuit  Is  broken,  or  dead.  When  a  mass  of 
Iron  has  once  been  magnetized  it  becomes  a 
difficult  matter  to  entirely  remove  all  traces 
of  it  when  the  magnetUing  agent  has  been 
removed,  and  generally  a  small  amount  of 
magnetism  is  permanently  retained  by  the 
Iron,  which  is  called  residual  magnetism.  It 
varies  with  the  quality  of  the  Iron.  iHaw 
haw!  Pace  124.  Hawkins  Guides."  Well.  boys. 
I  don't  care  WHF.RE  you  get  it.  if  you  DO get  it.  I  was  a  bit  amused,  though,  because 
it  showed  you  did  DIG-  to  find  the  best  and 
right  answer — which  is  exactly  what  this 
school  tries  to  get  you  all  to  do. — Ed.) 

Residual  magnetism  Is  of  primary  impor- 
tance In  a  generator  because  unless  it  were 

there  the  magnets  wou  1  have  to  be  excited 
(magnetized)  from  an  outside  source  before 
the  generator  could  be  put  into  electrical  op- eration. 

Magnetic  saturation  is  the  state  in  which  a 
magnet  is  when  it  has  reached  the  point  at 
which  it  can  be  forced  to  no  higher  degree 
of  magnetic  power. 
Johnson  says : 
The  slight  amount  of  magnetism  retained 

In  the  field  magnet  of  a  self-exciting  gen- 
erator when  it  is  not  In  operation  is  called 

■•Residual  Mignetism.11  In  order  to  generate 
electromotive  force  to  give  strength  to  the 
field  magnet — to  "build  it  up" — the  wires  of the  armature  must  cut  magnetic  lines  of 
force.  The  residual  magnetism  retained  by 
the  field  magnets  supplies  a  weak  magnetic 
tield  but  sufficient  to  cause  the  armature  to 
become  electrically  active  when  it  Is  rotated 
at  high  speed.     Without  residual  magnetism 

the  generator  would  be  electrically  "dead" and  could  only  be  "excited"  from  an  outside force. 
When  a  magnet  has  received  magnetism  up 

to  the  point  where  It  will  receive  no  more, 
It  Is  said  to  have  reached  the  point  of  "Mag- 

netic Saturation." 
Bennewitz  puts  it  very  well  indeed.  He 

says : 
Residual  Magnetism  Is  the  magnetism  re- 

tained by  the  core  of  an  electro-magnet  after •'••>  circuit  has  been  broken.  Wben  a  mass 
of  Iron  has  once  been  magnetized,  It  becomes 
a  difficult  matter  to  entirely  remove  all  traces 
when  the  magnetizing  agent  has  been  re- 

moved, and  as  a  general  rule,  a  small  amount 
of  magnetism  is  permanently  retained  by  the 
lion  This  is  known  as  residual  magnetism. 
It  varies  in  amount  with  the  quality  of  the Iron. 

It  is  not  readily  apparent  why  a  generator 
should  be  self-excltlng,  because  the  current 
which  magnetizes  the  fields  must  be  Impelled 
by  the  E.  M.  F.  Induced  In  the  armature  In- ductors when  they  cut  the  flux.  And  It  seems 
i-easonablc  that  there  should  be  no  flux  until 
a  current  Is  circulating  in  the  field  colls. 
But  as  stated  above  a  small  amount  of  mag- 

netism Is  retained  by  the  magnets.  Hence, 
there  Is  practically  always,  when  a  generator 
is  not  in  operation,  a  weak  though  appre- 

ciable flux  emanating  from  the  poles.  When 
the  armature  is  caused  to  rotate,  its  Inductors 
cut  this  flux  and  a  low  voltage  Is  induced  In 
the  armature.  This  voltage  impels  a  current 
through  the  field  coils,  which  Increases  the 
flux.  This,  In  turn.  Increases  the  current  In 
the  field  colls,  which  still  further  Increases 
the  flux.  The  Increases  continue  until  the 
saturation  point  or  the  normal  voltage  of  the 
generator  are  reached. 
The  Flux  Density  (magnetic  density)  be- 

yond which  it  is  impracticable  to  magnetize 
a  magnetic  material  Is  called  the  Magnetic 
•saturation  Point  of  the  material.  It  is  pos- 

sible to  magnetize  materials  beyond  their  sat- 
uration points,  but  the  m.m.f.  (magneto- 

motive force)  required  to  effect  such  mag- 
netization is  then  out  of  all  proportion  to  the 

magnetization  obtained. 

Progressives 
Here  are  two  examples  of  progressiveness, 

one  from  Port  Huron,  Michigan,  and  one 
from  the  great  city  of  Toronto,  Ontario. 

Slowly  local  unions  arc,  as  individual 
bodies,  pulling  away  from  that  perfectly 
silly,  not  to  say  idiotic  "Moving  Picture 
Machine  Operator."  The  official  name  of  the 
organization  is,  of  course,  still  "Moving  Pic- 

ture Machine  Operator,"  which  is  unfor- 
tunate, but  the  organization  itself  is  not  sub- 

Constitution. 

ARTICLE  I. 

Sec.  1.  This  Union  shall  be  known 
as  the  Toronto  Motion  Picture  Projec- 

tionists' Uuiou.  Local  173,  of  the  Inter- 
national Alliance  Theatrical  Stage  Em- 

ployees. 
ject  to  the  slightest  criticism  because  of  it. 
When  it  was  adopted  motion  picture  pro- 

jection was  considered  by  every  one  as 
merely  a  matter  of  "running  a  machine."  No one  then  dreamed  the  time  would  ever  come 
when  any  amount  of  expert  knowledge  would 
be  necessary  to  motion  picture  projection.  In 
those  days  men  honestly  believed  that  a  ten- 

year-old  boy  could  "run  the  machine"  just about  as  well  as  any  one  else. 
So  naturally  when  the  organization  was 

formed  it  adopted  the  only  name  then  in  use 
and  once  adopted  it  is  very  difficult  to  effect 
a  change  in  the  official  name  of  a  gr-it 
organization  which  has  many  affiliations. 

An  Addition 

However,  there  is  no  reason  why  local 
unions  cannot  adopt,  as  an  addition,  a 
further  designation,  and  many  locals,  large 
and  small,  have  already  done  so,  the  latest 
being  those  shown.  Duluth  was,  I  believe, 
one  of  the  first  to  make  the  change,  though 
perhaps  it  was  Hamilton,  Ontario.  I  am  not 
certain.  Remember  this,  however,  the  or- 

ganization is  fully  justified  in,  and  doubt- 
less will  insist  that  the  correct  official  name, 

or  initials  of  the  organization  be  used  in  con- 
nection with  the  title  adopted.  That  is  but 

right  and  fair,  though  it  is  to  be  hoped  that 
the  day  will  come  when  the  official  name  can 
be  changed  to  include  Motion  Picture  Pro- 

jectionists, and  the  "Moving  Picture  Machine 
Operator"  be  dropped,  for  the  good  of  all 
concerned.  "Operator"  is  rapidly  coming  to 
be  recognized  as  applicable  only  to  men  of 
inferior  ability  in  motion  picture  projec- 
tion. 

School  a  Qreat  Benefit 
S.  F.  Cooley,  Manchester,  N.  H.,  says: 
The  fact  that  I  missed  answering  questions 

233-235  does  not  mean  that  I  am  losing  in- terest. 1  was  absent  because  I  was  unable 
to  avoid  it.  The  "School"  becomes  more fascinating  week  by  week,  and  the  fellow 
who  is  honest  about  It  I  am  sure  will  admit 
that  the  school  is  of  great  beneflt  to  one 
who  follows  it  earnestly  and  consistently. 
We  all  have  something  to  learji.  and  the 
school  is  supplying  a  great  deal  of  whatever 
is  lacking  in  the  way  of  projection  knowl- 

edge. I  will  try  to  be  "present"  each  week in  future. 
I  know  sometimes  one  has  so  many  things 

to  do  that,  answering  the  questions,  being 
one  of  those  things  one  does  not  actually 
HAVE  to  do,  it  gets  put  off.  I  also  know  it 
is  a  real  task  to  get  down  and  dig  out  suf- 

ficient information  to  answer  some  of  those 
questions ;  also  it  is  a  hard  job  for  some  of 
you  to  get  the  answer  into  words  to  suit 
you,  but  again  I  say:  "There  is  not  excel- 

lence without  great  labor,"  with  accents  on 

the  "great." Stick  by  it,  men,  and  in  future  days  you 
will  always  be  well  pleased  with  yourself 
that  you  did.  Every  man  who  has  answered 
a  number  of  the  questions,  and  has  said 
anything  about  his  experience  has  admitted 
that  it  really  did  him  good  in  an  educational 
way.   

Operator's  Cage The  names  the  average  newspaper  reporter 
can  tack  on  things  is  something  pretty  weird- 

ly wonderful. In  describing  a  Farmington  theatre  fire, 
in  which  the  unfortunate  projectionist  was  so 
badly  burned  that  he  died,  the  heading  of 
the  article  says  the  "Moving  Picture  Oper- 

ator (What  ever  that  may  bet  Was  Trapped 
In  His  Cage."  In  the  body  of  the  article, 
however,  the  "cage"  becomes  both  a  projec- 

tion room  and  a  "booth." Well,  anyhow  they  say  variety  is  the  spice 
of  life,  so  there  ought  to  be  plenty  of  spice 
in  life  around  the  Coop-cage-booth-cabinet- 
box,  all  of  which  the  theatre  projection  room 
is  dubbed  at  various  times,  though  most  of 
the  machine  operators  themselves  stick 
fairly  well  to  "coop"  or  "booth,"  one  of which  is  about  as  bad  as  the  other. 
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The  Jinal  safeguard  for  success — 

EASTMAN 

POSITIVE  FILM 

To  make  the  most  of  a  picture  from 

the  box  office  view  point  you  carefully  plan 

the  publicity  notices,  newspaper  advertise- 

ments, lobby  displays,  tie-ups. 

But  one  more  safeguard  for  success 

remains — photographic  quality.  Look  in  the 

film  margin  for  the  black-lettered  identifi- 

cation ^Eastman"  and  "Kodak"  and  you 

know  that  the  screen  will  show  all  the 

quality  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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It  Hits  the  Popular 

Fancy  Right  on  the  Seams! 

Allene  RaywValter  Miller 

/~/o/T7  the  story  dv  Jo/2/7  JMcO/aw 
Baseball  as  a  background  but  romance  and  thrills 

for  all. 

Put  on  like  a  super-feature, — a  big  leaguer  in  all 

that  the  name  implies. 

Will  pull  like  a  World  Series  in  your  house! 

Scenario  by 
Frank  Leon  Smith 

F&fheserial 

Directed  by 

Spencer  Bennet 
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First  Run  Theatres 

Run  First  to  Get 

Metro-Goldwyn-Mayer's  1925-26  Product  has  been  booked  in 

dominating  volume  by  America's  leading  first-run  theatres 

The  following  are  among  the  Theatres  which  already  have  contracted 

for  The-Talk-of'thc'lndustry  Pictures  and  playing  will  start  in  August 

Chicago 
Roosevelt 
McVickers  CHICAGO.  ILL. New  B.  &  K.  Loop 
Tivoli 
Uptown 
Strand 
Garrick 
Tower 
Circle 
Apollo 

MADISON.WIS. 
MINNEAPOLIS,  MINN. 

ST.  PAUL,  MINN. 

INDIANAPOLIS,  1ND. 
Ohio 
Mary  Anderson 
Majestic 
Rialto 
National 

Capitol 
Adam* 
New  State 
Madison 

Empress  GRAND  RAPIDS,  MICH. 
Stillman 
State  CLEVELAND,  O. 
Allen 

Valentine  TOLEDO,  O. 

LOUISVILLE.  KY. 

DETROIT,  MICH. 

Lyric Capitol 
Walnut 
Strand 

Majestic 
Strand Stanley 

Stanton 
Grand 

Bijou 
Aldine 

Columbia 
Regent Strand 
Poli 
Savoy 

Orpheum 
Poli 
Loew's  Grand         ATLANTA,  GA. 

CINCINNATI,  O. 

COLUMBUS,  O. 
DAYTON,  O. 

PHILADELPHIA,  PA. 

CAMDEN,  N.J. 

ATLANTIC  CITY,  N.J. 

PITTSBURGH,  PA. 
ERIE,  PA. 

SCRANTON,  PA. 

WILKESBARRE,  PA. 

Arcade 
Imperial 
Phiel Plaza 

Fairfax 
Paramount 

•Ti 

O r 
r 

I  O 

Lucas 

Tivoli Rialto 

JACKSONVILLE,  FLA. 

ST.  PETERSBURG,  FLA. 

MIAMI,  FLA. 

SAVANNAH,  GA. 

CHATTANOOGA 
Victory 

Strand 
Franklin 

TAMPA,  FLA. 

NASHVILLE,  TENN. 

DALLAS.TEX. 

SAN  ANTON10.TEX. 

Palace Melba 

Empire Princess 

Temple 
Bijou 

BIRMINGHAM,  ALA. 

Rialto  WESTPALM  BEACH. FLA. 
Kcttler 

Capitol 

Liberty 

Queen 

Palace 

HOUSTON.TEX. 

FORT  WORTH,  TEX. 
I* 

> 

7» 

0 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President. 

Published  h  CHALMERS  PUBLISHING  COMPANY 
516  FIFTH  AVE. 
NEW  YORK  CITY 
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LITTLE  ROCK,  ARK. 
GALVESTON,  TEX. 

AUSTIN,  TEX. 
FT.  SMITH,  TEX. 
WACO,  TEXAS. 

EL  PASO,  TEXAS. 
OKLAHOMA 

CITY,  OKLA. 
MUSKOGEE,  OKLA. 
McALESTER,  OKLA. 
CHICKASHA,  OKLA. 

ENID,  OKLA. 

MOBILE,  ALA. 
NEW  YORK  CITY,  N.  Y. 

Capitol 

Queen 
Majestic 

Joie Hippodrome 
Palace 
Ellanay 
Criterion 
Palace 
Palace 
Rialto 
Criterion 
Strand 
Liberty  NEW  ORLEANS,  LA 
Crescent 
Crown 

Capitol 
Loew 

Circuit  NEW  YORK  CITY,  N.  Y. 
State  NEWARK,  N.J. 

State  JERSEY  CITY,  N.J. 
Hippodrome  POTTSVILLE,  PA. 
Palace 
Columbia 
Century 
New 
Alhambra 
Imperial Plaza 
Garing 
Carolina 
Liberty 

WASHINGTON,  D.C. 

BALTIMORE,  MD. 

CHARLOTTE,  N.  C. 

ASHEVILLE,  N.  C. 

GREENVILLE,  S.C. 

GREENWOOD,  S.C. 
Imperial  Strand  ANDERSON,  S.  C. 
Imperial  COLUMBIA,  S.  C. 
Rex  SPARTANBURG,  S.C. 
Rex  SUMTER,  S.C. 

OrpLum  BOSTON,  MASS. 
State  NEW  BEDFORD,  MASS. 
Plaza  SALEM,  MASS. 
Opera  House         NEWPORT,  R.  I. 
Strand 
Rialto 
Bijou 
Strand 
Princess 
Strand 

MALDEN,  MASS. 

FALL  RIVER,  MASS. 

HARTFORD,  CONN. 

WATERBURY,  CONN. 
Alhambra  TORRINGTON.CONN. 
Capitol 
Sterling 
Strand 

Capitol 
Warfield 
California 

ANSONIA,  CONN. 
DERBY,  CONN. 

STAMFORD,  CONN. 
DANBURY,  CONN. 

SAN  FRANCISCO,  CAL. 
SAN  JOSE,  CAL. 

T.  &.  D.  OAKLAND,  CAL 
California  BERKELEY,  CAL 
California  STOCK  TON,  CAL 
Kinema  FRESNO,  CAL 
Hollywood  HOLLYWOOD,  CAL. 
State  LOS  ANGELES,  CAL. 
California  BAKERSFIELD,  CAL. 
Granada  SANTA  BARBARA,  CAL. 
Belvedere 
Regent Michigan Loring 

Strand 
Florence 

Egyptian T.  D.  Si  L.        GLENDALE.  CAL. 

SEATTLE,  WASH. 
SALEM,  ORE. 

EUGENE,  ORE. 

POMONA,  CAL. 

RIVERSIDE,  CAL. 

PASADENA.  CAL. 

Heilig 

Heilig 
Heilig 

Rialto Victory 

Palm 
Sunshine 
Sun 
Strand 
Garden 

Newman Royal 
State 

Strand 

Majestic Palace 

Hippodrome 
Capitol Palace 

Capitol 
Metropolitan 
Capitol 
Capitol Strand 
Capitol 
Capitol 
Empress 
Regent 
Capitol 
Metropolitan 
Capitol  MOOSE  JAW,  SASK. 
Daylight  SASKATOON,  SASK. 
Capitol  KINGSTON,  ONT. 
Princess  CHATHAM,  ONT. 
Capitol  LONDON,  ONT. 
Capitol  GUELPH,  ONT. 
Capitol  KITCHENER,  ONT. 
Capitol  BRANDON,  ONT. 
Classic  STRATFORD,  ONT. 
Capitol       ST.  CATHERINE,  ONT. 

DENVER,  COLO. 

PUEBLO,  COLO. 
ALBUQUERQUE,  N.M. 

OMAHA,  NEB. 

COUNCIL  BLUFFS,  IA. 

KANSAS  CITY,  MO. 
ST.  LOUIS,  MO. 

MEMPHIS,  TENN- 
TORONTO,  ONT. 
MONTREAL,  QUE. 

WINNIPEG,  MAN. 

CALGARY,  ALTA. 

VANCOUVER,  B.  C. 

VICTORIA,  B.  C. 

EDMONTON,  ALTA. 

OTTAWA,  ONT. 
REG1NA.SASK. 

Now  is  the  time  to  follow 

the  leaders  and  tag  on  to 

More  stars  than  there 

are  in  heaven 

oldwyti- 

Mayerc 
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uestions 

Ores
 

you  should  Qsk  eVety 

~     salesman  • — 

1.  K  I  contract  for  your  service,  what  real  help 

will  you  give  me  in  putting  over  the  pictures  with 

the  public  ? 

2.  Will  all  your  pictures  play  first  run,  so  that  I 

can  cash  in  on  the  publicity  and  advertising 

placed  by  the  big  theatres? 

3.  Is  your  product  backed  consistently  by  national 

advertising?  What  mediums  do  you  use  and  how 

frequently?  Let  me  see  copi  es  of  forthcoming  ads. 

4.  Does  your  company  maintain  a  good  live  ex- 

ploitation department  working  for  my  benefit? 

5.  What  is  your  company  doing,  aside  from  push- 

ing your  own  product,  to  increase  t
he  public's 

liking  and  respect  for  motion  pictures  in  gener
al? 

(paramount  Q
>idures 
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"40  Winks"  and  "The  Night  Club"  were  great.  But 

Raymond  Qriffith  in  "PATHS  TO  PARADISE"— !! 

It's  the  summer's  sensation!  And  the  reviews: 

"  'Paths  to  Paradise'  is  perfect.  One  could  demand  no  more 
in  screen  entertainment.    It  is  the  ultimate  comedy!" 

— N.  Y.  Herald  Tribune 

"The  picture  was  greeted  with  unrestrained  laughter  and  at 
the  end  there  was  loud  and  spontaneous  applause." — N.  Y.  Evening  Sun 

"A  long  line  stood  at  the  Rivoli  window  at  seven  o'clock 
last  night.  There  is  only  one  criticism  of  the  picture — you 
will  laugh  your  head  off!" — N.  Y.  Telegram 

"Yesterday's  audience  screamed  and  clapped  at  'Paths  to 
Paradise.'    Everybody  seemed  to  be  having  a  great  time." — N.  Y.  Evening  Post 

"One  of  the  finest  comedies  ever.  Lloyd,  Chaplin — look  ye  to your  laurels.    Raymond  Griffith  has  struck  his  stride.  And 

what  a  stride!" 
— N.  Y.  Mirror 

"Griffith  is  a  riot.    Betty  Compson  is  charming." — Cleveland  News 

"O.  K.  for  the  best  houses  anywhere  and  should  do  business 
in  all  of  them." — Motion  Picture  News 

RAYMOND 

GRIFFITH 

^  BETTY  COMPSON  *  RAYMOND  GRIFFITH 

CLARENCE  BADGER  P  R  0  D  U  CTION  ~  Trom  The  Heart,  of  a 

^ief V*  by  Paul  Armstrongs- Screen  play  by  Keene  Hiompson- 

G  Qaramaunt  (picture 

Member  Motion  Picture  Producers  and  Distributor*  of  America,  Inc.— Will  H.  Hajt,  President. 

In 
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Wesaredl 

wild  riding 

romance  0 

of  the  wesf  i 

mm 

CAMO, 

A 

ten  Wilson 

Production 

Directed  by 
Ben  Wilson 

A 
Distributed  by 

rilm  Booking  Offices
 

of  America,  Inc. 

l!3  Seventh  Ave.,  New  York,  N.  Y. — Exchanges  Everywhere 

HE  rode  right  into  the  hearts  of  action- 
lovers  in  "SCAR  HANAN"— he  es- tablished himself  as  a  Western  favorite  in 

"THE  RIDIN'  COMET" — he  increased 
his  popularity  in  "WHITE  THUNDER," and  in  this,  the  fourth  of  his  big-action 
pictures  for  F.  B.  O.,  the  champion  of  all 
cowboys  has  put  even  a  little  more  speed, a  little  more  recklessness ! 

Book  and  play  every  one  of  this 
series !  They'll  make  money  for  you ! 

(  ̂  

Thematic 
Music  Cue  Sheets available  on all  features 

M 



JOHN 

GOLDEN  S 

Gpiumph 

LI
GH
TN
IN
' <5k William ^oxTrtsmtation  of  thtThf  that with 

JAY  HUNT  — MADGE  BELLAMY  — J.  FARRELL  MacDONALD  —  ETHEL  CLAYTON  —  EDYTHE 
CHAPMAN  — OTIS   HARLAN  —  WALLACE   McDONALD  —  RICHARD   TRAVERS  —  BRANDON 

HURST  — JAMES  MARCUS 

Scenario  by  Frances  Marion,  based  on  Frank  Bacon  and  Winchell  Smith's  stage  play 

JOHN  FORD  Production 

Fox  Film  Corporation, 



J.  FARRELL  MACDONALD 

as  syht  Judge 
ETHEL  CLAYTON 

as  Margaret!)  avis 

is  READY ! 

AND  IT'S  GREATER, 
THAN  THE  PLAY ! 

broke  thtWorlds  Record ! 

YOU  SHOULD  KNOW— 

'Lightnin'  "  was  directed  by  John  Ford,  who  directe 
"The  Iron  Horse." 
It  is  a  whale  of  an  attraction  for  the  box  office  of  every 
class  of  theatre. 

Here  is  the  picture  you  have  been  waiting  for,  and  it  is 
even  better  than  you  expected. 

"Lightnin'  "  is  the  first  of  the  John  Golden  Unit  of 
Clean  American  Pictures — and  it  is  100%. 

JOHN  FORD GDireclor 

fox  Film  Corporation, 
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July  11.  1925 

In  every  section 

of  the  country 

wise  showmen 

are  signing  up 
with 

WEST 

1925  ~26  product 

35-  SUPREME- 
ATTRACTIONS 

7-TOM  MIX  PICTURES 

7  "-BUCK  JONES  productions SHORT  SUBJECTS 

20MMPER.IAL  COMEDIES 

8  •vVanBIBBER.™"""  vm  &\RLE  FQXE 

8~0. HENRY  COMEDIES 

8~  MARRIED  LIFE  OF  HELEN 

AND  WARREN  COMEDIES 

26-FOX  VARIETIES 

104-F0X  NEWS 

LIGHTNIN'^fe  ploy  that  broke  the,  worlds  record ! 

Fox  Film  Corporation, 
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MILES  TH
EATRES 

DETROIT
,  MICH

 

^S^Sja  ]  ARTHUR,  G.WHYTE  / 
WffWSf  r^**5  |  RIALTO,  RESENT  AND  I jAtotDS»  TfcZiS** 
MIP£°>  I       STRAND  THEATRES /  ̂^TOl?^*® 

AMSTERDAM,  N.Y.  "^AT.V 

j.D
OHO

HU*
 

8,1 

ffe.I.
 

V.H/^I*   1  JAMES  MJWBEBK
ON 

ft*  .rift  S*" 

WE.FORDsftODGERS 
PALACE  AND 
MISSION  THEATR£S 

j  WICHITA  FALLS, TEXAS 

WOKS
*1 

DE  LUXE,  ROOSEVELT  AND 
CINDERELLA  THEATRES 

DETROIT,  MICH. 

'A
* 

See  a  Fox  Manager,  for  your  Profits  Sam. 

LI  GHTN  I  N  '  ̂  the  play  that  brol\e  the  worlds  record ! 

Fox  Film  Corporatioru 
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fox  Film  Oorporatioru 

Uii*iM  ™  P,^„«r»  and  TVntributori  of  Americ*.  Inc.— WU1  H.  H»y».  Pw»ident. 
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To  Protect  Your  Business 

Buy  the  Best  Short 

Advertise 

If  you  are  one  of  the  Doubting  Thomases — if  you  are  not  yet  con- 

vinced that  good  Short  Subjects  give  you  your  best  weapon  for 

protecting  your  business — if  you  still  do  not  feel  sure  that  Short 

Subjects  will  make  Added  Profits  for  you  when  properly  adver- 

tised and  exploited — pick  up  any  of  the  big  trade  publications  and 

read  what  others  are  doing  with  them. 

The  editors  of  the  big  trade  papers,  men  of  broad  vision,  trained  ob- 

servers of  the  industry,  study  this  question  from  all  angles  and  give 

you  an  unbiased  opinion.  The  trend  of  the  whole  industry,  the  best 

thought  of  the  leading  exhibitors,  are  presented  in  their  columns. 

Read  what  they  say  about  the  importance  of  the  Short  Subject  today! 

By  DANNY  in  Film  Daily 
Do  not  overlook  the  proper  protection  to  your 
programs  which  short  subjects  give.  See  to  it  that 
you  protect  yourself  with  the  right  kind  of  short 
subject  material  which  will  not  only  insure  your 
program  when  your  feature  happens  to  be  good, 
or  unusually  good,  but  make  certain  that  your 
supply  includes  sufficient  unusually  good  short 
subjects  to  bolster  those  programs  where  you  know 
you  are  going  to  need  a  lot  of  help.  Real  help. 
There  are  exhibitors  who,  even  today,  are  con- 

tinuing the  double  feature  program.  Many  have 
abandoned  this  ill-advised  idea.  In  New  England 
particularly  they  like  double  features.  But  the  wise 
showman  who  would  not  tire  his  audience  might 
well  appreciate  what  other  exhibitors  have  long 
since  learned:  that  a  good  short  subject  program 
run  with  a  weak  sister  feature  will  send  a  patron 
out  feeling  much  better  than  two  of  these  weak 
ones  thrown  together  just  to  make  a  big  bill. 

From  Exhibitors  Herald 

That  there  is  a  genuine  public  demand  for  short 
subjects  is  evident  in  the  weekly  experience  of  any 
box-office.   It  is  most  strikingly  evident,  perhaps, 

in  the  great  attendance  that  marks  the  rare  occa- 
sion when  a  short  subject  really  is  exploited. 

The  astounding  aspect  of  the  whole  proposition 
lies  in  the  fact  that,  despite  these  everywhere 
visible  evidences  of  the  public  demand  for  short 
subjects,  exhibitors  continue  blandly  to  buy  them, 
exhibit  them,  and  KEEP  IT  A  SECRET! 

From  Moving  Picture  World 
We  can'tfor  the  life  of  us  understand  the  exhibitor 
attitude  towards  his  short  subjects. 
We  have  been  long  enough  in  editorial  harness  to 
be  able  to  see  two  sides  to  almost  any  question. 
But  here  is  one  that  stumps  us. 

It  seems  so  obvious 

If  an  exhibitor  places  a  subject  on  his  screen — 
whether  it  be  a  thousand  feet  or  ten  thousand — 
he  does  so  with  the  feeling  that  it  is  going  to  please 
the  majority  of  those  sitting  out  front. 

Doesn't  it  stand  to  reason  then  that  there  are  many who  ARE  NOT  OUT  FRONT  who  might  have 
been  there  had  they  known  of  the  subject  on  the 
screen? 

I'm  getting  so  that  I  can't  argue  about  it  any  more. 
It's  like  trying  to  convince  a  drowning  man  that water  is  wet. 

ROBERT  E.  WELSH 

From  Exhibitors  Trade  Review 
But  over  and  above  everything  else,  when  it  comes 
to  the  exhibitor's  advertising  and  exploitation  of 
pictures,  care  should  be  taken  to  emphasize  and 
advertise  varied  entertainment. 

Stop  long  enough  to  consider  this  question:  How 
would  you  go  about  laying  out  a  dinner  that  would 
appeal  to  the  tastes  of  the  majority  of  your  cus- 

tomers? How  would  you  arrange  a  picnic  for  their 
entertainment?  How  would  you  make  up  a  news- 

paper for  them  to  read? 
You  would  give  them  variety  in  every  case.  Other- 

wise they  would  walk  out  on  you. 

That's  the  inevitable  answer.  More  variety.  Less 
stress  on  a  single  item  of  the  program  that  is  apt 
to  prove  a  flop  with  half  your  crowd.  Feature  pic- 

tures, of  course.  But  plenty  of  short  subjects,  well 
selected,  heavily  stressed  in  advertising  and 

publicity. WILLARD  C.  HOWE 

Member,  Motion  Picture  Producers  and 
Distributors  of  America,  Inc. 
Will  H.  Hays.  President 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

President  — 
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and  to  Make  Bigger  Profits 

Subjects  -  -  and  then 

Them! 

A  good  feature  will  bring  you  business  for  one  week.   A  good 

series  of  Short  Subjects  will  build  business  for  you  throughout  the 

year.  There  is  no  better  insurance  policy  available  to 

insure  the  quality  of  your  program  every 
week  than  a  contract  for 

LLOYD  HAMILTON 
in  6  two-reel 

HAMILTON I    *       COMEDIES  ^ 

A  great  line-up  of  comedy  stars 
that  offers  a  big  talking  point 

for  your  advertising  week  in  and  week  out.  A  big 

program  of  one  and  two-reel  subjects  that  insures  an 
extra  box-office  appeal  for  every  show  in  1925-1926. 

LUPINO  LANE 

in  6  two- reel 

BOBBY  VERNON 

in  6  two-reel 

LIGE  CONLEY      AL  ST.  JOHN 
and  other  stars  in  18  two-reel 

MERMAID  COMtVISS 

WALTER  HIERS 

in  6  two- reel 
WALTER  HIERS  COMEDIES 

BILLY  DOOLEY,  NEAL  BURNS 
and  other  stars  in  10  two-reel 

Christie  Comedies 

A  crowd  of  lovable 
kids  in  6  two-reel 

Juvenile 
•COMEDIES* 

CLIFF  BOWES 
and  other  stars 
in  24  one- reel 

Came  p
i 

COMEDIES  \y 

26  one-reel 

JIMMIE  ADAMS 

in  6  two- reel 
JIMMIE  ADAMS  COMEDIES 

JOHNNY  ARTHUR 
in  6  two -reel 

Tuxedo  Comedies 

12  one-reel 

*aiiX  fke  Cat  
L™™™°™* HODGE-PODGE Animated  Cartoons 

THE  SPICE  OF  THE  PROGRAM' 

KINO  GRAMS 
The  NEWS  Reel 

Built  Like  a  Newspaper 
Released  twice  a  week 



114  MOVING   PICTURE    WORLD  July  11,  1925 

If  You  Haven't  the  Streng 

At  Least  Sell  Your  Horn 

fNo*  440— Straight  from  the  Shoulder  Talk  by  Cat 

I  AM  DOING  EVERYTHING  IN  MY  POWER  TO  KEEP  YOU 

in  business  as  an  exhibitor. 

I  AM  DOING  THIS  FOR  MYSELF  AS  MUCH  AS  I  AM  FOR 

you,  so  I  am  not  posing  as  a  philanthropist. 

YOU  CAN  RUN  YOUR  HOUSE  BETTER  THAN  ANYONE 

else  in  the  world  can  run  it.  Your  personal  interest  in  it  makes  your 

brain  work  better  and  faster  than  the  brain  of  any  man  you  might 

hire  to  run  it. 

NO  PRODUCER  CAN  RUN  YOUR  HOUSE  AS  WELL  AS 

you  can.  He  does  not  know  your  clientele  as  well  as  you  do.  He 

doesn't  know  local  conditions.  He  hasn't  the  personal  following  that 

you  have  in  your  community.  For  that  reason  you  are  a  better  man 

to  run  your  house  than  any  producer  in  the  world,  including  myself. 

I  DON'T  WANT  TO  BUY  YOUR  HOUSE.   I'VE  TOLD  YOU 

that  a  dozen  times  and  I  mean  it.    But — 

IF  YOU  HAVEN'T  THE  COURAGE  TO  HANG  ON  TO  IT, 

if  you  haven't  the  backbone  or  the  resources  to  fight  to  keep  what  you 

have  built  up,  don't  imagine  for  one  minute  that  you  have  got  to  give  it 

away  to  the  first  producer  who  may  happen  to  try  to  scare  you  into  selling* 

DON'T  BE  FOOLED  INTO  THINKING  THERE  IS  ONLY 

one  possible  buyer  for  your  house*   I'll  pay  you  the  best  market  price 
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th  to  Hang  On  and  Fight, 

b  to  a  Friend,  Not  a  Foe! 

\Memmle,  President  of  the  Universal  Pictures  Corp  J 

for  your  house  if  I  have  to  buy  it.  I  still  say  that  I  can't  run  it  as  well 

as  you  can  and  I  still  say  no  producer  can  do  so — but  rather  than  see 

you  licked  to  a  frazzle  and  rather  than  see  you  give  your  house  to  a 

producer  who  wants  to  hog  the  whole  industry,  111  come  through  and 

buy  at  the  right  price* 

I  THIS  IS  PRETTY  STRAIGHT  TALK.  IT  MAY  COST  ME 

money.  It  is  not  the  kind  of  talk  a  prospective  buyer  usually  uses,  but 

I'm  not  in  the  habit  of  bluffing  or  stalling  and  I  don't  propose  to  do 

either  with  you. 

I  KNOW  YOU  CAN  HANG  ONTO  YOUR  HOUSE  AND 

win  a  glorious  victory  for  independence.  I  know  the  force  of  public 

feeling  will  back  you  up.  I  know  you  can  get  all  the  independent 

pictures  you  need  to  keep  your  house  on  a  paying  basis.  I  know  that 

all  you  need  on  earth  is  the  guts  to  fight  for  what  you  are  entitled  to 

keep.  But  if  in  spite  of  all  that,  if  you  still  think  the  business  is  setting 

too  hot  a  pace  for  you,  don't  imagine  you  are  licked.  You  can  still  get 

what  your  house  is  worth,  take  my  word  for  it. 

DON'T  BE  BULLDOZED  INTO  SELLING  TO  A  MONOP- 

oly.  Don't  be  fooled  by  threats  to  run  you  out  of  business.  If  you 

are  absolutely  bent  on  selling,  for  heaven's  sake  at  least  sell  to  someone 

who  has  not  worked  day  and  night  to  ruin  you  and  control  the  whole 

industry. 
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amonrfWarners 

The  name  of  Lubitsch  is 

box  office  magic!  His  past 

Warner  pictures  are  classics 

of  entertainment  that  will 

last  forever.  His  new  War- 

ner pictures— two  in  1925- 
26 — will  be  the  best  that 

his  genius,  plus  stellar 

Warner  casts,  plus  Warner 

studio  facilities,  plus  highly 

popular  stories,  can  make. 
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1925-26 

Thru 

WARNER 

Exchanges 

WARNER  BB(K 
"  Classics  of  the  Screen  M 

NO  producer  will  offer  a  more  di-
 

versified  program  in  1925-26  than 

Warner  Bros.  It  gives  the  exhibitor  a 

variety  of  pictures  that  means  more 

and  better-pleased  patrons  for  his 

theatres.  There  will  be  a  sure  and 

certain  appeal  to  any  class  or  type  of 

audience. 

For  instance-— John  Barrymore  produc- 

tions; Lubitch's  society  comedies;  Syd 

Chaplin's  feature  comedies;  Irene  Rich 

in  emotional  dramas;  the  Matt  Moore-, 

Dorothy  Devote  team  in  romantic  com- 

edies; Monte  Blue  in  action  stories; 

Marie  Prevost,  with  her  chic  appeal; 

Lowell  Sherman,  in  society  dramas; 

Kenneth  Harlan  and  Patsy  Ruth  Miller 

in  romances;  Rin-Tin-Tin  in  dog  pic- 

tures that  are  different. 

And  each  picture  adapted  from  a  pop- 

ular story  by  a  successful  author,  built 

by  skilled  directors  who  know  show- 

manship and  the  box  office's  needs! 



(Note) 

-4  s  it  is  the  Exhibitor's 
opinion  of  a  Star's  popularity 
and  drawing  power  that  inter- ests other  exhibitors,  we  direct 
your  attention  to  the  number- less exhibitor  reports  printed 
regularly  in  the  trade  papers 
under  such  headings  as 
"WHAT  THE  PICTURE  DID 
FOR  ME" — or  BOX  OFFICE REPORTS  ON  PICTURES, 
etc.  Those  reports  on  Fred 
Thomson  are  your  answer  to 
the  value  of  Fred  Thomson 
pictures   for  your  hnuse. 

F.B.O. 

Announcing 

The  Monarch  of  all  Western  Stars 

and  his  marvelous  horse 

SILVER  Kl 

Produced  under  the  personal  direction  and 
supervision  of  FRED  THOMSON  himself. 

In  his  very  latest  and  one  of 
his  greatest  pictures 

"THE  WILD  BULL'S  LAIR" Story  by  Marion  Jackson— Directed  by  Del  Andrews 

IN  this  new  production,  Fred  Thomson  has  fairly  outdone  himself.  It  is 
almost  impossible  to  imagine  a  better  Box  Office  picture  than  "THE 

BANDIT'S  BABY,"  yet  "THE  WILD  BULL'S  LAIR"  seems  to  be  even 

greater. The  wondrous  action,  the  thrills,  the  high  powered  drama  all  combine  to 
give  Exhibitors  an  attraction  that  is  truly  a  stellar  one. 

We  urge  you  to  view  "THE  BANDIT'S  BABY"  first  and  then  this  latest 
Thomson  release— "THE  WILD  BULL'S  LAIR."  Here  are  two  wonder- 

ful pictures,  of  that  outstanding  character  that  have  made  of  this  splendid 
man,  the  foremost  Western  Star  in  the  entire  industry,  and  by  far  the  most 
popular  both  with  exhibitors  and  fans  throughout  the  entire  Nation.  Con- 

tract NOW  for  all  the  Fred  Thomson  productions  for  the  coming  season. 

FILM  BOOKING  OFFICES 

t  723  Seventh  Ave.,  New  York 

Exchanges  Everywhere 
Thematic  music  cue  sheets  available  on  all  our  features. 

F.  B.  0/s  product  is  coining  money  for  thousands  of  shrewd  Exhibitors 



To  book  securely  for  next 

season  you  must  have 

such  facts. 

Upon  a  company's  demonstra- 

ted ability  in  the  past  -  -  must 

you  gauge,  with  their  announ- 

ced program  before  you,  the 

degree  of  their  strength  in 

the  future. 

A  very  sane  and  simple  form 

of  business  reasoning. 

The  method  used  by  the 

most  successful  showmen 

in  the  country. 

Their  success  proves  the  me- 

thod is  right. 

Then  why  not  adopt  it  ? 



1ml  national  s  Leadership 

was  established  by  the  Per- 

formance of  its  pictures  at 

the  box  office. 

This  Performance  is  a  mat- 

ter of  record—  established 

by  You  / 

You  wrote  the  reports/ 

You  gave  the  results/ 

And  by  these  reports  for  the 

*  Check^Up"  section  of  the 

Motion  Picture  News  proved 

conclusively  — 

Hut  national  consistently  re- 

leases a  higher  percentage  of 

big  money  makers  than  any 

other  company  in  the  business. 



Hut  national 

STANDS  ON  PERFORMANCE/ 

Hut  national 

IN  PRESENTING  THE  WINNER  CROUP" 

ASKS  ONLY  THIS : 

BEAR  IN  MIND  ONE  THING 

By  actual  accomplishment 

as  reported  by  YOU  <*  - 

By  the  recorded  results 

of  YOU  R  experiences  -v 

1\ya{  national 

DELIVERED  MORE  REAL  MONEY 

MAKERS  DURING  THE  PAST  SEASON 

THAN  ANY  OTHER  COMPANY  IN 

THE  BUSINESS 
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Study  the  list  and  keep  in 

3p  "J'lYAt 

NORMA  TALMADGE 

in  "GRAUSTARK" A  Modern  Romance 

One  of  the  permanent "best  sellers."  George 

Barr  McCutcheon's novel  makes  an  admir- able vehicle  lor  this 
great  star.  The  story of  a  wealthy  young 
American  who  falls  in 
love  with  a  girl  and 
later  discovers  she  is  a 
Princess  of  Graustark. 
A  Joseph  M.  Schenck 
pre  se  n  tation  with 
Eugene  O'Brien.  A Dimitri  Buchowetzki 
production.  Screen 
version  by  Frances Marion. 

CONSTANCE 
TALMADGE  in 

"THE  MAN  SHE 

BOUGHT" 

This  Joseph  M. 
Schenck  presenta- 

tion provided  this 
popular  actress  with 
a  story  that  should 
more  than  please 
everyone.  It  is  by 
Pearl  Doles  Bell  and 
tells  of  a  girl  who 
buys  the  services  of 
a  paid  escort  at  the Boston  "Auction 
Block"  and  falls  in 
love  with  him. 

COLLEEN  MOORE  irt 

"WE  MODERNS" 
In  this  adaptation  from 
Israel  Zangwill's  stage 
play.  Miss  Moore  will have  a  role  that  gives  her 
the  big  opportunity  of 
her  career.  It  is  a  story 
of  a  flapper  who  finally 
finds  that  the  love  of  her 
mother  and  her  sweet- 

heart are  all  that  she 
really  wants  in  trie 
world.  June  Mathls 
wove  the  fabric  for  the 
screen  and  John  Francis 
Dillon  will  direct.  A 

staff  that  would  guaran- 
tee the  box  office  success 

of  any  picture. 
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mind  the  PERFORMANCE  standing 

national  Picture/)  in  the  past. 

COLLEEN  MOORE  In 

"IRENE" 

Here  is  another  great 
musical  comedy  success 
for  this  great  star.  Re- 

member "Sally"? — well, 
"Irene"  has  all  the  pos- 

sibilities of  that  great 
money  maker  and  in 
some  respects  even 
greater.  June  Mathis, 
whose  splendid  work  on 
"Sally"  was  commented 
upon  all  over  the  coun- 

try, will  prepare  the 

script  for  "Irene." 

CORINNE  GRIFFITH 
in 

"FOREVER  AFTER" 

A  Corinne  Griffith  Pro- 
ductions, Inc.,  presenta- 

tion of  the  successful 
stage  play  by  Owen 
Davis.  The  story  re- 

volves around  the  prob- 
lems of  a  poor  boy  who 

is  in  love  with  the  rich- 
est girl  in  town,  and 

struggles  to  remove  the 
money  barrier  which 
stands  between  them. 
Undoubtedly  one  of  the 
most  sympathetic  roles 
Miss  Griffith  has  ever 
had. 

RICHARD 

BARTHELMESS  in 

"SHORE  LEAVE' 

Imagine  Dick  in  a  stir- 
ring sea  drama  as  a  boy 

who  loves  it  with  ro- 
mance that  is  as  stirring 

as  it  is  unusual.  This 
play  by  Hubert  Osborne that  was  so  successfully 

produced  by  David  Bel- 
asco  gives  to  Barthel- mess  one  of  the  best 
opportunities  he  has 
ever  had.  It  is  a  John  S. 
Robertson  production, 
presented  by  Inspiration 
Pictures,  Inc. 

JOHNNY  HINES 

in 
"RAINBOW  RILEY" 

The  popular  play  by 
Thompson  Buchanan that  served  Douglas 
Fairbanks  as  a  great 

stage  vehicle, "The  Cub" will  be  this  star's  second 
picture  for  First  Na- tional. It  is  a  wonderful 
selection  for  Hines  for  it 
has  every  possibility  in 
the  world  for  all  those 
things  upon  which  Hines 
has  gained  his  great 
popularity.  Will  be  one of  the  greatest  things  he 
has  ever  done.  Directed 
by  Charles  Hines. 

COLLEEN  MOORE  in 

"CLARISSA  AND 

THE  POST  ROAD" 

Here's  another  cork- 
er for  Colleen.  It 

tells  of  Clarissa 
Janeway,  a  wealthy 
young  lady  who  went 
out  and  fell  in  love 
with  an  unknown 
truck  driver.  This 

story  by  Grace  Sart- 
well  Mason  is  just 
suited  for  Miss 
Moore.  June  Mathis 
will  also  have  Edi- 

torial Supervision. 

COKiiNiNb  GRIFFITH  in 

"ASHES" 

^ne  of  the  most  power- 
j|  dramas  this  star  has 

ever  had.  Taken  from 

Florence  Reed's  great 
stage  success  by  Regi- 

nald Goode.  A  young 
actress  reaches  heights 
of  success  but  without 
knowing  of  an  affair  be- 

tween her  sister  and  her 
husband.  Her  realiza- 

tion and  her  final  tri- 
umph as  a  screen  star  is 

most  intense  and  grip- 
ping. Presented  by  Cor- 
inne Griffith  Produc- 
tions, Inc. 

RICHARD 
BARTHELMESS  in 

"THE  BEAUTIFUL 

CITY" 

Here  is  another  won- 
derful picture  for 

this  popular  star.  It 
is  an  original  story 
from  one  of  the  best 
men  in  the  business, 
Edmund  Goulding. 

Will  be  produced  un- der the  direction  of 
Elmer  Clifton  and 

presented  by  Inspira- 
tion Pictures,  Inc. 

LEON  ERROL  in 
"CLOTHES  MAKE 

THE  PIRATE" Here's  A  picture!  One  of 
the  greatest  comedy  finds  in 
years  in  a  story  of  a  Boston 
tailor  who,  dressed  as  a  pi- 
ra'.e  is  mistaken  by  a  pirate 

gang  as  their  chief  and  has 
to  put  to  sea  and  go  through 
with  it.  The  story  is  by 
Holman  Day  and  produced 
by  Sam  Rork.  If  ever  there 
was  a  howl  picture  made 
you  can  count  on  this  one 
being  it. 

CORINNE  GRIFFITH  in 

"CLASSIFIED" 

It  is  very  safe  to  predict 
that  this  Edna  Ferber 
story  with  the  adapta- 

tion by  June  Mathis  will 
be  the  greatest  picture 
Miss  Griffith  has  ever 
made.  Al  Santell  direct- 

ed. It  is  the  story  of  the 
young  girl  who  scoffs  at 
the  life  her  mother  had 
had  with  her  father  in 
their  little  flat  and  winds 
up  by  marrying  a  poor 
man  and  is  happy  in  a 
smaller  flat.  Presented 
by  Corinne  Griffith  Pro- 

ductions, Inc. 

MILTON  SILLS  in 

"THE 

KNOCKOUT" From  the  story  by  M. 
D.  C.  Crawford  it  tells 
of  a  prize  fighter  who, 
influenced  by  love, 
leaves  the  ring  for  a 
try  at  the  lumber  busi- 

ness. In  the  camp  in 
Maine  he  runs  into 
some  tougher  fights 
than  he  ever  found 
in  the  ring.  Another 
very  wonderful  selec- tion for  Mr.  Sills.  An 
Earl  Hudson  produc- 

tion. Directed  by  Lam- 
bert Hillyer.  Editorial 

direction  Marion  Fair- 
fax. 

JOHNNY  HINES  in 

"THE  LIVE  WIRE" 
The  irresistible  Johnny  in  the 
greatest  picture  he  has  ever 
made.  His  first  for  First 
National  has  all  the  ear 

marks  of  being  the  most  en- 
tertaining fast  moving  com- 

edy ever  released.  This  C.  C. 
Burr  presentation  Is  based  on 
the  story  "The  Game  of 
I  ight"  by  Richard  Washburn 
Child,  and  tells  of  two  circus 
pals  who  leave  the  big  tent 
and  try  to  win  fame  and 
fortune  In  the  business  world. 
Fast,  thrilling,  with  delight- 

ful comedy  and  a  peach  of  a 
love  theme.  Directed  by 
Charles  Hines. 

"JOSEPH  GREER 

AND  HIS 

DAUGHTER" 

by 

Henry  Kitchell  Webster 
Tells  of  a  middle-aged 
man  of  violent  emo- 

tions, primitive  likes 
and  dislikes  and  his 

daughter,  whose  tem- peramental makeup  is 
similar  to  her  father's. Their  battle  for  right 
to  do  and  love  as  they 
believe  is  one  of  the 
most  unusual  novels 
of  many  months.  With 
Lewis  Stone  and  Shir- 

ley Mason.  Just  the 
story  for  the  high 
ability  of  Miss  Mathis to  work  with. 

"3iiat  national  Picture* 
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We  proved  by  PERFORMAN
CE 

jams- that  same 

"THE  UNGUARDED 

HOUR" 

by  Margaretta  Tuttle This  Saturday  Evening 
Post  serial  shows  the 

follies  and  the  fascina- 
tion of  the  modern 

American  Girl,  showing 
her  as  a  wonderful  com- 

bination of  virtue  and 
sophistication  with  a 
fascination  unrivaled 
by  the  women  of  any 
other  nation.  Supervised 
by  Earl  Hudson,  with 
Dorothy  Mackaill  and 
Lloyd  Hughes  In  the 
leading  roles. 

"A  HUSBAND  FOR 

GEORGE-ANNE" by  Hazel  Christie  MacDonald 
What  a  comedy  drama  this 
is!  Picture  this  situation. 
George-Anne  is  a  beautiful 

young  lady  who  does  every- 
thing so  well  men  are  afraid 

of  her  and  it  looks  as  though 
she  is  good  for  a  life  as  an  old 
maid.  She  then  decides  to  be 
the  kind  of  a  girl  that  men 

think  they  want.  There's  a boy  who  Is  also  having  the 
same  kind  of  trouble  and  he 
decides  to  change.  These  two 
meet  with  their  new  roles  and 
complications  start.  This 
one  will  get  them  anywhere. 

FRANK  LLOYD'S 
"OUT  OF  THE 

RUINS" 

By  Sir  Philip  Gibbs, the  internationally 

famous  war  corre- 
spondent, lecturer 

and  novelist,  has  giv- en in  this  story  as 

great  and  unusual  a romantic  story  as 

has  ever  been  writ- ten. Scene  is  laid  in 
France  before  and 
after  the  war.  It  tells 
of  the  love  of  Yvonne 
and  Bertram,  a  war 
hero,  branded  as  a 
deserter  and  sup- 

posedly shot. 
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we  were  better  judges  of  what  the  public 

judgement  is  reflected  in  //te* WINNER  GROUP" "THE  DARK 

ANGEL" 
From  the  stage  success 
by  H.  B.  Trevelyan  this 
plot  Illustrates  the  great 
love  of  a  man  for  a 
woman  by  not  permit- 

ting her  to  sacrifice  her- 
self to  him  when  he  has 

been  blinded  during  the 
great  war.  This  Samuel 
Goldwyn  presentation 
will  have  In  the  leading 
roles,  Ronald  Coleman 
and  Vilma  Banky. 
Another  great  picture 
from  the  Goldwyn-Fitz- 
maurice  combination. 

"INVISIBLE 

WOUNDS" by  Frederick  Palmer 

It  is  a  dramatic  love  story 
with  Paris  and  the  war  as  a 
background.  Young  couple 
with  very  little  knowledge  of 
life  meet  in  Paris  while  there 
for  play.  They  fall  in  love. 
War  breaks  out  and  through 
misunderstanding  girl  cuts 
boy  out  of  her  life.  After  the 
war  boy  goes  back  to  America 
and  is  on  verge  of  marrying 
when  in  driving  in  country 
is  attracted  to  a  little  boy  in 
the  garden  of  a  country 
house,  who  turns  out  to  be 
his  son  and  Irene  and  Billy 
are  reunited.  A  Robert  T. 
Kane  Production. 

"THE  SEA 

I  WOMAN" from  play  by  Willard Robertson 

An  Edwin  Carewe  Pro- 
duction, with  Blanche 

Sweet,  which  tells  a 
vivid  drama  of  the  sea. 
Molla  Hansen,  a  Nor- 

wegian sailor  woman, 
^  lives  in  a  hut  against  the 
base  of  a  lighthouse  in 
the  Chesapeake  Bay. 
Her  struggle  against  two 
smugglers  who  try  to 
bring  dishonor  and  un- 
happiness  to  herself  and 
Pearl,  a  girl  of  eighteen, 
daughter  of  the  man 
who  saved  her  life,  forms 
as  thrilling  a  painting  of 
the  sea  as  has  ever  been 
seen. 

"THE  HALF  WAY 

GIRL" 

by  E.  Lloyd  Sheldon Tells  of  Poppy  LaRue, 
an  American  chorus 
girl  who  becomes 
stranded  in  the  Far 

East,  where  the  atti- tude of  men  towards 
women  East  of  Suez 
is  that  they  have  no 
soul  —  only  a  body. 
Doris  Kenyon  carries 
he  role  of  Poppy  and 

Lloyd  Hughes,  Hobart 
Bosworth,  the  two 

principal  male  char- acters. Directed  by 
John  Francis  Dillon 
under  the  supervision 
of  Earl  Hudson.  Edi- torial direction  of 
Marion  Fairfax. 

"THE  SCARLET 

SAINT" hy  Gerald  Beaumont 

Adapted  from  his  Red 
Book  story,  "The  Lady 
Who  Played  Fidele," tells  of  a  love  that  lasted 
the  length  of  a  lifetime, 
a  love  lost  in  youth  to  be 
regained  again  after 
twenty  years  had 
elapsed.  This  is  an  Earl 
Hudson  Production  and 
will  have  Mary  Astor 
and  Ben  Lyon  in  the 
leading  roles.  One  of 
the  finest  romantic 
dramas  the  screen  has 
ever  seen. 

"PARADISE" 

by  Cosmo  Hamilton 

This  current  novel  b>' 
one  of  our  most  popular 
of  writers  is  a  wonderful 
society  drama.  It  is 
written  by  a  man  who 
has  no  equal  as  a  writer 
of  this  type  of  story. 
The  scenes  are  laid  in 

the  background  of  Eng- 
lish luxury.  The  pic- 
ture result  promises  to 

be  one  of  the  best  things 
of  the  year. 

"THE  BOSS  OF 

LITTLE  ARCADY" by  Harry  Leon  Wilson 
This  popular  novel  is 

by  one  of  America's greatest  writers.  It 
tells  of  a  typical 
American  small  town 
and  a  kindly  old 
lawyer  who  has  only 
one  fault — liquor.  The 
citizens  try  to  drive 
him  out  —  the  move 
acts  as  a  stimulant — 
he  fights  —  becomes 
elected  mayor  and 
plays  a  large  part  in 
the  beautiful  romance 
that  runs  throughout. 
An  Earl  Hudson  Pro- 

duction with  a  great 
all-star  cast. 

"THE  ROSE  OF 

MONTEREY" 

by 

Eugene  Woodward  and 
Minna  Smith 

Describes  the  days  of 
undeveloped  C  a  1  i  - 
fornia,  when  this  ter- ritory was  being 
fought  for  by  Mexico 
and  the  United  States. 
It  tells  of  a  beautiful 
Mexican  girl  fighting 
on  one  side  and  a  fine 

young  American  fight- ing on  the  other. 
Their  meeting,  their 
love  and  how  it  finally 

helped  to  secure  Cali- fornia for  the  United 
States  is  as  engrossing  a 
story  as  has  ever  been selected  for  the  screen. 

"THE  PACE  THAT 

THRILLS" by  Byron  Morgan 

Story  of  a  movie  star,  accuseo 
of  being  a  coward  because  he 
always  insisted  on  the  dan- 

gerous stunts  being  done  by 
a  double.  He  suffered  the 
jeers  of  all,  even  the  thoughts 
of  his  sweetheart.  Finally,  in 
a  thrilling  auto  race,  he 
proves  to  all  that  he  is  not  a 
slacker  and  afraid.  Ben  Lyon 
carries  the  leading  role  and 
Mary  Astor  the  leading  fem- 

inine part.  Editorial  direc- 
tion Is  by  Marion  Fairfax. 

Webster  Campbell  directed. 

"HEIRS 

APPARENT" by  Sir  Philip  Gibbs 

This  is  to  be  an  Edwin 
Carewe  production.  It 
is  a  wonderful  society 
drama  of  a  young  man 
who  led  the  wildest  kind 
of  life  at  college  and 
when  the  family  were 
down  and  out  he  is 
called  upon  to  pull  them 
out  and  does.  This  pic- 

ture will  appeal  to  all 
movie  fans.  A  typical 
audience  picture  with 
bi£  cast. 

"DON  JUAN'S 

THREE  NIGHTS" 
by  Ludwlg  Biro 

A  great  comedy  drama 
which  speaks  of  a  great 
tenor,  the  idol  of  women. 

A  young  girl  becomes  In- fatuated with  him  and 
instead  of  responding 
he  treats  her  as  a  child, 

guides  her  to  ideal  wo- 
manhood, gets  a  hus- 

band for  her  and  finds 
himself  in  the  role  of  a 
lover  only  to  discover  she 
ro^iiv  loves  hsr  husband. 

^CAREERS' 

from  the  European  stage  suc- 
cess by  Alfred  Schlrokauer 

and  Paul  Rosenhayn 

A  great  drama  of  the 
Orient.  Tense,  dynamic 
"Careers"  tells  of  a  wo- 

man's place  in  her  hus- 
band's career.  This  ca- 

reer leads  into  the  mys- 
tery that  surrounds  the 

baffling  murder  of  the 
Colonial  president.  One 
of  the  most  powerfulj 
stories  the  screen  has 
had  for  some  time  with 
tremendous  box  office) 
possibilities^ 

Hut  national  Pictures 
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will  find  Tirat 

"JOANNA" 
by  H.  L.  Gates 

Another  great  news- 
paper serial  sensation. Tells  of  a  great  man who  wanted  to  adopt  a 

daughter.  He  selected  a 
shop  girl  who  suddenly 
found  herself  in  posses- 

sion of  a  mysterious 
million  dollar  inherit- ance. She  starts  out  to 
burn  up  the  town.  It 
carries  her  into  scandal 
at  Monte  Carlo  —  yet 
with  all  she  manages 
to  keep  her  head  and 
in  the  end  proves  she 
is  sensible  and  good 
and  everything  turns out  all  right. 

"BLUEBEARD'S 

SEVEN  WIVES" Robert  T.  Kane  Production 

Here's  something  dif- ferent. Wealthy  man 
travels  all  over  the 
world  looking  for  a 
wife.  Takes  his  sec- 
jetary  and  her  mother 
along.  Gets  married 
and  immediately  his 
wife  disappears.  Mar- 

ries again,  she  dis- 
appears and  so  on  until after  his  seventh  runs 

away.  Then  when  they 
all  appear  at  Monte 
Carlo  it  is  disclosed  he 
did  not  marry  them  at 
all  but  used  this  method 
to  see  if  his  secretary 
whom  he  loved  all  the 
time  really  loved  him. 

"THE  FAR  CRY" 
by  Artbur  Richman 

The  picturization  of  the 
stage  play  by  Arthur 
Richman  promises  to 
be  one  of  the  best 
things  Mr.  Hudson  has 
ever  made.  It  tells  of 
a  young  girl,  the  type 
of  girl  who  thrives  on 
playing  with  fire.  The 
background  of  her  ac- tivities carries  through 
the  colony  in  Paris  of 
the  idle  rich.  This  one 
is  certainly  an  audience 
picture  of  the  first water. 
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offers-the  more  one  realizes  that  nejct  season 

leading  on  PERFORMANCE 

"HELL'S  KITCHEN" 
by  Robert  Stowers 

A  wonderful  story  with 
the  scenes  laid  in  New 
York  City.  It  is  as  en- 

tertaining and  as  in- 
teresting a  tale  of  that 

section  of  New  York 
which  is  always  fasci- 

nating to  the  world — the  East  Side.  This  is 
a  delightfully  humor- 

ous love  story  and  will 
be  given  a  treatment 
that  will  give  to  the 
screen  one  of  the  best 
things  of  its  kind  that 
has  ever  been  pro- 

duced. Robert  T.  Kane 
Production. 

"THE  SAVAGE" 
by  Ernest  Pascal 

A  most  unusual  story 
with  many  thrills  and  a 
very  human  love  theme. 
Tells  of  a  young  savage 
found  on  an  island  in 
the  South  Seas  who  is 
taken  to  New  York  to  be 
trained  as  a  social  find 
for  the  amusement  of 
society.  Later  it  turns 
out  he  is  the  son  of  a 
wealthy  man  who  was 
marooned  on  the  Island 
and  lost  years  before. 
The  type  of  story  that 
has  universal  appeal. 

"PUPPETS" 

by  Frances  Ligbtner 

A  great  New  York  stage 
success  produced  by 
Brock  Pemberton.  A 

powerful  drama  of  New 
York's  Italian  quarter 
with  the  scenes  laid  in 
the  back  stage  section 
of  a  marionette  show. 
Ideally  suited  for  the 
screen  because  it  is  un- 

usual and  carries  a  very 
intense  and  thrilling 
love  story. 

"JAIL-BIRDS,  Inc." 

by  W.  H.  Clifford 

This  story  Is  as  Interesting  as 
the  title  sounds.  Young  man 
—son  of  Milk  King  of  New 
York — is  disinherited.  Later 
finds  himself  in  jail  where  he 

comes  In  contact  with  an  in- 
ventor of  a  milking  machine. 

Organizes  among  wealthy 
speeders  serving  sentence  a 

company,  calling  it  "Jail- Birds,  Inc."  How  they  get 
out  of  jail— the  romance  that 
develops— the  success  of  the 
company — form  one  of  the 
most  interesting  stories  ever written. 

"MLLE.  MODISTE" 

by  Henry  Blossom  and 
Victor  Herbert 

One  of  the  greatest  musical 
plays  of  all  time.  Produced 
by  Charles  Dillingham,  it  was 
this  vehicle  by  which  Fritzl 
Scheff  reached  her  greatest 
heights.  First  National  will 
produce  this  for  the  screen 
with  a  treatment  that  will 
place  it  among  the  finest 
things  the  screen  has  ever 
had  just  as  the  play  was  one 
of  the  greatest  the  stage  has 
ever  had.  The  story,  settings 
and  the  music,  which  had 
such  popular  themes  as 
"Kiss  Me  Again"  will  make this  one  of  the  real  big  money 
makers  of  the  year. 

"THE 

JUST  STEWARD" by  Richard  Dehan 

There  have  been  a 

goodly  number  of  sto- 
ries written  around  the 

war  but  none  that  sur- 
pass in  dramatic  power 

and  unique  and  thrill- 
ing situations  as  is  to 

be  found  in  this  one. 
It  has  every  element  of 
great  box  office  force 
that  are  sure  to  make  it 

a  big  money  maker. 

"NAZARETH" 

by  Clarence  Buddington Kelland 

A  most  powerful 
story.  It  was  written 

f  by  one  of  America's 
most  popular  writ- ers, and  is  to  appear 
serially  in  the  Ladies 
Home  Journal.  This 

society-crook  mir- 
acle man  drama  un- 
der the  guidance  of 

Miss  Mathis  will  be 

one  of  the  year's best  productions. 

"THE  GOLDEN 

MUMMY" 

by  George  W.  Sutton,  Jr. 
A  marvelous  story  of 

the  South  African  Dia- mond fields.  It  ran  as 
a  short  story  in  Ad- 

venture Magazine  un- 
der the  title  of  "The^ 

Dawn  of  His  Tomor- row." An  extraordi- 
nary love  story  of  a 

gentleman  adventurer who  battles  against 
most  terrific  odds  for 
the  love  of  the  daugh- ter of  the  head  of  the 
Diamond  Trust. 
Thrilling,  fast  moving 
and  a  beautiful  love 
story. 

"THE  DANGEROUS 

MRS.  DENHAM" 
by  V.  E.  Powell 

If  ever  there  was  a  story 
ideally  suited  for  picture 
purposes  here  is  one.  A 
beautiful  woman  loses 
faith  in  life.  Battles  it 
with  the  "take  all  and 
give  nothing"  spirit  un- 

til real  love  comes  along 
and  through  this  and 
self  sacrifice  gains  that 
happiness  she  always 
believed  was  never  to  be 
hers.  A  most  engrossing 
and  heart  o^oea!  story. 

"THE  LOVE  LINK" 

by  Pearl  Doles  Bell 

Another  popular  novel 
by  the  author  of  "San- 

dra." Jerry,  a  flapperish 
sort  of  young  lady,  is 
always  looking  for  a  new 
thrill.  She  worships  her 
Mother  and  Dad  and 
when  she  sees  their  mat- 

rimonial barque  going 
on  the  rocks,  steps  in 
and  by  using  her  in-' genuity  and  daring 
finally  brings,  her  par- 

ents together  again  by 
their  common  interest 
of  worry  over  her  carry- 

ings on. 

"MISMATES" 

by  Myron  C.  Fagan 

The  domestic  melodrama 
that  is  making  such  a  hit  in 
New  York  as  a  stage  play. 
Judy,  a  manicurist,  marries 
an  aristocrat.  His  family  cuts 
him  off  and  he  leaves  college 
for  work.  Their  life  becomes 
one  of  misery.  Judy  gets 
mixed  up  in  a  crooked  deal 
and  is  sent  to  prison.  Her 
husband  leaves  her  and  takes 
the  child.  When  released,  she 
finds  that  he,  believing  her 
dead,  has  married  again. 
With  the  help  of  Ted  Wilson, 
who  has  always  loved  her, 
she  regains  her  child  and 
finds  her  happiness  as  his wife. 

"THE  (JKYSTAL 

CUP" 

by  Gertrude  Atherton Another  great  story  by 

the  author  of  "Black 
Oxen."  A  society  drama 
which  tells  of  the  hatred 
of  a  girl  for  men  due  to 
the  manner  in  which 
her  mother  was  treated. 
It  shows  how  under  cer- 

tain influences  she  mar- 
ries for  convenience,  not 

love,  and  how  at  last  she 
finally  finds  love,  but 
not  of  her  husband.  This 
story,  serialized  in  the 
Pictorial  Review,  prom- 

ises to  be  another  sensa- 
tion. 

Jirat  Rational  Picture* 
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Values/  Values/  Values  / 

with  them/ 
"JUST 

A  HUSBAND" 
by  Dana  Burnett 

Theatrical  director 
marries  star  he  dis- covers and  trains.  She 
becomes  a  great  star 
and  he  gradually,  just 
a  husband.  As  her 
popularity  grows  his 
position  becomes  more irksome  and  finally  he 
turns  to  drinking. 
They  separate  only  to unite  when  the  real 
truth  of  their  great 
love  for  each  other 
comes  to  the  surface 
through  her  illness.  A 
Robert  T.  Kane  Pro- 
duction. 

"MEMORY  LANE" 
A  John  M.  Stahl 

Production 

As  sweet  a  romance 
as  was  ever  written. 
Tells  of  the  great 
sacrifice  a  man 

made,  how  he  de- 
liberately killed  a 

love  that  the  woman 
in ight  find  happiness 
and  peace  in  the  lot 
her  family  had 
forced  upon  her. 
This  is  accomplished 
in  a  climax  that  is 
most  unexpected  and 
unusual. 

"THE 

TIDAL  
WAVE" 

by  Hutchinson  Boyd 

This  is  a  wonderful 
drama  of  the  sea 
adapted  from  the  play 
by  Hutchinson  Boyd. 
It  tells  of  a  widow  and 

her  two  sods  who  live in  a  fishing  village  on 
the  coast  of  Maine.  It 
tells  of  the  love  of  the 
two  boys  for  the  same 
girl  that  carries  its 
battle  to  the  South  Seas. 
A  great  story  for  any 
screen  and  splendid 
vehicle  for  the  ability 
of  Miss  Mathis  to  work 

on. 
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Cftiat  is  why  they  are  best  money  makers/ 

FRANK  LLOYD'S 

'THE  SPLENDID 

ROAD" 
The  story  by  Vingie  E.  Roe 
tells  of  the  West  following  the 
gold-rush  days  of  1850  and 
1854.  It  contains  the  ro- 

mance and  struggle  that  sur- 
rounded a  beautiful  girl  who 

resolved  to  play  a  man's  role 
In  a  lawless  pioneer  country. 
Mr.  Lloyd  will  give  this  a 
treatment  that  promises  to 
make  it  the  outstanding 
screen  story  of  the  West  ever 
made.  Produced  by  Frank 
Lloyd  Productions,  Inc. 

" ETERNAL 

LAMPS  " by  Ferdinand  Reyer 

There  is  nothing  more 
fascinating  than  a 

story  of  New  York 
night  life  with  the 
stage  as  a  background. 
Here  is  a  great  drama, 
fast  moving  and  most 

engrossing  which  car- 
ries you  through  that 

particular  strata  of  life 
described  above. 

"ISLES  OF 

ROMANCE" by  Richard  Connell 

A  young  girl  of  New  York's smart  set  is  a  hero  worship- 
per. Joins  yachting  party  on 

which  is  young  banker  who 
wants  to  marry  her.  While  in 
Southern  waters  they  spend 
twenty-four  hours  on  a  small 
island.  Her  bubble  of  ro- 

mance bursts.  They  go  back, 
are  married,  constantly 
quarrel  until  finally  the 
young  man  ups  and  in  cave 
man  fashion  treats  her  rough 
and  she  then  finds  out  she 
really  loves  him. 

VBED  AND  BOARD" 

by 

Lenore  Coffee 

Story  is  of  a  dis- satisfied wife  who 
sincerely  feels  that 
the  modern  wife  is 
almost  as  much  a 
slave  to  her  husband 
as  the  inmate  of  a 
Turkish  harem.  She 
expresses  herself  and leaves  her  home.  Her 
experiences  before 
she  realizes  how 

wrong  she  was  is  cer- tainly as  fascinating 
a  story  as  has  ever reached  print.  / 

Specials  for  1925-1926 

FRANK  LLOYD'S 

"WINDS  OF  CHANCE" 

One  of  the  most  virile  and 

fascinating  stories  ever  writ- 
ten by  Rex  Beach.  A  mighty 

epic  of  one  of  America's 
most  stirring  periods — the 
gold  rush  to  the  Klondike. 
It  is  the  story  of  one  man 
who  faced  the  Klondike  alone, 
without  friends  or  money,  and 
tells  how  he  won  the  hard 

fight  for  the  thing  he  came  to 
seek  in  that  country  and  the 
love  that  he  found  in  that 

country.  A  wonderful  cast 

portrays  Frank  Lloyd's  inter- 
pretation of  this  story  namely: 

Ben  Lyon,  Anna  Q.  Nilsson, 

Viola  Dana,  Hobart  Bos- 

worth,  Tully  Marshall,  Victor 

McLaglen  and  Claude  Gill- 

ingwater.  A  special  if  there 
ever  was  one. 

"VIENNESE  MEDLEY" 
A  June  Mathis  Production 

Edith  O'Shaughnessy's  stu- 
pendous story  will  reach  the 

screen  as  one  of  the  greatest 

pictures  of  its  kind  ever  made. 
A  big  picture  in  every  sense 
of  the  word  is  this  story  of 
the  pleasure  loving  city  of 
Vienna  after  the  war.  Its  tale 
of  the  outcast  daughter  of  an 

upper  Viennese  family  who 

returns  in  the  city's  darkest 

days  to  help  the  stricken  fam- 
ily and  justify  her  own  faith 

in  love  and  the  right  of  fem- 
inine self-expression  forms 

one  of  the  greatest  themes 

ever  written.  A  wonderful 

story  and  under  the  supervi- 
sion of  Miss  Mathis— a  great 

special.  Conway  Tearle,  An- 
na Q.  Nilsson,  May  Allison  and 

Ian  Keith  make  one  of  the 

greatest  casts  ever  assembled. 

MILTON  SILLS 

in "MEN  OF  STEEL" 
This  Earl  Hudson  production, 

adapted  from  the  Saturday 

Evening  Post  story,  "United 
States  Flavor"  by  R.  G.  Kirk, 
will  come  to  the  screen  with 

the  same  gigantic  production 
effort  behind  it  that  made 

such  specials  as  "The  Lost 
World"  and  "The  Sea  Hawk." 
It  is  a  story  of  steel,  a  story 

filled  with  romance — a  tre- 
mendous visualization  of  this 

great  industry,  a  colorful  por- 
trayal of  the  struggle  of  a 

young  American  who  married 
the  daughter  of  a  Hungarian 
laborer  and  then  battled  his 

way  to  the  top.    Doris  Ken- 
yon  will  be  seen  in  support 
of  Milton  Sills. 

"3iiat  national  Picture* 



THAT'S  THE 

national  STORT 

Its  clean  cut  and  straight 

from  the  shoulder  and— 

FREE  FROM  ANT  CLAIMS  except 

PERFORMANCE  RECORDS  AS 

ESTABLISHED  BY  TOU / 

Tou  are  experienced  showmen 

Tbu  know  Real  box-office 

values/ 

Jo-WEIGH  THE  FACTS 

not  the  ENTHUSIASM/ 

^thenTSook! 



Permit  us  however, before  closing 

to  grow  a  little  enthusiastic — 

about  ourWINNER  GROUP- 

and  say: 

WE  SINCERELY  BELIEVE  OUR  NEXT 

SEASONS  LAYOUT  SURPASSES  IN 

BOX-OFFICE  STRENGTH  ANYTHING 

WE  HAVE  EVER  DONE  BEFORE / 

{and'hut  national  has  always 

made  good  on  their  beliefs/} 

Which  Means- 

Kbur  reports  during  next  season 

will  show-firM  national 

STILL  LEADING  THE  INDUSTRY 

WITH  THE  GREATEST  NUMBER 

OF  BIG  MONEY  MAKERS/ 



INVESTIGATE  PAST  PERFORM- 

ANCES ,  t§9 

STUDY  FUTURE  PRODUCT 

AND  VALUES 

LET  PERFORMANCE  BE  YOUR 

GUIDE  AND  YOU'LL  GET  THE 

BEST 

Again  we're  out  for  results  f 

Again  we  will  get  results/ 

1925  -  iqi6 
will   still  find 

"3irat  national  Pictured 

forming  the  backbone  service  of  the 

country's  finest  showmen  for  one 

reason         rJheif  get  results. 
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Founded  in  1*)0J  by  J.  P.  Chalmers 

Visitors 

THIS  is  the  week  to  let  the  visitors  to  the  office 

do  the  talking  on  the  editorial  page.  The 

weather  is  hot,  there  is  a  tempting  conven- 

tion within  range  of  Asbury  Park's  cool  breezes, 
and,  besides,  the  visitors  are  certain  to  prove  more 
interesting  than  the  editor. 

No  doubt  of  it.  Take  the  first  visitor,  a  film 

salesman,  covering  a  mid-western  territory. 

"Say,"  he  declares,  "It's  about  time  you  editors started  to  tell  the  small  exhibitor  that  he  is  no 

longer  the  backbone  of  this  industry.  He  has  been 
fed  up  on  that  phrase  and  he  believes  it.  While 
the  truth  is  that  the  real  small  timer,  the  two  and 
three  hundred  seat  fellow,  is  a  member  of  a  dying 
race. 

"Twelve  hundred  seat  houses — and  larger — in 
the  thriving  middle-sized  cities  are  killing  him. 
Automobiles  and  good  roads  are  killing  him.  The 

eternal  desire  of  the  women  folk  to  'get  out  of  the 
rut'  is  killing  him. 

"Families  will  travel  twenty  and  thirty  miles  and 
more  now  over  good  roads  to  see  the  latest  pic- 

tures under  up-to-date  conditions.  And  like  it  so 

well  it  soon  becomes  a  habit — the  family's  once-a- week  treat. 

"All  the  time  there  is  a  little  exhibitor  up  on 
Main  Street,  showing  the  best  pictures  he  can  af- 

ford— which  isn't  saying  much  for  their  age, 
though  the  quality  may  be  there — and  finding  his 
clientele  gradually  narrowing  down  to  the  kids 

and  the  folks  in  town  who  can't  afford  autos  or 
don't  care  for  them. 
"Backbone?  The  backbone  of  this  industry 

right  now  is  the  hub  city — with  good  roads 
radiating  in  all  directions  and  drawing  from  as 
many  as  a  dozen  towns. 

"In  hundreds  of  cases  there's  a  'For  Sale'  sign 
where  the  backbone  used  to  be." *    *  * 

THE  executive  head  of  one  of  the  co
untry's 

largest  circuits  was  another  visitor  to  New 
York  last  week.  His  home  offices  have  been 

making  consistent  weekly  use  of  Colby  Harriman's 
Presentations  Department  in  Moving  Picture 

World  ever  since  that  department  was  instituted. 

We  discussed  the  department  with  him  and  then 
ventured  a  bit  of  mild  surprise. 

"Frankly,"  we  said,  "When  the  Presentations 
Department  was  started  we  did  not  really  expect 
the  response  we  have  received  from  theaters  of 
your  size  and  importance.  The  department  had 
been  conceived  principally  for  the  new  'backbone 
of  the  industry'— the  twelve  hundred  seater  in middle  sized  cities. 

"We  had  thought  that  institutions  of  your  size 
were  able  to  spend  the  money  to  maintain  pre- 

sentation staffs  equal  to  any." 
"So  we  are,"  responded  the  circuit  head.  "We 

are  able  to  spend  the  money — and  willing  to.  But 
where  can  you  get  the  men? 

"Did  you  ever  stop  to  think  how  many  really able  creative  presentation  men  there  are  in  the 

country — men  equipped  with  an  all-around  train- 
ing in  stage,  art,  music,  lighting,  and  so  on? 

"It  is  only  natural.  Think  back  to  the  days before  the  motion  picture.  How  many  were  needed 
to  meet  the  demands  of  the  spoken  drama?  And 
the  present  day  picture  theater  of  any  class  at  all 
makes  once-a-week  demands,  for.  creative,  in- 

genuity where  the  stage  required  once-a-season 
ideas. 

"We  are  training  our  men — all  of  us,  all  over  the 
country.  Up  and  coming  youngsters  who  are 

studying  the  new  art  in  the  school  of  experience — 
and  receiving  valuable  aid  from  such  workers  as 
Colby  Harriman.  In  turn  they  are  cooperating 
with  him  for  the  benefit  of  all. 

"Give  us  time  and  you'll  see  hundreds  in  this  new 
picture  vocation  where  there  is  one  now — and 
every  one  of  them  doing  as  much  to  bring  the 

dollars  into  box  offices  as  any  picture  producer." *  *  * 
THE  last  visitor  to  the  office  who  had  his  remarks  jotted  down 

on  the  note-pad  said  a  disquieting  thing.  He  is  an  independent 
exchange  man.  In  the  course  of  a  general  discussion  he  let 

these  words  drop.  "Last  year  was  an  exhibitor's  year;  this  year 
we  are  going  to  make  it  an  exchangeman's  year." 
He  was  referring  to  the  exchange's  relations  to  producers. 
We  don't  like  that  thought.    If  it  is  characteristic — we  don't  think 

so — then  it  means  a  dog  eat  dog  attitude  towards  the  independent 
producer  who  is  this  year  putting  more  time,  money,  and  energy 
than  ever  into  his  pictures. 

If  short-sightedness  deprives  him  of  a  fair  return  for  that  effor* — . 
two  choices  remain  open  to  him  next  season.  He  can  call  "quits" — 
or  seek  a  national  release. 

Neither  choice  is  very  encouraging  for  independent  exchanges. 
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Short  Subjects 

Are  the  "Edge"  of 

The  Picture  Program 

By 

Frank  C.  True 

NE  might  ask  what  benefit  food  is  to  the  stom- 
II  ach,  air  is  to  the  lungs  or  collar  buttons  to  a  shirt 

and  he  would  get  a  laugh,  but  he  could  ask 
equally  as  ridiculous  a  question  concerning  the  business 
of  exhibiting  motion  pictures  and  get  a  serious  response 
from,  I  dare  say,  20  per  cent,  of  the  average  suburban 
or  small  town  exhibitors." 

R.  R.  Biechele,  president  of  the  Motion  Picture  The- 
atre Owners  of  Kansas-Missouri  and  owner  of  the  Osage 

Theatre,  one  of  the  most  successful  suburban  houses  in 
Kanasas  City,  Kas.,  slowly  weighed  his  words  and  con- 

tinued : 

"It's  a  fact — not  theory.  'What  comedy  are  you  playing 
tomorrow  night?'  I  asked  a  fellow  exhibitor  only  last 
week.  'H-u-m-m,  let's  see,'  he  said,  reaching  for  his  inner 
coat  pocket.  T  threw  in  something,  but  I've  forgotten 
what.'  He  was  an  ideal  representative  of  that  20  per  cent, 
portion  I  have  in  mind.  He  has  a  large  suburban  theatre 
but  told  me  the  warm  weather  was  slowing  up  business 
considerably  despite  the  fact  that  a  theatre  a  few  blocks 
away  was  not  meeting  with  the  same  experience.  My  friend 
in  question  exercises  great  care  in  selecting  his  features, 
taking  pains  to  see  that  they  are  adapted  to  his  type  of 

patrons — and  then  he  'throws  in'  a  comedy  or  short  sub- 
ject. This  may  bring  a  smile  from  many  theatre  owners, 

but  I'll  gamble  that  50  per  cent,  of  those  who  smile  are, 
more  or  less,  guilty  of  the  same  practice. 

"For  the  time  being  let  us  attach  a  new  name  to  the 
short  subject  and  call  it  the  'edge.'  The  other  night  I 
was  sitting  on  the  front  porch  of  a  neighbor.  They  had 
seen  the  picture  at  my  theatre  and  were  looking  over 
newspaper  advertisements  for  a  theatre  to  attend.  As 
it  so  happened,  two  theatres — both  about  the  same  riding 
distances  away — were  playing  good  and  widely  exploited 
features  of  almost  the  same  type.  The  family — four  in 
number — was  equally  divided  in  opinion  as  to  which  the- 

atre to  attend.  'Let's  see  what  else  they  have  at  the  "X" 
Theatre,'  was  the  unanimous  expression.  In  three  letters 
of  agate  type,  in  an  obscure  corner  of  the  advertisement, 
was  the  comedy.  But  scarcely  had  that  been  read  than  the 
father  noticed  a  comic  sketch  and  a  goodly  portion  of  the 
advertisement  of  the  'B'  Theatre  devoted  to  its  comedy. 

"The  decision  was  not  long  in  being  reached.  Would  you 
believe  me  when  I  tell  you  that  the  comedy  in  agate  type 
was  30  per  cent,  better  than  the  one  given  more  space? 

Yet  which  one  got  the  business?  The  one  that  was  'thrown 
in'  or  the  one  which  was  selected  more  carefully  and  ex- 

ploited profitably.  Of  course,  it  just  happened,  that  the 
'throw  in'  in  my  opinion  was  the  best  comedy,  but  that 
doesn't  happen  often  when  one  exhibitor  is  particular  in 
selection  and  the  other  uses  care-free  abandon.  In  other 
words,  selection  and  exploitation  must  go  hand  in  hand. 

'  "But  what  about  the  'edge'?  This:  Most  of  us  play 
more  or  less  the  same  run  of  features — and  pay  good  prices 
for  them.  What  good  does  the  price  of  our  feature  do 
our  business  if  the  decision  of  attendance  hinges  on  the 

comedy?  It's  like  putting  an  expensive  paint  job  on  a 
motor  car  which  has  no  engine.  Like  others  I  laughed 
at  the. idea  that  a  comedy  could  be  such  a  great  factor  in 

attendance,  but  I  have  learned  from  the  'University  of  Hard 
Knocks'  that  it  is  the  truth. 

"Devote  20  per  cent,  of  your  newspaper  advertising  space 
to>your  comedy  and  it  will  be  the  best  investment  possible 

to  make.   I  have  found  that  to  be  true.   Don't  be  contented 

to  just  insert  the  name  of  the  comedy  or  short  subject 
along  with  a  line  which  might  appeal  to  you  as  being  hu- 

morous. A  little  comic  sketch,  a  half  hour  or  so  spent 
in  working  out  some  clever  line  to  go  with  the  comedy 
ad,  or  of  nothing  else,  the  name  of  the  comedy  in  bold 

faced  type — and  you'll  reap  profit  at  a  good  rate  of  in- 
terest on  your  investment.  When  I  refer  to  the  short  sub- 

ject as  the  'edge'  I,  of  course'  mean  when  there  is  little  to choose  between  the  features.  I  have  found  that  unless 
a  patron  is  a  rabid  fan  for  western  pictures  or  prejudiced 

towards  some  one  star,  that  the/e  is  'little  to  choose'  among 
patrons  much  more  often  than  we  ever  dream  of. 

"I  don't  want  to  be  misunderstood.  The  utmost  care 
should  be  exercised  in  the  selection  of  the  feature,  but 

when  one  considers  the  fact  that  we  can't  always  obtain 
the  type  of  feature  at  just  the  time  we  want  it,  that  is 
proof  enough  that  we  should  have  an  additional  drawing 

power.  I  have  had  patrons  tell  me  that  they  'slept'  through 
my  feature  to  see  the  comedy.  What  does  that  mean  to 

you  and  me?  It  tells  a  vitally  important  story,  I'll  tell 

you. 

"Most  of  us  run  news  reels,  stage  the  usual  amount  of 
exploitation  stunts  each  season  and  redecorate  our  the- 

atre when  needed,  but,  in  concluding,  let  me  say  that  the 

sooner  we  cease  'throwing  in'  comedies  and  short  sub- 
jects, the  sooner  amusement  parks  and  other  summer  en- 

tertainments will  cease  to  make  us  wish  we  were  in  the 

bootlegging  business." 

Tillson  Gives  Kids 

Show  at  Cost 

By  HAROLD  HEFFERMAN 
4  4TNTEREST  the  kids  first  and  you  solve  the  problem 

of  putting  over  your  short  subjects." 
That  is  the  way  Roy  Tillson,  manager  of  the  Ful- 

ler Theatre  at  Kalamazoo,  Mich.,  appraises  the  motion 
picture  exploitation  problem  as  it  concerns  the  short  sub- 

jects. Furthermore  Mr.  Tillson  has  introduced  some  novel 
methods  in  attracting  the  eyes  and  years  of  the  kids  about 
his  city.  He  works  under  the  theory  that  children  talk 
more  than  the  grownups  and  that  their  bubbling  enthusiasm 
over  any  matters  pertaining  to  the  movies  is  quite  likely 
to  "catch  on"  around  the  dining  room.  The  result  is,  he 
points  out,  that  the  kids  bring  a  fullsome  share  of  the 
grownups  to  the  show  along  with  them. 

If  Tillson  books  a  series  of  short  subjects  such  as  the 

"Our  Gang"  or  other  kid  comedies  in  which  he  knows  there 
will  be  a  string  of  similar  pictures  to  follow,  he  gives  a 
special  performance  for  children  on  Saturday  morning, 
admitting  them  at  a  very  low  charge  to  the  first  picture 
of  the  series.  Tillson  manipulates  his  performance  so 

that  he  gives  the  "test"  showing  to  the  kids  at  cost,  figur- 
ing that  their  interest  and  enthusiasm  over  the  initial  pic- 

ture is  going  to  carry  along  to  the  finish — besides  spread- 
ing the  news  of  something  unusually  good  to  other  mem- 

bers of  their  families. 
:  Tillson  makes  these  "test"  showings  something  for  the 
kids  to  remember.  He  prepares  special  throwaways  that 
are  easy  for  the  young  minds  to  digest,  and  often  gives 
out  novelties  that  are  cheap  but  useful  around  the  house. 
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Jersey  Showmen  Turn  Thumbs  Down 

and  ISlow  Will  Stage  Their  Own; 

Dynamic  President,  Re-elected,  Nails  Indepen- 

dent Producers  to  Pledge  of  an  Early 

Conference  on  Fair  Contract 

T 

Asbury  Park,  N.  J.,  July  2. 

By  TOM  WALLER 
HE  convention  of  'he  Motion  Picture  Theatre  Owners  of  New  Jersey, 

held  in  Asbury  Park  on  June  28,  29  and  30,  should  go  down  in  exhibitor 

JL  history  as  one  of  the  most  forceful,  from  the  standpoint  of  actual  accom- 
plishment and  good  fellowship,  ever  held  in  state  and  country.  The  credit  for 

its  success,  unprecedented  in  the  annals  of  this  organization,  is  traced  directly 
to  its  chieftan,  Joseph  M.  Seider,  who  very  authentically  was  described  by 

National  President  R.  F.  Woodhull  to  the  conventioners  as  "a  human  dynamo." 
Seider  wielded  the  gavel  with  an  iron  but  kind  hand  which  only  evoked 

a  greater  admiration  and  respect  from  his  colleagues  and  visiting  officials.  Ac- 
complishment was  his  goal  and  this  he  reached  to  the  tune  of  a  bugle  which 

sharply  differentiated  the  period  for  work  and  the  one  for  play.  Seider  saw 
that  the  bugle  was  observed  and  that  neither  period  overlapped. 

Definite  things,  shorn  of  all  frayed  edges,  close  the  record.  No  conven- 
tionee  can  justly  say  he  was  not  given  every  opportunity  to  express  his  mind 
on  the  convention  floor,  freely  and  frankly.  After  he  had  availed  himself, 

and  not  until  then,  was  the  matter  put  to  a  vote. 

The  voting  was  unimpeachably  affirmative  or  negative.  The  points  in 

this  respect  outstandingly  prominent  on  the  record  are : 
its  entirety  of  the     on  Broadway  br.t  at  a  scintilla  of  the  expense. (1)  The  rejection  in 

Greater  Movie  Season  as  sponsored  by  the 
Hays  organization  and  the  substitution  thereof 
of  a  Greater  Movie  Season,  by  exhibitors  for 
the  benefit  of  exhibitors,  to  be  superintended  by 
the  state  unit  with  the  time  allotted  to  the 
satisfaction  and  convenience  of  the  zones. 

(2)  The  emphatic  declaration  by  President 
Seider  that  the  new  Burkan  contract  plan,  as 
published  exclusively  in  Moving  Picture 
World  last  week,  does  not  solve  the  problem 
of  exhibitors. 

(3)  Seider  nailing  Frederick  Elliott,  manag- 
ing director  for  the  Independent  Motion  Picture 

Association  of  America,  to  a  pledge  that  the 
organization  by  which  he  is  employed  will 
within  the  next  two  weeks  appoint  a  committee 
to  confer  upon  an  equitable  contract. 

(4)  The  New  Jersey  organization  literally 
slashing  its  rate  of  dues  in  half,  making  the 
schedule  5  cents  for  all  seats,  irrespective  of 
the  classification  of  the  theatre,  this  payment 
being  for  national  and  state  as  well  as  county 
dues. 

(5)  The  assurance  of  conquering  in  the 
fight  against  the  power  assessment  in  New 
Jersey,  which  would  mean  the  refunding  of 
hundreds  of  thousands  of  dollars  to  local  theatre 
owners  and  a  huge  reduction  in  that  rate. 

(6)  Seider's  report  of  the  past  fiscal  year, 
showing  in  that  time  the  remarkable  develop- 

ment to  strength  and  recognition  of  the  New 
Jersey  M.  P.  T.  O. 

(7)  The  re-election  of  Joseph  M.  Seider  to 
the  presidency  of  the  New  Jersey  unit  with  an 
acknowledgement  by  National  President  Wood- 
hull  that  New  Jersey  now  has  an  exhibitor 
stronghold  typifiying  the  highest  state  of 
organization. 

(8)  Colby  Harriman,  presentation  expert, 
proving  to  the  exhibitor  that  Broadway  can  be 
brought  to  Main  street  with  the  same  effect  as 

(9)  Sydney  S.  Cohen's  warning  on  over- seating. 

(10)  The  appeal  of  Asbury  Park's  mayor to  the  theatre  men  of  New  Jersey  to  fight 
for  the  repeal  of  "the  obsolete,  obnoxious  and 
unenforced  blue  laws." 

Monday's  Session 
The  annual  report  of  President  Joseph 

M.  Seider  was  the  feature  of  the  opening 
of  the  convention  of  the  Motion  Picture 
Theatre  Owners  of  New  Jersey  in  the  Hotel 
Monterey,  Asbury  Park.  One  of  the  high- 

lights of  this  report  was  the  fact  that  under 
the  Seider  regime  the  organization  includes 
within  its  fold  94  per  cent  of  all  the  Jersey 
theatre  owners.  This  statement  appears  in 
full  later  in  the  story. 
The  first  day  introduced  many  unique 

things  for  a  convention.  A  bugle  sounded 
assembly  sharply  at  3  o'clock  on  the  after- noon of  June  29,  and  the  most  successful 
convention  ever  held  in  New  Jersey  got 
under  way  to  a  military  start. 
An  impressive  invocation  by  a  local 

clergyman,  who  lauded  the  leader  of  the 
New  Jerseyites  for  his  worthy  motive  in 
commencing  the  convention  with  a  prayer, 
was  followed  by  Seider  introducing  honor- 

ary guests.  These  included  R.  F.  Wood- 
hull,  national  president;  Sydney  S.  Cohen, 
chairman  of  the  board  of  directors  of  the 
M.  P.  T.  O.  A.;  William  Brandt,  ex-presi- 

dent of  the  M.  P.  T.  O.,  of  New  York  State; 
Fred  Elliott,  business  manager  of  the  In- 

dependent Motion  Picture  Association  of 
America;  Rudolph  Sanders,  president  of  the 
Brooklyn  exhibitors :  Mayor  H.  B.  Hettrick 
of  Asbury  Park. 

Sidney  E.   Samuelson,  chairman  of  the 

JOSEPH  M.  SEIDER 
The  man  who  put  over  one  of  the  greatest 

state  conventions  ever  held. 

New  Jersey  board  of  directors,  in  his  annual 
report  paid  one  of  the  greatest  of  the  many 
tributes  to  State  President  Seider,  when  he 
said:  "The  board's  work  was  purely  sup- 

plemental and  advisory  to  the  executive 
work  of  the  president."  The  directors,  he made  known,  had  convened  twelve  times 
during  the  past  fiscal  year. 

A  representative  of  the  New  York  Central 
Railroad  outlined  a  special  tour  that  that 
company  is  arranging  in  connection  with  the 
M.  P.  T.  O.  A.  convention  at  Los  Angeles 
next  spring.  Starting  from  New  York  on 
May  23  and  remaining  in  Los  Angeles  for 
one  week,  the  excursionists  will  return  East, 
after  visiting  historical  points,  on  June  23. 
The  minimum  fare  for  this  entire  trip,  ex- 

cluding expenses  in  Los  Angeles,  is  $585, 
he  said. 

Henry  P.  Nelson's  secretarial  report 
showed  the  remarkable  co-operation  which 
members  have  afforded  Chairman  Seider  by 
their  regular  attendance  at  meetings  under 
all  climatic  conditions  during  the  past  year. 
Like  everyone  else  who  spoke,  Nelson  said 
that  Seider's  innate  modesty  prevented  him 
from  acknowledging  himself  as  the  real 

builder  of  the  New  Jersey  organization's high  financial  and  executive  status  of  today. 
National  President  Woodhull,  former 

head  of  the  New  Jersey  organization,  was 
given  an  ovation  by  the  members  of  his 
home  state.  Woodhull,  in  a  general  way, 
reviewed  the  accomplishments  of  the  Mil- 

waukee convention,  especially  as  they  per- 
tained to  the  Play  Date  Bureau  and  its  sister 

unit,  the  Fair  Play  Bureau.  One  point  made 
by  Woodhull  was  that  if  "we  are  to  regard 
the  independent  fellows  as  pals  of  the  inde- 

pendent theatre  owners,  they  too  must  be 
extremely  careful  that  they  do  not  take  ad- 

vantage of  our  comradeship  and  by  so  doing 
compel  us  to  render  a  bad  accounting  of 
their  stewardship  at  Los  Angeles  next  year." 
Woodhull  called  Seider  a  "human  dy- 

namo."   He  urged  the  theatre  owners  to  be 
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on  Hays'  Qreater  Movie  Season 

Burkan  Plan  No  Solution,  Says  Seider 

Skeeter  Organization  Slashes  Rate  of  Dues  in 

Half,  Making  It  5  Cents  for  All  Seats — 

Power  Assessment  Victory  Likely 

R.  F.  WOODHULL 
President  of  the  M.  P.  T.  O.  A.,  who  was 
a  prominent  figure  in  the  convention  of  his 

home  state. 

unanimous  and  continuous  in  the  support 
of  Seider,  whom,  he  said,  they  were  ex- 

ceptionally fortunate  to  possess.  Woodhull 
also  advised  his  audience  to  "stop  helping 
exhibitors  in  arbitration  and  other  diffi'- 
culties  who  do  not  and  will  not  contribute 
of  their  time  and  money  to  the  organiza- 
tion." 
The  speaker  stressed  a  point  that  it  has 

never  been  his  intention  or  that  of  the 

national  directors  "to  advise  any  theatre 
owner  to  stop  buying  pictures  from  any 
particular  concern."  In  this  connection  he 
declared:  "We  have  simply  emphasized  the 
thought  that  you  do  not  buy  yourself  into 
a  position  where  your  play  dates  are  en- 

tirely consumed  by  two  or  three  producers 
and  distributors."  In  closing  Woodhull  said 
that  New  Jersey  represents  one  of  the 
highest  states  of  organization  perfection 
in  America. 

Seider  Nails  Elliott 

Frederick  H.  Elliott,  general  manager  of 
the  I.  M.  P.  A.  A.,  told  of  the  desire  of 
his  association,  among  other  things,  to  help 
establish  an  equitable  contract  built  on  "a 
desire  to  live  and  let  live." 

President  Seider,  immediately  on  the  con- 
clusion of  Elliott's  speech,  inquired  of  the 

independent  business  manager  when  that 
organization  would  actually  make  a  move 
for  the  realization  of  such  a  contract. 

"If  you  can  give  us  a  finger,  we  will  be 
very  happy  to  give  you  a  hand,"  Seider  said. To  this  Elliott  replied  that  the  association 
by  whom  he  is  employed  will  probably  take 
the  matter  under  consideration  for  consum- 

mation within  the  next  two  weeks. 

"Things  are.mighty  bad  but  they  might  be 
a  great  deal  worse,"  was  the  opening  com- 

ment of  Sydney  S.  Cohen.  "Instead  of  10 
per  cent,  certain  interests  today  might  have 

SO  per  cent  of  the  control  of  theatres  in  this 
country  were  it  not  for  organization." 

One  of  the  most  serious  things  now  con- 
fronting the  industry,  Cohen  observed,  is 

overseating  in  some  communities.  In  this 
respect  he  spoke  of  the  present  age  as  one 
of  inflated  promotion,  when  money  is  easily 
procurable  for  theatre-building  .  purposes. 
Careful  consideration  should  be  given  this 
subject  in  order  to  prevent  serious  trouble  in 
the  future,  he  said. 

Referring  to  the  work  accomplished  by  the 
Play  Date  Bureau,  Cohen  said  that  very 
often  an  exhibitor  is  enclined  to  question  the 
actual  value  of  a  picture  for  which  he  does 
not  have  to  pay  much  money.  He  termed 
this  a  "negative  thought,"  admitting  that  he 
himself  had  one  time  been  victimized  by  it. 
The  public  will  determine  such  a  phase  when 
prompted  by  the  right  amount  and  class  of 
advertising,  he  added.  As  the  result  of  the 
bureau  thousands  of  contracts  that  have  gone 
in  other  years  to  sources  whose  aims  he  de- 

scribed as  not  being  for  the  betterment  of 
the  independents  are  now  going  in  the  direc- 

tion that  will  aid  the  industry  at  large. 

Mayor   Urges  Fight 

A  sensation  was  created  when  Mayor  Het- 
trick  condemned  the  New  Jersey  Blue  Laws 
and  urged  theatre  owners  to  wage  a  de- 

termined fight  for  their  repeal  by  the  legis- 
lature. The  mayor,  after  presenting  the  keys 

of  the  city  to  the  conventees,  declared  that 
the  church  and  recreational  institutions,  in- 

cluding the  motion  picture  theatre,  are  the 
best  means  that  the  world  has  today  for  its 
moral  uplift. 

"In  our  state,"  he  said,  "we  have  a  peculiar 
law.  It  is  the  Blue  Law  of  New  Jersey 
formulated  in  the  days  when,  they  say,  they 
used  to  burn  people  at  the  stake  for  religious 
differences,  some  of  which  were  termed 
witchcraft.  These  Sunday  laws  prohibit  any 
clean  recreation  on  Sunday.  My  own  opinion 
is  that  if  a  certain  recreation  is  good  enough 
for  Monday,  it  is  suitable  for  every  day  in 
the  week  including  Sunday.  Golf  appeals  to 
a  few,  the  theatre  appeals  to  the  masses.  The 
old  story  that  the  devil  makes  work  for  idle 
hands  to  do,  is  true.  I  think  that  laws  should 
be  made  first  with  respect  to  the  moral  issue 
and  second  with  respect  to  the  welfare  of 

the  public." The  mayor  denounced  this  law  as  an 
"obnoxious,  obsolete,  unenforced  Blue  Law 
of  New  Jersey." The  sentiment  of  Cohen  regarding  over- 
seating  was  echoed  by  William  Brandt. 
Brandt  said  that  in  Brooklyn  alone  seventy- 
five  theatres  are  being  projected.  This,  he 
stated,  was  causing  a  lot  of  consternation  in 
the  smaller  exhibitor  ranks  of  his  own  terri- 

tory. Brandt  also  was  effusive  in  his  words 
of  praise  for  the  New  Jersey  organization, 

paying  special  deference  to  President  Seider. 
Before  the  conclusion  of  the  first  day's business  Elliott  presented  Woodhull  with  a 

handsomely  bound  leather  booklet  on  behalf 
of  the  Independent  Motion  Picture  Associa- 

tion of  America.  This  contained  a  fitting 
resolution  and  the  signatures  of  the  officers 
and  members  of  the  association. 

Tuesday' s  Session 
The  second  day  of  the  convention  put  New 

Jersey  on  record  as  being  the  first  state  in 
the  Union  to  reject  the  Hays  movement  for 
Greater  Movie  Season  in  its  entirety.  With 
the  exception  of  one  member,  National 
President  R.  F.  Woodhull,  the  vote  of  the 
conventionees  in  this  respect  was  unanimous. 
The  New  Jersey  committee  on  Greater 
Movie  Season,  designated  on  the  first  day 
of  the  convention,  reported  thorough  their 
president,  Benjamin  Schindler,  on  the  con- 

vention floor  that  they  would  not  assume 
the  responsibility  of  even  coming  to  a  con- 

clusion on  the  local  status  of  this  subject. 
From  sentiment  expressed  on  the  floor  the 
consensus  of  opinion  was  that  any  move- 

ment to  increase  film  business  from  the 
exhibitor  end  would  be  conducted  with  best 
results  by  the  respective  exhibitor  himself. 

President  Joseph  M.  Seider  stated  that  the 
State  of  New  Jersey  was  perfectly  capable 
of  reaching  a  decision  on  anything  affecting 
it  as  an  individual  without  any  outside  dic- 

tation. For  some  years  past,  he  said,  it 
would  seem  to  have  been  the  policy  of 
Philadelphia  to  endeavor  to  annex  the 
southern  part  of  this  State  and  for  New 
York  to  attempt  to  dominate  its  northern 

province. 
Reviews  Hays'  Meeting 

An  account  of  the  mass  meeting  recently 
sponsored  by  the  Hays  organization  in  the 
Palace  Theatre,  New  York,  was  reviewed  by 
Leon  Rosenblatt.  Rosenblatt  intimated  that 
the  campaign  in  the  Greater  New  York  ter- 

ritory alone  would  cost  from  fifty  to  sixty 
th  ousand  dollars.  He  said  the  Hays  organ- 

ization "had  everything  cooked  and  ready 
for  us  to  eat."  He  declared  that  one  of  the most  important  things  for  an  exhibitor  to 
do  is  to  keep  faith  with  his  public.  He 
reiterated  his  contention  presented  at  this 
session  and  published  in  a  recent  issue  of 
Moving  Picture  World,  that  most  product 
released  in  August  is  "junk." Louis  Rosenthal,  the  next  speaker,  vehe- 

mently urged  exhibitors  in  New  Jersey  to 
oppose  th,e  entire  proposition,  stating:  "I honestly  believe  this  convention  should  go 
on  record  as  being  opposed  to  this  Hays 
movement.  Hays  should  suggest  to  producers, 
if  he  wanted  to  do  something  that  would  aid 

(Continued  on  next  page) 
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Cohen  Warns  Against  Over  seating 

the  exhibitor,  that  they  quit  releasing  pic- 
tures at  this  time  of  the  year  to  give  the- 
atre owners  a  chance  to  clean  up  their 

houses.  We  don't  want  the  public  to  be- 
come disgruntled.  It  seems  to  me  that  we 

would  be  far  better  off  by  having  our  the- 
atres closed  until  Spetember,  then  opening 

them  when  worth  while  product  would  be 
obtainable." 

Rudy  Sanders'  Address 
Rudolph  Sanders  told  of  another  meeting 

in  New  York  on  the  Greater  Movie  Season 
held  at  the  Hays  office  shortly  after  the 
Palace  pow-wow.  He  said  that  this  meet- 

ing was  attended  by  Marcus  Loew  and 
credited  Loew  with  stating  that  he  wanted 
to  correct  a  report  that  the  movement  was 
a  producer's  proposition.  "He  did  not 
change   my  opinion,"  emphasized  Sanders. 
The  speaker  said  that  it  would  be  up  to 

the  exhibitors  to  defray  expenses  in  con- 
nection with  the  procuring  of  posters  and 

other  accessories  incidental  to  the  campaign. 
He  stated  that  some  of  the  "better  acquainted 
minds"  suggested  that  the  revenue  to  be 
paid  by  each  exhibitor  to  the  Hays  organ- 

ization should  be  1  per  cent,  of  his  gross 
receipts  during  August. 

Samuelson's  Position 

Sidney  Samuelson  seconded  Rosenthal's motion  to  reject  the  plan  in  its  entirety. 
Samuelson  said  that  his  experience  has 
been  that  whenever  a  national  campaign  is 
being  launched  in  New  York  or  Newark 
for  a  picture,  he  cannot  get  that  film  for 
at  least  twelve  weeks  later.  He  mentioned 
his  own  case  of  what  he  said  was  a  condi- 

tion being  realized  by  about  50  per  cent,  of 
New  Jersey's  small  town  theatres.  On  the 
subject  of  a  postponement  of  the  movement 
until  September,  which  had  previously  been 
broached  by  T.  E.  Kaiserstein,  he  remarked : 
"Time  is  not  the  thing.  The  point  is  such a  movement  can  never  be  of  value  to  the 
small  town  theatre  owner.  I  urge  the  re- 

jection of  the  plan  in  toto." A  new  angle  was  given  the  discussion  by 
I.  M.  Hirshblond,  who  said  that  his  objec- 

tion to  the  plan  was  not  because  it  was 
scheduled  for  August  but  because  he  did 
not  believe  the  exhibitors  should  carry  the 
burden  for  the  Hays  organization.  George 
Jacobs  declared  himself  as  opposed  to  any 
movement  promulgated  by  the  Hays  unit. 

Peter  Adams,  vice-president  of  the  state 
organization  and  one  of  the  most  prominent 
of  Jersey's  theatre  owners,  said  that  every- 

thing from  the  weather  to  product,  which  he 
termed  "garbage"  was  against  such  a  plan for  August. 
Twenty-five  conventionees  were  in  the 

room  when  the  roll  call  on  Rosenthal's 
motion  was  taken.  The  only  member  of  the 
organization  who  refrained  from  definitely 
expressing  his  attitude  was  R.  F.  Woodhull. 
Woodhull's  silence  was  generally  understood to  mean  that  his  neutral  position  on  the 
matter  was  taken  with  a  view  to  his  capac- 

ity as  chief  of  the  Motion  Picture  Theatre 
Owners  of  America. 
The  next  order  of  business  was  the  ap- 

proval by  the  convention  of  Chairman 
Seider's  resolution  to  send  telegrams  to  the 
widow  of  Harry  Berman.  acknowledging  her 

bereavement  in  the  recent  loss  of  her  hus- 
band ;  to  President  Coolidge  an  expression 

of  sympathy  for  the  operation  just  under- 
gone by  his  father;  to  Charles  Chaplin  a 

wire  of  congratulation  on  the  arrival  of  his 
son. 
A  representative  of  the  Theatre  Owners' 

Service  Bureau  submitted  a  plan  for  a  re- 
duction on  basic  rate  insurance.  This  was 

endorsed  by  the  convention  with  the  promise 
of  the  organization  to  co-operate  in  the 
successful  promotion  of  this  project.  In 
this  respect  President  Seider  said  that  the 
New  Jersey  rate  is  today  exorbitantly  high 
and  approximately  400  per  cent,  above  that 
in  New  York. 
A  proposition  whereby  the  state  would  act 

as  a  booking  agency  for  its  members,  there- 
by receiving  the  same  power  as  a  big  cir- 

cuit, was  the  subject  of  an  address  by  Hal 
Hodes.  The  speaker,  who  was  formerly 

manager  of  Educational's   New  York  ex- 

Those  Sidelights 

Editor  Robert  E.  Welsh  in  his  versa- 
tile style  will  tell  what  happened  on  the 

side  lines  in  next  week's  issue.  Many 
novel  incidents  occurred  while  the  ex- 

hibitors were  busily  engaged  in  their 
series  of  important  meetings. 
A  verbal  picture  will  be  painted  in 

such  a  style  by  Mr.  Welsh  that  those 
who  were  unable  to  attend  will  get  all 
the  sea  breezes  and  festivities  enjoyed 
by  the  several  hundred  who  spent  the 
first  three  days  of  this  week  at  the 
Monterey,  Asbury  Park. 

change,  said  that  he  had  become  an  inde- 
pendent distributor  and  would  be  willing  to 

offer  short  subjects  of  quality  under  such 
a  system.  He  said  that  he  is  now  handling 
the  Mutt  &  Jeff  series  and  that  he  will  let 
exhibitors  have  them  in  this  manner  for  $5 
a  picture  regardless  of  the  number  of  days 
the  film  is  run  in  the  theatre.  He  said 
that  under  any  other  condition  each  pic- 

ture would  sell  on  the  average  of  $12.50  a day. 

To  Test  Proposition 

The  convention,  upon  a  motion  by  Rosen- 
thal, will  work  out  a  plan  through  a  com- 

mittee, designated  by  Seider,  to  test  the 
feasibility  of  Hodes'  proposition.  This  com- mittee will  report  to  the  board  of  directors 
and  thereafter  immediate  action  will  be 
taken  by  the  organization. 
Leon  Rosenblatt  opened  Tuesday  after- 

noon's session  with  a  report,  which  was  ap- 
proved, of  the  organization's  arbitration committee.  This  report,  which  is  published 

in  full  later  in  the  story,  told  of  instances 
experienced  by  exhibitors  in  a  court  of 
arbitration,  some  of  which,  the  report  stated, 
smacked  of  Spanish  Inquisition  days.  Rosen- 

blatt sought  the  endorsement  by  the  con- 
vention of  Seider's  report  rendered  at  Mil- 

waukee, both  as  to  its  reforms  and  its 
equitable  contract. 

This  was  followed  up  by  a  disclosure  by 
Seider  that  the  committee  called  by  Hays 
to  formulate  a  new  contract  had  conferred 
over  thirty  times,  each  occasion  lasting 
several  hours,  without  any  concrete  result. 
"We  must  get  arbitration  and  not  litiga- 

tion," said  Seider.  "It  is  the  Film  Boards 
of  Trade  that  fastened  the  noose  around  the 
neck — the  Film  Boards  of  Trade  that  are 
appointed  under  the  Hays  organization.  We 
are  trying  to  construct.  No  convention  can 
solve,  but  it  can  establish  the  machinery  for 
a  change  for  the  better.  Don't  be  dis- 

couraged about  this  arbitration.  During  the 
last  three  months  we  in  New  Jersey  haven't 
lost  a  case.  This  is  good  but  the  principal 
point  is  that  we  must  get  real  arbitration." 

The  New  Burkan  Contract 

The  new  Burkan  contract,  as  was  an- 
nounced exclusively  in  last  week's  Moving Picture  World,  came  in  for  a  discussion  at 

this  point.  In  answer  to  a  question  by Kaisterstein,  Seider  said  that  he  could  not 
do  into  detail  on  the  lawyer's  proposition because  Burkan  has  not  yet  officially  made 
known  all  of  the  details  of  this  contract. 
Seider  called  Burkan  a  "genius,"  but  ob- 

served: "Mr.  Burkan's  contract  is  not  your solution.  He  has  still  left  untouched  some 
vicious  clauses.  For  instance,  the  arbitra- 

tion clause  is  virtually  untouched.  The 
method  of  arbitration  even  to  the  appoint- 

ment of  arbitrators  is  practically  the  same 
in  the  Burkan  plan." Seider  said  that  the  Burkan  formula  was 
not  yet  a  matter  for  the  organization  to  dis- cuss. 

In  introducing  Colby  Harriman,  Seider 
said  that  although  the  small  towns  cannot 
afford  Broadway's  $1,000  a  week  for  presen- tations, Harriman  would  tell  them  how  to 
bring  "Broadway  to  Main  street"  on  a margin  just  as  high  in  quality  but  startling 
from  the  standpoint  of  low  cost.  Harriman 
gave  a  mighty  interesting  and  constructive 
talk.  He  told  about  working  six  weeks  to 
stage  the  presentations  at  this  convention. 
Because  of  their  unusual  quality  and  merit, 
Movinf  Picture  World  will  not  be  able  to  do 
justice  to  a  brief  description  of  the  enter- 

tainment enjoyed  in  Asbury  Park  this  week. 
It  is  conceded  by  many  prominent  folk  in 
the  industry  to  be  of  the  highest  standard 
ever  witnessed  at  any  exhibitor  convention. 

Elliot  to  Seider 

Frederick  Elliott,  general  manager  of  the 
I.  M.  P.  A.  A.,  stated  that  he  was  desirous 
of  correcting  what  he  said  he  believed  was 
an  erroneous  impression  made  upon  Presi- 

dent Seider  at  Monday's  session.  Elliott said  that  he  had  desired  the  day  before  to 
give  the  understanding  that  the  association 
by  which  he  is  employed  will  appoint  a  com- 

mittee to  confer  upon  an  equitable  contract, 
but  not  to  consummate  it  at  this  time. 
The  resolutions  committee  offered  an 

amendment  to  Article  2,  Section  1,  the 
amendment  calling  for  four  vice-presidents 
instead  of  two,  one  for  each  first  class 
county,  namely,  Essex,  Hudson,  Northern 
New  Jersey  and  Southern  New  Jersey.  This 
was  carried  unanimously. 
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Seider  Demands  Equitable  Contract 

Wednesday's  Session 
New  Jersey  will  have  its  own  Greater  Movie 

Season.  This  decision  was  one  of  the  most 
important  reached  early  on  Wednesday,  the 
third  day  of  the  convention. 

Under  a  resolution  unanimously  adopted,  the 
organization's  board  of  directors  was  authorized to  formulate  a  Greater  Movie  Season  to  be 
sponsored  by  the  state  unit  and  to  be  con- 

ducted in  the  zones.  The  resolution  was  based 
upon  the  opinion  of  the  convention  that  such  a 
movement  should  be  controlled  "by  exhibitors, 
for  the  benefit  of  exhibitors." 

President  Seider  explained  that  this  Movie 
Season  will  not  necessarily  have  to  be  observed 
on  any  particular  month,  but  that  the  time 
deemed  best  by  exhibitors  will  be  the  period 
for  observance  of  this  function  in  their  re- 

spective zones. 
President  Seider,  in  a  brief  resume  of  the 

accomplishments  by  the  state  regarding  the 
music  tax  situation,  stated  the  organization  had 
satisfactorily  adjusted  forty  cases  on  this 
matter  during  the  past  year.  He  declared  that 
the  only  relief  in  sight  for  the  exhibitor  on 
this  matter  is  by  the  amending  of  the  copy- 

right law  itself.  Efforts  are  now  being  made 
by  New  Jersey,  he  said,  to  aid  in  bringing 
about  this  point. 

Dues  Are  Slashed 

Dues  for  the  New  Jersey  M.  P.  T.  O.  were 
literally  slashed  in  half  by  a  resolution  offered 
by  Louis  Rosenthal,  which  was  unanimously 
adopted.  The  rate  during  the  past  year  has 
been  $12.50  and  $25,  governed  by  the  number 
of  seats.  Under  the  new  schedule,  local  theatre 
owners  will  pay  5  cents  per  seat  for  all  houses 
irrespective  of  their  classification,  which  will 
include  national,  state  and  county  dues. 

The  concensus  of  opinion,  as  was  voiced  by 
several  speakers  on  the  floor,  was  that  this  cut 
rate  will  prove  more  remunerative  to  the  state 
in  that  it  should  stimulate  a  100  per  cent,  pay- 

ment of  dues  and  bring  into  the  fold  some 
theatre  owners  who  were  said  to  have  been 
unable  to  meet  the  larger  obligation. 

An  amendment  to  the  resolution  on  dues  was 

made  by  Woodhull  and  approved.  The  speaker's sentiment  in  this  respect  was  that  if  the  dues 
were  to  be  placed  at  5  cents  per  seat,  then 
the  money  derived  by  reels  issued  also  for  the 
maintenance  of  the  organization  should  be 
made  a  separate  unit  in  the  treasurer's  report. 
In  other  words,  the  revenue  derived  from  the 
reels  should  not  be  allowed  to  fill  in  any  deficit 
in  the  payment  of  actual  dues. 
When  the  question  was  asked  as  to  what 

machinery  should  be  put  into  effect  for  the 
enforcement  of  these  dues,  President  Seider 
said  that  the  members  will  be  placed  strictly 
upon  their  honor.  As  an  illustration  of  the 
wisdom  of  Seider's  decision,  Sidney  Samuelson 
immediately  pledged  himself  responsible  for 
every  seat  in  Sussex  and  Warren  counties. 

Stops   Burkan  Discussion 
Another  attempt  was  made  at  this  session  to 

discuss  in  detail  the  new  Burkam  contract. 
Norman  Samuelson,  after  rendering  his  report 
on  insurance  rates,  stated  that  he  had  come 
into  possession  of  a  copy  of  the  Burkam 
formula.  He  said  that  it  was  masterly  and  that 
it  was  a  remarkable  combination  of  "honey  and 
molasses."  He  stated  that  some  of  its  most 
important  clauses  were  glossed  over  in  such  a 
manner  as  he  has  never  experienced  in  his 
career  as  an  attorney.    At  this  point  Seider 

again  ruled  that  the  Burkam  contract  was  not 
a  subject  for  consideration  by  the  convention, 
in  all  fairness  and  courtesy  to  the  author.  Sol 
Raives,  chairman  of  the  T.  O.  C.  C.  Arbitration 
Board,  stated  that  nothing  was  wrong  with 
arbitration  but  that  the  trouble  is  due  to  the 
contract.  He  said  that  in  the  latter,  arbi- 

trators are  confronted  with  something  over 
which  they  have  no  control. 

Refund   on   Power  Rate? 

One  of  the  most  sensational  events  of  the 
entire  convention  was  President  Seider's  report 
on  the  power  rate.  Hundreds  of  thousands  of 
dollars  may  be  refunded  to  New  Jersey  ex- 

hibitors if  the  fight  on  this  matter  is  successful, 
he  declared.    This  money  represents  the  total 

Qovernor  At  Banquet 

Governor  Silzer  and  United  States 
Senator  Edwards  were  the  principal 
speakers  at  the  banquet.  The  Gov- 

ernor took  exception  to  a  statement 
by  Attorney  Nathan  Burkan  that 
politics  and  business  could  not  be 
mixed.  Toastmaster  Robert  E.  Welsh 
skilfully  clarified  this  situation  by  ex- 

plaining that  the  film  industry's  inter- 
pretation of  "politics"  was  different 

from  that  of  the  layman's  dictionary. 
State  President  Joseph  M.  Seider  was 

presented  with  a  beautiful  diamond 
ring  as  a  token  of  the  organization's esteem.  Senator  Edwards  informed  the 
exhibitors  that  whenever  there  was  a 
bill  affecting  the  film  industry  the 
"Big  Three"  was  sure  to  be  represented 
"greasing  the  path."  The  senator  told 
his  audience  to  fight  for  their  independ- 

ence by  winning  the  support  of  picture 
fans. 

of  that  which  has  accrued  since  1914,  when 

what  was  described  by  Seider  as  a  "muff"  was committed  in  Newark.  This  alleged  error  was 
perpetrated  through  what  Seider  said  was  the 
confusion  of  the  power  rate  with  the  lighting 
rate.  He  asserted  that  this  alleged  bungle  has 
resulted  in  exhibitors  paying  the  lighting  rate 
instead  of  the  power  rate.  It  is  upon  this 
ground,  he  said,  that  New  Jersey  will  fight 
for  the  change,  and  also  the  refund  since  the 
time  of  its  origin.  Seider  stated  that  if  theatre 
owners  will  take  the  trouble  to  fill  out  the 
questionnaire  on  this  subject  recently  submitted 
to  them  by  the  state  organization,  they  should 
realize  not  only  the  refund  but  a  great  reduc- 

tion in  the  rate  which  they  have  been  paying. 
He  said  that  a  decision  in  a  New  Jersey  court 
literally  substantiates  the  organization's  point 
of  contention,  and  that  success  in  the  fight 
with  the  co-operation  of  all  theatre  owners  is 
practically  assured. 
On  the  Daylight  Saving  proposition  Seider 

said  that  New  Jersey  will  do  something  con- 
structive through  its  legislature  with  New  York. 

Much  depends  upon  the  neighboring  state  for 
a  change  in  the  present  law. 
An  interesting  sidelight  in  the  business  of 

this  session  was  reached  when  R.  F.  Woodhull 
offered  his  resignation  from  the  New  Jersey 
board  of  directors  on  the  ground  that  his 
duties  as  national  president  prohibited  him  from 

attending  all  sessions  of  the  local  executive 
body.   Woodhull's  offer  was  immediately  tabled. 

Officers  Elected 

The  report  of  the  nominating  committee  was 
unanimously  endorsed  and  the  officers  for  the 
following  year  are: 
Joseph  M.  Seider,  president ;  Charles  Hild- 

inger  of  Trenton,  Peter  Adams  of  Paterson, 
Louis  Rosenthal  of  East  Orange  and  Joe  Bern- 

stein of  Jersey  City,  vice-presidents ;  Leo 
Rosenblatt,  Bayonne,  secretary ;  William  Kee- 
gan,  Trenton,  treasurer. 

The  only  change  in  this  group  of  officers  was 
that  of  Henry  P.  Nelson  as  secretary  and  the 
two  additional  vice-presidents.  W.  C.  Hunt, 
Leo  Juskowitz  and  I.  A.  Roth  were  made 
directors  for  three  years,  while  Jacob  Fox  and 
Henry  P.  Nelson  were  elected  for  one  year. 
Joseph  Seider  was  eulogized  by  Woodhull  as 

a  man  who  merited  re-election  by  his  unusual 
avidity  for  constructive  work,  as  has  been 
exemplified  by  his  record  ever  since  he  became 
an  organization  man. 

The  Bureau  of  Trade  and  Commerce  was  en- 
dorsed, the  press  was  praised  for  its  support, 

and  all  acts  of  the  national  convention  were 
endorsed  by  the  approval  of  resolutions  sub- 

mitted on  these  subjects. 
Much  praise  is  due  Colby  Harriman,  who 

supervised,  staged  and  arranged  entertainment 
during  the  three  days  and  nights  in  Asbury 
Park  which  has  never  been  excelled  by  any 
convention,  national  or  state.  Dancing,  boat- 

ing, beautiful  lavish  scenes,  how  to  save  money 
and  everything  within  the  comprehension  of  a 
theatre  owner  was  supplied  the  conventionees 
in  the  Harriman  program. 
The  business  program  of  the  convention 

terminated  in  a  dramatic  climax.  Joseph  Stern, 
who  has  been  outside  the  fold  for  the  past 
three  years,  at  the  last  minute  arose  before 
the  organization  of  which  he  was  the  president 
in  1906.  He  literally  eulogized  Seider  as  one 
of  the  country's  greatest  state  presidents.  He declared  that  no  national  president  could  have 
conducted  a  convention  more  capably  than  had 
Seider. 
In  return,  President  Seider  besought  the 

veteran  ex-chief  to  rejoin  his  old  organization. 
He  assured  him  that  he  would  not  feel  the 
M.  P.  T.  O.  of  New  Jersey  complete  until  this 
had  been  accomplished.  Stern  weakened  slightly 
and  the  committee  that  Seider  appointed  be- 

lieves it  will  do  the  rest. 

Seider's  Report 

THE   annual   report   of  the  president Joseph  M.  Seider,  as  presented  to  the 
.    convention,  follows: 

To  Motion  Picture  Theatre  Owners  of 
New  Jersey,  Ladies  and  Gentlemen: 

Greetings — It  feels  that  it  was  only  yes- 
terday that  I  stood  in  this  room  and  pledged 

you  all  that  was  in  me,  but  a  whole  year 
has  passed  and  I  now  stand  before  you  to 
give  account  of  my  stewardship. 

I  will  new  render  only  a  short  report  and 
will  give  my  recommendations  and  details 
later  in  executive  session. 
We  have  provided  diversion  for  you, 

ladies,  while  you  men  folk  are  engaged  in 
an  effort,  through  the  pooling  of  thought, 
to  find  a  solution  to  our  many  problems. 
Many  of  you  have  paid  with  your  husbands 

(Continued  on  next  page) 
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Asbury  Mayor  Urges  Blue  Law  Fight 

the  price  of  carrying  on  for  a  common  cause, 
and  before  you  are  taken  in  charge  by  the 
Ladies  Entertainment  Committee,  we  want 
you  to  hear  a  resume  of  our  activities  for 
the  past  year. 
We  had  difficulty  in  getting  our  members 

to  attend  meetings,  so  since  the  Mountain 
would  not  come  to  Mohammed,  Mohammed 
went  to  the  Mountain.  Our  officers  and 
directors  rotated  each  month,  holding  their 
monthly  meetings  in  different  counties  with 
the  theatre  owner,  within  commuting  dis- 

tance, participating.  Thus,  the  organiza- 
tion was  brought  to  the  individual.  We  in- 

formed, advised  and  helped  him  and  gained 
his  approval  and  cooperation. 
We  have  held  in  this  manner  twelve 

county  meetings  and  in  addition  two 
regional  meetings. 
February  1st  saw  the  birth  of  our  Or- 

ganization Bulletin,  semi-monthly,  self  sup- 
porting, artistic,  honest,  fearless,  helpful, 

informative. 

Reviews  Woodhull  Dinner 

Socially,  we  may  boast  of  the  testimonial 
dinner  to  our  former  president  who  has 
brought  so  much  distinction  to  our  organi- 

zation and  our  state,  the  now  national 
president,  R.  F.,  no — still  our  own  Pete 
WoodhulL 
That  spectacular  ball  in  honor  of  Mayor 

Breidenbach  of  Newark. 
We  supplied  and  staged  a  big  vaudeville 

show  for  Assemblyman  Carty,  the  sponsor 
of  our  Sunday  Bill,  and  also  the  show  for 
the  legislature  in  the  assembly  chamber  on 
the  last  day  of  the  legislative  session. 
The  luncheon  tendered  to  me  by  the 

officers  and  members  of  the  Board  of  Direc- 
tors was  unofficial  and  has  no  place  in  this 

report,  but  I  feel  you  will  pardon  my  taking 
this  opportunity  to  publicly  thank  these  dear 
friends  of  mine.  Many  a  time  I  day  dreamed 
of  this  wonderful  manifestation  of  love  and 
fraternalism.  Just  imagine,  these  gentlemen 
shared  the  work  and  the  expense  with  me, 
were  equally  responsible  for  every  accom- 

plishment, for  every  service  to  our  mem- 
bers and  yet,  taxed  themselves  with  ex- 

pense and  a  day,  badly  needed  by  their 
business  to  do  this  for  me.  I  thank  you, 
boys,  all  of  you  equally  from  the  bottom  of 
my  heart.  You,  Pete  Adams,  Charles  Hil- 
dinger,  Isidor  Hirshblond,  William  Hunt, 
Leo  Juskowitz,  William  Keegan,  Henry 
Nelson,  Leon  Rosenblatt,  Louis  Rosenthal, 
Sidney  Samuelson,  Benjamin  Schindler, 
Arthur  B.  Smith  and  Pete  Woodhull,  have 
all  individually  and  collectively,  in  the  full- 

est sense  of  the  term,  made  progress  during 
the  past  year  possible  and  I  thank  you  for 
myself  and  this  organization.  You  deserve 
the  appreciation  and  gratitude  of  every 
blessed  soul  interested  in  our  industry. 

I  want  to  thank  the  trade  press  for  their 
kindness  and  help.  You,  my  kind  friends, 
little  realize  to  what  extent  they  have  helped 
us  to  succeed. 
We  are  all  grateful  to  Larry  Urbach,  our 

press  representative,  and  indebted  to  him. 
He  has  not  even  received  the  usual  dollar 
per  year. 
We  could  claim  a  membership  of  98  per 

cent.  Yet,  modestly,  let  us  call  it  94  per 
cent. 
We  interceded  with  the  operators'  union 

in  behalf  of  the  Essex  County  theatre  own- 
ers with  a  nominal  measure  of  success. 

But,  as  a  result  we  organized  these  thea- 
tre owners  into  a  branch  of  this  organiza- 

tion, known  as  the  Essex  County  Unit. 
We  installed  their  officers,  presented  a  gavel 
to  their  efficient  and  energetic  president, 
Louis  Rosenthal,  and  although  we  did  not 
interfere  with  their  local  efforts,  at  the 
slightest  sign  of  need  we  extended  the  help- 

ing hand  and  cumulative  strength  of  the 
entire  state  organization. 

In  every  case  where  our  members  had 
difficulty  arising  out  of  their  business  rela- 

tions with  distributors,  we  made  every  effort 
to  make  adjustments.  Failing,  we  prepared 
our  member's  case  in  arbitration  or  court 
and  assigned  counsel  without  charge  to 
them.  I  may  add  that  thousands  of  dollars 
were  involved.  In  some  instances  we  had 
to  make  supreme  efforts  and  make  large 
financial  committments,  but  we  never 
failed. 
We  retained  on  a  yearly  basis  for  the 

protection  of  our  members  in  a  legal  way 
Attorneys  Joseph  Varbalow  of  Camden, 
N.  J.,  and  Norman  Samuelson  of  New 
York,  N.  Y. 
We  have  kept  our  members  advised  as 

to  changes  in  the  uniform  contract  interpre- 

Arrow  Pointed  Way 

Arrow  Pictures  Corporation  was 
much  in  evidence  during  the  entire 
Asbury  Park  convention.  Their  good 
looking  representative,  Dick  Weil,  was 
a  mighty  busy  man.  Between  dances 
he  was  kept  on  the  job  distributing 
fans,  noise  makers,  balloons  and  all 
such  things  to  keep  the  crowd  happy. 

The  little  gifts  carried  their  message, 
since  each  one  told  something  about 
the  well  known  independent  company. 
Incidentally,  Arrow  was  the  only  unit 
to  go  in  so  extensively  for  exploitation. 

tation  of  clauses  and  new  arbitration  rulings 
and  decisions. 
We  received  a  mandate  from  our  mem- 

bers to  obtain  for  them  direct  arbitration 
for  and  by  New  Jersey  theatre  owners  and 
film  exchanges.  You  will  hear  more  on  this 
subject  at  tomorrow's  session. The  elimination  of  the  duplication  of  dues 
and  organization  membership  has  been 
worked  out. 
We  stepped  in  and  took  hold  of  the  music 

tax  tangle  and  adjusted  some  forty  odd 
cases. 

We  helped  our  members  pay  their  or- 
ganization dues  by  securing  for  them  two 

exceptionally  meritorious  industrial  reels 
for  the  showing  of  which  they  were  com- 
pensated. 
We  functioned  politically.  We  disap- 

proved of  Bill  48.  It  was  on  the  board  for 
final  passage.    It  did  not  pass. 

Bill  65,  our  Sunday  Bill,  was  not  reported 
by  the  committee,  Senate  Bill  241,  sup- 

ported by  us,  was  passed  and  signed  by  His 
Excellency,  George  S.  Silzer,  Governor  of 
New  Jersey. 

There  is  a  good  possibility  of  enacting 
into  a  law  a  Daylight  Savings  Bill,  reduc- 

ing the  period  two  weeks  from  both  ends. 
Your  full  board  at  their  individual  ex- 

pense has  traveled  to  Washington  on  your 
busness.  The  result  was  highly  satisfactory. 
Our  entire  legislative  activities  have  re- 

sulted in  our  gaining  the  respect  of  the 
legislators. 

Each  year  we  make  progress.  Last  year 
the  State  Women's  Clubs  endorsed  our 
Sunday  Bill. 
Although  we  at  no  time  set  out  to  hurt 

anyone,  we  always  helped  our  friends — 
politically. 
We  expended  large  sums  of  money  to 

have  film  trailers  made.  These  films  were 
unusual  and  obtained  results.  That  they 
were  artistic,  exceptional  in  composition  and 
made  possible  in  a  financial  way,  is  due 
entirely  to  the  courtesy  and  cooperation  of 
Herman  Robbins  of  the  National  Screen Service. 

Elected  Own  Candidates 

In  Newark  we  elected  four  of  five  candi- 
dates for  Commissioner. 

In  Jersey  City  five. 
In  the  primaries  our  candidates  were  all 

successful. 
The  character  of  our  support  for  our 

friends  and  the  manner  in  which  it  was  ten- 
dered is  the  subject  of  much  favorable  com- 
ment in  political  circles. 

We  are  cementing  friendships — mobi- 
lizing effort — building  up  sentiment  and 

respect  for  ourselves  and  our  industry. 
We  are  opposed  to  non-theatrical  com- 

petition. In  public  service  activities  we  have  not 
been  backward.  We  have  never  failed  to 
participate  whole  heartedly  in  every 
municipal,  county,  state  or  public  under- 

taking We  addressed  Rotary,  Kiwanis, 
Lions  and  Business  Men's  Associations; 
selling  the  theatre  owner  to  his  community, 
showing  his  value  to  the  business  progress 
of  the  town,  and  opening  the  eyes  of  all 
to  his  value  from  every  angle. 
We  have  instituted  campaigns  for  the 

reduction  of  Basis  Rates  in  Insurance  and 
Electric  Current  and  refunds  of  overcharge 
on  electric  current  charge  since  1914. 
We  have  functioned  and  have  accom- 

plished. With  your  continued  and  unin- 
terrupted, loyal  and  sincere  cooperation 

even  still  more  can  be  accomplished. 
Although  the  state  of  New  Jersey  was 

entitled  to  twelve  official  delegates,  there 
was  that  keen  interest  in  the  activities  of 
our  National  Organization,  that  at  its  re- 

cent sixth  annual  convention  we  were  repre- 
sented by  18  members  of  this  organization. 

The  Milwaukee  convention  has  been  so 
widely  discussed  that  a  repetition  of  its  his- 

tory now  is  unwarranted.  The  results  are 
obvious  and  many,  and  are  well  known  to 
you.  Yet,  we  cannot  say  too  much  about 
that  wonderful  display  by  Sydney  Cohen, 
that  God  given  leader,  actually  loved  and 
all  but  worshipped  by  practically  every 
theatre  owner  in  the  country,  of  that  un- 

selfishness and  that  good  real  common 
sense  that  resulted  in  harmony. 
We  humans  have  a  strong  tendency  to 

disagree.    Two  of  us  may  be  standing  to- 
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gether  looking  at  the  same  object  and  yet 
see  it  differently. 
Harmony  is  possible  when  men  become 

willing  to  put  aside  their  personal  prejudice 
and  opinions  and  align  themselves  with 
one  harmonious  cause,  thereby  supporting 
each  other  even  as  colors  which  blend  in 
nature.  Ungoverned  human  nature,  know- 

ing no  right  law,  seeks  only  for  itself  and 
cannot  unite  with  another  of  its  kind.  There 
being  no  permanent  point  of  unity  at  which 
to  unite  or  meet,  it  must  rend  itself.  Jeal- 

ously, selfseeking,  desire  for  place,  having 
no  foundational  principle  must  and  did  yield 
at  Milwaukee  to  unselfishness,  brotherly  re- 

gard and  a  common  cause. 

Arbitration  Report 

HE  report  of  the  Committee  on 
Arbitration,  as  presented  by  Leon 
Rosenblatt  chairman,  follows: 

Your  Arbitration  Committee  had  a 
definite  mandate  from  this  organization  to 
effect  for  New  Jersey  direct  Arbitration  for 
and  by  New  Jersey  theatre  owners  and  ex- 

change men. 
We  took  this  matter  up  with  the  Hays 

organization  and  after  two  conferences  were 
informed  that  the  exchanges  in  both  Phila- 

delphia and  New  York  had  consented  to  it 
as  well  as  the  theatre  owners  in  Philadel- 

phia; but  that  New  York  theatre  owners 
had  objected  and  therefore,  since  the  con- 

tract specificially  states  that  arbitrators  shall 
be  appointed  by  the  local  organization  in 
the  zone  from  which  the  film  is  shipped, 
that  the  matter  must  be  adjusted  between 
the  New  York  organization  and  ourselves. 
Our  committee  conferred  with  the  Theatre 
Owners  Chamber  of  Commerce  Board  of 
Directors  as  well  as  with  their  president, 
Charles  L.  O'Reilly;  but  nothing  definite 
was  the  result  of  these  conferences. 
Although  our  National  Organization  has 

taken  no  action,  we  took  the  position  that 
it  is  best,  since  our  members  are  compelled 
to  sign  this  contract  which  provided  for 
Arbitration,  they  have  no  other  choice,  that 
it  was  our  duty  to  protect  our  members. 
Do  not  take  this  as  a  reflection  upon  the 

Arbitrators  or  the  Theatre  Owners  Cham- 
ber of  Commerce.  The  work  of  the  Theatre 

Owners  Chamber  of  Commerce  in  this  re- 
lation has  been  splendid  and  of  benefit  to 

every  theatre  owner  in  every  part  of  the 
country. 

Many  of  the  reforms  that  have  been  ob- 
tained, were  -secured  by  that  organization. 

One  cannot  talk  about  the  good  side  of 
Arbitration  without  linking  same  with  one 
man.  It  has  been  my  good  fortune  to  work 
along  side  of  him  in  Arbitration  work  for 
almost  four  years,  and  I  ;can  honestly 

tell  you  that  he  worked  hard,  conscien- 
tiously, faithfully  for  a  cause— I  am  re- 
ferring to  Sol  Raives,  chairman  of  the 

Arbitration  Committee  of  the  Theatre  Own- ers Chamber  of  Commerce. 
The  contention  of  your  committee  is  that 

— if  we  must  arbitrate  under  this  contract, 
we  at  least  shall  choose  our  arbitrators  and 
not  have  them  appointed  for  us. 
New  Jersey  is  a  functioning  organization ; 

is  served  in  most  cases  by  separate  New 

Jersey  exchanges,  even  though  they  are  lo- 

cated in  the  City  of  New  York,  and  we 
want  recognition  for  our  organization.  Al- 

though we  were  prevented  from  getting 
anywhere  in  this  relation,  however,  we  did 
not  stop  and  did  not  fail  to  protect  and 
render  service  to  our  members. 
Our  Board  of  Directors  engaged  counsel 

— Mr.  Norman  H.  Samuelson,  for  theatre 
owners  in  Northern  New  Jersey;  Assistant 
Corporation  Counsel  Joseph  Varbalow,  for 
theatre  owners  below  the  city  of  Trenton. 
Every  one  of  our  members'  cases  that  were 
referred  to  us,  were  prepared  by  us  and 
presented  by  our  counsel  and  every  effort 
was  made  to  obtain  for  our  members  a 
square  deal. 
We  do  not  think  that  we  can  have  fair 

A  Bit  of  Comedy 

A  real  novelty  was  introduced  in  the 
course  of  Monday's  business  session  at 
Asbury.  While  the  room  was  warming 
up  with  factful  speeches  and  real  ac- 

complishment, a  suspenseful  diversion 
was  afforded  by  a  gruff  looking  indi- 

vidual demanding  admittance  at  the 
window  to  the  rear  of  President  Joseph 
M.  Seider. 
The  surprise  came  when  two  others, 

similarly  clad,  pushed  their  way  in 
after  him.  They  introduced  themselves 
as  Loew,  Zukor  and  Rowland.  After 

staging  an  amusing  skit  entitled  "In 
Search  of  a  Play-Date,"  they  departed. 
The  incident  furnished  not  only  amuse- 

ment, but  also  served  to  renew  inter- 
est in  the  business  of  the  day. 

arbitration  based  on  the  present  contract 
or  on  the  present  system  of  Arbitration. 
Although  it  is  an  improvement  on  what  we 
had  before,  it  still  must  be  thrown  out  in 
its  entirety  and  a  fair,  equitable  and  satis- 

factory plan  adopted. 
We  are  definitely  opposed  to  this  present 

system.  You  frighten  your  child  into  sub- 
mission with  a  boogy-man;  so,  exhibitors 

are  scared  into  almost  anything  by  this 
bug-a-boo  of  F.  I.  L.  M.  Clubs,  Boards  of 
Trade,  and  Arbitration  Boards.  The  only 
difference  is  that  the  boogy-man  is  abstract, 
while  the  F.  I.  L.  M.  Club,  Boards  of  Trade, 
and  the  Aribtration  Boards  are  very  real. 

In  the  early  stages  a  friend  of  mine  was 
hailed  before  the  local  F.  I.  L.  M.  Club. 
Around  the  table  sat  six  judges  all  exchange 
men.  Its  chairman  was  another  exchange 
man.  This  "Court  of  Justice"  in  my  opinion 
was  fashioned  after  the  Spanish  Inquisition 
and  was  worthy  of  its  pattern.  The  case 
was  very  simple.  The  charge  was  that  the 
exhibitor  bought  ten  pictures  and  refused 
to  play  them. 

Question  (by  the  Chairman):  "Why  didn't 

you  play  the  picture?" Exhibitor:  "Because  they  were  sold  to  me 
as  a  first  run  and  the  exchange  does  not 
give  me  dates  until  after  the  theatre  across 
the  street  has  played  these  pictures." 

Question:  "How  much  did  you  pay  for 

these  pictures?" Answer:  "$25.00  a  picture." 

Question:  "Did  you  expect  first  run  for 

$25.00?" 

Answer:  "I  bought  them  that  way." 
Question  (in  a  loud  tone):  Don't  dodge 

the  issue;  answer  my  question." Answer:     "My     opposition     pays  only 

$15.00." 

Question:  "Nobody  asked  you  that.  It»  is 
none  of  your  business.  They  can  do  what- 

ever they  please  with  their  stuff." 

Answer:  "But  — " Question:  "No  'buts' — we  have  heard 

enough  from  you." The  exhibitor  was  sent  out  of  the  room 
and  three  minutes  later  he  was  ordered  to 

play  the  pictures  or  have  his  film  discon- tinued. 
Due  to  the  efforts  of  William  Brandt, 

Bernard  Edelhertz,  the  Theatre  Owners 
Chamber  of  Commerce  and  the  entry  of 
Mr.  Hays  into  this  business,  you  now  have 
exhibitors  also  on  the  Arbitration  Board. 

But  the  substituted  plan  still  fails  to  solve 
the  problem.  We,  arbitrators,  (and  I  am 
speaking  as  a  man  who  has  served  four 
years  as  an  arbitrator)  cannot  arbitrate  ab- 

solutely fairly  when  we  are  bound  by  the 
present  contract  and  the  rules  referred  to 
in  the  contract. 

There  has  been  a  tendency  to  correct  this 
evil.  It  is  our  sincere  hope  that  all  pro- 

ducers and  distributors  will  realize  in  the 
very  near  future  the  great  injustice  that 
this  form  of  arbitration  works  on  both  sides 
and  will  see  fit  to  bring  into  this  industry 
confidence  and  square  dealing  in  the  buy- 

ing and  selling  of  pictures. 
Solon,  the  Athenian  law-giver,  would  turn 

in  his  grave  if  he  new  some  of  the  deci- 
sions rendered  through  our  method  of  ar- 

bitration and  the  method  of  the  carrying 
out  of  the  award  of  the  Arbitration  Boards. 
A  theatre  owner,  in  signing  a  contract 

and  agreeing  to  Arbitration,  waives  his 
rights  to  trial  by  jury  and  his  rights  to  have 
the  merits  of  his  case  reviewed  by  a  Court 
of  law,  and  the  judgment  that  is  rendered  is 
not  carried  out  in  a  sensible,  legal 
way,  as  presided  by  law,  that  is,  through  a 
court  in  which  the  judgment  can  be  filed, 
but  the  exhibitor  is  forced  to  put  up 
a  deposit  with  each  of  about  twenty- 
one  exchanges  or  he  does  not  receive 
any  film.  The  amount  of  deposit  ranges 
from  $100  to  $500  and  in  this  territory  it  is 
usually  $250.00.  This,  for  the  small  theatre 
owner,  is  practically  confiscation  and  means 
that  he  must  pay  this  judgment,  right  or 
wrong,  and  cannot  even  bring  the  matter  to 
law  on  a  charge  of  fraud  because  he  cannot 
afford  the  shutting  down  of  his  theatre, 
through  not  obtaining  films  and  cannot  af- 

ford to  ask  for  injunctive  relief  because  it 
entails  much  legal  effort  and  great  expense. 
Our  difficulties  are  identical  with  those 

of  theatre  owners  throughout  America.  We 
have  faith  in  the  final  solving  of  them  by 
the  M.  P.  T.  O.  A.,  our  National  Organiza- 

tion. Your  committee  recommends  that  the 
report  rendered  by  our  president,  Joseph  M. 
Seider,  at  the  Milwauee  convention  be  ap- 

proved and  endorsed  by  this  organization, 
and  that  we  urge  that  it  be  carried  out  by 
our  National  Organization,  and  that  we 
ratify  and  support  the  efforts  of  our  presi- 

dent for  an  equitable  contract  and  for  re- forms in  Arbitration. 
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Suit  for  $113,000  Aftermath 

of  Selznick  Co.  Bankruptcy 

IN  MAY,  1923,  a  petition  in  bankruptcy 
was  filed  against  the  Selznick  Pictures 
Corporation  and  it  was  charged  that 

while  insolvent  the  corporation  transferred 
to  the  Pacific  Southwest  Trust  and  Savings 
Bank,  one  of  the  creditors,  all  rights  and 
title  to  "The  Common  Law"  and  "Rupert 
of  Hentzau,"  two  of  its  best  pictures,  with 
the  intention  of  making  the  bank  a  preferred 
creditor.  Now  the  bank  has  filed  in  the 
Supreme  Court  of  New  York  an  action 
against  seven  defendants  for  $113,000,  alleg- 

ing that  they  had  diverted  the  money  from 
proper  sources. 
The  defendants  in  this  action  are  Walter 

Jerome  Green,  former  president  of  the  Utica 
Investment  Company  and  formerly  connected 
with  the  Savage  Arms  Company;  William 
C.  J.  Doolittle,  former  vice-president  of  the 
Utica  Investment  Company  and  formerly 
president  of  the  Selznick  Distributing  Cor- 

poration ;  Mark  Hyman,  Ralph  B.  Ittelson, 
James  L.  Tilton,  L.  F.  Guimond,  and  Law- 

rence J.  Darmour. 
Three  of  these  defendants,  Doolittle,  Ittel- 

son and  Hyman,  were  members  of  a  commit- 
tee organized  for  the  purpose  of  re-estab- 

lishing the  Select  Pictures  Corporation,  a 
subsidiary  of  the  Selznick  concern,  which 
had  also  been  put  into  bankruptcy. 

It  is  alleged  that  the  $130,000  was  part  of 
a  trust  fund  which  had  been  misapplied  by 
the  defendants.  Louis  Boehm,  counsel  for 
the  plaintiff,  said  that  besides  "Rupert  of 
Hentzau"  and  "The  Common  Law"  the 
plaintiff  claims  to  be  the  sole  owner  of  the 
play  "Modern  Matrimony"  and  other  motion 
pictures,  and  that  the  suit  was  in  the  special 
interest  of  all  the  producers  whose  money 
had  been  similarly  diverted.  Mr.  Boehm 
also  said: 

"It  is  charged  in  the  complaint  that  the 
bank  was  entitled  to  70  per  cent,  of  the 
gross  proceeds  derived  from  the  distribution 
of  its  motion  pictures,  that  the  Selznick  Dis- 

tributing Corporation  was  to  receive  30  per 

cent,  for  distributing  the  pictures,  that  it 
was  agreed  that  the  share  of  the  bank  should 
be  kept  in  a  separate  trust  fund  and  should 
be  paid  over  to  it  weekly,  that  the  officers 
and  directors  of  the  Selznick  Corporation 
failed  to  keep  the  moneys  of  the  bank  and 
other  producers  separate  from  its  own  funds, 
but  that  they  dipped  into  the  trust  funds 
of  the  bank  and  other  producers  to  pay  to 
themselves  excessive  salaries  and  meet  the 

general  expenses  of  the  company." 

Famous  Players  Aids 

Santa  Barbara 

Sufferers 
In  answer  to  an  appeal  from  Mayor 

Andreas  of  Santa  Barbara  for  power  wagons 
and  powerful  lights  to  aid  rescue  workers 
digging  through  earthquake  debris,  Jesse  L. 
Lasky,  vice-president  of  Famous  Players- 
Lasky  Corporation,  promptly  ordered  port- 

able studio  electric  equipment  to  be  rushed 
to  the  stricken  city.  Within  ten  hours  two 
electric  generating  plants  and  fifty  one 
thousand  watt  lamps  were  installed  in  the 
ruined  area  of  the  city  by  studio  electricians 
under  the  direction  of  James  Gardy,  an 
electrical  engineer  in  the  employ  of  the  film 
company,  which  gave  illumination  for  eight 
blocks  where  rescue  crews  were  working. 

Charles  Eyton,  Paramount's  West  Coast 
General  Manager  arrived  in  Santa  Barbara 
before  the  electrical  crew  reached  there,  as 
representative  of  the  company  to  see  what 
further  assistance  could  be  given.  Together 
with  Tom  White,  studio  casting  director,  he 
worked  throughout  the  night. 
At  the  studio  in  Hollywood  Peter  Harrod, 

chief  electrician  was  holding  additional 
equipment  and  large  crew  of  men  in  readi- 

ness to  send  to  Santa  Barbara  on  a  moment's notice. 

Brown  an  F.  B*  CX  Vice-President; 

Marcus  Appointed  Sales  Head 

ANNOUNCEMENT  was  made  this 
week  by  Major  H.  C.  S.  Thomson, 
president  and  managing  director  of 

R-C  Pictures,  F.  B.  O.  of  America,  Inc.,  and 
subsidiary  corporations  of  a  readjustment  of 
executive  personnel  and  duties,  as  a  result 

Left:    Colvin  W.  Brown,  who  has  been  made 
a   vice-president   of   F.   B.  O.,  and   on  the 
right  is  Lee  Marcus,  who  has  been  appointed 

sales  manager  of  the  corporation. 

of  the  death  of  Harry  M.  Berman,  general 
manager  of  exchanges. 

Colvin  W.  Brown,  who  has  been  a  mem- 
ber of  the  executive  committee  without 

specific  office,  has  been  created  a  vice-presi- 
dent and  will  supervise  the  distribution  de- 

partments. 
Lee  Marcus,  who  was  long  assistant  to 

Mr.  Berman,  has  been  appointed  sales  man- 
ager of  the  company. 

The  readjustment  of  duties  will  affect  in 
no  way  J.  I.  Schnitzer,  first  vice-president. 
It  will  release  Mr.  Schnitzer  and  Major 
Thomson  from  some  of  their  arduous  rou- 

tine and  permit  Mr.  Schnitzer  to  concen- 
trate more  of  his  attention  on  the  production 

activities,  the  studio  management  and  the 
company's  relations  with  independent  pro- ducers. 

D.  A.  Poucher,  treasurer  of  the  company 
will,  as  heretofore,  be  in  charge  of  finance 
and  accounts  and  the  personnel  of  the  vari- 

ous offices. 

EDDIE  BONNS 

"Eddie"  Bonus  in 

Charge  of  Warner 

Bros*  Exploitation 
As  a  further  aid  to  exhibitors  Warner 

Brothers  are  about  to  organize  an  exploita- 
tion department  which  will  extend  out  into 

the  field,  with  men  stationed  in  all  impor- 
tant districts,  to  put  big  showmanship  back 

of  the  pictures  in  the  1925-26  program. 
As  the  first  step  in  this  direction,  the 

Warners  have  engaged  "Eddie"  Bonns,  late 
of  Metro-Goldwyn,  who  has  put  the  big 
punch  in  several  outstanding  successes  of 
the  last  few  years  and  whose  personal 
triumphs  as  a  master  of  exploitation  methods 
that  count  at  the  box  office  are  well  known. 
Bonns  opened  up  his  new  desk  at  the 

Warner  office  this  week,  and  until  the  ex- 
ploitation force  is  organized  will  devote  his 

time  in  preparing  special  national  exploita- 
tion for  the  biggest  pictures  in  the  Warner 

1925-26  program. 

BROTHER  OF  ADOLPHE  OSSO  DIES 
Cables  were  received  by  E.  E.  Shauer,  di- 

rector of  the  foreign  department  of  the 
Famous  Players-Lasky  Corporation,  announc- 

ing: the  death  of  Joseph  Osso,  brother  of  Gen- 
eral Manager  Adolphe  Osso  of  Paramount's 

French  organization.  Mr.  Osso's  death  oc- curred In  Buenos  Aires,  Argentina,  where  he 
had  been  acting  as  representative  of  the  So- 

ciety of  Authors  and  Composers  of  France,  of 
which  his  father,  Oscar  Osso,  Is  president. 

Tell  Hizzoner  This 

A  Marcus,  Iowa,  exhibitor  was  ar- 
rested for  opening  his  theatre  on  Sun- 
day. Things  looked  black  for  him. 

When  the  case  came  up  in  court,  the 

showman  argued  that  he  hadn't  vio- 
lated the  law  because  he  hadn't  sold 

tickets  on  Sunday.  They  were  all  sold 
during  the  week.  The  judge  scratched 
his  head  for  a  while  and  then  upheld 
the  exhibitor. 
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Chicago  Hums  With  Preparations 

For  Qreater  Movie  Season  Drive 

Windy  City's  Advertising  Appropriation  Is 

$50,000 — Commercial  Concerns  Aid — 

Other  Places  Swing  in  Line 

WITH  an  advertising  appropriation  of  $50,000  for  its  Greater  Movie  Sea- 
son campaign,  Chicago  commands  the  attention  of  the  entire  industry 

and  many  commercial  associations.  That  sum,  to  be  expended  within 
a  few  weeks,  establishes  a  record  not  only  for  motion  picture  drives  but  for  gen- 

eral business  campaigns  as  well.  Following  a  stirring  address  by  Barney  Bal- 
aban,  treasurer  and  chairman  of  the  finance  committee,  $7,000  was  pledged  in 
seven  minutes  by  exhibitors  at  the  general  meeting,  and  according  to  reports 
from  Chicago  $33,000  cash  is  already  in  hand. 

Milwaukee  Objects 

Plans  for  the  observance  of  the  Great- 
er Movie  Season  have  hit  a  serious  snag 

in  Milwaukee.  In  the  language  of  Max 
Krofta,  one  of  the  exhibitors  who  orig- 

inally supported  the  move,  "the  bubble 
has  burst"  and  the  outskirt  houses  have 
decided  not  to  support  the  campaign. 
The  main  trouble  seems  to  be  a  feel- 

ing among  theatre  owners  that  it  is 
wrong  to  expect  them  to  foot  so  many 
of  the  bills  of  the  drive  without  propor- 

tionate financial  aid  from  the  producers 
sponsoring  the  movement.  Many  of  the 
outskirt  exhibitors  believe  that  August 
is  the  wrong  time  of  the  year  for  such 
a  drive. 

Although  L.  Braeger,  Will  Hays' 
representative,  is  still  hopeful  that  a  so- 

lution to  the  problem  can  be  found,  the 
outlook  appears  dark  for  any  general 
observance.  The  Saxe  houses  may  go 
through  with  the  campaign  alone,  how- 

ever, since  Thomas  Saxe,  head  of  the 
chain,  has  been  highly  enthusiastic  about 
the  idea. 
From  several  sources  it  was  learned 

that  collapse  of  the  campaign  was  due 
in  part  to  a  feeling  that  the  local  com- 

mittee which  had  been  appointed  was 
being  ignored  by  Braeger.  The  local 
committee  had  beenx  named  several 
weeks  ago  and  consisted  of  several  out- 

skirt exhibitors  and  several  exchange 
men.  Braeger,  it  is  said,  named  his  own 
committee  instead,  the  members  being 
confined  to  Saxe  representatives  and 
members  of  the  Paramount  office,  it  is 
charged. 

FORM  COMPANY  TO  PROMOTE 
BETTER  PICTURES  IN  U.  S. 

With  Canon-  William  Sheaf e  Chase,  of 
Brooklyn,  as  one  of  .the  incorporators,  a  com- 

pany to  be  known  as  the  Federal  Motion 
Picture  Council  of  America,  incorporated  dur- 

ing the  past  "week  with  the  secretary  of state  at' Albany.  The  papers  filed  state  that 
the  company  intends  to.  promo.te  and  execute 
pla,rfs.  and'  methods  designed  to  improve motion  pictures  produced  and  shown  both 
in'r.tfie.  .fjnited.  States  and  elsewhere.  The company  will  maintain  an  office  in  New  Tork 
City, .but  its  operations  are  planned  to  ex- tend throughout  the  entire  United  States. 
Among  other  things,  it  plans  to  conduct  in- vestigations and  to  compile  data  particularly 
with  regard  to  the  moral  effects  of  motion 
pictures  upon  the  public  and  likewise  to  seek 
cooperation  in  developing  public  sentiment 
favorable  to  Wholesome  screen  productions. 
The  Incorporators  are:  Maude  M.  Aldrich, 

of  Winona  Lake,  Indiana;  Mrs.  Howard  Ben- 
nett, Baltimore,  Md.;  Mary  R.  Caldwell,  Chat- 

tanooga, Tenn.;  Mrs.  D.  Leigh  Colvin,  New 
York  City  Mrs.  Ro'bbins  Gilman,  Minneapolis; 
Minnie  E.  Kennedy,  Nashville,  Tenn.;  Mrs. 
Robert  Talbot-Perkins,  Brooklyn;  Dr.  Rob- 

ert Watson,  Boston,  Mass.;  Mrs.  Charles 
Merriam,  Chicago,  111.;  Rev.  J.  Foster  Wil- 

cox, Philadelphia,  Pa.;  Rev.  Charles  -Scanlon, 
Pittsburgh,  Pa.;  Charles  F.  Chase,  Jackson 
Heights,  N.  Y.,  and  Canon  Chase. 

"I  believe  the  benefits  that  will  come  for 
the  next  eleven  months  will  greatly  over- 

shadow the  benefits  derived  from  August 
alone,"  Mr.  Balaban  declared.  "This  is  the  first 
time  the  small  houses  will  have  an  opportunity 
of  doing  for  themselves  in  institutional  adver- 

tising what  we  have  done  for  all  our  houses." 
To  be  sure  that  small  exhibitors  will  derive 

the  greatest  possible  benefit  it  was  agreed  to 
place  in  all  newspaper  ads  and  on  all  outdoor 
advertising  a  caption  reading  "Attend  the  Mo- 

tion Picture  Theatre  nearest  Your  Home."  As- sessments were  made  on  the  basis  of  10  cents 
a  seat  for  theatres  with  less  than  400  capacity, 
and  20  cents  a  seat  for  theatres  of  more  than 
400.  Important  commercial  co-operation  has 
been  extended  by  Chicago  concerns. 
The  General  Outdoor  Advertising  Company 

lias  donated  150  billboards,  and  with  what  the 
exchanges  will  use,  the  season  will  have  a  rep- 

resentation of  more  than  300  twenty-four  sheet 
stands.  The  Chicago  Gas  and  Light  Company 
has  agreed  to  insert  Greater  Movie  Season  ma- 

terial in  all  mailing  matter,  thus  reaching  more 
than  3,000,000  homes  in  Chicago  and  its  vicinity. 
Five  railroads  have  pledged  their  support  to 
Ralph  Kettering,  general  manager  of  the  cam- 

paign, by  displaying  posters  at  their  own  ex- 
pense at  all  stations  within  a  200-mile  radius. 

Dining-car  menus  and  other  selling  organs  dis- 
tributed by  railroads  will  also  carry  the  mes- sage. . 

Every  Chicago  newspaper  has  been  quick  to 
co-operate  already.  The  motion  picture  page 
of  the  Evening  American  carries  a  box, 
"Where  to  Go  and  What  to  See.  Greater 
Movie  Calendar."  The  American  will  also  dis- 

tribute free  box-office  stickers  reading,  "A 
Greater  Movie  Season  Theatre." 

Minneapolis,  New  Orleans,  Oklahoma  City, 
Pittsburgh,  Portland,  Ore.,  Seattle  and  Tuts  a 
all  swung  into  line  this  week,  making,  a  total 
of  forty-five  important  centers  conducting  ter- 

ritorial drives  that  will  include  several  Hun- 
dred smaller  towns. 

In  Pittsburgh  representatives  of  leading  ex- 
hibitor and  exchange  factors  have  endorsed  the 

campaign  and  elected  the  following  executive 
committee:  Dennis  Harris  of  Harris-Davis 
Theatres ;  Milton  Crandall,  of  Rowland  & 
Clark:  Louis  K.  Sidney,  of  Loew's  Aldine ; 
J.  Galligher,  of  the  Cameo,  and  William  Kes- 
ter,  representing  the  second-run  and  inde- 

pendent exhibitors. 
New  Orleans  appointed  Maurice  F.  Barr  of 

the  Saenger  Amusement  Co.  general  manager 
of  the  campaign,  and  an  executive  committee 

of  B.  F.  Brennan,  Suburban  Theatres ;  Rodney 

Toups,  Loew's  Crescent;  Marion  Ferrara,  Tri- anon Theatre,  and  A.  E.  Chadwick,  Strand 
Theatre. 
As  originator  of  the  successful  Northwest 

Go-to-Movie  Week  and  a  staunch  advocate  of 
a  country-wide  drive,  William  A.  Steffes  has 
been  the  unanimous  choice  of  Minneapolis  for 
the  general  managership  there. 

According  to  telegraphic  reports  from  Okla- 
homa City,  George  A.  McDermit  of  the  Cap- 

itol Theatre  has  been  appointed  local  general 
manager.  Seven  other  towns  will  be  linked  to 
the  campaigns  that  Oklahoma  City  and  Tulsa 
will  conduct.  Ralph  Talbert  of  the  Majestic 
Theatre  has  taken  charge  of  Tulsa  activities, 
supported  by  William  M.  Smith,  Orpheum  The- 

atre; J.  W.  Clark,  Majestic  Theatre;  W.  C. 
Campbell,  Empress;  J.  Brown,  Lyric;  Miss 
Hazel  McCoy,  Strand  Theatre ;  Harry  F.  Cas- 

tle, Palace  Theatre ;  F.  Johnson,  Wonderland 
Theatre,  and  Roy  Jackson,  Cozy  Theatre. 

Extensive  celebrations,  embracing  'both  a 
parade  and  a  movie-ball  to  which  ten  stars 
have  been  invited,  are  under  way  in  Seattle. 
General  Manager  J.  Von  Herberg  of  the  Lib- 

erty has  Robert  Bender  of  the  Columbia  The- 
atre as  chief  lieutenant  and  Frank  Edwards 

of  the  Wintergarden  as  chairman  of  the  Port- 
land Finance  Committee.  Negotiations  are  on 

to  link  Spokane  into  the  Season. 
Exhibitors  in  Little  Rock,  Ark.,  have  taken 

concerted  action  to  put  the  season  across.  R. 
T.  Newton,  .Capitol  Theatre,  is  chairman  of 
the  executive  board,  whose  members  are  W.  A. 
May,  Royal  Theatre :  T.  W.  Sharp,  New  The- 

atre ;  N.  J.  Prunisky,  Princess  Theatre ;  W. 
M.  Reeves,  Highland  Theatre,  and  Henry 
Pipin,  Palace  Theatre. 

In  New  York  City  only  the  announcement 
of  the  general  manager  remains  to  complete 
plans  that  have  been  discussed  at  several  meet- 

ings of  nationally  known  exhibitors.  This  is 
expected  during  the  week. 
The  manner  in  which  independent  theatre 

circuits  are  adopting  the  national  plan  is  demon- 
strated by  contacts  established  directly  with  the 

New  York  service  bureau.  N.  E.  Commerford 
has  called  on  Mr.  Hays  and  promised  the  com- 

plete co-operation  of  his  circuit  throughout 
Northern  Pennsylvania.  Forty-five  houses  of 
the  Schine  Circuit,  operating  from  Glovers- 
ville,  N.  Y.,  with  Ben  Davis  as  comptroller, 
will  conduct  a  concerted  campaign,  as  will  the 
fifteen  houses  of  the  United  Theatre  Enter- 

prises, A.  B.  Hyrr.an,  president,  whose  head- 
quarters are  Huntingt.in,  W.  Va. 
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Regional  Directors  to  Protect 

The  Interests  of  Independents 

TAKING  a  leaf  out  of  the  nation's  wa
r- 

time defense  book,  Frederick  H.  Elliott, 
general  manager  of  the  Independent 

Motion  Picture  Association  of  America,  will 
have  regional  directors  as  field  captains  of  his 
national  organization,  dividing  the  country  into 
twenty-six  zones. 

This  was  decided  upon  at  a  special  meeting 
of  the  Independents  in  the  Astor  Hotel  last 
week,  the  members  ratifying  a  proposal  made 
by  Mr.  Elliott.  The  regional  directors  will  be 

direct  .  representatives  of  the  Independents' chief,  working  in  conjunction  with  the  agents 
of  the  M.  P.  T.  O.  A.  Play  Date  Bureau,  and 
will  be  charged  with  the  duty  of  guarding  in- 

dependent interests,  passing  upon  eligibility  of 
applicants  for  membership  and  conducting 
membership  campaigns. 

The  Elliott  plan  of  organization  provides 
for  an  immediate  and  active  campaign  in  be- 

half of  the  members  of  his  organization,  and 
he  has  already  appointed  more  than  half  of 
his  field  lieutenants.  Those  selected  are:  Les- 

ter S.  Tobias,  Yale  Film  Exchange,  New 
Haven;  Max  Milder,  Trio  Productions,  Wash- 

ington, D.  C;  A.  C.  Bromberg,  Progress  Pic- 
tures, Atlanta  and  New  Orleans;  Joseph  L. 

Friedman,  Celebrated  Players  Films,  Chicago; 
W.  T.  Waintrup,  State  Film  Service,  Indian- 

apolis; H.  L.  Muir,  Advance  Films,  Minne- 
apolis; F.  J.  Warren,  Standard  Films,  Kansas 

City;  Joseph  L.  Stern,  Independent  Film  Co., 
Omaha;  J.  Berkowitz,  First  Graphic  Films, 
Buffalo;  J.  S.  Jossey,  Progress,  Cleveland ; 
Gene  Marcus,  Twentieth  Century,  Philadel- 

phia; J.  H.  Alexander,  Columbia,  Pittsburgh; 
R.  J.  Ingram,  Progress,  Dalas ;  Jack  S.  Grau- 
man,  Celebrated,  Milwaukee. 

Another  forward  move  by  the  Independent 
Association  was  the  creation  of  an  Associate 
Membership  Division  to  include  manufacturers 
and  others  who  do  business  with  the  members. 
This  Division  will  be  divided  into  three  classes 
—A,  B  and  C. 

Class  A  will  embrace  film  raw  stock  manu- 
facturers, laboratories  and  lithographers.  Class 

B  will  be  made  up  of  lobby  display  and  mat 
makers.  Class  C  will  comprise  printing,  pub- 

lishing and  engraving  concerns. 
It  was  announced  that  since  the  selection  of 

Mr.  Elliott  as  general  manager  there  have  been 
numerous  requests  from  accessory  dealers  for 
the  creation  of  this  division  and  that  several 
weoe  ready  to  take  out  memberships  at  once. 
I«  this  connection  it  was  announced  that  two 
new  exchanges  had  been  admitted  to  member- 

Coming  ami  Going 

H.  M.  Warner  Is  on  his  way  to  the  coast 
to  remain  for  sometime  at  the  stndo  after 
several  weeks  at  the  company's  New  York 
office.  Motley  H.  Flint,  president  of  the  Pa- 

cific Trust  &  Savings  Co.,  who  has  been  in 
New  York  on  a  short  visit,  accompanied  Mr. 
Warner  back  to  Los  Angeles. 

Messrs.  Erb  and  Goebel,  of  the  Associated 
Arts  Corporation,  have  left  for  Los  Angeles. 

Art  Schmidt,  west  coast  district  manager 
for  Film  Booking  offices,  has  left  on  a  tour 
of  his  territory. 

M.  H.  Hoffman  of  the  TifTnny-Truart  pro- 
ductions leaves  tor  I  .oh  Angeles  on  Friday, 

July  :t.  for  an  extended  visit  to  the  Califor- nia studios  of  the  organisation. 

FREDERICK  H.  ELLIOTT 
Newly     elected     general     manager    of  the 
Independent  Motion  Picture  Association  of 

America. 

ship— the  Specialty  Film  Co.  of  Dallas,  and  the 
Dependable  Pictures  Corporation  of  Boston. 
This  makes  five  accessions  to  the  independent 
ranks  in  the  last  week. 
There  were  several  committee  changes,  the 

Assessment  Committee  being  absorbed  by  the 
Ways  and  Means  Committee  and  the  Executive 
Committee  increased  from  fourteen  to  sixteen 
members,  so  as  to  give  the  producers  and  ex- 
changemen  eight  members  each.  H.  Gluckman 
was  elected  to  one  of  the  new  places,  both  of 
which  were  in  the  exchange  list,  and  another 
exchange  member  will  be  chosen  from  the 
Pacific  Coast. 

The  Conference  Committee  appointed  at 
Milwaukee  was  discharged  with  a  vote  of 
thanks,  its  work  having  been  taken  by  Mr. 
Elliott  and  Abe  Carlos,  the  Independent's  rep- resentative in  the  Play  Date  Bureau. 

A  resolution  of  tribute  to  R.  F.  ("Pete") Woodhull,  the  new  national  president  of  the 
M.  P.  T.  O.  and  a  pledge  of  co-operation 
to  the  theatre  men  was  adopted,  and  a  commit- 

tee headed  by  Mr.  Elliott  and  Dr.  W.  E. 
Shallenberger  appointed  to  present  it  to  him 
at  the  convention  of  his  home  organization, 
the  M.  P.  T.  O.  of  New  Jersey,  at  Asbury 
Park.  It  was  announced  that  a  large  delegation 
of  Independents  would  attend  the  Asbury  Park 
convention  and  that  an  informal  meeting  would 
be  held  there. 

This  was  the  last  weekly  meeting  of  the  I. 
M.  P.  A.  of  A.  for  the  summer,  it  having 
been  decided  that  hereafter  meetings  will  be 
held  semi-monthly,  on  the  first  and  third Thursdays. 

HILDRETH  APPOINTED 
COMPTROLLER 

J.  G.  Bachmann,  general  manager  of  dis- 
tribution for  B.  P.  Schulberg  Productions, 

appointed  Richard  Hildreth  comptroller  for 
the  organization.  Mr.  Hildreth  served  for 
two  years  in  a  similar  capacity  for  Preferred 
Pictures  Corporation.  He  has  already  un- 

dertaken his  new  duties  at  the  Schulberg 
Production  offices. 

Incorporations 

The  usual  summer  slump  made  Its  appear- 
ance in  the  number  of  companies  incorporat- 

ing and  entering  the  motion  picture  business 
in  New  York  State  during  the  past  week* 
when  only  four  companies  were  granted 
charters  by  the  Secretary  of  State,  and  these 
included  one  company  formed  for  the  pur- 

pose of  manufacturing  motion  picture  ma- 
chines. The  newly  formed  companies  in- 

cluded the  following:  Campbell  Motion  Pic- 
ture Corporation,  capitalized  at  *5,©00,  with 

Maurice  Campbell,  Maurice  Campbell,  Jr., 
Mount  Vernon;  A.  M.  VIckberg,  New  York 
City;  Wyko  Film  Library,  Inc.,  manufactur- ing machines  and  not  stntlng  the  amount 
of  capitalisation,  with  H.  Wykea,  A.  P. 
Glnouvea,  J.  Neilson,  New  York  City;  Skalla- 
Grim  Play  Corporation,  ¥50,000,  P.  M.  Abra- hams, M.  Koopersteln,  J.  Abrahams,  New 
York  City i  Bertha  Kallch.  Incorporated,  $00,- 
000,  Bertha  Kallch.  Lillian  and  Leon  Spacfc- 
ner.  New  York  City. 

Strand  Theatre  Company  of  Quincy,  Bos- 
ton, capital  ¥30,000;  incroporatora,  Morris 

Sharaf,  Boston;  Joseph  M.  Levenson,  Bos- ton, and  Fred  B.  Murphy,  Qulncy. 
Merit  Film  Company,  Boston;  capital, 

$2."i.OOO;  incorporator*.,  \athan  B.  Goodman, 
Boston,  Bobert  W.  Cobe,  Boston,  and  Irene l).i\is   (  l.irke,  Winchester. 

Boost  the  Air  Mails, 

Woodhull  Urges 

Exhibitors 

Do  you  know  that  for  a  year  the  Post  Office 
Department  has  been  operating  a  transconti- 

nental mail  service  by  air  ?  Not  one  in  a  hun- 
dred do.  Do  you  know  that  on  July  1  an 

overnight  air  mail  system  will  be  inaugurated 
between  New  York  and  Chicago?  The  per- 

centage of  those  in  possession  of  this  fact  is 
still  smaller. 

For  that  reason,  R.  F.  Woodhull,  president 
of  the  M.  P.  T.  0.  A.,  and  Paul  Henderson, 
second  assistant  postmaster  general,  have  both 
written  theatre  owners  in  the  vicinity  of  New 
York  and  Chicago  requests  that  they  use  their 
screens  to  advise  the  public  of  the  old  and 
the  new  air  services. 

It  is  hoped  that  theatre  owners  will  heed 
these  requests,  if  for  no  other  reason  than  that 
the  Post  Office  Department  and  the  M.  P.  T. 
0.  A.  have  in  the  past  co-operated  to  mutual 
advantage.  The  goodwill  accruing  from  this 
co-operation  was  recently  shown  by  the  ap- 

pearance of  the  postmaster  general  at  Hart- 
ford, Conn.,  before  the  State  Legislature,  when 

he  asked  that  relief  from  further  taxation  be 
granted  Connecticut  exhibitors. 

LEE  MARCUS  GETS  GIFT 
As  a  token  of  the  high  esteem  In  which  he 

is  held  by  the  field  managers  of  F.  B.  O., 
Lee  Marcus,  assistant  general  manager  of 
exchanges,  was  presentde  with  a  gold  wrist 
watch  at  a  banquet  held  in  his  honor  at  the 
Hotel  Astor,  at  which  many  notables  of  the 
film  and  show  world  were  present.  Among 
those  who  attended  were  Ben  Bernle  and  his 
orchestra,  Phil  Baker,  of  "Artists  and  Models," 
Harry  Rose,  "The  Broadway  Jester,"  and 
many  other  '"big  timers." 

LAZARUS  MARRIES 
Jeff  Lazarus,  publicity  director  for  the  Los 

Angeles  Paramount  theatres,  was  married 
this  week  to  Miss  Belva  French  of  Hollywood, 
a  screen  actress.  The  wedding  came  as  a  sur- 

prise. After  a  short  honeymoon  at  the  beach 
the  couple  will  return  to  Los  Angeles  and 
the  bridegroom  will  again  take  up  his  Job  of 
writing  inspired  ads  for  the  Paramount 
downtown  theatres. 
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Connecticut  Tax  and  Censorship  Bill 

to  Be  Taken  to  U.  S.  Supreme  Court 

A  Theatre  S.  O.  S* 

As  evidence  of  the  part  that  the  motion 
picture  theatre  can  play  in  any  com- 

munity, witness  the  request  granted  by 
the  exhibitors  of  Worcester,  Mass.  Blood 
transfusion  was  considered  the  only 
means  of  saving  a  hospital  patient.  A 
relative,  seeking  the  quickest  way  of 
obtaining1  a  subject  for1  this  purpose, 
turned  to  the  film  exhibitors  for  aid.  As 
a  result  slides  were  flashed  upon  the 
screens  of  Worcester  film  theatres,  ask- 

ing that  anyone  willing  to  consent  to  a 
blood  transfusion  to  save  a  human  life 
commnuicate  with  the  authorities  at  the 
hospital  where  the  patient  was. 

North  Carolina  Makes 

Woodhull  Member 

for  Life 
R.  F.  Woodhull,  president  of  the  M.  P.  T. 

0.  A.,  has  returned  from  the  convention  of 
the  M.  P.  T.  O.  of  North  Carolina  at  Wrights- 
ville  Beach,  N.  C,  and  the  outing  of  the  M. 
P.  T.  O.  of  Maryland  at  Havre  de  Grace, 
which  he  attended  with  National  Director  A. 
Julian  Brylawski  of  Washington,  D.  C. 
The  outing  of  the  Maryland  organization 

at  the  Bayou  Hotel,  Havre  de  Grace,  was  a 
joyous  day  for  all,  concluding  with  a  banquet 
in  the  evening.  In  his  address  there  President 
Woodhull  spoke  feelingly  of  the  fine  co-opera- 

tion the  M.  P.  T.  0.  A.  had  always  received 
from  Maryland. 

President  Woodhull  was  particularly  grati- 
fied with  the  cordial  reception  extended  him 

at  Wrightsville  Beach  and  the  evident  interest 
in  national  organization  displayed.  He  told  of 
the  practical  business  service  the  organization 
was  rendering  theatre  owners  by  way  of  film 
adjustments,  etc.  He  was  honored  with  a  life 
membership  in  the  North  Carolina  organization. 

President  Woodhull  is  attending  the  three- 
day  convention  of  the  M.  P.  T.  O.  A.,  of  New 
Jersey  at  Asbury  Park,  June  29,  30  and  July 
1,  at  which  will  also  be  present  other  national 
officers,  including  Sydney  S.  Cohen,  chairman 
of  the  Board  of  Directors. 

MONTREAL  CENSORS  PROSECUTE 
Representatives  of  the  Famous  Players 

Canadian  Corp.  appeared  before  Chief  Judge 
Decarie  in  the  Montreal  Police  Court  in 
June  22  charged  with  changing  a  film  called 
"The  Little  French  Girl,"  contrary  to  the 
statutes.  The  summons  for  the  prosecution 
was  issued  at  the  request  of  Count  R.  de 
R.  Sales,  president  of  the  Quebec  Board  of 
Moving  Picture  Censors,  Montreal,  who  al- 

leges that  deleted  portions  of  the  feature 
were  re-inserted  before  it  was  publicly 
screened  at  the  Capitol  Theatre,  Montreal. 
President  de  Sales  seized  the  print  of  the 
picture  after  it  had  been  presented  at  the 
Capitol  Theatre  for  several  performances  and 
the  latest  development  is  the  court  hearing. 
Summary  trial  of  the  Famous  Players  Can- adian Corp.  was  fixed  for  a  later  date. 

Question  Is  State's  Authority  to  Levy  on  Film 

Already  Taxed  in  Another  State,  Says 

Nutmeg  Exhibitors'  Counsel 

SIGNING  of  the  new  motion  picture  tax  and  censorship  bill  in  Connecticut 
by  Governor  Trumbull,  thereby  making  it  a  law,  immediately  was  met 
with  concerted  action  by  exhibitors  of  the  state  and  distributing  com- 

panies, who  have  announced  that  they  will  take  the  matter  before  the  United 
States  Supreme  Court,  seeking  an  injunction  against  the  new  statute  on  the 
ground  that  it  is  unconstitutional.  , 

Attempts  to  obtain  the  injunction  will  be  based  upon  a  point  involving  inter- 
state commerce — as  to  whether  the  state  of  Connecticut  for  exhibition  pur- 
poses which  already  has  been  taxed  in  another  state. 

The  bill  was  signed  by  the  governor  on 
Wednesday,  June  24,  over  the  protests  of 
Acting  Postmaster  General  John  H.  Bartlett, 
Will  Hays,  president  of  the  Motion  Picture 
Producers  and  Distributors  of  America,  Inc., 
and  the  Connecticut  Exhibitors'  Association. 
At  the  same  time  the  governor  announced 
that  he  had  appointed  John  J.  Splaine  of 
New  Haven  to  be  state  agent  to  administer 
the  law,  subject  to  his  direction.  The  law 
became  effective  Wednesday,  July  1.  Mr. 
Splaine  formerly  was  connected  with  the 
S.  Z.  Poli  Theatrical  Enterprises.  The  law 
provides  for  him  a  salary  not  exceeding  $4,- 
500,  to  be  fixed  by  the  board  of  control. 

State  Tax  Commissioner  William  H.  Blod- 
gett,  who  under  the  law  must  see  that  its 

provisions  are  enforced,  announced  that  en- forcement of  the  new  statute  will  not  be 

delayed  voluntarily  by  the  state  because  of 
threatened  court  action  by  the  theatre  own- 

ers and  distributors.  Arrangements  have  been 

made  to  open  the  commission's  office  in  New 
Haven  on  July  1,  the  date  the  law  becomes effective. 

Benedict  M.  Holden,  counsel  for  the  Con- 
necticut exhibitors,  said : 

"I  am  very  sorry  that  Governor  Trumbull 
did  not  see  the  matter  in  the  same  light  that 
President  Coolidge  did  a  similar  bill  which 

he  vetoed  when  he  was  governor  of  Massa- 
chusetts. We  shall  take  the  matter  to  the 

United  States  court  at  once  on  the  question 

of  unconstitutionality." 
George  W.  Wickersham  of  New  York, 

former  attorney  general  of  the  United  States, 

has  been  retained  to  be  associated  with  At- 

torney Holden  in  the  fight  for  the  injunc- 
tion against  the  law. 

At  a  meeting  of  exhibitors  Thursday  night, 

June  25,  they  issued  a  statement,  which,  in 

part,  is  as  follows: 
"We  have  read  Governor  Trumbull  s  state- 

ment and  notice  that  he  fails  to  mention  that 

the  postmaster  general  of  the  United  States 

and  the  American  Express  Company  pro- 
tested against  his  signing  the  bill,  as  neither 

the  postal  authorities  or  the  express  com- 
pany can  find  a  way  to  ascertain  whether  or 

not  the  tax  has  been  paid  and  the  bill  pro- 
vides a  penalty  for  the  delivery  of  a  film 

unless  the  tax  has  been  paid. 
"Motion  picture  exhibitors  in  Connecticut 

have  never  heard  any  demand  for  censor- 
ship. If  there  was  any  sentiment  in  the 

General  Assembly  it  was  not  evident,  and 
the  governor  himself  has  frequently  expressed 
his  disapproval  of  the  statutory  regulation 
of  morals  or  the  attempt  to  improve  the 
morals  and  habits  of  the  people  by  censor- 

ship or  regulation. 
"The  governor  says  that  the  censorship  fea- 

ture amounts  to  a  minimum  in  this  direc- 
tion. It  could  not  be  more  severe.  It  places 

the  final  decision  in  the  hands  of  the  tax 
commissioner  and  from  his  decision  there 
is  no  appeal.  What  is  immoral,  or  offensive 
to  racial  or  religious  groups  is  left  entirely 
to  one  official. 

"It  is  impossible  to  understand  the  me- 
chanics of  the  bill.  It  provides  a  penalty  for 

the  delivery  of  a  film  unless  the  same  is  reg- 
istered and  the  tax  paid  thereon.  If  the  tax 

has  been  paid  and  the  film  registered,  and 
later,  through  accident,  injured  or  destroyed 
so  that  it  cannot  be  exhibited  again,  is  the 
$10  tax  to  be  collected  on  the  new  film  which 
is  brought  in  to  replace  the  broken  one  ? 

"It  is  true  that  the  representatives  of  the 
motion  picture  industry  expressed  a  willing- 

ness to  bear  a  fair  share  of  the  expenses  of 
the  government.  We  are  doing  that  now, 
but  if  the  governor  is  correct  in  a  former 
statement  that  the  state  is  being  run  with- 

in its  inepme  there  is  no  necessity  for  tax- 
ing motion  pictures. 

"We  are  sorry  that  Governor  Trumbull 
has  been  influenced  to  sign  this  measure.  In 
fact  we  are  surprised.  We  all  attended  in  the 
House  of  Representatives,  no  on;e  spoke 
in  favor  of  the  bill  but  Representative  Durant 
of  Guilford  and  we  believed  that  Governor 
Trumbull  was  giving  us  a  fair,  open  and 
above-board  hearing  on  the  merits  of  the 

bill." 

In  New  Haven  on  Thursday,  June  25, 
thirteen  representatives  of  the  distributing 
companies  that  have  exchanges  in  that  city 
discussed  the  law  and  the  possible  situations 
that  may  arise  as  a  result  of  it.  The  bill  and 
the  governor's  statement  in  regard  to  approv- 

ing it  were  read  by  Lester  Tobias  of  the  Y?le 
Exchange. 

(Continued  on  following  page) 
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Most  Motion  Picture  Sets 

Stiff,  Says  Diamont-Berger 
By  SUMNER  SMITH 

THE  Greenwich  Village  poet  was  weak with  hunger.  He  had  not  eaten  in 
months.  Now  he  was  sprawling  at  full- 

length  on  the  downy  divan  in  the  drawing- 
room  of  his  home,  sprinkling  the  rich  Per- 

sian rug  with  cigarette  ashes,  passing  black 
finger-tips  through  his  touseled  hair  while 
he  composed  an  ode  to  Psyche  that  he  hoped 
would  bring  home  the  bacon.  A  butler  stood 
at  a  respectful  distance,  ready  to  retrieve 
sheets  of  paper  scattered  by  the  breeze 
through  the  half-open  stained  glass  window, 
while  the  poet's  German  police  dog,  appraised 
by  the  last  dog  show  at  $50,000,  noisily 
gulped  pork  chops  on  the  marble  mantel- 
piece. 

If  you  saw  this  scene  in  the  movies 
wouldn't  it  strike  you  as  a  bit  of  all  wet? 
What  business  has  a  penniless  poet  with  a 
mansion  worthy  of  remodeling  into  a  Long 
Island  roadhouse?  How  come  he  can't  eat? 
Are  hock  shops  unknown  to  his  aesthetic 
soul  ? 

This  is  burlesquing  a  point  made  by  Henri 
Diamont-Berger,  the  French  director;  bur- 

lesquing it  to  make  vivid  a  criticism  of 
American  studio  sets.  This  criticism  is  that 
Americans  use  stock  sets  of  homes  that 

don't  in  any  way  reflect  the  personality  of the  occupant.  There  always  is  the  door  on 
the  right,  and  the  fireplace  in  the  center, 
and  the  over-stuffed  divan  before  it,  w-ith 
the  narrow  table  and  its  row  of  books  just 
behind  the  divan.  Do  the  furnishings  afford 
any  clue  to  the  personality  of  the  man? 
Does  he  belong  in  that  sort  of  an  environ- 

ment? Not  many  cases,  believes  the  French 
director.  He  may  be  a  gay  and  galloping 
blade,  but  you'd  never  know  it  from  the formal  home  the  studio  donates  him. 
Motion  pictures  keep  on  trying  for  the 

utmost  in  realism,  utilizing  all  the  little 
tricks  of  the  trade,  calling  upon  the  or- 

chestra or  the  organ  to  stir  the  emotions  as 
the  plot  unflods.  Henri  Diamond-Berger  is 
striving  toward  the  Nth  degree  of  realism, 
and  he  wants  his  backgrounds  to  contribute 
a  fair  share  toward  the  illusion.  He  wants 
to  film  intelligent,  human  stories  with  a  mini- 

HENRI  DIAMONT-BERGER 

mum  of  hokum,  and  he  has  assumed  the  sole 
responsibility  for  his  product  by  taking  over 
the  Paragon  studio  in  Fort  Lee,  N.  J.,  and 
employing  his  own  artists.  He  is  not  that 
sort  of  person  unjustly  labeled  a  modernist, 
though  he  did  introduce  modernistic  effects 
in  pictures  in  France  two  years  before  "The 
Cabinet  of  Dr.  Caligari,"  and  he  doesn't  in- 

tend to  start  any  revolution.  He's  just  go- 
ing to  be  as  careful  of  the  smaller  artistic 

touches  as  of  the  story  and  the  acting  and 
the  continuity. 
The  French  director's  present  position  in 

motion  picture  can  be  traced  to  two  in- 
cidents, small  in  themselves.  Several  years 

ago,  in  France,  when  he  was  giving  pictures 
rather  rough  treatment  as  a  newspaper  re- 

viewer, Charles  Pathe  called  Diamont-Berg- 
er to  him  and  asked  for  an  explanation.  The 

then  newspaper  man  argued  his  points  un- 
til Pathe  told  him  to  take  a  job  directing 

and  prove  them.  He  made  good. 
Then,  a  couple  of  years  ago,  Diamont- 

Berger  came  to  this  country  and  paid  Elmer 
Pearson  of  Pathe  a  social  visit.  Not  know- 

ing English  well,  he  said  he  was  here  for  a 
"lease"  when  he  meant  rest.  Pearson  took  up 
the  matter  with  John  S.  Woody  of  Asso- 

ciated Exhibitors  and  Woody  said,  "Sure, 
give  him  a  contract." Now  Diamont-Berger  has  taken  over  the 
Paragon  Studio  at  Fort  Lee  and  will  pro- 

duce seven  pictures  before  the  end  of  the 
present  year.  Part  of  them  will  be  dis- 

tributed by  Associated  and  plans  for  the 
others  near  the  end  of  discussion.  Eugene 
Walter  provided  the  scenario  for  the  first, 
"Fifty-Fifty,"  with  Hope  Hampton,  Louise 
Glaum  and  Lionel  Barrymore,  which  has 
been  made.  Miss  Hampton  is  under  con- 

tract for  several  pictures.  Diamont-Berger 
leans  toward  stage  stars,  as  witness  the  cast 
in  another  picture,  "Lovers'  Island,"  which he  will  make.  This  will  be  composed  of 
James  Kirkwood  and  Louis  Wolheim,  among 
others.  Holbrook  Blinn  has  been  signed 
for  one  film.  Hope  Hampton,  Otto  Kruger 
and  Louise  Glaum  have  already  appeared 
in  "The  Marionettes,"  a  two-reel  experiment in  natural  colors. 
Diamont-Berger  may  make  a  feature  film 

in  natural  colors.  He  hears  that  Douglas 
Fairbanks  plans  to  do  so.  But  that  pro- 

ject won't  be  undertaken  until  the  seven 
features  now  planned  are  out  of  the  way. 
The  French  director's  pictures  have  had  a 

great  success  in  England  and  France  because 
of  the  human  feeling  he  gets  into  them.  He 
is  a  careful  workman,  as  witness  his  study 
of  the  interpretive  value  of  sets. 

Of  major  importance  in  Diamont-Berger's production  will  be  Jose  Zamora  and  Gaston 
De  Leury,  artists.  The  former  was  for  years 
a  designer  for  Poiret  and  also  has  designed 
many  sets  for  big  stage  plays.  The  latter 
has  been  in  this  country  several  years  study- 

ing American  methods  and  will  head  the  de- 
partment. 

BOASBERG  OFF  FOR  HOLLYWOOD 
Al  Boasberg,  sales  promotion  director  of 

Film  Booking  offices,  left  today  for  Holly- wood. Mr.  Boasberg  will  spend  three  weeks 
at  the  Coast  Studios  of  the  company,  con- 

ferring with  Coast  executives  and  officials, 
and  will  line  up  a  series  of  exhibitors  sales' helps. 

ALFRED  WEISS 
Who  is  touring  Europe  in  behalf  of  Weiss 

Brothers 

MAUSERT  BUYS  IN  GLENS  FALLS 
Fred  W.  Mausert,  well  known  exhibitor  In 

Glens  Falls,  N.  Y.,  has  Just  purchased  the 
Presbyterian  church  property  In  that  town. 
The  purchase  price  Is  given  at  $200,076. 
Mauseit,  it  is  announced,  will  convert  the 
church  into  a  1,300-seat  theatre  and  will  also 
erect  a  business  building  on  the  site  which 
will  accommodate  about  fifty  offices. 

DEITCH  JOINS  GINSBERG 
Joseph  J.  Deitch,  formerly  associated  with 

the  Oscar  Price  Interests,  has  joined  the 
Henry  Ginsberg  Distributing  Corporation  In 
an  executive  capacity.  Mr.  Deitch  has  a 
wide  acquaintance  In  the  film  world  and  haa 
many  friends  who  wish  him  every  success in  his  new  association. 

To  Take  Censor  Bill 

to  U.  S.  Supreme  Court (Continued  from  preceding  page) 
During  the  meeting,  Charles  C.  Pettijohn, 

general  counsel  for  the  Will  Hay's  office, was  called  on  the  phone  in  New  York  and  it 
was  announced  that  he  had  said  that  a  meet- 

ing had  been  called  of  the  heads  of  the  dis- 
tributing companies  in  New  York  together 

with  the  legal  counsel  for  these  concerns  to 
take  immediate  action  on  the  law.  The  New 

Haven  exchangemen  were  advised  to  "sit 
tight  and  await  developments." The  officials  have  signified  their  belief  that 
the  exchanges  possibly  will  be  removed  from 
Connecticut  and  established  in  Springfield, Mass. 

Motion  picture  exchanges  in  Connecticut 
already  are  taxed  $25  a  year  for  the  privi- 

lege of  carrying  film  in  their  vaults.  The 
new  law,  in  addition  to  placing  a  censorship 
on  all  pictures,  excepting  news  reels,  gives 
the  tax  commissioner  authority  to  revoke 

the  registration  of  any  film  found  "to  be  im- moral or  of  a  character  to  offend  the  racial 
or  religious  sensibilities  of  any  element  of 
society."  The  clause  in  regard  to  the  tax 
calls  for  the  collection  of  $10  of  the  first 
1,000  feet  and  50  cents  for  each  additional  100 
feet  of  film  of  the  same  subject.  The  mem- 

bers of  the  exhibitors'  association  emphasize 
the  point  that  the  owners  of  theatres  in  the 
small  towns,  which  present  a  new  show  daily, 
will  bear  the  burden  of  the  tax,  although  the 
law  states  that  the  tax  shall  be  levied  upon 
the  distributors.  It  was  said  that  the  most 
the  state  could  derive  for  the  first  year  from 
the  law  would  be  from  $40,000  to  $50,000. 
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Alleged  Lack  of  Screen 

Agitates  Canadian 

WHETHER  the  Canadian  Government 
intended  to  permit  moving  picture 
producers  of  the  United  States  to 

make  photoplays  in  the  Dominion  and  then 
designate  the  actual  scenery  employed  as  cer- 

tain sections  of  the  United  States  or  other 
countries  was  a  matter  that  was  brought  up 
in  Ottawa,  the  Canadian  Capital,  in  connection 
with  the  making  of  "The  Knockout,"  a  Milton 
Sills  feature,  by  the  Earl  Hudson  Unit  of 
First  National  Productions,  Inc.,  New  York. 
The  question  arose  when  several  Members 

of  Parliament,  local  theatre  men  and  others 
of  Ottawa  ascertained  that  advance  advertising 
for  "The  Knockout"  referred  to  it  as  a  story 
of  the  Maine  woods.  The  matter  found  its  way 
to  the  Ottawa  Morning  Journal  and  an  inter- 

view was  published  from  Fred  Stanley,  busi- 
ness manager  and  location  manager  of  the 

Milton  Sills '  Company,  in  which  he  explained that  the  Maine  locaion  for  exteriors  had  first 
been  thought  of  but  that  when  he  visited  that 
state  he  was  unable  to  find  locales  which  were 
suitable  for  the  story. 
Mr.  Stanley  pointed  out  that  through  the 

co-operation  of  the  Canadian  Government  Mo- 
tion Picture  Bureau  and  lumbering  interests  in 

and  around  Ottawa,  he  was  able  to  secure  the 
desired  scenic  settings  in  the  vicinity  of  Beau- 
chene,  Quebec.  He  publicly  thanked  Director 
Ray  Peck,  Frank  Badgley  and  other  officials  of 
the  Canadian  Government  Motion  Picture 
Bureau  for  their  personal  help  and  asserted 
that  screen  credit  would  be  given  to  the  Gov- 

ernment Bureau  for  assistance  rendered. 
As  for  the  excitement  over  the  possibility  of 

the  picture  being  shown  as  one  of  the  Maine 
woods,  Mr.  Stanley  intimated  that  all  adver- 

tising and  publicity  had  been  changed  and  that 
the  oudoor  scenes  of  the  feature  would  be 
designated  as  Canada,  the  story  being  changed 
somewhat  to  suit  the  conditions. 

"Personally,  I  can't  see  how  we  can  do 
otherwise,"  declared  Mr.  Stanley  in  the  inter- 

view. "At  any  rate  you  may  be  sure  that  full 
screen  credit  for  all  exterior  scenes  will  be 

given  to  Canada." 
Mr.  Stanley  also  declared  that  he  thought 

the  day  was  fast  approaching  when  more  and 
more  American  producers  would  avail  them- 

State  Rights  Sales 

Ben  lievine,  of  the  Oxford  Film  Exchange. 
New  York,  announced  this  week  that  he  had 
bought  the  Greater  New  York  and  Northern 
New  Jersey  rights  to  all  of  the  Astor  Dis- 

tributing Corporation  product  for  the  com- 
ing season. 

M.  H.  Hoffman,  vice-president  of  Renown 
Pictures,  Inc.,  says  he  has  bought  the  rights 
for  upper  New  York  for  product  of  Astor 
Distributing  Corporation.  Hoffman,  whose 
company  has  offices  in  Albany  and  Buffalo, 
wUl  have  the  eight  Bernarr  Macfadden  True 
Story  Film  Company  productions. 

W.  E.  Shallenberger,  president,  Arrow 
Pictures  Corporation,  announces  the  signing 
of  a  contract  with  Frank  Zambreno  of 
Progress  Pictures  Company  of  Chicago,  under 
the  terms  of  which  Mr.  Zambreno's  organi- zation will  distribute  the  Arrow  product  in 
Northern  Illinois,  Indiana  and  Southern  Wis- consin. 

Credit 

Parliament 

selves  of  Canadian  film  locations,  especially 
those  companies  who  have  been  concentrating 
their  production  activities  in  the  Eastern United  States. 
T.  L.  Church,  Federal  member  of  Parlia- 

ment for  Toronto,  was  one  who  intimated  that 
he  would  bring  up  on  the  floor  of  the  Canadian 
House  of  Commons  a  resolution  prohibiting 
the  showing  of  pictures  in  Canada  which  had 
been  taken  in  the  Dominion  and  which  repre- 

sented other  countries,  but  Mr.  Stanley's  ex- 
planation has  probably  offset  this. 

THAT  no  misconception  may  possibly arise  regarding  the  theatre  policy  of 
the   Loew  interests   abroad,  Marcus 

Loew,  President  of  Loew's,  Inc.,  and  Metro- 
Goldwyn    has    made    public    the  following 
statement : 

"The  recent  departure  for  Europe  of  Mr. 
E.  A.  Schiller  of  our  organization  has  caused 
comment  in  the  trade  press  to  the  effect  that 
it  was  our  intention  to  start  a  wholesale  thea- 

tre building  policy  in  England  and  the  Con- 
tinent. This  of  course  is  not  the  case,  and 

while  people  on  the  inside  know  the  facts, 
it  seems  advisable  at  this  time  to  make  the 
issue  clear  and  our  position  equally  plain. 
"We  do  not  intend  to  build  any  theatres 

in  England  because  our  films  are  being 
properly  presented  there.  Three  years  ago 
we  arranged  with  the  owners  of  the  Tivoli, 
London,  to  play  our  films.  This  arrange- 

ment has  proved  beneficial  to  us  and  also 
to  the  British  exhibitors  and  the  industry 
generally  in  England.  We  are  tnerefore  per- 

fectly content  with  our  present  London 
situation. 

"We  recently  became  associated  with  the 
Gaumont  company  in  the  operation  of  their 
exchanges  and  to  assist  in  the  management 
of  their  theatres  in  France.  It  was  for  this 
purpose  that  Mr.  Schiller  was  sent  abroad. 
"We  have  no  intention  of  erecting  theatres 

anywhere  in  the  world  merely  for  the  pur- 
pose of  creating  a  competitive  situation. 

"Our  purpose  in  this  business  is  to  im- 
prove it,  and  not  to  undermine  other  inter- ests. 

"We  have  no  desire  to  build  or  own  a 
theatre  in  any  city  which  is  adequately 
seated  and  properly  equipped  theatrically 
to  present  pictures  as  they  reasonably  should 
be  exhibited.  Indeed,  we  are  not  out  looking 
for  spots  to  build  theatrse  at  all,  but  rather 
to  help  the  European  public  get  the  best 
entertainment  if  there  are  no  facilities  for 
their  getting  it  today. 

"It  is  only  by  companies  of  experience  in 
theatre  management  and  picture  presenta- 

tion taking  an  interest  in  exhibition  through- 
out the  world,  that  this  industry  can  properly 

develop.  That  has  been  the  experience  in 
America,  and  we  feel  that  the  expansion  of 
motion  pictures  abroad  will  come  through 

progressive  methods  of  presentation  in  ade- 
quate theatres. 

"Where  a  foreign  country  is  devoid  of 
adequate  houses,  we  shalll  attempt  to  con- vince local  exhibitors  that  they  ought  to  build 

F.  P.-L.   ISSUES  FINANCIAL 
STATEMENT 

The  Famous  Players-Lasky  Corporation 
in  its  consolidated  statement  (which  in- 

cludes the  earnings  of  subsidiary  com- 
panies) reports  net  profits  of  $1,355,808.10 

for  the  three  months  ending-  March  28,  1925, after  deducting  all  charges  and  reserves  for 
Federal  income  and  other  taxes. 

After  allowing  for  payment  of  dividends 
on  the  preferred  stock,  the  above  earnings 
amount  to  $4,875  per  share  for  the  three 
months    on    the   common   stock  outstanding. 

LUBIN-BURGER 
The  many  friends  of  Leo  Lubin,  representa- 

tive of  the  American  Multi-Color  Corporation, 
are  congratulating  him  this  week  upon  his 
marriage  on  Sunday,  June  21,  to  Miss  Buddy 
Burger,  who  has  been  until  recently  secre- 

tary to  Paul  Berger  of  Metro-Goldwyn- 
Mayer. 

proper  theatres  and  we  are  ready  to  lend our  resources  to  help  build  such  theatres. 
"Theatre  owners  abroad  are  capable  of 

providing  this  amusement  service  for  the 
public.  We  have  no  intention  whatsoever of  trespassing. 

"I  hope  there  will  be  no  misconstruction 
of  what  I  am  saying.  Our  spirit  is  not  com- 

petitive. Our  desire  is  to  keep  hands  off 
where  things  are  recognizedly  right.  And 
to  help  with  our  resources  and  advice  where 
they  are  admittedly  wrong." 

Showman  Fights  Town 

to  Bar  Municipal 

Theatre 

A  controversy  between  Frank  H.  Wotton, 
proprietor  of  the  Park  Theatre  in  Lebanon, 
N.  H.,  and  the  town  officials  and  improvement 
society,  caused  by  the  decision  of  the  latter  to 
present  picture  shows,  resulted  in;  the  arrest 
of  Mr.  Wotton  on  May  1,  but  he  continued  to 
film  show  on  June  20  without  a  license.  At 
a  town  meeting  in  March,  it  was  voted  that 
the  town  of  Lebanon  and  the  Lebanon  Improve- 

ment Society,  Inc.,  would  present  picture  shows 
in  the  Town  Hall  beginning  on  July  1.  Frank 
J.  Cantlin  was  appointed  manager. 
Town  officials  refused  to  renew  the  license 

of  Mr.  Wotton  on  May  1,  but  the  continued  to 
present  shows.  His  attorneys  filed  a  bill  in 
equity  in  the  Superior  Court,  including  a  petit- 

ion for  an  injunction  against  the  town  officials 
to  restrain  them  from  opening  their  film  shows 
on  July  1.  The  arrest  of  Mr.  Wotton  followed 
closely  on  the  serving  of  these  papers  on  the 
town  and  improvement  society.  He  was  ar- 

raigned in  Municipal  Court  and  the  presiding 
justice,  after  hearing  the  facts  in  the  matter, 
took  the  case  under  advisement. 

REPRESENTS  FAIRBANKS  IN 
AUSTRALIA 

After  a  visit  to  New  York  to  witness  the 
opening  of  Douglas  Fairbanks'  new  film, 
"Don  Q,  Son  of  Zorro,"  Edward  Benson,  of Los  Angeles,  has  departed  for  the  Pacific 
Coast  to  sail  July  9  from  Seattle  for  Sydney, 
N.  S.  W.  Mr.  Benson  goes  as  Douglas  Fair- 

banks' business  representative  for  all  Aus- 
tralasia and  will  make  his  headquarters  in 

Sydney.  Mrs.  Benson  with  their  son  will 
accompany  Mr.  Benson. 

Schiller  Trip  Means  No  Foreign 

Invasion,  Says  Loew  in  Statement 
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Eight  Theatregoers  Perish  in 

July  11,  1925 

Mysterious  Kansas  City  F
ire  Shde  Jl^fc  Stdes 

THE  GILLIS  THEATRE,  a  pioneer 
landmark  of  Kansas  City,  was  de- 

stroyed late  Thursday  night,  June 
25,  by  an  explosion  and  fire  which  burned 
an  unknown  number  of  persons  in  the  ruins. 
Early  estimates  were  that  thirty-five  persons 
perished  in  the  theatre,  but  the  estimate 
was  lowered  to  seven  or  eight  late  the  next 
afternoon.  The  house  was  a  combination 
picture  and  tabloid  show,  located  at  Fourth 
and  Walnut  streets.  Scores  of  persons 
were  injured.  The  estimated  loss  was 
$150,000. 
The  explosion  was  followed  almost  in- 

stantly by  flames,  the  roof  of  the  five-story 
building  tumbling  in,  leaving  the  old  walls 
stark  and  ragged  in  the  firelit  sky.  It  was 
near  11  o'clock  and  those  who  escaped  did 
so  miraculously,  according  to  witnesses. 
The  house  was  equipped  with  a  front  exit, 
a  rear  exit  and  the  main  entrance.  The 
front  exit  was  a  circuitous  route.  It  led  from 
the  theatre  through  a  long  hall  down  a 
flight  of  steps,  a  route  that  in  confusion 

became  a  puzzle  in  a  maze  of  steps.  Added 
to  the  irregular  way  of  the  exits  were  the 
everbreaking  boards,  sending  men  sprawl- 

ing pellmell.    The  rear  exit  was  cut  off. 
The  tragedy  came  with  terific  swiftness 

The  midnight  show  was  just  beginning.  A 
picture  was  on  the  screen.  Only  a  compara- 

tive few  were  in  the  audience,  as  the  stage 
numbers  were  not  to  start  until  midnight. 
When  the  entire  section  of  the  theatre 
collapsed,  it  sent  brick  and  debris  into  sur- 

rounding streets,  breaking  windows  in 
buildings  as  far  as  a  block  away.  Police 
and  firemen  began  taking  the  injured  to 
hospitals,  one  fireman  losing  his  life.  The 
streets  were  littered  with  bleeding  and  cry- 

ing men  and  women.  Scores  were  dragged 
from  the  ruins  and  given  emergency  treat- 

ment. Many  persons  in  restaurants  and 
buildings  near  the  theatre  also  were  injured. 
The  cause  of  the  explosion  remains  a 

mystery,  although  there  is  an  investigation 
under  way  by  the  police. 

Paramount  and  Butterfield 

Waging  Battle  in  Michigan 
ids,  whereby  the  former  will  take  over  all 
the  holdings  of  the  Furniture  City  company. 
This  includes  the  Majestic  Gardens,  leading 
first  run,  and  several  prominent  houses  in  the 
downtown  section  of  the  city.  Butterfield  al- 

ready has  Powers,  the  legitimate  theatre  and 
thus  the  city  seems  closed  to  his  business  op- 
ponents. Pontiac  was  also  invaded  last  week  by  the 
Butterfield  hosts.  The  Oakland,  one  of  the 
string  operated  by  the  A.  J.  Kleist  forces,  was 
purchased  by  Butterfield.  It  has  been  closed 
for  remodelling  and  will  reopen  September 
1  under  its  new  management 
Owing  to  the  press  of  expansion  duties, 

Edward  V.  Beatty,  who  has  acted  as  Butter- 
field's  general  manager  for  ten  years,  has 
taken  on  an  assistant.  He  is  J.  Oliver  Brooks, 
former  local  exchange  manager.  Brooks  will 
book  all  Butterfield  theatres. 

DETROIT  and  Michigan  film  circles  are intensely  interested  in  the  battle  now 
waging  in  various  Michigan  cities  by 

the  Paramount  and  Butterfield  theatre  operat- 
ing forces.  First  gun  fire  was  noted  a  few 

weeks  ago  when  Paramount  took  over  active 
control  of  a  string  of  theatres  in  Bay  City. 
Since  that  time  the  Butterfield  interests  have 
been  spreading  their  wings  to  all  sections  of 
the  city. 
The  biggest  piece  of  news  of  the  week  came 

with  the  announcement  that  a  deal  had  all 
but  been  completed  between  Butterfield  and 
the  Consolidated  Theatres,  Inc.,  in  Grand  Rap- 

Selling  1/our  Seats 

Sent  ticket  apologies  to  those  who  answered 
classified  ads. 

Old  Home  Band  for  Old  Home  Week  was  a 
help. 

Ties  safety  first  to  fire  prevention. 
Spanish  poster  was  aid  to  The  Spaniard. 
How  Hyman  presented  I'll  Show  You  the 

Town  at  the  Mark-Strand,  Brooklyn. 
Tagged  passenger  plane  for  The  Air  Mall. 
Padlocked  books  for  perambulators  help  to sell. 
Blinded  a  perambnlator  for  Stop  Flirting. 
Aunts  saw  Charley's  Aunt  without  cost. 
Grot  a  circus  tent  from  a  cigarette  con- 

cern for  The  Great  Circus  Mystery. 
Helping  an  orphan  was  a  sellout  for  Sally. 
Chinese  exploitation  on  Ten  Command- 

ments is  unusual. 
Appealed  to  State  Societies  for  Old  Home 

Week. 
Made  a  special  month  to  hold  patrons  at 

start  of  hot  weather. 
Don  Nichols  paints  his  marble  lobby  for 

color  effects. 
Paints  his  banners  with  newspaper  ad  in 

Schadevllle. 
Advertising  examples  on  The  Golden  Bed, 

One  Way  Street,  Seven  Chances,  Sporting 
Venus,  Declasse  and  The  Rag  Man. 

You  can  make  these  stunts  pay  the  uly  rent,  and 
ill  you  have  to  do  is  to  turn  to  Selling  the  Picture 
to  the  Public... Do  it  now — right  away. 

GOLD  PASS  FOR  PRESIDENT 
A  beautiful  solid  gold  hand-engraved  In- 

vitation to  Gordon's  Olympia  Theatre,  Lynn, Mass.,  where  the  summer  Capitol  Is  located, 
was  presented  to  President  Coolidge  by 
James  J.  Moore,  acting  manager  of  the 
Olympia.  The  special  box  prepared  at  the 
Olympia  for  President  Coolidge  and  his  guests 
has  been   beautifully  decorated. 
Mr.  Moore  was  presented  to  President 

Coolidge  by  Lieut.  Edgar  Allen  Poe,  com- 
mander of  the  U.  S.  Marine  ;detachment 

guarding  the  summer  White  House  at 
Swampscott. 

STOREY  APPOINTS  NEW  BRANCH 
HEADS 

Two  new  branch  managers  have  been  ap- 
pointed by  General  Sales  Manager  J.  EL 

Storey  ol  Pathe  Exchange,  Inc.  The  new  ap- 
pointees are  L.  M.  Cobbs,  who  takes  charge 

of  the  Portland  office  and  W.  G.  Whyte,  who 
assumse  duties  at  the  New  Haven  branch. 

Since  the  death  of  Paul  G.  Lynch  on  Jan- 
uary 21  the  Portland  branch  has  been  In 

charge  of  Western  District  Manager  W.  S. 
Wessling.  The  appointment  of  Mr.  Cobbs  is 
to  fill  this  vacancy  left  by  the  passing  of  Mr. 
Lynch.  Mr.  Cobbs'  appointment,  like  that  of 
Mr.  Whyte,  is  in  line  with  Pathe's  fixed  policy of  promotion  within  the  organization. 

Among  the  liajart  sales  for  the  current week  are:  "Battling  Brewster"  for  Kansas 
Cj'*y  <errltory  to  E.  C.  Rhode,,  of  Midwest 1  Company:  "Easy  Money"  for  Michigan to  Kent  Film  Company  of  Detroit;  "Battling Brewster"  and  "Secret  Service  Sanders,"  both serials,  for  Northern  Illinois  and  Indiana  to Security  Pictures;  "Secret  Service  Sanders" for  Kentucky  to  Big  Feature  Rights  Corpora- tion; "Winning  A  Woman"  and  "Street  of Tears"  to  Supreme  Pictures  of  Boston;  "Win- ning a  Woman"  to  Oxford  Film  Exchange  of -New  York  City;  the  Hajari  Superior  Melo- dramas to  First  Graphic  Pictures  of  Buffalo; the  Kenneth  Harlan  special  "For  Another Woman"  for  Eastern  Pennsylvania  to  Lib- erty Film  Corporation  and  western  Pennsyl- vania to  Supreme  Photoplays;  for  Iowa  and Nebraska  (he  same  picture  and  the  Hajari Butterfly  comedies  to  Fontenalle  Feature 
Film  Company;  Independent  Film  Company of  Omaha  secured  the  Itayart  serial  "Secret Service  Sanders"  for  Iowa  and  Nebraska  and Masterpiece  Film  Attractions  of  Philadelphia bought  the  Billy  Sullivan  series  for  their territory.  The  African  rights  on  the  Reed Howes  series  were  also   sold   this  week.    . . 
Another  important  link  in  the  chain  of  ex- 

changes which  have  signed  up  to  distribute 
the  program  of  twelve  Gotham  IToductions 
was  closed  recently  when  Charles  Goets  of 
Dependable  Exchange  signed  contracts 
m  hereby  his  organization  will  take  over  the 
Gotham  Product  for  the  entire  State  of  New 
York,  exclusive  of  New  York  City.  Depend- 

able pictures  will  handle  the  Gotham  Pic- 
tures from  both  the  New  York  main  office 

and  the  Buffalo  branch. 

Louis  Auerbach  of  the  Export  and  Import 
Film  Company,  Inc.,  has  just  signed  a  con- 
iract  with  Warner  Brothers  Pictures,  lac* 
for  their  entire  Utt5-2«  output  for  Japan. 

With  headquarters  in  St.  Louis,  Skouras 
Brothers  and  Harry  Hynes  have  acquired  the 
Eastern  Missouri  and  Southern  Illinois  ter- 

ritorial rights  to  all  of  the  Henry  Ginsberg 
Distributing  Corporations  films,  which  Include 
Banner  and  Royal  films. 
William  Skirball,  1  "resident  of  Good  Seal 

Productions,  Inc.,  of  Cleveland,  has  acquired 
the  Ohio  rights. 

Paul  Mooney  to  Head 

the  New  Alliance 

Producing  Co. 

Speculation  as  to  the  future  plans  of  Paul 
C.  Mooney,  who  recently  resigned  as  vice- 
president  of  the  Producers  Distributing  Corp., 
are  set  at  rest  by  the  announcement  that  he  is 
to  head  the  Alliance  Producing  Corp.,  a  half 
a  million  dollar  company  organized  under  the 
laws  of  the  State  of  New  York. 
The  purposes  of  the  new  company  are  to 

establish  a  chain  of  dramatic  stock  theatres 
throughout  the  United  States  and  Canada,  to 
produce  plays  for  Broadway  and  to  engage  in 
the  production  and  distribution  of  motion  pic- tures. 

Tentative  plans  have  already  been  made  for 
the  establishment  of  a  number  of  dramatic 
stock  theatres  in  this  country  during  the  com- 

ing season,  and  for  the  production  of  several 
legitimate  attractions  for  Broadway.  Plans  for 
the  motion  picture  and  distribution  end  of  the 
organization  are  still  in  abeyance. 

Mr.  Mooney,  organizer  of  the  new  company, 
is  a  well  known  figure  in  the  theatrical  and 
motion  picture  world.  For  the  past  year  he 
has  been  vice-president  of  the  Producers  Dis- 
tributing^Corp.,  and  previous  to  that  was  the 
general  manager  of  the  Louis  B.  Mayer  Pro- ductions, Inc. 
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Wisconsin  Finances  Healthy; 

Big  Blue  Law  Fight  Impends 

T Taf  nL^rh^J"  "Ji  yK°Ur  P°Ck,f  b°°k  LhC  figM  °f  the  entire  organization.  Mem- at  home,  there  will  be  no  collection  bers  of  the  M.  P.  T.  O    feel  that  the  re- taken at  this  years  convention."  formers,  spurred  on  by  victory  at  Cumber- 
ofTle  M1CP  To'      thC  Wisconsin  br«,ch  land,  will  endeavor  to  make  new  conquests. 
condition  •»t  b'na;()'nfeHCeP  Ona"y  hCa  thy  THe  Situati°"  at  Cumberland  has  become condition,  the  board  of  directors  is  send.ng  so  acute  that  Henry  Staab,  executive  secre- 

te mS  ̂'!l?Ue  meSS,age  notU^  mem"  tary  of  the  M.  P.  T.  O.,  has  announced  he 
J  fn  LI  AT  ,  T Vent'°n  HaS  bee"  Wi"  kave  shortly  for  the  s«ne  of  battle 
L°  t1  gUS-f2f  a"d  26--  li  u  in  Barron  county  to  hold  a  conference  with 

Jt  tn in  f  '"Var;ably  bee"  neces"  the  district  attorney  and  exhibitors  in  that sary  to  appeal  for  funds  from  members  at-  territory 
tending  the  state  convention.    However,  the        With   Mrs.    Zimmerman    protesting  dis-' condition  of  the  treasury  ,s  such  at  present  criminatory  treatment  and  the  governor  hav- that  this  practice  will  be   dispensed  w.th,  ing  taken  a  hand  in  the  controversy  by  order- 
W'£  8  ̂ °  P.res'dent,F,;ed  S^en.  jng  that  the  laws  be    enforced  impartially With  a  decision  reached  on  the  date  of  throughout  the  county,  it  is  feared  that  other the  convention,  talk  already  has  arisen  con-  towns  in  the  vicinity  may  be  turned  bl cerning  the  election  of  officers,  with  indi 

cations  pointing  to  three  probable  candi- 
dates for  the  presidency. 

There  is  certain  to  be  an  attempt  to  re- 
tain Seegert  as  president,  Seegert  has  an- 

nounced that  he  is  not  a  candidate  and 
feels  there  should  be  a  change,  but  in  the 
same  breath  he  adds  that  he  has  never 
shirked  his  duty  and  for  that  reason  it  is 
believed  he  will  consent  to  a  third  consecu- 

tive term,  if  there  is  enough  sentiment  for 
him. 
Besides  Seegert,  those  most  prominently 

mentioned  are  E.  W.  Van  Norman  of  the 
Parkway,  Milwaukee,  and  Tom  Foster  of 
Stanley,  Wis.  Both  of  the  latter  are  two 
of  the  oldest  and  most  ardent  workers  in 
the  organization.  Each  has  a  host  of  fol- 

lowers, and  for  that  reason  if  Seegert  de- 
cided to  step  out  there  should  be  a  lively 

battle  for  the  job. 
Aside  from  the  election,  the  blue  laws 

and  the  matter  of  arbitration  are  expected 
to  be  the  main  topics  of  discussion. 
The  question  of  the  blue  laws  has  become 

especially  aggravated  during  the  last  few 
weeks.  Two  attempts  to  obtain  repeal  of 
the  state  blue  laws  met  with  failure  in  the 
legislature.  At  the  same  time,  Mrs.  Mae  Zim- 

merman, Cumberland  exhibitor,  was  arrested 
seven  times  when  she  defied  reformers.  Mrs. 

Zimmerman's  fight,  it  is  felt,  should  become 

Thalberg,  Recovering  from 

Flu,  is  Qiven  Surprise  Party 
Irving  Thalberg,  associate  executive  at  the 

Metro-Goldwyn-Mayer  studios,  who  has  been 
convalescing  from  an  attack  of  influenza,  was 
given  a  surprise  party  recently  by  studio  as- 

sociates at  his  Los  Angeles  home.  Louis  B. 
Mayer,  production  executive,  Harry  Rapf,  as- 

sociate executive,  Edward  Mannix,  studio  man- 
ager, Directors  Marshall  Neilan,  Monta  Bell 

and  Jack  Conway,  Pete  Smith,  director  of  pub- 
licity and  Joe  Cohen  were  among  the  friends 

who  called  with  Mickey  Neilan's  orchestra 
and  entertained  the  popular  young  Metro-Gold- 

wyn-Mayer executive. 
Mr.  Thalberg  was  put  into  touch  with  the 

latest  developments  at  the  Culver  City  studios 
and  was  intermittently  serenaded  by  the  orches- 

tra. The  party  was  celebrated  on  the  eve  of 
Mr.  Thalberg's  departure  to  Coronado,  Cal., where,  in  accordance  with  the  instructions  of 
his  doctors,  he  is  to  play  golf  for  a  week  before 
resuming  his  executive  duties  at  Culver  City. 

unless  steps  are  taken  to  prevent  such  an occurrence. 
Those  who  attended  the  board  of  direc- 

tors meeting  at  which  plans  for  the  annual 
meeting  were  laid  included:  Fred  Seegert, 
Regent;  Steve  Bauer,  Venus;  E.  W.  Van 
Norman,  Parkway ;  Ernest  Langemack,  Co- 

lonial; George  Fisher,  Milwaukjee;  J.  H. 
Silliman,  of  the  Silliman  chain ;  George 
Bauch,  Mirth;  Max  Krofta,  Idlehour,  and 
Tom  Foster  of  Stanley. 
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Will  Block  Selling  of 

Pictures  Prevail 

Next  Season? 

Will  many  of  the  distributing  companies  at- 
tempt a  compulsory  block  selling  policy  of 

their  product  for  the  coming  film  season?  In 
a  letter  to  all  producers  and  distributors  Pres- 

ident R.  F.  Woodhull,  of  the  M.  P.  T.  O.  A., 
asks  the  question  for  relay  to  the  organization members.   He  says : 

"One  of  the  major  producing  companies  has advised  us  that  while  in  the  past  the  company 
has  asked  theatre  owners  to  buy  on  this  basis, 
this  year  no  theatre  would  be  compelled  to 
purchase  all  of  the  pictures  in  this  way,  and 
has  asked  us  to  so  advise  the  theatre  owners of  the  country. 

"We  believe  that  the  volume  of  quality  pic- tures of  real  box  office  merit  available  on  the 
market  today,  makes  the  compulsory  purchas- 

ing of  pictures  in  large  blocks  at  the  com- 
mencement of  the  season  a  hardship  as  well 

as  unfair  to  theatre  owners." 
FREE  SHOWS  IN  TEXAS 

Free  moving  picture  shows  will  be  started 
June  1  in  twenty-two  Dallas,  Texas,  parks 
under  the  direction  of  R.  H.  Schulze.  The 
shows  will  be  given  at  each  park  three  times 
a  week  and  in  five  parks  the  shows  will  be 
operated  on  Sunday.  A  complete  schedule 
will  be  announced  later. 

New  Warner  Appointments  Are 

Announced  on  Return  of  Morris 
wyn,  as  Warner  west  coast  division  manager, 
with  headquarters  in  Los  Angeles.  His  ter- 

ritory includes  Los  Angeles,  San  Francisco, 
Seattle  and  Salt  Lake  City. 
Mr.  Morris  visited,  too,  in  Chicago,  Min- 

neapolis and  St.  Louis,  and  in  each  city  con- 
ferred with  leading  exhibitors. 

While  in  the  west  Mr.  Morris  made  arrange- 
ments for  the  taking  over  of  Warner  product 

from  the  franchise-holders  in  the  Minneapolis, 
Butte  and  Seattle  territories.  This  product, 
which  includes  all  releases  to  date,  will  be 
handled  in  future  by  the  exchanges.  Other 
announcements  from  the  Warner  Bros,  execu- 

tive offices  in  New  York  tell  of  the  acquiring 
by  branch  exchanges  of  product  in  Boston, 
New  Haven,  Chicago  and  Indianapolis  terri- tories. 

SAM  E.  MORRIS,  general  manager  of distribution  for  Warner  Bros.,  is  back 
in  New  York  after  a  visit  to  several 

middle  western  cities  in  the  interest  of  the  or- 
ganization. He  conferred  with  branch  mana- 

gers and  with  exhibitors,  opened  two  new 
exchanges,  and  made  arrangements  for  the 
taking  over  of  the  Warner  product  from  for- 

mer franchise-holders  in  two  territories. 
The  new  Warner  branch  sales  offices  are  in 

Milwaukee  and  Indianapolis.  In  Milwaukee 
Mr.  Morris  installed  as  manager  E.  F.  Nine, 
who  had  long  handled  Vitagraph  pictures  there 
as  a  representative  of  the  Chicago  office.  Cal- 

vin Bard,  also  an  executive  and  salesman  of 
experience,  was  placed  in  charge  of  Indiana- 

polis. Mr.  Morris  announced  also  the  appointment 
of  Harry  Lustig,  formerly  with  Metro-Gold- 

"ROXY"  VISITING  CANADA 
"Roxy"  and  his  Capitol  Theatre  gang  are 

off  to  Canada  for  a  three  weeks'  tour  of  On- tario at  the  invitation  of  the  Premier  and 
Colonel  W.  H.  Price,  representing  the  gov- 

ernment of  the  Province  of  Ontario,  the  gang 
will  visit  all  parts  of  the  Province. 

The  tour  is  being  directed  by  "Province  of 
Ontario  Pictures,"  who  plan  to  distribute  the 
pictorial  aspects  of  the  trip  throughout  Can- 

ada and  the  United  States.  At  the  same  time 
"Roxy"  and  the  gang  of  seventeen  people  will 
broadcast  during  the  week  by  means  of  a 
specially  built  radio  set,  and  they  will  also 
return  to  Toronto  each  Sunday  where  Roxy's 
regular  concert  will-  be  placed  on  the  Web 
in  the  usual  way,  the  orchestra  playing  the 
first  part  from  the  Capitol  Theatre,  New 
York,  and  just  before  the  conclusion  of  the 
overture  a  button  will  be  pressed  there  which 
will  ring  in  the  Parliament  Buildings  in  To- 

ronto, Ontario.  Here,  in  a  studio  which  has 
been  prepared,  "Roxy"  and  his  gang  will  be waiting  for  the  signal  which  will  continue 
their  program  as  usual. 

WESTERN  NEW  YORK  MERGER 
The  Golden  Rule  Pictures  Corporation  of 

Buffalo  and  the  Freedom  Film  Corporation  of 
Rochester  have  consolidated  and  the  new 
company  has  opened  offices  in  the  entire  old 
Buffalo  Metro  exchange,  257  Franklin  street, 
second  floor.  Richard  C.  Fox  has  been  elect- 

ed president  and  general  manager  of  the  new 
concern;  John  J.  Farren,  treasurer;  Frank 
Ward,  secretary,  and  E.  A.  Dentinger,  vice- 
president.  The  company  has  been  re-incor- 

porated at  $100,000. 

SECTIONAL  MEETINGS  SUCCESS 
A  sectional  meeting  of  the  Motion  Pic- 

ture Theatre  Owners  of  Washington  was 
held  in  the  Davenport  Hotel,  Spokane,  last 
week.  Twenty-three  theatre  owners  were 
present,  two  from  Idaho  and  one  from 
Montana,  in  addition  to  the  Eastern  Wash- 

ington boys.  So  much  enthusiasm  and  pro- 
gressive spirit  was  shown,  that  it  was  decided 

to  hold  these  sectional  meetings  quarterly 
J.  M.  Hone,  secretary  of  the  organization, 
went  over  from  Seattle  to  preside  at  the 
meeting,  which  closed  with  a  banquet  in  tho evening. 



The  First  Run 

PRESENTATIONS PROLOGUES      -  MUSIC 

Edited  by  Colby  Harriman 

COMPETINQ  WITH  NATURE 

IT  IS  interesting  to  note  the  various  motives  prompt- 
ing producers  in  the  selection  of  their  stage  settings. 

All  of  the  sets  used  on  the  stage  of  the  motion  picture 
theater  are.  perhaps,  given  a  more  critical  scrutiny  by  the 
audiences,  because  their  cubic  limitations  of  space  are 
brought  into  sharp  contrast  with  the  settings  used  in  the 
motion  pictures  where  the  various  scenes  can  move  in 
perfect  freedom,  and  secure  the  actual  atmosphere  to  assist 
the  players  in  expressing  themselves. 

The  producer  of  the  presentation  stage  is  supposed  to 
create  an  art  form  which  rests  essentially  upon  the  principal 
artistic  elements  within  his  range ;  music,  the  dance,  the 
song,  pantomime.  His  entire  setting  from  curtain  decora- 

tions to  background  and  costumes  is  supposed  to  imitate 
and  indicate  in  a  symbolic  way  the  atmosphere  which  the 
picture  can  actually  portray. 

Here  on  the  stage  it  is  necessary  for  the  producer  to 
suggest  a  mountain  with  a  jagged  line  in  the  background ;  a 
billowy  meadow  with  a  splash  of  green;  a  mighty  forest 
with  two  or  three  tree  trunks  in  the  foreground,  etc. 

While  some  producers  may  chafe  at  what  seems  to  them 
a  seeming  limitation,  yet  they  are  enjoying  a  great  freedom. 
This  very  freedom  permitting  them  to  indulge  in  myriad 
forms  of  expression  which  may  be  a  straight  suggestion  of 
the  theme,  of  the  picture  and  more  effectively  expressed 
because  of  the  stereoscopic  effect  given  by  the  setting,  plus 
the  addition  of  flesh  and  blood  characters. 

It  would  be  fallacy  for  a  producer  to  compete  with 
Nature,  as  there  are  two  fundamental  elements  which  point 
the  difference — one  is  Style  and  the  other  is  Reality. 

Unfortunately  for  motion  picture  producers  the  general 

public  has  not  been  i  Jucated  sufficiently  to  the  point  of 
accepting  impressionistic  and  highly  suggestive  scenic 
treatments  as  backgrounds  for  their  film  stories,  but  a 
Style  has  been  recognized  in  stage  settings  and  linked  to 
the  theater.  The  public  has  realized  the  inadequacy  of  the 
stage  to  compete  with  Nature  and  has  become  reconciled 
to  the  new  art  which  is  rapidly  gaining  a  foothold  in  the 
leading  theaters. 

Realism  on  the  stai;e  in  settings  proved  itself  to  be  cum- 
bersome and  inadequate.  It  became  necessary  for  patrons 

to  sit  and  wait  a  full  half  hour  to  change  single  settings 
of  elaborate  decoration,  and  after  all  it  was  only  defective 
and  even  sometimes  a  miserable  transcript  of  Nature  con- 

jured on  the  stage  despite  the  ingenuity  of  the  technician. 
For  instance,  a  setting  is  recalled  by  the  writer  a  few  years 
ago — a  forest  act.  The  stage  was  arranged  in  hills  and 
covered  with  boxes  in  which  were  a  profusion  of  real  fir 
trees,  genuine  moss,  heather,  etc.,  and  diagonally  across 
the  stage  ran  a  real  brook.  Behind  an  invisible  wire  caged 
squirrels  hopped  about  and  frightened  birds  flew  from 
corner  to  corner.  This  was  interesting  to  the  technicians 
and  was  commended  by  the  critics,  but  it  really  detracted 
from  the  action  of  the  Act  because  of  its  many  absurdities. 

The  presentation  stage  offers  the  opportunity  for  the 
establishment  of  Style.  It  is  perfectly  proper  to  secure  the 
basic  elements  of  a  set  such  as  a  tree,  flowers,  set  pieces, 
etc.,  but  let  them  be  so  arranged  and  treated  with  lights  as 
to  suggest,  permitting  them  to  be  a  symbolic  background 
of  the  theme,  and  assisting  the  action  in  creating  and  estab- 

lishing an  atmosphere  complimentary  to  the  picture. 

MAKINQ  COSTUMES 

THE  KIND  of  materials  used  in  making  costumes  is  a 
vital  factor  in  the  appearance  of  the  finished  costume. 
The  weave,  the  weight  and  the  surface  of  the  cloth 

should  be  taken  into  consideration  when  the  design  is 
ready  to  be  executed,  in  order  that  the  costumes  may  ex- 

press the  period  of  the  action,  social  class  and  dramatic 
situation  of  the  character  impersonated.  Climatic  condi- 

tions influence  to  a  great  extent  the  kinds  of  materials  used. 
For  instance,  races  living  in  warm  latitudes  use  cotton  and 
linen,  and  other  thin  tissue  while  those  inhabiting  cold 
climates  use  wool  and  heavy  weaves  of  cotton  and  linen. 
The  next  condition  which  influences  the  kind  of  materials 
used  is  that  of  social  distinction  with  wealth.  Rich  and 
powerful  of  all  ages  and  nations  have  more  elaborate  rai- 

ment than  the  poor  and  lowly. 
In  costuming  for  the  theater,  however,  it  is  not  necessary 

to  use  the  actual  material  worn  in  that  period,  but  it  is 
necessary  to  give  the  effect  of  the  correct  material. 
Poor  people  and  peasants  usually  wear  the  coarsely 

woven  cloth.  Royalty  and  powerful  persons  make 
their  robes  of  rich,  heavy  material.  Certain  materials  such 
as  silk  and  velvet  were  not  known  to  the  early  or  primitive 
races.  Certain  materials  are  absolutely  expressive  of  cer- 

tain races,  and  all  these  points  must  be  taken  into  con- 
sideration when  the  costume  is  designed  for  a  presentation. 

Under  the  heading  of  Weave,  we  divide  the  materials 
according  as  they  are  coarse  or  fine.    Coarser  material  in- 

cludes such  textiles  as  tarlatan,  mosquito  netting,  fish  net, 
towelling,  matting,  burlap,  coarse  muslin,  and  other  coarse 
weaves.  Fine  material  includes  such  textiles  as  chiffon, 
georgette,  mull,  gauzes  of  all  kinds,  cheese  cloth,  crepe  de 
chine,  voile,  lawn,  etc. 
Under  the  heading  of  Weight,  the  materials  are  divided 

according  as  to  whether  they  are  light  or  heavy.  The  heavy 
textiles  are  such  as  velvet,  plush,  denim,  some  kinds  of  silk 
crepe,  some  satins,  corduroy,  flannel,  some  grades  of  un- 

bleached muslin,  Turkish  towelling,  felt,  jersey,  cotton,  etc. 
Under  the  heading  of  Light  Materials  some  of  the  textiles 
are  silk,  crepe,  China  silk,  georgette,  chiffon,  nets  of  all 
kinds,  laces,  gauzes,  etc. 

Under  the  heading  of  Surface,  textiles  are  divided  ac- 
cording as  they  are  dull  or  shiny,  that  is,  having  lustre. 

Textiles  having  lustre  are  metallic  cloth,  such  as  gold  cloth, 
metallic  oil  cloth  which  comes  in  many  colors,  silver  cloth, 
pineapple  cloth  in  any  color,  heavy  satins,  taffeta,  sateen, 
poplin,  silk  damask,  glazed  silk,  etc. 

Textiles  having  a  dull  surface,  are  velvet,  silk  crepe, 
corduroy,  unbleached  muslin,  Turkish  towelling,  etc. 

Materials  should  also  be  considered  aside  from  the  three 
main  divisions  already  described  whether  the  surface  is 
plain,  figured  or  striped.  This  point  is  important  because 
in  certain  periods  and  with  certain  races  the  woven  decora- 

tions of  fabrics  are  very  typical  and  expressive  in  their 
characteristic  taste  in  color  and  decoration. 
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Big  First  Run  Presentations 

RIVOLI  THEATRE 
New  York  City 

Feature  Picture:  "Paths  to  Paradise" 
{Paramount) 

Music 

Riesenfeld's  Classical  Jazz  Festival  is  all 
that  Dr.  Riesenfeld  promises  and  he  person- 

ally conducts  the  orchestra,  which  is  the 
best  guarantee  of  the  interpretations  of  the 
numbers  so  cleverly  presented  in  this  festi- 
val. 

(a)  "Covered  Wagon  Days." 
(b)  "The  Old  Tin  Type." 
(c)  "U.  S.  S.  Rivoli." 
(d)  "Jazzland  Limited." 
The  first  number  is  interpreted  with 

moving  perspective,  projected  (cloud  ma- 
chine) upon  the  close  in  hangings,  of 

mountains,  plains  and  clouds.  The  lighting 
on  the  orchestra  is  canary  flood  from  top 
changing  to  blue,  from  balcony  breast, 
cross  spots  banked,  with  proscenium  lighting 
of  similar  tone  cut  through  with  magenta 
spots,  this  again  changes  (dimmer  change) 
to  magenta  high  lighting  as  canary  fades 
with  blues  on  dimmers  and  flashes  of  red 
to  cut  blue,  with  canary  flood  for  finish. 
The  (b)  number  is  the  interior  of  the  old 

fashioned  tin  type  studio  with  the  local  band 
and  orchestra  having  their  pictures  taken, 
each  with  their  instrument  and  in  comedy 
dress  and  make  up,  grouped  in  two  rows, 
against  a  painted  transparent  sky-light 
backing  draped  from  each  side  with  soft 
hangings.  The  lighting  was  foots,  sides  and 
top  of  canary  with  blended  blue  and  white 
through  sky-light  this  fades  then  for  finish, 
the  photographer  takes  flash  light  of  group, 
leaving  the  close  in  curtains  fall  on  dark 
stage. 
The  (c)  number  starts  in  the  orchestra 

with  the  pennant  flags  waving  at  the  mast 
head  topped  with  red  lamp  and  a  character 
in  naval  uniform  shouting  "All  Ashore,  etc." as  the  musicians  are  flooded  with  blue  on 
dimmers,  with  the  starting  of  the  music  the 
orchestra  now  wearing  sailor,  round  hats, 
start  swaying  back  and  forth,  as  the  passing 
of  the  clouds  are  projected  on  the  close  in 
curtains,  and  wave  machine  projects  water 
on  stripper  stretched  across  front  of  orches- 

tra stage,  this  is  very  effective,  also,  on  side 
hangings  over  heads  of  orchestra  the  water 
is  moving. 

For  the  finale,  the  curtains  part  and  we  see 
the  deck  house,  left  center,  and  part  of  deck 
with  blue  backing  and  lights  moving  past  in 
the  distance,  then  slowly  and  dimly  visible 
at  first,  growing  lighter  as  it  crosses  the  bow 
of  the  ship,  we  see  the  Statue  of  Liberty. 
The  scene  fades  to  a  black  put. 
The  (d)  number  followed  very  closely  the 

idea  of  the  ocean  number  in  the  first  part 
except  that  the  effect  was  that  of  railroad 
train,  the  crying  of  the  news  and  candy 
butcher  going  through  the  train,  the  calling 
for  cards  in  the  club  car,  etc.,  as  the  cur- 

tains parted  we  were  taking  a  trip  with  a 
jazz  band  on  a  club  car  and  through 
the  windows  the  passing  landscape,  which 

is  the  best  we  have  ever  seen,  brightly 
lighted  in  canary  to  give  sun  effect  was 
ever  changing.  This  panorama  through  the 
windows  was  done  in  model  relief  beautifully 
colored  with  trees,  farms  and  houses,  roads 
and  streams  mounted  on  a  revoh  ing  disc 
attached  to  motor  which  kept  the  speed  nor- 

mal and  the  horizon  (seemingly)  ever  chang- 
ing. Special  numbers  were  introduced  in 

the  car  lighted  with  canary  foots,  sides  and 
top  while  the  numbers  were  all  done  in  am- 

ber spot.  With  the  effect  still  carried  on  the 
stage  dims,  and  the  scene  changes  to  a  total 
black  stage,  across  which,  to  center,  the  out- 

lines of  a  man  is  seen.  He  is  carrying  red 
and  white  railroad  lanterns.  From  out  the 
blackness  a  small  light  appears,  as  from  a 
locomotive  in  the  distance.  Then  two  small 
lights  appear  below  the  headlight,  and  we 
see  the  man  flash  his  lanterns  signalling  the 
engineer.  The  trackwalker  crosses  off  stage, 
exit.  The  headlight  is  IRtSED  up,  and 
grows  larger  and  larger,  and  the  swelling 
volume  of  music  accompanies  the  approach 
of  the  train.  In  a  great  burst  of  sound  the 
scene  ends,  and  as  the  music  ebbs,  the  lights 
are  dimmed  out,  and  the  festival  is  over. 

"Story  of  the  Drum" 
With  the  Rivoli  Ensemble  and  augmented 

orchestra  is  a  combined  picture,  and  de- 
scriptive musical  setting  with  stage  inter- 

pretations, the  first  setting  or  living  pic- 
ture, seen  through  an  arch  set  piece,  is  the 

"Spirit  of  76"  against  a  blue  backing  lighted 
blue  from  back  and  soft  canary  indirect 
lighting  back  of  figures. 
The  second  picture,  through  same  arch, 

dimly  silhouetted,  against  a  drab  backing 
of  blue  crossed  with  soft  green  and  blue 
light  stands  a  guard  with  culprit  about  to 
be  hanged  to  the  scaffold. 
The  third  picture,  through  same  arch,  the 

field  of  crosses  in  Flanders  a  still  sentinel 
with  a  rifle  over  shoulder,  on  each  side, 
silhouetted  against  a  background  of  blue  on 
dimmers. 
The  fourth  picture,  through  the  same  arch, 

gives  us  the  modern  boy  in  the  front  of  his 
house,  in  small  town,  each  of  the  two  boys 
have  their  drum,  the  lighting  is  canary  flood 
against  painted  drop  of  village  home. 
The  fifth  number  or  picture,  through  the 

same  arch,  is  the  modern  jazz  orchestra 
in  a  cabaret,  the  backing  is  a  soft  vari- 

colored hanging  with  tinsel  hanging  in  front 
of  it.  The  lighting  is  top  and  sides  blue 
with  amber  foots,  the  special  numbers  in 
this  were  spotted  with  white  and  changed 
from  magenta  to  blue  flood  from  balcony 
bank  of  spots  crossed  with  canary  flood 
from  top  high  lighted  with  white. 

STRAND  THEATRE 
New  York  City 

Feature  Picture:  "Kivalina  of  the  Ice  Lands" 
A  story  of  the  Eskimo  life  as  it  exists  today. 

Produced  by  the  young  explorer  Mr.  Earl 
Rossman. 

Overture 

The  Mark  Strand  Symphony  Orchestra 
presents  a  most  beautiful  combination  of 
overture  and  "Indian  Sketches,"  with  Carl 
Edouarde,  conducting  and  under  the  artis- 

tic guidance  of  Joseph  Plunkett.  The  over- 
ture started  with  the  proscenium  indirectly 

lighted  with  canary  and  flooded,  from  booth, 
with  the  same,  this  changes  to  blue  flood, 
from  balcony  breast  banks,  crossing  each 
other,  as  the  proscenium  lights  changed  to 
purple.  White  top  borders  for  high  lighting 
players  in  orchestra  blending  with  canary, 
flood  from  booth,  on  dimmers,  while  the 
leader  was  spotted  amber.  This  was  carried 
to  the  opening  of  the  first  sketch,  then  dim- 

med after  curtains  are  fully  opened  re- vealing : 

(a)  A  silhouette,  as  though  in  a  forest, 
skirting  a  lake  bathed  in  moonlight,  trees 
climbing  a  hill  on  left,  with  its  gnarled  and 
twisted  limbs  and  branches  reaching  across 
to  another  tree  with  same  effect  on  right 
hand,  cut  out  leaves  and  branches  sharply 
defined  against  the  cyclorama,  toned  in  blue 
from  top  and  sides  with  the  ripple  of  the 
water  fading  off,  at  borders  of  blue  tone. 
The  distance  was  thus  enhanced  and  the 
water  was  projected  from  back  2nd  R.  The 
characters  in  this  scene  were  three  Indians, 
squat  across  stage  looking  into  lake,  with 
the  tripod  set  up  right.  The  voice  of  a 
singer  is  heard  coming  on  from  left  and 
as  it  grows  in  volume,  there  appears  from 
the  blue  haze,  walking  into  an  amber  spot, 
3rd  an  Indian  maiden  (Emily  Day,  Colora- 

tura Soprano)  singing  "By  the  Waters  of 
Minnetonka"  as  she  is  finishing  her  song 
she  turns  away  from  spot  and  strolls  off,  fin- 

ishing the  song  as  in  the  distance.  (Very effective.) 

(b)  A  short  pause  and  the  three  figures 
arose  and  executed  a  very  beautiful  dance 
which  was  highlighted  from  right  with  hard 
white  flood.  The  effect  was  Cameoed  Half 
Tone.  At  conclusion  of  dance  the  dancers 
again  squat  and  the  singer  appears  between 
the  trunks  of  the  trees,  again  singing  the 
same  song  with  same  lighting.  At  the  fin- 

ish of  song  the  dimmers  go  on  everything  to 
a  black  out  for  curtains. 

Divertissements 

"Russian  Frolic"  is  all  that  the  name  im- 
plies, for  as  the  curtains  part  there  is  re- 

vealed, seated  upon  a  slightly  raised  plat- 
form, against  a  softly  hung  black  velvet 

backing,  in  3rd,  five  men  in  Russian  dress, 
seated,  singing  "Flower  of  the  Snow,"  by 
Grueriberg.  The  only  lighting  was  from 
a  hard  flood  bank,  centered  on  the  singers,  of 
magenta  light,  visible  down  each  side  of 
stage  and  across  center,  were  the  figures  of 
women  and  men,  the  side  figures  in  peas- 

ant costumes,  some  with  shawl  head  dress, 
while  those  across  stage  about  2nd  wore  the 
finer  costumes,  and  the  head  dress  of  a 
Princess  was  dimly  visible.  This  flood  was 
so  directed  from  back  of  2nd  R,  that  it 
added  to  the  vividness  of  the  contrast,  of 
figures  in  full  light  and  those  in  a  soft 
magenta  tone.    At  conclusion  of  song  there 
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was  a  quick  light  change  and  a  sudden  ris- 

ing of  the  squat  figures,  causing  a  riot  of 
whirling  color,  as  Mile.  Klemova,  M.  Daks, 
and  Bourman  assisted  by  the  entire  ballet 
went  into  a  fast  and  fantastic  but  fasci- 

nating Russian  dance,  which  was  lighted 
from  top  by  hard  X-ray  (S)  spots  which 
definitely  and  separately  cut  through  the 
magenta  light,  beautifully  top  lighting  and 
high  lighting  the  dancers,  these  were  sup- 
plimented  with  magenta  foots  and  side  bor- 

ders and  blended  with  slotted  flood  lights 
of  amber  from  right  and  left  stage  in  2nd. 
The  high  coloring  of  the  costumes,  as  they 
swirled  in  this  mixed  lighting  effect  added 
an  extreme  Russian  weirdness. 

Joseph  Plunkett's  prologue  to  "Kivalina 
of  the  Ice  Lands,"  is  effective  and  excep- 

tionally novel  plus  much  in  keeping  with 
the  picture  itself.  The  setting  consists  of 
two  profile  set  leg  pieces  painted  to  rep- 

resent roe  on  the  left  a  wall  of  ice  and  on 
the  right  an  irregular  profile,  as  though  the 
spray  had  woven  a  lattice  work  of  ice  as 
an,  overhanging  ledge,  these  were  joined 
across  stage  with  solid  ice  roe,  as  though 
piled  there  by  the  storms,  this  is  lighted  a 
cold  green  from  top  and  border  sides  with 
foots  on  dimmers.  The  back  was  the  cyclo- 
rama  of  night  sky  blue  from  floods,  while 
cross  spots  of  amber  and  white,  spotted  a 
musher,  atop  the  ice  roe,  ready  to  mush  on 
with  his  sled  through  the  heavy  fall  of 
snow,  which  was  blown  about  with  fans  at 
half  speed.  The  Mark  Strand  Quartette 
(male)  lounged  about  stage  in  front  of  ice 
roe  dressed  as  eskimos. 

CAPITOL  THEATRE 

New  York  City 

Feature  Picture:  "The  Boomerang'' 
(B.  P.  Sphulberg) 

Music 

The  overture  "Morning,  Noon  and  Night" 
(Von  Suppe)  was  played  by  the  Capitol 
Grand  Orchestra,  David  Mendoza  conduct- 

ing. The  lighting  scheme  was  canary  flood 
over  orchestra  with  blues  and  greens,  used 
to  tone  the  metallic  drapes,  whereon  is  pro- 

jected from  each  side  long  window  sash,  in 
outline,  with  round  same  effect  over  each, 
these  were  hard  white  which  lent  a  real- 

istic window  lighting  as  it  cut  through  the 
tones. 
Julia  Glass  was  next,  rendering  the 

"Concerto  in  A  Minor"  (Grieg)  on  the 
(Knabe)  piano.  The  background  is  hung 
metalic  cloth  toned  and  high  lighted  with 
varied  color  spots,  magenta,  blue,  amber, 
canary  and  green,  the  stage  was  flooded,  blue 
on  dimmers  with  amber  front  spot  on 
artist,  the  orchestra,  flooded  with  cross  blue, 
from  overhead  proscenium  floods,  and  soft 
toned  in  green  which  carried  to  close  in 
drapes. 

Divertissements 

The  second  part  of  this  program  is  varied 
and  consists  of  three  numbers : 

(a)  Doris  Niles  and  Capitol  Ballet  Corps, 
dressed  in  pierrot  jackets  and  white  tights 
to  the  orchestral  rendition  of  "Pierrots." 
(Chaminade).  The  lighting  on  this  number 
is  amber  and  green  from  front  and  dimmed 
floods  from  sides  back  stage,  high  lighted 
with  flood  white  from  front  with  cross  spots 
of  same  from  back  stage  and  magenta  and 

green  from  booth.  The  scene  is  stretched 
black  with  high  stand  (fancy)  candle  sticks 
of  a  scrolled  design  and  from  top  hung  huge 
crystal  chandelier  with  flickering  points  of 
red  as  of  burning  candles. 

(b)  Frank  Moulan  in  "A  Moment  from 
'Lolanthe',"  costumed  as  "The  Lord  High 
Chancellor"  Mr.  Moulan  sang  his  number 
in  a  canary  spot,  in  front  of  the  close  in 
drapes  which  were  toned  purple  through 
blue  flood  on  orchestra. 

(c)  Mile.  Gambarelli,  Prima  Ballerina  and 
Dan  McCarthy,  danced  beautifully  to  the 
"Midnight  Waltz"  (Donaldson).  The  cos- 

tuming was  dress  suit  on  Mr.  McCarthy  and 
Mile.  Gambarelli  in  white  semi-ballet  with 
white  tights.  The  setting  conssitcd  of  soft 
hung  green  velvet  backing  an  inverted  moon 
hung  low  over  a  stone  bench  between  natural 
trees  set  four  in  a  row  across  3rd. 

(c)  The  lighting  was  flood  green  from 
proscenium  cross  flood  spots,  with  foots, 
borders,  sides  and  top  of  green,  the  trees 
were  high  lighted  with  amber  spots  on  leaves 
and  the  orchestra  same  flood  of  blue  with 
metallic  drapes  toned  green,  blue,  magenta 
and  the  windows  as  other  scenes.  The  danc- 

ers were  spotted  with  white  and  line  lighted 
with  green  as  they  finished. 
Impressions  of  "Martha"  (Flotow).  With Caroline  Andrews,  Louise  Scheerer,  Joseph 

Wetzel  and  Jack  Abbott. 
(a)  "M'appari"  (Ah  So  Fair),  sung  by 

Mr.  Wetzel. 

(b)  Duet :  "When  to  Life  I  Awoke,"  sung 
by  Messers.  Wetzel  and  Abbott. 

(c)  Solo:  "The  Last  Rose  of  Summer," 
sung  by  Miss  Andrews. 

(d)  "Good  Night  Quartette,"  sung  by 
Misses  Andrews,  Scheerer,  Messrs.  Wetzel 
and  Abbott. 

(a)  The  settings  consists  of  stretched 
black  velvet  back  stage  and  transparency  in 
one,  with  no  particular  lighting  except  on  the 
individual  numbers  which  are  lighted  with 
spots  on  set  pieces  and  players.  The  first 
number  was  lighted  with  canary  spot  on 
singer,  just  back  of  right  1st. 

(b)  Canary  spot  floods  from  each  side, 
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lighted  the  two  men  as  they  rendered  the 
duet,  Mr.  Abbott  seated  and  Mr.  Wetzel 
standing  in  front  of  rustic  bench  flanked  by 
a  sapling,  fully  leaved,  on  either  side  of 
bench,  the  orchestra  is  in  total  dailtness  and 
the  metallic  hangings  are  toned  green  on 
dim  mers. 

(c)  Miss  Andrews  solo,  sung  in  divided 
spots  of  green,  white  and  rose  lighting  only 
the  singer,  is  very  effective  and  symbolic  of 
the  number,  "The  Last  Rose  of  Summer," the  orchestra  is  flooded  blue  on  dimmers  with 
green  tone  on  metallic  hangings. 

(d)  This  number  is  set  with  lilac  tree, 
with  bench,  the  lighting  is  cross  spots  of 
green  flooding  the  singers  who  sit  and  stand 
at  base  of  tree  which  is  top  toned  with 
purple  cross  spots,  the  orchestra  lighting  re- 

mained the  same  as  last  number. 
These  numbers  are  dimmed  to  a  black 

out  for  each  finale. 

EASTMAN  THEATRE 

Rochester,  N.  Y. 

Overture 

"American  Fantasy,"  with  Liberty  Bell 
Tableau,  Victor  Herbert  (1859-1924). 
"The  American  Fantasy"  is  based  upon  a 

number  of  famous  national  songs.  "Hail 
Columbia"  makes  its  appearance  after  an 
introductory  passage.  The  life  of  the  South- 

ern negro  is  represented  by  "Swanee  River" 
and  the  Civil  War  by  "The  Girl  I  Left 
Behind  Me"  and  "Dixie."  ''Columbia  the 
Gem  of  the  Ocean"  suggests  the  nation's 
glory  on  the  sea  and  "The  Star  Spangled 
Banner"  is  a  fitting  finale. 
Eastman  Theatre  Orchestra,  Victor  Wag- 

ner and  Guy  Fraser  Harrison,  conducting. 
Organ  Recital — Selection  from  "Babes  in 
Toyland,"  Victor  Herbert,  Harold  Osborne Smith. 

Soprano  Solo:  "Land  of  the  Sky  Blue 
Water,"  Cadman,  Frances  De  Witt  Babcock. 

CAPITOL  THEATRE Chicago 

Feature  Picture:  "Pit  Show  You  the  Town" 
Capitol  Grand  Orchestra,  Albert  E.  Short, 

Conductor. 

Overture :   "American   Fantasy,"  Herbert. 
The  Pageant  of  Beauty :  (Reign  of  Bobs). 

Depicting  Woman's  crowning  glory  from 
the  Garden  of  Eden  to  the  1925  flapper.  In- 

troducing Miss  Illinois  and  Miss  Chicago. 
PART  ONE 

Coiffures  of  the  Old  World 

(a)  "The  Bobbed  Hair  Girl,"  Roy  Diet- 
rich, tenor. 

(b)  "The  Garden  of  Eden,"  (a  tableau),. 
Eve,  Edna  Hathaway;  Adam,  Howard  Baker. 

(c)  "The  Cave  of  Father  Time,"  "I  Want 
What  I  Want  When  I  Want  It,"  Herbert 
Gould,  Father  Time. 

(d)  "The  Stone  Age,"  (a  tableau.) 
(e)  "The  Nemesis  of  Father  Time,"  Harry 

Tighe,  "After  You  Get  What  You  Want 
You  Don't  Want  It." 

(f)  "The  Egyptian  Age":  Slave  Dance  by Hathaway  and  Baker,  Egyptian  Dance  by 
Mary  I.  Colburn,  Mary  H.  Colburn,  Rose 
Kirsner  and  Frances  Dahl. 

(g)  "Father  Time  and  His  Nemesis." 
(h)  "Coiffures  at  the  Time  of  Louis  XVI," (Continued  on  page  156) 
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A  Moving  Picture  World  Presentation 

Detailed  information  relative  to  the  production  of  the  presentation  suggested  are  printed  herewith.  Permission  is 
given  to  any  producer  or  exhibitor  to  use  the  Colby  Harriman  suggestions  appearing  in  this  section.  Any  other  informa- 

tion desired  to  stage  the  presentation  may  be  secured  upon  request. 

A     Greater     Movie     Season  Special 
.  No.  4 

WITHIN    THE    DUSK   AN  EAST 
INDIAN  IDYLL 

A  Moving  Picture  World  Presentation 
Devised  by  Colby  Harriman. 

In  offering  the  concluding  number  of  our 
series  of  four  Greater  Movie  Season  Spe- 

cials it  seems  altogether  fitting  that  a  num- 
ber be  used  to  cap  the  climax  which  is  not 

only  exotic,  but  carries  with  it  certain  ele- 
ments of  Romance,  the  lure  of  the  Far  East, 

which  is  particularly  attractive  to  Occidental 
peoples,  plus  the  beauty  and  the  rhythm  of 
the  music  which  is  identified  to  that  par- 

ticular part  of  the  country. 
This  presentation  may  be  termed  a  "Story- 

logue"  as  it  should  be  produced  in  such  a 
manner  as  to  carry  with  it  in  pantomime 
story  for  which  this  set  has  been  designed. 
The  action  concerns  the  story  of  two  men 

and  one  woman.  The  men  are,  an  Indian 
Prince  and  a  man  of  lower  caste.  The 
woman  is  a  dancing  girl  of  India.  As  the 
legend  goes  which  may  be  set  in  a  title 
preceding  the  act,  either  in  film  or  with  a 
slide,  the  theme  may  be  stated. 
"Once  upon  a  time  there  lived  in  a  far 

Indian  province  a  young  prince  who  had 
become  enamored  of  a  dancing  girl  who 
was  of  lower  caste.  It  was  absolutely  im- 

possible for  him  to  come  in  direct  contact 
with  this  dancing  girl,  as  the  barriers  raised 
by  his  caste  forbade  such  contact  with  an 
inferior  mortal.  However,  he  had  a  trusted 
servant  who  would  do  anything  his  master's 
heart  desired,  this  service  amounting  prac- 

tically to  a  worship  of  his  master.  As  the 
story  goes  the  Prince  one  night  sent  a  vase 
of  precious  ointment  and  a  chest  of  won- 

drous jewels  to  his  heart's  ideal,  the  danc- 
ing girl,  using  the  servant  as  his  emissary. 

It  was  planned  that  the  Prince  would  meet 
this  servant  at  a  given  point  secluded  from 
the  eyes  of  members  of  his  own  caste,  and 
that  he  would  change  his  raiment  to  that  of 
the  servant,  and  the  servant  would  go  on  the 
road  enacting  the  role  of  the  Prince. 
"The  dancing  girl  was  told  by  a  runner 

that  she  would  be  met  by  a  servant  who 
would  offer  her  many  jewels  and  fine  oint- 

ments, and  that  in  the  eyes  of  this  servant 
she  would  see  the  love  of  her  heart. 
"The  pantomime  starts  with  the  action  of 

the  servant  approaching  the  spot  chosen  for 
the  tryst.  He  carries  a  large  urn,  and  a  box 
of  jewels.  He  places  them  at  the  foot  of 
the  tree,  and  awaits  the  approach  of  the 
Prince.  The  Prince  does  not  come  along  the 
road  at  the  specified  hour  and  he  is  aston- 

ished when  the  dancing  girl  appears  and 
begins  a  love  dance  before  him  ending  with 
caresses  on  the  face  of  the  servant.  He 
dare  not  speak  to  the  girl  as  she  is  of  a 
caste  above  m'm,  and  in  his  effort  to  dumbly 
tell  her  of  the  error  she  is  making,  that  his 
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master  has  been  delayed,  that  he  is  simply 
the  servant  he  soon  finds  himself  enwrapped 
in  the  arms  of  the  girl.  She  looks  at  his 
hands  for  the  ring  of  nobility,  and  finds 
that  the  servant's  hands  are  bare,  she  draws 
back  in  astonishment  as  though  she  has 
touched  an  unclean  thing,  as  though  she  had 
committed  a  sin.  The  servant  prostrates 
himself  before  her,  his  hands  upraised  in 
supplication  pleading  for  forgiveness  al- 

though he  had  been  guiltless.  The  night 
comes  on,  deepens,  and  the  dancer  dis- 

appears in  a  whirling  dervish  number  which 
ends  in  tragic  manner  as  she  falls  upon  a 
knife  which  she  has  taken  from  the  servant, 
her  body  falling  over  the  box  of  jewels  and 
the  urn. 
The  servant  looks  helplessly  at  this  tragic 

spectacle  and  then  in  a  dazed  condition  turns 
in  the  direction  he  has  come  and  peers  for 
the  Prince,  but  he  is  not  seen  along  the 
roadway,  and  so  the  servant  sits  down  beside 
the  precious  jewels  before  the  body  of  the 
dancing  girl,  and  weaves  an  incantation  over 
the  calamity  which  has  happened  Within  the 
Dust. 
There  is  a  black  out  and  the  lights  come 

up  and  we  see  the  scene  practically  as  it  was 
before,  only  an  old  man  hobbles  in  and  looks 
at  the  form  seated  at  the  foot  of  a  tree, 
beside  him  a  worn  casket  and  an  old  urn. 
It  is  one  of  those  magical  nights  of  India, 
the  air  is  heavy  with  the  incense  of  flowers, 
a  distant  temple  bell  croons  out  an  irregu- 

lar rhythm  as  the  old  man  who  is  garbed 
in  rags  inquires  the  name  of  this  guardian 
of  the  jewels.  The  servant  now  aged  looks 
up  and  tells  the  man  the  name  and  as  the 
old  man  identifies  himself  with  a  little  token 
which  he  has  preserved  during  the  years 
which  have  intervened,  and  marking  his 
poverty  the  servant  suddenly  realized  that 
the  old  man  who  now  stands  before  him  in 
rags  is  none  other  than  the  Prince.  There 
is  an  affectionate  meeting  and  in  the  dusk 
the  spirit  of  the  dancing  girl  arises  and 
woos  the  feeble  form  of  the  old  man.  The 
old  man  is  about  to  stretch  out  his  hands 
to  clasp  this  vision  before  him  when  it  dis- 

appears and  in  his  anguish  he  falls  before 
the  figure  of  his  servant.  The  servant  opens 
the  box  of  jewels,  and  lifting  it  high  is  sur- 

prised to  find  that  the  box  is  empty.  He 
starts  to  pick  the  vase  with  the  precious 
ointment  and  it  crumbles  in  dust.  There  is 
a  call  of  a  priest  heard  from  a  nearby  shrine 
and  the  servant  picks  up  his  few  belongings 
and  departs  in  the  direction  of  the  voice. 
The  accompanying  ground  plot  specifies 

to  the  extent  on  the  chart  of  permitting  a 
simple  understanding  of  the  entire  presenta- 
tion. 
The  scenic  treatments  should  be  a  dark 

foreground,  almost  a  silhouette  against  a 
mountain  scene  highlighted  here  and  there 
with  snow.  The  lighting  treatment  should 
progress  from  the  sunset  period  to  night  and 
in  the  second  movement  from  night  to  the 
first  rays  of  dawn. 
The  costuming  for  the  presentations  are 

comparatively  simple  as  it  embraces  some  of 
the  most  picturesque  garments  of  India,  vivid 
colors  can  be  used  in  arranging  these  cos- 
tumes. 

First  Run  Presentations 

(Continued  from  page  154) 
a  parade  ensemble  of  twelve  ladies  of  the 
court. 

(i)  "The  Hairdress  of  Tudor  Times,"  (a 

tableau  with  eight  ladies  of  Henry  VIII. 's court. 
"Bobs  of  the  Old  World— Bobs  of  the 

Xew,"  Banks  Kennedy  at  the  Capitol  Wur- litzer  Organ. 
PART  TWO 

Coiffures  of  the  New  World : 

(a)  "Father  Time  and  His  Nemesis,"  Her- bert Gould  and  Harry  Tighe. 

(b)  "Age  of  the  Puritan  and  American 
Indian,"  (a  tableau),  Howard  Baker,  Flor- 

ence Wilson,  Florence  Vinton,  Olivette  Mil- liken. 

(c)  "Behind  My  Lady's  Fan,"  sung  by 
Pearle  Frank  and  Roy  Dietrich,  Edna 
Hathaway  and  Ladies  of  the  Fan. 

(d)  "Colonial  Days,"  "If  You  Could  Care 
For  Me,"  sung  by  Miss  Pearle  Frank  with Colonial  Dames. 

(e)  "Crinoline  Days,"  "An  Old  Fashioned 
Garden,"  Roy  Dietrich  and  Pearle  Frank and  Lassies  of  1865. 

(f)  Harry  Tighe. 
(g)  "Forum  of  the  Pageant  of  Beauty," Miss  Illinois,  Miss  Chicago,  Mildred  Bragdon 

and  Rosemary  Dolan,  Kathryn  Finnan,  Jean 
Butler,  Margie  Dale,  Mabel  Scholtze,  Bob- 

bie Longfellow,  Anna  Kratky,  Jean  Weeks, 
Addie  McPhail,  Ethel  McFarland  and  32 
Flappers  of  1925. 

RIALTO  THEATRE 
New  York  City 

Feature  Picture:  "Grounds  for  Divorce" 
{Paramount) 

Music  , 

"Raymond,"  by  Ambrose  Thomas  was  the 
overture  played  by  Rialto  orchestra,  with 
Frank  Tours,  conducting. 
This  was  followed  with  the  ever  popular 

Riesenfeld's  Classical  Jazz,  which  fitted  the 
lighting  effect  used  for  this  portion  of  the 
program  and  which  was  effectively  com- 

bined with  blue  and  magenta  split  flood,  from 
over  head  spots,  while  a  flood  of  blue,  from 
balcony  baby  spots,  lighted  the  close  in  cur- 
tains. 
Divertissements 

Carl  Formes,  baritone,  dressed  in  Spanish 
costume  and  carrying  a  guitar,  sang  a  song 
from  "Marriage  of  Figaro,"  by  Mozart.  The 
background  was  the  velvet  close  in  curtains 
lighted  a  green,  on  dimmers,  from  sides  and 
top,  while  the  singer  was  spotted  with 
amber  spot  from  booth. 
Delors  Farris,  danseuse,  dressed  in  white, 

close  fitting,  satin,  studded  with  rhinestones 
and  draped  in  collar  and  short  skirt  of  green 
ostrich  feathers,  danced  in  hard  white  spot, 
against  background  of  Jazz  design,  painted 
blue  to  the  height  of  dancer  and  above  that, 
a  conglomeration  of  designs,  resembling  very 
much  the  hanging  current  weekly  magazines, 
as  seen  in  the  busy  subway  of  any  big 
city,  where  there  is  a  riot  of  titles  and  cover 
pictures,  but  nothing  definite  but  the  word 
Jazz  here  and  there.  The  lighting  on  this 
was  soft  blue  from  top,  side  borders  and 
foots. 

Patrick  Henry's  "Appeal  to  Arms,"  ren- 
dered very  effectively  by  Mr.  Maurice  Cass, 

through  the  courtesy  of  the  Theatre  Guild. 
Mr.  Cass,  dressed  in  the  period  of  Henry's 
time  (Colonial)  worked  entirely  in  white 
spot,  against  the  close  in  curtains. 

COLONY  THEATRE 
New  York  City 

Feature  Picture:  "Passionate  Youth" 
(Truart) 

Music 

Colony  Melody  Masters  conducted  by  Dr. 
Chas.  Kilenyi  present  "Song  of  Love"— Arranged  composition  which  is  very  effective. 
John  Priest  at  the  console,  of  the  organ  plays 

accompaniment  to  "The  Mystic  Voice,"  held over  for  second  week,  singer  rendering 
"Madeira"  by  Jerome. 

Tableau  "The  Spirit  of  1776" 
This  presentation  is  preceded  by  screen 

story  depicting  the  early  Colonists  in  their 
fight  for  freedom,  scenes  of  Franklin  before 
George  the  Third,  Ride  of  Paul  Revere, 
Minute  Men,  etc.,  screen  curtain  then  rising 
revealing  tableau  in  dead  center  setting  in 
cameo  effect,  highlighted  with  rose  outlined 
against  a  background  of  dull  black  plush 
drop,  the  three  figures  mounted  on  base 
lighted  in  green  resembling  rock. 

Colony  Soloists 
Miss  Virginia  Johnson,  Soprano,  renders 

selection  before  curtain  of  satin  hung  in  one 
over  which  are  tinsel  strands  lighted  from 
sides  with  green,  magenta  and  blue,  artist  in 
white  evening  costume  working  in  pink  spot. 

Colony  Land  of  Jazz 
Ace  Brigode  and  his  14  Virginians  in  A 

Venetian  Fantasy  give  interesting  action. 
Curtains  drawn  revealing  setting  with  tin- 

sel strand  curtain  hung  in  one  blue  flood 
slowly  rising  giving  full  view  to  setting. 
Setting  suggests  Venetian  balcony  scene. 
Front  of  stage  reveals  arch  effect  sides 

being  of  iron  lattice  effect  in  panels  lighted 
from  sides  from  top  down,  canary,  orange 
amber,  magenta,  light  blue.  Overhead  hang- 

ing to  carry  off  of  rainbow  perpendicular 
striped  drape  to  mask  edges  being  visible  in 
sawtooth  balance  effect.  This  hangs  in  one 
between  the  two  panels  front. 

Artists  are  seated  in  sem-circle  position 
with  piano  extreme  left.  Light  blue  eye 
without  rippler,  evidently  to  give  impression 
of  canal,  as  two  set  pieces  resembling  stone 
walls  in  curved  shape  right  and  left  with 
two  high  posts,  coiled  rope  in  design  on 
pedestals  were  placed  right  and  left  center 
where-  the  ends  of  the  set  pieces  came  down. 
Magenta  lighting  from  sides  on  these  walls. 
Artists  working  in  white  costumes,  of  satin 
trbusers  and  fancy  vests,  conductor  in  black 
satin. 

PRICE  REDUCTION  FOR  RAD  I  AN  A 
A  reduction  in  luminous  paint  suitable  for 

costume  and  theatrical  use  has  been  brought 
to  our  attention  by  a  firm  who  has  lowered 
the  price  about  one-sixth  of  the  price  form- 

ally asked  by  regular  dealers.  The  paint 
comes  in  two  forms,  "Fluorescent"  which  is 
ready  for  use  but  which  must  be  used  in 
connection  with  a  blue  medium,  and  "Radi- 
ana"  which  is  also  ready  for  use  but  needs 
no  medium,  and  glows  in  the  dark.  Both 
paints  come  in  all  colors.  The  former  costs 
$1.50  an  ounce  and  the  latter  $3.00  an  ounce. 
An  ounce  covers  approximately  eight  square 
feet  of  material  and  may  be  used  on  various 
kinds  of  fabrics,  drops  and  scenery. 



TRIUMPHANT! 

WITH  ACTUAL  MOTION  PICTURES 

OF  THE 

SANTA  BARBARA 

EARTHQUAKE 

Earthquake  came  the  morning  of  Monday,  June  29. 

Pathe  News  shows  the  pictures  in  Los  Angeles  the  same  afternoon. 

Pathe  News  shows  the  pictures  in  San  Francisco  the  next  day,  and  ships  prints  for 

all  the  coast  territory  that  same  morning — Tuesday. 

Pathe  News  shows  the  pictures  in  Chicago  the  first  show  on  Wednesday,  July  1, 

and  prints  for  the  Middle  West  are  shipped  that  same  morning. 

Pathe  News  delivers  the  pictures  to  leading  New  York  theatres  on  Wednesday 

evening  for  the  first  show. 

Anybody  can  be  first  with  a  backyard  parade,  but  on  an  event  of  national 

importance 

Performance  Counts! 



Selling  thePicruRE  to  the  Public 
EDITED  BY  EPES  WINTHROP  SARGENT 

Sent  Ticket  Apologies  to  Credulous 

Who  Answered  Classified  Teaser  Spaces 

HERE'S  W.  A.  Burke  in  again.  Burke, you  probably  will  recall,  is  the  press 
agent  for  the  Rialto  and  American 

theatres,  Butte,  Mont.  He  is  the  chap  who 
attempted  to  start  Kelly  and  Ginsberg  in  the 
junk  business  in  the  heart  of  Butte's  fash- 

ionable shopping  district  when  he  put  over 
The  Rag  Man. 

His  latest  stunt  has  to  do  with  School  for 
Wives,  and  concerns  a  set  of  three  teaser 
advertisements  inserted  in  the  classified  ads 
in  the  Butte  newspapers. 
He  did  not  suppose  that  anyone  would 

take  seriously  what  so  evidently  was  in- 
tended to  be  theatrical  publicity,  but  he  re- 
ceived a  number  of  replies  to  each  of  the 

three  displays. 

Three  New  Wants 

His  first  advertisement  was  under  "Help 
Wanted,  Female"  and  ran  down  two  inches. 
The  copy  read :  "Wanted,  three  teachers  for 
a  school  for  wives,  which  will  open  in  Butte 
soon,  applicants  must  be  either  widows  or 
divorcees  and  have  at  least  one  year's  ex- perience in  handling  husbands.  Must  be 
young  and  attractive  and  know  everything 
connected  with  the  duties  of  a  wife.  Answer 
must  contain  full  description  of  applicant  and 
brief  analysis  of  actual  experience.  Address 
all  replies  to  Box  300,  Standard,  Butte,  Mon- 
tana." The  second  call  was  for  a  location  for  the 
school  and  was  classified  as  "Wanted  to 
Buy."  This  copy  ran:  "Wanted — A  location 
in  Butte  for  an  up-to-date  school  for  wives. 

"Because  of  its  central  location,  I  have chosen  Butte  as  the  home  of  the  first  of 
its  kind  in  the  entire  country — A  school  for 
wives. 

"I  am  in  a  position  to  pay  spot  cash  for 

a  location  that  will  meet  with  my  approval. 
Will  consider  any  seven-room  modern  bun- 

galow that  is  centrally  located.  Need  not 
necessarily  be  furnished,  but  would  prefer same. 

"State  in  letter  full  description  of  prop- 
erty, location  and  lowest  price.  Address  all 

replies  to  Box  300,  Standard,  Butte,  Mon- 

tana." 

Wanted  Pupils,  Too 

The  third  was  under  "Miscellaneous"  and 
was  an  advertisement  for  pupils  for  the 
school.  This  was  worded :  "Wanted,  a 
limited  number  of  pupils  for  a  school  for 
wives,  to  open  in  Butte  soon,  at  a  location  to 
be  announced  later.  The  aim  of  this  school 
is  to  make  happier  homes  and  to  lessen  the 
alarming  number  of  divorces,  pupils  will  be 
taught  everything  connected  with  the  duties 
of  a  wife. 
"For  full  information,  rates,  tuition,  etc., 

address  Box  No.  300,  Standard,  Butte,  Mont." It  seems  incredible  that  anyone  should 
accept  seriously  such  a  palpable  press  stunt, 
and  yet  a  number  of  replies  were  received 
to  each  of  these,  and  Mr.  Burke  sends  in 
one  of  each  class.  From  our  own  experience 
we  can  accept  them  as  genuine.  There  is 
real  pathos  in  the  letter  of  a  girl  in  a  nearby 
town  who  wrote  that  she  was  21  and  had 

been  married  five  years,  adding  "I  would  like to  get  some  idea  of  how  to  get  along  a 
little  better."  Several  house  owners  offered 
their  homes,  and  there  even  were  applicants 
for  the  teaching  positions. 

Did  It  Nicely 

Mr.  Burke  and  W.  J.  Sullivan,  of  the 
American  Theatre,  where  the  picture  was  to 
be  played,  were  rather  startled  to  find  that 
so  many  were  taking  the  matter  seriously. 
They  realized  that  something  must  be  done, 

and  they  found  a  quick  and  graceful  solu- 
tion. Each  writer  was  sent  a  letter  which 

ran :  "We  beg  to  inform  you  that  the  ad- 
vertisement which  you  answered  was  but  an 

advertising  scheme  to  herald  the  coming  of 
School  for  Wives,  a  photoplay  starring  Con- 

way Tearle,  and  which  will  open  at  the 
American  Theatre,  starting  next  Tuesday. 
"We  are  enclosing  a  pair  of  complimentary 

tickets  and  request  your  presence  as  our 
guest  at  any  of  the  performances  of  the 
picture.  Assuring  you  that  we  sincerely  re- 
get  any  inconvenience  caused  you,  we  beg 

to  remain  ." It  is  significant  that  there  were  so  many 
of  these  letters  that  they  were  manifolded. 
Burke  got  out  of  it  very  nicely.  Perhaps  hi* 
problem  and  its  solution  will  aid  others 

The  Band  Played 

Two  outstanding  stunts  of  Howard  Waugh 
on  Old  Home  Week  were  the  distribution 
of  2,500  red  celluloid  buttons  to  school  chil- 

dren the  previous  week  and  "The  Old  Home 
Town  String  Band"  which  was  added  to  the 
program  as  a  special  feature. 
The  buttons  were  printed  with  the  title  of 

the  play,  the  town  and  the  date. 
Evidently  the  band  was  a  good  one,  in- 

stead of  the  usual  "rube"  variety,  for  they 
were  broadcast  twice  during  the  week. 
The  Chamber  of  Commerce  addressed  2,000 

mailing  cards  from  its  stencils  and  a  laundry 
gave  out  5,000  more. 

An  Exception 
Most  safety  first  campaigns  are  tied  to 

the  defenseless  automobile,  but  George 
Schade  thought  he  would  be  different.  He 
had  some  doorknobs  printed  up  with  "The 
Fire  Chief  says :  'Look  out  for  Smouldering 
Fires,'  see  it  at  the  Schade  Wed.-Thur." Smouldering  Fires  is  not  what  might  be 
called  a  good  hot  weather  title,  but  it  sold 
a  lot  c  f  tickets  just  the  same. 

A  Metro-Goldwyn  Release 
THIS  SIMPLY  MADE  PERAMBULATOR  HELPED  HE  AT  HUNT'S  THEATRE,  WILDWOOD,  N.  J. 

The  cage  is  a  shallow  affair  built  around  a  delivery  truck  and  the  animals  are  merely  beast  masks  from  a  costumer,  buried  in  straw  to  con- 
ceal the  fact  that  they  have  no  bodies.    This  is  much  more  simple  than  the  usual  elaborate  cage  and  it  brought  just  as  much  business  to  this 

seaside  theatre,  where  the  main  point  was  to  overcome  the  awkward  title. 



July  11,  1925 MOVING   PICTURE  WORLD 159 

A  Spanish  Poster 

for  The  Spaniard 
Because  there  is  a  large  Spanish  population 

in  Jacksonville,  Guy  Kenimer  made  a  spe- 
cial poster  for  The  Spaniard,  which  was 

placed  in  a  restaurant  close  to  a  cigar  fac- 
tory employing  hundreds  of  Cuban  cigar 

makers.  The  poster  is,  home  made,  the 
flute  player  in  the  orchestra  doing  the  trans- 

lating, and  the  house  artist  the  lettering. 

cs 
tl  tspanci  hum- 
oscj  guapc aUStOCIAUCOMUlUC 
de  bellas  ma/crrs. 

iiw&aiuo  histouadt 
ic  Toics, 

DANS6  eSPANOLA 
ill*  3-JjOoLvanXD 
ARCADE 

A  Paramount  Release 
THE  HOME  MADE  POSTER 

A  baritone,  singing  Juanita,  and  a  woman 
tango  dancer  formed  an  effective  prologue. 
The  baritone  also  contributed  a  straight  sing- 

ing number. 
The  poster  and  the  dance  combined  to 

make  a  large  extra  business. 

Knowing  what  it  had  done  for  him  before, 
Oscar  White  revived  the  Spanish  colors  for 
his  lobby  when  he  played  The  Spaniard  at 
the  Liberty  Theatre,  Greenwood,  S.  C. 
He  used  both  crepe  paper  and  colored 

lights  and  the  house  was  ablaze  with  color, 
backed  by  a  telephone  campaign  the  picture 
went  away  over  the  average. 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Hot  weather  had  no  terror  for  the  thou- 
sands who  crowded  in  to  see  the  breezy,  cool- 

ing show  which  had  Reginald  Denny  in  "I'll 
Show  You  the  Town" 
as  the  feature  photo- 

play. The  show  con- 
structed on  this  farce- 

comedy  had  two  other 
film  subjects:  "Twinkle 
Twinkle,"  a  Grantland 
Rice  reel  showing  well 
known  screen  person- 

ages taking  their  favor- ite form  of  exercise,  and 
the  Mark  Strand  Topi- 

cal Review.  The  run- 
ning time  of  the  films  :  feature  picture,  one 

hour  and  twenty-one  minutes ;  sport  pic- 
torial, nine  minutes,  and  Review,  eight 

minutes.  The  musical  presentations,  six  in 
number,  required  twenty-six  minutes,  bring- 

ing the  total  performance  up  to  two  hours 
and  four  minutes. 

The  overture  was  "Raymond,"  by  Am- 
broise  Thomas.  Lights :  Two  light  pink  Mes- 
trum  floods  from  the  dome  on  musicians  and 
apron  of  stage,  these  covering  also  the  pur- 

ple spangled  draw  curtains  over  the  small 
production  stage;  green  foots  small  stage; 
two  light  green  floods  from  projection  room 
on  curtains;  large  stage  in  blue;  color  blend 
spots  from  transparent  windows  at  either 
side,  hitting  ceiling  drapes;  rose  pink  over- 

head spots  on  blossom  trees  in  above  win- 
dows. Eight  minutes  for  the  overture. 

Harry  Breuer,  xylophonist  of  the  orches- 
tra, played  special  arrangement  of  "June 

Brought  the  Roses"  from  his  place  in  the 
ensemble,  under  one  of  the  pink  floods  from 
the   dome ;   othen  lights  remained.  Three 

minutes  were  required  for  this  presentation. 
"Invitation  to  the  Waltz,"  by  Von  Weber, 

was  danced  by  premiere  danseuse  and  male 
partner  and  six  members  of  the  ballet  corps. 
Incident  in  full  stage,  with  black  cyclorama 

as  a  background.  In  the  center  of  the  "eye" 
was  a  five-foot  flower-heart.  Properties  in- 

cluded settee  and  two  chairs  of  1830  period, 
blending  with  the  period  of  the  costuming. 
All  lighting  from  the  stage,  built  on  steel 
blue  from  overhead  and  sides.  Amber  spot 
from  overhead  on  the  heart  and  gold  fur- 

niture. Six  minutes  for  the  dance. 
After  the  Topical  Review  came  a  lyric 

soprano  on  the  apron  of  the  orchestra  stage. 
She  sang  "Song  of  Songs"  and  then  "Honest 
and  Truly."  Both  selections  took  up  three 
minutes,  with  singer  under  a  combination 
spot  of  straw  top  and  (eryth)  new  color  of 
blue  bottom.  Two  purple  Mestrum  floods 
from  projection  room  on  orchestra  and  cur- 

tains of  mettaline  closed  over  production stage. 

After  the  "Twinkle  Twinkle"  reel  came  an- 
other vocal  (Selection,  ""Vesta  la  Guibba" 

from  Leoncavallo's  "Pagliacci,"  on  the  apron 
of  the  production  stage  by  operatic  tenor  in 
correct  costume.  Gold  draw  curtains  used, 
lighted  by  nile  blue  floods  from  the  dome  and 
variegated  hues  from  projection  room;  steel 
blues  on  singer  from  the  sides ;  large  stage 
foots  and  borders  in  blue.    Three  minutes. 
The  final  presentation  before  the  feature 

picture  was  a  ballet  novelty,  "In  Holland," by  four  of  the  ballet  and  the  premiere 
danseuse  and  her  male  partner.  Costuming 
was  Dutch,  with  wooden  shoes,  and  the 
setting  was  Holland  Dutch  painted  drop. 
Orange,  amber  and  white  were  the  lights. 
Three  minutes. 

Props  Were  Handy 
Using  a  chariot  for  Quo  Vadis,  E.  R. 

Briggs,  of  the  Rialto  Theatre,  Pueblo,  Col., 
was  fortunte  in  being  able  to  enlist  a  strong 
man,  who  had  a  Roman  costume,  as  driver, 
and  it  looked  like  a  real  rig.  The  chariot 
was  in  blue  and  silver  and  was  drawn  by  a 
quartet  of  black  horses  which  were  prize 
winners  at  a  local  show.  It  made  a  flashy 
turnout  and  brought  in  a  lot  of  extra  busi- 

ness for  the  hot  weather. 

Plane  Profit 

Eddie  Collins,  of  the  Queen  Theatre,  Gal- 
veston, paid  a  pilot  at  the  beach  to  paint 

hi?  plane  with  an  advertisement  for  The 
Ai-  Mail.  The  plane  made  short  trips  along 
the  beach  and  flew  low,  carrvif*  passen- 

gers. 

On  the  day  of  the  bathing  parade  Eddie 
figured  that  every  one  of  the  75,000  crowd 
saw  his  announcement.  It  got  the  picture 
off  to  a  wonderful  start. 

A  First  Nrtiona,  ̂ <Ug^  ^  than  ̂   CURTAIN  IN  THE  PHOTOGRAPH,  BUT  IT'S  A  CURTAIN. _  ,  ,  ...        .     ,  c  _  TIi!«  rpallv  was  a  curtainined  stage  done  in  shades  of  cool  purple  with  the  arches  in  blues 

^ty^^o^^^ouni  ttVeaTof  Si^L^  yellow  spotH^t  effect,  that  looked  well  in  the  oH.ina,  colorin,  and  the 
',1EZ;»  trick  make.  Colleen  look  like  a  lady  minstrel  at  a  church  social;  all  except  the  costume.    Des.gned  by  E.  C.  Humes,  of  the Strand  Theatre,  Altoona,  Pa. 
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A  Paramount  Release 

John  J.  Friedl  and  Raymond  Jones,  of  the  Palace  Theatre,  Dallas,  staged  this  stunt 
with  a  hat  store  in  which  any  hat  in  the  store  was  offered  for  the  best  five  reasons  why 
Raymond  Griffith,  in  The  Night  Club,  would  become  the  screen's  leading  comedian. 

Made  Perambulator 

Wear  Big  Blinders 
Love  may  be  blind,  but  the  Forum  Thea- 

tre, Los  Angeles,  figured,  perhaps,  that  flirt- 
ing is  not  love  and  so  for  a  stunt  on  Stop 

Flirting  they  sent  out  a  well  dressed  young 
man  whose  side  view  was  impeded  by  huge 
blinders. 

A  Producers'  Distributing  Release 
THE  LOS  ANGELES  IDEA 

From  the  front  the  blinders  were  the  only 
noticeable  feature,  but  to  the  back  of  his 
well-fitting  coat  was  attached  a  small  sign 
for  the  house  and  attraction.  Most  persons 
turned  to  look  after  him,  knowing  they  prob- 

ably would  see  a  sign,  and  the  back  sign 
left  much  more  of  an  impression  that  would 
a  placard  on  the  chest. 

Five  First 

Preceding  the  showing  of  The  Lost  World 
at  the  Rowland  and  Clark  houses  in  Pitts- 

burgh, Richard  A.  Rowland,  general  manager 
of  First  National  Pictures,  arranged  to  loan 
the  film  for  a  special  showing  at  Carnegie 
Hall  for  the  benefit  of  the  Allegheny  Gen- 

eral Hospital. 

Seats  were  priced  at  five  dollars,  and  be- 
cause it  was  for  a  charity,  the  newspapers 

put  it  over  as  a  picture  seldom  has  been  put 
over  before,  all  of  which  will  help  the  later 
regular  showings. 

In  these  days  of  five  dollar  premieres  it  is 
interesting  to  remember  that  the  first  fancy 
price  showing  was  a  New  York  presentation 
of  First  National's  Auction  of  Souls  at  ten dollars  a  ticket. 

Free  to  Aunts 

Any  woman  in  Knoxville,  Tenn.,  who  had 
a  nephew  named  Charley  had  only  to  fill  in 
a  coupon  printed  in  the  News"  and  present 
it  at  that  paper's  office  to  receive  a  free 
ticket  to  Charley's  Aunt  at  the  Riviera.  It's just  a  variant  of  an  old  stunt,  but  it  was 
played  up  so  strongly  that  it  drew  a  big 
business  and  the  farce  came  close  to  a  record 
in  spite  of  the  heat. 

Padlocked  Book  is 

an  Improved  Pram 
Using  a  walking  book  to  advertise  Entice- 

ment, H.  B.  Sobottka,  of  the  Colonial  The- 
atre, Tacoma,  Wash.,  made  an  improvement 

on  the  usual  form.  He  closed  the  covers 
with  an  immense  padlock.  The  special  text 
was  "Open  it.  Its  pages  will  thrill  you.  Its story  will  thrill  you.  The  key  awaits  you 

at  the  Colonial." The  suggestion  of  a  prohibition  made  for 
greater  interest  in  the  story  and  a  large  addi- 

tion to  the  average  audience  used  the  Colo- 
nial as  a  "key"  during  the  run.  If  you  have worked  the  walking  book  to  a  frazzle,  get  a 

compo  board  padlock  and  give  the  idea  one more  whirl. 
For  Born  Rich  Mr.  Sobottka  hooked  in 

to  the  stores  featuring  their  credit  systems 
with  the  suggestion  that  you  do  not  have 
to  be  born  rich  to  obtain  the  good  things 
of  life.  All  you  have  to  do  is  to  put  up  a 
dollar  and  pay  a  dollar  a  week.  This  stunt, illustrated  with  stills,  worked  well  for  men 
and  women's  clothing  and  for  jewelers. 
To  put  over  Love's  Wilderness  he  obtained from  A.  C.  Raleigh,  the  local  First  National 

exploiteer,  some  stills  of  Miss  Griffith's  home. The  exteriors  he  laid  off  to  a  real  estate 
firm,  while  the  interiors  were  carded  for 
decorators  and  furniture  stores,  while  a 
straight  portrait  landed  a  window  of  a  cloth- 

ing store  which  displayed  a  costume  much 
like  one  of  those  worn  by  the  star.  Mr. 
Sobottka  credits  Harry  Stone's  fine  brush work  on  these  cards  with  making  the  grade. 
He  approached  only  the  most  exclusive 
stores  and  only  the  best  work  could  land 
them. 

Widespread 

Exploitation  is  not  a  matter  of  geography. 
Down  in  Australia  they  have  delivery  trucks 
in  the  shape  of  a  huge  roll  of  life  savers,  and 
they  tie  them  to  the  pictures  just  as  they 
do  from  Boston  to  Seattle.  One  of  the 
latest  stunts  was  samples  for  Norma  Tal- 
madge  in  The  Only  Woman  at  the  Tivoli 
Theatre,  Sydney,  and  the  truck  carried  a 
special  banner  to  help  along. 

A  Univer 

THE  FIRST  HUNDRED  CHILDREN  IN  WILD  WEST  SUITS  GOT  PASSES 

That's  one  of  the  stunts  Herman  Whitman,  of  Keith's  Greenpoint  Theatre,  Brooklyn, N.  Y.,  used  to  launch  the  first  episode  of  The  Fighting  Ranger.    He  was  liberal  in  his 
count,  because  so  many  showed  up,  and  it  does  not  pay  to  disappoint  the  kiddies. 
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Came  Pretty  Soft 

for  Joseph  Qreene 
When  you  can  borrow  a  circus  tent  and 

75  clown  costumes,  and  then  get  a  present 
of  heralds,  it  looks  pretty  much  like  velvet. 
But  it  takes  hustling  to  get  them  coming 
that  easily  and  Maurice  Davis,  Universal  ex- 
ploiteer,  helped  Green  to  hustle  in  putting 
over  The  Great  Circus  Mystery  at  the 
Lafayette  Theatre. 
The  Clown  Cigarette  Co.  contributed  the 

tent  and  costumes.  They  were  part  of  their 
regular  advertising  equipment)  land  they 
were  very  glad  to  have  them  used.  On  top 
of  that  they  supplied  2,000  heralds  in  return 
for  having  them  imprinted  with  a  statement 
that  Bonomo  smokes  that  brand. 

All  Mr.  Green  had  to  do  was  to  put  the 
material  to  use.  He  put  his  ushers  and  a 
school  drum  corps  into  the  clown  suits  and 
let  the  neighborhood  children  get  into  the 
rest.  These  formed  the  nucleus  of  a  parade 
which  was  swelled  by  practically  every  child 
in  the  neighborhood,  and  in  the  rear  came 
seven  automobiles  filled  with  members  of 
the  Hogden  School  Mothers'  Club.  Just 
how  they  were  coaxed  into  the  parade  is 
not  stated,  but  it  might  make  interesting 
reading. 

The  tent  was  raised  in  front  of  the  thea- 
tre, which  is  in  a  residential  district,  and 

made  a  good  ballyhoo,  and  served  as  a 
rallying  point  for  all  the  youngsters  within 
a  mile  radius. 

It  made  a  wonderful  starter  for  the  serial 
and  cost  so  little  that  Greene  is  almost 
ashamed  to  give  the  figures. 

Flashlighted  Lovers 

Here's  a  new  suggestion  in  spotlighting. 
For  A  Thief  in  Paradise  Frank  L.  Miller,  of 
the  Modjeska  Theatre,  Augusta,  Ga.,  made 
a  garden  scene  in  the  lobby  with  Miss  Ken- 
yon  and  Colman  in  a  clutch.  A  cupid,  sit- 

ting on  a  cutout  moon,  threw  a  spotlight  on 
them  from  a  painted  flashlamp  held  in  his 
hand.  It  gave  a  pretty  effect  with  little, 
trouble,  and  you'll  find  it  worth  trying  if  you 
do  much  building. 

Mr.  Miller  also  tied  up  the  polo  game  to 
six  Jantzen  bathing  suit  agencies,  which 
means  an  indirect  tie-up  to  99  per  cent  of 
all  the  automobiles. 

A  Universal  Release 
LOOKS  LIKE  A  BUSY  ST.  LOUIS  DAY— AND  IT  WAS 

This  is  a  picture  of  Joe  Green's  way  of  putting  over  The  Great  Circus  Mystery,  at  the 
Lafayette  Theatre.  A  cigarette  company  supplied  the  tent  and  75  ballyhoo  clown  cos- 

tumes and  then  bought  him  his  heralds.    AH  he  had  to  do  was  stage  manage  and  collect. 

Kindly  Deed  Was 

Boomer  for  Sally 

A  real  human  interest  stunt  made  a  mint 
of  money  for  Sally  and  the  Palace  Theatre, 
San  Antonio,  proving  once  more  that  often 
bread  cast  upon  the  waters  comes  back  well 
spread  with  butter  and  jam. 
Some  time  ago  a  woman  was  found  dying 

in  a  tent  on  the  outskirts  of  the  historic 
Texas  town.  She  was  only  seventeen  and 
was  too  weak  to  tell  the  authorities  any- 

thing about  herself  or  the  weakling  baby  she 
vainly  sought  to  nurse.  It  looked  as  though 
the  little  one  would  follow  its  mother,  but 
a  blood  transfusion  saved  the  youngster,  and 
she  was  taken  over  by  the  Child  Protective 
and  Humane  Society. 

There  were  no  funds  for  the  child's  care, 
but  the  society  did  the  best  it  could  with  its 
limited  resources,  and  finally  gave  it  into 
the  care  of  a  local  woman.  But  she  too  was 
taken  sick  and  unable  to  care  for  the  infant 
and  it  was  thrown  back  upon  the  society.  It 
was  only  nine  months  old,  and  the  orphan 
asylums  did  not  take  children  under  eighteen 
months  of  age.  Some  way  had  to  be  found 
to  finance  its  boarding  out  until  it  reached 
that  age,  and  the  society  could  not  afford  the 

requisite  $5  a  week  and  carry  on  its  regular 
work. 
That  is  where  Louis  Santikos,  manager  of 

the  Palace,  and  Jack  Jackson,  his  publicity 
man,  came  in.  They  offered  to  make  an  ef- 

fort to  finance  the  child's  support  on  condi- 
tion that  it  be  named  "Sally"  after  the  Col- leen Moore  production,  shortly  to  be  played. 

Mr.  Santikos  provided  a  substantial  check 
which  he  turned  over  to  the  Guaranty  State 
Bank,  as  custodian  of  the  fund. 
Jackson  sold  one  of  the  leading  papers  on 

a  campaign  and  wrote  a  daily  sob  story  to 
help  the  campaign  along.  There  was  a  nice 
check  in  the  name  of  Colleen  Moore,  and 

daily  mention  of  the  child's  intended  name. A  local  dance  place  staged  a  benefit  night, 
anxious  to  get  in  on  the  publicity,  and  there 
is  assurance  that  the  child  will  be  cared  for 
in  a  private  home  until  such  time  as  she  is 
eligible  for  admission  to  an  institution,  and 
she  was  christened  Sally  in  the  McKinley 
Avenue  Methodist  Church. 
Some  years  ago  a  number  of  managers  tied 

into  a  story  with  the  offer  of  a  child  for 
adoption,  and  in  one  instance  no  fewer  than 
seven  children  were  taken  out  of  one  orphan- 

age into  private  homes.  The  idea  has  not 
been  worked  in  several  years  and  the  lime 
should  be  ripe. 

As  the  scheme  was  worked,  the  most  at- 
tractive child  was  selected,  provided  with  an 

outfit  through  the  generosity  of  the  local 
merchants,  and  exhibited  either  in  the  lobby 
of  the  house  or  in  a  special  play  room,  where 
the  latter  was  possible. 

in  every  instance  it  brought  yards  of  pub- 
licity, ample  good  will  and  a  profitable  sale 

of  the  picture  being  advertised,  as  well  as 
accomplishing  a  real  and  permanent  good  for 
the  child. 
How  about  a  revival  of  the  idea  ? 

A  First  National  Release 
ANOTHER  DISPLAY  FROM  DON  NICHOLS  OF  DURHAM,  N.  C. 

He  likes  the  cutouts  from  the  24-sheets  for  the  lobby  of  the  Paris  Theatre,  and  gen- 
erally flanks  them  with  cutout  threes.  This  for  The  Lady  gives  him  an  unusually  fine 

portrait  of  Norma  Talmadge,  and  helped  him  to  capitalize  all  the  business. 

Special  Bus  Rates 
New  England  roads  are  literally  infested 

with  bus  lines  running  between  the  l*rger 
cities  and  with  stops  at  intervening  points. 
Some  thirty  lines  run  into  providence.  All 
of  these  arranged  to  give  a  20  per  cent  re- 

duction to  all  passengers  intending  to  view 
The  Lost  World  at  the  Albee  Theatre  there, 
and  a  simiiar  price  concession  was  made  all 
who  presented  their  bus  checks  at  the  box 
office,  these  being  time  stamped  with  day, 
date  and  town. 
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A  First  National  Release 

SWANKE'S  FRONT  ON  FLIRTING  WITH  LOVE  AT  THE  MISSION 
Arthur  Swanke,  of  Eldorado,  Ark.,  designed  this  suggestion  of  a  stage  proscenium  for 
Colleen  Moore.     The  ground  is  yellow  with  the  title  in  red  and  other  lettering  in 

black.    The  medallion  is  the  three  sheet  cutout  backed  by  lavender. 

Store  Spends  $250 

for  Sans  Qene  Ad 
Herschel  Stuart,  of  the  Missouri  Theatre, 

St.  Louis,  obtained  the  loan  of  some  of  the 
Sans  Gene  costumes  and  told  Bill  Saal,  his 
publicity  provoker,  to  do  something  about  it. 

Bill  laid  the  gowns  off  to  a  store  where 
some  30,000  persons  pass  daily,  and  29,986 
stopped  to  look.  The  others  were  near- 
sighted. 
But  the  big  point  is  that  the  store  liked 

the  pull  so  well  that  it  spent  $250  circulariz- 
ing its  customers,  announcing  that  they  had 

the  costumes  on  display  and  adding  a  Sans 
Gene  herald  to  show  what  it  was  all  about. 
The  store  manager  knew  that  of  the  women 

who  would  be  attracted  by  the  display  a 
sufficient  number  would  come  in  to  make 
purchases  to  give  him  a  profit  on  the  invest- ment. 

Tire  cards  were  used  on  400  cabs  and  the 
Sans  Gene  coins  were  handed  out  at  the  ball 
park.  You  can't  break  records  in  St.  Louis 
after  the  middle  of  May,  but  Hersch  hung  up 
a  nice  mark  for  hot  weather  shooting. 

State  Societies  for 

Old  Home  Week  Run 

Here's  a  bright  angle  on  Old  Home  Week. 
Every  large  city,  and  many  of  the  smaller 

ones,  have  societies  composed  of  former  resi- 
dents of  other  states.  Here  in  New  York 

we  even  have  societies  composed  of  people 
from  the  same  up-state  counties. 
When  C.  W.  Hallock,  of  the  Victory  The- 

atre, Denver,  got  the  Meighan  picture  with 
the  George  Ade  title,  he  sent  out  2,000  an- 

nouncements to  the  members  of  five  such  so- 
cieties, naming  a  different  night  for  each 

society.  Naturally,  the  members  responded 
on  "their"  night,  and  not  only  helped  to  swell 
the  crowd  but  gave  an  air  of  festivity  to  the 
house  that  interested  the  non-member  pa- 

trons. It  really  was  old-home  week  except 
on  Saturday  and  Sunday,  when  Hallock  felt 
he  would  not  need  the  boost. 

For  a  novelty  he  sent  out  300  small  corn- 
cob pipes  to  a  select  list  of  addresses,  tying 

the  homely  Missouri  product  to  the  old-home 
week  idea.  That  helped,  too,  and  the  pipes 
cost  very  little  in  wholesale  lots. 

Made  May  a  Special 

to  Retain  Business 

Jack  Rowley,  who  runs  the  Royal  Theatre, 
Laredo,  Texas,  is  so  close  to  the  Mexican 
border  that  he  has  to  hustle  to  keep  them 
coming  through  the  sun-baked  months. 

This  year  he  decided  upon  a  special  drive 
to  hold  business  through  May,  feeling  that 
if  he  could  keep  them  coming  through  the 
first  hot  spell,  he  would  be  able  to  hold  up 
later  on. 

He  made  it  a  special  "First  National 
Month,"  using  the  regular  program,  but  mak- 

ing an  extra  fuss  about  the  attractions,  both 
in  the  newspapers  and  the  house  front.  He 
is  particularly  keen  on  his  fronts,  realizing 
that  it  takes  a  little  effort  to  pull  them 
through  the  doors  even  after  they  get  to  the 
house. 

On  pictures  he  thinks  will  go  specially  good 
he  uses  extra  efforts.  Frivolous  Sal  was  one 
of  these  and  he  resorted  to  the  telephone 
stunt,  getting  a  girl  with  a  pleasant  voice  to 
call  the  names  with  the  better  addresses.  If 
a  man  answered  the  call  she  said :  "This  is 
Frivolous  Sal.  Meet  me  at  the  Royal  to- 

night. If  a  woman  answered  the  message 
was  changed  to  "Of  course  you  have  never 
met  Frivolous  Sal,  but  she  would  like  to 

see  you  at  the  Royal  tonight." Extra  jazz  on  the  house  front  brought  in 
a  nice  business,  the  chief  appeal  being  a  large 
sign  which  started  "Stop!  Look  1  Be  on  your 
guard.  Don't  be  caught  napping.  Frivolous 
Sal  today."  It  didn't  mean  anything  much, 
but  it  got  attention,  and  that  was  what Rowley  was  after. 

Made  a  Special 

Because  he  had  three  "all  star"  pictures 
on  his  program  for  a  single  week,  George 
Peck,  of  the  Strand  Theatre,  Tampa,  Fla., 
declared  it  an  all  star  week.  The  three  casts 
gave  him  a  dozen  and  a  half  good  names  and 
these  were  displayed  on  large  gold  stars  un- 

der the  marquise,  while  a  larger  gold  star 
above  the  box  office  carried  five  of  the  best 
names. 
The  result  was  an  unusually  good  business 

on  all  three  pictures,  each  helping  the  other. 
Try  this  some  time  when  you  have  no  par- ticular star  to  play  up. 

7  ■^^■■EBBMMmBSBnHHMBi^^H 

A  /W»*«»t  ̂ -ling  T£N  COMMANDMENTS  TO  REAL  QUEUES  IN  JAPAN.   THEY  WAITED  IN  LINE 
M.yb.  the  Japanese  do  not  wear  queues,  but  they  formed  them  for  the  presenUtion  of 
left  .how.  the  crowd  in  front  of  the  Teikoku  Theatre,  Tokyo,  waiting  for  the  ffr.t  IP**™*"**  OLS^TSS  "Action  scale 

tre,  Kobe.    The  picture  might  not  be  expected  to  appeal  to  the  Japane.e,  but  they  appreciate  the  
production  .caie. 
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Paints  His  Marble 

for  a  Lobby  Effect 
Don  Nichols,  of  the  Durham  (N.  C.) 

Amusement  Company,  handed  us  a  jolt  when 
he  wrote  that  he  painted  over  his  lobby 
with  kalsomine  for  Corrinne  Griffith  in 
Declasse. 
The  lobby  of  the  Paris  Theatre  is  a  really 

handsome  one,  with  the  upper  part  paneled 
in  carved  marble,  but  he  writes  that  often 
he  can  get  a  better  effect  with  kalsomine 
and  he  does  not  hesitate  to  lay  on  the  color 
to  get  what  he  wants.  With  straight  grounds 
and  blends,  he  can  completely  change  the 
aspect  of  the  house  and  get  a  tone  that 
hdrmonizes  with  the  lobby  frames. 

Pink  was  the  color  he  decided  upon  for 
Declasse,  with  lighting  to  match,  and  with 
rose  colored  light  outlining  the  title  on  the 
banner  above  the  box  office.  The  central 
display  is  a  shadow  box,  lighted  from  back 
of  the  front  plane.  The  side  pieces  are 
solid. 
Painted  marble  sounds  interesting  and 

new. 
Mr.  Nichols  also  sends  in  a  roto  on  A 

Thief  in  Paradise,  printed  in  the  blank  space 
with  his  entire  week's  program  and  the  un- 

derline. He  writes  that  the  Sunday  after- 
noon newspaper  puts  these  into  its  edition 

without  charge,  even  though  the  house  gets 
a  full  advertising  space.  They  figure  that 
he  is  entitled  to  the  advertising  in  return  for 
the  four  pages  of  illustrations,  so  both  sides 
are  well  pleased. 

A  First  National  Release 
NICHOLS  PAINTED  A  MARBLE  LOBBY  FOR  DECLASSE 

He  figured  that  a  light  pink  would  work  better  on  this  Corinne  Griffith  picture,  so 
he  did  all  of  the  lobby  of  the  Paris  Theatre,  Durham,  N.  C,  over  in  color  and  then 

worked  light  effects.  We  think  this  even  beats  gilding  the  lily. 

White  Is  Working 

Oscar  White's  first  stunt  in  his  new  berth 
at  the  Liberty  Theatre,  Greenwood,  S.  C.,  was 
to  invite  the  graduating  class  of  the  High 
School  to  be  his  guests  at  a  performance  of 
New  Lives  for  Old.  They  attended  in  a  body 
and  the  stunt  made  for  a  lot  of  good  will. 
Mr.  White  has  two  shadow  boxes,  one 

either  side  of  the  stage,  large  enough  to  con- 
tain three  sheets,  and  these  are  illuminated 

when  he  runs  a  trailer  for  the  picture  so  ad- 
vertised. 

Tied  Trust  Company 

to  Last  Laugh  Will 
Using  a  stunt  from  the  press  book  on  The 

Last  Laugh,  but  one  which  has  not  been  re- 
ported upon  before,  the  Lyric  Theatre,  But- 

ler, Pa.,  used  a  hook  to  the  freak  will  which 
gives  the  unexpected  happy  ending  to  the 

play. 
Copies  of  some  local  freak  wills  were  made 

the  basis  of  the  display.  Added  to  these  was 
the  clause  of  the  supposed  will  which  made 
the  old  carriage  opener  a  millionaire  and  the 
suggestion  that  you  could  avoid  freak  wills 
by  letting  the  trust  company  draw  up  the 
document  and  act  as  executor. 

This  is  right  in  line  with  much  modern 
trust  company  advertising  and  it  should  be 
easy  to  obtain  the  co-operation  of  your  local 
concern  for  this  or  any  other  play  which  con- 

cerns a  will. 
The  Lyric  made  a  connection  with  the  But- 

ler County  Trust  Company,  and  while  it 
made  no  immediate  business,  none  was  ex- 

pected. This  sort  of  advertising  has  a  cumu- lative effect. 

Makes  His  Banners 

Match  Newspapers 

George  J.  Schade,  of  Sandusky,  appre- 
ciates the  value  of  the  hook-up  between 

his  house  and  his  outside  advertising,  and 
his  latest  is  to  reproduce  in  banner  form 
the  newspaper  display.  This  may  be  either 
an  original  art  layout  or  the  use  of  a  First 
National  cut,  but  whatever  it  is,  Mr.  Schade 
gets  the  same  design  on  his  banner  that  he 
uses  in  his  ad. 
He  does  not  use  photographic  enlarge- 

ments. These  would  be  too  costly  in  the 
size  he  needs.  Instead  he  uses  a  scheme 
that  is  within  the  reach  of  any  manager  who 
can  use  a  pencil. 
He  places  the  advertisement  in  a  postcard 

projector  and  throws  it  upon  a  piece  of 
compo  board  of  suitable  size.  With  a  little 
care  it  is  a  simple  matter  to  outline  in  char- 

coal without  cutting  off  the  design,  and  the 
sketch  is  then  worked  up  in  the  same 
medium  to  a  finished  product,  fixed  and  set 
into  frames  on  the  marquise  of  the  Schade Theatre. 

Persons  who  have  seen  the  advertisement, 
seeing  the  design  repeated,  are  reminded  of 
the  type  argument  and  are  more  easily  sold 
into  a  ticket  purchase. 
He  started  the  stunt  with  I  Want  My  Man 

and  liked  it  so  well  that  he  will  continue  it 
for  a  time  at  least,  though  he  is  so  fertile 
in  ideas  that  he'll  probably  have  something 
new  in  a  few  weeks. 

Universal  Releases    ,  ̂ r>r,ir  iimnv 

CLEVER  WING  SCREENS  USED  FOR  SPECIAL  LOBBY  WORK 

Two  of  the  screen  style  sign,  planned  by  a  St.  Loui.  co-c.rn  wh, ch  rent, 

•bout  ISO  of  these,  ready  made  up,  in  that  territory.  The  d.splay.  sho
wn  are  for 

Wine  and  Smouldering  Fires,  but  a  carpenter  or  frame  maker  can  fix  you  up  a  p
air 

to  be  used  on  any  pictures. 

Newspapers  Won 
Facing  the  pleasant  situation  of  having  to 

fight  Sans  Gene  and  Charley's  Aunt  in  town 
at  the  same  time,  Will  H.  Sohm,  of  the 
Belasco  Theatre,  Quincy,  111.,  took  counsel 
with  Universalist  Maurice  Davis,  because  he 
had  Denny  in  The  Fast  Worker  as  his  at- 
traction. 

Dr.  Davis  prescribed  newspaper  work  and 
lots  of  it,  and  helped  him  to  land  on  both 
papers.  One  got  a  double  truck  with  one 
word  of  a  slogan  in  each  ad,  the  slogan  be- 

ing: "The  fastest  thing  on  reels  today."  If 
you  got  it  together,  you  got  tickets. 

The  other  paper  was  tied  to  a  spring  poem 
contest,  the  poems  to  be  about  Denny,  Laura 
La  Plante  of  the  picture. 
Sohn  kept  his  receipts  up  in  the  face  of 

the  stiffest  opposition  he  has  had  in  a  long time. 
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Mr.  Larmour  Uses 

Linoleum  Cuts 
Here  is  another  example  of  linoleum  cuts 

from  M.  W.  Larmour,  of  Graham,  Texas. 
That  reverse  signature  for  the  National  The- 

atre is  cut  into  a  strip  of  fine  linoleum,  as 
there  is  no  engraver  handy  to  Graham.  Mr. 
Larmour  writes  that  when  he  has  to  make 
a  new  one  he  is  going  to  make  the  "theatre" 

MONDAY  TUESDAY-WEDNESDAY,   MARCH  23-U-25 

"THE  GOLDEN  BED" The  startling  social  satire  produced  by  Cecil  B.  DeMille at  his  de  luxe  best,  with  a  brilliant  cast 
LILLIAN  RICH  —  ROD  LA  ROCQUE WARNER  BAXTER  —  VERA  REYNOLDS 

THEODORE  KOSLOFF  —  JULIA  FAYE 
The  Last   Word  in  De  Luxe  Entertainment 

THURSDAY-FRIDAY.  MARCH  26-27 
JAMES  KIRKWOOD  —  LILA  LEE MADGE  BELLAMY  IN 
"LOVE'S  WHIRLPOOL" 

SATURDAY.  MARCH  2« 
LESTER  CUNEO  IN 

"TWO-FISTED  THOMPSON" 

"If  I  had  the  dough. 
To  the  National  I  would  go So  with  this  little  verse 
I  will  try  to  remedy  the  eurae," —Kathleen  Stewart. 

THEATRE 
A  Paramount  Release 

A  LINOLEUM  CUT 

a  little  smaller.  He  figures  that  as  it  stands 
it  takes  somewhat  from  the  more  important 
"National."  We  are  in  agreement  with  him. 
In  a  small  town  everyone  knows  that  the 
National  is  a  theatre  and  not  a  trick  grocery 
store,  and  we  think  that  a  straight  block  on 
the  lower  part  of  the  L  would  be  as  good 
and  save  a  lot  of  work.  The  main  idea  is  to 
hold  the  space  from  the  rest  of  the  paper, 
and  the  black  would  do  this  as  well,  if  not 
better.  Patent  leather  cuts  are  not  new. 
We  have  had  them  from  several  sections  of 
the  country,  and  either  patent  leather  or  a 
good  grade  of  linoleum  will  give  a  good 
printing  surface  and  on  a  small  edition  paper 
will  last  better  than  you  would  expect.  This 
original  is  as  nice  a  black  as  you  could  sret 
from  copper,  and  the  cost  is  much  less,  once 
you  get  the  trick  of  cutting.  The  type  dis- 

play throws  most  of  the  mention  to  the 
opening  attraction,  but  it  gets  the  entire 
week's  program  over  very  nicely,  and  the 
full  week  is  necessary,  since  there  is  only  a 
weekly  paper.  No  great  display  is  striven 
for  because  the  reverse  gets  the  eye  over 
to  the  location  and  after  that  stress  is  not 
so  essential.  The  little  verse  at  the  bottom 
is  a  fad  of  Mr.  Larmour's.  He  gives  a  ticket 
for  each  verse  used,  and  he  has  the  whole 
town  sitting  around  thinking  how  good  the 
National  is  and  trying  to  put  the  thoughts 
into  four  line  verses.  That's  worth  a  great 
deal  more  than  a  pass  a  week.  Ever  try  it  ? 
It  has  worked  for  a  lot  of  others. 

French  Cards 

Postcards  of  Gloria  Swanson,  printed  in 
French  and  carrying  a  French  stamp  and 
postmark  were  sent  to  a  list  of  2,000  names, 

telling  that  "Mme.  Sans  Gene"  was  coming 
to  the  Imperial  theatre,  Charlotte,  N.  C. 
George  Brown  got  them  up  locally,  but  he 
sent  them  to  Fred  Green  to  be  mailed  in 
Paris. 

Circle  Ads  Qive 

Better  Displays 

This  space  from  the  Circle  Theatre,  In- 
dianapolis, uses  a  plan  book  cut  to  good  ad- 

vantage in  a  more  compact  display  than  has 
been  the  custom  of  late.  There  is  less  space 
wasted  on  the  small  features,  and  they  even 
double  up  the  comedy  and  organ  solo,  to 
good  advantage.   The  old  scheme  was  to  line 

A  First  National  Release 

BETTER  WORK 

each  item  in  narrow  measure  in  wide  space, 
which  took  up  room  without  giving  a  re- 

turn in  white  space  value,  since  there  was 
too  much  white  space.  Here  the  drop  of 
the  cut  breaks  the  space,  holds  the  type 
together  better  and  looks  much  less  like 
lost  motion.  White  space  is  one  of  the  best 
attractors,  and  yet  wrongly  placed  it  serves 
only  to  make  a  space  look  bleak,  and  for  a 
time  the  Circle  spaces  were  as  wintry  as  a 
polar  landscape.  Here  the  small  drop  break 
the  bareness,  but  does  not  rob  the  space  of 
any  display  value.  The  drawing  is  well 
planned  to  give  display.  Even  with  poor 
printing  this  cut  could  not  go  very  far  wrong. 
The  Circle,  like  all  other  houses,  must  find 
that  the  display  of  small  'ea,"™»  brings  busi- 

ness that  the  main  title  might  not  reach,  but 
it  carried  the  display  of  these  to  an  excess 
that  was  both  wasteful  and  ugly.  Recent  ex- 

amples show  that  the  house  is  getting  back 
to  its  old  form. 

Lewis  Uses  Them 

with  and  Without 

Just  to  show  he  can  take  them  or  leave 
them,  Cliff  Lewis,  of  the  Strand  Theatre, 
Syracuse,  N.  Y.,  sends  in  two  ads  for  Buster 
Keaton  in  Seven  Chances  one  of  which  uses 
a  cut,  while  the  other  is  all  type.  The  open- 

ing ad  is  all  type,  whereas  most  managers 
would  start  with  the  cut  and  run  to  plain 

Static/ STARTING  TODAY 

BUSTER 

KEATON 

'Seven  Chances" 
Strand  Theatre  Orchestra 

Lyman  Howe  Hodge  Podge 
Strand  Topical  Review 
The  World  in  Color 

Strand  Theatre  Organ 

A  Metro-Goldwyn  Release 
FOR  THE  OPENING  DAY 

type  later  on.  Cliff  works  it  the  other  way 
and  follows  an  all  type  with  a  cut.  It's  all the  same  to  him.  His  ads  get  attention  no 
matter  how  they  are  dressed,  and  the  best 
part  is  that  they  call  for  a  bill  for  only  eight 
to  ten  inches.  These  two  examples  are  be- 

tween four  and  five  inches  deep,  across  two, 

St  Kind NOW  PLAYING 
BUSTER  j 

KEATON 
*  *  Seven  Chances 

STRAND  THEATRE  ORCHESTRA 
Special  Overture 

Strand  Topical  Review 
Lyman  Howe  Hodge  Podge 

Strand  Theatre  Organ 
A  Metro-Goldwyn  Release 

THE  SECOND  DAY 

yet  they  look  more  because  they  loom  so 
large.  And  just  for  a  pastime  count  the  all- 
capital  lines  in  these  two  ads.  It  won't  take 
you  long.  Cliff  can't  afford  to  throw  money away  on  all  caps  where  he  uses  small  spaces. 
Each  line  must  work  to  the  limit,  and  all 
cap  lines  are  mostly  drones.  But  we  think 
that  if  Cliff  sometimes  broke  the  column 
measure  on  a  title  line  as  in  that  opening 
day,  he  would  enjoy  seeing  how  the  title 
comes  up  if  he  will  run  it  three  ems  each 
side  wider  than  the  rest.  But  just  the  one 
line  and  only  when  it  is  reasonably  centered 
in  the  space. 

Now  is  the  time  for  that  bathing  beauty  contest,  and  the  further  you  are 

from  real  water  the  bigger  the  hit  you'll  make. 
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Matches  the  Cut 

to  Style  of  Play 
In  its  advertisement  for  The  Sporting 

Venus,  Loew's  Palace  Theatre,  Washington, 
D.  C,  uses  a  cut  that  in  a  glance  typifies  the 
style  of  show  being  offered.  You  can  see, 
almost  before  you  get  to  the  space,  that  it  is 
one  of  those  jazz  stories,  and  when  the  cut 
has  got  your  attention  you  pass  on  to  the 

MARSHALL  HILAR  S (KODUCTiaM  A 

BLANCHE  SWEET 
LEW  CODT — RONitQ  COLMAH 
In  the  glltteritiB  night club*  of  London,  on  the bout'-vardi  of  Pari*  and along  the  heacli  at  Dean- ville.  they  caJlatl  her  The Girl  Who  Didn't  Care,  but they  never  ffuerprd  of  the 

i  tat 

LOEW'S PALACE 
.     »hk  fTitrma  tooh  / 

COMlOr,  ■  WIDI  AWAKE  '-MTMI  NIWI  lOPICt — TOM  All 

A  Metro-Goldwyn  Release 
THE  CUT  BELONGS 

brief  description  which  tells  that  while  the 
story  is  jazzy  it  is  out  of  the  usual  flapper 
classification.  That  cut,  in  connection  with 
the  copy  on  the  right,  is  going  to  reach  the 
average  patron  and  sell  him.  This  follows 
the  usual  layout  used  by  the  two  Loew  houses 
in  Washington,  but  it  is  a  little  better  than 
their  usual  work  because  it  is  such  a  good 
combination  of  copy  and  cut,  wedded  to  good 
display.  In  all  of  these  Loew  reproductions 
it  should  be  remembered  that  the  two  houses 
are  always  together,  so  that  the  linear  bor- 

der gives  each  the  display  value  of  the  double 
space.  This  border  is  even  more  standard 
than  the  layout,  and  is  virtually  a  trade- 

mark. If  you  are  looking  for  the  Loew 
houses  you  know  the  location  of  the  ads  the 
moment  the  page  is  opened.  If  you  are 
merely  looking  for  entertainment,  the  chances 
are  that  these  will  claim  your  earliest  atten- 

tion and  get  first  chance  at  your  interest. 
Getting  the  first  look  is  often  half  the  battle. 
The  other  offerings  may  be  as  good,  but  they 
must  be  much  better  to  unsell  the  first  choice  ; 
a  psychology  that  many  managers  overlook. 

A  Large  Display 

in  Shopper  Quide 
Sometimes  an  apparently  negligible  medium 

will  be  found  more  directly  profitable  than 
a  more  elaborate  issue.  Tod  Browning,  of 
the  Olympia  Theatre,  New  Haven,  has  found 
such  an  issue  in  the  Shopping  News,  which 
is  largely  patent  inside  and  dry  goods  ad- 

vertising. This  gives  him  an  almost  100  cir- 
culation, since  most  of  the  women  readers 

are  interested  in  the  picture.  Since,  space  is 
cheap,  he  is  able  to  run  a  large  advertise- 

ment, and  since  not  many  houses  come  in, 
he  gets  a  better  chance  of  making  a  sale. 
This  space  on  Declasse  is  a  four  twelves, 
which  lets  him  use  a  large  cut  and  plenty 
of  talk.  It  is  not  a  bad  cut  except  that  the 
artist  has  punched  Miss  Griffith's  jaw  in  on 
the  right  so  that  it  does  not  match  the  left 
side  of  her  face.    This  is  due  to  the  fact 

that  she  is  supposed  to  be  pressing  her  hand 
against  her  face.  That  thing  that  looks  like 
a  lame  octopus  is  supposed  to  be  her  hand. 
The  average  of  the  First  National  art  de- 
THE  OLYMPIA  THEATRE  PRESENTS 

For  The  Entire  Week  of  April  19th 
Miss  Corinne  Griffith  in 

"DECLASSE" 
rfi.  Ptebrrlialift  ml  Ihe  Great  Broaduait  Sueeeti  Made  Famowt  bu  f  <<  ■  t  Batrymore 
She  Gave  Up  Wealth  and  Poiition  for  True  Lore  But  Became— 

Ad  Outcast! 

PRESENTED 
FOUR  TIMES DAILY 
L  NEXT  WEEK -4  3trat  national  1 

xxiisiiimc.  drama  ja™s_ttjub-i>uoite»  K(",tHT  VICN0U A  First  National  Release 
IN  A  SHOPPING  SHEET 

partment  is  decidedly  good,  but  this  sketch 
is  plain  libel.  At  the  left  is  the  line  "Watch 
this  beautiful  girl  fight  back  and  win  her 
own."  That  helps  to  clinch  the  laugh.  But 
apart  from  this  misguided  art  effort  Mr 
Browning  has  turned  up  a  nice  layout,  with 
plenty  of  reading  to  sell  the  shoppers,  who 
will  stay  over  an  advertisement  longer  than 
a  newspaper  reader  will.  The  big  idea  is 
that  often  a  small  price,  apparently  incon- 

sequential sheet  will  bring  you  a  better  re- 
turn than  a  more  expensive  medium.  Look 

vour  sheets  over. 

Cartoon  Style  Cut 

Is  Effective  Work 
These  cartoon  style  cuts  for  Buster  Keaton 

in  Seven  Chances  work  well  in  displays.  This 

ISP  J  IS  LOVE  BLIND? 

/'//  say  it  is" 

says 

BUSTER 

KEATON 

'SevenQianceS 
TWENTY-FOUR  hours  to  win  a  bride!  A crowded"  churcii  of  willing  women  And  only 
one  man  to  be  the  husband  It's  the  lunniest  ro- mance that  ever  decorated  a  screen  I  Wide  open  m 
esplosion.  ol  mirth  and  merriment  I  Full  ol  fun. 
lU5s  and  leathers'  Try  and  stop  laughing.   It  can't 

COME  ON  IN! 
THE  FUN'S  FINE! 

I  Mttro  Gotdwyn 

is  from  the  New  Theatre,  Baltimore,  but 
they  have  been  well  received  everywhere. 
The  lower  cut  tells  its  own  story  and  is  well 
supported  by  the  brief  copy.  The  combina- 

tion should  sell  practically  anyone  who  is 
looking  for  light  entertainment,  for  the  text 
suggests  humor  and  the  cuts  give  emphasis 
to  the  suggestion.  The  catchline  works  well 
with  the  top  cut  and  the  combination  of  one 
all  cap  line  with  the  lower  case  below  is 
much  better  than  all  caps,  which  is  one  of 
the  besetting  sins  of  Baltimore  compositors. 
The  general  type  layout  of  this  space  is  de- 

cidedly pleasing,  and  the  twelve  point  lines 
are  just  about  wide  enough  without  being 
too  wide.   It's  good  work. 

Makes  a  Display 

with  Seven  Mats 

Ray  Allison,  of  the  American  Theatre,  Colo- 
rado Springs,  is  another  manager  who  knows 

you  can  do  what  you  want  with  mats.  In  a 
five  fifteens  for  The  Rag  Man  he  uses  parts 
of  no  fewer  than  seven  of  the  mats  from  the 

Jaebe 

G*o$an 

He'll  steal  your 

heart  away.' 
not  Ks^=r& c 

NOW  SHOWING 

AMERICA 

A  Metro-Goldwyn  Release 
GOOD  CUT  WORK 

Additional  Program — 

A  Metro-Golduyn  Release 
USING  SEVEN  MATS 

press  book.  This,  of  course,  includes  the  let- 
tered titles,  which  save  art  work.  If  you 

have  the  M-G  press  book  you  will  find  it 
interesting  to  look  up  the  originals  and  see 
just  how  this  was  worked  out.  It  gave  Mr. 
Allison  precisely  what  he  wanted,  without 
any  considerable  cost,  and  he  used  these  as 
the  basis  of  a  very  pretty  display.  The  ad- 

vertisement is  particularly  admirable  in  its 
freedom  from  confusing  lines.  Most  of  the 
talk  is  in  plain  Roman,  and  no  line  is  too 
wide  for  that  height  of  type  face.  This  is 
far  more  effective  than  a  similar  or  even  a 
larger  space  stuffed  with  very  black  letters, 
and  has  several  times  the  display  value,  in 
spite  of  the  old  theory  that  the  blacker  the 
letter  the  better  the  display.  The  best  dis- 

play is  gained  through  contrast,  rather  than 
through  the  spilling  of  ink,  and  here  the  dis- 

play lines  are  good  because  they  spend  all 
their  time  reaching  out  for  the  reader  in- 

stead of  wasting  their  strength  fighting  other 
lines  of  almost  equal  value.  More  and  more 
the  managers  are  coming  to  realize  this,  but 
it  is  seldom  that  we  encounter  a  space  to 
well  planned. 



Newest  Reviews  and  Comments 

"Paths  to  Paradise" 

Raymond  Griffith  is  a  Whirlwind  of  Comedy 
in  This  Paramount  Production  of 

Armstrong's  Play Reviewed   by   Epes  W.  Sargent 
As  a  stage  play  "The  Heart  of  a  Thief" was  an  affront  to  the  intelligence  with  its 

implausible  situations  and  its  impossible 
switch  to  virtue  for  a  conventional  happy 
ending.  On  the  screen,  with  its  title  changed 
to  "Paths  to  Paradise"  the  story  is  even 
more  illogical,  but  it  is  frankly  a  farce,  and 
thanks  to  its  playing,  one  of  the  most  amus- 

ing stories  of  recent  release.  All  efforts  at 
plausibility  are  thrown  to  one  side.  If  you 
laugh — it's  all  right.  And  nothing  short  of 
paralysis  of  the  facial  muscles  will  prevent 
your  laughter. 

It  is  just  a  succession  of  gags  pinned  to 
a  slender  thread  of  story,  and  so  nicely  built 
up  that  the  action  never  sags.  It  works 
up  to  a  tremendous  chase  finish,  the  like 
of  which  has  not  been  seen  since  the  motor- 

cycle parody  of  "The  Birth  of  a  Nation"  ride 
shown  in  "A  Connecticut  Yankee." 

If  "Paths  to  Paradise"  had  no  more  to 
offer  than  this  chase,  it  probably  would  get 
over  on  the  strength  of  these  last  two  reels, 
but  the  chase  is  merely  the  finish  of  a  suc- 

cession of  comedy  events  that  are  clever 
enough  to  amuse  the  highbrows  and  broad 
enough  to  delight  the  man  to  whom  the 
thrown  custard  pie  still  is  the  pinnacle  of 
comedy. 
Most  of  it  is  Raymond  Griffith,  though 

Betty  Compson  is  a  most  admirable  foil  and 
gives  a  more  sincere  piece  of  acting  than 
she  has  offered  in  some  of  her  recent  pro- 

ductions. These  two  are  practically  the 
entire  show,  but  Bert  Woodruff,  as  an 
amiable  old  man,  serves  almost  to  make 
logical  Betty's  plea  that  she  wants  to  get 
the  necklace  back  in  time  to  let  "that  nice 
little  old  man"  give  it  to  his  daughter  on  her 
wedding  day,  as  he  had  so  fondly  planned. 
The  direction  is  thoroughly  good  and 
Badger  should  share  the  honors  with  his 
players. 

Cast 

Molly   Betty  Compson 
Friend   Raymond  Griffith 
Callahan   Tom  Santschl 
Bride's  Father   Bert  Woodruff 
Confederate   Fred  Kelsey 

From   the  play   by  Paul  Armstrong 
Scenario  by  Keene  Thompson 
Directed   by   Clarence  Badger 

Length  6741  feet 
Story 

Molly  is  a  cook  in  San  Francisco's  under- 
world. She  is  trimmed  by  a  supposed  visitor 

to  the  den,  and  collects  all  the  gang's  money 
on  the  strength  of  a  meter  reader's  badge. Broke,  the  gang  seek  to  acquire  a  diamond 
necklace,  intended  as  a  wedding  gift,  and 
Molly  gets  a  job  as  maid  <n  the  household 
of  the  bride.  The  alick  stranger  turns  up 
as  a  guest-Jetective,  to  guard  the  jewel, 
and  the  &un  Francisco  police  also  send  three 
real  detectives  to  do  guard  duty.  In  spite  of 
the  trio,  the  stranger  (who  never  uses  the 
same  name  twice)  acquires  the  necklace  and 

EDITED  BY  CHARLES  S.  SEWELL 

Features  Reviewed 

In  This  Issue 

American  Pluck  (Chadwick) 
Awful  Truth,  The   (Prod.  Dist. Corp.) 

Before  Midnight  (Ginsberg) 
Bloodhound,  The  (F.  B.  O.) 
Fighting  Courage  (Davis) 
Grounds  for  Divorce  (Paramount) 
Kivalina  of  the  Ice  Fields  (B.  C.  R. 

Prod.  Inc.) 

Love  Gamble,  The  (Ginsberg) 
Paths  to  Paradise  (Paramount) 
Sporting  Chance,  The  (Truart) 

with  Molly  breaks  through  a  cordon  of  police 
and  decamps  in  a  high-powered  automobile. 
They  chase  him  clear  to  the  Mexico  border, 
the  original  pursuers  being  added  to  at  each 
town  as  they  pass  through.  At  the  border 
Molly  repents  her  action,  and  the  stranger 
races  all  the  way  back  to  San  Francisco  to 
get  the  necklace  back  in  time  to  serve  its 
destined  end  as  the  wedding  gift  of  the 
bride's  father.  Then  Molly  and  the  stranger 
set  out  to  get  married  themselves  and  live 
honestly  and  happily  ever  after. 

"The  Love  Qamble" 

Cleverly  Sustained  Suspense  and  Good  Melo- 
drama Makes  Banner  Feature  a  Good 

Audience  Picture 
Reviewed  by  C.  S.  Sewell 

As  the  first  release  of  the  new  season  from 
Banner  Productions,  Inc.,  "The  Love  Gam- 

ble," based  on  a  novel  by  Maysie  Greig  and 
with  a  cast  which  includes  Lillian  Rich, 
Robert  Frazer  and  Pauline  Garon,  is  being 
offered  by  Henry  Ginsberg  Distributing 
Corporation,  a  newcomer  in  the  independent field. 

The  earlier  reels  would  indicate  the  pic- 
ture is  going  to  be  developed  along  the  lines 

of  the  problem  facing  the  heroine  as  to 
whether  she  should  marry  a  man  she  does 
not  love  in  order  to  escape  from  the  drudg- 

ery of  household  work  and  the  cruelty  and 
abuse  of  her  father  who  does  not  understand 
her.  A  small  inheritance,  however,  provides 

Mr.  Exhibitor:  Aak  at  the  Film  Exchange* 
for  the 

It'i  little  to  ask  (or,  but  it's  the  only reliable  aid  you  can  give  your  musicians 
to  help  put  the  picture  over. 

her  with  an  opportunity  to  get  out  in  the 
world.  She  becomes  a  partner  in  a  tea 
room  and  this  gives  an  entirely  new  twist 
to  the  plot  for  she  falls  in  love  with  a  weal- 

thy man  who  is  separated  from  his  wife,  and 
when  this  woman  is  murdered  and  the  hero 
tried  for  the  crime  she  comes  to  his  rescue 
and  sacrifices  her  own  good  name  to  save him. 

While  the  theme  in  the  beginning  is  not 
one  that  promises  the  exciting  developments 
that  follow,  there  are  a  number  of  individual 
situations  that  are  well  wonked  out  and  hold 
the  interest.  It  would  seem  that  much  of  the 
credit  is  due  to  the  smooth  adaptation  pre- 

pared by  Harry  O.  Hoyt  and  the  careful 
direction  of  Edward  Le  Saint,  both  of  whom 
have  directed  a  number  of  successful  pro- 

ductions. The  cast,  however,  adds  its  full 
share. 

Lillian  Rich  and  Robert  Frazer  in  the  lead- 
ing roles  do  thoroughly  capable  work,  while 

the  work  of  Pauline  Garon  and  Arthur  Ran- 
kin in  lesser  roles  is  well  on  a  par  with  them, 

particularly  in  one  amusing  scene  for  which 
clever  and  amusing  subtitles  have  been  fur- 
ished  by  Frederick  and  Fanny  Hatton.  In 
fact  the  work  of  these  title  writers  serves 
to  add  considerably  to  the  entertaining  qual- 

ities. Kathleen  Clifford  also  scores  in  an- 
out-of-the-ordinary  and  breezy  character  bit. 
An  unusual  feature  of  the  story  which  en- 

hances the  suspense  and  helps  materially 
to  sustain  the  interest  is  the  very  clever 
manner  in  which  the  love  angle  has  been 
handled.  By  slightly  clouding  the  motives 
of  the  hero  and  an  old  sweetheart  of  the 
girl's  who  again  appears  on  the  scene  and 
playing  them  up  against  each  other,  the 
romantic  interest  is  so  nicely  balanced  that 
the  average  spectator  will  probably  be  kept 
in  doubt  until  almost  the  final  scene  as  to 
which  one  she  will  marry,  and  will  feel  a  bit 
of  regret  for  the  losing  suitor. 
The  tempo  is  continually  accelerated  up 

to  the  whirlwind  melodramatic  finish,  and 
we  believe  this  picture  will  afford  pleasing 
entertainment  for  the  majority  of  spectators. Cast 
Peggy   Mason  Lillian  Rich 
Douglas   Wynuui  Robert  F*aser 
Jennie  Howard  Pauline  Garon 
Kifi    Gordon  Kathleen  Clifford 
Mrs.    Wyman  Bonnie  HU1 
Jim    Gordon  Larry  Steers 
Jack   Mnson  Arthur  Han  tin 
Joe   Wheeler  Brooks  Benedict 
Dan  Mason  James  Marcus 

Based  on   novel  by  Maysie  Greig. 
Scenario   by    Harry    O.  Hoyt. 
Directed  by  E.  J.  LeSaint. 

Length,   5,706  feet. Story 

Peggy  Mason,  ill-treated  and  held  down 
by  her  father  feels  like  a  bird  in  a  cage  and 
hesitates  to  escape  by  marrying  Joe  Wheel- 

er, her  sweetheart.  Falling  heir  to  a  thou- sand dollars  she  answers  an  ad.  and  becomes 
a  partner  in  a  Greenwich  Village  tea  room 
where  she  meets  Douglas  Wynam  and  soon 
falls  in  love  with  him.  While  out  on  an 
auto  ride,  Wyman  takes  her  to  his  lodge  in 
the  woods  and  declares  his  love  but  says  he 
cannot  marry  her  as  he  is  already  married. (Continued  on  page  183) 
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Linton  Works  Night  and  Day 

to  Rebuild  Utica  Theatre 

Cleaned  out  financially  at  the  age  of  59, 
yet  having  the  same  enthusiasm  as  at  29, 
W.  H.  Linton  of  Utica,  better  known  as 
"Pop,"  one  time  treasurer  of  the  New  York State  M.  P.  T.  O.,  has  started  the  battle 
once  more  and  by  working  night  and  day 
will  open  a  new  Olympic  in  Utica  on  Sep- 

tember 15,  replacing  the  one  destroyed  by 
fire  several  months  ago.  Mr.  Linton  was 
in  town  during  the  week,  stopping  off  for 
a  few  hours  while  on  his  way  to  New  York, 
dropping  in  at  various  film  exchanges  and 
renewing  the  friendships  that  have  extended 
in  many  instances  over  long  periods.  Mr. 
Linton's  new  theatre  will  seat  about  1,100  and will  be  erected  on  the  same  site  as  the  one 
destroyed  by  fire  eleven  days  after  it  was 
opened.  In  <)rder  to  finance  the  new  theatre, 
Mr.  Linton  formed  the  Olympic  Theatre  Cor- 

poration, with  Benjamin  Gerwig  of  Her- 
kimer as  president.  E.  W.  Linton,  the  son, 

is  treasurer  of  the  company.  The  new  thea- 
tre will  be  of  the  same  type  as  the  old  but 

with  a  larger  balcony.  Work  will  begin 
at  once  and  there  will  be  both  a  night  and 
day  force. 

Front  page  stories,  no  matter  how  Im- 
portant, can't  compare  these  days  with  the 

sporting  page  for  Mr.  and  Mrs.  A.  E.  Mil- 
llgan  of  Schuylerville,  whose  son  is  doing  the 
twirling  for  the  Baltimore  Orioles  this  sea- 

son. The  boy  played  with  the  Ticonderoga 
team  for  a  time,  and  upon  leaving  college 
broke  into  league  ball. 

What's  all  this  about  William  Shirley, 
whose  interests  In  Far ash  Theatres,  Inc.,  were 
recently  acquired  by  W.  W.  Farley  of  Albany, 
starting  in  business  for  himself?  Anyhow,  a 
company  to  be  known  as  the  William  M. 
Shirley  Enterprises,  Inc.,  has  been  formed 
and  is  occupying-  offices  in  the  Strand  Thea- 

tre building. 

The  Pember  of  Granville  reopened  on 
June  20  with  Vincent  Dailey  of  New  York 
as  manager.  The  theatre  will  run  on  Wed- 

nesday and  Saturday  nights  during  the  sum- 
mer. During  the  three  weeks  the  house  was 

closed  the  lobby  was  redecorated  and  some- 
thing more  than  $1,000  spent  in  the  way  of 

improvements.  A  couple  of  new  projection 
machines  have  been  installed. 

Although  W.  W.  Farley  of  Albany  is  head 
over  heels  in  the  business  of  being  an  ex- 

hibitor these  days  and  has  little  time  for 
his  law  practice,  he  declares  that  he  will 
take  a  vacation  this  year  but  admits  that 
he  does  not  know  when  It  will  be.  Mr.  Far- 

ley has  installed  Mr.  Glldersleeve  of  Kings- 
ton as  manager  of  the  Community  Theatre 

In  Catsklll,  while  Frank  Hickey,  auditor  of 
Farash  Theatres,  Inc.,  has  been  given  charge 
of  the  Strand  in  Schenectady.  Mr.  Farley 
stated  that  the  weather  would  guide  his  ac- 

tion relative  to  running  either  two  or  three 
theatres  during  the  summer  In  Schenectady. 
There  has  been  some  talk  of  closing  one  of 
the  houses,  probably  the  Albany,  in  order 
to  divert  more  business  to  the  Strand  and State  theatres. 

It  makes  no  difference  to  Robert  Denton 
of  the  Capitol  Theatre  in  Elizabethtown 
whether  the  days  are  sizzling  hot  or  as  cool 
as  In  the  fall,  Mr.  Denton  running  an  ice 

business  as  well  as  providing  the  good  folks 
of  Elizabethtown  with  a  picture  entertain- ment. 

The  by-laws  for  the  New  York  State  M. 
P.  T.  O.  are  to  be  drafted  by  Louis  Buettner, 
Uly  S.  Hill  and  W.  W.  Farley,  representing 
the   Albany    Zone,    while    Messrs.  Michaels, 

EVELYN  PEIRCE 

Is  a  Metro-Goldwyn-Mayer  contract  player 
giving  great  promise  of  becoming  a  star 

Hayman  and  Vallely  represent  the  Buffalo 
Zone.  • 

With  construction  work  already  under 
way,  Lake  Placid,  one  of  the  most  noted 
all-the-year-round  resorts  in  America,  will 
have  another  theatre  and  one  which  will  rank 
with  the  largest  and  finest  in  northern  New 
York.     The  house  is   being  erected  by  the 

Adirondack  Theatre  Corporation  and  will seat  about  1,000. 

The  Colonial  in  Utica,  a  Robbins  house,  is closed  for  the  summer  and  there  is  some 
talk  of  enlarging  the  theatre.  Considerable 
money  has  been  spent  recently  on  the  Gaiety 
in  Utica,  the  improvements  including  a  new 
marquee  as  well  as  a  large  electric  sign. 

Jimmy  Rose  is  branching  out.  On  July  1 
Mr.  Rose  took  over  the  King  in  T"roy,  a  10- cent  house  that  has  been  run  by  Ben  Apple 
since  the  American  was  closed  and  the  house 
in  which  Mr.  Apple  got  his  first  start  as  an 
exhibitor  years  ago.  Mr.  Apple's  plans  for 
the  future  have  not  been  announced.  Mr. 
Rose  will  take  over  a  theatre  in  Victory 
Mills  on  September  1  and  is  also  operating 
a  house  in  Nassau. 

There  is  a  pretty  good  story  going  the 
rounds  on  one  of  the  Northern  New  York 
exhibitors.  It  appears  that  one  of  the  film 
salesmen  approached  the  exhibitor  with  a 
proposition   to   book   the   Dempsey  pictures. 
"Dempsey  may  be  all  right,"  replied  the  ex- 

hibitor, "but  he  can't  hold  a  candle  with 
Lnemmle  in  'The  Leather  Pushers.' " 

Tony  Veiller,  manager  of  the  Lincoln 
Theatre  in  Troy,  is  a  mighty  busy  individual 
these  days,  arranging  for  the  Greater  Movie 
Season  in  the  Albany  Zone.  Mr.  Veiller  met 
with  the  Albany  exhibitors  on  Monday  morn- 

ing, following  this  with  a  meeting  In  Troy 
during  the  afternoon  and  then  jumping  over 
to  Schenectady,  where  he  met  with  the  ex- 

hibitors of  that  city  on  Tuesday.  Within  the 
next  few  days  every  exhibitor  in  the  Albany 
Zone  will  receive  a  letter  from  Mr.  Veiller, 
explaining  just  what  is  being  done  in  these 
three  cities  and  advising  the  exhibitor  that 
all  those  who  desire  to  take  advantage  of  the 
proposition  are  to  receive  the  fullest  co-op- eration from  him.  Exhibitors  desiring  to 
reach  Mr.  Veiller  should  address  him  in  care 
of  the  Lincoln  Theatre,  Troy,  or  in  care  of 
the  Albany  Film  Board  of  Trade. 

Maybe  Uly  S.  Hill  wasn't  a  busy  man  last week.  With  Herman  Vineberg,  manager  of 
the  Mark  Strand  in  Albany,  away  on  his  vaca- 

tion, Mr.  Hill  looked  after  affairs  at  this 
theatre  and  then  jumped  over  to  Troy  and 
relieved  Ben  Stern,  assistant  manager  of  the 
Troy  Theatre,  who  was  handling  the  house 
while  Walter  Roberts  was  away  on  a  week's vacation  in  New  York. 

L  L.  Connors,  who  has  the  Victory  in  Cam- 
bridge, suffered  a  considerable  fire  loss  a  few 

days  ago,  according  to  reports  reaching  Film 
(Continued  on  next  page) 

Not  just  pictures— opportunities! 

Pe  Mille 
k  Special  Production 

A  Cecil  BL 

Personally  Directed 
from  a  specially written  story  by 

KONRAD 
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adapted 
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Macpherson 
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Mabel  Ballin  and  Forrest  Stanley  in  "Beauty 
and  the  Bad  Man,"  a  Frank  E.  Woods 
special  production  for  release  by  Producers 
Distributing  Corporation,  which  is  now  en- 

joying a  run  at  the  New  York  Cameo. 

Cincinnati 

Elmer  Shard  and  Louis  Snitzer,  who  oper- 
ate a  chain  of  theatres  in  and  about  Cin- 

cinnati, and  who  recently  purchased  the 
Washington  Theatre,  Cincinnati,  have  now 
acquired  the  adjoining  lot  and  will  Increase 
the  capacty  of  the  Washington  to  1,200.  They 
expect  to  spend  $10,000  on  improvements. 

Dayton,  Ohio,  is  featuring  revivals  in  pic- 
tures, Loew's  showing  "Way  Down  East," 

"Pollyanna,"  "Robin  Hood,"  "Broken  Blos- 
soms," and  "Orphans  of  the  Storm,"  in  a 

single  week,  while  the  Strand  played  a  re- 
turn of  "The  Kid"  during  the  same  period. 

The  Cherokee  Theatre,  Louisville,  Ky.,  has 
passed  into  possession  of  the  Hill  Top  The- 
eatre  Co.,  Louisville,  for  a  consideration  o£ 
$50,000. 

A.  H.  Coplan  of  Ottawa,  Ontario,  who  with 
S.  Coplan,  his  brother,  leased  the  Imperial 
Theatre,  suffered  a  serious  lire  loss  on  June 
24  when  a  portion  of  the  large  steel  plant  at 
Ogdensburg,  N.  Y.,  owned  by  Mr.  Coplan  was 
destroyed  by  fire.  The  whole  plant  Is  valued 
at  $125,000  but  the  loss  through  the  burning 
of  one  seetion  of  the  works  was  estimated  at 
*25,000. 

Harold  Hitchinson  of  Toronto,  special  rep- 
resentative of  Famous  Players  Canadian  Cor- 

portion,  is  temporary  manager  of  the  Regent 
Theatre  at  Ottawa,  Ontario,  during  the  ab- 

sence of  Manager  Leonard  Bishop  in  Cali- 
fornia for  a  vacation  during  the  present 

summer. 

Rhode  Island 

One  of  the  first  picture  theatres  In  New 
England  passed  out  of  existence  when  the 
Bijou  Theatre,  at  Westminister  and  Orange 
streets.  Providence,  R.  I.,  was  closed  on  July 
3,  to  make  way  for  a  modern  commercial 
building.  Since  it  was  opened  In  March, 
1908,  the  Bijou  seldom  has  failed  to  yield  a 
profit  for  its  operators.  Only  in  the  last  two 
years  has  here  been  a  decline  in  the  business, 
and  this,  according  to  Frank  E.  Page,  for  a 
number  of  years  manager  of  the  Bijou  and 
one  of  its  builders,  was  caused  by  daylight 
saving  and  the  stronger  competition  from  the 
larger  theatres,  which  for  some  seats  brought 
their  price  range  within  that  of  the  low  scale 
of  admission  at  the  Bijou. 

Along  with  the  old  Nickel  Theatre,  where 
the  E.  F.  Albee  Theatre  now  stands,  and 
probably  the  first  real  picture  theatre  in  the 
city,  and  the  old  Scenic  Theatre,  on  the  site 
of  the  present  Rialto  Theatre,  the  Bijou, 
when  it  was  built,  was  considered  the  last 
word  in  theatre  construction.  It  ornamental 
front,  originally  painted  white  and  Illu- 

minated at  night  with  more  than  2,000 
electric  lights,  was  the  prevailing  fashion. 
The  front  today  is  unchanged,  save  for  green 
paint  in  place  of  the  white. 
The  seating  capacity  of  the  Bijou  is  407. 

At  first  the  Bijou  instituted  the  5-cent  ad- 
mission price,  but  of  course  it  was  obliged 

to  make  increases  as  the  cost  of  operation 
mounted. 

The  costumes  worn  by  Greta  Nissen,  beau- 
tiful Norse  screen  star  in  Paramount'!  pro- 

duction, "The  Wanderer,"  were  designed  by 
Edith  Head,  of  the  Paramount  wardrobe 
department.  The  picture  shows  Miss  Head 
consulting  with  Miss  Nissen  and  showing  a 
sketch  of  the  gown  she  will  wear  as  the 
dancing  girl,  "Tisha,"  in  the  production. 

Albany,  N.  Y. 
(Continued  from  preceding  page) 

Row.  Mr.  Connors  was  out  of  town  when  the 
theatre  caught  fire  but  hurried  home  as  soon 
as  he  heard  of  the  conflagration. 

Affairs  of  the  Pond  Theatres,  Inc.,  stock 
in  which  was  sold  in  Northern  New  York  up- 

wards of  a  year  ago,  have  now  found  their 
way  into  the  courts.  Hearings  were  held  in 
Malone  recently  on  foreclosure  of  Hens 
against  the  partly  constructed  theatre  which 
was  to  have  been  erected  by  the  company  In 
Tupper  Lake.  T7ie  liens  aggregate  about  $7,- 
300.  Up  to  the  present  time,  four  sidewalks 
and  a  concrete  stage  have  been  constructed. 

Does  A.  A.  Elliott,  who  runs  the  Playhouse 
in  Hudson,  ever  indulge  in  lunch?  He  claims 
not,  and  according  to  film  salesmen  and 
others  who  just  happen  to  drop  In  on  Mr. 
Elliott  during  the  noon  hour,  there  has  never 
been  any  evidence  of  any  such  procedure. 

The  Star  in  Greenwich,  which  Is  run  by 
Dennis  Regan,  is  operating  on  a  two  day  a 
week  basis,  running  on  Thursday  and  Sat- urdays. 

Work  on  Fred  Mausert's  theatre  in  Glens 
Falls  is  progressing  satisfactorily.  Mr. 
Mausert  contracted  for  a  couple  of  new  Sim- 

plex machines  last  week  and  expects  to  have 
the  house  ready  for  opening  in  the  early 
fall.  It  will  seat  about  1,400. 

Earl  Flack  of  Potsdam,  whose  house  was 
recently  sold  without  his  knowledge  to  hli 
competitor,  will  be  obliged  to  pay  for  all  film 
which  he  has  contracted  for,  despite  the  fact 
that  he  has  has  no  house  in  which  to  run  It. 
Mr.  Flack  was  op  before  the  Arbitration 
Board  in  this  city  last  .Monday,  and  the  de- 

cision was  to  the  effect  that  so  long  as  he 
had  signed  a  contract  for  the  pictures  he 
would  be  forced  to  aeeept  or  pay  for  the  same. 

Harry  Hellman  of  the  Royal  In  Albany 
feels  a  bit  more  cheerful  these  days  as  his 
son-in-law.  Jack  Little,  a  vaudeville  head- 
liner,  who  has  been  In  one  of  the  Albany 
hospitals,  has  recovered. 

It  looked  almost  like  an  old  home  week  the 
other  day  when  Fred  Elliott,  former  owner 
of  the  Clinton  Square  TTieatre,  but  who  is  no 
longer  in  the  business,  was  seen  talking 
over  old  times  with  "Pop"  Linton  of  Utlca. 

Vic  Warren,  a  well  known  exhibitor  In 
Massena,  is  dabbling  a  bit  in  real  estate  these 
days,  having  Just  bought  a  piece  of  prop- 

erty in  the  northern  town  upon  which  he  will 
erect  a  business  block  in  the  near  future. 

Jake  Golden,  manager  of  the  Griswold  in 
Troy,  got  the  thrill  of  his  life  the  other  day 
when  he  served  as  best  man  at  a  society 
wedding  in  Providence,  R.  I.  In  fact,  it  took 
Mr.  Golden  about  two  days  to  recover. 

Well,  maybe  Charles  Sesonske  of  the  Grand 
in  Johnstown  didn't  have  the  time  of  his  life 
in  Albany  the  other  night  when  he  went  to 
the  circus.  He  took  along  Walter  Suckno 
and  a  number  of  other  friends,  and  Mr.  Se- 

sonske, being  a  friend  of  one  of  the  man- 
agers of  the  big  three-ring  affair,  had  the 

best  the  place  afforded. 

Connecticut 
W.  W.  Walker  and  W.  E.  Walker  have 

sold  the  Majestic  Theatre  building  in  Hart- 
ford to  Fred  J.  Carey  for  $500,000.  TTie  sale 

of  the  Majestic  building  Involves  no  change 
in  the  conduct  of  the  theatre,  which  Is  man- 

aged by  Allan  C.  Morrison. 

A  patron  occupying  a  seat  In  the  balcony 
of  the  Crown  Theatre  in  New  London  was 
injured  when  a  section  of  the  plaster  celling 
fell  upon  him.  The  lights  were  quickly 
turned  on  when  the  cries  of  the  man  were 
heard  and  order  was  restored  before  the  con- 

fusion reached  the  stage  of  a  panic.  A  sec- 
tion of  plaster  about  ten  feet  square  fell. 

Use  of  the  Hyperion  Theatre  In  New 
Haven  for  a  concert  for  disabled  war  vet- 

erans was  donated  by  Mrs.  S.  Z.  Poll,  wife 
of  the  theatrical  magnate. 

l*J>w 

Bigger  and  Better! 

L  CECIL  B.DEMILLE 

~  IN 

to 

Joseph  Schildkraut,  Jetta  Goudal 
Vera  Reynolds.  William  Boyd  and  Julia  Faya 

Jdatted by  Jean'ie  Macpherson  and Beulah  Marie  Dix   from  the  stage  play 
by  Beulah  Marie  Dli  and  E.  J.  Sutherland 

personally  directed  by  CECIL  B.DEMlLLE 

maseo  „r  PRODUCERS  DISTKI BUTI NC  CORPORATION 
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Herbert  Kelly  Pays  $500,000 

for  Victoria,  Rochester,  N,  Y, 

CHARMING  NORMA  SHEARER 
In  a  summer  evening:  cape  of  silver  mesh 
which    she    wears    in    Metro-Goldwyn's  "A 

Star  of  Fashion" 

Massachusetts 

Laurence  (Buddy)  Stuart,  managing  di- 
rector of  the  Fenway  Theatre  in  Boston,  has 

been  appointed  general  manager  of  the  Hub 
motion  picture  managers  in  charge  of  the 
promotion  of  the  Greater  Movie  Season. 

A  theatre  under  construction  in  Arlington 
is  to  be  named  the  Arlington.  It  will  be 
ready  for  opening  in  September. 

Lawrence  De  Cane,  treasurer  of  Waldron's 
Casino  in  Boston,  has  been  appointed  as- 

sistant general  manager  of  Norumbega 
Park,  amusement  resort  near  Boston. 

The  Goldstein  Brothers  have  eliminated 
vaudeville  from  the  programs  at  their  Broad- 

way Theatre  in  Springfield  and  a  double  fea- 
ture film  policy  will  prevail  for  the  sum- mer. 

The  Starlight  Promenade  at  Gordon's  Capi- tol Theatre  in  Allston  is  an  inducement  for 
movie-goers  to  go  to  the  Capitol  in  the 
summer-time.  At  intermission  periods 
patrons  may  visit  the  promenade  where  re- 

freshments  and   smokes   are  dispensed. 

When  the  Arlington  Theatre  in  Boston  is 
reopened  in  September  it  will  again  be  known 
by  its  former  name,  the  Castle  Square. 

Dan  Finn,  general  manager  of  Gordon's Olympia  Theatre  in  Lynn  and  assistant 
vaudeville  booker  for  the  circuit,  is  now  en- 

joying his  vacation.  James  J.  Moore  is  keep- 
ing things  humming  at  the  Olympia. 

Work  soon  will  be  started  on  the  construc- 
tion of  a  modern  theatre,  seating  2,000  in 

Roxbury  to  be  known  as  the  Rivoll.  It  will 
be  operated  by  the  New  England  Operating 
Company,  one  of  the  largest  independent 
theatre  companies  in  New  England,  which 
controls  the  Modern,  Beacon,  Dudley,  Shaw- 
mut,  Jamaica  and  other  theatres  in  Greater 
Boston. 

The  Thompson  Square  Theatre,  Charles- 
town,  Mass.,  has  devised  a  summer  announce- 

ment in  the  form  of  a  card  that  should  In- 
terest all  community  theatre  operators.  It 

reads:  "To  the  mothers  of  Charlestown: 
Vacation  will  soon  be  here  and  knowing  as 
we  do  your  worries  and  cares  about  your 
children,  we  cordially  solicit  their  patronage. 
You  can  send  them  here.  We  will  give  them 
all  the  care  and  attention  that  is  in  our 
power.  The  theatre  is  kept  cool  and  fresh 
by  three  large  fans.  Keep  them  off  the 
streets.    They  are  safe  here." 

The  Victoria  Theatre,  Clinton  avenue 
south,  Rochester,  has  been  sold  by  the  Audi- 

torium Theatre  Company  to  Herbert  C.  Kelly, 
treasurer  of  the  Rochester  Theatre  Com- 

pany, which  has  leased  and  operated  the 
theatre  for  about  thirteen  years.  The  price 
involved  is  reported  to  be  more  than  $500,000. 
The  announcement  of  the  sale  was  made  by 
Frederick  W.  Coit,  attorney,  and  president 
of  the  Auditorium  company,  who  acted  as 
agent  in  the  transaction.  The  other  officers 
of  the  company  are  in  California.  Mr.  Kelly, 
who  was  represented  in  the  deal  by  C.  C. 
Davy,  of  the  East  Side  Savings  Bank,  has 
taken  title  to  the  property  and  will  con- 

tinue to  operate  it.  The  lease/  of  the 
Rochester  Theatre  Company  would  expire 
in  March,  1927,  but  it  will  be  renewed  at 
expiration.  John  J.  Farren,  who  has  man- 

aged the  theatre  for  many  years,  will  con- 
tinue as  manager. 

An  action  for  damages  amounting  to  $200,- 
000  has  been  brought  by  Mrs.  Miranda 
Stevens,  Oakfield,  against  Joseph  and  Mina 
Goldberg,  Herman  Schwartz,  Max  Pollock  and 
Louise  Weidrich,  owners  of  the  Oakfield 
Opera  House,  for  injuries  Mrs.  Stevens  alleges 
she  received  when  she  fell  down  a  flight  of 
stairs  in  the  theatre  on  February  25  last.  A 
similar  suit  for  $5,000  is  being  brought  by 
the  plaintiffs  husband,  Richard  Stevens,  for 
the   loss   of  his   wife's   services.     The  case 

Monte  Blue,  star  in  Warner  Brothers  Pic- 
tures, Inc.,  in  a  scene  in  "Kiss  Me  Again," an  Ernst  Lubitsch  production. 

will  be  tried  at  the  November  term  of  Su- 
preme Court. 

Al  Teschemacher,  former  booker  at  the 
Buffalo  Pathe  office  and  now  owner  of  the 
Casino  Theatre,  has  resigned  from  his  posi- 

tion of  keeper  of  the  exchequer  at  Crystal 
Beach  and  is  back  in  Buffalo  again  as  a 
plain  exhibitor.  Al,  however,  expects  to  do  a 
bit  o'  touring  within  the  next  few  weeks. 

Nikitas  Dipson,  president  of  Genesee 
Theatrical  Enterprises,  says  his  company  has 
no  immediate  building  plans  for  the  recently 
acquired  Community  Theatre  site  in  East 
Main  street,  Batavia,  N.  T.  The  report  Is 
that  a  combined  hotel  and  theatre  to  cost 
$350,000  will  be  put  up  there,  construction  to start  this  summer. 

Fred  M.  Zimmerman,  president  of  West- 
ern New  York  Theatrical  Enterprises,  Inc., 

announces  that  his  company  has  taken  over 
the  operation  of  the  Scenic  and  Allen  thea- 

tres in  Medina,  N.  Y.  These  two  picture 
houses  have  been  operated  for  a  decade  or 
so  by  Sidney  C.  Allen,  one  of  the  most  widely 
known  exhibitors  in  the  Buffalo  territory. 
The  company  recently  acquired  the  Family 
Theatre  in  LeRoy,  N.  Y.,  and  a  house  in 
Brockport,  and  has  also  leased  the  new  La- 

fayette Theatre,  soon  to  open  in  Batavia. 

At  a  meeting  of  the  members  of  Buffalo 
Zone,  M.  P.  T.  O.  of  N.  Y.  in  the  Hotel  Stat- 
ler,  Friday,  June  26  the  officers  named  at 
the  recent  Syracuse  pow  wow  were  ratified 
and  plans  further  discussed  for  the  Greater 
Movie  Season,  which  was  indorsed  100  per cent. 

Johnny  Carr,  manager  of  Shea's  North Park  Theatre,  Buffalo,  has  been  ill  and  con- 
fined to  his  home,  following  an  operation 

in  a  local  hospital.  During  his  absence 
George  Mason,  assistant  manager  of  Shea's Hippodrome,  has  been  in  charge. 

Vincent  R.  McFaul,  managing  director  of 
Shea's  Hippodrome,  has  a  new  automobile 
and  is  planning  a  dash  to  Alexandria  Bay  soon 
for  a  few  days  vacation.  Mr.  McFaul  also 
plans  spending  the  week  ends  at  his  sum- 

mer home  at  Niagara-on-the-Lake.  M.  Shea, 
president  of  the  Shea  Amusement  Company, 
was  in  town  the  past  week  looking  over 
the  construction  work  at  his  new  Buffalo 
Theatre.  Mr.  Shea  is  spending  the  summer 
at  his  home  at  Manhattan  Beach,  New  York. 

Manager  Ray  S.  Averill  of  the  Olympic, 
Buffalo,  pulled  a  good  exploitation  stunt  this 
week  in  connection  with  "I'll  Show  You  the 
Town."  He  entered  a  beautiful  damsel  in  the 
Evening  Times  bathing  beauty  contest  at 
Crystal  Beach  under  the  name  of  Miss  Olym- 

pic, who  was  also  driven  about  town  sitting 
on  top  of  the  rear  seat  of  a  sporty  car  In 
a  stunning  bathing  suit. 

Your  opportunity! 

CECIL  B.  DeMILLE 

Rod  LaRocqu 
with  Lillian  Rich  and Robert  Edeson From  the  novel  by 

OCTAVUS  ROY  COHEN 
Adapted  by  E.  Richard Sehayer  and  Garrett  Fort 

•IS 

directed  bif 

PAUL  SLOANE 
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MAKING  PICTURE  THEATRE  HISTORY  IN  LYNN 
Left  to  right:     Allan  B.  Newhall,  Moe  Silver,  Roy  D.  Fra*er  and 

Lynn,  Mass.,  Theatres  Boast 

Four  Romances  of  Industry 
COUNTLESS,  indeed,  are  the  romances that  have  been  written  of  those  in  in- 

dustry from  time  immemorial,  and  in 
— the  motion  picture  industry — these  certainly 
are  not  confined  to  the  studios. 

Witness  forthwith. 
The  managing  director  of  three  theatres, 

who  found  his  bearings  in  a  theatre  as  a  sin- 
ger; his  chief  assistant,  who  rose  from  the 

ranks  as  a  cleaner. 
The  scene  is  the  Comique  Theatre  in  Lynn, 

Mass.,  twenty  years  ago,  when  Moe  and  Mit- 
chell Mark  were  the  proprietors  of  this  pio- 
neer New  England  picture  theatre,  with  the 

latter  as  manager.  Songs,  some  illustrated  and 
some  without  the  laugh  or  tear-compelling 
slides,  were  an  added  attraction  to  each  pro- 

gram.   The  singer  was  Allan  B.  Newhall. 
Passing  swiftly  through  the  ten  years,  we 

find  this  self-same  singer  the  managing  director 
of  the  Mark-Strand  Theatre,  Lynn,  which  was 
opened  in  1915. 

Mr.  Newhall's  responsibilities,  however,  do 
not  consist  merely  of  managing  the  Mark- 
Strand.  His  position  as  managing  director 
also  has  placed  him  in  charge  of  the  Mark- 
Comique,  where  he  once  was  the  taker  of  or- 

ders to  do  this  or  that — not  the  "giver"  as  he 
has  been  for  the  past  decade.  Furthermore,  he 
also  is  part  owner  of  the  Waldorf  Theatre. 

All  are  exclusive  picture  houses.    The  Mark- 

Strand's  policy  consists  of  double  feature  pro- 
grams, changed  Sunday  and  Thursday,  with 

occasional  full  week  runs  of  the  super-fea- 
tures. There  is  a  ten-piece  orchestra  and  a 

soloist,  the  latter  being  changed  each  week, 
sometimes  a  vocalist  and  at  other  times  an 
instrumentalist.  The  Comique  is  a  first-run 
house,  presenting  double-feature  programs  for 
the  week  starting  on  Monday.  A  different 
double  bill  is  presented  on  Sundays  only.  The 
Waldorf  has  three  double-feature  changes 
weekly,  with  a  popular  price  of  admission. 
During  the  fall  and  winter  season  vaudeville 
is  an  added  attraction  on  Sundays. 

Becoming  an  employe  at  the  same  time 
these  intrepid  showmen  were  embarking 
upon  their  illustrious  careers  in  the  world, 
of  amusement,  Mr.  Newhall  has  been  on  the 
Mark  payroll  the  longest  of  any  person  now 
employed  in  the  Mark-Strand  theatres.  He 
always  has  been  in  Lynn  and  never  has 
worked  for  any  theatrical  concern  except  the 
Mark-Strand  Theatre  Company. 
And  Mr.  Newhall  found  his  greatest  ro- 

mance while  in  the  theatre  business — his  mar- 
riage. His  wife,  Mrs.  Eva  Newhall,  has  been 

of  great  aid  in  his  success — he  admits  it — and 
she  now  is  the  manager  of  the  Comique  The- atre. 

Mr.  Newhall's  right-hand  man  at  the  Mark- 
Strand  is  the  young  man  who  rose  to  his  pres- 

Well  stack  this  program  against  your  play  dates 

CECIL  B.  DeMILLE 

presents 

Rod  La  Rocque 
with  Jetta  Coudal 

Noah  Beery 
Trixie  Friganza 
Directed  by 

PAUL  SLOAN E 

reicased  bv  PRODUCERS  DISTRIBUTING  CORPORATION 

,  MASS. Royce  J.  Beckman. 

ent  position  from  that  of  cleaner  of  the  the- 
atre of  which  he  is  now  assistant  to  Managing 

Director  Newhall  in  the  position  of  house manager. 

This  young  man  is  Roy  D.  Fraser,  a  native 
of  Halifax,  N.  S.  Mr.  Fraser  became  an  em- 

ploye of  the  Mark-Strand  in  July,  1921,  when 
he  was  hired  as  a  cleaner.  His  evident  pleas- 

ure in  his  work  and  his  close  attention  to  his 
duties  brought  his  promotion  to  the  post  as 
chief  usher,  but  he  still  continued  to  do  the 
cleaning  work  every  morning.  Later  he  was 
made  superintendent  of  the  Mark-Strand  build- 

ing, which  in  addition  to  the  theatre  includes 
several  stores  and  offices. 
Two  years  ago  when  Mr.  Newhall  took 

charge  of  the  Waldorf  Theatre,  Royce  J. 
Beckman,  whom  we  will  tell  you  about  later  in 
this  article,  who  had  been  assistant  to  Mr. 
Newhall,  was  made  manager  of  the  Waldorf 
and  Mr.  Fraser  succeeded  to  the  post  as  house 

manager  of  the  Mark-Strand.  Mr.  Fraser's 
liking  for  the  theatre  began  in  his  native  Hali- 

fax when  he  played  in  minstrel  shows  and 
with  dramatic  companies  for  more  than  four 

years. 

Another  important  factor  in  the  Mark- 
Strand  Theatre  Company  of  Lynn  and,  in 
fact,  in  the  New  England  Mark  theatres,  is 
Moe  Silver,  who  is  general  auditor  of  the 
three  Lynn  houses  and  the  Mark-Strand  in 
Worcester.  Mr.  Silver  has  been  connected 
with  the  Mark  interests  for  ten  or  more 
years.  Two  years  ago  he  formed  a  part- 

nership that  included  Mr.  Newhall  and  they 
took  over  the  old  Lynn  Theatre.  After  re- 

modeling it  considerably  it  was  opened  as 
the  Waldorf.  Mr.  Silver  is  secretary  of  the 
New  England  Theatre  Owners  Chamber  of 
Commerce. 
Royce  J.  Beckman,  now  house  manager  of 

the  Waldorf,  while  employed  at  the  Mark- 
Strand  was  house  manager.  He  was  at  the 
Strand  between  seven  and  eight  years.  He 
recently  took  as  his  bride  the  cashier  at  the 
Strand.  Mrs.  Beckman  also  has  been  a  Strand 

employe  for  more  than  seven  years.  So  here's another  romance  that  can  be  chalked  up  to 
the  Mark-Strand. 
The  Lynn  Strand  is  a  2,000-seat  house,  con- 

structed similar  to  the  other  houses  of  the  cir- 
cuit Its  ten-piece  orchestra  is  one  of  the 

best  picture  house  aggregations  in  New  Eng- 
land. Soloists  are  presented  each  week.  In 

fact,  everything  about  this  beautiful  theatre 
follows  the  plan  that  has  made  such  a  success 
of  the  theatrical  endeavors  of  the  Mark  Broth- ers. 
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Lubliner'Trinz  Offer  Reward 

for  Murderers  of  Policeman 

Police  of  the  city  have  been  suprred  on 
by  the  offer  of  $1,000  reward  by  Lubliner 
and  Trinz  for  the  murderers  of  Policeman 
Patrick  McGovern,  who  was  shot  down  in 
cold  blood  by  a  gang  of  bandits  while  guard- 

ing the  week  end  receipts  of  the  Pantheon 
Theatre  that  Treasurer  George  Haney  was 
taking  to  the  bank.  The  bandits  made  a 
haul  of  $5,500.  While  several  men  have  been 
arrested,  no  confession  has  been  obtained. 

Greater  Movie  campaign  season  was  opened 
with  a  bang  here.  The  local  organization 
is  headed  by  Ralph  Kettering  and  D.  R. 
Barger.  The  Chicago  publicity  committee  has 
Lou  Kramer  of  Universal  as  chairman,  Al 
Solber  of  Balaban  and  Katz  Midwest  Circuit, 
Harry  Earl  of  Lubliner  and  Trinz,  Russell 
Moon  of  Paramount,  Dan  Roche  of  Producers 
Distributing,  Charles  Raymond  of  Balaban 
and  Katz  and  Jay  M.  Schreck. 

Chicago  picture  houses,  larnre  nnd  small, 
united  last  week  for  a  Greater  Movie  Sea- 

son publicity  drive  to  begin  August  3  and 
carry  the  smaller  picture  houses  through 
the  slack  month  of  Ausrust.  One  hundred 
exhibitors  met  In  Ridge  hull,  7th  street  and 
Wabash  avenue,  nnd  voted  to  levy  contribu- 

tions upon  themselves  of  10  cents  a  scat 
for  theatres  with  less  than  4(IO  capacity,  and 
ISO  cents  a  seat  for  theatres  of  more  than 
400.  The  exhibitors'  contribution,  It  was 
estimated,  will  make  $33,000  of  the  needed 
fund  of  $. -.o.ooo. 

Gus  Cook  has  resigned  as  manager  of  the 
Crystal  Theatre  at  Dundee,  111.,  and  gone  to 
Indianapolis.  His  wife  will  continue  to  look after  the  Crystal. 

Pitzpatrick,  McElroy  Company  is  still  add- 
ing to  their  real  estate  holdings  in  this  city 

and  last  week  closed  negotiations  for  the 
southeast  corner  of  64th  and  Ashland  avenue 
from  Carl  O.  Seberg  for  $600,000  clear.  The 
company  during  this  year  has  taken  title  to 
several  valuable  pieces  of  South  Side  real 
estate,  and  indications  point  to  several  new 
theatres  in  that  part  of  the  city  in  the  near future. 

George  Howarth,  owner  of  the  Ideal  Thea- tre at  Fremont,  is  remodeling  his  house  and 
will  enlarge  the  seating  capacity.  The  house will  reopen  early  in  July. 

The  boys  are  giving  Barney  Balaban  of 
Balaban  &  Knt«  the  glad  hand  these  days 
over  his  escape  from  a  disabled  motor  boat 
ndrift  in  Lake  Michigan  for  several  hours. 
He  had  taken  a  party  of  friends  out  for  a 
trip  when  the  accident  occurred.  The  Evans- ton  Coast  Guard  rescued  the  party  from their  plight. 

B.  J.  Voight  and  R.  D.  Young  of  St. 
Charles  111.,  have  bought  the  Polo  Theatre 
at  Polo,  111.,  from  M.  Perceny.  Mr.  Young will  manage  the  house. 

Another  new  theatre  is  projected  for  Syca- 
more, 111.,  by  local  capital.  The  house  and 

equipment  will  cost  In  excess  of  $100,000  and 
seat  800.  Work  will  commence  this  summer and  be  rushed  to  completion. 

Balaban  and  Katz  has  declared  dividends 
in  advance  for  the  next  four  months  on  the 
common  stock  of  the  company  to  stockholders 
of  record  of  July  20,  August  20,  September 20  and  October  20. 

Lawrence  F.  Stern,  prominent  in  the  man- 
agement of  Balaban  &  Katz,  has  resigned 

as  senior  vice-president  of  8.  W.  Strauss 
and  Co.  and  will  take  a  rest  before  resum- 

ing active  business  connections. 

Walter  Flugel  of  Pekin,  111.,  Is  passing  the 
cigars  around  these  days,  because  a  seven 
pound  boy   has  arrived  at   his  home.  The 

new  exhibitor well. and   mother  are   both  doing 

The  Strand  at  Monon  has  been  taken  over 
by  Leroy  Christenson,  who  operates  the  Madi- son on   West  Madison  street. 

Samuel  Cummins  has  taken  the  LaSalle 
Theatre  on  West  Madison  street  for  an  ex- 

tended showing  of  the  film  "Naked  Truth." 

C(xnud(X\ 

A  brand  new  picture  theatre  was  opened 
in  Hamilton,  Ontario,  on  June  22  when  the 
Main  Theatre,  Main  street  and  Kenilworth 
avenue,  was  thrown  open  to  the  public  with 
eclat,  the  opening  attraction  being  Univer- 

sale "The  Mad  Whirl."  The  proprietor  of 
the  new  house  is  Joseph  Stempski,  a  resi- 

dent of  Hamilton  for  many  years  and  one 
of  the  original  partners  who  erected  the 
ECenilworth  Theatre  in  Hamilton  in  1921. 
The  Main  Theatre?,  which  seats  approxi- 

mately 1,000,  was  erected  by  MacKay 
Brothers,  local  contractors,  in  the  remark- 

ably fast  time  of  sixty-nine  days. 
Mr.  Stempski  has  arranged  a  schedule 

of  three  program  changes  weekly  and  mati- 
nees are  held  regularly  on  Monday,  Wed- 

nesday and  Saturday.  The  admission  scale 
is  11  and  16  cents  for  evening  shows  and  6 
and  11  cents  for  matinees.  Mayor  Jutten 
and  Alderman  Sam  Lawrence  of  Hamilton 
officiated  at  the  formal  opening  of  the  thea- 

tre before  a  great  crowd. 

Leonard  Bishop,  manager  of  the  Regent 
Theatre,  Ottawa,  Ontario,  is  having  a  won- 

derful holiday,  a  feature  of  which  is  a  visit 
to  his  parents  who  reside  in  Los  Angeles,  Cal. 
Mr.  Bishop  visited  several  cities  in  Western 
Canada,  including  Winnipeg,  Manitoba,  and 
Calgary,  Alberta,  where  he  formerly  resided, 
on  his  way  to  the  Pacific  Coast  and  renewed 
many  old  acquaintanceships.  Mr.  Bishop  had 
charge  of  theatres  for  Famous  Players  Can- 

adian Corp.,  in  a  number  of  Western  Can- 
adian cities  before  he  proceeded  to  Ottawa 

to  take  charge  of  the  Regent  there  some 
months  ago. 

Harold  Bishop,  former  treasurer  of  the 
Capitol  Theatre,  Winnipeg,  Manitoba,  has 
been  appointed  manager  of  the  Metropolitan 
Theatre,  Winnipeg,  which  was  built  some 
years  ago  by  Jule  and  J.  J.  Allen  of  Toronto 
but  which  is  now  under  the  control  of  the 
Famous  Players  Canadian  Corp.  Harold 
Bishop  was  formerly  at  the  Capitol  Theatre 
of  Calgary  under  Manager  Ben  Hazza  and  is 
a  brother  of  Leonard  Bishop,  manager  of  the 
Regent  Theatre,  Ottawa. 

Dorothy  Sebastian  in  "Winds  of  Chance," First  National  picture. 

St*  Louis 

Out-of-town  exhibitors  seen  along  Pic- 
ture Row  during  the  week  were  W.  W. 

Watts,  Springfield,  111.;  Leo  Bernstein, 
Springfield,  111.;  Bob  Stempfle,  St.  Charles, 
Mo.;  Harry  Miller,  Festus,  Mo.;  Ted  Yeram, 
Duquoin,  111.;  Mr.  and  Mrs.  I.  W.  Rodgers, 
Poplar  Bluff,  Mo.;  Green  Luttrell,  Jackson- 

ville, 111.,  and  Bob  Ciarke,  Effingham,  111. 

R.  D.  Gardner  has  sold  the  Lyric,  Center, 
Mo.,   to  Lt.  Myers. 

Ivan  Phillips  is  operating  houses  in  Cabool, 
Mount  View  and  Winona,  Mo. 

O.  R.  Smith  has  sold  his  house  at  Moscow, 
Mo.,  to  J.  C.  Hutchinson  of  Brevator,  Mo. 

Harry  Muelberger  has  sold  the  Eagle  Thea- 
tre, Edgewood,  111. 

Ewing,  Mo.,  is  to  have  a  new  350-seat  thea- 
tre. The  owners  are  Messrs.  Schneider  and 

McNallie,  prominent  attorneys  of  Ewing. 

Oscar  Hortzman  is  opening  an  airdome  in 
Chaffee,  Mo.  It  will  be  constructed  so  a 
roof  can  be  put  on  for  the  winter. 

Glenn  Martin  is  constructing  a  750-seat 
theatre  in  Chaffee.  He  plans  to  open  in  Sep- tember. 

Jim  Drake  is  reported  to  have  closed  a 
lease  on  the  Easton-Taylor  Theatre,  St.  Louis. 
This  house  formerlly  was  operated  by  Mrs. 
William  Young.  Drake  operates  the  Gem 
and  White  Way  theatres  and  the  Arcade Airdome. 

YES,  there  is  profit  in  independence! 

ACHRISTIELaL,S'l  Spe
cial 

'SEVEN  DAYS 
fromlhepldybyAvei)  Hopwood  &  Mary  Roberts  Rinehart 

0    Scott  Sidney 

UUIAN  lUCH  -  CREIGHTON  HAtE 
LILYAN  TASHMAN -MAOfL  JULIENNE  SCOTT 
HALLAM  COOLEY  -  WILLIAM  AUSTIN 
TOM  WILSON  -ROSA  COM  -  EDOIE  GfllSOON CHARLES  CLARY 

klbaseoby  PRODUCERS  DISTRIBUTING  CORPORATION 
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A  crowd  of  about  200  persons,  consisting 
of  exhibitors,  exchange  officials  and  civic 
leaders,  gathered  at  the  Hotel  Biltmore, 
Kansas  City,  as  a  farewell  tribute  to  Frank 
L.  Newman,  who  left  for  Los  Angeles  this 
week  where  he  will  manage  two  Paramount 
Theatres,  having  disposed  of  his  Newman  and 
Royal  Theatres  in  Kansas  City  to  Paramount. 
Samuel  J.  Whitmore,  chairman  of  the  board 
of  Mid-Continent  Hotels  Corporation,  was 
toastmaster.  The  speakers  were:  the  Rev. 
Burris  A.  Jenkins,  pastor  of  the  Linwood 
Christian  Church;  R  R.  Biechele,  president 
of  the  M.  P.  T.  O.  of  Kansas-Missouri; 
Walter  S.  McLucas,  president  of  the  Com- 

merce Trust  Company,  and  John  D.  Clark, 
central  division  manager  for  Paramount. 

H.  H.  Anderson,  secretary  of  the  Employ- 
ers' Association  of  Kansas  City,  hns  caused 

the  arrest  of  William  McKlnstrey  of  Kansas 
City,  uho  Has  held  In  conjunction  with  the 
bombing  of  the  World-In-Motion  Theatre, 
Kansas  City,  February  ti,  the  theatre  being 
almost  completely  wrecked.  John  McClint- 
ock,  escaped  convict,  also  was  arrested  in 
Pawhuska,  Okla.,  having  admitted  knowledge 
of  the  bombing,  but  later  denying  it,  accord- 

ing to  Mr.  Anderson. 

Raymond  Holmes,  messenger  for  the  Gay- 
©eo  Theatre,  Kansas  City,  was  held  up  on 
June  23  in  the  downtown  district  and  robbed 
of  $500  belonging  to  the  theatre,  he  reported 
to  the  police.  Holmes  said  two  bandits 
forced  him  into  a  motor  car  and,  after  rob- 

bing him,  put  him  out  of  the  car  near 
Independence,  Mo.,  a  suburb  of  Kansas  City. 

The  following  openings  and  changes  of 
management  of  theatres  in  the  Kansas  City 
territory  have  been  announced:  Malnstreet 
Theatre,  Drexel,  Mo.,  purchased  by  P.  W. 
Hawkins;  Vine  Street  Theatre,  Kansas  City, 
reopened  by  Taylor  &  Young;  Morrow 
Theatre,  Independence,  Mo.,  opened  by  S. 
W.  Morrow;  Overland  Park  Airdome,  Over- 

land Park,  Kas.,  opened  by  H.  Weldon;  new 
theatre  to  be  named  the  Buckner  will  be 
constructed  at  Lees  Summit,  Mo.,  by  H. 
Buchanan,  the  capacity  to  be  500;  H.  Brad- 

ley Fish  has  succeeded  William  Reinke  as 
manager  of  the  Orpheum,  Crystal  and  Royal 
Theatres  of  St.  Joseph,  Mo. 

Among  the  out-of-town  exhibitors  In  the 
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Kansas  City 
The  architectural  firm  of  Boiler  Brothers, 

Kansas  City,  has  completed  plans  for  the 
new  Warwick  Theatre,  Kansas  City,  to  be 
built  on  the  site  of  the  present  house.  Con- 

struction should  begin  soon,  the  architects 
now  being  ready  to  take  bids.  The  new 
theatre  will  be  an  ultra-modern  structure, 
covering  all  of  the  frontage  and  a  block  deep, 
and  seating  2,200.  Night  and  day  shifts 
probably  will  be  employed  to  minimize  the 
period  over  which  the  house  will  be  dark. 
It  is  estimated  about  five  months  will  be 
required  to  raze  the  present  structure  and 
erect  the  new  one.  E.  W.  Werner,  owner, 
obtained  a  99-year  lease  on  the  site. 

Kentucky 

The  Cherokee  Theatre  Co.,  Inc.,  Louisville, 
capital  $40,000,  has  been  chartered  by  Alfred 
P.  Knopf,  H.  W.  Nadal  and  Ben  O.  Ford.  The 
company  will  operate  the  Cherokee  Theatre, 
which  it  recently  took  over  from  Interests 
which  had  been  operating  it  for  some  years. 

William  Rendon,  manager  of  the  Hippo- 
drome Theatre,  Second  and  Market  streets,  re- 
cently reported  to  the  police  department  that 

thieves  had  invaded  the  place  on  the  night 
of  June  20,  stealing  a  lot  of  equipment. 

The  Kentucky  Court  of  Appeals  on  June 
19,  upheld  the  Jefferson  Circuit  Court,  Louis- 

ville, which  had  previously  given  a  judg- 
ment of  $3,850  as  damages  for  injuries  suf- 
fered by  Helen  J.  Lutz  In  falling  down  the 

marble  steps  leading  to  the  balcony  at  the 
Rialto  Theatre,  she  having  sued  the  theatre 
shortly  after  the  accident  and  alleging  that 
the  marble  was  highly  polished  and  danger- ous. 

The  Kentucky  Court  of  Appeals  has  re- 
versed the  Jefferson  Circuit  Court,  Louisville, 

and  granted  a  new  trial  to  J.  J.  Ganney,  who 
has  filed  suit  against  M.  J.  Switow,  of  the 
Switow  Amusement  Co.,  for  recovery  of 
sketches  and  plans  prepared  for  a  theatre 
proposed  by  Switow  for  Fourth  avenue,  and 
damages  accrued. 

Kansas  City  market  last  week  were:  Edward 
Frazier,  Grand  Theatre,  Pittsburg,  Kas.;  L 
B.  Brenninger,  Cozy,  Topeka,  Kas.;  Charles 
Sears,  Sears  Circuit,  Nevada,  Mo.;  Stanley 
Chambers,  Miller  Theatre,  Wichita,  Kas.; 
Fees  Brothers,  Parsons,  Kansas;  O.  K. 
Mason,  Newton,  Kansas;  J.  R.  Burford, 
New  Burford  Theatre,  Arkansas  City,  Kas.; 
M.  T.  Wilson,  Chanute,  Kas.;  H.  Ford  and  E. 
Holiday,  Carthage,  Mo.;  C.  E.  Sutton, 
Wichita,  Kas.;  C.  M.  Pattee  Theatre,  Law- rence, Kas. 

The  pride  of  a  lietime  was  bestowed  upon 
C.  E.  ("Doc")  Cook,  business  manager  of  the 
M.  P.  T.  O.  Kansas-Missouri,  on  June  26  In 
the  form  of  a  "bouncing  baby  boy."  And  did "Doc"  celebrate?    He  should  be  asked. 

H.  V\  .  Ferguson,  general  manager  of  the 
M.  p.  T.  O.  Oklahoma,  hns  notified  the  office 
of  the  M.  p.  T.  O.  Kansas-Missouri  that  a 
man  by  the  name  of  "Billy"  Fox  Is  wanted 
in  Oklahoma  and  Texas  on  account  of  un- 

filled contracts  and  dishonest  dealings  with 
exhibitors.  Fox  is  traveling  through  the 
southern  states  in  a  motor  car  and  represents 
himself  as  being  a  film  salesman,  It  Is  said. 

C.  M.  Pattee,  owner  of  the  Pattee  Theatre, 
Lawrence,  Kas.,  for  many  weeks  has  been 
absent  from  movie  row,  but  this  week  he  put 
In  his  appearance,  having  as  an  excuse  to 
offer  that  he  had  been  suffering  from  blood 
poisoning  in  his  left  leg. 
Two  new  Motiograph  De  Luxe  projectors, 

equipped  with  the  new  Motiograph  Mazdas, 
have  been  purchased  by  D.  Fillzola,  manager 
of  the  Empress  Theatre,  Fort  Scott,  Kas. 

Don't  Guess! 
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Pittsburgh 

The  new  Temple  Theatre  at  Kane,  Pa., 
has  been  auspiciously  opened.  An  address 
was  made  by  Burgess  E.  H.  Watkins,  in 
which  he  congratulated  the  people  of  Kane 
in  having  such  enterprising  citizens  as  H. 
E.  Brown  and  A.  R.  Nelson,  owners  of  the 
theatre.  The  Temple  has  a  capacity  of 
1,200.  The  crowds  were  amazed  at  the  mag- 

nitude of  the  enterprize  and  the  elegance  of 
the  appointments.  Every  convenience  for 
the  pleasure  and  comfort  of  patrons  has been  installed 

L  Cupiraggi  of  Scottdale  will  open  the 
old  Family  Theatre  at  Export  on  July  4.  The 
name  of  the  house  will  probably  be  changed. 

A.  A.  Weiland  of  the  Weiland  Theatres, 
Mount  Oliver,  Pittsburgh,  announces  the  ar- 

rival of  another  member  of  the  family,  a  girl. 
This  is  the  seventh  child  and  "Al"  calls  it  the lucky  seventh,  especially  as  he  is  also  the 
seventh  child  in  his  father's  household.  Both mother  and  daughter  are  doing  finely. 

J.  George  Schweitzer,  well-known  exhibitor 
of  Titusville,  also  is  a  proud  new  daddy. 

L  M.  Conrad  of  Johnstown,  James  Velas 
of  Wheeling  and  C.  E.  Gable  of  Sharon  were 
recent  exhibitor  visitors  to  Pittsburgh. 

Things  must  be  pretty  bright  in  Home- 
stead. John  Stahl  is  wenring  a  big  smile 

every  time  one  meets  him,  and  his  four  thea- 
tres are  open  every  day.  Also  he  Is  build- 
ing a  beautiful  new  house.  John  owns  all 

of  the  theatres  in  the  town.  More  signs  of 
prosperity  are  the  automobiles  which  his  pro- 

jectionists drive.  Each  one  of  the  boys  has 
a  machine  of  his  own. 

Sam  Gould  and  Leonard  Goldstein,  North 
Side  exhibitors,  are  vacationing  in  Atlantic City. 

Con  Brown  of  the  Alhambra,  Ebensburg, 
has  developed  into  quite  a  golf  enthusiast. 
Con  has  an  eighteen-hole  course  all  of  his 
own,  and  his  average  score  these  days  Is  In the  vicinity  of  75. 

Tom  Schrader,  manager  of  the  Olympic 
Theatre,  downtown  Pittsburgh,  has  been  bit- 

ten by  the  aeroplane  bug.  Most  any  Sun- 
day he  can  be  seen  In  the  air  in  the  vicinity 

of  Mayer's  Aviation  Field  at  Bridgevllle. 

Iowa 

The  Burg  Theatre  at  Fredericksburg,  la., 
the  Princess  at  Hopkington,  la.,  the  Opera 
House  at  Lime  Springs,  la.,  and  the  Opera 
House  at  Batavia,  la.,  are  among  the  Iowa 
houses  which  will  be  closed  during  this  sum- 
ner  either  for  repairs,  redecoration,  or  other 
causes. 

Dwight  Baker  of  the  Princess  at  Ottumwa, 
la.,  is  remodeling  and  redecorating  the  thea- 

tre and  will  reopen  It  In  August.  He  will 
spend  about  $40,000. 

Tom  Crawford  has  sold  the  Strand  at  Grls- 
wold,  la.,  to  Mr.  Ireland. 
H.  M.  McGaffin  has  bought  the  Viking 

at  Polk,  Neb.,  from  M.  Thompson. 

"Skinny"  |E,bersole,  of  the  Majestic  at Avoca,  la.,  has  recently  been  on  a  fishing 
trip  in  Minnesota. 

Hal  Kelly  is  closing  his  theatre  at  Com- 
ing, la.,  on  account  of  his  health.  He  Is 

manager  of   the   Corning  Opera  House. 

The  Rialto  at  Sioux  City,  la.,  recently  ac- 
quired by  A.  H.  Blank  of  Des  Moines  and 

Omaha,  has  been  undergoing  some  remodel- ing and  redecorating  and  will  open  again  In 
August. 

RELEASED  BY 
PRODUCERS  DISTRIBUTING  CORPORATION- 

The  Strand  of  Keosoqua,  la.,  was  seriously 
damaged    by    fire   recently   and   had    to  be 
closed    for   some    time   for   repairs.  Otto 
White  is  the  owner. 
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San  Francisco  Seattle  Denver 
The  presence  of  mind  of  William  Fink, 

manager  of  the  Strand  Theatre,  San  Fran- 
cisco, probably  averted  a  panic  recently  when 

a  fire  broke  out  in  the  janitor's  room. 
When  smoke  began  to  pour  into  the  theatre, 
patrons  began  to  hurry  out  and  Fink  stepped 
to  the  stage  and  advised  the  audience  not 
to  be  alarmed,  that  the  fire  was  a  smalll  one 
and  that  there  was  no  danger.  The  house 
was  emptied  without  confusion. 

A  child  was  Injured  and  several  women 
fainted  ns  the  result  of  a  blaze  in  the  pro- 

jection room  of  the  California  Theatre,  San 
Jose,  <  HI..  June  20.  A  serious  panic  was 
averted  throug'h  the  presence  of  mind  of Arthur  Barrett,  a  vaudeville  actor,  who  hap- 

pened to  he  In  the  audience  and  who  mounted 
the  stage,  lending-  in  the  singing  of  the  "Star 
Spangled  Ilanncr."  There  were  about  2,000 
orphan  children  in  the  theatre  when  the  Are 
broke  out,  the  children  being  guests  at  a 
benefit  performance,  and  when  the  flame  en- 

veloped the  film  there  was  a  mad  rush  for 
the  exits.    The  fire  did   little  damage. 

The  Transbay  Theatres,  Inc.,  San  Francisco, 
has  been  incorporated  with  a  capital  stock 
of  $1,000,000  to  conduct  theatres  in  the  east- 
bay  suburbs  of  the  California  metropolis.  The 
directors  are  Maurice  Rosendorn,  M.  E. 
Parker,  J.  Samuels,  Oscar  Samuels  and  A.  D. 
Thompson. 

The  Union  Square  Theatre,  San  Francisco, 
Cecil  A.  Grissell,  general  manager,  has  added 
musical  comedy  for  the  summer  but  is  not 
neglecting  the  presentation  of  feature  pic- tures. 

James  Lima,  well  known  exhibitor  of  San 
Francisco,  has  purchased  the  Crystal  Theatre 
at  Salinas. 

Abe  Kahn,  formerly  with  Aaron  Goldberg, 
San  Francisco,  is  now  associated  with  Max 
Weiss,  who  conducts  the  Silver  Palace  and 
Lyrio  theatres  at  Sacramento,  California. 

The  Golden  State  Theatre  and  Realty  Corp. 
with  which  are  associated  Jack  Horowitz 
and  the  East  Bay  Theatres,  Inc.,  has  pur- 

chased from  Ackerman  &  Harris,  acting  for 
the  Pacific  States  Theatres  Corp.,  the  Palace 
Theatre,  recently  opened  at  San  Leandro,  Cal., 
and  the  large  house  under  construction  at 
Hay  ward.  .The  deal  was  negotiated  by  J.  R. 
Saul,  San  Francisco,  and  represents  a  trans- action of  about  9850,000. 

The  Pajaro  Theatre  is  nearing  completion 
at  Watsonville,  Cal.,  and  will  shortly  be 
opened  under  the  direction  of  J.  A.  Harvey. 
It  will  seat  about  350. 

W.  D.  Walker  has  purchased  the  State 
Theatre  building  at  Sacramento,  Cal.  This 
house  was  formerly  owned  by  Ackerman  & 
Harris  and  was  leased  to  the  Orpheum  and 
the  T.  &  D.  interests. 

The  Crown  Theatre,  a  pioneer  house  of 
Oakland,  Cal.,  has  been  closed  and  the  equip- ment purchased  by  Walter  A.  Preddey,  of 
San  Francisco.  The  Gem  THeatre,  a  companion 
house  to  the  Crown,  has  been  rebuilt  by  its 
owner,  A.  E.  King. 

J.  J.  Wood,  of  the  New  Redding  Theatre, 
Redding,  Cal.,  has  arranged  to  erect  a  second 
house  in  that  city  and  will  open  this  about September  1. 

D.  D.  Simms  of  Fowler,  Cal.,  has  erected  a 
theatre  in  the  nearby  town  of  Del  Rey. 

Oklahoma 

A  new  $40,000  theatre  building,  strictly 
modern,  will  be  constructed  at  Altus,  Okla., to  be  opened  about  September  1. 

Mr.  Abbott  is  enlarging  and  remodeling 
his  theatre  at  Stillwater,  Okla.,  and  also 
»dding  a  new   Blizzard   cooling  system. 

Local  exhibitors  from  downtown  and 
suburban  Seattle  and  local  exchangemen  held 
a  big  meeting  at  the  Liberty  Theatre  last 
week  to  organize  a  campaign  to  put  Greater 
Movie  Season  over  in  a  big  way.  Over  forty 
were  present.  J.  G.  Von  Herberg  was  elected 
general  manager  of  the  campaign,  with  Rob- 

ert Bender,  manager  of  the  Columbia,  as  his 
assistant.  Committees  were  named  and  a 
second  meeting  will  be  held  at  the  Olympia 
to  discuss  financing  'the  campaign.  Com- mittee chairmen  are  as  follows :  Frank 
Edwards,  Winter  Garden  Theatre,  finance ; 
A.  C.  Raleigh,  First  National,  publicity;  E. 
C.  Bostick,  Pantages,  outdoor  publicity; 
Charles  McKee,  Heilig,  decorations;  John 
Hamrick,  Blue  Mouse,  general.  The  pub- 

licity committee  will  have  at  its  command 
the  services  of  every  publicity  manager  in 
downtown  Seattle  Theatres.  The  publicity  is 
planned  to  break  about  July  12.  The  "Sea- 

son" will  open  on  August  1,  which  falls  on  a 
Saturday,  as  Seattle  houses  open  their  new 
week  on  this  day. 

J.  M.  Hone,  secretary-treasurer  of  the 
Motion  Picture  Theatre  Owners  of  Washing- 

ton, has  been  notified  of  his  appointment  as 
a  member  of  the  national  executive  commit- 

tee. Mr.  Hone  was  the  only  representative 
from  the  state  at  the  Milwaukee  convention. 

A  rumor  states  that  C.  S.  Jensen  of  the 
Jensen-Von  Herberg  organization  in  Port- 

land has  taken  over  the  Multnomah  Thea- 
tres Corp.,  an  organization  comprising  a 

number  of  splendid  suburban  houses.  The 
rumor  has   not  yet  been  confirmed. 

J.  W.  Allender  of  Spokane  will  continue 
to  operate  his  Ritz  Theatre.  The  Lyric  and 
Majestic  are  being  operated  by  Milton  Nus- 
baum. 

C.  W.  McKee,  general  manager  of  Pantages 
houses  in  the  Northwest,  has  installed  eight 
Peerless  Reflector  Lamps,  two  each  In  Pant- 

ages theatres  in  Seattle,  Tacoma,  Spokane 
and  Vancouver,  B.  C.  Installation  was  made 
by  B.  F.  Shearer,  Inc.,  of  Seattle. 

The  Broadway  has  been  announced  as  the 
name  of  the  new  Jensen  &  Von  Herberg 
theatre  in  the  North  Broadway  district  of 
Seattle.  Construction  is  to  begin  immediately. 

The  Vogue  Theatre,  Kelso.,  Wash.,  which 
was  partially  destroyed  by  fire  some  months 
ago,  has  been  rebuilt  and  is  about  ready  for 
its  formal  opening.  B.  F.  Shearer,  Inc.,  has 
completed  installation  of  orange  and  black 
silk  plush  drapes  which  give  a  warm  note 
of  color  to  the  house.  A  Raven  Haftone 
screen  was  also  placed  by  this  firm. 

R.  L  Ruggles,  former  exhibitor  of  Chehalis 
and  Kelso,  has  decided  to  try  his  hand  at 
selling.  He  has  joined  Greater  Features, 
Inc.,  working  out  of  Seattle. 

Grant  L.  Beach  of  Akron,  Col.,  is  in  the 
city  with  the  announcement  that  he  is 
building  a  new  theatre  in  Akron  which  will 
be  named  the  Variety.  It  will  be  opened 
early  in  September  and  will  contain  approxi- 

mately 300  seats.  This  will  furnish  opposi- 
tion in  the  town  of  Akron,  the  other  theatre 

being  owned  and  operated  by  Ray  Palmer. 

Fred  Brown  and  John  Micheletti  opened 
their  new  theatre,  the  Mission,  last  Satur- 

day night.  They  have  enjoyed  a  whirlwind 
business  ever  since  the  opening.  The  new 
Mission  Theatre  is  one  of  the  finest  suburban 
houses  in  Denver. 

J.  B.  Melton,  manager  of  the  Strand  and 
Colonial  Theatres,  Curtis  street  houses  in 
Denver,  is  in  Los  Angeles  on  a  short  business 
trip.  Mr.  Melton  stopped  in  Albuquerque 
for  a  two  days'  stay  en  route  to  Los  Angeles. He  will  return  to  Denver  early  in  July. 

Joe  Goodstein,  one  of  the  pioneer  exhi- 
bitors in  Denver  and  Pueblo,  arrived  this 

week  by  motor  from  Los  Angeles.  He  ex- 
pects to  leave  for  Philadelphia  after  spend- 

ing a  few  days  looking  after  his  business 
interests  in  Denver  and  Pueblo.  Mr.  Good- 

stein is  the  president  of  the  Colorado  Realty 
Company,  which  owns  and  operates  the  Palm 
Theatre,  Pueblo,  and  whJch  is  preparing 
plans  for  a  new  $300,000  amusement  house 
in  the  business  district  of  Pueblo. 

Greater  Movie  Season  headquarters  in 
Denver  have  been  established  in  the  offices 
of  the  Isis  Theatre.  The  campaign  is  well 
under  way  and  in  another  ten  days  will  be 
ready  to  start  with  full  force.  The  support 
of  all  the  leading  newspapers  has  been 
secured,  which  insures  an  enormous  amount 
of  publicity  in  this  respect. 

Detroit 

Quick  work  on  the  part  of  the  fire  depart- ment saved  the  Hancock  Theatre,  Detroit, 
from  being  a  total  loss  last  week.  As  it 
was,  fire  did  damage  estimated  at  $4,000,  none 
of  which  was  covered  by  insurance.  Defec- 

tive wiring  was  the  cause. 

George  Sampson,  general  manager  of  the 
Robertson  Theatrical  Enterprises,  has  re- 

turned from  a  three  week's  vacation  in  Cali- fornia. He  is  now  preparing  to  open  the 
new  Roosevelt  Theatre. 

Oscar  W.  Hanson  was  named  president  of 
the  Detroit  Film  Board  of  Trade  at  the  an- 

nual meeting  last  week.  John  Saxe  was 
elected  secretary,  Arthur  Elliott  treasurer 
and  David  Palfreyman  manager.  Frank 
Drew  and  Otto  Bolle  will,  with  these  officers, 
serve  on  the  board  of  directors. 

The  Gratiot,  Hancock,  Mack,  Canic,  Mont- clair  and  Fairmount  theatres  have  closed  for 
the  summer,  remaining  open  for  Saturday  and 
Sunday  shows. 

Now  is  the  time 

Cecil  B.DeMi 
PRESENTS 
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Associated  Exhibitors 

NEVER  SAY  DIE.  (6  reels).  Star,  Doug- 
las McLean.  The  worst  picture  I  have  used 

for  some  time.  No  plot  to  story  at  all  and  is 
too  silly  for  any  intelligent  audience  to  sit 
and  look  at.  Stay  off.  Tone,  poor.  Sun- 

day, yes.  Special,  no.  No  appeal.  Rural 
class  town  of  1,500.  Admission,  10-30.  D.  C. 
Kennedy,  Electric  Theatre  (400  seats),  Glas- 

gow, Missouri. 

RACING  LUCK..  (5  reels).  Star,  Monte 
Banks.  The  best  action  picture  he  has  ever 
made.  Went  over  good  with  me  here.  Auto- mobile race  was  a  scream.  Pictures  of  this 
kind  are  what  exhibitors  want.  Tone,  good. 
Sunday,  yes.  Special,  no.  Good  appeal. 
Rural  class  town  of  1,500.  Admission,  10- 
30.  D.  C.  Kennedy,  Electric  Theatre  (400 
seats),  Glasgow,  Missouri. 

F.  B.  O. 

AMERICAN  MANNERS.  (5,200  ft.).  Star, 
Richard  Talmadge.  If  the  crowd  likes  a  fast 
action  picture  give  them  this  one.  The  story 
is  impossible  and  the  hero  does  some  im- 

possible things,  but  everyone  seemed  to  like 
it.  Tone,  good.  Sunday,  yes.  Special,  no. 
Miners  and  railroad  class  town  of  3,500. 
Admission  10-35.  Giles  Master,  Strand  Thea- 

tre, Gallup,  New  Mexico. 

BREED  OF  THE  BORDER.  (4,920  feet). 
Star,  Lefty  Flynn.  Pretty  good  western  pro- 

gram picture.  Not  a  special,  but  one  that 
gets  over  with  the  regulars.  Draw  from  city 
15,000.  Admission  20-40.  Ben  L.  Morris, 
Temple  and  Olympic  Theatre,  Bellaire,  Ohio. 

CHEAP  KISSES.  (6,583  feet).  Star,  Lil- 
lian Rich.  An  A-l  picture.  Fine  comedy, 

fast  action  which  people  like.  Can't  go wrong  on  this  picture.  Too  much  rain,  bad 
road,  couldn't  get  a  crowd.  Tone,  good. 
Sunday  yes.  Special,  no.  Appeal,  ninety- 
five  percent.  Farm  class  town  of  215.  Ad- 

mission 15-30.  Robert  W.  Hines,  Hines  The- 
atre (150  seats),  Loyalton,  South  Dakota. 

CLOUD  RIDER.  Star,  Al  Wilson.  A  stunt 
picture  and  that  is  about  all.  Hero  is  too 
small  to  go  over  which  spoils  the  picture. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Min- 

ers and  railroad  class  town  of  3,500.  Ad- 
mission 10-35.  Giles  Master,  Strand  Theatre, 

Gallup,  New  Mexico. 
FIGHTING  SAP.  (5,138  feet).  Star,  Fred 

Thomson.    Just  a  little  different  from  most 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  experi- 

ence on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is 

your  department,  run  for  you  and 
maintained  by  your  good-will. 

westerns,  but  a  good  one.  Kept  them  cheer- 
ing from  start  to  finish.  Thomson  and  Silver 

King  pleases  them  all.  Better  than  Mix. 
Appeal,  one  hundred  per  cent.  Not  suitable 
for  Sunday.  Not  a  special.  Ed.  F.  Cox, 
Princess  Theatre,  Bristol,  Colorado. 
MASK  OF  LOPEZ.  (4,900  feet).  Star, 

Fred  Thomson.  Very  good  western.  The 
horse  is  very  good.  I  would  say  book  It  If 
your  folks  like  westerns.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Good  appeal.  Small 
town  class  and  farmers  town  of  600.  Ad- 

mission 10-20,  10-30.  H.  W.  Batchelder,  Gait 
Theatre  (175  seats),  Gait,  California. 
MASK  OF  LOPEZ.  (4,900  feet).  Star, 

Fred  Thomson.  A  good  western  that  will 
please,  as  there  is  plenty  of  action;  in  fact, 
all  Thomson's  are  good.  Tone,  fair.  Sun- day, no.  Special,  no.  Town  and  country 
class  town  of  700.  Admission  10-20.  W.  F. 
Denney,  Electric  Theatre  (250  seats),  Lowry 
City,  Missouri. 
MESSALINA.  (8.475  feet).  Star  cast. 

Played  two  days  to  fair  business.  We  had 
the  High  School  back  of  it  and  that  helped. 
The  picture  is  not  very  strong  morally. 
Watch  out.  Tone,  not  so  good.  Sunday,  no. 
Special,  no.  Fair  appeal.  Better  class  town 
of  4,500.  Admission  10-15.  C.  A.  Anglemire, 
"Y"  Theatre   (404  seats),  Nazareth,  Pa. 
MIDNIGHT  MOLLY.  (6,000  ft.).  Star, 

Evelyn  Brent.  An  excellent  program  picture 
which  comes  very  near  being  a  special.  A 
very  clever  mystery  story,  with  comedy  dash- 

es mixed  in  and  Evelyn  keeps  one  guessing 
as  to  which  girl  is  Molly.  Tone,  all  right. 
Sunday,  yes.    Special,  I  think  so.  Excellent 

audience  appeal.  Mixed  class  town  of  1,500. 
Admission  10-25.  John  McGill,  Community 
Theatre  (500  seats),  Port  Orchard,  Washing- 
ton. 
NO-GUN  MAN.  (4,522  feet).  Star,  Lefty 

Flynn.  Just  a  fair  western.  Don't  say  much in  advance  of  this  picture,  Just  play  It  and 
keep  still  and  your  audience  will  be  pleased 
fairly.  Tone,  Okay.  No  for  Sunday  or  spe- 

cial. Appeal,  sixty  percent.  Draw  farm  and 
town  class,  town  of  400.  Admission  10-26, 
15-35.  A.  H.  Hlgley,  RusTimore  Theatre  (260 
seats),  Rushmore,  Minnesota. 

NO-GIN  MAN.  (4,522  feet).  Star,  Lefty 
Flynn.  Although  a  western  melodrama  it 
isn't  the  wildest  of  the  wild  and  wooly  kind 
but  has  a  good  plot,  plenty  of  realistic  ac- 

tion and  thrills  and  suspense.  It  is  much  bet- 
ter than  "The  Millionaire  Cowboy"  and  Lefty Flynn,  good,  wherever  you  put  him.  He 

is  a  first  rate  western  stunt  star  and  a  fight- 
ing hero  who  wins  the  girl  and  puts  all  the 

villains  hors  de  combat.  Bound  to  please 
everybody.  Get  the  money  boys.  City  and 
country  class  town  of  3.000.  Admission  10- 
30.  George  W.  Walther,  Dixie  Theatre,  Kerr- 
ville,  Texas. 

SILENT  STRANGER.  (5  reels).  Star,  Fred 
Thomson.  Good  action  picture  that  should 
go  in  every  small  town,  big  ones  too.  This 
is  our  4th  Thomson,  and  his  friends  are  in- 

creasing, not  as  good  as  our  old  friend  Tom 
Mix,  but  mighty  close.  Sliver  King  okay. 
Appeal,  ninety-nine  percent.  Special,  n.ov 
John  Cleva,  Jr.,  Enterprise  Theatre  (150 
seats),  Glenalum,  West  Virginia. 

SPEED  WILD.  (4,700  ft.).  Star,  Lefty 
Flynn.  One  of  the  best  pictures,  from  an 
entertaining  standpoint,  I  have  ever  run. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Ap- 

peal, one  hundred  percent.  Mixed  class  town 
of  1,200.  Admission  10-25.  John  McGill, 
Community  Theatre  (500  seats),  Port  Orchard, 
Washington. 
THAT  DEVIL  QUEMADO.  (4,720  ft.).  Star, 

Fred  Thomson.  As  good  an  action  picture 
as  money  can  buy.  Fred  Thomson  Is  now  an 
established  box  office  attraction  for  the  folks 
who  like  this  kind  of  a  picture.  It  goes  over 
better  than  some  of  the  so-called  special. 
Tone,  good.  Sunday,  no.  Special,  no.  Ap- 

peal, ninety  percent.  Frank  H.  Wotton, 
Park   Theatre,   Lebanon,   New  Hampshire. 
THUNDERING  HOOFS.  (6,915  ft.).  Star, 

Fred  Thomson.  Another  good  one  from 
Thomson.  Action  is  great  and  stunts  mar- 

velous. "Silver  King"  improves  all  the  time. A  whirlwind  finish  to  this  picture.  Tone, 
good.  Special,  no.  Strong  audience  appeal. 
Working  class  city  of  100,000.  Admission 
10-15-20.  W.  C.  Budge,  Comedy  Theatre 
(275  seats),  Jamaica,  New  York. 
UNTAMED  YOUTH.  (5  reels).  Star  cast. 

Very  weak.  Not  In  accordance  with  the 
press  sheet.  No  tone.  Sunday,  no,  spe- 

cial, no.  Appeal,  thirty  percent.  Small  town 
class  town  of  450.  Admission  10-30-35.  A. 
F.  Thomas,  Pastime  Theatre,  Almyra,  Arkan- 
sas. 
WHITE  FANG.  (5,800  ft.).  Star,  Strong- 

heart  (dog).  Just  an  ordinary  picture  that 
should  sell  at  prices  of  ordinary  westerns. 
I  played  this  Memorial  Day  night  and  lost 
money.  Appeal,  sixty  percent.  Sunday,  no. 
Special,  no.  A.  H.  Hlgley,  Rushmore  Theatre, 
Rushmore,  Minnesota. 

First  National 

DECLASSE.  (7,889  ft.).  Star,  Corlnne 
Griffith.  Another  good  one.  Star  is  very 
good,  also  print.  Tone,  good.  Sunday,  yea. 
Hardly  suitable  for  special.    Appeal,  eighty 

Something  to  write  home  about! 
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percent.  All  classes  cown  of  6,000.  Admis- 
sion 10-25.  J.  B.  Draginis,  Strand  Theatre 

(450  seats),  Yoakum,  Texas. 
FOOLS  FIRST.  (5,773  fet.)  Star,  Richard 

Dix.  A  First  National  picture,  Marshall  Neil- 
an's  fine  direction,  Marian  Fairfax  responsi- ble for  the  scenario  and  an  all  star  cast, 
say  boys,  don't  you  know  it  must  be  a  mas- 
terplay.  A  crook  story,  but  the  gang  isn't 
the  whole  thing  for  there's  Richard  Dix and  Claire  Windsor  staging  a  splendid  senti- 

mental story,  Claude  Gillingwater  and  Robert 
Brower  in  rich  old  gentlemen's  comedy,  Ray- mond Griffith  as  the  Wop,  leader  of  the 
gang,  exquisite  photography  and  wonderful 
out  door  natural  settings  gives  you  a  pro- 

duction one  hundred  percent  entertainment 
and  money  in  your  till.  City  and  country 
class  town  of  3,000.  Admission  10-30.  George 
W.  Walther,  Dixie  Theatre  (500  seats),  Kerr- ville,  Texas. 

FOR  SALE.  (7,840  ft.).  Star.  Claire  Win- 
sor.  Just  an  ordinary  program  picture  that 
will  get  by  if  used  as  such  and  not  heavy 
exploited.  Tone,  fair.  Special,  no.  Appeal, 
sixty-five  percent.  Industrial  class  town  of 
7,000.  Admission  10-30.  L.  O.  Davis,  Virginia 
Theatre   (750  seats).  Hazard,  Kentucky. 
HER  REPUTATION.  (7  reels).  Star,  May 

McAvoy.  A  very  pleasing  subject.  Lloyd 
Hughes  Is  prominent  in  cast.  Good  out- 

door picture.  Mississippi  flood  scenes  good. 
Tone,  good.  Sunday,  yes.  Special,  no.  Ap- 

peal ninety  percent.  Good  class  town  of 
800.  Admission  20-30.  C.  S.  Chapman,  Bel- 
videre  Theatre  (300  seats).  Grove  Hill,  Ala- bama. 

HUNTRESS.  (6,236  ft.).  Star,  Colleen  Moore. 
A  Hulbert  Footner  story  that  is  some  com- 

edy and  some  rough  stuff.  Went  over  big 
with  some  and  isn't  a  bad  show  at  all  for 
small  town  If  you  plug  it  right  and  ex- 

plain what  it  is  all  about.  Good  tone.  Sun- 
day, no.  Special,  no.  Appeal,  ninety  percent. 

Working  class  town  of  3,500.  Admission  16- 
30,  20-40.  Henry  W.  Nauman,  Moose  Theatre 
(700   seats),   Elizabethtown,  Pennsylvania. 
IN  HOLLYWOOD  WITH  POTASH  AND 

PERLM  UTTER.  (6,750  ft.).  Star  cast.  Not 
a  small  town  picture.  May  go  over  big  in 
the  large  centers  but  a  village  show  should 
lay  off  this  kind.  Some  walked  out  on  this 
one,  although  the  acting  was  flawless.  The 
better  class  enjoyed  this  fairly  well  and  the 
same  play  on  the  stage  should  be  a  scream 
but  Jew  comedy  on  the  screen  doesn't  al- ways hit  the  spot.  Tone,  fair.  Sunday,  yes. 
Not  a  special.  Poor  audience  appeal.  Gen- 

eral class  town  of  1,000.  Admission  10-25, 
15-35.  H.  H.  Hedberg,  Amuse-U  Theatre, 
Melville,  Louisiana. 
IN  HOLLYWOOD  WITH  POTASH  AND 

PERLM UTTER.  (6,750  ft.).  Star  cast.  A 
good  comedy  drama  that  will  please  but 
for  some  reason  failed  to  draw  for  me. 
These  high  class  comedy  dramas  are  not 
made  for  srruall  town  patronage^  So  go 
slow  in  the  small  towns  on  these.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Appeal, 
eighty.five  percent.  Industrial  class  town 
of  7,000.  Admission  10-30.  L  O.  Davis,  Vir- 

ginia Theatre  (750  seats),  Hazard,  Kentucky. 
NEW  TOYS.  (7,811  ft.).  Star,  Richard 

Barthelmess.  They  certainly  had  it  in  for 
Dick  when  they  put  him  in  this  picture. 
Why  not  shoot  him  and  be  done  with  it? 
Story  silly,  and  comment  very  unfavorable. 
This  boy  is  generally  good.  Tone,  good. 
Sunday,  no.  Special,  no.  Appeal,  forty  per- 

cent. Frank  H.  Wotton,  Park  Theatre,  Le- 
banon, New  Hampshire. 

SALLY.  (8,636  ft.).  Star,  Colleen  Moore. 
Boys,  this  is  a  dandy.  You  can  promise  them 
plenty  and  they  will  sure  get  it.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Appeal, 
ninety-five  percent.  All  classes  in  town  of  6,- 000.  Admission  10-25.  J.  E.  Draginis,  Strand 
Theatre   (450  seats),  Yoakum,  Texas. 
SANDRA.  (7,905  ft.).  Star,  Barbara  La- Marr.  Slow  moving  society  drama  that 

pleased  the  ladies  one  hundred  percent,  the 
men  about  fifty  percent.  A  few  walkouts. 
Tone,  doubtful.  Sunday,  no.  Special,  no. 
Fair  appeal.  General  class  town  of  1,000. 
Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 
SECRETS.  (8,345  feet).  Star,  Norma  Tal- 

madge.  This  Is  a  good  Norma  Talmadge 
subject  but  not  the  best  one  she  ever  made. 
However,  it  will  get  money  as  a  Norma  Tal- 

madge and  please  so  if  you  have  run  her 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Straight  From  the  Shoulder, 
for  the  benefit  of  some  new  re- 

cruits to  "Our  Dependable  Tip 
Gang"  repeats  the  fact  that  it 
offers  exhibitors  another  service 
besides  the  gathering  of  trust- 

worthy tips. 
Service,  to  Straight  From  the 

Shoulder,  also  means  willingness 
to  help  exhibitors  get  together 
when  one  is  stumped  by  some 
problem  that  another  may  have 
a  solution  for. 
Not  long  ago  an  exhibitor 

wrote  in  frankly  that  he  was  up 
against  bad  conditions  and  he  got 
sympathy  and  as  good  help  as 
could  be  sought  out  for  his 
troubles. 

Maybe  you  are  up  against  some 
exhibitor  problem ;  probably 
there  are  others  who  have  solved 

the  puzzle  or  who  have  had  ex- 
perience that  would  help. 

Folks,  feel  entirely  welcome  to 
write  me  about  such  things — and 
111  try  to  find  somebody  whose 
experiences  will  help  you  out. 

Maybe  I  can't:  but  if  I  can,  I  will. VAN. 

pictures  you  know  about  what  to  expect  from 
this  one.  Don't  pay  an  increase  for  this  one. Tone,  okay.  Sunday,  okay.  Special,  yes. 
Appeal,  eighty.five  per  cent.  Industrial 
class  town  of  7,000.  Admission  10-30.  L.  O. 
Davis,  Virginia  Theatre  (750  septs),  Hazard, Kentucky. 

SO  RIG.  (8,562  feet).  Star,  Colleen  Moore. 
For  real  honest-to-goodness  acting,  Colleen 
can't  be  beat.  Played  two  days  to  nice crowds  and  it  was  thoroughly  enjoyed.  A 
real  picture  with  human  appeal.  Tone, 
okay.  Sunday  okay.  Special,  yes.  General 
class  town  of  4,000.  R.  L.  Nowell,  Idlehour 
Theatre,  Monroe,  Georgia. 

THIEF  IN  PARADISE.  (7,231  feet).  Star, 
Doris  Kenyon.  Not  considered  a  real  special 
but  I  think  it  one  of  the  best  pictures  of 
the  year.  Good  from  every  standpoint  of 
view.  Do  not  be  afraid  of  this  one.  Tone, 
good.    Sunday,  yes.    Special,  yes.    Good  ap- 

peal. Rural  class  town  of  1,500.  Admission 
10-30.  D.  C  Kennedy,  Electric  Theatre  (400 
seats),  Glasgow,  Missouri 
TWENTY-ONE.  Star,  Richard  Barthel- 

mess. The  poorest  picture  he  ever  made; 
will  not  please  in  any  town,  any  size.  Lota 
of  kicks  here.  No  action;  no  nothing.  Stay 
off  of  this  one.  W.  F.  Denney,  Electric  The- 

atre (250  seats),  Lowry  City,  Missouri. 

Fox 

DESERT  OUTLAW.  Star,  Buck  Jones. 
Buck  back  In  westerns!  Right  where  the 
fans  want  him,  and  they  didn't  fail  to  show 
their  appreciation!  This  one  pleased  all  of 
them  and  they  couldn't  help  but  yell  'Look 
at  old  Buck!'  when  Jones  appeared  in  hia 
old  type  western  role.  Plenty  more  like 
this,  Buck,  and  remain  "the  hero  of  the 
cowboys."  Tone,  okay.  Maybe  for  Sunday, 
no  as  special.  Strong  appeal.  Draw  from 
general  class,  town  of  about  a  thousand. 
Admission  10-25,  15-35.  H.  H.  Hedberg, 
Amuse-U  Theatre,  Melville,  Louisiana. 
NORTH  OF  HUDSON  RAY.  (6  reels).  Star 

Tom  Mix.  Good  entertainment  for  our  pat- 
rons. Did  good  business.  Tone,  good.  Sun- 

day, no.  Special,  no.  Good  appeal.  Town 
and  rural  class  town  of  1,028.  Admission  10- 
25.  W.  C.  Geer,  Princess  Theatre  (175  seats) 
Vermont,  Illinois. 
TEETH.  (6,190  feet).  Star,  Tom  Mix.  As 

a  special  this  ia  a  fairly  fine  flop.  Bought 
for  a  special  and  advertised  as  such,  but 
proved  no  better  than  lots  of  poor  program 
offerings.  Don't  pay  too  much  rental.  Tone, 
good.  Sunday,  doubtful.  Special,  no.  Fair 
appeal.  Average  American  class  town  of  1,- 
200.  Admission  10-40-50.  E.  L.  Wharton, 
Orpheum  Theatre  (335  seats),  Glasgow,  Mon- tana. 

MetrO'Qoldwyn 

REAUTY  PRIZE.  (5,759  feet.)  Star,  Viola 
Dana.  Very  good  comedy  drama.  Viola 
popular  here,  and  this  one  pleased.  Ran 
one  day  to  nice  crowds.  Bought  it  right  and 
made  money.  Tone  okay.  Appeal  eighty 
per  cent.  No  as  special.  Draw  all  classes, 
town  4,000.  R.  L.  Nowell,  Idlehour  Theatre, 
Monroe,  Georgia. 
DIXIE  HANDICAP.  (6,965  feet).  Star 

Lloyd  Hughes.  As  fine  as  they  make 
them.  Everyone  enjoyed  It  and  many 
came  by  to  tell  me.  Will  please  any  audi- 

ence. Horse  race  real  exciting.  Boost  it. 
Tone,  okay.  Sunday,  okay.  One  hundred 
per  cent  appeal.  General  class  town  of 
4.000.  R.  L.  Nowell,  Idlehour  Theatre,  Mon- 

roe, Georgia. 
GREAT  DIVIDE.  (7,811  feet).  Star,  Con- 

way Tearle.  Very  draggy  at  first.  Last  half 
of  the  picture  is  good.  Pretty  thin  story. 
Tone,  fair.  Sunday,  no.  Special,  no.  Good 
appeal.  Mixed  class  town  of  2,000.  Admis- 

sion 10-30.  G.  F.  Wallis,  Main*treet  Thea- 
tre  (500  seats),  Russell,  Kansas. 

HE  WHO  GETS  SLAPPED.  (6,613  feet). 
Star,  Lon  Chaney.  Very  good.  Tone,  good. 
Sunday,    yes.     Special,    yes.     Fair  appeal. 

Talk  is  cheap—Here's  evidence! 

CECIL  B.  DeMILLE 

presents  W 

leatrice  &
 

by  Harry  Chapman  Ford with  Cllve   Brook  and 
Rocklifla  Followei Directed  by 

Paul  Sloane 

[rxEiEASED^y PRODUCERS  DISTRIBUTING  CORPORATION 
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Must  Have  World 

He  has  sent  dependable  tips 
from  time  to  time !  That  makes  it 
logical  that  his  picture  should  get 

into  the  pages  devoted  to  "Our 
Trustworthy  Tip  Gang." Look  upon  him,  folks.  One  of 
"Our  Gang"  and  an  ornament  to 
it  pictorially  as  well  as  "contrib- 

utorially." 

James  N.  Fisher,  of  the  Berry - 
man-Fisher  Company,  operating 
the  Lyric  Theatre,  Versailles, 
Kentucky. 

Says  Mr.  Fisher: 
"Have  been  camping  on  the 

Kentucky  River  for  several 
weeks,  but  had  my  Moving  Pic- 

ture World  mailed  to  me,  for 
that  is  one  magazine  I  cannot  do 

without!" 

Mixed  class  town  of  2,000.  Admission  10-30. 
G.  F.  Wallis,  Mainstreet  Theatre  (500  seats), 
Russell,  Kansas. 

NAVIGATOR.  (5,600  feet).  Star,  Buster 
Keaton.  I've  got  to  call  this  one  of  the 
best  of  Buster's.  It  sure  pleased.  Tone okay.  Yes  for  Sunday;  possibly  as  special. 
Draw  village  and  rural,  town  400.  Admis- 

sion 15-25.  E.  L  Partridge,  Pyam  Theatre 
(250  seats).  Kinsman,  Ohio. 

THREE  AGES.  (5,500  feet).  Star,  Buster 
Keaton.  This  is  an  old  one  and  positively 
not  good.  It  came  as  a  feature  length 
comedy,  but  we  failed  to  find  a  laugh  in  it. 
Lay  off,  boys.  No  tone.  Sunday,  no.  Special, 
no.  No  appeal.  Rural  and  village  class  town 
of  300.  Admission  10-35.  Nelson  and  Ottem, 
Rex  Thetare  (135  seats),  Osnabrock,  North 
Dakota. 

THY  NAME  IS  WOMAN.  (9,087  feet).  Star, 
Ramon  Novarro.  A  poor  excuse  for  a  pic- 

ture. They  left  too  much  untold  in  this 
picture.  It  leaves  too  much  to  the  imagina- 

tion. They  tried  to  imitate  Elinor  Glynn 
here,  but  they  failed.  If  the  original  story 
was  like  the  picture  then  Metro-Goldwyn- 
Mayer  must  have  been  hard  up  for  stories. 
Stay  off  this.  Print  good.  Tone,  bad.  Sun- 

day, no.  Special,  no.  No  appeal.  David  W. 
Strayer,  Mt.  Joy  Theatre,  Mt.  Joy,  Pennsyl- vania. 

Paramount 

ARGENTINE  LOVE.  (5,970  feet).  Star, 
Bebe  Daniels.  We  struck  a  hot  night  and 
had  a  very  poor  attendance.  It  is  a  program 
show  that  is  fair.  Daniels  is  not  a  big  draw- 

ing card.  Tone,  good.  Special,  no.  Fair  ap- 
peal. Better  class  town  of  4,500.  Admission 

10-15.  C.  A.  Anglemire.  "Y"  Theatre  (404 seats),  Nazareth,  Pennsylvania. 

BEDROOM  WINDOW.  (4,950  feet).  Star 
cast.  A  good  mystery  story,  but  it  did  not 
draw  here.  Didn't  do  the  film  rental  on  this one.  Tone,  good.  Sunday,  yes.  Special,  no. 
Good  appeal.  Town  and  rural  class  town  of 
1,018.  Admission  10-25.  W.  C.  Geer,  Princess 
Theatre  (175  seats),  Vermont,  Illinois. 

•  *"«» 
BIG  BROTHER.  (7,080  feet).  Star  cast. 

A  good  dramatic  picture  that  almost  holds 
the  record  for  smallest  attendance.  Tone, 
good.  Sunday,  yes.  Special,  no.  Good  appeal. 
Town  and  rural  class  town  of  1,018.  Admis- 

sion 10-25.  W.  C.  Geer,  Princess  Theatre  (176 
seats),  Vermont,  Illinois. 

CODE  OF  THE  SEA.  (6,038  feet).  Star 
cast.  A  pretty  fair  sea  story  that  brought 
fair  business  in  unsettled  weather.  Tone, 
good.  Sunday,  no.  Special,  no.  Good  appeal. 
Town  and  rural  class  town  of  1,018.  Admis- 

sion 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont,  Illinois. 
ICEBOUND.  (6,471  feet).  Star,  Richard 

Dix.  Just  a  little  above  program  schedule. 
Not  a  box  office  attraction  only  fair  but 
worth  seeing.  Tone,  good.  Sunday,  yes. 
Special,  no.  Fair  appeal.  Town  of  1,650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placervllle, 
California. 

MANHATTAN.  (6,415  feet).  Star,  Rich- 
ard Dix.  A  program  show  tfiat  is  fair.  We 

had  the  poorest  attendance  on  this  show  in 
a  period  of  seven  years.  The  business  is 
shot  to  pieces  in  this  town.  Tone,  good.  A 
family  picture.  Not  a  special.  Fair  appeal. 
Better  class  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  'Theatre  (404  seats), Nazareth,  Pennsylvania. 

GOLDEN  BED.  (8,584  feet).  Star,  Rod  La- 

Product  that  shows  the  way! 

A  romantic  drama , 
of  the  secret  service  j 

CECIL  B.  DeMILLE 

presents 

Three  Faces  East 
by  Anthony  Raul  Kelly 

with  Robert  Ana,  Rockliff*  FeUcnre*, 
Julia  Fay*,  Noah  Beery,  Sally  Rand. 

Oirtctcd  iy 

RUPERT  JULIAN 

yuAstoyy  PRODUCERS  DISTRIBUTING  CORPORATION" 

Rocque.  Fine.  Good  tone.  Sunday,  no.  Spe- 
cial, yes.  Good  appeal.  Mixed  class  town  of 

2,000.  Admission  10-30.  G.  F.  Wallis,  Main- 
street  Theatre  (500  seats),  Russell,  Kansas. 

NORTH  OF  36.  (7,908  feet).  Ernest  Tor- 
rence.  Fine  picture.  Draws  well.  Has  a  fine 
fast  story.  Plenty  of  good  comedy  In  it. 
Well  directed.  Has  "Covered  Wagon"  beaten by  a  mile.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Appeal,  ninety-eight  per  cent.  Farm 
class  town  of  215.  Admission  15-30.  Robert 
W.  Hlnes,  Hines  Theatre  (160  seats),  Loyal- 
ton,  South  Dakota. 
NORTH  OF  36.  (7,908  feet).  Star,  Ernest 

Torrence.  The  rolling  plains,  thousands  of 
cattle  driven  a  thousand  miles,  a  romance 
interwoven  with  a  good  story.  Fine  enter- 

tainment. Tone,  good.  Sunday,  yes.  Special, 
yes.  Very  good  audience  appeal.  Town  and 
rural  class  town  of  1,018.  Admission  10-25. 
W.  C.  Geer,  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 

OLD  HOME  WEEK.  Star,  Thomas  Meighan. 
Lila  Lee  sure  did  look  good  in  this  one,  and 
that  helped  put  the  picture  over.  This  Is  a 
first  class  production  and  will  please  but  all 
Meighans  are  so  much  alike  that  when  you 
see  one  you  see  them  all.  This  star  has  no 
drawing  power  here  at  all.  A.  Mitchell,  Dixie 
Theatre,  Russellville,  Kentucky. 

PETER  PAN.  (9,593  feet).  Star,  Betty 
Bronson.  A  great  fairy  tale,  but  not  much  to 
it  for  anyone  outside  school  children.  No 
appeal.  Sunday,  yes.  Special,  in  length.  H.  P. 
McFadden,  Reel  Theatre  (200  seats),  Na- 
toma,  Kansas. 

SHOCK  PUNCH.  Star,  Richard  Dix.  One  of 
his  best.  Has  thrills  and  action  and  some 
suspense  scenes  on  a  skyscraper  that  are 
excellent.  It  is  the  kind  of  a  story  in  which 
Dix  is  at  his  best  and  goes  a  long  ways 
toward  making  him  more  popular.  Draw 
from  city  of  15,000.  Admission  20-40.  Ben  L 
Morris,  Temple  and  Olympic  Theatres,  Bell- 
aire,  Ohio. 
SINNERS  IN  HEAVEN.  (6,621  feet).  Star, 

Bebe  Daniels.  Just  a  program.  Not  a  good 
picture  for  a  family  picture  show.  A  little 
too  much  free  love  and  that  rot.  Tone,  poor. 
Sunday,  no.  Special,  no.  Appeal,  sixty  per- 

cent. Farmers  town  of  412.  Admission  10-25. 
Johl  C.  Leveck,  Benoit  Auditorium  (100 
seats),  Benoit,  Mississippi. 

SINNERS  IN  HEAVEN.  (6,621  feet).  Star. 
Bebe  Daniels.  Good  island  picture,  beautiful 
scenes  and  well  acted.  Somewhat  undressed 
in  places  but  I  did  not  hear  any  kicks  so 
guess  that  Is  what  is  wanted.  Tone,  fair.  Sun- 

day, yes.  Special,  no.  Fair  appeal.  Small 
town  class  and  farmers  town  of  600.  Admis- 

sion 10-20,  10-30.  H.  W.  Batchelder,  Gait 
Theatre  (175  seats),  Gait,  California. 
SOCIETY  SCANDAL.  (6,433  feet).  Stan, 

Gloria  Swanson.  Good  picture  of  its  typo,  but 
they  don't  please  here.  Swanson  doesn't  mean anything  at  our  box  office;  in  fact,  we  can 
do  better  on  most  any  other  star.  Tone, 
questionable.  Sunday,  no.  Special,  no.  Limited 
appeal.  Rural  class  town  of  300.  Admission 10-30.  Charles  W.  Lewis,  L  O.  O.  F.  Theatre 
(225  seats),  Grand  Gorge,  New  York. 

TO  THE  LAST  MAN.  (6,965  feet).  Star.. 
Richard  Dix.  A  dandy.  Lots  of  action.  Boost 
cast  and  author.  Tone,  good.  Admission  10- 
25,  but  can  stand  more.  Not  quite  suitable 
for  Sunday.  Special,  yes.  Mildred  B.  Russell. 
Benton  Community  Theatre  (125  seats),  Ben- ton City,  Missouri. 

TRIUMPH.  (8,297  feet).  Star  cast.  A  very 
interesting  story  of  the  canning  Industry, 
that  gave  satisfaction.  Not  big,  but  satisfy- 

ing for  program  use.  Tone,  good.  Sunday, 
ves.  Special,  no.  General  appeal.  Rural  class 
town  of  300.  Admission  10-30.  Charles  W. 
Lewis,  I.  O.  O.  F.  Theatre  (225  seats),  Grand 
Gorge,  New  York. 

Pathe 

BATTLING  ORIOLES.  (6,600  feet).  Star. 
Glenn  Tyron.  An  excellent  program  show  for 
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Every  report  you  send  means 
a  dependable  booking  tip  for  some exhibitor. 

This  is  a  service  that  costs  you 
only  a  little  time;  but  it  does  in- 

estimable good. 
When  the  hot  weather  and  the 

good  roads  and  the  car-drivers 
take  the  place  of  the  winter  radio 
handicap,  exhibitors  need  your 
help  more  than  ever. 
SEND  A  TIP  TODAY. 

"Camera! — dog  bite  it! — Camera!"  snaps  Rin- 
Tin-Tin,  Warner  Brothers'  dog  star,  from  his own  exclusive  chair  on  the  set. 

Saturday  night.  It  has  a  lot  of  good  gags  in  it. 
The  kids  will  go  wild  over  it.  Print  was 
fair.  Tone,  okay.  Not  a  special.  Good  ap- 

peal. Better  class  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire,  "Y"  Theatre  (404 seats),  Nazareth,  Pennsylvania. 
HOT  WATER.  (5,000  feet).  Star,  Harold 

JLiloyd.  Very  good.  Tone  good.  Sunday,  yes. 
Special,  yes.  Fine  appeal.  Mixed  class  town 
of  2,000.  Admission  10-30.  G.  P.  Wallis,  Main- 
street  Theatre  (500  seats),  Russell,  Kansas. 
WHITE  SHEEP.  (5  reels).  Star  cast.  Very 

fair  picture  with  quite  a  lot  of  comedy  and 
went  over  nicely.  Not  a  special  but  will  please 
ninety  per  cent.  Tone,  good.  Sunday,  yes. 
Special,  no.  Miners  and  railroad  class  town 
of  3,500.  Admission  10-35.  Giles  Master, 
Strand  Theatre,  Gallup,  New  Mexico. 

Producers*  Dist.  Corp. 

CAFE  IN  CAIRO.  (5,656  feet).  Star,  Pris- 
cilla  Dean.  Very  good  picture.  Well  directed, 
plenty  of  comedy  relief,  and  beautiful  set- 

tings. Tone,  goo^fl  Sunday,  yes.  Special, 
yes.  Miners  and  railroad  class  town  of  3,500. 
Admission  10-35.  Giles  Master,  Strand  Thea- tre, Gallup,  New  Mexico. 

ROARING  RAILS.  (5,753  feet).  Star, 
Harry  Carey.  Good  picture.  Has  most  any- 

thing you  could  ask  and  should  be  good  any 
place.  Tone,  good.  Sunday,  yes.  Hardly 
suitable  for  special.  Good  appeal.  Small 
town  class  and  farmers  town  of  600.  Admis- sion 10-20,  10-30.  H.  W.  Batchelder.  Gait 
Theatre  (175  seats),  Gait,  California. 
WANDERING  HUSBANDS.  (6  reels). 

Star,  James  Kirkwood.  Extra  good  comedy 
drama.  Very  entertaining,  has  a  good  les- son. Title  and  stars  pulled  them  in  here  to 
better  than  ordinary  business  in  the  face  of 
stiff  opposition.  Tone,  okay.  Good  appeal. 
All  classes  in  town  oC  3,000.  Admission  10- 
30.  M.  W.  Larmour,  National  Theatre  (430 
seats),  Graham,  Texas. 

United  Artists 

AMERICA.  (14,000  feet).  Star  cast.  Truly 
a  mammoth  production.  Typically  true  to  life 
and  a  pleasure  to  screen.  Rental  very  high. 
Tone,  splendid.  Sunday,  yes.  Special,  absolu- 

tely. Very  good  audience  appeal.  E.  L.  Whar- 
ton, Orpheum  Theatre  (335  seats),  Glasgow, Montana. 

ISN'T  LIFE  WONDERFUL,?  (8,000  feet). 
Star  cast.  Advertised  as  a  simple  romance 
of  love  and  potatoes,  and  It  sure  lives  up  to 
it,  simple  is  no  name  for  it,  it's  terrible.  No appeal.  Not  suitable  for  Sunday  or  any 
other  day.  Special,  no.  Rialto  Theatre  (700 s-eats),  Bloomlngton,  Illinois. 

ISNT    LIFE    WONDERFUL?    (8,000  feet). 

Star,  Carol  Dempster.  Nothing  wonderful  in 
this  but  title  and  acting.  Too  much  sordid 
realism  kills  it.  Who  in  heck  wants  to  sit 
through  eight  reels  to  look  at  half  starved 
people  struggling  for  spuds  in  order  to  main- 

tain life  "Grief"  would  be  an  appropriate 
litle  for  the  story.  Will  not  stand  exploita- 

tion. Tone,  good.  Sunday,  yes.  Special,  no. 
Appeal,  sixty  per  cent.  General  class  city  of 
500,000.  Admission  10-20.  William  T. 
Meeks,  Silliman's  Murray  Theatre,  Mil- waukee, Wisconsin. 

NUT.  Star,  Douglas  Fairbanks.  This  is 
an  old  one  and  not  very  good.  Comedy  is 
forced  and  continuity  disjointed,  however, 
the  star  brings  them  in.  Cannot  put  it  over 
more  than  one  day.  Tone,  fair.  Sunday,  no. 
Special,  no.  Appeal,  fifty  per  cent.  Frank 
H.  Wotton,  Park  Theatre,  Lebanon,  New 
Hampshire. 
SALVATION  HUNTERS.  (5,500  feet). 

Star  cast.  If  you  like  mud,  maybe  you'll  like this  one,  try  and  find  out  who  was  kidding 
one  or  the  other,  Chaplin  or  Fairbanks.  No 
appeal.  Not  suitable  for  Sunday.  Not  a  spe- 

cial. Rialto  Theatre  (700  seats),  Blooming- 
ton,  Illinois. 

TESS    OF    THE    STORM    COUNTRY.  (10 
reels).  Star,  Mary  Pickford.  As  old  as  the 
hills  but  was  bought  right  and  made  a  little 
money  on  it.  If  you  haven't  played  it  don't let  age  stop  you  from  doing  so.  Print  nearly 
new.  Sunday,  yes.  Special,  yes.  Good  ap- 

peal. Admission  ten  cents.  Stephen  G. 
Brenner,  Eagle  Theatre,  Baltimore,  Mary- land. 

THIEF  OF  BAGDAD.  Star,  Douglas  Fair- 
banks. This  is  a  big  picture  and  we  paid  a 

big  price,  but  did  not  draw  at  the  box  office 
although  heavily  advertised.  Fairy  stories 
do  not  go  in  our  city.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Appeal,  seventy  per  cent. 
All  classes  town  of  6,000.  Admission  10-25. 
J.  E.  Draginis,  Strand  Theatre,  (450  seats), 
Yoakum,  Texas. 
THIEF  OF  BAGDAD.  (12,000  feet).  Star 

Douglas  Fairbanks.  The  most  stupendous 
spectacular  fantastic  picture  ever  produced. 
Trickery,  legerdemain  and  gigantic  stunts 
unbelievable.  It's  a  knockout  from  box office  to  screen.  Boost  it  to  the  limit.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Appeal  100 
per  cent.  General  class  city  of  500,000.  Ad- 

mission 10-20.  William  T.  Meeks,  Silliman's Murray  Theatre  (740  seats),  Milwaukee,  Wis- 
consin. 

Universal 

BIG  TIMBER.  (4,650  feet).  Star,  William 
Desmond.  A  Northwoods  picture  scarcely 
average.  Draggy  in  spots,  a  fight,  and  a  fire, 
as  is  usual  in  this  type  of  picture  and  that's about  all  except  of  course  the  love  affair. 
Tone,  good.  Sunday,  yes.  Special,  no.  Appeal, 
seventy  per  cent.  D.  B.  Rankin,  Co-operative 
Theatre,  Idana,  Kansas. 
BROADWAY  OR  BUST.  (5,272  feet).  Star, 

Hoot  Gibson.  Good  Gibson  picture  that  just 
drew  film  rental  for  us.  Tone,  good.  Not 
suitable  for  Sunday.  Special,  no.  Good  ap- 

peal. W.  C.  Geer,  Princess  Theatre,  Ver- 
mont, Illinois. 

BURNING  TRAIL.  (4,783  feet).  Star, 
William  Desmond.  A  western  drama  pos- 

sessing intense  situations  all  the  way 
through.  Desmond  sure  is  a  he-man  with 
a  screen  magnetism  that's  all  his  own  and makes  him  friends.  A  western  hard  to 
beat.  Tone,  good.  Sunday,  yes.  Special,  no. 
Appeal,  ninety  per  cent.  General  class  city 
of  500,000.  Admission  10-20.  William  T. 
Meeks,  Stillman's  Murray  Theatre  (740  seats), Milwaukee,  Wisconsin. 
DARING  CHANCES;.  Star,  Jack  Hoxie. 

Hoxie  sure  proved  a  good  tonic  for  torrid 
weather  temperature  here  hovering  around 
the  Century  mark,  but  he  pulled  'em  in  just the  same.  Tone,  okay.  Sunday,  no.  Special, 
no.  Good  appeal.  All  classes  in  big  city. 
Stephen  G.  Brenner,  Eagle  Theatre,  Balti- 

more, Maryland. 

HIGH  SPEED.  Star,  Herbert  Rawlinson.  A 
pleasing  attraction.  Well  handled  and  at 
the  price  bought  proved  a  real  surprise  both 
at  the  box  office  and  in  the  number  of  fine 
comments  received  from  the  audience  after 
the  show.  Tone,  good.  Sunday,  yes.  Special, 
no.  Fine  appeal.  Average  American  class 
town  of  1,200.  Admission  10-40-50.  E.  L.  Whar- 

ton, Orpheum  Theatre  (335  seats),  Glasgow, 
Montana. 

HURRICANE  KID.  Star,  Hoot  Gibson. 
This  is  another  good  Gibson  western  and 
this  is  what  they  had  better  keep  him  in  as 
he  is  a  real  western  star.  Also  some  good 
riding  and  lots  of  good  action.  Tone,  good. 
Sunday,  no.  Special,  no.  Good  appeal. 
Working  class  city  of  13,500.  Admission  10- 
15.  G.  M.  Bertling,  Favorite  Theatre  (168 
seats),  Piqua,  Ohio. 

LAST  LAUGH.  (8,500  feet).  Star,  Emil  Jan- 
nings.  Extremely  rotten  for  a  small  town. 
Tone,  good.  Sunday,  yes.  Special,  no.  No  ap- 

peal. Mixed  audience  town  of  2,000.  Admis- 
sion 10-30.  G.  F.  Wallis,  Mainstreet  Theatre 

(500  seats),  Russell,  Kansas. 

LET  'ER  BUCK.  Star,  Hoot  Gibson.  Scenes 
in  the  Pendleton  Roundup  put  this  story  over 
in  good  shape.  Gibson  has  had  better  stories 
but  has  had  few  settings  equal  to  the  big 
roundup  scenes.  Draw  from  city  of  15,000.  Ad- 

mission 20-40.  Ben  L.  Morris,  Temple  and 
Olympic  Theatre  Bellaire,  Ohio. 

Grab  this  lineup! 

CECIL  B.  DeMILLE 
PRESENTS 

Released  by     PRODUCERS  DISTRIBUTING  CORPORATION 
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Pals  We  Prize 

Was  it  hot?  It  was! 
Did  they  shrink? 
Not  these  boys. 
L.  0.  Davis  scribbled  a  note 

that  it-was  as  "hot  as  h  -  -  -"  
BUT  HE  SENT  TIPS! 

H.  H.  Hedberg  said,  "Burning 
up  down  here,  and  I  was  wishing 
for  warm  weather  a  few  months 

ago!" BUT  HE  SENT  TIPS! 

MAD  WHIRL.  (6,184  feet).  Star,  May 
McAvoy.  A  comedy  drama  spiced  with  lots 
of  jazz.  Comprises  a  splendid  cast  trying  to 
portray  characters  of  a  crazy  story.  It  will 
get  by  and  that's  all.  Tone,  fair.  Sunday, no.  Special,  no.  Appeal,  sixty  per  cent. 
General  class  city  of  500,000.  Admission  10- 
20.  William  T.  Meeks,  Silliman's  Murray Theatre,  Milwaukee,  Wisconsin. 
RECKLESS  AGE.  (6,954  feet).  Star, 

Reginald  Denny.  Good  offering.  Above  pro- 
gram schedule.  Tone,  good.  Sunday,  yes. 

Special,  no.  Good  appeal.  Town  of  1,650. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placerville, 
California. 
SADDLE  HAWK.  Star,  Hoot  Gibson.  An 

average  Hoot  Gibson  picture  that  will  please 
all  Gibson  fans,  and  where  a  western  Is 
popular,  this  should  go  over  fine.  The  paper 
on  Gibson's  new  pictures  is  fine.  Gibson,  it seems,  now  equals  Mix  in  drawing  power  In 
most  small  towns.  Good  tone.  Appeal  ninety 
per  cent.  Yes  for  Sunday,  no  as  special. 
Draw  industrial  class,  town  6,000.  Admission 
10-30.  L  O.  Davis,  Virginia  Theatre  (600 
seats),  Hazard,  Kentucky. 
SIGNAL  TOWER.  (6,714  feet).  Three  good 

players,  Rockcliffe  Fellowes,  Wallace  Beery 
and  Virginia  Valli — put  this  railroad  story 
over  in  pretty  good  shape.  It  lacks  a  ro- 

mance that  so  many  movie  fans  like.  A  good 
bit  of  the  railroad  stuff  is  staged  but  seems 
to  please.  Draw  from  city  of  15,000.  Admis- 

sion 20-40.  Ben  L  Morris,  Temple  and  Olym- 
pic Theatres,  Bellaire,  Ohio. 

STRAIGHT  THRU.  Star,  William  Desmond. 
Failed  to  draw.  Desmond  has  no  drawing 
power  here.  Pull  all  classes,  town  4,000.  R. 
L  Nowell,  Idlehour  Theatre,  Monroe,  Georgia. 
TORNADO.  (6,576  feet).  Star,  House 

Peters.  A  thrilling  melodrama  that  was  a 
flop  financially.  We  paid  too  much.  Tone, 
fair.  Sunday,  no.  Special,  yes.  Good  appeal. 
Town  and  rural  class  town  of  1,028.  Ad- 

mission 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont,  Illinois. 

TURMOIL.  (7  reels).  Star  cast.  An  inter- 
esting Jewel  that  we  played  during  the  hot 

spell  and  lost  money  on.  You  can't  get  them out  when  it  is  ninety-six  degrees  In  the  shade. 
T'one,  good.  Special,  no.  Good  appeal.  Better 
class  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemlre,  "Y"  Theatre  (404  seats),  Nazareth, 
Pennsylvania. 

Vitagraph 

CAPTAIN  BLOOD.  (10,680  feet).  Star,  J. 
Warren  Kerrigan.  This  is  a  real  big  show 
as  most  other  exhibitors  have  already  said 
but  for  some  unknown  reason  it  was  a  com- 

plete failure  here.  Showed  two  nights  and 
had  seventy-five  on  the  first  night  and  fifty 
on  the  second.  Good  tonei.  Sunday,  no. 
Special,  yes.  Appeal,  ninety-five  per  cent. 
Working  people  town  of  3,500.  Admission 
15-30,  20-40.  Henry  W.  Nauman,  Moose 
Theatre  (700  seats),  Elizabethtown,  Penn- 
sylvania. 
EMPTY  SADDLE.  Star,  Pete  Morrison. 

New  Pete  Morrison  westerns  that  look  as  if 
they  were  going  to  be  okay.  This  is  the 
first  of  eight  and  for  western  fans  will  go 
over.  Tone  okay.  Sunday,  no.  Special,  no. 
Good  appeal.  Family  and  transient  class, 
city  of  65,000.  Admission  10-15.  R.  K.  Cov- ington, Bijou  Theatre  (500  seats),  Fresno, 
California. 

EMPTY  SADDLE.  Star,  Pete  Morrison. 
This  is  the  first  of  eight  Pete  Morrison  sub- 

jects released  one  each  month  by  Vitagraph. 
Usual  advertising  brought  good  Saturday 
night  crowd  but  failed  to  please  my  western 
fans.  Usually  they  expect  plenty  of  action 
from  this  star,  but  this  one  is  slow.  Pete 
gets  canned  in  the  first  reel.  What  can  you 
expect  of  a  hero  locked  in  jail  until  the  last 
hundred  feet  of  film,  disappointment?  Here's 
hoping  the  next  seven  on  my  contract  is  bet- 

ter than  the  "Empty  Saddle."  No  tone.  Sun- 
day, no.  Good  attendance.  Draw  miners. 

Admission  15-25.  C.  M.  Lane,  Big  Sandy  The- 
atre (200  seats),  Big  Sandy,  West  Virginia. 

FEAR  BOUND.  (5,700  feet).  Star,  Mar- 
jorie  Daw.  A  remarkable  picture  of  a  fear 
crazed  man  whose  degraded  father  and 
brothers  play  upon  his  affliction  in  order  to 
gain  their  ends  until  he  finds  himself  in  last 
reel  and  cleans  them  up  by  a  ferocious  fight. 
It's  pretty  rough  but  full  of  pep  and  will 
please  the  majority.  Tone,  poor.  Sunday, 
no.  Special,  no.  Appeal,  eighty  per  cent. 
General  class  city  of  500,000.  Admission  10- 
20.  William  T.  Meeks,  Silliman's  Murray Theatre  (740  seats),  Milwaukee,  Wisconsin. 
PAMPERED  YOUTH.  (6,640  feet).  Star, 

Cullen  Landis.  A  drama  of  regeneration  of 
a  cad  with  a  thrilling  rescue  from  a  burn- 

ing building  and  a  happy  ending.  A  good 
program  picture.  Tone,  good.  Sunday,  yes. 
Special,  no.  Appeal,  seventy  per  cent.  Will- 
lam  T.  Meeks,  Silliman's  Murray  Theatre (740  seats),     Milwaukee,  Wisconsin. 

Warner  Bros* 

CONDUCTOR  1492.  (6,500  feet).  Star, 
Johnny  Hines.  A  clever,  clean  comedy  drama 

CHARMING  LILLIAN  GISH 

Whose  latest  picture  is  "Romola,"  directed 
by  Henry  King  for  Metro-Goldwyn  is  about 

to  start  work  on  "La  Boheme" 

that  our  patrons  enjoyed  greatly.  Tone, 
good.  Sunday,  yes.  Special  no.  Appeal,  ninety- 
five  per  cent.  Town  and  rural  class  town  of 
1,018.  Admission  10-25.  W.  C.  Geer,  Princess 
Theatre   (175   seats),  Vermont,  Illinois. 
GOLD  DIGGERS.  (6,500  feet).  Star,  Hope 

Hampton.  Who  said  this  picture  isn't  good? 
A  good  evening's  entertainment  for  anyone. Lots  of  comedy.  Better  than  lots  of  trash 
being  shoved  at  us  nowadays.  Nothing  to 
feel  ashamed  of  after  running  it.  You  can 
take  your  sweetheart  or  your  wife  and  still 
need  not  blush  at  anything.  Our  audience 
liked  it  and  told  others  to  come  and  see  It. 
The  only  trouble  is  it  is  too  long.  Nine  reels. 
Seven  or  eight  would  have  been  enough. 
David  W.  Strayer,  Mt.  Joy  Theatre,  Mt.  Joy, 
Pennsylvania. 
GOLD  DIGGERS.  (6,500  feet).  Star,  Hope 

Hampton.  Comedy-drama  that  would  go  fairly 
well  as  a  program  picture,  provided  the 
film  wasn't  full  of  bum  splices  and  abbrevi- ated subtitles.  This  production  kept  the 
projectionist  standing  on  his  head  trying  to 
keep  the  picture  in  frame.  Our  friend,  Rich- 

ardson, of  the  Projection  Department,  surely 
would  have  set  up  a  big  howl  had  he  seen  the 
beautiful  (?)  splices  in  this  film.  Fair  tone. 
No  for  Sunday,  no  indeed  as  special.  Program 
appeal.  Draw  general  class,  town  of  about  a 
thousand.  Admission  10-25  to  15-35.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville,  Louisi- ana. 

LOVER'S  LANE.  (6,000  feet).  Star,  Robert 
Ellis.  Fair.  Nothing  to  get  excited  about.  I 
lost  money  on  it.  Same  as  on  all  Warner's, due  to  high  rental.  Appeal,  seventy  per  cent. 
Sunday,  yes.  Special,  no.  D.  C.  Smith,  Lyric 
Theatre  (300  seats),  Fordyce,  Arkansas. 
WHERE  THE  NORTH  BEGINS.  (6,200 

feet).  Star,  Rin-Tin-Tin  (dog).  A  fine  picture. 
Dog  seems  almost  human.  Buy  It  right  and 
you  can't  go  wrong.  Tone,  good.  Sunday,  yes. 
Special,  yes.  Good  appeal.  Town  and  rural 
class  town  of  1,028.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont, Illinois. 

Comedies 

BURGLAR.  (Fox).  Star,  Earle  Fox.  One 
of  the  best  comedies  I  have  had  the  pleasure 
of  running.  Will  please  the  masses  as  well as  the  most  elite.  A  scream.  Tone,  okay. 
Sunday,  yes.  Appeal,  okay.  All  classes  city 
of  230,000.  Admission  10-20.  R.  M.  Kenned" 
Royal  Theatre,  Birmingham,  Alabama. 

COBBLER.  (Pathe).  "Our  Gang."  This  la 
one  of  the  best  "Our  Gangs  we  have  used. 
The  hilarity  of  the  kids  In  the  front  row 
bordered  on  a  riot.    Tone  good.  Sunday,  yes. 

A  box-o££ice  bonanza! 

■5=T  HUNT    STROM  BERG 

t.  HARRV  CARET 

if 

The  prairie  pjrate 
-  A  HUNT    STROMBERG  PERSONALLY  SUPERVISED  PRODUCTION 
M  ^  produced  by 
W  ̂ Lf  THE  HUNT  STUOMOERG  CORPORATION 
*  ChavR.  Rogers  "Tmswei  ^^^^^^^^^^^^ 
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Metro-Goldwyn-Mayer  Will 

Picturize  "The  Crazy  Fool" 

l  HE  CRAZY  FOOL,"  Donald  Ogden 
Stewart's  latest  humorous  book,  has 
been  purchased  for  screening  by 

Metro-Goldwyn-Mayer.  It's  the  story  of  one, 
Hatch,  who  inherits  an  insane  asylum,  runs  it 
on  rotarian  principles,  becomes  immensely 
wealthy,  and  discovers  finally  that  persons  who 
are  insane  are  saner  than  those  who  are  pre- 

sumed to  be  sane. 
This  book,  published  by  Albert  and  Charles 

Boni,  is  reported  to  be  selling  on  the  stalls  at 
the  rate  of  more  than  1,000  daily.  It  has  re- 

ceived most  excellent  reviews.  Burton  Bascoe 
said  of  it: 
"Now  and  then  there  comes  along  a  rare 

book  which  is  so  good  that  our  national  pro- 

fessional vanity  makes  us  wish  to  be  among  the 
first  to  acclaim  its  excellence.  'The  Crazy 
Fool'  is  the  'Alice  in  Wonderland'  of  modern 
American  urban  life." 

The  critic  of  the  New  York  Evening  Post 
said :  "  'The  Crazy  Fool'  is  a  mad  and  merry 
satire  on  American  civilization." 

The  critic  of  the  New  York  Herald-Tribune 
said,  "Mr.  Stewart  is  perhaps  the  most  spon- 

taneous living  American  humorist.  This  book 

is  good  humor,  very  good  humor." Stewart,  who  now  is  in  Europe,  has  been 
engaged  by  Metro-Goldwyn-Mayer  to  collabo- 

rate on  the  filming  of  his  story,  and  is  expected 
at  the  West  Coast  Studios  not  later  than 
October  1. 

"Shenandoah, 99  Famous  Stage 

Play,  a  Preferred  Picture 

PREPARATORY  work  on  a  big  film version  of  the  famous  Civil  War,. 
"Shenandoah,"  was  begun  this  week  by 

B.  P.  Schulberg  who  will  present  this  cele- 
brated story  as  one  of  the  highlights  in  his 

program  of  Eighteen  Preferred  Pictures  for 
the  coming  year. 

Following  word  that  work  on  the  script  has 
started,  Mr.  Schulberg  announced  that  Marcel 
De  Sano,  recently  signed  by  his  organization, 
will  handle  the  direction.  De  Sano  is  at  present 
filming  "The  Girl  Who  Wouldn't  Work"  as his  initial  Schulberg  release. 

According  to  present  plans,  camera  work  on 
"Shenandoah"  is  scheduled  for  the  middle  of 
August.    The  producer  looks  forward  to  mak- 

ing it  one  of  the  outstanding  releases  of  1925-26 
and  promises  that  it  will  eclipse  his  screen 
version  of  the  "Virginian,"  listed  among  the 
biggest  box-office  attractions  of  last  season. 
A  staff  of  research  experts  is  now  busy 

reconstructing,  accurately,  details  incidental  to 
filming  the  big  battle  scenes  in  "Shenandoah." Tests  are  being  made  of  several  well  known 
players,  considered  for  the  leads. 
A  partial  idea  of  the  story's  importance can  be  gained  from  the  fact  that,  with  the 

exception  of  "Uncle  Tom's  Cabin,"  it  has  re- ceived the  widest  presentation  of  any  American 
play  ever  staged.  It  has  been  a  stock  favorite 
for  thirty-six  years  and  has  had  five  Broad- 

way revivals  in  New  York  City. 

Christie-Producers  Comedy, 

"Seven  Days, 99  Has  Great  Cast "
S
 EVEN  DAYS,"  which  is  Al  Christie's chief  contribution  to  Greater  Movie 

Season,  has  what  Scott  Sidney,  the  di- 
rector, terms  a  thoroughly  competent  cast  who 

know  comedy  when  they  see  it. 
"Seven  Days,"  scheduled  for  release  by  Pro- 

ducers' Distributing  Corporation  September 
20th,  was  writen  by  Mary  Roberts  Rinehart 
under  the  title  of  "When  a  Man  Marries"  and 
■was  her  first  best  seller. 

Lillian  Rich,  loaned  through  courtesy  of 
Cecil  B.  De  Mille,  Creighton  Hale,  Lilyan 
Tashman,  Mabel  Julienne  Scott,  Hallam  Coo- 
ley,  William  Austin,  Tom  Wilson,  Rosa  Gore, 
Eddie  Gribbon  and  Charles  Clary  are  the  play- 

ers selected  to  portray  the  various  characters 
in  Mrs.  Rinehart's  story,  which  made  a  suc- 

cessful stage  vehicle  through  Avery  Hopwood's adaptation. 
In  casting  "Seven  Days"  Director  Sidney  has 

discarded  the  term  "all  star  cast"  as  having 
lost  its  significance  through  abuse.  "A  great 
comedy  cast"-  is  the  billing  on  this  production, 
which  includes  players  whose  past  work  guar- 

antee a  finished  performance  both  individually 
and  collectively.    "The  public  will  eventually 

term  it  an  all-star  cast,"  is  Mr.  Sidney's  pre- diction. 
Frank  Roland  prepared  the  screen  version  of 

"Seven  Days." 

181 

Warner  Bros*  Finish 

Four  More  Pictures 

Within  the  last  few  days  four  more 
Warner  Bros,  pictures  have  been  added 
to  the  list  of  finished  production  on 
1925-26  program. 

Among  these  is  Syd  Chaplin's  star- 
ring vehicle,  "The  Man  on  the  Box," 

from  Harold  McGrath's  novel  and  play, 
which  scored  hits  both  among  fiction 
lovers  and  followers  of  the  stage. 
Charles  ("Chuck")  Reisner  directed  the 
production. 

In  the  list  also  is  "Red  Hot  Tires," in  which  Monte  Blue  and  Patsy  Ruth 
Miller  are  supported  by  a  superior 
cast.  The  story  is  by  Gregory  Rogers, 
and  Earle  C.  Kenton  directed- 

In  "Three  Weeks  in  Paris,"  Matt 
Moore  and  Dorothy  Devore,  whose 
current  release,  "How  Baxter  Butted 
In"  is  creating  a  sensation,  promise  an- 

other treat  to  picture  fans.  This  also 
is  a  Gregory  Rogers  story,  with  Roy 
del  Ruth  handling  the  megaphone. 

Fourth  in  the  array  of  productions 
just  finished  is  the  picturization  of 
"Ranger  of  the  Big  Pines,"  adapted 
from  Hamlin  Garland's  thrilling  story, 
"Cavanaugh,  Forest  Ranger,"  Kenneth 
Harlan  plays  the  lead,  with  Helene 
Costello  in  an  important  role.  William 
Van  Dyke  was  director. 

"The  Bad  Lands" 

Harry   Carey's   New    Hunt   Stromberg  Pro- 
duction Goes  to  Pro-Dis-Co. 

Actual  filming  of  "The  Bad  Lands,"  Hunt 
Stromberg's  new  Harry  Carey  feature  for 
Producers  Distributing  Corporation  has 
been  completed  and  this  subject  has  been 
turned  over  to  the  cutting  room  for  final 
completion. 
"The  Band  Lands"  is  a  tale  of  the  early 

West  and  the  colorful  action  revolves 
around  a  frontier  cavalry  post.  Trilby 

Clark,  Hunt  Stromberg's  new  "discovery," 
who  scored  a  personal  hit  in  "Silent  Sander- 

son," a  previous  Carey  feature,  is  again  the 
star's  leading  woman  The  supporting  cast 
includes  Wilfred  Lucas,  Gaston  Glass,  Joe 
Ricksen  and  Buck  Black.  Dell  Henderson 
directed. 

Declare  yourself  some  big  profits! 

Metropolitan  Productions  Inc 

presents 

Km. 

I  ̂  A  FRANCES  MARION 

production 

rom  the  novel 
by  Wilkie  Collins 

f(EL£ASED  BY PRODUCERS  DISTRIBUTING  CORPORATION^ 
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Pathe  News  Nos.  52  and  53  show  first  pictures  of  the  fighting  in  the  French  war  with  the  Riff  tribes  in  Morocco 

Pathe  Films  French  Blow 

Against  Riffs  in  Morocco 

FIRST  pictures  of  the  big  French  offens- ive against  the  Riff  tribesmen  in  Mor- 
occo are  a  vivid  and  thrilling  feature 

of  Pathe  News  No.  52.  When  the  Riffs  began 
their  outbreaks,  Emanuel  Cohen,  editor  of 
Pathe  News,  assigned  Andre  Glattli  of  his 
Paris  staff  to  cover  the  French-Riff  war,  and 
at  the  risk  of  his  life  he  has  taken  his  camera 
into  the  midst  of  hostilities  and  secured  sen- 

sational scenes  of  actual  warfare. 
The  following  resume  of  war  scenes  in  this 

special  feature  of  Pathe  News  No.  52  presents 
an  idea  of  the  unusual  views  secured  by  Cam- 

eraman Glattli :  Troops  advance  to  launch  fierce 
attack  upon  Riff  tribesmen  in  Astar  village ; 
the  French  artillery  opens  up  with  full  force 
to  shell  the  nest  of  the  Moors;  the  daring 
Pathe  cameraman  risks  his  life  in  the  midst 
of  the  firing,  as  the  bombing  of  Astar  continues; 
Scores  of  wounded — some  at  the  cameraman's 
very  side — the  Red  Cross  workers  give  heroic 
aid;  some  of  the  desperately  injured  are  rush- 

ed to  ambulances  in  the  rear  by  airplane;  be- 
hind the  lines  at  Fez,  Marshal  Lyautey,  in 

charge  of  war  against  the  Riffs  consults  with 
General  Hoecht,  his  chief  of  staff. 

Other  interesting  subjects  in  this  Pathe  News 
release  are:  The  Intercollegiate  Regatta  at 
Poughkeepsie,  which  was  won  by  the  Navy 
oarsmen;  A  "Tank  Wedding"  of  a  Buck  Pri- 

vate at  Golden,  Colorado ;  MacMillan's  Polar 

Expedition  bidding  farewell  to  the  United 
States;  the  placing  of  the  body  of  the  late 
Sen.  La  Follette  in  state  at  the  Capital  in 
Madison,  Wisconsin ;  Von  Hindenburg  "cap- 

tured" by  cameramen,  and  several  other  inter- 
esting topical  events. 

"The  Wanderer"  Completed 
Following  months  of  intensive  work  on  the 

part  of  both  Raoul  Walsh,  director,  and  the 
featured  players,  the  final  scene  for  "The  Wan- 

derer," for  the  famous  Biblical  parable  of  the 
prodigal  son  has  been  filmed  in  the  Paramount 
Hollywood  studio.  The  picture,  it  is  thought, 
will  set  a  new  record  both  for  its  spectacular 
features  and  for  its  beauty  of  photography.  In 
collaboration  with  Director  Raoul  Walsh,  Roy 
Pomeroy,  who  was  responsible  for  the  open- 

ing of  the  Red  Sea  in  "The  Ten  Command- 
ments," has  created  a  number  of  even  more startling  effects. 

Joe  Brandt  Announces  New 

Columbia  Policy  in  Force 

JOE  BRANDT,  President  of  Columbia  Pic- tures, who  is  touring  the  country  visiting 
exchanges  and  many  of  the  exhibitors  in 

the  key  cities,  believes  that  an  epoch-making 
event  in  the  history  of  independent  pictures 
occurred  this  season  when  his  company,  as  well 
as  a  number  of  other  large  independent  pro- 

ducers, will  have  prints  in  their  exchanges  to 
show  the  exhibitor  exactly  what  he,  in  turn, 
might  offer  to  the  public. 
"The  old  days  when  exhibitors  were  up 

against  a  'cat  in  the  bag'  proposition  are  gone 
forever,"  Brandt  explained.  "Columbia's  or- ganization, for  example,  worked  long  and 
faithfully  to  have  a  number  of  each  of  the 

Yours  for  a  Greater  Movie  Season! 

MtTROPOLITAN  PICTURES  INC. 

SIMON  THE 

JESTER' 

fmikxKiLy  WILLIAM  j.  LOCKE 

J  FRANCES  MARION  production  *f 
vleaseo  Br  PRODUCERS  DISTFJ BITTING  CORPORATIONT 

Columbia,  Waldorf  and  Perfection  series  cut, 
titled,  and  really  ready  for  distribution  before 
the  season  opehed. 

"Today,  actually  in  advance  of  release  dates, 
we  have  prints  of  the  lirst  few  of  each  of 
these  series  of  six  in  every  one  of  our  ex- changes. 

"This  was  made  possible  by  the  confidence 
which  the  exhibitors  placed  in  our  product  last 
season,  and  the  fact  they  have  shown  an  eager- 

ness to  book  our  entire  1925-26  series  of 
eighteen  pictures.  Of  course,  with  prints  in 
our  exchanges  now,  we  expect  our  bookings  to 
surpass  last  year's  business  for  the  early  sum- mer months. 

"This  season  we  have  worked  on  the  notion 
of  making  bigger  and  better  pictures,  even 
though  we  had  to  expend  much  more  money. 
We  expect  that  a  fair  portion  of  our  pictures 

will  be  bigger  success  than  even  our  'Mid- 
night Express,'  and  'Fighting  the  Flames,' although  these  two  pictures  actually  made  box 

office  history  in  a  number  of  important  first  run houses. 

"The  Danger  Signal,"  first  on  the  releasing 
order  of  our  Columbia  productions  was  ac- 

claimed as  a  worthy  successor  to  the  'Midnight 
Express'  at  a  private  showing  for  exhibitors 
which  we  held  in  Los  Angeles.  The  same  oc- 

curred in  New  York  when  this  picture  and  the 
first  of  the  Perfection  releases.  'Fighting 
Youth,'  as  well  as  the  opener  of  the  Waldorf 
series,  'Enemy  of  Man.'  The  Waldorf  series 
will  have  a  number  of  powerful  stories  as  ve- 

hicles for  Dorothy  Revier,  acclaimed  as  the 

most  beautiful  girl  in  California." 
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(Continued  from  page  166) 
>he  escapes  from  the  lodge  and  wanders  all 
night  in  a  storm  and  reaches  a  camp  where 
Joe  finds  her  and  takes  her  home.  Appre- 

ciating his  kindness  she  soon  becomes  en- 
gaged to  Joe.  One  day  she  reads  in  the 

newspaper  that  Wyman  is  being  tried  for  the 
murder  of  his  wife  which  occurred  the  night 
she  was  at  the  lodge.  Joe  rushes  her  to 
the  courtroom  in  time  to  save  Wyman,  but 
in  doing  so  she  sacrifices  her  own  reputa- 

tion. Joe,  realizing  Peggy's  great  love  for Wyman  releases  her  from  the  engagement 
and  she  finds  refuge  in  Wyman's  arms. 

"The  Sporting  Chance" 
Fast  Moving  Melodrama  of  the  Turf  Is  Film 

That  Should  Please  Majority 
of  Patrons 

Reviewed   by   Tom  Waller 

Milady's  boudoir  as  the  refuge  of  a  prize race  horse  being  sought  by  the  police,  and 
a  pony  ballet  in  which  beautifully  gowned 
women  ride  real  ponies  over  heavy  rugs 
amid  costly  bits  of  furniture  in  the  reception 
hall  of  a  huge  estate,  are  two  of  the  unusual 
scenes  in  Tiffany's  "The  Sporting  Chance." 
The  story  is  one  of  jockeys,  two  sporting 
men  and  a  pretty  girl.  It  has  punch  and 
pep  and  the  vivacity  associated  with  melo- 

dramas based  upon  the  racing  turf.  As  a 
whole  it  looks  mighty  good  from  the  coin 
angle  of  any  box  office. 
"The  Sporting  Chance,"  from  the  stand- 

point of  cast,  direction,  art  and  continuity, 
is  the  type  of  picture  which  with  all  propriety 
and  sincerity  he  prominently  placed  in  the 
quality  row  as  an  audience  attraction. 
The  atmosphere  of  the  paddock  and  the 

race,  with  thrilling  close-ups  of  neck-to-neck 
contestants,  furnish  the  big  splash.  Anyone 
who  has  ever  visited  a  race  track  will  ap- 

preciate these  scenes  for  their  realism.  The 
interest  in  this  film  race,  however,  is  par- 

ticularly suspenseful  since  upon  its  outcome 
hinges  the  happiness  of  a  loyal  Southerner, 
whose  only  property  is  his  horse  ;  a  beauti- 

ful girl,  whose  winnings  will  save  her  father 
from  disgrace,  and  ruination  of  a  suave 
bachelor,  the  treacherous  rival  of  the  South- 

erner for  the  girl's  hand. 
The  story  adheres  tenaciously  to  its  theme 

throughout.  Thus  an  audience  should  be  all 
keyed  for  the  race  when  the  Southerner 
"spirits  away"  his  winning  stalljon  from  un- 

der the  sheriff's  attachment  secured  by  the 
bachelor — hides  the  thoroughbred  in  the  bed- 

room of  his  fiance,  and  again  eludes  the 
police  when  he  gains  access  for  the  big 
event  by  disguising  the  pacer  as  a  decrepit 
nag. 

Lou,  TeHegcn  excellently  interprets  the 
bachelor  role.  Dorothy  Phillips  as  the  girl 
and  Theodore  Von  Eltz  as  the  owner  of 

"Kentucky  Boy"  are  also  worthy  of  especial mention. 
Cnst 

I>nrrell    Thornton  Lou  Tellegen 
Patricia   Winthrop  Dorothy  Phillips 
Caleb    Winthrop  George  Fawcett 
Robert  Selby  Theodore  Von  Eltz 
The   Joekey  \ndrew  Clarke 
Kentucky    Boy  Kentucky  Boy 

Author,   Jack  Boyle. 
Directed  by  Oscar  Affel. 

Adnpted  by  John  P.  Bernard. 
Length.  t;.<;!i<;  feet. 

Story 
Thornton,  wealthy  bachelor  sportsman,  is 

turned  down  by  Patricia,  society  girl.  She 
falls  in  love  with  Selby,  loyal  Southerner, 
whose  only  material  wealth  is  his  horse, 
"Kentucky  Boy."  Thornton  sets  a  sheriffs attachment  on  the  horse,  as  he  defrayed  its 
traveling  expenses  North.  Patricia  in  order 
to  save  her  father,  agrees  to  marry  Thornton. 
When  Selby  fnforms  her  that  the  purse  for 
the  race  would  meet  these  obligations  she 
works  with  the  Southerner,  enabling  him  to 

hide  his  horse  in  her  home  until  the  day  of 
the  race.  Selby  camouflages  the  stallion  so 
that  it  looks  like  a  peanut  vender's  nag  and 
gets  by  the  police  at  the  gate.  The  horse's victory  spells  happiness  for  the  couple  and 
Patricia's  father,  and  the  ruination  of  the bachelor. 

"The  Awful  Truth" 
Clever    and    Amusing    Sophisticated  Light 

Comedy  in  Adaptation  of  Play  Star- 
ring Agnes  Ayres 

Reviewed  by  C.  S.  Sewell 
Cleverness  is  the  outstanding  point  of 

"The  Awful  Truth"  adapted  from  a  Broad- 
way stage  success  and  offered  by  Producers 

Distributing  Corporation  with  Agnes  Ayres 
in  the  title  role. 
The  story  is  based  on  a  very  light  foun- 

dation and  is  a  domestic  comedy  drama 
dealing  with  the  romance  of  a  jealous  hus- 

band, a  flirtatious  wife  and  a  typical  wealthy 
rounder.  The  innocent  wife  is  divorced  on 
purely  circumstantial  evidence.  A  wise 
friend  believing  they  still  love  each  other 
brings  them  together  and  by  exercising  her 
woman's  wit  to  the  utmost  the  wife  succeeds 
in  winning  her  husband  back. 
The  plot  while  quite  slight  has  been 

smoothly  developed  and  smartly  directed  by 
Paul  Powell  and  the  players  all  seem  to 
enter  into  the  spirit  of  the  story,  the  result 
is  a  bright  and  peppy  production  that  is 
good  for  a  number  of  laughs  and  should 
appeal  more  especially  to  sophisticated 
patrons.  Some  of  the  humor,  especially  that 
in  the  subtitles  is  rather  subtle  and  all 
through  the  picture  is  evidence  of  clever 
craftsmanship  which  entertains  even  if  it 
does  not  seem  entirely  logical  or  true  to  life. 
One  of  the  best  sequences  is  almost  a 

travesty  on  the  familiar  situation  where  the 
villain  gets  the  woman  in  a  hunting  lodge 
and  the  hero  arrives  in  the  nick  of  time.  In 
this  instance,  the  wife  deliberately  brings 
about  this  situation,  taunting  the  other  fel- 

low to  make  love  to  her,  but  she  has  been 
careful  to  play  her  cards  so  that  her  hus- 

band will  be  within  reach  of  her  call  for 
help,  and  she  makes  this  situation  bring 
about  the  clearing  of  her  name  from  the 
suspicion  of  infidelity. 
Every  one  of  the  players  give  good  per- 

formances. Agnes  Ayres  is  an  excellent 
type  for  the  wife  and  Warner  Baxter  shows 
up  well  as  the  gruff,  jealous  husband. 
Phillips  Smalley  is  ideal  as  the  other  fellow, 
Winifred  Bryson  gives  a  pleasing  perform- 

ance as  the  helpful  friend.  In  the  rather  novel 
role  of  a  youthful  mooning  sentimental  lover 
Raymond  Lowney  is  delightful  and  Carrie 
Clarke  Ward  is  thoroughly  amusing  as  his 
wealthy  but  eccentric  aunt. 
Although  considerably  stretched  out  and 

possible  to  have  been  told  in  materially 
less  footage,  "The  Awful  Truth"  should  pro- 

vide pleasing  light  entertainment  especially 
for  the  more  intelligent  class  of  patrons. 

Cast 
Lucy   Satterley  Agnes  Ayres 
No  rin. i  ii   Satterley  Warner  Baxter 
Kempster   Phillips  Smalley 
Danny  Lecson  Raymond  Lowney 
Josephine   Winifred  Bryson 
Mrs.  Leeson  Ciirrie  Clarke  Ward 
Based  on  stage  play  by  Arthur  Richman. 

Directed  by  Paul  Powell. 
Length,  5,»17  feet. Story 

Lucy  is  popular  with  the  men  and  after  she 
is  won  by  the  modern  cave-man  tactics  of 
Norman  Satterley  she  continues  her  flirta- 

tions which  arouse  the  intense  jealousy  of 
her  husband.  He  particularly  resents  the  at- 

tentions cf  Kempster,  a  rounder,  who,  how- 

ever makes  him  a  flattering"  offer  to  take charge  of  a  mining  proposition  and  he  goes 
to  investigate.  Lucy,  to  get  away  from 
Kempster,  visits  her  friend  Josephine.  A 
fire  occurs  in  the  apartment  house  and  Lucy 
and  Kempster,  who  also  lives  in  the  sameV 
building,  meet  on  a  fire  escape  in  negligee.  \ 
Norman  returns  just  at  this  time,  and  refus-  \ 
ing  to  accept  any  explanation,  divorces  Lucy.  ] 
A  year  later,  at  a  winter  resort,  Josephine 
finally  persuades  Lucy  to  accept  a  silly  young 
millionaire,  Danny,  who  is  infatuated  with 
her.  His  aunt  refuses  to  sanction  the  match 
and  Josephine  sends  for  Norman,  who  says 
Lucy  is  blameless,  and  tellls  her  he  lied  like  a 
gentleman.  Norman  and  Lucy  again  become 
friendly,  but  he  still  does  not  believe  her  un- 

til she  engineers  a  scene  with  Kempster  in 
a  lodge  so  that  Norman  comes  to  her  rescue. 
Finally,  Norman  admits  he  has  been  unhappy 
and  w«mts  her  back,  and  says  as  there  can 
be  no  happiness  in  marriage  without  trust  he 
ha:i  deif  'ded  to  trust  her. 

"American  Pluck" 

George  Walsh  a  Peppy  Hero  in  Melodramatic 
and   Amusing    Chadwick  Picture 

Reviewed  by  Sumner  Smith 

"American  Pluck,"  starring  the  athletic 
George  Walsh  and  directed  for  I.  E.  Chad- 

wick by  Richard  Stanton,  is  a  romantic  and 
exciting  story  of  an  irresponsible  American 
youth  in  a  fictitious  foreign  country.  He 
saves  the  princess  from  court  intrigue  and 
ultimately  ascends  to  the  throne  with  her. 
Only  the  most  imaginative  can  find  realism 

in  the  picture  because  of  the  very  nature 
of  the  story.  The  director  realized  this  at 
the  start,  and  so  he  has  turned  out  a  fea- 

ture which  smoothly  turns  from  melodrama 
into  good  comedy  and  then  back  into  "mel- 
ler."  Fans  who  like  their  action  in  the  raw will  like  the  picture. 
Walsh  is  a  goodlooking,  virile  American 

youth  and  he  instills  a  lot  of  pep  into  the 
action.  Opposite  him  is  Wanda  Hawley  as 
the  princess.  She  gives  a  satisfactory  per- 

formance. Frank  Leigh  is  a  capable  vil- 
lain, and  Tom  Wilson,  Leo  White  and  Dan 

Mason  have  very  fine  comedy  parts.  Photo- 
graphic effects  by  Lylman  .Broening  and 

titles  by  Ralph  Spence,  who  also  did  the 
scenario,  are  worthy  of  special  mention.  One 
of  Spence's  best  titles  is,  "Father,  who  is 
working  his  son's  way  through  college." 
One  feature  of  the  picture  is  a  prize-fight 

with  one  "Hard  Boiled"  Perry.  Walsh  is  a realistic  scrapper,  and  with  Leo  White  on 
the  sidelines  making  comedy,  the  scene  goes over  great. 
The  athletic  star's  stunts  are  well  done, 

particularly  one  dive  off  a  cliff;  Broening's camera  work  put  this  over  to  great  effect. 
Cast 

Blase  Derringer  George  Walsh Princess    Alicia  Wanda  Hawley Count   Birkhaif  Sidney  DeGrev Count   Verensky  Frank  Leigh Jefferson  Lee,  Tom  Wilson Lord   Raleigh  Leo  White American  Consul  Dan  Mason 
From  Eugene  P.  Jyle,  Jr.'s  novel  "Blaze 

Derringer." Seennrio  by   Ralph  Spence. 
Directed  by  Richard  Stanton. 

Length,   5JJOO  feet. Story 

Dad  sends  Blaze  Derringer,  out  to  make 
his  way  in  the  world.  Blaze  starts  in  a  side- 
door  Pullman,  joining  forces  with  three 
hoboes.  One  of  them.  Lord  Raleigh,  becomes 
his  manager  when  Blaze  engages  in  a  prize- 

fight. Princess  Alicia  of  Bargonia  witnesses 
his  victory  and  takes  him  to  his  country  to 
head  her  army.  Blaze  finds  that  Count 
Verensky  plans  to  ascend  the  throne.  The 
Princess  is  kidnapped,  but  Blaze  rescues  her 
and  Verensky  is  Imprisoned.  Blaze  wins  a 
wife  and  a  throne. 



184 MOVING    PICTURE  WORLD 
July  11,  1925 

a- 
The  Bloodhound" 

Bob   Custer   Appears   in    Dual   Role   in  His 
Newest  for  F.  B.  O.  Which  Is  Story 

of  Mounted  Police 
Reviewed  by  C.  S.  Sewell 

Bob  Custer  who  started  his  series  for  F.  B. 
0.  as  a  Texas  Ranger  has,  while  preserving 
the  type  of  role  of  an  enforcer  of  the  law, 
transferred  the  locale  of  the  action  from  Texas 
to  the  Canadian  Northwest,  and  in  his  newest 
Jesse  Goldburg  Production  "The  Bloodhound" 
appears  as  a  member  of  the  Northwest  Mount- 

ed Police. 
The  story  follows  the  usual  lines  of  films 

of  this  kind  centering  in  the  efforts  of  the 
hero  to  "get  his  man."  The  action,  however, 
is  a  little  more  complicated  than  is  ordinarily 
the  case,  for  the  star  has  a  dual  role  appear- 

ing also  as  a  trapper  suspected  of  murder. 
This  causes  the  "Mounty"  to  be  suspected  by 
one  of  his  fellow  workers  as  having  been 
sent  out  to  arrest  himself,  bringing  about  a 
unique  situation  as  this  fellow  is  sent  out  to 
arrest  the  hero. 

This  situation  is  really  more  novel  than  con- 
vincing; the  story,  however,  has  the  vigorous 

action  and  pleasing  out-door  atmosphere  of  the 
Northwestern  films  with  plenty  of  snow  stuff 
that  should  prove  welcome  at  this  season. 
The  story  is  melodramatic  and  probability 

is  not  at  all  times  adhered  to  but  there  is 
good  suspense  in  the  climax  where  the  hero 
locates  his  man  and  finds  he  is  his  long- 
lost  brother  and  right  on  top  of  this  the  other 
"mounted"  man  appears  and  the  hero  gives 
himself  up  in  his  brother's  place.  The  big- 

gest punch  comes  when  the  trapper's  wife dramatically  confesses  the  truth. 
Custer  is  a  good  type  for  a  role  of  this 

kind  and  seems  perfectly  at  home  and  gives 
a  good  performance,  the  others  in  the  cast  do 
satisfactory  work,  Mary  Beth  Mil  ford  is  seen 
as  the  heroine. 

In  houses  where  outdoor  stories  dealing  with 
the  Mounted  Police  are  popular  "The  Blood- 

hound" should  prove  a  satisfactory  program attraction. 
Cast 

Relleau  Bob  Custer 
Sgt.  McKenna    Bob  Custer 
Rambo   David  Dunbar 
Constable  Fitzgerald  Ralph  McCullough 
Marie  Rnmbo  Mary   Beth  Mllford 
Betty   Belleau  Emily  Barry 

Story  by  H.  H.  Van  Loan. 
Directed  by  William  Craft. 

Length.  4,800  feet. Story 

Belleau,  a  trapper,  gets  into  a  fight  and 
Rambo,  a  factor,  is  killed.  Belleau  is  accused 
and  makes  his  escape.  Sgt.  McKenna  of  the 
Mounted  Police  returns  from  another  case 
and  *s  immediately  put  on  this  one.  He  is 
the  double  of  Belleau,  and  when  Constable 
Fitzgerald  of  the  Mounted  Police  sees  him 
he  is  convinced  that  he  is  the  murderer  and 
Is  sent  to  apprehend  McKenna.  who  is  in 
love  with  Rambo's  daughter  Marie.  McKenna locates  his  man  and  finds  that  Belleau  is  his 
long-lost  brother,  and  for  the  sake  of  Bel- 
leau's  wife  and  child  he  changes  clothes  with him  and  allows  Fitzgerald  to  arrest  him. 
Belleau's  wife,  unable  to  stand  the  strain, tells  the  truth.  McKenna  arrests  his  brother 
and  brings  him  back  and  the  Captain  pro- 

duces a  half-breed  who  confesses  he  mur- 
dered Rambo.  Belleau  is  freed  and  McKenna 

wins  Marlfc. 

"Fighting  Courage" 
Ken     Maynard    Lively     Hero    in  Actionful 

Davis    Distributing  Western 
Reviewed  by  Sumner  Smith 

The  principal  object  of  "Fighting  Cour- 
age," a  Davis  Distributing  Division  picture, 

quite  plainly  was  to  instill  as  many  thrills 

as  possible  into  the  five  reels.  From  the 
very  beginning  it  starts  to  "pick  on"  the 
nervous  system  with  fast  automobile  driving 
and  encounters  with  a  bold,  bad  bandit. 
Such  a  speedy  opening  sometimes  presages 
a  sorry  sagging  of  interest  in  the  middle  of 
a  picture,  but  "Fighting  Courage"  manages an  ever-ascending  suspense. 
Ken  Maynard  is  a  newcomer  in  the  ranks 

of  western  stars  and  he  should  be  welcomed 
by  the  fans.  He  has  the  physique  and  the 
good  looks,  and  he  gets  plenty  of  pep  into 
his  work.  Peggy  Montgomery  is  attractive 
and  capable  in  the  role  of  heroine,  and  the 
other  players  do  well.  The  Hollywood 
Beauty  Sextette  is  heavily  featured  in  sub- 

titles but  is  somewhat  incidental  in  the  ac- 
tion. The  members  don't  seem  to  have  been 

discovered  on   California   bathing  beaches. 
The  plot  hinges  on  a  similarity  in  appear- 

ance of  the  hero  and  the  bandit.  Both  of 
them  are  thoroughly  chased  all  over  the 
landscape  and  have  to  do  some  fast  riding 
to  escape  the  bullets  of  posses.  Besides 
saving  the  girl  from  danger,  the  hero  also 
is  commissioned  to  discover  a  lost  mine  and 
he  succeeds  after  many  close  shaves  and 
really  good  fist  fights. 
Because  it  teems  with  action  and  because 

Ken  Maynard  is  a  lively,  likeable  young- 
ster, "Fighting  Courage"  ought  to  please western  audiences  despite  its  sometimes 

choppy  continuity.  Tarzan  described  as 
"King  of  All  Horses,"  is  featured  in  the  pic- ture.   He  is  a  clever  white  horse. 

Cast 
Richard  Klngsley    "Ken"  Maynard 
Marjorie  Crenshaw    Peggy  Montgomery 
Kingsley,   Sr   Melford  McDowell Mark  Crenshaw    Frank  WhltNon 
Bert   Kinkaid    Henry  Ward 
Sambo    Jas.  Barry,  Jr. 
Luke   Collins    Gna  Savllle 

Story  by  Frank  Howard  Clark 
Directed  by   Clifford   S.  El  felt 

Length,   .%,O0O  feet Story 

Richard  Kingsley  goes  west  to  make  good. 
He  meets  a  bandit  who  forces  him  to  ex- 

change clothing  and  gives  him  back  his 
white  horse,  previously  stolen  from  the 
Senior  Kingsley's  ranch.  Posses  pursue  the young  man,  thinking  him  the  bandit.  He 
meets  and  falls  in  love  with  Marjorie  Cren- 

shaw who  befriends  him  when  he  is  captured 
and  in  danger  of  severe  treatment.  During 
his  eventful  life  dodging  sheriffs  Kingsley 
manages  to  locate  a  lost  mine.  He  bests  the 
bandit  in  a  fist  fight  and  obtains  possession 
of  the  mine,  thus  fulfilling  his  promise  to 
his  father.  Marjorie  and  he  are  now  In  a 
position  to  develop  their  romance  without hindrances. 

"Before  Midnight" 

Henry    Ginsberg    Offers    Fast-Moving  and 
Exciting  Crook  Melodrama  Starring 

William  Russell 
Reviewed  by   C.  S.  Sewell 

With  the  curiosity  arousing  title  "Before 
Midnight"  Henry  Ginsberg  Distributing 
Corporation,  a  newcomer  in  the  independent 
market,  is  offering  the  first  of  a  series  of 
William  Russell  productions  made  for 
Royal  Pictures. 
An  attempt  on  the  part  of  the  hero  to 

smuggle  a  valuable  jewel  into  this  country 
and  the  efforts  of  a  detective  agency  aided 
by  the  heroine  to  obtain  this  gem  furnishes 
the  basis  for  exciting  melodrama,  in  which 
the  principals  are  involved  in  a  series  of 
cleverly  developed  situations  which  while 
highly  improbable  are  decidedly  ingenious 
and  hold  the  interest  even  if  they  do  not 
convince. 

"Before  Midnight"  for  the  most  of  its 
footage  falls  into  the  category  of  a  crook 

story  as  the  big  secret  that  the  hero  is  in 
reality  the  new  owner  of  the  detective 
agency  and  the  whole  thing  is  a  plot  to  trap 
the  manager  who  is  suspected  of  crooked 
work  is  carefully  hidden.  The  crook  angle 
scores  on  its  own  footing  and  the  unex- 

pected twist  provides  a  punch  climax  and  by clearing  the  hero  of  suspicion  brings  about 
a  happy  ending. 
The  entire  action  of  the  story  which  be- 

gins in  the  morning  transpires  before  mid- 
night of  the  same  day,  and  in  keeping  with 

this  rapidity  of  plot  development  is  the 
speed  of  the  action.  One  exciting  situation dovetails  right  into  another  with  no  time 
for  the  interest  to  lag. 
William  Russell  gives  a  convincing  per- 

formance as  the  supposed  crook  with  Bar- 
bara Bedford  capably  portraying  the  girl. Brinsley  Shaw  is  effective  as  the  valet  who 

turns  out  to  be  a  secret  service  man  and 
Alan  Roscoe  is  well  cast  as  the  crooked detective. 
The  production  details  are  thorougly  ade- 

quate and  "Before  Midnight"  should  please the  average   patron   for  its  exciting  melo- drama overbalances  its  improbabilities. 
Cast 

Tom  Calloway  William  Russell Helen    Saldivar  Barbara  Bedford ■>•**■   Brinsley  Shaw Durand  Alan  Rnsrer Julio  Saldivar  Rex  Lease 
Story  by  Jules  Furthman. 
Directed  by  John  Adolfl. 

Length,   4.805  feet. Story 

To  save  her  weak  brother  from  prison, 
Helen  Saldivar  agrees  to  aid  Durand  the 
head  of  a  detective  agency  by  watching 
Tom  Galloway,  while  both  are  guests  at  a 
house  party.  The  plan  however  threatens 
to  strike  the  rocks  as  they  fall  in  love  with 
each  other.  Durand  Is  watching  Galloway 
whom  he  suspects  of  smuggling  In  a  valu- 

able emerald.  To  save  Tom,  Helen  secures 
the  emerald  and  double  crosses  Durand,  who 
however  accuses  both  of  being  in  the  plot. 
Finally,  on  hearing  Helen's  story  Tom  pro- duces the  emerald  but  Durand  accepts  a  big 
bribe  to  keep  quiet.  Tom  then  discloses 
that  he  is  the  real  head  of  the  detective 
agency  and  that  it  was  all  a  plan  to  trap 
Durand.  With  all  explained,  Helen  and  Tom 
declare  their  love  for  each  other. 

"Qrounds  for  Divorce" 
Paul    Bern    Makes   a   Delightful  Production 

for   Paramount   of   Rather  Too 
Foreign  a  Story 

Reviewed  by  Epe*  W.  Sargent 
Paul  Bern  leads  an  admirable  cast  through 

a  delightful  presentation  of  a  story  too 
foreign  in  its  atmosphere  to  be  thoroughly 
appealing  to  American  audiences. 
The  people  in  this  screen  version  of  the 

play  by  Guy  Bolton  from  the  original  of 
Ernest  Vajda,  do  not  act  as  we  would  have 
them,  and  the  result  is  a  play  that  is 
thoroughly  amusing,  but  which  carries  no 
strong  appeal.  It  may  please  for  the  moment, 
but  quickly  be  forgotten,  for  the  situations 
are  too  foreign  to  be  approved  by  the  aver- 

age American  audience. 
Florence  Vidor  is  seen  to  better  advan- 

tage than  usual  and  Matt  Moore  is  at  his 
best.  Harry  Myers  does  so  well  that  one 
is  sorry  he  is  not  permitted  to  keep  his 
newly  acquired  wife,  while  Louise  Fazenda 
is  capital  as  the  actress,  providing  the 
broader  comedy.  George  Andre  Beranger 
deserves  a  word  of  praise  for  his  well- 
planned  playing  of  the  aviator  and  the  minor 
roles  are  all  in  careful  hands. 

It  is  an  unusually  good  ensemble,  and  a 
splendid  production  both  in  the  direction  of 
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the  scenes  and  the  choice  of  interior  and 
exterior  locations.  But  the  play  itself  is 
caviare  to  the  average  American  taste. 

Cast 
Alice  Sorbier    Florence  Vidor 
Maurice  Sorbier    Matt  Moore 
Count    Zapata    Harry  Myers 
Marianne    Louise  Fazenda 
Guido    George  Andre  Beranger 
Labell    Gustave  von  Seyffertitz 
Marie    Edna  Mae  Cooper 
From  Guy  Bolton's  play  from  Ernest  Vajda Scenario  by  Violet  Clark 

Directed  by  Paul  Bern 
Length  5002  feet Story 

Maurice  Sorbier,  French  attorney  specializ- 
ing in  divorce,  is  on  his  honeymoon.  He 

seeks  to  put  his  business  from  him,  but  his 
friend  Count  Zapata,  brings  to  him  a  lady 
in  distress,  and  he  jots  down  his  new 
client's  grounds  for  divorce.  Nearly  a  year 
passes.  He  is  getting  a  divorce  for  a  fam- ous Parisian  actress.  Judgment  is  reserved 
with  the  Intimation  that  more  testimony  is 
needed.  Sorbier  urges  IVTarianne  to  egg  her 
husband  to  fresh  outbursts  and  the  anni- 

versary of  the  marriage  she  invites  her 
husband  into  throwing  an  inkwell  at  her.  In 
her  negligee  she  rushes  among  the  friends 
gathered  to  celebrate  the  anniversary  to 
show  her  attorney  the  material  evidence.  He 
becomes  lost  In  the  case  and  Alice  decides 
that  she,  too,  has  grounds  for  divorce.  Three 
months  later  she  marries  Count  Zapata  at  a 
distance.  Guldo,  an  aviator,  comes  to  her 
aid.  He  summons  Sorbier  and  then  takes  the 
Count  up  in  his  plane  and  does  stunts  until 
the  thoroughly  seasick  nobleman  signs  a 
renunciation.  Alice  leaves  to  divorce  the 
Count  and  remarry  her  real  love. 

"Kivalina  of  the 

Ice  hands99
 

Aurora   Borealis  in   Natural   Color  is  High 
Spot    of    This    Pictorial     Record  of 

Eskimo   Life  Today- Reviewed  by  C.  S.  Sewell 
A  pictorial  record  of  explorer  Earl  Ross- 

man's  two  years  stay  among  the  Eskimos  in the  most  northern  part  of  the  American 
continent  is  unfolded  in  "Kivalina  of  the  Ice 
Lands"  which  is  being  offered  by  B.  C.  R. 
Productions,  Inc. 
Taking  its  title  from  the  heroine,  it  is  a 

comprehensive  record  of  Eskimo  life  today. 
The  story  is  exceedingly  slight,  just  enough 
on  which  to  hang  the  action  which  shows 
these  people  going  about  their  daily  life. 
The  dramatic  angle  is  carried  largely  in  the 
subtitles  which  at  times  however  hardly  seem 
to  be  in  the  language  that  the  Eskimo  would 
use. 
Among  the  striking  scenes  which  dis- 

tinguish this  picture  from  others  of  the  Arc- 
tic are  views  of  the  ocean  in  the  process  of 

freezing  with  the  waves  as  they  surge  in 
on  the  coast  apparently  masses  of  small  pieces 
of  ice,  and  shots  of  the  Spring  thaw  with 
huge  fissures  developing  and  floes  break- 

ing away  from  the  main  body. 
The  most  outstanding  shots,  however  are 

those  of  the  aurora  borealis  filmed  in  natural 
•color.  While  obtaining  these  scenes  was  a 
notable  feat  that  is  impressive  in  its  effect 
the  result  does  not  measure  up  to  the  mag- 

nificent spectacle  of  this  natural  phenomena 
of  which  we  have  heard  such  rapturous  ac- 
counts. 
The  Eskimos  are  shown  migrating  to  the 

sea  during  the  hunting  season,  driving  im- 
mense herds  of  reindeer,  building  large  boats 

out  of  skins  which  are  placed  over  a  wood- 
en frame,  and  there  are  a  number  of  views 

of  their  harpooning  seal,  an  excellent 
sequence  pictures  a  walrus  hunt  with  the 
water  dotted  with  scores  of  these  huge  crea- 

tures and  in  one  instance  the  capture  of  a 
white  whale  is  shown. 
The  Eskimo  children  are  seen  at  play  en- 

joying themselves  much  like  other  children, 
tobogganing  being  their  chief  sport,  and  we 
learn  that  they  are  quite  expert  jugglers. 
At  times  vast  flocks  of  wild  birds  almost 
darken  the  horizon  and  an  interesting  scene 
shows  the  building  of  a  corral  out  of  ice 
cakes  when  the  time  comes  to  herd  and  count 
the  reindeer. 

There:  are  several  impressive  views  of 
Arctic  storms  and  the  most  dramatic  sequence 
shows  the  hero  caught  in  a  blizzard  and 
building  an  igloo  of  ice  as  a  shelter.  Morn- 

ing finds  it  "snowed  under"  and  the  rein- 
deer steeds  gone.  He  soon  recaptures  them 

and  killing  one  for  food  and  to  use  its  hide 
as  a  sled  he  manages  to  get  back  to  safety. 
The  human  interest  angles  are  not  played 

up  with  particular  strength  nor  is  there  the 
expected  dramatic  punches  in  the  actual 
catching  of  the  seals,  walrus,  etc.  The  pic- 

ture depends  mainly  for  its  appeal  on  its 
being  a  true  picturization  of  Eskimo  life. 
Its  value  is  largely  instructive  and  as  enter- 

tainment it  falls  into  the  class  of  a  scenic 
or  travelogue. 
The  worth  of  "Kivalina"  as  an  audience 

attraction  will  depend  largely  on  whether 
your  patrons  have  seen  other  films  of  this 
kind  and  also  as  to  whether  a  picture  of  this 
type  will  hold  their  interest  for  a  number  of 
reels  as  the  main  feature  on  the  program. 

Cast 
Heroine    Kivalina 
Hero    Aguvaluk 
Witch  Doctor  Nashulik 
Kivnlina's   Brother   Tookatoo 
Master    Hunter  IVunak 
Picture    of    Eskimo    Life    photographed  by 

Earl  Rossman. 
Titled  and  edited  by  Katharine  Hilliker. 

Length,  5,700  feet. Story 
Aguvaluk,  a  great  Eskimo  hunter  plans 

to  wed  Kavalina  the  belle  of  the  tribe  and 
goes  to  Nashulik  the  witch  doctor  for  his 
consent.  Nashulik  tells  him  he  must  not 
marry  until  he  has  discharged  his  father's debt  and  to  go  out  alone  and  capture  forty 
seals.  This  he  does  after  a  great  struggle, 
resenting  the  fact  that  he  cannot  go  with  the 
others  who  capture  a  white  whale  and  a 
number  of  walruses.  Nashulik  then  informs 
him  that  to  discharge  the  interest  on  the 
debt  he  must  bring  in  the  rare  silver  fox. 
After  great  privation  Aguvaluk  finally  traps 
one  several  hundred  miles  inland.  Returning 
home  he  is  caught  in  a  fierce  storm,  and 
builds  himself  an  ice  shelter  for  the  night. 
In  the  morning  his  reindeers  have  disap- 

peared but  he  finally  captures  them  know- 
ing they  will  wander  into  the  teeth  of  the 

gale.  To  satisfy  his  hunger  he  kills  the 
smaller,  using  its  hide  to  make  a  new  sled. 
Finally  reaching  home,  his  father's  debt fully  discharged,  he  prepares  to  marry 
Kivalina  and  there  is  a  big  wedding  feast 
prepared. 

"A  Lucky  Accident" 
(Universal — Comedy — One  Reel) 

A  snappy  fast-moving  comedy  that  have  a 
number  of  amusing  situations  and  with  sev- 

eral laughs  in  the  subtitles  is  this  the  new- 
est of  Universal's  single  reel  comedies  featur- 
ing fat  and  jolly  Charles  Puffy.  The  idea 

is  slight  and  familiar  and  shows  Puffy  as 
starting  out  for  a  little  pleasure,  landing  in 
a  hospital,  falling  in  love  with  a  nurse  and 
finding  out  when  he  returns  home  that  she 
is  the  very  girl  his  mother  has  wished  him 
to  meet.  It  has  been  given  good  direction 
and  introduces  some  laughable  situations, 
especially  where  Puffy,  crawling  under  an 
over-turned  auto  to  help  its  occupants  is 
grabbed  by  the  ambulance  crew  and  rushed 
to  the  hospital.    It  is  one  of  the  best  of 

the  new  Charles  Puffy  series  which  have 
been  hitting  a  pretty  good  pace.  A  few  more 
like  this  one  will  firmly  establish  Puffy  with 
the    audiences    that    like    fat    comedians. — 
C.  S.  S. 

"Just  In  Time" 
(Universal — Western — Two  Reels) 

Wanda  Wiley  is  the  featured  player  in 
this  two-reel  Century  Comedy  distributed 
by  Universal.  It  is  slapstick  worked  into  a 
highly  improbable  story  of  a  reporter  who 
ferrets  out  a  gang  that  have  threatened  to 
destroy  a  newspaper  and  have  kidnapped  the 
son  of  the  editor.  Miss  Wiley  in  this  role 
climbs  up  a  drain  pipe,  gets  into  the  con- 

spirators den,  frees  the  boy  and  finally  leads 
the  gang  in  a  chase  that  ends  in  the  news- 

paper office  where  they  are  captured.  There 
are  some  amusing  rough  and  tumble  and 
slapstick  scenes  that  will  appeal  to  fans  that 
like  this  type  of  production,  but  there  is 
very  little  ingenuity  or  originality  and  as  a 
whole  it  fails  to  measure  up  to  this  star's recent  vehicles. — C.  S.  S. 

"Sherlock  Sleuth" 
(Pathe— Comedy— Two  Reels) 

This  Hal  Roach  Star  Comedy  presents 
Arthur  Stone  in  the  role  of  a  hotel  detec- 

tive with  nothing  much  under  his  hat.  A 
famous  crook  robs  the  guests  and  the  detec- 

tive himself,  then  staves  off  capture  tem- 
porarily by  enlisting  the  services  of  a  lion. 

This  animal  puts  the  guests  to  rout,  but 
finally,  through  a  series  of  lucky  happen- 

ings, the  detective  nails  the  criminal  and 
his  female  accomplice.  The  subject  is  of 
the  familiar  slapstick  type,  consisting  largely 
of  chases  and  far-fetched  subtitles.  It  is 
well  acted  by  Stone  and  a  cast  including 
Noah  Young.  Martha  Sleeper,  Marjorie 
Whiteis  and  William  Gillespie.  Ralph  Cedar 
directed  under  the  supervision  of  F.  Rich- 

ard Jones. — S.  S. 

"Film  Facts" 
(Red  Seal — Magazine — One  Reel) 

Two  sections  of  greater  length  than  usual 
comprise  issue  "G"  of  Film  Facts  distributed 
by  Red  Seal.  The  first  part  is  a  compre- 

hensive review  of  the  activities  of  the  Coast 
Guard  in  their  protection  of  life  and  ship- 

ping along  the  Ocean  and  Great  Lakes. 
There  are  scenes  showing  how  they  patrol 
the  beach,  resuscitate  a  drowning  man  and 
rig  up  a  breeches  buoy  to  haul  in  survivors 
from  steamers  in  distress.  One  of  the  most 
interesting  and  instructive  items  of  this  en- 

tire series  is  the  section  which  is  of  a  his- 
torical nature,  showing  the  various  types  of 

fire  engines  from  the  first  hand  pump  right 
up  to  the  present  powerful  and  speedy  auto- 
ht^i'Ip  fire  engine. — C.  S.  S. 

Pathe  Review  No.  28 

(Pathe— Magazine — One  Reel) 
Of  chief  interest  are  scenes  of  an  Ameri- 

can Indian  wedding.  These  are  contrasted 
with  the  typical  American  wedding  in  this 
issue  of  the  "Here  Comes  the  Bride  Series." 
"Wonders  in  Wax"  are  really  remarkable  in 
showing  the  making  of  life-like  dummies  in 
Paris.  The  Pathecolor  section  reveals  "The 
Gorges  of  Ardeche"  in  Southern  France. — 
S.  S. 
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"The  White 

Wing's  Bride" 

"Shorts"  Reviewed 

"Waking" 

(Pathe — Comedy — Two  Reels) 
This  is  the  second  Harry  Langdon  comedy 

of  a  series  of  two  made  by  Principal  Pic- 
tures Corporation  under  the  direction  of  Alf 

GouldiiiK.  It  varies  from  the  usual  Lang- 
don comedy  in  that  it  is  so  full  of  gags 

familiar  to  audiences  that  Langdon  hasn't 
a  chance  to  be  personally  funny.  In  a  few- 
scenes  he  appears  as  a  street  cleaner,  but 
most  of  the  time  is  all  dressed  up.  All  he 
is  given  an  opportunity  to  do  is  to  run 
around  and  grimace.  His  best  humor  is  of 
the  more  subtle  and  leisurely  sort,  and  this 
subject  rushes  him  from  one  disconnected 
situation  to  another.  The  humor  is  very 
broad  and  the  subtitles  are  forced  attempts 
to  be  funny.  Audiences  that  like  burlesque 
undoubtedly  will  find  much  to  enjoy  in  "The 
White  Wing's  Bride."  but  Langdon's  ever 
increasing  throng  of  followers  won't  con- 

sider it  typical  of  his  work. — S.  S. 

"The  Ropin'  Venus' 
(Universal — Western — Two  Reels) 

Here  is  another  Universal  two-reeler  re- 
leased under  the  Mustang  brand,  featuring 

Josie  Sedgwick,  who  gives  a  good  account 
of  herself  in  the  type  of  role  which  usually 
falls  to  the  lot  of  a  male  star.  The  action 
concerns  a  gang  of  rustlers,  who,  by  a  ruse, 
lure  the  sheriff's  party  to  one  ranch  while 
they  make  a  raid  on  another.  Josie,  as  the 
sheriff's  daughter,  gets  on  to  their  plan  and 
follows  a  suspicious  character.  They  cap- 

ture and  bind  her,  but  she  gets  free  and 
signals  her  father  with  a  mirror.  They 
chase  her  but  she  captures  two  of  them,  but 
deciding  she  has  had  enough  excitement 
agrees  to  settle  down  as  the  husband  of  one 
of  the  posse.  Miss  Sedgwick  again  demon- 

strates that  she  is  a  fine  horsewoman  and 
acquits  herself  creditably  in  the  strenuous 
western  stunts.  This  film  is  up  to  the  stand- 

ard of  the  average  western  and  there  is  an 
additional  noveltv  in  Miss  Sedgwick's  role. — C.  S.  S. 

"Below  Zero" 
(Educational — Comedy — Two  Reels) 

"Below  Zero"  has  plenty  of  snow  but  a 
lot  of  rambling  incidents  for  the  story.  The 
frigidity  of  the  atmosphere  should  create  a 
longing  in  the  average  theatre  on  a  hot 
afternoon  for  a  cooler  clime.  Lige  Conly, 
supported  by  Estelle  Bradley,  Robert  Kort- 
man  and  others,  ploughs  through  banks  of 
snow  and  indulges  in  some  by-play  with  so- 
called  badmen.  Spectators  should  be 
amused  by  the  antics  of  a  horse  on  snow- 
shoes  and  then  skiis.  A  colored  valet  to 
Conly  also  may  provide  a  few  laughs.  His 
sled  is  provided  with  a  kitchen  range  to 
which  is  attached  a  long  stove  pipe.  As  a 
whole  this  two-reel  Mermaid  comedy  should 
provide  average  amusement  for  slapstick 
fans. — T.  W. 

In  This  Issue 

Below  Zero  (Educational) 
Film  Facts  (Red  Seal) 
Just  in  Time  (Universal) 
Knockout  Man,  The  (Universal) 
Learning  How  (Pathe) 
Lucky  Accident,  A  (Universal) 
Ough!  (Pathe) 
Pathe  Review  No.  28  (Pathe) 
Permit  Me  (Educational) 

Ropin'  Venus,  The  (Universal) 
Sherlock  Sleuth  (Pathe) 
Waiting  (Educational) 
White  Wings  Bride,  The  (Pathe) 

"Permit  Me 

(Educational — Comedy — One  Reel) 
A  wedding  of  the  Bowery  type,  with  a 

taxi  driver  and  a  sales  girl  as  the  prin- 
cipals, leads  off  this  one-reel  comedy.  Cliff 

Bowes,  Eddie  Nelson,  Virginia  Vance  and 
Zelma  O'Neal  are  in  shoe-throwing,  slam- 
bang  roles.  The  comedy  moves  at  good 
slapstick  speed,  with  a  taxi  running  through 
buildings  walls  of  all  sizes  and  dimensions. 
It  so  happens  that  the  girl  and  her  husband 
commingle  with  a  party  of  the  elite.  The 
affair  winds  up  in  a  brawl  with  the  husband 
as  the  instigator.  The  film  has  all  of  the 
program  qualities  of  the  average  comedv. — 
T.  W. 

gfe>feuseloHfEATU^€TT£S 

A    MILESTONE    IN    FILM  HISTORY 

Three    New    York    first    runs    playing  a 
short   subject   day   and  date! 

MARK  STRAND.  RIVOLI  and 
RIALTO 

Of  course  it's  a  Red  Seal  Featurette, 
KO-KO    CELEBRATES  THE 

FOURTH 

—  a  hand-colored  novelty  made  up  expressly 
for  first  run  houses  for  Fourth  of  July  week. 

And  among  the  other  eighty-four  first  run houses  playing  it  the  same  week  thru  the country  are 
Balaban  and  Katz Wisconsin, Kunsky, 
Shea's  Hipp, 
Newman, 
Rialto 
Loew's  State 
Loew's  Aldene 
Circle 

—  Chicago 
—  Milwaukee —  Detroit 
—  Buffalo 
—  Kansas  City 
—  Washington,  D.  C —  St.  Louis —  Pittsburgh 
—  Indianapolis 

"A  good  program  ma-rt  have  noitehi**" 

1600  Broadway New  York  City 

EDWIN  MILES  FADMAN.  Prei. 

(Educational — Comedy — Two  Reels) 
The  mishaps  of  a  graduate  dishwasher 

and  waiter  are  ludicrously  portrayed  in  the 
Lloyd  Hamilton  manner  by  that  comedian 
in  "Waiting."  This  two-reel  comedy  should hold  many  laughs  for  patrons  the  country 
over.  It  appeals  to  us  as  a  particularly 
good  conglomeration  of  most  all  the  tried 
and  proven  slapstick  stunts.  Hamilton 
wheedles  out  in  his  trusty  little  flivver  in 
search  of  romance.  This  time  his  girl  is 
bumped  out  into  the  machine  of  a  rival  and 
Hamilton  goes  through  walls,  etc.,  before 
he  is  stalled  in  the  center  of  a  trolley  car. 
The  next  move  he  makes  is  out  of  the  trolley 
and  down  a  steep  trestle  when  he  is  forced 
to  hoof  it.  As  a  dishwasher  and  a  waiter 
in  a  snappy  eating  place,  Hamilton  manages 
to  break  up  all  of  the  china  ware  before 
he  rescues  his  girl  from  "the  arms  of  a 
villain"  in  a  private  dining  room. — T.  W. 

"The  Knockout  Man" 
(Universal — Western — Two  Reels) 

W  ith  Jack  Perrin  and  Louise  Lorraine  in 
the  leading  roles,  Universal  is  reissuing  this 
two-reel  western  which  has  for  its  theme  the 
romance  between  a  western  he-man  and  the 
(laughter  of  a  minister.  Seeking  to  follow 
the  minister's  advice  the  hero  when  struck 
turns  his  other  cheek ;  the  villain  takes  ad- 

vantage of  this  and  the  hero  is  acclaimed  as 
a  coward.  Finally  when  the  villain  taunts 
the  hero  by  taking  the  girl  to  a  dance  hall 
and  taunting  the  hero  to  rescue  her,  he  licks 
the  villain  and  cleans  out  the  place,  regain- 

ing the  respect  of  the  men  and  clinching 
the  girl's  admiration  for  him.  The  action, except  for  the  climax,  is  hardly  as  snappy 
and  strenuous  as  the  usual  western.  But 
on  the  whole  it  classes  up  well  with  the 
average  picture  of  its  type  today.— C.  S.  S. 

"Oughl" 
(Pathe-Stereoscopik — One  Reel) 

The  title  evidently  comes  from  the  stunts 
performed.  Lariats  are  thrown,  guns  are  fired 
and  swords  are  slashed  at  the  audience 
through  the  medium  of  the  new  process.  It 
is  all  extremely  effective  as  well  as  ex- 

tremely trying  on  the  nervous  system.  Audi- 
ences will  "escape  death"  in  a  number  of 

forms  and  it  ought  to  create  an  uproar  in 
the  theatre.— S.  S. 

"Learning  How" 
(Pathe— Sportlight— One  Reel) 

This  Grantlatid  Rice  Sportlight  demon- 
strates that  the  beginning  of  all  sports  is 

"learning  how."  Various  well  known  sports- 
men and  women  are  shown  instructing  the 

young.  Considerable  footage  is  given  to 
Helen  Jacobs,  the  West's  latest  tennis  phe- nomenon, on  the  courts  with  William  M. 
Johnston.  The  sports  covered  also  include 
lariat  throwing,  golf,  rowing,  archerv,  base- 

ball and  football.— S.  S. 
(More  "Pep"  Reviews  on  page  185) 
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First  National  Reports  on  Activities 

As  Six  Months  of  1925  Nears  Close 

FIRST  NATIONAL  studios,  East  and 
West,  and  production  heads,  stars  and 
directors,  are  busy ;  new  productions  are 

starting,  and  the  cutting  rooms  are  busy  as  the 
tirst  half  of  the  year  1925  comes  nearer  a  close. 
Five  productions  having  been  made  at  the 

First  National  Studios  in  New  York  since 
Earl  Hudson  brought  his  production  units 
East  in  October,  three  pictures  are  now  in 
work.  Eight  more  are  scheduled  for  produc- 

tion within  the  coming  six  months,  according 
to  plans  outlined  by  General  Manager  Richard 
A.  Rowland. 

"The  Half-Way  Girl"  and  "The  Pace  That 
Thrills"  are  now  in  production  at  the  studios, 
while  .Milton  Sills  and  the  company  making 
"The  Knockout"  on  location,  on  the  Beauchene 
River,  Que.,  will  return  to  the  New  York- 
Studios  within  a  week  for  the  completion  of 
that  picture.   Lambert  Hillycr  is  directing  it. 

"The  Half-Way  Girl" 
"The  Half-Way  Girl,"  featuring  Doris  Ken- 

yon  and  Lloyd  Hughes,  will  be  completed 
within  a  few  days  and  go  to  the  cutting  room. 
"The  Pace  That  Thrills,"  in  which  Ben  Lyon 
and  Mary  Astor  arc  featured,  will  take  at  least 
four  more  weeks.  John  Francis  Dillon  is  di- 

recting "The  Half-Wal  Girl"  and  Webster 
Campbell  "The  Pace  That  Thrills." 
In  "The  Half-Way  Girl"  many  difficulties were  met.  A  big  U.  S.  Shipping  Board  steamer 

had  to  be  purchased  for  sea  scenes.  Thrilling 
lire-at-sea  sequences  take  place  on  this  vessel. 
It  was  taken  off  Sandy  Hook  for  the  filming 
and  the  company  spent  a  week  aboard  her.  At 
the  completion  of  the  fire  scenes  the  boat  was 
blown  up  as  one  of  the  big  thrills  of  the  pic- 
ture. 

In  "The  Pace  That  Thrills,"  Ben  Lyon  will 
be  seen  as  an  automobile  racer,  a  bull  fighter 
and  a  prize  fighter.  It  is  a  picture  packed  with 
action  and  exciting  situations.  The  Sills  pic- 

ture, ,TThe  Knockout,"  is  the  story  of  a  prize 
lighter  who  goes  to  the  North  woods  when  his 
arm  gives  out.  There  he  fights  his  way  through 
almost  insurmountable  difficulties.  It  is  a  pic- 

ture such  as  Sills  shines  in.  In  one  scene  more 
than  a  million  feet  of  logs  are  shown  in  the 
largest  log  jam  in  the  history  of  lumbering  in 
Quebec,  Canada. 

"Men  of  Steel"  for  Sills 
On  the  list  for  production  within  the  next 

six  months  are  two  big  "specials" — "Men  of 

Steel,"  in  which  Sills  will  be  starred,  and  "At- 
lantis," which  will  be  produced  as  a  sequel  to 

the  screen  sensation  of  the  year,  "The  Lost 
World."  Then  there  will  be  "The  Savage," 
"The  Unguarded  Hour,"  "Bed  and  Board," 
"The  Scarlet  Saint,"  "The  Boss  of  Little  Ar- 
cady"  and  "Mademoiselle  Modiste."  "Men  of 
Steel"  is  an  adaptation  of  R.  G.  Kirk's  Sat- 

urday Evening  Post  story,  "United  States 
Flavor."  It  will  be  one  of  the  biggest  features 
of  the  year  for  First  National. 

Preparing  for  "Atlantis" 
Earl  Hudson  has  been  working  for  months 

on  the  story  of  "Atlantis"  and  is  nearing  the 
completion  of  the  story.  Willis  O'Brien,  tech- 

nical director  of  "The  Lost  World,"  has  been 
doing  research  work  since  last  February  for 
this  picture.  Hudson  plans  to  make  it  even  a 

greater  picture  than  "The  Lost  World." 
"The  Savage"  is  an  original  story  for  the 

screen  by  Ernest  Pascal.  Ben  Lyon  will  be 

featured,  according  to  present  plans.  "The 
Knockout"  is  adapted  from  M.  D.  C.  Craw- 

ford's great  story,  "The  Come-Back."  "The 
Unguarded  Hour"  is  adapted  from  Margaretta 
Tuttle's  Saturday  Evening  Post  serial.  It  shows the  follies  and  fascinations  of  the  modern 
American  girl.  It  vindicates  her  as  a  delectable 
combination  of  virtue  and  sophistication  with 
a  fascination  unrivaled  by  the  women  of  other 
nations. 

Doris  Kenyon  will  be  featured  in  "Bed  and 
Board,"  a  story  of  a  dissatisfied  wife,  by  Le- 
nore  Coffee.  Mary  Astor  will  be  featured  in 
"The  Scarlet  Saint,"  adapted  from  Gerald 
Beaumont's  Red  Book  story,  "The  Lady  Who 
Played  Fidele."  Dorothy  Mackaill,  who  ap- 

peared to  such  advantage  in  "Chickie"  will  be 
featured  in  "Mademoiselle  Modiste."  The  fea- 

tured players  for  "The  Boss  of  Little  Arcady" have  not  been  selected. 
Both  Mr.  Rowland  and  Mr.  Hudson  feel 

that  the  year  will  have  been  packed  to  the 
limit  at  First  National's  Eastern  Studios  when 
this  schedule  is  completed  by  Autumn. 

Work   Starts  on   New  Films 
Production  was  started  last  week  on  four 

new  productions  for  release  by  First  National. 
Work  was  begun  on  two  others  a  week  previ- ously. 

The  productions  started  last  week  include : 
"The    Dark    Angel,"   a    Samuel  Goldwyn- 

George  Fitzmaurice  production,  from  the  stage 
play  of  that  title,  with  Ronald  Colman  in  the 
lead.  Filming  began  on  June  10th. 
"The  Sea  Woman,"  an  Edwin  Carewe  pro- 

duction from  Willard  Robinson's  play,  with 
Blanche  Sweet,  Victor  McLaglen,  Constance 
Bennett  and  Robert  Frazer.  Work  started 

June  10th. 
"The  Beautiful  City" 

"The  Beautiful  City,"  Inspiration's  new 
starring  vehicle  for  Richard  Barthelmess,  got 
under  way  at  the  same  time,  with  Dorothy 
Gish  and  William  H.  Powell  in  the  supporting 
cast.  Elmer  Clifton  is  directing. 

"Joseph  Greer  and  His  Daughter,"  from 
Henry  Kitchell  Webster's  new  novel.  Direc- tor George  Archainbaud  began  photography  on 
June  8th  with  Lewis  Stone,  Shirley  Mason, 
Barbara  Bedford  and  Hugh  Allen  in  the  cast. 
This  production  will  be  released  under  a  new 
title. 
The  two  productions  that  went  into  work 

the  first  week  in  June  were  Corinne  Griffith's 
"Classified,"  from  Edna  Ferber's  story,  with 
Director  Al  Santell  taking  exteriors  in  New 
York  ,and  "The  Pace  That  Thrills,"  featuring 
Ben  Lyon  and  Mary  Astor,  directed  by  Web- 

ster Campbell. 

Four  in  Cutting  Room 

First  National  Pictures  at  the  present  time 
has  four  forthcoming  releases  in  the  cutting 

room,  with  a  fifth  just  out.  Corinne  Griffith's 
new  picture,  "The  Marriage  Whirl,"  from 
Hartley  Manner's  play,  "The  National 
Anthem,"  is  the  one  upon  which  cutting  has 
just  been  completed. 

Those  now  in  the  cutting  room  are : 
"Graustark,"  the  new  Norma  Talmadge  pic- 

ture, directed  by  Dmitri  Buchowetski,  with 
Eugene  O'Brien  opposite  the  star. 
"Winds  of  Chance,"  the  big  new  Frank 

Lloyd  special  from  Rex  Beach's  novel  of 
Alaska,  with  Anna  Q.  Nilsson,  Ben  Lyon,  Vic- 

tor McLaglen,  Viola  Dana  and  many  other 
famous  screen  players  in  the  cast. 
"The  Lady  Who  Lied,"  the  new  Edwin  Ca- 

rewe production  from  Robert  Hichens'  novel, 
"Snake-Bite,"  with  Lewis  Stone,  Virginia 
Valli  and  Nita  Naldi. 
"Shore  Leave,"  Inspiration  Pictures'  new 

Richard  Barthelmess  production,  shooting  on 
which  was  completed  two  weeks  ago. 

Scenes  in  "Smooth  as  Satin,"  starring  Evelyn  Brent,  based  on  the  stage  play,  "The  Chatterbox,"  by  Bayard  Veillier.  An  F.  B.  O.  production. 
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Famous  Collaborators  Sign 

to  Write  "Invisible  Wounds" 

FRESH  from  the  West  coast  triumphs 
at  Famous  Players  Lasky  Studios,  Sada 
Cowan  and  Howard  Higgin  have  been 

engaged  by  Robert  Kane  for  the  adaptation 
of  "Invisible  Wounds."  It  will  be  the  first 
collaboration  by  these  noted  writers,  in  the 
East,  and  Miss  Cowan  is  already  at  work 
on  the  continuity  at  the  Kane  offices,  6 
West  48th  Street,  New  York  City. 
Mr.  Higgin  arrived  from  Hollywood  late 

this  week  and  immediately  went  into  confer- 
ence with  Mr.  Kane  and  Miss  Cowan  on  the 

story.  The  production  will  probably  go  into 
work  in  mid-July  and  be  completed  in  time 
for  early  Fall  release. 

Mr.  Kane  was  originally  won  to  Miss  Cow- 
an's work  by  her  continuity  for  "East  of 

Suez."  This  fine  piece  of  writing  was  fol- 
lowed by  her  adaptation  of  "Bluebeard's 

Eighth  Wife,"  and  "Lucretia  Lombard." Miss  Cowan  is  also  known  for  her  titles 
for  "Brass"  and  other  screen  successes,  and 
is  considered  in  the  top  rank  of  women 
writers  on  the  Coast  today.  Her  first  script 
done  in  collaboration  with  Mr.  Higgin  was 
"Smoldering  Fires." 
Howard  Higgin  started  as  a  property  boy 

in  Famous  Players'  West  Coast  studio,  and 
is  proud  of  the  fact.  He  decided  to  learn  how 

to  write  and  direct  pictures,  and  wanted  to 
commence  at  the  bottom  and  learn  every 
phase  of  production  work.  Higgin  made  such 
rapid  progress  that  three  years  later  he  was 
a  production  manager  and  art  director.  Then 
he  commenced  to  write  scenarios  in  collab- 

oration with  Miss  Cowan. 
"Invisible  Wounds"  is  Frederick  Palmer's 

"best  seller,"  and  opens  in  the  home  of  Wil- 
liam Morrow,  a  great  financier,  who  is  suf- 

fering from  melancholia.  Dr.  Freeland, 
psychiatrist,  and  a  disciple  of  Freud,  is  called 
in.  The  doctor  has  made  a  specialty  of  cur- 

ing invisible  wounds,  the  secret  sorrows  that 
gnaw  at  people's  hearts  and  drive  them  to 
madness  or  death,  and  he  sees  at  once  that 
something  of  this  sort  is  Morrow's  trouble. 
As  he  questions  him,  the  doctor  looks  about 
Morrow's  beautiful  library.  On  the  wall  is 
a  portrait  of  Morrow's  dead  wife,  Alice. 
There  are  also  three  portraits  of  Morrow's 
son,  Billy,  whom  he  worships — as  a  child,  a 
youth  and  soldier  in  the  A.  E.  F. 

Dr.  Freeland  knows  something  of  Mor- 
row's life,  and  now  he  tells  him  he  is  going 

to  find  the  woman  of  the  fifth  portrait,  and 
that  will  cure  him.  He  pieces  all  the  broken 
links  in  the  chain  together  and  finally  un- 

folds the  story. 
Morrow  is  a  man  devoted  to  money-mak- 

Buster  Keaton's  Next  Picture 
A  wire  from  the  Coast  announces  that 

Buster  Keaton's  next  picture  for  Metro- Goldwyn  will  be  an  original  story  called 
"Go  West,"  which  he  has  written  in  collabo- ration with  Raymond  Cannon  and  Lex  NeaL 
This  production,  it  is  predicted,  will  sur- 

pass all  previous  Keaton  pictures  in  dra- matic and  comic  effectiveness.  It  is  a 
hilarious  story  depicting  the  adventures  of 
a  young  Easterner  who  takes  with  immense earnestness  the  famous  advice  of  Horace 
Greeley— "Go  West,  young  man." 

ing  and  worshipping  the  god,  Power.  He  is 
engaged  to  a  beautiful  woman,  Alice.  A  few 
days  before  the  wedding  she  comes  to  him 
and  tells  him  she  loves  another  man,  Theo- 

dore Karker.  She  will  stick  to  her  promise 
and  go  through  with  the  marriage  to  Mor- 

row, but  she  cannot  marry  him  with  a  lie on  her  soul. 
Morrow  is  determined  not  to  relinquish 

Alice.  So  they  are  married  and  have  a  child, 
Billy.  Karker  is  an  occasional  visitor  to  the 
house.  Morrow  is  never  able  to  win  his  wife's 
love,  although  they  live  together  amicably. 
Morrow  suspects  that  Billy  is  not  his  child, 
but  Karker's.  This  thought  embitters  his whole  life. 

The  action  of  the  story  deals  with  Billy, 
of  course.  Metropolitan  book  reviewers 
have  called  his  romance  one  of  the  most 
unusual  that  has  ever  been  set  down  by 
an  author.  Mr.  Kane  believes  that  the  book 
plot  is  unusual  screen  material  all  the  way 
through,  and  First  National  production 
heads  are  in  agreement  with  him. 

Scenes  in "Lost — A  Wife,"  the  recently  completed  William  DeMille  production  for  Paramount,  in  which  Adolphe  Menjou  and  Greta  Nissen are  featured.    This  is  a  June  8  release. 
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Jesse  L.  Lasky,  in  Hollywood,  Supervising 

Famous  Players  Biggest  Production  Boom 

Secure  Stories 

of  Arthur  Roche 

A  ten  strike  in  stories  for  the  screen 
was  made  by  Warner  Bros,  when  they 
closed  an  important  deal  with  Arthur 
Somers  Roche,  famous  novelist  and 
short  story  writer,  whereby  they  secure 
all  of  the  stories  of  Mr.  Roche  and 
part  time  services  of  the  author,  who 
has  been  flirting  with  the  screen  for sometime. 
By  the  deal,  the  Warners  come  into 

possession  of  all  the  stories  written  by 
Mr.  Roche  in  the  past  and  a  first  call 
on  all  of  his  future  work  for  a  long 
period  of  time.  In  addition  the  con- 

tract calls  for  the  author  to  spend  at 
least  two  months  of  each  year  at  the 
Warner  studio  where  he  will  give  per- 

sonal supervision  to  the  preparation  of 
his  stories  for  the  screen. 

IN  order  personally  to  supervise  one  of  the 
biggest  production  booms  in  the  history  of 
Famous  Players-Lasky  Corporation,  Jesse 

L.  Lasky,  first  vice-president  of  that  company 
in  charge  of  production,  arrived  in  Hollywood 
last  week  from  New  York. 

"Within  the  next  thirty  days,"  Mr.  Lasky 
announced  on  his  arrival,  "we  will  have  ten 
featured  productions  starting  here;  among 
them  some  of  the  greatest  pictures  we  have 
ever  attempted.  It  is  to  be  in  intimate  touch 
with  the  details  of  the  production  plans  for 
these  pictures  that  I  have  returned  to  Los 

Angeles." Mr.  Lasky  pointed  out  that  his  company  now 
has  under  contract  and  ready  to  start  work 
probably  the  greatest  number  of  players  ever 
assembled  at  the  West  Coast  Studio.  Despite 
this  tremendous  production  activity,  Mr.  Lasky 
found  the  huge  producing  units  very  largely 
scattered.  The  studio  is  at  the  peak  of  its 
summer  production,  but  not  in  Hollywood, 
Paramount  producing  units  are  distributed 
from  Oregon  in  the  North  to  the  Mexican  bor- 

der in  the  South,  and  from  San  Francisco  in 
the  West  to  Cheyenne,  Wyoming,  in  the  East. 
There  are  seven  companies  either  out  of 

the  studio  on  location,  or  just  preparing  to  go. 
Two  of  the  biggest  productions  of  the  year  by 
Paramount  are  just  getting  under  way.  Both 
are  scheduled  to  be  taken  practically  entirely 
on  location. 

James  Cruze's  next  historical  picture  of  the 
west,  the  story  of  the  pony  express,  will  be- 

taken at  Sacramento,  California,  and  Chey- 
enne, Wyoming.  The  company,  numbering  sev- 

eral hundred  people,  will  leave  in  a  few  days. 
A  large  mechanical  and  technical  staff  is  al- 

ready on  the  ground  both  in  Sacramento,  and 
near  Cheyenne.  At  the  latter  place  more 
than  100  Indians  have  been  engaged  to  join 

the  company  when  it  arrives.  Cruze's  story 
which  features  Betty  Compson,  Ricardo  Cor- 
tez,  Ernest  Torrence  and  Wallace  Beery,  is 
scheduled  to  be  one  of  the  banner  Para- 

mount pictures  of  the  year.  This  is  the 
first  western  picture  Cruze  has  made  since 
"The  Covered  Wagon." 
Another  production  of  equal  importance 

on  Mr.  Lasky's  list  is  Zane  Grey's  "The 
Vanishing  American,"  on  which  shooting 
will  begin  this  week.  Nearly  all  of  the  scenes 
of  the  picture  are  laid  in  the  heart  of  the 
Navajo  Indian  reservation,  160  miles  north 
of  Flagstaff,  Arizona.  The  story  deals  with 
the  struggle  of  the  red  men  to  keep  their 
foothold  on  the  continent,  sullenly  retreat- 

ing for  more  than  three  centuries  along  a 
battle  line  three  thousand  miles  long,  un- 

til at  last  they  made  their  final  stand  in 
the  mountain  fastness  of  the  west  against 
the  invasion  of  the  whites.  More  than  10,- 
000  Indians  from  the  reservation  will  appear 
in  the  picture,  which  features  Richard  Dix. 
Lois  Wilson,  Noah  Beery  and  Malcolm  Mc- 

Gregor. Work  of  hauling  supplies  to  the 
reservation  for  the  company  has  been  under 
way  for  seven  weeks. 

Clarence  Badger  and  his  company  making 

"The  Golden  Princess,"  Betty  Bronson's  star- 
ring picture  for  Paramount,  are  on  location 

in  Owens  Valley,  where  they  will  remain  for 
several  weeks.  Neil  Hamilton  is  playing  oppo- 

site Miss  Br'onson.  Others  featured  in  the 
cast  are  Rockcliffe  Fellowes,  Phyllis  Haver 

and  Joseph  Dowling.  The  story  deals  with 
the  gold  rush  days  in  California. 
Director  Malcolm  St.  Clair  chose  a  real 

vacation  location  for  his  company  making 
"The  Trouble  With  Wives"  when  he  took 
it  to  Catalina  Island  for  the  week.  A  large 
number  of  bathing  beauties  are  with  the 
company.  The  picture  features  Florence 
Vidor,  Tom  Moore,  Esther  Ralston  and 
Ford  Sterling. 

Irvin  Willat  has  taken  a  portion  of  his 
company,  which  is  making  "The  Ancient 
Highway,"  to  Oregon,  where  a  number  of 
important  logging  scenes  are  being  shot. 
Jack  Holt  and  Florence  Vidor  are  the  fea- 

tured players  selected  to  date. 
Paul  Bern  is  en  route  west  to  direct  the 

filming  of  Pola  Negri's  next  starring  picture, 
"Flower  of  Night,"  from  the  original  story 
of  Joseph  Hergesheimer  scenarized  by  Willis 
Goldbeck.  Miss  Negri  has  just  returned  to 
Hollywood  from  the  east.  The  opening 
scenes  of  the  picture  will  be  made  at  the 
Famous  Players-Lasky  studio,  and  then  the 
star  and  her  company  will  proceed  to  a  lo- 

cation not  as  yet  definitely  selected. 
Raymond  Griffith  and  his  comedy  com- 

pany, under  Edward  Sutherland's  direction, 
now  making  "On  Dress  Parade,"  are  sched- 

uled to  go  on  location  shortly.  The  site 
has  not  as  yet  been  picked.  Mary  Brian,  of 
"Wendy"  fame  in  "Peter  Pan,"  is  playing 
opposite  Griffith. 
John  Russell,  well  known  magazine  writer, 

is  hard  at  work  on  the  script  of  Joseph 
Conrad's  masterpiece  "Lord  Jim,"  which  is to  be  filmed  at  various  sea  locations  this 
summer  by  Director  Victor  Fleming.  The 
cast  has  not  yet  been  selected. 

Three   other   companies    will    start  work 

within  a  month,  according  to  Mr.  Lasky's  an- 
nouncement, but  these  three  will  work  large- 

ly in  the  studio.  Willliam  de  Mille  will  re- 
turn shortly  from  New  York  to  produce 

"New  Brooms."  Adolphe  Menjou  will  start 
Jully  6,  on  "The  Grand  Duchess  and  the 
Waiter"  under  Malcolm  St.  Clair's  direc- 

tion. On  the  same  date,  Raoul  Walsh,  who 

has  just  completed  "The  Wanderer,"  will 
begin  work  on  his  next  production  for  Para- 
mount. 
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Scenes  from  Metro-Goldwyn-Mayer's  "Confessions  of  a  Queen"  with  Lewis  Stone,  John  Bowers  and  Alice  Terry 

Norman  Trevor  Signed 
Norman  Trevor  has  been  added  to  the  cast 

of  Thomas  Meighan's  latest  picture,  "The 
Man  Who  Found  Himself,"  now  in  the  course 
of  production  by  Alfred  E.  Green  at  the 
Paramount  Long  Island  studio. 

Trevor,  well  known  on  the  stage  where  he 
recently  completed  a  long  run  in  one  of  the 
principal  parts  of  "The  Goose  Hangs  High," brings  another  important  theatrical  name  to 
the  cast  which  numbers  several  footlight 
celebrities.  Thomas  Meighan,  the  star  of 
this  Booth  Tarkington  story,  and  Virginia 
Valli,  his  leading  woman,  are  practically  the 
only  prominent  screen  players  in  the  picture. 
All  of  the  members  of  the  supporting  cast 
were  borrowed  from  the  stage.  These  are 
Ralph  and  Frank  Morgan,  Lynn  Fontanne. 
Julia  Hoyt,  Hugh  Cameron,  Charles  Steven- 

son and  Victor  Moore. 

New  Type  of  Play  for  Talmadge 

"Durable  Dick"  Talmadge,  the  boy  who 
broke  his  neck  doing  a  stunt  for  one  of  his 
pictures  and  who  astonished  the  medical  fra- 

ternity of  Hollywood  by  leaping  right  back 
into  very  active  acting,  broken  neck  and  all, 
within  a  couple  of  weeks,  will  do  "The  Isle 
of  Hope"  as  his  next  production  for  F.  B.  O. 
release.  Casting  is  now  being  done  at  the 
F.  B.  O.  Studios,  and  shooting  will  begin  this 
week. 

"The  Isle  of  Hope"  is  a  new  type  of  ve- 
hicle for  the  agile  star.  It  is  a  story  of 

treasure  hunting  in  the  South  Seas,  and  will 
provide  Talmadge  with  thrilling  action  and 
plenty  of  chance  for  dramatic  expression. 
The  script,  which  has  just  been  finished,  is 
the  work  of  James  Bell  Smith. 

Neilson  "Back  in  the  Game" Rutgers  Neilson  recently  returned  to  the 
film  business  by  joining  the  Pathe  Publicity 
Department,  after  several  years  in  the  pub- 

lishing field. 

THEDA  BARA 

Who   returns   to   the  screen   in  Chadwick's 
"The  Unchastened  Woman" 

Length  of  "Commandments" 
Owing  to  "The  Ten  Commandments"  hav- 

ing been  played  as  a  road  show  attraction 
there  is  a  general  curiosity  about  the  length 
of  the  production  as  it  is  now  being  an- 

nounced by  Paramount  for  general  release. 
The  footage  given  is  9980  feet. 

Next  Flynn  Picture 
"Jack  O'  Diamonds"  will  be  Maurice 

Flynn's  next  comedy  drama  for  Film  Book- 
ing Offices,  according  to  an  announcement  by 

Harry  Garson,  head  of  Globe  Pictures  Cor- 
poration, by  which  the  Flynn  attractions  are 

being  made  at  F.  B.  O.  "Jack  O'  Diamonds" is  a  crook  comedy  with  romance  and  mystery 
and  a  fast  finish  in  which  a  motor  boat 
race  and  aquatic  carnival  are  colorful  fea- 

tures. Production  will  start  this  week.  The 
story  is  by  Rob  Wagner  and  continuity  by 
Dorothy  Orr. 

Pathe  Bookings 

"Twinkle-Twinkle,"  the  Grantland  Rice 
"Sportlight,"  which  reveals  Gilda  Gray,  Jack 
Dempsey,  Douglas  Fairbanks,  Mary  Pick- 
ford,  Harold  Lloyd  and  other  stars  of  the 
stage  and  screen  going  through  the  physical 
training  stunts  that  keep  them  in  trim,  has 
been  booked  for  two  weeks  at  Herbert  L. 
Rothschild's  Imperial  Theatre  in  San  Fran- 

cisco in  conjunction  with  the  showing  of  the 
Paramount  feature,  "Grass,"  according  to  a wire  received  at  the  Home  Office  of  Pathe 
Exchange,  Inc.,  distributors  of  the  sport  reel. 

Warner  Baxter  Signed 
Warner  Baxter,  who  has  played  leading 

roles  in  several  recent  Paramount  pictures, 
has  signed  a  long  term  contract  as  a  member 
of  the  Paramount  stock  company.  Mr.  Bax- 

ter's contract  is  a  result  of  his  work  in 
"Rugged  Waters,"  "Welcome  Home,"  "The 
Air  Mail,"  "The  Garden  of  Weeds,"  "The 
Golden  Bed"  and  "The  Female."  Paramount 
pictures  in  which  he  has  appeared  during 
the  last  year. 

Scenes  from  "Going  Great,"  in  which  Eddie  Nelson  is  prominently  humorous.     It  is  an  Educational- Mermaid  comedy 
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SINCE  the  original  announcement  of  its 
prospective  releases  for  the  season  of 
1925-1926,  made  in  the  Spring,  First 

National  Pictures  and  its  allied  producers 
have  acquired  the  screen  rights  to  twenty- 
four  additional  stories  which  are  listed  for 
release  during  the  forthcoming  season.  The 
executives  of  the  company  believe  that  this 
material  can  be  turned  into  box-office  pic- 

tures that  will  rank  with  the  biggest  suc- 
cesses it  has  produced  or  released. 

One  of  these  releases  is  a  new  vehicle  for 
Richard  Barthelmess,  "The  Beautiful  City," 
an  original  by  Edmund  Goulding,  which  In- 

spiration Pictures  has  put  into  work  under 
the  direction  of  Kenneth  Webb.  Dorothy 
Gish  plays  opposite  the  star  and  William  H. 
Powell  has  a  leading  part. 
The  identity  of  the  four  productions  to  be 

made  by  Robert  T.  Kane  for  First  National 
release  has  now  been  disclosed.  The  first 
is  "Invisible  Wounds,"  from  Frederick 
Palmer's  novel.  Blanche  Sweet  will  play  the 
lead.  Production  starts  in  July.  Mr.  Kane 
will  also  produce  "Bluebeard's  Seven  Wives," 
said  to  be  quite  different  from  anything  yet 
seen  on  the  screen ;  "Hell's  Kitchen,"  from 
the  story  by  Robert  Stowcrs,  an  engrossing 
tale  of  New  York's  most  fascinating  section  ; 
and  "Just  a  Husband,"  a  story  of  theatrical 
life  by  Dana  Burnett,  one  of  our  younger 
short  story  writers  and  novelists. 

In  the  list  are  the  first  two  of  C.  C.  Burr's 
Johnny  Hines  productions  for  First  Nation- 

al. "The  Live  Wire,"  from  Richard  Wash- 
burn Child's  story,  "The  Game  of  Light," 

with  Mildred  Ryan  and  Barney  Sherry  in 
support  of  the  star,  will  be  the  first  of  the 
Hines'  pictures.  It  will  be  followed  by  "Rain- 

bow Riley"  from  the  play  by  Thompson 
Buchanan,  in  which  Douglas  Fairbanks  last 
starred  on  the  stage,  "The  Cub."  Charles 
Hines  will  direct  both  pictures.  The  pic- 

ture with  Leon  Errol,  recently  signed  by 
First  National  for  a  period  of  years,  will  be 
"Clothes  Make  the  Pirate,"  from  Holman 
Day's  great  comedy  story.  It  will  be  pro- 

duced by  Sam  Rork. 

Edwin  Carewe  has  already  begun  produc- 
tion on  "The  Sea  Woman,"  the  play  by 

Willard  Robertson  in  which  Margaret 
Anglin  starred  on  the  stage.  Blanche 
Sweet,  Dorothy  Sebastian  and  Robert  Frazer 
have  the  leading  roles. 
The  new  newspaper  serial  sensation, 

"Joanna,"  by  H.  L.  Gates,  will  be  made  into 
an  unusual  picture  by  First  National.  It 
is  a  tale  of  a  shopgirl  who  suddenly  finds 
herself  in  possession  of  a  million  dollars. 

First  National  has  acquired  the  motion 
picture  rights  to  "Mile.  Modiste,"  one  of 
the  most  successful  American  musical  com- 

edies ever  produced.  Fritzi  Scheff  made 
her  greatest  light  opera  hit  in  it.  Henry 
M.  Blossom,  of  "Checkers"  fame,  wrote  the 
story  and  Victor  Herbert  the  music. 

"The  Dangerous  Mrs.  Denham,"  is  the 
story  of  a  beautiful  woman  who  loses  faith 
in  life  and  sets  out  "to  take  all  and  give 
nothing."  The  story  was  written  by  V.  E. Powell. 

"The  Savage"  is  reported  to  be  a  most 
unusual  story  by  Ernest  Pascal,  soon  to  go 
into  production  at  First  National's  New  York 
studio,  under  the  supervision  of  Earl  Hud- 

son. -It  tells  of  a  young  savage  found  on  a 
South  Sea  island  and  brought  to  New  York 
to  be  trained  as  a  social  find  for  the  amuse- 

ment of  the  social  set  in  that  city. 

"The  Just.  Steward,"  by  Richard  Dehan, 
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First  National  Adds  Two  Dozen  Pic- 
tures  to   List   of   1925-26  Productions 

the  English  novelist,  is  a  dramatic  and  thrill- 
ing story  built  around  the  great  war. 

"The  Love  Link,"  by  Pearl  Doles  Bell,  is 
the  story  of  a  young  girl  always  in  search 
of  a  new  thrill  who  keeps  the  matrimonial 
barque  of  the  father  and  mother,  whom  she 
adores,  from  going  on  the  rocks. 

"Puppets"  will  be  made  into  a  picture  by 
First  National.  This  is  the  play  by  Frances 
Lightner  produced  by  Brock  Pemberton 
under  the  title  of  "Puppets"  and  also  "The 
Knife  in  the  Wall."  It  is  a  powerful  drama 
of  New  York's  Italian  quarter. 
"Nazareth"  is  Clarence  Budington  Kel- 

land's  story  of  a  society  crook-miracle  man 
which  is  to  appear  serially  in  the  Ladies' 
Home  Journal.  It  will  be  picturized  under 
the  supervision  of  June  Mathis. 

First  National  recently  acquired  the  film 
rights  to  "Mismates,"  the  play  by  Myron 
C.  Fagan,  a  domestic  melodrama  that  caused 
something  of  a  sensation  when  produced  on 
Broadway  this  season. 

"Jail-Birds,  Inc.,"  the  new  story  by  W.  H. 
Clifford,  bristles  with  romantic  and  comic 
screen  material.  Some  wealthy  speeders  in 
jail  organize  a  company  to  exploit  the  milk- 

ing machine  which  has  been  invented  by  an 
inmate  of  the  prison,  and  buck  the  New  York 
milk  trust. 

SMALL,  MODERN 

MOTION  PICTURE  STUDIO 

FOR  SALE 

NOMINAL  CASH 

INVESTMENT 

REQUIRED 
/COMPLETELY  equipped  studio 

especially  adapted  for  mak- 
ing educational  motion  pictures. 

Modern  in  every  respect.  Cooper- 
Hewitt,  Kliegl  and  all  standard 
apparatus.  Automatic  camera  for 
photographing  nature  subjects 
such  as  growing  plants,  hatching 
eggs,  etc.  Equipment  practically 
new — ready  to  resume  operations immediately. 

Also  50,000  feet  of  completed 
negatives  and  prints,  many  of 
which  have  been  shown  in  lead- 

ing educational  institutions  and 
theatres. 

Will  entertain  proposition  for 
entire  or  part  of  equipment. 
Studio  property  within  30  minutes 
of  Grand  Central  Station,  can  also 
be  purchased  or  leased  at  at- 

tractive terms.  Quick  action  im- 
perative. 
P.  J.  LEAHON,  Attorney 

7  East  42nd  Street        New  York 
Telephone  Vanderbilt  2092 

"The  Golden  Mummy"  by  George  W.  Sut- 
ton, Jr.,  is  a  marvelous  tale  of  the  South 

African  diamond  fields.  It  is  thrilling,  fast- 
moving  and  has  a  beautiful  love  story. 
The  screen  rights  have  been  acquired  by 

First  National  to  Gertrude  Atherton's  new 
novel,  "The  Crystal  Cup,"  serialized  in  the 
Pictorial  Review.  A  society  drama  which 
pictures  the  hatred  for  men  of  a  young  girl, 
based  upon  the  treatment  accorded  to  her 
mother  by  men. 

"Tarnished  Gold"  by  Frederick  Chapin  is 
thought  to  possess  unusually  valuable  screen 
material.  It  is  the  story  of  a  great  wealth 
amassed  by  heartless  lending  methods.  The 
hatred  of  the  community  lights  upon  the 
daughter  of  the  lender,  who  follows  up  his 
methods,  until  a  love  romance  comes  into 
her  life. 

"The  Tidal  Wave"  is  a  wonderful  drama 
of  the  sea  adapted  from  Hutcheson  Boyd's play.  The  two  sons  of  a  widow  in  a  fishing 
village  on  the  Maine  coast  fall  in  love  with 
the  same  girl  and  powerful  drama  results. 
June  Mathis  will  supervise  this  production. 

"Isles  of  Romance"  is  from  a  new  story 
by  Richard  Connell,  one  of  the  most  bril- 

liant and  successful  of  young  American  short 
story  writers.  A  hero-worshipping  New 
York  girl  is  cast  upon  a  desert  island  with 
the  banker  who  loves  her.  There  her  bub- 

ble of  romance  bursts.  They  marry,  how- 
ever, only  to  quarrel  until  the  banker 

resorts  to  rough  measures. 

John  M.  Stahl's  new  production  for  First National  release  will  be  an  original  screen 

story  called  "Memory  Lane."  Further  de- tails are  lacking  at  the  moment. 

Stories  previously  announced  which  have 
been  chosen  by  Frank  Lloyd  for  his  forth- 

coming productions  for  First  National  are 
"Out  of  the  Ruins,"  by  Sir  Philip  Gibbs,  a 
romance  that  takes  place  in  France  before 
and  after  the  war.  Before  beginning  work 
on  that  picture,  however,  Mr.  Lloyd  will  film 
Vingie  E.  Roe's  new  novel  of  California 
during  and  after  the  great  gold  rush,  "The 
Splendid  Road."  He  has  just  completed  Rex 
Beach's  "Winds  of  Chance." 
Three  of  the  earlier  announced  stories 

have  been  assigned  definitely  to  Colleen 
Moore,  "We  Moderns,"  from  Israel  Zang- 
will's  most  recent  play;  "Irene,"  the  great 
musical  comedy  success,  for  which,  June 
Mathis,  who  prepared  "Sally"  for  this  star, 
is  writing  the  continuity;  and  "Clarissa  and 
the  Post  Road,"  from  the  story  by  Grace 
Sartwell  Mason.  June  Mathis  will  have 
editorial  supervision. 

Stories  assigned  to  Corinne  Griffith  are 
"Classified,"  from  Edna  Ferber's  short  story, 
which  she  is  now  making;  "Forever  After," 
from  the  Owen  Davis  play;  and  "Ashes," 
from  the  play  by  Reginald  Goode  in  which 
Florence  Reed  starred  on  the  stage. 
Four  specials  are  listed  by  First  National 

for  the  season  of  1925-1926:  Frank  Lloyd's "Winds  of  Chance,"  photography  upon  which 
was  recently  completed;  "The  Viennese  Med- 

ley," a  June  Mathis  production  from  Edith O'Shaughnessy's  novel  of  Vienna,  before, 
during  and  after  the  war;  "Men  of  Steel," 
from  R.  G.  Kirk's  story  of  the  steel  mills, "United  States  Flavor,"  produced  under  the supervision  of  Earl  Hudson,  starring  Milton Sills,  with  Doris  Kenyon,  playing  opposite 
him,  and  "The  Lost  World,"  the  sensation- ally successful  First  National-Watterson  R. 
Rothacker  picture,  made  under  the  supervi- sion of  Earl  Hudson. 
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Schulberg  Names  Directors 

of  Nine  Preferred  Pictures 

Complete  Cast  for 

"Satan  In  Sables" 

Word  from  Hollywood  this  week  told 
of  the  completion  of  the  cast  for 
"Satan  in  Sables,"  Lowell  Sherman's 
first  starring  vehicle  for  Warner 
Brothers,  by  the  addition  of  Helen 
Dunbar  and  Francis  M  Donald.  Miss 
Dunbar,  who  has  had  roles  in  "Rose 
of  the  World"  and  other  Warner  pro- 

ductions, will  play  the  part  of  Sophie, 
former  grand  duchess,  while  Mr.  Mc- 

Donald will  appear  as  Emile.  He  is 
cast  also  in  "Bobbed  Hair." 
Others  in  the  cast  of  "Satan  in 

Sables"  already  had  been  announced. 
Lowell  Sherman  will  impersonate 
Michael  Lyev  Yervedoff,  and  in  his 
tupport,  besides  Miss  Dunbar  and  Mr. 
McDonald,  will  be  June  Marlowe,  John 
Harron,  Gertrude  Astor,  Frank  Butler 
and  Otto  Hoffman. 
"Satan  in  Sables"  is  from  the  popular 

novel  by  Bradley  King.  James  Flood  is 
to  direct. 

DEFINITE  assignment  of  directors  to 
the  first  nine  of  the  Eighteen  Preferred 
Pictures  to  be  released  during  the  new 

season,  was  made  this  week  by  B.  P.  Schul- 
berg who  is  personally  supervising  produc- 

tions. The  initial  half  of  the  program  will 
be  directed  by  Gasnier,  Marcel  De  Sano  and 
Fred  Windemere. 

Shooting  of  the  first  three  has  already  start- 
ed with  Gasnier  making  F.  Oakley  Crawford's 

novel,  "Parisian  Love,"  featuring  Clara  Bow, 
Lou  Tellegan,  Donald  Keith,  Alyce  Mills  and 
James  Gordon  Russell. 

De  Sano  is  at  present  at  work  on  a  screen 
version  of  the  Gertie  D.  Wentworth-James 
story,  "The  Girl  Who  Wouldn't  Work."  Lionel 
Barrymore,  Marguerite  De  La  Motte,  Henry 
B.  Walthall,  Lilyan  Tashman  and  Forrest  Stan- 

ley are  in  the  cast. 
Director  Fred  C.  Windemere,  who  heads  the 

third  production  unit,  is  busy  with  a  Saturday 
Evening  Post  serial  by  Fanny  Heaslip  Lea, 
entitled  "With  This  Ring." 
When  Gasnier  completes  "Parisian  Love," 

he  will  direct  "The  Other  Woman's  Story,"  by 
Peggy  Gaddis,  according  to  Mr.  Schulberg's 
plans.  A  story  by  John  Goodrich,  "Eden's 
Fruit,"  will  follow  this  as  the  third  Gasnier 
production. 

PATHE  all-comedy  weeks,  played  simul- 
taneously, broke  records  at  two  first- 

run  theatres,  the  Egyptian  and  the  Az- 
tec, in  San  Francisco,  the  week  beginning  June 

20th,  according  to  a  wire  from  Max  Graf, 
Managing  Director  of  the  theatres,  to  Elmer 
R.  Pearson,  Vice-President  and  General  Man- 

ager of  Pathe  Exchange,  Inc. 
The  wire  follows : 

"Attendance  records  for  past  six  weeks  shat- 
tered with  Pathe  all-comedy  programs  which 

opened  yesterday  in  my  Egyptian  and  Aztec 
Theatres.  This  is  the  second  time  within 
three  months  that  we  have  put  on  all-Pathe- 
comedy  shows  successfully  in  our  two  thea- 

tres simultaneously.  The  third  theatre  in  our 
chain  of  new  first  run  houses  is  nearing  com- 

pletion and  expect  to  open  negotiations  with 
your  local  office  shortly  for  an  all  comedy 
program  to  be  shown  once  a  month  day  and 
date  in  all  three  theatres." — Max  Graf. 
Each  theatre  played  the  same  Pathe  bill, 

which  included  the  following  subjects :  Har- 

"The  Viennese  Medley" First  National  executives  have  received 
from  Al  Rockett,  acting  Western  represent- 

ative, the  cast  which  will  appear  in  the  lead- 
ing roles  of  the  picturization  of  Edith 

O'Shaughnessy's  novel  of  Vienna,  before, 
during  and  after  the  war,  "The  Viennese 
Medley,"  which  is  now  ready  to  go  into production.  Kurt  Rehfeld  will  direct.  The 
production  will  be  under  the  supervision  of 
June  Mathis,  who  prepared  the  continuity. 
The  cast  includes  Conway  Tearle,  Anna  Q. 

Nilsson,  May  Allison,  Ian  Keith,  Phyllis 
Haver,  Nigel  DeBrullier,  John  Sainpolis,  Jean 
Hersholt  and  Edward  Earle. 

Following  "The  Girl  Who  Wouldn't  Work," 
Marcel  De  Sano,  B.  P.  Schulberg's  new  di- 

rector "find,"  will  be  assigned  to  two  of  the 
most  important  stories  to  be  released  on  the 
forthcoming  program.  The  first  of  these  is 
"Lew  Tyler's  Wives"  by  Wallace  Irwin,  which, 
after  appearing  as  a  serial  in  Pictorial  Re- 

view, immediately  became  a  best-seller  as  a 
Putnam  novel.  When  "Lew  Tyler's  Wives"  is 
finished,  De  Sano  will  start  on  an  elaborate 
picturization  of  the  American  stage  classic, 
"Shenandoah,"  the  famous  Civil  War  play 
by  Bronson  Howard. 
The  pictures  to  be  undertaken  by  Fred  C. 

Windemere  include  in  addition  to  "With  This 
Ring,"  two  other  well  know  stories.  To  fol- 

low "With  This  Ring"  is  Percy  Marks'  novel, 
"The  Plastic  Age,"  one  of  the  biggest  fiction 
seller  of  1924,  dealing  with  the  moral  develop- 

ment of  an  American  boy  in  the  background  of 
a  modern  college.  When  shooting  on  "The 
Plastic  Age"  is  completed,  the  director  will 
give  his  attention  to  "Horses  and  Women,"  a story  of  the  turf,  that  promises  to  be  unusual 
from  a  production  standpoint. 

According  to  the  present  schedule  camera 
work  on  all  of  these  nine  pictures  will  be  fin- 

ished by  November  first. 

ry  Langdon  in  "The  White  Wing's  Bride," 
a  two-reel  comedy  produced  by  Principal  Pic- 

tures Corporation;  Ben  Turpin  in  "The  Mar- 
riage Circus,"  two-reel  Mack  Sennett  comedy ; 

"Super-Hooper-Dyne-Lizzies,"  a  two-reel  Mack 
Sennett  comedy;  and  "Sheiks  of  Bagdad,"  a Hal  Roach  one-reeler. 
Both  theatres  billed  the  event  in  circulars 

and  other  advertisements  as  follows :  "Nation- 
al Premiere  Pathe  All-Comedy  Week!  A 

Comedy  Circus !  Ten  Howling  and  Hilarious 
Reels  of  Fast  and  Furious  Fun." 
A  feature  of  the  "circus  circular"  was  a 

special  coupon  children's  ticket  printed  in  the lower  right  hand  corner.  The  coupon  and  five 
cents  admitted  any  child  to  the  Aztec  or  the 
Egyptian  Theatres  any  day  from  10  A.  M.,  to 
3  P.  M.  One  hundred  thousand  of  these  cir- 

culars were  distributed. 
In  keeping  with  the  comedy  spirit  of  the 

occasion,  the  lobbies  of  both  theatres  were  dec- 
orated to  carry  out  carnival  atmosphere,  with 

jesters  as  ballyhoo. 

New  Gibson  Film 
"Chip  of  the  Flying  U,"  one  of  the  most 

famous  of  modern  Western  novels,  is  soon 
to  be  seen  in  screen  form.  It  is  to  be  pro- 

duced by  Universal  with  Hoot  Gibson  as  the 
star,  and  Herbert  Blache  directing,  and  will 
be  made  at  Calgary,  Canada,  where  "The 
Calgary  Stampede"  will  also  be  made  by Blache  as  a  Gibson  feature. 
"Chip  of  the  Flying  U,"  first  appeared  in 

the  Popular  Magazine  some  years  ago  and 
took  the  country  by  storm,  and  later  ap- 

peared in  book  form.  It  has  hten  one  of 
"the  best  sellers"  for  some  rwtfl  Pbr  luthor 
is  B.  M.  Bower. 

Charles  Ray's  New  Cast 

Strong    Support    in    Chadwick    Picture,  a 
Rural  Comedy  Drama 

The  latest  bulletin  from  the  Chadwick 
offices  announces  the  complete  cast  for  the 
next  Charles  Ray  production. 

Gertrude  Olmstead,  one  of  the  screen's most  popular  leading  ladies,  will  play  op- 
posite the  star. 

Gertrude  Short,  the  comedienne  fast  win- 
ning her  way  to  stellar  honors,  and  the  hit 

of  "The  Beggar  On  Horseback"  now  playing 
at  the  Criterion  Theatre  on  Broadway,  will 
interpret  the  role  of  a  dancer. 
Jack  Clifford,  well  known  in  vaudeville, 

will  also  have  an  important  part  as  brother 
to  the  star. 

Others  in  the  cast  are  Ida  Lewis,  as  the 
mother;  J.  P.  Lockley,  in  the  role  of  the 
father;  Frank  Austin,  and  Syble  Johnson. 
The  picture  will  be  directed  by  Jerome 

Storm  under  the  supervision  of  Joseph  de 
Grasse. 

Lloyd  to  Do  "Splendid  Road" 
Frank  Lloyd  has  selected  Vingie  E.  Roe's 

new  novel,  "The  Splendid  Road,"  as  his  next 
production  for  First  National  Pictures,  follow- 

ing "Winds  of  Chance,"  from  Rex  Beach's novel,  upon  which  photography  was  recently 
completed. 

"The  Splendid  Road"  is  a  story  of  Cali- 
fornia after  the  first  excitement  following  the 

discovery  of  gold  had  subsided.  Work  is  under 

way  on  the  continuity,  and  it  is  Mr.  Lloyd's present  intention  to  put  it  into  production  about 
the  middle  of  July.  Anna  Q.  Nilsson  will  play the  lead. 

Returns  to  California 
Mae  Busch,  popular  star  of  the  screen,  has 

completed  her  starring  roles  in  two  Associated 
Exhibitors'  pictures,  "The  Miracle  of  Life" 
and  "Camille  of  the  Barbary  Coast,"  and  has returned  to  California  to  resume  work  under 
Metro-Goldwyn-Mayer,  through  whose  cour- 

tesy she  was  loaned  to  the  Eastern  organiza- tion. 

Pathe  All-Comedy  Records 

in  San  Francisco  Theatres 
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'Sunken  Silver"  Terminates 

on  Pathe  Program  July  12 

"Iron  Horse"  Closes 

Hollywood  Run 

"The  Iron  Horse,"  Fox  Film  Cor- 
poration's epic  production  depicting 

the  construction  of!  the  first  trans- 
continental railroad,  closed  its  record- 

breaking  run  at  Grauman's  Egyptian 
Theatre,  Hollywood,  in  a  blaze  of 
glory  seldom,  if  ever,  duplicated  in  the 
history  of  the  industry. 
With  prices  ranging  from  fifty  cents 

to  $1.65  this  theatre,  seating  1,800,  was 
sold  out  at  every  performance.  So  great 
was  the  demand  for  tickets  that  Man- 

ager Sid  Grauman  put  on  special 
shows  on  Monday  and  Saturday  of  the 
final  week.  The  receipts  for  the  clos- 

ing week  totaled  $28,370. 
During  the  sixteen  weeks  the  John 

Ford  production  ran  at  the  Hollywood 
Theatre,  more  than  350,000  persons 
paid  to  see  it.  The  last  performance 
on  the  night  of  Sunday,  June  21,  was 
a  gala  occasion  in  celebration  of  the 
continued  favorable  reception  this  re- 

markable picture  received. 

Hoffman  With  De  Mille 

One  of  the  Best   Known   Production  Man- 
agers   on    Staff    at    DeMille  Studios 

Announcement  is  made  by  Cecil  B.  De  Millc 
and  General  Manager  Fred  Kley  of  the  De 
Mille  Studios  of  the  appointment  of  Milton  E. 
Hoffman  as  production  manager.  Mr.  Hoffman, 
one  of  the  best  known  production  executives 
in  the  business,  will  share  with  Mr.  De  Mille 
and  Mr.  Kley  the  burdens  of  the  expanded 
De  Mille  enterprises.  Mr.  Hoffman  comes  to 
Mr.  De  Mille  with  an  impressive  record  of 
achievement  as  a  motion  picture  executive. 
From  a  start,  years  ago,  as  film  salesman  for 

General  Film,  Mr.  Hoffman  has  been  general 
manager  of  the  World  film,  manager  of  the 
Lasky  Studio  for  four  years,  manager  of  the 
Paramount  English  studio  one  year  and  two 
years  production  manager  of  the  Metro  studio. 
The  association  of  Mr.  Hoffman  and  Mr.  De 
Mille  is  considered  by  both  a  renewal  of  their 
former  long  connection  at  the  Lasky  studio. 
Mr.  Hoffman  recently  returned  from  a  long 
trip  to  the  Orient. 

Booking  Big  Circuits 
Contracts  were  closed  on  Monday,  June 

22nd,  between  the  Fox  Circuit  of  Theatres 
in.  New  York  City  and  First  National  Pic- 

tures, calling  for  a  showing  of  the  latter's Winner  Group  of  releases  for  the  coming 
season  in  the  Fox  theatres  in  Greater  New 
York.  This  deal  with  Fox  supplements  the 
contract  closed  last  week  with  the  U.  B.  O. 
Circuit  and  the  two  deals  take  care  of  the 
Winner  Group  of  pictures  in  its  entirety  for 
the  metropolitan  territory.  The  Fox  deal 
was  closed  by  C.  Levine  for  Fox,  and  by  M. 
Gross  and  A.  W.  Smith,  Jr.,  for  First  Na- 
tional. 

Marion  Harlan  Selected 

Marion  Harlan  is  the  "O.  Henry  Girl !"  To 
the  captivating  daughter  of  Otis  Harlan  has 
fallen  the  honor  of  protraying  the  leading  role 
in  each  of  the  series  of  eight  two-reel  pictures 
to  be  made  by  Fox  Film  Corporation  this  sea- 

son from  the  gems  of  fiction  by  America's greatest  story  teller,  O.  Henry. 

THE  Pathe  short-subject  program  for  the week  of  July  12th  is  headed  by  the 
last  chapter  of  the  Pathe  serial  "Sunken 

Silver";  a  Hal  Roach  comedy  with  Arthur 
Stone  and  a  Harry  Langdon  two-reel  comedy ; 
a  Grantland  Rice  "Sportlight" ;  "Aesop  Film 
Fable,"  "Topics  of  the  Day,"  Pathe  Review  and two  issues  of  Pathe  News. 
"The  End  of  the  Trail"  is  the  title  of  the 

concluding  chapter  of  "Sunken  Silver"  the 
Pathserial  adaptation  of  Albert  Payson  Ter- 
hune's  famous  story,  "Black  Caesar's  Clan." Allene  Ray  and  Walter  Miller  in  the  leading 
roles  have  won  added  laurels  by  their  work 
in  this  serial  under  the  direction  of  Spencer 
Bennett. 
"Sherlock  Sleuth,"  the  Hal  Roach  Star 

Comedy,  is  a  two-reeler  with  Arthur  Stone 
heading  the  cast  as  the  house  detective  in  a 
hotel.  When  the  detective  himself  is  robbed 
the  fun  becomes  fast  and  furious.  Players 
supporting  the  Hal  Roach  comedian  include 
Noah  Young,  Martha  Sleeper,  Marjorie 
Whiteis,  William  Gillespie,  Helen  Gilmore,  and 
Jack  Gavin.  Ralph  Cedar  directed  under  the 
supervision  of  F.  Richard  Jones. 
"The  White  Wing's  Bride"  is  Harry  Lang- 

HARRY  LANGDON  has  completed  an other  two-reeler  following  his  first  five- 
reel  feature,  "His  First  Flame,"  for 

Mack  Sennett.  "Lucky  Stars"  is  the  title  of 
the  new  short  comedy,  which  Pathe  will  re- 

lease, and  Harry  appears  in  it  as  a  quack  doc- 
tor in  a  medicine  show. 

The  comedian  has  particularly  enjoyed  his 
work  in  "Lucky  Stars"  as  many  of  the  hu- 

morous incidents  of  the  piece  are  based  upon 
actual  experiences  of  Langdon  when  he  was 
traveling  with  a  medcine  show  as  a  boy.  Har- 

ry Edwards  directed  "Lucky  Stars"  and  Ver- non Dent  and  Natalie  Kingston  are  seen  again 
in  support  of  Langdon. 

Alice  Day  is  the  featured  player  in  "A  Sweet 
Pickle,"  a  new  fun-film  just  completed.  Dainty 

RANDOLPH  BARTLETT,  well 
 known screen  editor  and  title  expert,  has  been 

assigned  the  task  of  writing  the  cap- 
tions and  editing  two  of  the  new  Gotham  Pro- 

ductions. 

Mr.  Bartlett  has  just  completed  a  revision 
of  titles  for  "A  Little  Girl  in  a  Big  City" 
and  is  now  preparing  the  titles  for  "The  Police 

Patrol." 
Sam  Sax,  producer  of  Gotham  Productions 

states  in  securing  Mr.  Bartlett  for  this  import- 
tant  work  he  is  merely  keeping  this  end  of 
his  new  productions  on  an  even  plane  with 

don's  second  comedy  of  a  series  of  two  made 
by  Principal  Pictures  Corporation.  Alf  Gould- 
ing,  who  directed  "Horace  Greeley,  Jr.",  the first  of  the  series,  also  guided  the  star  in  his 
current  vehicle.  The  role  of  a  "white  wing" 
gives  Laugdon  full  scope  for  his  well  recog- 

nized talents  as  one  of  the  screen's  premiere comedians. 
"Learning  How"  is  one  of  the  most  interest- 

ing of  the  Grantland  Rice  "Sportlights"  pro- 
duced by  J.  L.  Hawkinson.  This  subject  shows 

that  the  beginning  of  all  sports  is  "learning 
how."  Some  of  the  sports  covered  are  lariat 
throwing,  golf,  rowing,  archery,  baseball,  foot- 

ball and  tennis.  The  scenes  were  taken  in 
various  parts  of  the  United  States  where  the 
different  sports  prevail. 

Pathe  Review  No.  28  presents  another  in- 
stallment of  the  "Here  Comes  the  Bride" 

series — "The  American  Bride."  Both  the  In- 
dian maid  and  her  pale  face  sister — the  girl 

of  today — are  shown  going  through  the  rites 
of  matrimony.  "Wonders  in  Wax"  gives  a  re- 

markable insight  into  the  making  of  life-like 
dummies  in  Paris,  and  the  Pathecolor  section 
reveals  "The  Gorges  of  Ardeche,"  a  pictur- 

esque valley  of  rocks  in  Southern  France. 

Alice  is  a  doughnut  designer  in  a  pastry  shop. 
Art  Rosson  directed  the  picture,  and  the  cast 
includes  Ernest  Wood,  Alma  Bennett,  Jack 
Richardson,  and  Barney  Helium. 
One  of  the  latest  Sennett  discoveries  is  Mar- 

vin ("Fat")  Lobach,  who  weighs  approximately 
345  pounds,  which  proves  that  the  famous  com- 

edy producer  of  Pathecomedies  does  not  con- 
fine his  discoveries  to  beautifully  girls  for  the 

bathing  brigade.  Sennett  says  that  "Fat"  Lo- bach is  one  of  the  funniest  and  most  pleasing 
stout  comedians  to  come  to  the  screen  in  many 
a  day.  Lobach  has  appeared  in  important  parts 
in  several  Sennett-Ralph  Graves  Pathe  comed- 

ies, including  "Breaking  the  Ice,"  "The  Plumb- 
er" and  "He  Who  Gets  Smacked."  One  of 

his  most  recent  appearances  is  in  "Isn't  Love 
Cuckoo?",  directed  by  Lloyd  Bacon. 

the  high  grade  talent  used  in  other  branches 
of  production. Randolph  Bartlett  has  had  the  distinction 
of  editing  and  titling  some  of  the  best  screen 
production  released  in  recent  years  and  of  his 
recent  work,  Harriett  Underhill,  Motion  Pic- 

ture critic  of  the  Herald,  said:  "It  is  a  rare 
pleasure  to  witness  a  picture  in  which  such  per- 

fect English  has  been  used  in  the  titling." Mr.  Bartlett  was  formerly  editor  of  Photo- 
play Magazine,  scenario  editor  for  Famous 

Players-Lasky  Corporation  and  is  at  present  in 
wide  demand  as  a  free  lance  title  expert  and film  doctor. 

Randolph  Bartlett  Titling 

Two  New  Gotham  Pictures 

Two  New  Comedies  for  Pathe 

Completed  by  Mack  Sennett 
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Tom  Mix  Back  to  Work 

Following  World  Tour 

TOM  MIX,  "The  Modern  Buffalo  Bill
," 

with  the  irrepressible  Tony,  the  Won- 
der Horse,  after  a  short  rest  following 

their  sensational  tour  over  half  of  the  world, 
are  back  again  hard  at  work  in  the  West 
Coast  Studios  of  Fox  Film  Corporation. 

Word  has  just  been  received  that  "The 
Lucky  Horseshoe,"  the  first  Tom  Mix  pro- 

duction for  the  coming  season,  has  been 
started  under  the  direction  of  J.  G.  Blystone. 
The  picture  is  from  an  original  story  by 

Robert  Lord,  and  the  scenario  by  John 
Stone.  Like  all  Mix  pictures  to  be  made  for 
1925-26,  it  contains  a  cast  crowded  with 
screen  favorites  of  far-flung  fame. 

Playing  opposite  Tom  Mix  is  Billie  Dove, 
the  beautiful,  who  has  just  completed  her 
work  in  the  Fox  supreme  attraction,  "The 
Fighting  Heart,"  a  George  O'Brien  starring 
vehicle.  The  "heavy"  or  villain  role  is  filled 
by  Malcolm  Waite,  who  has  a  pocketful  of 
nefarious  tricks  to  spill  until  thwarted  by  the 
redoubtable  Tom.  J.  Farrell  MacDonald  is 
cast  in  a  comedy  role  that  should  add  im- 

measurably to  his  present  army  of  followers. 
A  novelty  of  the  first  water  is  the  intro- 

duction to  Fox  audiences  of  Ann  Pennington, 
the  unrivaled  queen  of  Follies  dancers,  who 
has  been  specially  cast  in  a  terpsichorean 
role.  Ann's  twinkling  feet  will  scampeh 
through  scenes  of  woodland  beauty  in  that 
part  of  the  picture  which  deals  with  a  school 
of  classical  dancers. 
Others  in  the  cast,  which  has  not  been 

fully  completed,  are  Clarissa  Selwynne  and 
J.  Gunnis  Davis. 
"The  Lucky  Horseshoe"  furnished  Tom 

Mix  a  vehicle  of  an  entirely  different  nature 
from  anything  he  has  ever  been  given  pre- 

viously. It  concerns  the  career  of  a  bashful 
cowboy  who  is  hired  by  a  beautiful  girl 
ranch  owner  to  take  care  of  her  business 
affairs.  In  order  to  increase  her  income  so 
that  the  ranch  can  be  kept  up  she  starts  a 
school  for  classical  dancers  on  her  property, 
and  soon  the  ranch  is  filled  with  a  host  of 
visions  of  loveliness.  All  of  this  is  a  great 
shock  to  the  bashful  Tom,  who  is  almost 
overcome  by  the  "sheep's  eyes"  and  blandish- 

ments cast  at  him  by  the  fair  pupils. 

Finally  an  accidental  kick-  from  a  mule 
hoof  on  the  back  of  his  neck  sends  him  into 
oblivion.  Tom  has  been  reading  of  Don 
Juan,  the  gay  Spanish  cavalier,  and  in  his  un- 

conscious state  he  imagines  himself  trans- 
ported back  through  the  centuries.  As  Don 

Juan  he  goes  through  a  number  of  thrilling 
adventures,  such  as  rescuing  fair  maids  from 
brutal  overlords  and  fighting  duels  to  the 
death  over  some  fair  lady  he  has  chanced  to 
meet. 

When  he  returns  to  consciousness  his  char- 
acter has  entirely  changed.  No  longer  is  he 

the  bashful  Tom,  but  a  Twentieth  Century 
Don  Juan.    So  he  boldly  sails  in  to  capture 

AFTER  a  series  of  conferences  extend- ing over  the  course  of  several  months 
between  Mr.  M.  H.  Hoffman,  Vice 

President  and  General  Manager  of  Renown 
Pictures  Inc.,  Louis  Weiss,  Managing  Di- 

rector of  Weiss  Brothers'  Artclass  Pictures 
Corporation,  announced  that  his  concern  has 
decided  on  a  radical  change  of  policy  and  a 
great  extension  of  its  activities. 

This  extension  will  consist  of  the  direct 
sale  of  the  Artclass  Product  in  certain  terri- 

tories by  the  opening  of  its  own  exchanges. 
These  exchanges  will  be  located  in  the  offices 
of  the  Renown  Pictures  Inc.  at  1540  Broad- 

way, New  York  City,  for  the  territory  of 
Metropolitan  New  York  and  Northern  New 
Jersey;  505  Pearl  Street,  Buffalo,  N.  Y.,  for 
the  State  of  New  York ;  806  So.  Wabash 
Ave.  for  Chicago  and  Northern  Illinois. 
Another  office  will  be  opened  some  time 

during  the  month  of  Jully  in  Indianapolis 
for  the  Indiana  territory.  The  exact  date 
of  the  opening  and  the  address  of  the  office 
have  not  yet  been  determined  definitely.  An- 

nouncement of  that  office  will  be  made  in 
the  near  future. 

Al  Christie  and  Hunt  Stromberg  are  pro- 
ducing feature  pictures  for  the  Producers 

Distributing  Corporation.  Stromberg  is  pro- 
ducing the  Harry  Carey  pictures  and  Christie 

is   making   irresistible  comedies. 

the  girl  of  his  heart,  and  forever  blesses  the 
day  that  the  lucky  horseshoe  on  the  hoof  of 
the  mule  stifled  his  timidity  forever. 

The  offices  mentioned  above  will  have 
thirty-two  pictures  on  its  program  which 
surely  justify  special  handling  being,  as  they 
are,  all  Westerns.  They  will  include  the 
three  series  of  five  reel  specials  for  1925- 
26  featuring  Buddy  Roosevelt,  Buffalo  Bill, 
Jr.  and  Wally  Wales  respectively  which  will 
be  released  under  the  Artclass  Banner.  The 
program  will  also  include  the  new  series  of 
eight  five  reel  westerns  featuring  Leo 
Maloney  with  his  horse  "Pico"  and  his  dog 
"Bullets,"  which  will  be  released  under  the 
Clarion  Photoplays  trade  mark. 
Louis  Weiss  believes  that  his  pictures  will 

be  greatly  boomed  by  this  new  policy  and 
also  states  that  the  move  will  give  him  an 
opportunity  to  enter  the  field  in  the  future 
with  a  full  and  widely  varied  program  of 
pictures  all  sold  and  handled  from  one  ex- 

change in  a  territory  instead  of  having 
various  types  of  product  split  up  among 
several  exchanges  each  covering  the  same 
territory  and  thus  effect'  many  economies  as 
well  as  increasing  the  returns  on  the  whole 

program. 

Weiss  Brothers  Will  Soon 

Open  Their  Own  Exchanges 

"Silent  Sheldon,"  third  of  a  series  of    eight    Harry    Webb    pictures  being  produced  by  Whirlwind  Westerns,  starring  Jack   Perrin  and released  through  Rayart  Pictures 
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First  National  Pictures  That  Have  Had 

Record  Bookings  and  Sensational  Runs 

AN  enviable  record  for  pictures  that 
have  enjoyed  long  individual  runs  and 
whose  gross  number  of  bookings  are 

unsurpassed  in  the  history  of  the  industry 
has  been  won  by  First  National  Pictures, 
Inc.,  during  the  past  two  or  three  years. 
These  records,  both  in  runs  and  in  number 
of  bookings,  are  the  result  of  the  painstak- 

ing care  of  Richard  A.  Rowland  and  his 
production  staff  in  making  pictures  of  a 
definite  box-office  attractiveness  and  of  the 
equitable  distribution  policies  of  E.  A.  Esch- 
mann,  successfully  carried  out  by  the  field 
force. 

First  National  has  a  standing  second  to 
none  in  the  industry  for  providing  pictures 
which  will  make  money  for  the  exhibitors 
showing  them,  and  for  fair  dealing  in  its 
selling  arrangements.  Its  reputation  has 
been  built  up  on  the  strength  of  its  past 
performance  and  the  confidence  and  good 
will  of  the  exhibitors  it  has  served.  Such 
confidence  and  good  will  can  only  be  ob- 

tained through  product  of  the  first  quality 
of  merit  at  the  box  office,  sold  on  equitable 
terms  both  to  itself  and  to  the  exhibitors. 
This  is  a  story  of  past  performance,  of 

individual  productions  which  have  enjoyed 
long  runs  at  various  theatres  and  of  pic- 

tures which  have  played  a  large  number  of 
the  motion  picture  theatres  in  the  United 
States  and  Canada.  A  significant  fact  in 
the  story  is  that  these  pictures  are  still  alive 
and  are  being  booked  in  all  parts  of  the 
country  so  that  their  record  of  bookings  is 
not  yet  complete. 

In  the  list  of  First  National's  established 
successes  is  Frank  Lloyd's  production  of 
"The  Sea  Hawk"  which,  in  the  year  that 
has  elapsed  since  its  release  has  played  in 
excess  of  6,000  theatres.  So  big  and  in- 

stantaneous was  the  hit  of  "The  Sea  Hawk" 
that  it  is  safe  to  predict  that  before  its  life 
is  ended  it  will  have  played  more  theatres 
than  any  other  picture  that  has  been  re- 

leased. Its  receipts  have  been  so  big  wher- 
ever shown  that  it  has  been  taken  out  of 

service  by  Mr.  Eschmann  for  the  summer 
months  to  be  released  to  the  industry  again 
in  September  when  the  picture  business 
picks  up  from  the  summer  slump.  Book- 

ings on  this  picture  have  continued  big  since 
the  day  of  its  release. 
Frank  Lloyd  devoted  six  months  to  the 

filming  of  this  production,  made  wholly  in 
this  country.  It  has  enjoyed  many  long  pre- 

release runs  at  increased  admissions.  No- 
table among  these  runs  was  one  of  twelve 

weeks  at  the  Astor  Theatre,  New  York ; 
eleven  weeks  at  the  Criterion  in  Los  An- 

geles ;  ten  weeks  at  the  Aldine  in  Philadel- 
phia ;  six  weeks  at  Symphony  Hall,  Boston ; 

five  weeks  at  the  Roosevelt  Theatre,  Chi- 
cago; and  four  weeks  at  the  Imperial  in 

San  Francisco. 

Al  and  Ray  Rockett's  production  of  "The 
Dramatic  Life  of  Abraham  Lincoln,"  is  an- 

other First  National  picture,  released  at 
about  the  same  time  as  "The  Sea  Hawk," 
whose  bookings  in  the  year  come  within 
fifty  of  the  record  set  by  "The  Sea  Hawk" and  the  volume  of  whose  bookings  continues 
at  a  rate  which  will  inevitably  land  it  among 

the  four  or  five  most  widely  distributed  pic- 
tures in  the  industry. 

"Abraham  Lincoln"  was  more  than  a  year 
in  the  making  and  has  had  long  runs  in 
many  big  cities  and  extended  engagements 
in  a  great  number  of  smaller  cities.  It  ran 
for  ten  weeks  at  the  Tremont  Temple  The- 

atre, Boston;  four  weeks  at  the  Roosevelt 
Theatre,  Chicago ;  three  weeks  at  the  Cri- 

terion in  Los  Angeles;  three  weeks  at  the 
Imperial,  San  Francisco  and  had  two  weeks 
in  many  towns  which  show  even  the  most 
successful  pictures  for  only  a  week. 

Norma  Talmadge's  "Secrets,"  released  by 
First  National  as  a  special  at  about  the 
same  time  as  "The  Sea  Hawk"  and  "Abra- 

ham Lincoln,"  has  nearly  equalled  them  in 
the  number  of  its  bookings  and  continues 
to  be  a  strong  favorite.  It  also  has  had 
many  extended  engagements. 
Other  First  National  releases  which  have 

had  bookings  ranging  from  6,000  to  8,000  are 
"Black  Oxen,"  "Flaming  Youth,"  "Why  Men 
Leave  Home,"  "Twenty-One,"  "Ponjola," 
"Painted  People,"  "Her  Temporary  Hus- 

band," "When  a  Man's  a  Man,"  "Boy  of 
Mine,"  "The  Love  Master,"  "Flowing  Gold" 
and  "Lilies  of  the  Field."  These  were  not 
released  as  specials  with  long-run  pre-release 
showings,  but  they  leaped  into  instant  popu- 

larity, are  all  strong  contenders  for  booking 
honors  and  are  still  in  constant  demand. 

A  comparatively  recent  First  National  re- 
lease which  has  already  had  more  than  5,000 

showings  is  Richard  Barthelmess'  "Class- 
mates," a  picture  that  is  destined  to  establish 

booking  honors,  as  is  Colleen  Moore's  pic- 
ture, "Sally,"  released  on  March  29th,  this 

year,  which  already  has  3,000  bookings  to 
its  credit. 

Other  recent  releases  by  First  National 
which  are  setting  a  fast  booking  pace  are 
"Frivolous  Sal,"  "A  Thief  in  Paradise," 
"The  Lady,"  "As  Man  Desires"  with  Milton 
Sills,  Corinne  Griffith's  "Declasse,"  "Chickie," 
"New  Toys,"  "Soul-Fire,"  "The  Talker"  and 
Colleen  Moore's  "The  Desert  Flower." 
Two  First  National  specials  of  this  year 

which  have  already  proved  their  box-office 
mettle  are  "The  Lost  World,"  produced  in association  with  Watterson  R.  Rothacker 
and  under  the  supervision  of  Earl  Hudson, 
and  a  new  film  version  of  "Quo  Vadis."  Both 
pictures  have  had  a  number  of  long-run  en- 

gagements at  increased  admissions  and  es- 
tablished box-office  records.  "The  Lost 

World"  will  be  released  in  September  while 
"Quo  Vadis"  is  now  being  shown  in  many 
important  key  city  points. 
"The  Lost  World"  ran  for  ten  weeks  at 

the  Astor  Theatre,  New  York ;  for  nine  weeks 
at  the  Tremont  Temple,  Boston;  for  nine 
weeks  at  the  Aldine,  Philadelphia;  four 
weeks  at  the  Roosevelt,  Chicago ;  four 
weeks  at  the  Wilke's,  San  Francisco;  and has  been  booked  for  an  extended  run  at 
Grauman's  Million  Dollar  Theatre,  Los  An- 

geles. 
"Quo  Vadis"  has  had  many  extended  runs 

at  increased  admissions,  notably  six  weeks 
at  the  Apollo,  New  York ;  five  weeks  at  the 
Aldine  in  Philadelphia;  four  weeks  at  the 
Tremont  Temple,  Boston;  three  weeks  at 
the  Roosevelt,  Chicago;  and  two  weeks  in 
many  of  the  large  cities.  It  is  now  in  the 
second  week  of  an  extended  engagement  at 
Grauman's  Million  Dollar  Theatre,  Los  An- 

geles. With  their  popularity  with  the  public 
proved  in  these  runs  at  increased  admissions 
it  is  inevitable  that  each  will  roll  up  big 
booking  records. 

Anna  Q.  Nilsson  just  limply  cannot  cut  this  steak  while  Lewis  Stone  scolds  her  in "The  Talker,"  a  First  National  picture 
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Greta  Nissen's  Screen  Debut 

Is  Acclaimed  by  Reviewers 

JESSE  L.  LASKV'S  judgment  in  sign- ing Greta  Nissen  to  a  long  term  con- 
tract to  appear  in  Paramount  pictures 

was  more  than  justified  by  the  criticism  of 
the  Boston  and  New  York  reviewers  who 
witnessed  the  screen  debut  of  the  Norwegian 

actress  in  William  de  Millc's  production,  "Lost 
— A  Wife."  Greta  Nissen,  it  will  be  remem- 

bered, was  something  of  a  sensation  in  the 

stage  production  of  "Beggar  on  Horseback," in  which  she  performed  a  pantomime  ballet. 
It  was  in  the  latter  production  that  her  screen 
possibilities  were  recognized  by  the  vice-presi- 

dent of  the  Famous  Players-Lasky  Corpora- 
tion. 

Although  Adolphe  Menjou  is  featured  in 
"Lost — A  Wife,"  and  comes  in  for  very  en- 

thusiastic reviews  from  the  critics  of  both 
cities,  the  producers,  confident  that  Menjou 
would  score,  were  particularly  interested  in 
seeing  how  Miss  Nissen  registered.  The  Bos- 

ton Post  shows  a  good  understanding  of  the 
situation  in  the  part  of  the  review  which  reads, 
"  'Lost— A  Wife'  introduces  a  new  leading  wo- 

man to  the  screen,  Greta  Nissen,  who  is  very 
fetching  and  charming.  And  she  had  a  rather 
difficult  part  for  her  first  pictorial  appearance, 
that  ot  playing  up  to  the  very  experienced  and 
able  actor,  Adolphe  Menjou." 

The  Boston  Traveler  had  a  fine  review  read- 
ing, "Adolphe  Menjou  and  Greta  Nissen  have 

the  leading  roles.  Miss  Nissen  is  blonde,  beau- 
tiful, moving  with  a  dancer's  grace,  wearing the  newest  styles  in  clother  and  bobs  with  a 

Parisian  chic,  and  acting  with  the  assurance 
of  an  experienced  screen  player.  Moreover, 
she  has  charm  and  distinction  beyond  the  aver- 

age among  movie  stars." 
In  New  York  several  of  the  reviewers  made 

a  point  of  emphasizing  the  fact  that  Greta 
Nissen  had  made  an  excellent  debut. 

Harriet    Underhill    wrote    in    the  Herald- 

Tribune  that  the  work  of  Greta  Nissen  was  a 
revelation.  Miss  Underhill  remarked,  "Miss 
Nissen  is  by  all  odds  the  screen's  most  cap- 

tivating recent  acquisition." 
Mordaunt  Hall  wrote  in  The  Times :  "Miss Nissen  is  a  Scandinavian  with  a  Parisian 

cachet.  She  is  fair,  and  the  dressing  of  her 
blonde  hair  impresses  one  as  having  an  influ- 

ence torn  between  alarm  and  mischief.  Miss 
Nissen  is  sure,  natural  and  graceful  in  her 
expressions  and  movements.  She  times  every 
lengthy  scene  to  perfection  and  is  never  awk- 

ward or  out  of  character.  No  matter  how 
frivolous  the  scene  may  be  she  gives  a  sincere 
and  earnest  portrayal,  always  obtaining  ex- 

cellent results  with  an  originality  rarely  beheld 

on  the  screen." 

Pola  Negri,  Paramount  star,  in  her 
Hills,  Cal.,  home. 

Production  on  Mason  Novel, 

"The  Winding  Stair, "  Started 

,£f-p^HE  WINDING  STAIR,"  from  the I  novel  by  A.  E.  W.  Mason,  one  of 
JL  the  world's  foremost  novelists,  has 

been  put  into  work  for  the  screen  by  Fox 
Film  Corporation.  A  special  cast  of  screen 
luminaries  is  announced  with  Edmund  Lowe 
and  Alma  Rubens  in  the  leading  roles. 
The  production,  listed  under  the  general 

classification  of  "Supreme  Attractions,"  to  be 
released  during  the  forthcoming  season,  will 
be  directed  by  John  Griffith  Wray,  remembered 
tor  his  directorial  work  in  "Anna  Christie,"  one of  the  outstanding  successes  of  the  screen. 

This  will  be  Mr.  Wray's  first  production  for 
Fox  since  resigning  as  General  Manager  of  the 
Thomas  Ince  Studios  after  the  death  of  that 
•producer. 

Others  in  the  cast,  which  has  not  as  yet  been 
fully  completed,  are  Mahlon  Hamilton,  War- ner Oland,  and  Emily  Fitzroy. 
As  "Paul  Ravenel,"  the  hero,  Edmund  Lowe 

has  one  of  the  most  romantic  roles  of  his 

career.  Alma  Rubens,  as  "Marguerite  Lam- 
bert," the  girl  for  whom  Ravenel  risks  his  life 

and  honor,  has  a  part  admirably  fitted  for  her 
type  and  histrionic  ability.  Warner  Oland,  is, 
of  course,  the  villain.  This  noted  actor's  ability 
in  "heavy"  roles  is  well  known  to  all  film  fans 
as  he  has  been  one  of  the  most  successful  in 
these  characterizations  on  the  screen. 

"The  Winding  Stair"  is  described  as  being 
not  only  a  tremendous  story  in  scope  and  thrills, 
but  one  of  the  most  colorful  ever  written  by 
this  celebrated  author.  For  the  main  part  its 
scenes  are  laid  in  Morocco,  where  the  French 
and  Moors  are  at  odds.  Ravenel,  to  save  the 
life  of  a  dancing  girl  with  whom  he  has  fallen 
in  love,  deserts  his  command  in  the  French 
army,  thereby  losing  everything  including 
honor.  The  story,  however,  has  an  extremely 
happy  ending  in  which  the  girl  is  mainly  re- 

sponsible for  the  restoration  of  her  lover's 
good  name. 
The  story  calls  for  tremendous  and  pictur- 

esque effects  in  which  hundreds  of  persons  are 
involved.  Immense  sets  have  been  built  to  show- 
Moorish  cities,  such  as  Fez  where  most  of  the 
conflict  takes  place.  The  whole  picture  is  being 
produced  on  a  gigantic  scale. 

Shirley  Mason  and  Tully  Marshall  (left  to  right)  in  an Lewis  Stone,  Anna  Q.  Nilsson,  
engaging  scene   in   First   National  s      1  he    1  alker. 

Buys  Rights  to  "Mile.  Modiste" Contracts  have  been  closed  by  First  National 
Pictures  for  the  screen  rights  to  the  famous 

musical  comedy,  "Mademoiselle  Modiste"  and that  long-continued  stage  success  will  soon  be 
translated  into  a  motion  picture. 

"Mademoiselle  Modiste-,"  with  Henry  M. 
Blossom's  book,  was  first  produced  two  de- 

cades ago  by  Charles  Dillingham.  Fritzi 
Scheff,  who  had  but  recently  left  grand  opera, 
was  engaged  for  the  stellar  role.  No  announce- 

ment is  forthcoming  from  First  National  as  to 
who  will  play  Miss  SchefFs  role  on  the  sc-ecn, nor  when  it  will  go  into  production. 
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Key  City  Points  Booking 

First  National  "Winners" 

Tom  Mix,  the  Fox  star,  visits  F.  W.  Murnau, 
the  German  director  who  produced  "The  Last 
Laugh,"  for  Ufa,  starring  Emil  Jannings.  Mr. Fox  has  contracted  with  Mr.  Murnau  to 
come  to  America  and  direct  at  least  one  big 
special  for  Fox  Film  Corporation.  This  pic- 

ture was  taken  in  Berlin  recently. 

"The  Perfect  Clown" 

Jhad  wick's     New     Larry     Semon  Comedy. 
"Luxembourg"  Picture  Held  Back 

Owing  to  the  illness  of  Arthur  Gregor,  who 
had  been  selected  by  I.  E.  Chadwick  to  direct 
Larry  Semon  in  "The  Count  of  Luxembourg." 
Mr.  Chadwick  has  decided  to  postpone  pro- 

duction of  this  Franz  Lehar  musical  com- 
edy. 

Semon,  however,  will  start  work  within 
another  week  on  "The  Perfect  Clown,"  an- 

other spectacular  comedy  which  will  be  pro- 
duced on  an  even  more  elaborate  scale  than 

"The  Wizard  of  Oz." 
Fred  Newmeyer,  whose  several  Harold 

Lloyd  productions,  have  established  him 
among  the  leading  comedy  directors  of  the 
industry,  will  personally  direct  "The  Perfect 
Clown." 
Mr.  Chadwick,  Newmeyer  and  Semon  are 

i.ow  engaged  in  selecting  the  cast  which  will 
be  announced  next  week.  It  is  expected  that 
several  of  the  players  who  appeared  with 
Semon  in  "The  Wizard  of  Oz"  will  be  en- 

gaged for  this  production. 

New  American  Legion  Film 

"You  Can't  Stand  There"  is  the  title  of  a 
new  film  which  is  being  presented  by  the 
American  Legion  Film  Service,  whose  na- 

tional headquarters  are  in  Indianapolis,  Ind. 
It  is  an  official  picture  built  of  scenes  taken 
during  the  war  by  U.  S.  Signal  Corps  photo- 

graphers and  titled  in  the  language  of  the 
American  doughboy  to  whom  the  film  is  dedi- 

cated. It  has  a  comprehensive  continuity 
and  tells  the  story  of  what  happened  to  the 
average  young  American  after  Woodrow 
Wilson  wrote  his  last  note  to  the  Kaiser.  The 
film  will  be  distributed  through  local  Posts  of 
the  Legion. 

George  Walsh  Coming  East 

Having  completed  "Blue  Blood"  his  second 
starring  picture  for  Chadwick  Pictures  Cor- 

poration, George  Walsh  is  expected  to  return 
to  New  York  shortly  to  start  work  on  a 
third  production  for  that  company. 

DURING  the  past  week  many  contracts for  the  entire  Winner  Group  of  First 
National  Pictures  for  the  coming  sea- 

son were  closed  in  key  city  points.  Some 
of  the  outstanding  theatres  signing  up  for 
the  group  of  fifty-two  pictures  are  the  Pan- 

theon in  Toledo,  Ohio;  the  site  in  Kokoma, 
Ind.;  he  Strand  or  the  Palace  in  Stamford, 
Conn.;  the  Rialto,  Empire  or  Bijou  in  Fall 
River,  Mass. 

In  each  instance  the  Winner  Group  of 
pictures  in  its  entirety  was  booked.  Ex- 

hibitors are  buying  First  |National  Product 
early  this  year,  which  is  a  further  proof  that 
First  National  product  previously  released 
has  made  good  at  the  box-office.  The  Win- 

ner Group  is  being  sold  on  the  performance 
of  past  product  and  present  releases. 

"Battling  Bunyan"  Star 

Wesley   Barry  To   Retire    from    Screen  to 
Attend  Annapolis 

Wesley  Barry's  announced  intention  of 
entering  the  United  States  Naval  Academy 
at  Annapolis  will  cut  short  his  screen  ap- 

pearances at  the  height  of  his  successful  ca- 
reer. Barry  appears  to  the  best  advantage 

of  his  career  in  "Battling  Bunyan,"  an  As- 
sociated Exhibitors'  release,  which  is  replete 

with  comedy  as  well  as  drama. 
As  a  kid  with  a  fighting  heart,  Barry  plays 

a  plucky  youngster  who  is  employed  in  a 
garage  and  works  hard  in  the  hopes  of  some 
day  becoming  a  partner  in  the  enterprise. 
Circumstances  bring  about  a  chance  for  him 
to  earn  money  via  the  prize  fight  ring  and 
give  opportunity  for  many  comedy  scenes. 

In  "Battling  Bunyan,"  Barry  is  supported 
by  Molly  Malone,  Chester  Conklin,  Harry 
Mann,  Frank  Campeau,  Landers  Stevens, 
Johnny  Relasco,  Al  Kaufman,  Frankie  Fields, 
and  Pat  Kemp.  Paul  Hurst  directed  from 
Jefferson  Moffit's  adaptation  of  a  Saturday 
Evening  Post  story  by  Raymond  Leslie  Gold- 

man. .  - 

The  Winner  Group  has  recently  been  sold 
to  the  following  theatres :  The  Rialto,  Ft. 
Worth,  Tex.;  the  Capitol,  Dallas,  Tex.;  the 
Schine  Circuit  in  up-State  New  York;  the 
Sigman  in  Lima,  Ohio ;  the  Rialto  in  Ham- 

ilton, Ohio;  the  Mystic  in  Maiden,  Mass.; 
the  Rilato,  in  Everett,  Mass.  The  first  book- 

ing for  the  entire  group  of  Winners  was 
made  by  Shea's  Hippodrome,  Buffalo,  a  short 
time  after  First  National's  announcement 
first  appeared  in  the  trade  journals. 

BASEBALL 

Steps  are  being  taken  by  baseball  en- thusiasts in  New  York  film  offices  to  revive 
the  motion  picture  baseball  league,  which 
was  in  existence  several  seasons  up  to  a 
few  years  ago.  Philip  Abrahams,  manager 
of  the  newly-formed  Warner  Bros,  team,  ex- 

pects to  call  a  conference  of  managers  in  a 
few  days  to  discuss  the  situation  and  draw  up 
a  schedule. 
The  Warners  played  their  first  game  at 

Central  Park  last  week,  defeating  the  Fox 
team  by  a  score  of  15  to  12.  The  Fox  play- 

ers outhit  the  Warners  by  the  narrow  mar- 
gin of  17  to  16,  but  home  runs  by  Punzo, 

Catterson  and  Brennan,  a  triple  by  Capt| 
Hummel,  and  doubles  by  Hummel  and  Pun- 

zo, all  of  the  Warners,  told  in  the  final 
score.  The  batting  order  of  the  teams  fol- 
lows :  ^ 

Warners— Brennan,  2b;  McEldery,  cf-rf; 
Tate  3b-c;  Mirisch  lb;  Levitt  lb;  Hummel 
ss ;  Punzo,  If;  Catterson,  c-3b;  Berg  rf-cf; Kingsburg  p. 

Fox — Ryan  cf;  D.  Ornstein  ss;  Starr  p; 
J.  Ornstein  lb;  Holley  2b;  Najarian  c;  Tri- 
marco  3b;  Friedman  rf;  Deyer  If. 
Score  by  innings  : 
FOX   0  023  1  220  2—12 
WARNER   30010641  x— 15 
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Prince  of  Pilsen" Rights 

Purchased  by  Belasco  Prod. 

HE  Prince  of  Pilsen"  is  coming  to 
the  screen  via  Producers  Distribut- 

ing Corporation. 
A.  H.  Sebastian,  general  manager  of  Belasco 

Productions,   Inc.  has  purchased  the  motion 
picture  rights  to  this  classic  of  the  stage,  and 
the  production  will  be  filmed  by  his  organiza- 

tion at  the  Hollywood  Studios  in  Hollywood. 
A  number  of  weeks  must  elapse  before  the 
actual  start  of  filming,  since  the  screen  version 
of  the  play  must  be  written,  and  a  vast  amount 
of  preliminary  detail  completed  by  the  technical 
staff,  as  it  is  planned  to  make  this  a  big  special 
in  every  sense  of  the  word. 
"The  Prince  oi  Pilsen"  occupies  a  firm  place 

in  the  hearts  of  American  theatregoers.  It 
was  one  of  the  most  successful  musical  come- 

dies ever  produced  in  the  United  States  and 
its  songs  have  long  withstood  the  onslaughts 
of  the  newer  avalanche  of  jazz  creations.  Its 
"Song  of  the  Stein"  better  known  as  "Heidel- 

berg" and  "The  Message  of  the  Violets"  are 
two  of  the  most  popular  songs  ever  writfen. 
Frank  Pixley,  author  of  the  book  and  lyrics, 
and  Gustav  Luders,  who  composed  the  music, 
were  literally  "made"  overnight. when  this  play 
was  given  its  New  York  premiere. 

It  is  announced  that  the  film  production 
will  cost  not  less  than  $350,000,  and  that  it 
will  boast  a  cast  of  characters  which  will  be 
truly  all-star.  No  players  have  yet  been  se- 

lected, but  Mr.  Sebastian  avers  that  the  cast- 
ing of  the  picture  will  bring  together  a  com- 

pany of  artists  that  will  establish  a  new  cri- terion in  all  star  casts. 
Trixie  Friganza  appeared  in  the  play  when 

it  was  originally  produced  on  the  stage,  and 
it  is  probable  that  she  will  take  part  in  the 
film  production.  Arthur  Donaldson  was  also 
in  the  original  company,  and  the  play  later 

served  to  establish  Jess  Dandy  as  a  favorite 
comedian. 
The  purchase  of  "The  Prince  of  Pilsen"  is 

in  line  with  the  policy  of  Belasco  Produc- 
tions to  produce  adaptations  of  stage  plays 

exclusively.  Their  current  release  through 
Producers  Distributing  Corporation  is  "Friend- 

ly Enemies"  starring  Weber  and  Fields. 

"Desert  Demon"  Completed 
A  wire  from  the  West  Coast  to  Louis  Weiss, 

of  Weiss  Brothers'  Artclass  Pictures  Corpora- 
tion, announces  that  Lester  F.  Scott,  Jr.,  has 

completed  the  filming  of  the  second  of  the 
Buffalo  Bill,  Jr.,  series  of  five-reel  thunderbolt 
thrillers,  which  will  be  released  under  the  title 
of  "The  Desert  Demon.  '  The  cast  includes 
Betty  Morrisey,  Frank  Ellis,  Harry  Todd,  Jack 
O'Brien,  Frank  Austin,  Raye  Hampton,  Mar- 

garet Martin  and  Charles  Colby.  The  direction 
was  in  the  hands  of  Richard  1  horpe,  the  story- 
was  written  by  Alex  McLaren,  the  continuity 
by  Betty  Burbridge  and  the  picture  produced 
by  Action  Pictures,  Inc.,  of  which  Lester  F. 
Scott.  Jr.,  is  President. 

Here  we  may  »ee  a  beautiful  evening 
gown  designed  and  worn  by  Gloria  Swanson, 
the  Paramount  star.  It  is  of  crepe  georgette 
in  an  apricot  shade,  and  has  Persian  em- 

broidery in  silver  cords.  The  lining  of  the 
gown  is  of  silver  cloth,  the  hosiery  is  silver 
metal,  and  the  slippers  silver  brocade.  With 
the  gown  is  a  cape  of  the  same  material,  with 
two  panels  which  wind  around  the  arms  and form  sleeves. 

Star  Types  Selected  for 

First  De  Mille  Special 

THE  latest  additions  to  the  cast  of  play- ers that  Cecil  B.  De  Mille  is  assembling 
for  "The  Road  to  Yesterday,"  his  first 

personally  directed  offering  through  Producers 
Distributing  Corporation,  are  Theodore  Kos- 
loff  the  world-famous  Russian  dancer  and  now 

F.  P.  Earle,  the  artist,  with  one  of  his  backgrounds,  painted  by  him  for  use  in  'A Lover's  Oath,"  which  he  directed,  with  Ramon  Novarro  featured,  and  which  Astor  Pictures will  distribute. 

an  established  motion  picture  favorite,  and 
Louis  Natheaux  "the  suavest  heavy  in  Holly- 

wood." 

In  selecting  his  cast,  De  Mille  is  follow- 
ing one  of  the  first  principles  of  motion 

picture  casting.  He  is  picking  his  players 
with  an  eye  to  "types/'  but  confining  the 
selections  to  big  stars  and  players  of  estab- 

lished reputations.  Kosloff  has  been  selected 
to  play  the  character  of  "Gypsy  John,"  a 
picturesque,  nomadic  role. 

Joseph  Schildkraut,  Jetta  Goudal  and  Vera 
Reynolds,  the  other  members  of  the  cast  thus 
far  selected,  are  ideal  "types"  for  the  parts 
they  are  to  play  as  well  as  being  artists  of 
the  highest  professional  rank. 
De  Mille  declares  that  the  theme  of  "The 

Road  to  Yesterday"  is  as  big  and  powerful 
as  that  of  "The  Ten  Commandments."  In 
parable  it  shows  that  a  consciously  wrong 
act  inevitably  reacts  upon  the  one  who  com- 

mits it  or  upon  someone  of  his  blood.  The 
story  deals  with  modern  people  under  modern 
circumstances  then  carries  them  back  three 
hundred  years  and  later  brings  them  forward 
again  to  modern  times. 
The  production  will  be  an  adaptation  from 

the  stage  play  by  Beulah  Marie  Dix  and  E. 
G.  Sutherlnd.  Jeanie  Macpherson  and  Miss 
Dix  have  been  working  constantly  on  the 
script  for  the  last  six  months,  and  the  minutest 
details  of  the  production  have  now  been  worked 
out  to  a  point  where  filming  may  start  as 
soon  as  Mr.  De  Mille  completes  his  cast. 

Wyndham  Standing  Signed 
Wyndham  Standing  is  the  latest  addition 

to  the  Samuel  Goldwyn-George  Fitzmaurice 
production,  "The  Dark  Angel."  He  will  play 
the  part  of  Gerald  Shannon,  second  lead. 
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Feist  on  Coast;  to  Confer  on 

Big  Production  Schedule 

JACKIE  IN  A  NEW  ROLE 
Joe  Kirkwood,  greatest  trick  golfer  in  the 
world,  regards  Jackie  as  a  golfing  phenom- 

enon. He  has  won  three  junior  champion- 
ships on  Hollywood  links.  Maybe  Jackie  will 

play  golf  in  a  Metro-Goldwyn  picture.  His 
next   is   "Dirty  Hands" 

FELIX  FEIST,  general  sales  manager for  Metro-Goldwyn-Mayer,  has  arrived 
in  Los  Angeles  to  confer  with  officials 

at  the  Culver  City  studios  on  the  fifty-two 
productions  to  be  presented  by  this  organi- 

zation during  the  coming  year  starting 
August  16. 
The  first  of  the  new  pictures  to  come  to 

the  public  the  coming  season  will  be  "The 
Unholy  Three,"  starring  Lon  Chaney  and  re- 

cently completed  under  the  direction  of  Tod 
Browning,  Mr.  Feist  announced. 

"The  Merry  Widow,"  one  of  the  most  pre- 
tentious films  ever  made  by  this  organization, 

with  John  Gilbert  and  Mae  Murray  in  the 
leading  roles  and  directed  by  von  Stroheim, 
will  receive  its  public  premiere  on  September 
20,  he  stated.  Other  pictures  from  this  stu- 

dio to  be  seen  in  September  are  Maurice 
Tourneur's  "Never  the  Twain  Shall  Meet,"  a 
Cosmopolitan    production    of  the    story  by 

Metro's  "Unholy  Three" Breaks 
Records  in  San  Francisco 

A WIRE  received  by  Metro-Goldwyn from  A.  W.  Bowles,  general  manager 
of  the  West  Coast  Theatres,  Inc.,  in- 

dicates that  Tod  Browning  has  achieved  a 
sensational  success  in  his  "The  Unholy 
Three,"  which  he  directed  for  Metro-Gold- 

wyn-Mayer from  the  C.  A.  Robbins'  story 
adapted  to  the  screen  by  Waldemar  Young. 
Lon  Chaney,  Mae  Busch  and  Matt  Moore 
have  the  featured  roles  in  this  production. 

Mr.  Bowles  wires  as  follows :  "Very  happy 
to  advise  you  that  world  premiere  of  'The' 
Unholy  Three'  opened  at  Loew's  Warfield Theatre,  San  Francisco,  Saturday,  breaking 
all  existing  Saturday  opening  records  in  the 
history  of  the  theatre.  Picture  most  enthus- 

iastically received  by  public  and  press  and  we 
look  forward  to  one  of  our  biggest  and  most 
successful  engagements.  Heartiest  congratu- 
lations." 

In  consequence  of  the  furore  made  by  "The 
Unholy  Three"  in  San  Francisco  the  film  has 
been  procured  by  the  West  Coast  Theatres, 
Inc.,  for  showing  in  all  of  their  towns,  seven- 
day  showings  having  been  reserved  for  such 
towns  as  Berkeley,  Stockton,  San  Jose,  Sacra- 

mento and  Fresno.  Seven-day  showings  are 
almost  unknown  to  all  of  these  towns  with 
the  exception  of  Sacramento. 
Lon  Chaney  has  contributed  a  characteriza- 

tion of  overwhelming  fascination  to  this  pro- 
duction, which  is  replete  with  mystery,  sus- 

pense, murder,  romance,  horror,  pathos  and 
tragedy,  and    contains    in    addition,  many 

Pick  Title  for  De  Mille  Film 
Producers  Distributing  Corporation  an- 

nounces that  the  Cecil  B.  De  Mille  production 
adapted  from  the  stage  play  "Strongheart" 
by  William  De  Mille  will  be  produced  under 
the  title  of  "Braveheart." 
Rod  La  Rocque  will  be  starred  in  the  title 

role  under  the  direction  of  Rupert  Julian. 

hilariously  comic  scenes.  Victor  McLaglen, 
a  giant;  Harry  Earles,  a  dwarf,  and  a  large 
gorilla  play  important  roles  in  this  unusual 
production.  The  supporting  cast  includes 
Mathew  Betz,  Walter  Perry,  John  Merkyl, 
Charles  Wellsley,  Percy  Williams,  Marjorie 
Morton,  Violet  Crane,  Lou  Morrison,  Ed- 

ward Connelly,  William  Humphreys  and 
A.  E.  Warren. 

Peter  B.  Kyne,  adapted  to  the  screen  by  Eu- 

gene Mullins,  Edmund  Goulding's  "Sun-Up," a  picturization  of  the  Lula  Vollmer  play  with 
Pauline  Starke,  Conrad  Nagel  and  Lucille  La 

Verne,  and  Tod  Browning's  "The  Mystic," with  Aileen  Pringle  and  Conway  Tearle. 
The  initial  Erte  picturization,  for  which 

spectacular  sets  and  clothes  have  been  de- 
signed by  the  famous  European  artist,  will 

be  shown  with  Pauline  Starke  and  Lew  Cody 

in  November,  as  will  "The  Tower  of  Lies," starring  Norma  Shearer  and  Lon  Chaney. 
Hobart  Henley's  production  of  the  Cosmo 
Hamilton  play,  "An  Exchange  of  Wives," with  Eleanor  Boardman  and  Lew  Cody,  will 
also  be  presented  in  November. 
Another  highlight  in  the  releases  of  this 

company  will  be  the  premiere  of  the  initial 
Lillian  Gish  vehicle,  "La  Boheme,"  set  for 
November  15.  Shooting  on  this  production 
will  be  started  in  the  near  future. 
Among  the  other  big  attractions  promised 

by  Mr.  Feist  soon  after  the  middle  of  August 
are  "The  Big  Parade,"  with  John  Gilbert; 
"Pretty  Ladies,"  directed  by  Monta  Bell,  with 
a  cast  of  popular  players;  "Time,  the  Come- 

dian," with  Mae  Busch  and  Lew  Cody; 
Jackie  Coogan  in  his  first  vehicle  under  his 
new  contract  with  M-G-M,  and  "Mare  Nos- 

trum" (Our  Sea),  Rex  Ingram's  production of  the  famous  Blasco  Ibanez  novel  with  Alice 
Terry  and  Antonio  Moreno  in  the  leading 
roles,  now  being  finished  in  Paris. 

Vilma  Banky  Cast 

Vilma  Banky,  noted  Hungarian  beauty, 
makes  her  American  debut  in  "The  Dark 
Angel,"  a  First  National  picture  and  will 
play  opposite  Ronald  Colman,  who  has  been 
cast  in  the  leading  role. 

Colleen  Moore  and  Lloyd  Hughes  in  a  scene  in  "The  Desert  Flower,"  a  First  National 
production  starring  Colleen,  in  which  the  latter  is  now  scoring  one  of  her  greatest successes. 
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Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

Kind  of  Picture Review.  Feet 
ARROW 

Come  On,  Cowboy •  (Hmtton)   Western  drama   May  24. 
Mysteries  of  Man  Jong   Novelty   May  24. 
Two  After  One  (West)   Comedy   .....May  24. 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec.  6. 
Sell  'em  Cowboy  (Hatton)   Western  drama  
Ridln'  Mad  (Canutt)   Western  drama    Desert  Hawk   Western  drama  
Horse  Senae  (Hatton)   Western  drama   .......  
His  Majesty  the  Outlaw  (Wilson)   Western  drama  
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15. 
Rip  Snorter  (Hatton)   Western   Nov.  22. 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Lost  Chord  (Powell- Lake- Binney)   Heart  interest  dr  Dec.  20. Lena  Rivera  (Earle  Williams)  Drama   

ASSOCIATED  EXHIBITORS 
Modem  drama   ..July 

.. .Comedy -drama  Ju'y . ..  Comedy  of  thrills   Sep. 
.......  Nov.  Oct.  Dec. 

 Nov. 

Spitfire  (all-star)   Racing  Luck  (Monty  Banks)   
Never  Say  Die  (MacLean)   
East  of  Broadway  (O.  Moore)   Police  drama 
Price  of  a  Party  (H.  Ford)   Modern  drama 
Barriers  Burned  Away   ...Spectacle   
la  Love  Everything?   Sex  m»lo  Adventurous  Sex  (C  Bow)   ■  Action  drama.. 
Battling  Bunyan  (Barry)   U>medy-dr  Dec.  27 Greatest  Love  of  All  (Be ban)   Drama   Jan.  17 
Bad  Company  (Tearle)   Society  drama   Jan.  24 
Introduce  Me  (Douglas  MacLean)   Comedy  thrills   Mar.  21 
Sky  Raider  (Logan)   Drama   
Rack  to  Life  (Patsy  Ruth  Miller)   Drama   Feb.  28. 
Camille  of  the  Barbary  Coast  Underworld  dr  
His  Buddy's  Wife  (Hynter)  Domestic  dr  Manhattan  Madness  (Dempsey-Taylor)  Comedy-drama   ., 
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EDUCATIONAL  FILM  CORP. 
Cheer  Up   Cliff  Bowrs   Sep. 
Stupid  but  Brave    ..  Al  St.  John   Sep. 
Dirty  Hands   Juvenile  comedy   Sep. 
Short  Change  Hiers  comedy   Sep. 
Bright  Lights   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon   Oct. 
Court  Plaster  Neal  Burns  Oct 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy-Quilt  of  Travel   Hodge  Podge    Oct. Fast  and  Furious  (Conley)  Comedy   Oct. 
No  Foolin"  (Bowes)   Comedy   'irt. Sawmill  Four  Hurd  cartoon   Oct 
Why  Hurry?  (Adams)   Comedy   Oct. 
Kid  Speed  (L  Semon)   Comedy   Oct. Crushed  (L.  Hamilton)   Comedy   Oct. 
Empty  Heads  (Bowes)   Comedy   Nov. 
High  Gear  (Vernon)   Comedy   Nov The  Mosquito   Instructive   Nov. 
Artist's  Model   Hurd  cartoon   Nov. Poor  Butterfly   Mermaid  comedy   ....Nor 
Watch  Your  Pep  (Bowes)  Cameo  comedy  ...  ...Nov. 
Easy  Pieldn's   Christie  com  Nov. Cut  Loose  (Dunham-Vance)  Cameo  comedy  ....  ...Nov. A  Fat  Chance  (W.  Hiers)   Comedy   \ov. 
Go  Easv  (Bowes)   Cameo  coow   ..Dec. 
Low  Tide  (J.  White  prod.)   Comedy   TVc. 
Little  People  of  the  Garden   Instructive   Dec. 
Earth's  Oddities   Hodge-Podge   Dec. Goat  Getters   Tuvenile  com  Dec 
French  Pastry  (Vernon)   Christie  com  Dec.  20 
Broadcasting  Hurd  cartoon   Dec.  27 
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How  to  Use  This  Chart 
First — Booking !  Get  accurate  footage  and  look  up  date  review 

appeared  In  Moving  Picture  World.  Then  yon  caa  decide  If  the 
picture  will  anlt  year  audience. 

Second — Play  date!  When  yon  act  your  play  date,  consult  thla 
Chart  to  set  the  picture  on  a  date  that  will  not  conflict  with  pre- 

ceding and  following  plctureai  avoid  a  sequence  of  similar  type 
•  f  storyi  apace  ont  your  specials. 

Third — Laving  Ont  Program:  Thla  chart  shown  star  and  kind  of 
story  as  well  as  acenrate  length;  yon  can  lay  ont  a  balanced 
program  easily,  avoid  over— and  under-lensrth  program. 

Fonrth — Explanation!  Through  thin  chart  And  the  review  In 
MovlnK  Picture  World  i  thla  will  give  a  good  synopsis,  the  all- 
Important  east  and  a  flue  line  on  exploitation  possibilities  mm 
well  an  the  things  yonll  want  to  soft-pedal. 

Always!  Turn  to  this  Chart  when  yon  want  accurate  Infor 
tlon  In  simple  form  and  easy  to  get  at  a  glance.  AND— 

File  Your  Moving  Picture  World 

Many  exhibitors  tell  ua  that  Msvlng  Picture  World  Guide  to 
Releases  In  the  most  accurate  available  to  them.  We  know  It  «s 
the  most  complete  In  that  It  la  the  only  chart  containing  as  Bars 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  be  absolntely  accurate— Moving  Picture  World 

recognises  the  Importance  erf  accurate  footage  Information,  etc 
If  you  notice  sn  error  in  n  H  I  HE  footage,  or  any  other 

major  error,  we  will  pay  you  SI  for  the  effort  on  ysur  part  of 
writing  us  a  letter  telling  ua  the  correct  facta. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  ns  of  these  unimportant  var- iations. But  In  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them— shoot  us  the 
word  and  we  will  ahoot  the  dollar  for  your  trouble. 
Moving  Picture  World  la  willing  to  back  np  ita  complete  con- 

fidence In  the  accuracy  of  Its  chart  with  Ita  money. 
We  can't  do  more.    No  one  elae  doea  as  much.    We  thank  you. 

Kind  of  Picture Review.  Feet 

Love  mania  (St.  John)   Tuxedo  comedy   Dec  27.. 
Mad  Rush  (Bowes)   Cameo  comedy   Jan.  3.. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Jan.  3.. 
Hi-Fliers   Hodge-Podge   Jan.  17.. 
Hooked    (Hamilton)  Comedy   Jan.  17.. 
Weak  Knees   (Bowes)  Cameo  Com.   Jan.  17.. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   Jan.  24.. 
Good  Spirits   Christie  com  Jan.  24.. 
Motor  Mad   Mermaid  com  Jan.  31.. 
Sea  Legs  (Neal  Barns)   Christie  com  Jan.  31.. 
Judge's  Crossword  Puzzles   Novelty   Jan.  U.. Paris  Creations   ....Fashions   Feb.  7.. 
Topsy  Turvy  Travel   Hodge-Podge   Feb.  7.. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb.  7.. 
He  Who  Gets  Socked  Hurd  cartoon    Feb.  14.. 
High  Hopes  (Cliff  Bowes)  Cameo  comedy   Feb.  14. Wild  Cat  Willie  Juvenile  com  Feb.  21.. 
Our  Six-Legged  Friends  Secrets  of  Life   Feb.  21. Great  Guns  (Bobby  Vernon)  Comedy   Feb.  21. 
Welcome  Danger  (Cliff  Bowes)   Cameo  comedy   Feb.  28. Paris  Creations  in  Color  Fashions   Feb.  28.. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar.  7.. 
Two  Cats  and  a  Bird  Cartoon   Mar.  7.. 
Lots  of  Knots  Hodge-Podge   Msr.  7.. Voice  of  the  Nightingale   Novelty   Mar.  14. . 
Love  Goofy  (Adams)   Christie  com  Msr.  14.. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14.. 
Dynamite  Doggie  (Al  St.  John)  Tuxedo  com.   Mar.  21.. 
Judge's  Crossword  Puzzles   Novelty   Mar.  21.. Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar. 
Rarin'  Romeo  (Walter  Hiers)  Comedy   Mar, 
Red  Pepper  (St.  John)   White-Mermaid   Apr. Inside  Out  (Bowes)   Cameo  comedy   Apr. 
Movie  Morsels   Howe  Magazine   Apr. 
Mellow  Quartette   Hurd  cartoon   Apr. 
Why   Hesitate?    (Burns)  Comedy    April  11. 
In  the  Spider's  Grip  Novelty   April  11. Ship  Shape  (Bowes)  Comedy   Apr.  18. 
Iron  Mule  (St.  John)  Tuxedo  com  Apr. 
Don't  Pinch  (Bobby  Vernon)  Comedy   Apr. Dome  Doctor  (Larry  Semon)  Comedy  Apr. 
Village  School   Hodge-Podge   May Wide  Awake  (Lige  Conley)   Mermaid  comedy   May 
King  Cotton   Hamilton  comedy   May 
Dragon   Alley   Juvenile  comedy   Mar 
Rock  Bottom   (Bowes)   Cameo  comedy   May 
Tender  Feet  (Hiers)  Hiers  comedy   May 
Fares   Please  (St.  John)  Mermaid  com  May 
Only  a  Country  Lass  Novelty    May 
Wild  Waves  Cameo  comedy   May  23.. 
Balto's  Race  to  Nome  Special   May  23 Curses  (St    John)  Comedy   May  30 
Hello  Goodbve  (Conley)  Mermaid  comedy   May Two  Poor  Fish  Hurd  cartoon   Mav 
Earth's  Other  Half  Hodire-Podge   June 
Fun's    Fun    (Bowes)  Cameo  comedy    June Clodhopper  (Larry  Semon)  Comedy    June 
Air  Tight  (Vernon)  Christie  comedy   June 
Going  Great   Mermaid  comedy  lune 
Wake  Up  (Bowes)  Cameo  comedy   Tune  13.. 
Baby  Blues   Tuvenile  comedy   Tunr  20. . 
Prop's  Dash  for  Cash  Hurd  cartoon   Tune  20.. Call   a   Cop  Christie  comedy   Tune  20.. 
Oh,  Bridget  (Walter  Hiers)  Hier9   comedy  Tune  27.. 
Mexican  Melodv   Hodge-Podge   r"ne  27.. 
Never  Fear  (Bowes- Vance)  f'omedv   Tuly  4.. Lewis-Mann  Bout   ,faga2ine   Tuly  4.. Bobby  Bumps  &  Co  Hitrd    cartoon  July  4.. 
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(.Continued  from  preceding  page) 
Kind  of  Picture Review.  Feet 

FILM  BOOKING  OFFICES  OF  AMERICA 
American  Manners  (R.  Talmadge)   Thrill  com. -dr  Sep.  6.. 
Desert  Sheik  (Hawley)   ...Sheik  picture   Sep.  20.. 
Vanity's  Price  (A.  Q.  NiUson)   Society  drama   Sep.  20.. Woman  Who  Sinned  (Buscb)   Society  drama   ,  
Thundering  Hoofs  (F.  Thomson)  Western   Dec.  6.. 
Stepping  Lively  (R.  Talmadge)   Comedy  drama  
Life's  Greatest  Game  (J.  Walker)   Baseball  epic   Oct.  11.. Millionaire  Cowboy  (M.  B.  Flynn)   Western   
Broken  Laws  (Mrs.  W.  Reid)  Drama   Jan.  31., 
Cheap  Kisses  (all-star)   Jazz-drama   Nov.  15. Go- Getters  Series   Thrill  comedy   .....Oct.  18.. 
Dangerous  Flirt  (Evelyn  Brent)   Drama   .«  Dec.  6.. 
Miss  in  the  Dark  (Vaughn)  Go-getters   Dec.  6.. 
On  The  Stroke  of  Three  (Harlan)   Drama   .  Dec.  13.. 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec  13.. 
Going  of  Cumming  Go-Getters   Dec.  13.. Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   ...Dec  20.. 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20.. 
Who's  Hooligan?  Go-getters  Dec  20.. Heebie  Jeebies  (Aubrey)    Comedy   .  Dec.  27.. 
Silk  Stocking  Sal  (Brent)   Underworld  dr  fan.  3.. 
West  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3.. 
No  Gun  Man  (Lefty   Flynn)  Outdoor  melo.   Jan.  17.. 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo  Jan.  24.. 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo  Jan.  24.. 
Sleeping  Cutie  Go-Getter*   Jan.  31.. 
Midnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7.. 
Range  Terror  (Bob  Custer)  Western   Feb.  14.. 
Cloud  Rider  (Al   Wilson)  Airplane- thrill   ..Feb.  21.. 
Jimmie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28.. Parisian  Nights  (Hammerstein-Tellegen). . Drama   Mar.  7.. 
Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7.. 
Helping  Hand  (Aubrey)  Comedy   ....Mar.  7.. 
Breed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14.. 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21.. Captain  Kidd   ....Bray  cartoon  Mar.  21.. 
Scar  Hanan  (Yakima  Canutt)  ...Western   Mar.  28. 
Galloping  Vengeance  (Bob  Custer)  Texas  Ranger  dr  Mar.  28. 
He  Who  Gets  Rapped  (Vaughn)  Pacemaker*   Mar.  28.. 
Forbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr.  4.. 
O.  U.  West  (Lefty  Flynn)  Western   April  11.. 
That  Devil  Quemado  (Thomson)  Thrill  western  Apr.  18.. 
Merton  of  the   Goofies  Pacemakers   Apr.  18.. 
Lilies  of  the  Streets  (V.  L.  Corbin)  Hum.   Int.  melo.  Apr.  25.. 
White  Fang  (Strongheart-dog)   Drama   May  2.. Tearing  Through  (R.  Talmadge)   Stunt  melodr  May  9. 
Great  Decide   Pacemakers   May  9. 
Fast  Male   Pacemakers   May  9.. 
Texas  Bearcat  (Bob  Custer)  Western    drama  May  16. 
Speed  Wild  (Flynn)  Melodrama   May  23.. 
Alias  Mary  Flynn  (Brent)  Regeneration    melo  May  30.. 
Drusilla   With  a  Million    (Mary  Carr). ...  Human   Interest   dr  June  6.. 
Fighting  Demon   (R.   Talmadge)  Thrill    drama  June  6.. 
Three  Bases  East  Pacemakers   June  6.. 
White  Thunder  (Yakima  Canutt)  Western   June  13.. 
If  Marriage  Fails — ?  (Logan-Brook)  Domestic  drama   June  13., 
Navy  Blue  Days  (Stan  Laurel)  Comedy   June  13., 
Bandit's  Baby  (Fred  Thomson)  Western  comedy  drama  Tune  20.. Smooth  as  Satin  (Brent)  Crook  drama   July  4.. 
Human  Tornado  (Canutt)  Action   western  July  4., 
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Son  of  the  Sahara  (all-star)   
Sea  Hawk  (all-star)  
Marriage  Cheat  (all-star)   Those  Who  Dance  (Ince  prod.)  , 
White  Moth  (LaMarr)   
Perfect  Flapper  (C.  Moore)   
Self- Made  Failure  (B.  Alexander)  .... 
For  Sale  (all-star)   Born  Rich  (C.  Windsor)   
Single  Wives  (C.  Griffith)   
Girl  in  the  Limousine  (Semon)   
Flirting  With  Love  (C.  Moore)   
la  Hollywood  With  Potash  and  Perlmutter 
(all-star)   

Husbands  and  Lovers  (all-star)   Madonna  of  the  Streets  (Nazimova)   
Tarnish  (all-star)   Her  Night  of  Romance  (C.  Talmadge)   
In  Every  Woman's  Life  (all-star)   Sandra  (LaMarr)  
Classmates  (R.  Barthelmess)   
Christine  of  the  Hungry  Heart  (Vidor)  ... 
Silent  Watcher  (Glenn  Hunter)   
Love's  Wilderness  (Griffith)  So  Big  (C.  Moore)   
If  I  Marry  Again  (Doris  Kenyon)   
Idle  Tongues  (Marmont)   
Sundown  (all-star)   -  
The  Only  Woman  (N.  Tadmadge)   .  
Inez  from  Hollywood  (Nilsson-Stone-Astor) 
Frivolous  Sal  (O'Brien-Busch-Alexander).. A  Thief  in  Paradise  (Doris  Kenyon)  
As  Man  Desires  (Sills-Dana)  
Enticement  (Mary  Astor)   
The  Lady  (Norma  Talmadge^   
Her  Husband's  Secret  (Moreno- Miller).... Quo  Vadis  (Emil  Jennings)  
Lost  World  (Conan  Doyle  story)  
*Cew   Toys  (Barthelmess)  Playing  With  Souls  (Jacqueline  Logan)... 
One  Year  to  Live  (Pringle)  
Learning  to  Love  (C.  Talmadge)  
Heart  of  a  Siren  (La  Marr)   
Sally   (C.  Moore-Leon  Errol)  Declare  fCorinne  Griffith)   
One  Way  Street  (Lyon-Nilsson)   Mv   Son  (Nazimova)  
T  Want  My  Man  (Sills-Kenvon)  His  Supreme  Moment  (B.  Sweet)  
Chicki'e  (Mackaill)   Soul  Fire  (Barthelmess)  , 
The   Talker    (Nilsson- Stone)  
Necessary    Evil  (Lyon-Dana)  

Melodrama   May 
Romantic  drama   June 
Drama   June Drama   
Drama   June 
Comedy   June 
Comedy   June Drama   July 
Society  drama  Dec. Society  drama  Aug. 
Farce  comedy  Aug. 
Comedy   Sep. 
Comedy   Sep. 
Dom.  drama   Nov. 
Drama  Oct. 
Comedy-drama   
Comedy   Dec Drama   Nov. 
Drama   Dec. 
Drama   Nov. 
Drama   Nov. 
Drama   Oct. 
Drama   Dec. 
Drama   Jan. 
Drama   Jan. 
Comedy-drama   Dec Western  epic   Oct. 
Domestic  dr  Nov. 
Heart  interest   Dec. 
Western  melo.   Jan. 
Melodrama   Jan. 
Melodrama   Jan. 
Drama   Feb. 
Emotional  dr  Feb. 
Sentiment-dr  Feb. 
Special   Feb. 
Special   Feb. 
Comedy-drama   Feb. Drama   Mar. 
Drama   ***r. 
Comedy-dr  Mar. 
Drama   Mar. 
Stage  success   Mar. 
Society  dr  Apr. 
Society  dr  Apr. 
Emotional  dr  Apr. 
Drama   Apr. 
Romantic  dr.  Apr. 
Drama   May 
.Emotional   dr.   May 
Human  Interest  dr  Way 
.Drama   May 
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Kind  of  Picture  Review. 
Just  a  Woman  (Windsor-Tearle)  Drama   June  6. 
Desert  Flower  (C,  Moore)  Comedy   drama   June  13. 
White  Monkey  (LaMarr)  Society  drama   June  13. 
Mak  ing  of  O'Malley   (Sills)  Police    romance  July  4. 
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.  6.363 

.  6,837 .  6,121 .  7,4% 

FOX  FILM  CORP. 

A  Man's  Mate  (Gilbert)   Drama   Circus  Cowboy  (Jones)   Western  drama 
Trouble  Shooter  (Mix)   Western  drama 
Lone  Chance  (Gilbert)   Western  drama 
When  Wise  Ducks  Meet   Comedy 

.Apr. 

.May 

.  May 

.  May 

May 

5. 

3. 

17., 24., 
24. 

Western  Luck  (Jones)  Comedy-drama   June  28. 
Magic  Needle   "Etching"   June  28. Romance  Ranch  (Gilbert)   Comedy-drama   July  12., 
Heart  Buster  (Mix)  Comedy-drama   July  19. 
Beaten  Gold   Educational   July  19. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9., 
Pain  as  You  Enter  (Moran)  Comedy   Aug.  9. 
That  French  Lady  (Mason)   Comedy-drama    Aug.  16. 

6. 

13., 
11. 
20. 
30. 13 
25. 
27. 
25. 
11., 
1.. 

1. 

27. 
13. 
4.  , 4., 

27. 
7.. 

Man  Who  Came  Back  (special)   Drama   Sep. 
It  Is  the  Law  (all-star)   Drama   Sep. 
Dante's  Inferno  (special)  Drama   Oct. Cyclone  Rider  (all-star)   Drama   Sep. 
Last  of  the  Duanes  (Mix)   Drama   Aug. 
Iron  Horse  (special)  Railway  drama   Sep. 
The  Fool  (all-atar)  Drama   Apr. 
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep. 
Winner  Take  All  (Jones)   Comedy -drama   Oct. 
Hearts  of  Oak  (all-star)   Drama   Oct. 
Great  Diamond  Mystery  (Mason)   Comedy-drama   Nov. 
Warrens  of  Virginia  (all-star)   ...Drama   Nov. 
Rambles  of  a  Raindrop  Instructive   Sep. 
Daughters  of  the  Night  (all-atar)  Modern    drama  Dee. 
Painted  Lady  (Macka.il!)  Modern   drama  Oct. 
Jerusalem   Today   Instructive   Oct. 
Last  Man  on  Earth  Novelty  special   Dec 
Gold    Heels  Race  track  dr  Feb. 
Flames  of  Desire  Love  drama  
The  Dancers   Drama   Jan.  24, 
The  Folly  of  Vanity   Dramatic  fantasy  Feb.  14. 
Teeth  (Mix-Tony  Duke)  Western  drama   Nov.  15. 
Darwin  Was  Right  Monkey  novelty  com  Nov.  8. 
In  Love  With  Love  Comedy  drama  Jan  3 
Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   '.Oct.'  18^ 
Unreal  News  4   Novelty   Oct!  n' Van  Bibber  Series   Polite  com   Oct.  25 
Age  of  Oil  Educational   ....Nov.  1 
Deep  Sea  Panic  (Parrott)   Comedy   Nov'.  1 Nickle  Plated  West   Sunshine  comedy   Nov.  15, 
The  Bull  Fight   Educational   Nov!  15 
My  Husband's  Wives  (Mason-  Washburn). .  Comedy-dr  Nov!  22 Paul  Jones,  Jr  Van  Bibber  com  Nov!  22 
Finger  Lakes   Instructive   Nov!  22 
Brass  Bowl  (Edmund  Lowe)  Adventure  dr  Nov.  29, 
Stolen  Sweeties  (Monkeys)   Comedy   Nov.  29 
Salt  of  the  Earth   Educational   Nov.  29 
Gerald  Cranston's  Lady  (James  Kirk  wood) .  Domestic  dr.   Dec.  6 Masked  Marvel  (Parrott)   Comedy   Dec. 
The  Roughneck  (George  O'Brien)   Melodrama    Dec The  Burglar   Van  Bibber   !...!Dec 
Man  Who  Played  Square  (Jones)  Western   drama   Dec 
Deadwood  Coach  (Mix)  Western  drama   Jan. 
Troubles  of  a  Bride   Melodrama   Dec 
Dick  Turpin  (Mix)   „.iinglish    drama   Feb. 
Arizona  Romeo  (Jones)  Western  drama   Jan. 
Curlytop  (Ma  son)   ......................Melodrama  Jan. Stardust  Trail  (Mason)   Melodrama   Mar. 
Scuttlers  (W.Farnum)  Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec 
Roaring  Lions  at  Home   Sunshine  com  Jan. 
Uncommon  Clay   Educational   Jan. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan! 
The  Violin  Speaks   Educational   Jan. 
Dangerous  Curves   Comedy   Jan. 
Milk  Bottle  Bandits   Comedy   Jan. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr    Jan 
Sleep  Walker  (Sid  Smith)  Comedy   Jan. 
Hell-Roaring  Range  Educational   Jan. Corsica  the  Beautiful  Educational   Jan. 
Nobody  Works  But  Father   Slapstick   !  Feb. 
Trail  Rider  (Jones)  Western   ..Feb! 
Man  Without  a  Country  (all-star)  Special   Feb. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com.-dr  Mar.  14, 
Mysterious  Stranger   Comedy   Mar!  14! 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar!  21 ! 
House  of  Flicker*  Imperial  com  Mar.  21. 
Gold  and  the  Girl  (Jones)  Western   Mar!  28 
Amateur  Detective  Van  Bibber   Mar!  28 
Hunted  Woman  (Seena  Owen-Earl  Schenck)  Curwood  dr  Apr.  4 
Butterfly  Man  (Sid  Smith)   Comedy   Apr.'  4, From  Mars  to  Munich   "arieties"   !.Apr!  4. Marriage  in  Transit  (E.  Lowe)  Secret  service  dr  April  11 
Where  the  Waters  Divide  "Varieties"   Apr  25 Rainbow  Trail  (Mix)   Zane  Gray  westn  May She  Wolves  (Rubens-Mulhall)   Drama    May Neptune's  Stepdaughter   Comedy   May Wings  of  Youth  (Bellamy-Clayton)   Modern  life  dr   May Concerning   Cheese   Varieties    May Kiss    Ba  rrier   (Lowe)  Romantic  drama  .  May White  Paper  Varieties    May 
papa's  Darling.......  ....    ....   Sunshine  comedy   May Scandal  Proof  (Shirley  Mason)  Drama    Tune 
Scientific    Husband  Sunshine  comedy   " June Everyman's  Wife  (Hammerstein-Rawlin- 
son)   •  Domestic  drama   Tune  13 

Honeymoon  Limited  (Lee  Moran)  Comedy   June  13 

ft  METRO-GOLDWYN Rejected  Woman  (Rubens-Nagel)  Drama   
Heart    Bandit    (Dana)  Comedy-dr. 
Fool's   Awakening   (Ford)  Drama   
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Uninvited  Guest   (Tolley)  Drama   
Happiness  (L.  Taylor)  Comedy-dr. 
Women  Who  Give  (all-star)  Sea  drama.. 
Boy  of  Flanders  (Coogan)  Comedy-dr. 
Shooting  of  Dan  McGrew  (all-star)  Drama   
Sherlock.  Jr.   (Keaton)  «  Comedy  ... 
Arab  (Novano- Terrw)   „...;„  Pimi   

May 

3.. 
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Mar. 

8. 

6.145 

Mar. 
8. 

7.414 

Mar. 

22.. 7.500 
Apr. 5.. 7.018 
A  or. 

12. 

S.3'f> 

Mav 17. 
4.065 

July 12.. 

6.710 
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Feet 

6.726 
7,736 6.126 
5.717 

6,45-1 
8.752 
7.089 6.S05 
5,161 
6.975 5750 6.882 
6.300 
5.883 £.558 

6,904 
7.811 
6,513 6.613 

5,908 5,883 6,300 5750 

6.765 
12.974 10.067 

6.408 6.586 6.905 
5.921 
5.084 6,435 
5,851 5.441 4791 

.  5.113 ,  5.809 
5.000 

5,307 5.77C .  6.487 

6.844 5,958 

Kontintud  from  prtctaing  fagt) 

Kind  of  Picture  Eeview. 
Bread  (all-star)   Drama   Auk.  2. 
Teas  of  D'Urberville*  (Sweet)  Drama   Aug.  9. Little  Robinson  Crusoe  (Coogan)  Comedy-dr  Aug.  16. 
Broken   Barriers  (all-star)  Drama   Aug.  16.. 
True  As  Steel  (all-star)  Drama   Jun.  28.. 
Revelation    (Dana)   Drama   July  5.. 
Recoil  (Blythe- Hamilton)   Drama   Tuly  12.. 
Wine  of   Youth    (all   star)  Drama   July  26.. 
Along    Came    Ruth    (Dana)  Comcdy-dr  Aug.  2.. 
Red    Lily    (Bennett-Novarro)  Drama   Aug.  16.. 
Sinners   in   Silk    (Menjou- Boardman)  Drama   Aug.  30.. 
Circe,   The    Enchantress   (Murray)  Drama   Sep.  13., 
His   Hour   (Pringle)  Drama   Sep.  20.. 
One  Night  in   Rome  (L.  Taylor)  Comedy-dr  Sep.  27.. 
Navigator    (Keaton)  Comedy   Sep.  13.. 
Bandolero  (all  star)  Drama   Oct.  11. 
Great  Divide  (all  star)  Drama   Feb.  21.. The  Snob  (all  star)  Drama   Nov.  8.. 
He  Who  Gets  Slapped   (Chancy)  Drama   Nov.  IS.. 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14.. Silent  Accuser  (Peter,  the  Great)  Dog  drama   Nor.  22. 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan.  3.. 
Beauty    Prize    (Dana)  Comedy-dr  Oct.  11.. 
Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)   Comedy-dr  Married  Flirts  (all-star)   Drama   Oct.  25.. 
Romola  (Lillian  Gish)   Famous  novel   Dec.  13.. 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20. 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21.. 
Wife  of  the  Centaur   Drama   Jan.  17., 
Dixie  Handicap   ( Windsor-Keenan)   Drama   Jan.  10. Cheaper  to  Marry  (All  Star)   Drama   Feb.  14.. 
Excuse  Me  (Shearer- Nagel)   Farce-comedy   Feb.  7. 
Monster   (Chaney-Olmsted)  Weird  cora.-dr  Mar.  7. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama  Mar.  7. Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14. 
Denial  (Claire  Windsor)   Drama   Mar.  21. 
Seven   Chances  (Keaton)  Comedy   Mar.  28. 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr.  4. 
Way  of  a  Girl  (Boardman)  Thrill-comedy   April  11. 
Man  and  Maid  (Lew  Cody)  Elinor  Glyn  prod  Apr.  18. 
Proud  Flesh  (Eleanor  Boardman)  Romantic   com  Apr.  25. 
Prairie  Wife  (Rawlinson-Devore)  Domestic    dr  May  16. Zander  the  Great  (Marion  Davies)   Human   Interest   May  16. 
Sporting   Venus   (Sweet)  Romantic   drama   May  23.. 

PARAMOUNT 
Side  Show  of  Life  (Torrence)  Down  dr  Aug.    2..  7,511 
Manhandled  (Swanson)  Comedy-dr  Aug.    9..  6,908 Man  Who  Fights  Alone  (W.  Farnum)  Drama   Aug.    9..  6,337 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug.  23..  9.932 
Empty  Hands  (Holt)  Forest  Melo  Aug.  30..  6,976 
Lily  of  the  Dust  (Negri)  Drama   Sep.     6..  6,811 
The   Female   (Compson)  Society  dr  Sep.    13..  6.167 
Merton  of  the  Movies  (Hunter)  Travesty   Sep.   20..  7.655 
Sinners  in  Heaven  (Daniels- Due)  Drama   Sep.   20..  6.621 Open  All  Night  (all  star)  Demestic  dr  Sep. 
Feet  of  Clay  (G  DeMille  prod.)  Drama   Oct 
Alaskan    (Meighan)  Drama   Sep. 
Her  Love  Story  (Swanson)  Romance  dr  Oct. 
Story  Without  a  Name  (Ayres-Moreno)  Prize    title  Oct. 
Dangerous   Money   (Daniels)  Comedy-dr  Oct. 
Border  Legion  (Moreno)  Drama   Nov 
Worldly   Goods   (Ayres)  Drama   Nov. 
Fast  Set  (Compson-Menjou)  -Domestic  dr  Nov. 
Forbidden  Paradise  (Negri)  Drama   Nov 
Sainted  Devil  (Valentino)  Drama    -Dec' City  That  Never  Sleeps  (Cruze  prod.)  Mother-love  melo  Oct. 
Manhattan  (Dix)   Romantic  com  Nov 
Garden  of  Weeds  (Compson)   Drama   Nov 
Wages  of  Virtue  (Swanson)   Drama   pec ' 
Tongues  of  Flame  (Meighan-Love)   Melodrama   rjjj' North  of  36  (Torrence- Holt- Wilson)   Historic  romance   Dec! 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan 
Peter  Pan  (Betty  Bronson)   Barrie  classic   jan 
Locked  Doors  (Compson)   Original  story   i^' 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  jan' 
East  of  Suez  (Negri)   Drama   jan' Miss  Bluebeard  (Daniels)   ....The  stage  success   Feb. 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan. 
Man  Must  Live  (Dix)   Newspaper  romance   Feb. 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb 
The  Devil's  Cargo  (Starke)   :  Drama  of  Old  California. .  Feb! Top  of  the  World  (Nils  son- Kirk  wood)  Africa  and  England   Feb. 
The  Swan  (Menjou  Howard)   Stage  success  Mar. 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr. 
Madame  Sans  Gene  (Swanson)   World  Famous  drama   May 
Thundering  Herd   (Holt-Wilson)  Buffalo  stampede   Mar. 
Forty   Winks  (Dana- Roberts-Griffith)  Comedy   Feb. Goose  Hangs  High  (Cruze  production)  Typical   Mar. New  Lives  for  Old  (Compson)  Drama   Mar 
Salome  of  the  Tenements  (Jetta  Goudal) ...  Drama   ""Mar Too  Many  Kisses  (Richard  Dix)  Comedy   Mar! Dressmaker  From  Paris  (Lea trice  Joy)...  Drama    Mar Air    Mail    (feature  cast)  Melodrama   ..   .....Mar. Grass   Drama   Aprii Sackcloth  and  Scarlet  (Alice  Terry)  Drama    April Men  and  Women  (Dix)  Feature   April K^iss  in  the  Dark  (Menjou)  Romantic   com  Apt Charmer    (Pola    Negri)  Romantic  dr   Apr Code  of  the  West  (Moore-Bennett)  Westn   Rom.    com  Apr Adventure   (Moore-Starke-Beery)   Jack  London  dr  May Crowded  Hour  (Bebe  Daniels)   Drama    ..  .  .  Mav Night  Club  (Raymond  Griffith)  Farce-comedy   m. May Shock   Punch    (Richard   Dix)   Comedy-drama   ..„•  May Welcome  Home  (Cruze  Prod.)  Domestic  com-dr  May Old  Home  Week  (Meighan)  Comedy    Tune 
Any  Woman  (Star  cast).    .   Comedy  drama  ......... '.'.'.jm, Little  French  Girl  (Mary  Brian)  Drama    June AreParents  People?  (Betty  Bronson)  Domestic  problems  June live  s  Secret  (Betty  Compson)  Romantic  drama    June Beggar  on  Horseback  (all  star)  Imaginative    Tune 
Manicure  Girl  (Daniels)  Drama  '  Tune 
Lost- A  Wife   (Menjou)  Sophisticated    com.. '.  '..  July Light  of  Western  Stars  (Holt)  Vivid  west  dr  July 

Kind  of  Picture 
PATHE 

Review  Fee. 

20..  6.881 
4..  9.741 27..  6,736 

11..  6,736 
18..  5,912 
2S..  6,864 
1..  7.048 15-  6.055 

29..  6.574 29..  7,000 
6..  8.633 11..  6,097 
8..  6,415 15..  6730 
6..  7.093 27..  6763 
13..  7.908 3..  5,970 

3-10,  9,593 
24..  6.221 
24..  5.903 
17..  6.821 14..  6,453 
31..  8.584 
7..  6.116 21..  6,522 

21..  7,980 28..  7,167 
14-.  5,889 
4..  6,773 2..  9,994 
7..  7,187 
14..  6.293 
21..  6,186 7..  6.796 
7..  7,017 14..  5,750 

28..  7,"«0 2s..  «jr 
11..  6,000 
11..  6,732 11..  6,223 
18..  5,767 18..  6,076 
25..  6,777 
2..  6.602 9..  6,558 
16..  5,721 
23..  6.151 
30..  5.909 6..  6.780 
13..  5,963 
13..  5,628 20..  6,586 
20..  6,205 
20  .  6,874 
27..  5,959 
4..  6.420 
4..  6,850 

Into  the  Net   Mulhall- Murphy  serial  ....Aug.  2 
East  of  the  Water  Plug   Sennett  comedy   Aug.  23 
High  Society   "Our  Gang"   Aug.  23 The  Prodigal  Pup   Terry  cartoon   Aug.  23 
Hoofbeats   "Sportlight"   Aug.  23 House  Cleaning   Terry  cartoon   Aug. 
Alexander  Hamilton   "Chronicles"  series   Sep. Lizzies  of  the  Field   Sennett  comedy   Sep. 
Barnyard  Olympics   .  Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off  Cobb- Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   ...Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase   Sep. 
Three  Foolish  Weeks   Ben  Turpin   Sep. 
In  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy  Oct. 
10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight  Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com  Oct. 
Cn  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalow*   ..Sennett  com.   Not. 
Stunts   Sportlight   Nor. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon    Nov. 
Fast  Company   Our  Gang   Nor.  15. 
She  Knew  Her  Man   Terry  cartoon   Nov.  IS. 
Gridiron  Glory   Sportlight   Nov.  IS. 
Love's  Sweet  Piffle  (R.  Grave*)   Comedy   Nov.  22. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov.  22. 
Out  of  the  Storm   Detective   Nov.  22. 
Good  Old  Circus  Day*   Terry  cartoon  Nov.  22. 
All  Wet  (Chase)   Comedy   Nov.  29. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov.  29. 
Cannon-Ball  Express   Sennett  com  Nov.  29. 
Champions   Sportlight  Nov.  29. 
Lumber  Jacks   Terry  cartoon   Nov.  29. 
White  Sheep  (Glenn  Tryon)   Special  dr    Dec  6. 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec.  6. 
Meet  the  Missus  (Tryon)   Comedy   Dec.  6. 
Bucking  the  Bucket  Shop   Detective  series   Dec.  6. 
She's  In  Again   Terry  cartoon   Dec.  6. Mysterious  Mastery   Our  Gang   Dec.  13.. Off  His  Trolley  (R.  Grave*)   Sennett  com  Dec.  13.. 
Noah's  Athletic  Club   Terry  cartoon   Dec.  13. Just  a  Good  Guy  (Stone)   Comedy   Dec  20. 
Royal   Razz   ""use)   Comedy   Dec.  20. 
Mysteries  of  "-M  Chinatown   Terry  cartoon   Dec.  20. 
Nature's    Rouge   Sportlight   Dec  20.. Rubber    Neck   Spat  Family   Dec.  27.. 
Bull  and  Sand   Sennett  comedy   Dec.  27.. 
Invaders   Sportlight   Dec.  27., 
Down   on    the   Farm   Terry  cartoon   Dec.  27.. 
The  Sea  Squawk   Sennett  com  Jan.  3. 
On  the  Ice   Terry  cartoon   Jan.  3. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan.  3. 
Wages  of  Tin  (Tryon)   Comedy   Jan.  3. 
Rat's  Knuckles  (Chase)   Comedy   Jan.  10. Rough  and  Tumbling   Sportlight   Jan.  10.. 
Our  Game  Pup   Terry  cartoon   Jan.  10. 
The  Big  Town  (Our  Gang)   Comedy   Jan.  10. 
Plumber  (Graves)   Comedy   Jan.  10. 
Wild  Goose  Chaser  (Turpin)  Sennett  Com.   Jan-  17. 
Hello   Baby   (Cha»e)  Comedy   Jan.  17. 
Laugh  That  Off   Spat  Family   Jan.  24. 
Honeymoon  Hardship*   Sennett  comedy   Jan.  24. 
Brain  and  Brawn   Sportlight   Jan.  24. 
Boohs  in  the  Woods  (Langdon)  Sennett  comedy   Jan.  31. 
Hold  That  Thought  Terry  cartoon   Jan.  31. 
Fighting   Fluid   (Cha*.  Chase)   Comedy   Jan.  31. 
Beloved  Bozo  (R.  Grave*)   Sennett  comedy   Feb.  7. 
Circus  Fever   Our  Gang   Feb.  7. 
Biting  the  Dust   Terry  cartoon   Feb.  7. Transatlantic  Flight   Terry  cartoon  
Change  the  Needle  (Arthur  Stone)  Comedy   Feb.  14. 
Family   Entrance   (Cha*.   Chase)  Comedy   Feb.  14.. 
Bigger  and   Better  Jails  Terry  cartoon   Feb.  14. 
Fisherman'*  Luck  Terry  cartoon   Feb.  21 A   Fox   Hunt  Spat  Family   Feb.  71. 
Sporting    Armor  Sportlight   Feb.  21. 
Idaho   (Vivian    Rich)  Serial   Feb.  21 
Water   Wagon*  Sennett  com  Feb.  21. 
His   Marriage   Wow   (Langdon)  Comedy   Feb.  28. 
Plain  and  Fancy  Girl*  (Cha*.  Chase)  Comedy   Feb.  28. 
Clean-Up   Week  Terry    cartoon   Feb.  28. Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb.  28. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb.  28. 
Neptune's  Nieces  Sportlight   Mar.  7. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar.  7. 
In  Dutch  Terry  cartoon   War.  7.. 
Dog  Dars   Our  Gang  Mar.  7. Percv  (Charles  Ray)  Typical  dr.   Mar.  14. 
Should  Husbands  Be  Watched  Comedy   Mar.  14.. 
Hard  Boiled  (Chase)   .....Comedy   Mar.  14. 
Tungle  Bike  Riders   Terry  cartoon   Mar.  14.. 
Excuse  Mr  Glove   Spat  Family   Mar.  21.. 
Giddap  (Billv  Bevan)   Comedy   Mar.  71.. 
Traps  and  Trouble*   Sportlight   Mar.  21.. 
Pie  Man   Terry  cartoon   Mar.  21 . . 
Zowiel   Strreoskopik   Mar.  21.. 
At  the  Zoo  Terry  cartoon   Mar. Marriage  the  Bunk?  (Chaae). 
Plain    Clothe*  (Langdon)  
Sailor    Parta  (Tryon)  
Breaking  the  Ice  (Grave*)   T-ove  Bug   
Housing  Shortage   

.Comedy   Mar. 

.Comedy   Mar. 

.Comedy   Mar. 

.Comedy   Apr. 

.Our  Gang   Apr. 

.Terry  cartoon   Apr. 

2,006 
2,000 
1.00C 
1,000 1,000 

3,000 2,000 
1,000 2.000 

2,000 1,000 

1,000 1,000 2,000 2,000 
2,000 
1.000 
1,000 
3.00* 
2,091 
1,000 
1,000 

2,001 2,001 5,000 

2,001 1,000 
2,001 

2.000 1,000 

2,000 
1,000 

2,000 1,000 
1,000 

2,000 2,000 
2.000 1,000 
1,000 2,000 2.000 

1,000 
1,000 

6,091 2,000 
2,000 
1,000 
2,000 
2,000 1.000 
2.000 
1,008 

1.000 
1.000 

2,000 2.000 1.000 

1.000 2.000 

1,000 
2.000 
1.000 
1,000 1.000 2.000 
2.000 

2.000 
1.000 
2.000 

2.000 
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2.000 1.000 
1.000 
2,00? 
2!ooo 

1.000 
1.000 2.001 

l.M 
\.m 

l.noo 2.000 1.000 
10  en. 

2.000 

2.000 

1,000 

1.000 
2.000 
2.000 1.000 
2.000 1.000 
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6.000 

i.ono 
2.000 
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Kind  of  Picture Review.  Feet Kind   of  Picture Review 
Feet Marriage  Circus  (Turpin)  Sennett  com  April  11..  2,000 

Bad  Boy  (Chase)  Comedy   April  11..  2,000 
Are  Husbands  Human?   (Findlayson)  Comedy   April  11..  1,000 
Sunken  Silver  (Ray-Miller)  Serial  Apr.   18..  lOep 
Lion's  Whiskers  Sennett   com  Apr.  18..  2,000 Hold  My  Baby  (Glenn  Try  on)  Comedy   Apr.  25..  2,000 
S-O-S   Terry  cartoon   Apr.  25..  1,000 
Adventures  of  Adenoid  Terry  cartoon   Apr.  25..  1,000 
Deep  Stuff  Terry  cartoon   Apr.  25..  1,000 
Beauty  Spots  Sportlight   Apr.  25..  1,000 
Remember  When  (Langdon)  Comedy   Apr.  25..  2,000 
Shootin'  Injuns   Our  Gang  com  May    2..  2,000 Big  Red  Riding  Hood  (Chase)   Comedy   May   2..  3,000 
Sporting  Judgment   Sportlight   May    2..  1,000 
He  Who  Gets  Smacked   Sennett  comedy   May  2,000 
Permanent  Waves   Terry  cartoon   May   2..  1,000 
Looking  For  Sally  (Chase)   Comedy   May    9..  2,000 
Grief  in   Bagdad   Comedy   May    9..  1,000 
Darkest    Africa   Terry  cartoon   May    9..  1,000 
Wild   Papa   Spat  Family   May  16..  2,000 
Skinners  in  Silk  Sennett  com  May   16..  2,000 
Fast    Worker   Terry  cartoon   May   16..  1,000 
Luna-cy    Stereoskopik   May  16..  1,000 Pell  it  to  a  Policeman  (Tryon)  Comedy   May  23..  2,000 
Sure  Mike  (Martha  Sleeper)  Comedy   May  23..  1,000 
Echoes  From  the  Alps  Terry  cartoon   May  23..  1,000 
Good  Morning  Nurse  Sennett  comedy   May  30..  2,000 
•Dude  Ranch"  Days  Sportlight   May  30..  1,000 Ask  Grandma  Our  Gang  comedy   May  30..  2.000 
What  Price  Goofy?  (Chas.  Chase)  Comedy   June   6..  2,000 
Horace  Greeley,  Jr.   (Langdon)  Burlesque   June   6..  2,000 
The   Runt  Terry  cartoon   June    6..  1.000 
Royal  Four-flush   Spat  Family   June  13..  2,000 
Super-Hooper-Dyne  Lizzies   Sennett  comedy   June  13..  2,000 
Riders  of  the  Kitchen  Range  Comedy   June  13..  1,000 
End  of  the  World  Terry  cartoon   June  13..  1,000 
rhundering   Landlords    (Tryon)  Comedy   June  20..  2.000 
rwinkle-Twinkle   Sportlight   June  20..  1,000 Runaway  Balloon   Terry  cartoon   June  20..  1,000 
Play  Ball  Allene  Ray-Miller)  Serial   June  27..10ep. Nfici.il  Officers   Our  Gang  com  June  27..  2.000 
n  the  Grease  (Jim  Findlayson)  Comedy   June  27..  1,000 
Animal  Celebrities   Sportlight   lune  27..  1,000 
sn't   Life  Terrible?    (Chase)  Comedy   July    4..  2.000 Wine,  Women  and  Song  Terry  cartoon   -July    4..  1,000 
Chasing  the  Chaser  (Findlayson)  Comedy   July    4..  1,000 

PRINCIPAL  PICTURES 
jsten  Lester  (all-star)  Comedy  r| rams   May  10..  6,242 
)aring  Youth  (Daniels)   Comedy -drama   May  17..  5,975 
(laughters  of  Pleasure  (Prevost)   Drama  ,  May  24..  6,000 
'asked  Dancer  (H.  Chadwick)   Mystery  drama   May  31..  4,987 Bad  Boy  (Joe  Butterworth)   Comedy-drama   June    7..  5,198 
aptain  January  (Baby  Peggy)   Sea  story   July  12..  6,194 
[lelen'a  Babies  (Baby  Peggy)   Comedy-drama   
~ine  With  Iron  Door  (all-star)  Adventure  drama   Dec.  27..  7.800 (•-Creation  of  Brian  Kent   Drama  Mar.  14..  6,878 

PRODUCERS  DISTRIBUTING  CORP. 
>ot  One  to  Spare  (all  star)  Pathos  dr  Apr.  19. 
Pandering  Husbands  (Lee-Kirkwood)  Drama   May  10. 
bold  Your  Breath  (Devore)  Thrill  com  Jun.  7. 
lliami  (Compson)  Drama   Jun.  14. 
ight  Hawk  (Carer)  Western   Jun.  14. 
ightning  Rider  (Carey)  Western   Jun.  21. 
What  Shall  I  Do?  (Mackaul)  Drama   J<">-  ?»• 
egend  of  Hollywood  (Marmont)  Drama   J»°-  10- Viae  Virgin  (Miller)  Drama   
Welcome  Stranger  (Vidor)  Comedy -dr  Oct.  25. 

UNIVERSAL 

amshackle  House  (Compson)  Comedy-dr. larbara   Frietchie  (Vidor)  Civ.  War  dr  Oct. 
ha  Ik  Marks  (M.  Snow)  Drama   

'  louse  of  Youth  (Logan)  Drama   
1  (oaring  Rails  (Carey)  Railway  dr  Oct 
I  (norther  Scandal  (Lois  Wilson.)   ...Sex  theme  Not. 
1  nother  Man's  Wife  (Lee-Kirkwood)  Drama   
rouping  With  Ellen  (H.  Chadwick)  Comedy-dr  eckfess  Romance  Comedy  feature  Nov. 
ren  of  Seville  (Dean)  Drama   Nov. 
irl  on  the  Stairs  (Miller)  Comedy-dr  
horus  Lady  (Livingston)  Comedy-dr  Feb. »fe  in  Cairo  (Dean)  Drama   Mar. 
laming  Forties  (Carey)  Western   

0  the  Mirage  (Vidor)  Drama   
r  :t  Women  Alone  (CMalley-Hawley)  Drama   
0  >ft  Shoea  (Carey)  Western   
1  ff  the  Highway  (Logan)   Drama 

11. 

5.000 6.300 S.900 

6,317 5.115 
6.000 
6,000 
5,414 
5,951 
6,618 
6,257 7,179 
6,669 ,  5,753 

,  7.000 ,  5,015 

6,452 .  5.530 

6,724 .  6.214 

6,020 
.  5,656 
.  5,770 

Feb.  21..  7,243 aarlev's  Aunt  (Syd  Chaplin)  Farce-comedy   Market  Value  (Ay res)  Drama   
irl  of  Gold  (Vidor)  ...Drama   
a  the  Threshold  (all-star)  Drama   eyond  the  Border  (Carey)  Western   
eauty  and  the  Bad  Man  (Star)  Western   
riendly  Enemies  (Weber  &  Fields)  Comedy  dr  May 
rimson  Runner  (Priscilla  Dean)  Stromberg  melo  June 
alent  Sanderson   (Carey)  Cattle — gold  fields   Tune/ top  Flirting  (all  star)  Light  comedy   Tune> 
eauty  and  the  Bad  Man  (Mabel  Ballin).. Drama   ,  July 

B.  P.  SCHULBERG  PROD. 
reath  of  Scandal  (Blythe)   Society  drama   
hite  Man  (Joyce)   Jungle  romance   Nov. 
rUlers  (Busch-Mayo)   Paris  soc.  dr.   Dec 
tpital  Punishment  (Clara  Bow)   Prison  dr  Jan. 
oomerang  (Clara  Bow)   Comedy-dr  Mar. 
trasite  (Bellamy-Moore- Washburn)  Drama   Jan. 
ansion  of  Aching  Hearts  (all-star)  Melodrama   *  Mar. 
>  Stra:»*t  (Star  «ast)   Drama   May 
'aint  Perfume  (Seena  Owen)  Romantic  drama   June 

UNITED  ARTISTS 
arothy  Vernon  of  Haddon  Hall  (Pickfori)  Romantic  Jrama   May  17. 
merica  (Griffith  prod.)   Historical  drama   Mar.  8. 
n't  Life  Wonderful?  (Dempster)   Realism   Dec.  13. tiief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar.  29. 
tlvation  Hunters  (Von  Sternberg  orod.).  Symbolical  dr.   ^'b  14. 
raking  Tip  the  Town  (T  Pickford-Shearer)i~ nm«-dv.dr    April  11 on  Q,  Son  of  Zorro  (D.  Fairbanks)  Typical  Fairbanks  June  27. 

6.288 
4,775 4,841 
5.161 

5,794 

6.940 6,370 
6,626 5.950 

6714 5.140 
6.147 6,107 6,228 

.  9,351 

.11,442 .  8.250 .12,000 
.  5.M0 

4  SO? 

11,000 

Fight  and  Win  (Jack  Dempse.)  Fight  series  jun.  21  Iron  Man   (Albertini)  Serial   jun.  28  
Young  Ideas  (LaPlante)  Comedy-dr  July  12..  4,84? Sawdust  Trail  (Gibson)  Western   July  19..  5.500 
Fighting  Fury  (Hoxie)  Western   Aug.    1..  4,491 
Big  Timber  (Desmond)  Forest  dr  Aug.    9..  4,656 
Love  and  Glory  (all  star)  Drama   Aug.  16..  7.084 
Hit  and  Run  (Gibson)  Baseball  dr  Aug.  16..  5,504 
Wolves  of  the  North  (Duncan)  Serial   Aug.  16  
Wine  (C.  Bow)  Drama   Aug.  23..  6,220 
Hysterical  History  (Z  Series)  Novelty   Aug.  23..  1,000 
Sagebush  Vagabond  Western   Aug.  23..  2,000 
Butterfly   (LaPlante)  Comedy-dr  Aug.  30..  7,472 
K— The  Unknown  (Valli- Marmont)   Drama   Sep.    6..  8,146 
So  This  Is  Paris  (Dempsey)  Fight  and  win  bep.    6..  2.00TJ 
Traffic  Jams  (McCoy)  Comedy   Sep.    13..  2,000 
Tempest  Cody  Gets  Her  Man  (Walcamp). .  Western   ...  Sep.   13..  2,000 
That's  the  Spirit  (Roach)  Comedy   Sep.   13..  1,000 Measure  of  a  Man  (Desmond)  Drama   Sep.   20..  4,979 
Fast  Worker  (Denny -LaPlante)  Drama   Sep.  20..  6,506 Low  Bridge  (Messinger)  Comdey   Sep.   27..  2,000 
Game  Hunter  (Roach)  Comdey   Sep.   27..  1.000 
Between   Fires  Western   Sep.   27..  2,000) 
Rose  of  Paris  (Philbin)  Drama   Oct.     4..  6,362 
Rip  Van  Winkle  Hysterical   Hist  Oct      4..  1,000 
Trouble  Fixer  Century  com  Oct.     4..  2,000 
Western  Wallop  (Hoxie)   Ex-convict  dr  Oct.    11..  4,611 
Hello,  Frisco  (Summerville-Dunn)   Comedy   Oct.   11..  1,001 
Snappy  Eyes  (Wiley)   Comedy   Oct.   11..  2,000 Pocahontas  &  John  Smith   Hysterical  hist   Oct.   is..  i,w« 
What  an  Eye   Comedy   Oct.    re. .  2,uoo 
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   Oct.   25..  5,727 
Riddle  Rider  (Desmond-Sedgwick)   Serial   Nov.  1.. 
Robinson  Crusoe   Hysterical  hist  Nov.    1..  1,000 
Some  Tomboy  (Wiley)   Comedy   Nov.    1..  2,000 
The  Tornado  (H.  Peters)   Melodrama   Nov.  15. .  6,375 
Sweet  Dreams   Century  comedy   Nov.  15. .  2,000 
Antony  and  Cleopatra   Gysterical  History   Nov.  15..  1,000 
Speed,  Boys  (Trimble,  Bobbles)   Century  (kid)   Nov.  22. .  2,000 
Oh,  Doctor  (R.  Denny)   ...Ca.-iedy   Nov.  29..  6,587 
Omar  Khayyam  (Hysterical  history)  Comedy   Nov.  29..  1,000 Double  Cross  (Sullivan/   Drama   Nov.  29..  2,000 
Smouldering  Fires  (Frederick-LaPlante)  ..Drama   Dec.   13..  7,356 Hurricane  Kid  (Gibson)   Western   Jan.     3..  5.296 
Secrets  of  the  Night  (Kirkwood-Bellamy).  Drama   Dec.   20..  6.138 
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Dec.  27..  6.184 Saddle  Hawk  (Gibson)   Western  dr  Mar.    7..  4,419 
Fifth  Avenue  Models  (Mary  Philbin)   Drama   Jan.   24..  6,581 
Hp  Th-  Ladder  fValli)  Drama   Jan.    31..  5.922 
Let  'Er  Buck  (Gibson)  Western   Jan.     3..  5.500 
Dangerous  Innocence  ( La Plante-O'Brien). .  Drama   Mar.  28..  6,759 Man  in  Blue  (Rawlinson-Bellamy)   Drama   .Feb.   28..  5,624 Taming  the  West  (Gibson)   Western   ,  Feb.  28..  5.304 
Paul  Revere   Hysterical  histy  Dec.  20..  1,000 
Border  Maid  (Ed  Cobb)   Drama   Dec   20..  2,000 
Family  Row  (Messinger)    Comedy   Dec   20..  2,000 
Present  Arms  (Wiley)   Comedy  Dec.  27..  2,000 
Red  Age  (Sullivan)   Drama   Jan.     3..  2,000 
Ponce  de  Leon   Hysterical  history   fan.     3..  1,000 
Prehistoric  Man    HVsre  i<-aJ  history  Ian     3  1,000 Siirn  of  the  Cactus  (Hoxie)   Western   Jan.   10..  4,938 
Ridin"  Pretty  (Desmond-Forrest)  Western  com.  dr  Jan.   17..  4,812 Taking  Down  (Wiley)   Comedy   ..Jan.   24..  2.000 
Aggravatin'  Kid  (Messinger)  Comedy   Jan.   31..  2,000 Pistol  Point  Proposal  (Eddie  Polo)  Western  dr.   Jan.   31..  2.000 
Whip  Hand  (Billy  Sullivan)  Western  dr.  .!  Jan.   31..  2,000 
Rembrandt   Hysterical  histy  Jan.  31..  1.000 
Last  Laugh  (Emil  Jannings)   Human  drama   Feb.    7..  6.500 
Fighting  Ranger  (Sedgwick-Daugherty). .. Serial   Feb.  7.. Roaring  Adventure   (Jack   Hoxie)  Western   Feb.  14..  4JHI 
Sir  Walter  Raleigh  Hysterical  Histy  Feb.  14..  1.000 
Taming  the  East  (Messinger)  Comedy   Feb.  14..  2,00* 
Tempest  Cody's  Man  Hunt  (Walcamp) ...  Western  series   Feb.  21..  2,000 Seeing  Red  (Billy  Sullivan)  Cowboy  drama   Feb.  21..  2,000 
Lost  Chord   (Bert  Roach)  Comedy   Feb.  21..  1,000 
Nobody's  Sweetheart  (Wanda  Wiley)  Century  comedy  Feb.  21..  2,000 Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar.    7..  2.000 
Kicked  About  (Gordon)   ...Comedy   Mar.    7..  2,000 
Puzzled  by  Crosswords  (Gordon)  ...Comedy   Mar.    7..  2,000 
Olympic  Games  ..Hysterical  histy.  Mar.  14..  1,000 
Dangerous  Peach  (Al  Alt)   Century  com.   Mar.  14..  2,000 
Don't  Worry  (Wanda  Wiley)   Century  com.   Mar.  Zl..  2,000 Cowpunchera  Comeback   ...Mustang  westn.   Mar.  21..  2,000 
Storm  King   Mustang  westn.   Mar.  21..  2,000 
Both  Barrels   Mustang  westn.   Mar.  21..  2,000 
Girl  Problem  Sweet  16  com.   Mar.  21..  1,000 
Headwinds  (H.  Peters-Patsy  R.  Miller) ...  Drama  Mar.  28..  5,486 
Fighting  Terror  (Sullivan)  Mustang  westn  Mar.  28..  2,000 
Powdered  Chickens  (Edna  Marian)  Century  com  Mar.  28..  2,000 
Tenting  Out  (Neely  Edwards)  Comedy   Mar.  28..  1,000 
Burning  Trail  (Wm.  Desmond)  Western   April  11..  4,783 
Loaded  Dice  (Ed.  Cobb)  Mustang  western  April  11..  2,000 
Papa's  Pet  (Roach-Erlwards-Howell)  Bulls-eye  com  April  H..  1,000 Putting  On  Airs  (Edna  Marian)  Century  comedy   April  11..  2,000 
Smoked   Out  Bulls-eye  com  April  11..  1,000 
Getting  Trimmed   (Wiley)  Century  com  Apr.  18..  2,000 Raisin  Cain  (Beth  Darlington)  Century  com  Apr.  18..  2.000 
Valley  of  Rogues  (Perrin)  Mustang   western  Apr.  18..  2,000 
Black  Gold  Bricks  Bullseye  com  Apr.  25..  1.000 
Spook  Ranch  (Gibson)  Western   May   2..  5,147 
Open   Trail    (Hoxie)  Blue  Streak  westn  May    9..  4,800 
Tourists  De  Luxe   Century  comedy   May    9..  2,000 
Here's   Your  Hat  Comedy   May    9..  1,000 Line   Runners   Western  reissue   May    9..  2,000 
Ridin'  Thunder   (Hoxie)   Western   May   16..  4  354 Raffles  (House  Peters)  Drama   May  16..  5,537 
Queen  of  Aces  (Wiley)  Century  comedy  May  16..  2,000 
Roaring  Waters  Mustang   western  May  16..  2,000 
Wild  West  Wallop  Mustang   western  May  16..  2.000 
The  Meddler  (Desmond)  Western  melo  May  23..  4^890 
Sleeping  Sickness  (Edwards)  -....Bulls-eye  comedy   May  23..  1.000 
Rolling  Stones  (Chas.  Puffy)  "Fat  man"  com  May  23..  1.00" Love   Sick   (Lake)  Sweet  16  comedy  May  23..  2.000 
The  Teaser   (LaPIante-O'Malley)  Comedy-drama   May  30...  6.K0O 
Slick    Articles   (Karr-Engle)  C<-ntury  comedy  May  30...  2.000 Locked  Out  Sweet  16  comedy   May  30:.  1.000 
T*ll  Show  You  the  Town  (Denny)  Comedy   Tune   6..  7AW Nobody    Wins  Sweet  16  Comedy  June    6..  1,000 
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Kind  of  Picture  Review. 
Showdown    (Art    Acord)  Mustang  western   June  6. 
Price  of  Pleasure  (VaJH-Kerry)  Romantic  drama   June  13. Speak  Freely  (Kdna  Marian)  Century  comedy   June  13. 
Nearly  Rich  (Chas.  Puffy)  Fat  man  comedy  June  13. 
Kicked  About  (Eddie  Gordon)  Century  comedy   June  13. 
Siege  (Valli-O'Brien)  Drama   June  20. Gridiron  Gertie  (Wiley)  Century  comedy   June  20. 
Queen  of  the  Roundup  (Ed  Cobb)  Mustang  western   June  20. 
Outlaw  (Perrin-Lorraine)   Mustang  western   June  20. Dog  Biscuits   Sweet  16  comedy  June  20. 
Ice  Cold   Sweet  16  comedy  June  20. 
White  Outlaw  (Hoxie)  Western   June  27. 
Nicely  Rewarded  (Chas.  Puffy)  Comedy   June  27. 
Rough  Party   (Alt-Karr)  Century   comedy  June  27. Pronto  Kid  (Ed  Cobb)  Mustang    western,  June  27. 
Unwelcome  (Chas.  Puffy).....  Comedy   .  June  27. 
Plenty  of  Nerve  (Edna  Marian)  Century  comedy  July  4. 
Beauty  and   the  Bandit   (Larkin)  Mustang  western  July  4. 
Married  Neighbors  (Engle-Darlington)  Century    comedy  July  4. 

Feet 

.  2.000 
.  6,618 .  2.000 
.  1.000 .  2,000 
.  6.426 
.  2,000 .  2.000 .  2,000 
.  1,000 
.  1.000 .  4.850 
.  1.000 
.  2.000 
.  2.000 .  1.000 .  2.000 
.  2.000 
.  2.000 

VITAGRAPH 
Code  of  the  Wilderness  (Bowers- Calhoun).  Modern  west  July Behold  This  Woman  (Rich)   Movie  romance   Aug. 
Captain  Blood  (Star  Cast)  Sabatini  romance   Sep. 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep. 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  ,  Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22. .  6,719 
Two  Shall  Be  Born  (Novak-Harlan)   Drama 

6,480 
6,425 10.680 
7,950 

Pampered  Youth  (Landis-Calhoun)   Drama  Feb.  21.. 
Redeeming  Sin  (Nazimora-Tellegen)   Apache  dr  Jan.    31 . Fearbound  (Daw-Welch)   Melodrama   Feb.  14. 
Tides  of  Passion  Drama   May  2. 
Happy  Warrior   Special   
Road  That  Led  Home   .....Special   
'Tnknown  Story   Special   
School  for  Wives  (Tearle-Holmquist)  Drama   April  11. Baree.  Son  of  Kazan  (Stewart)  Northern  drama   May  30.. 
Wildfire  (Ailcen  Pringle)  Racing  melo  June  20. 
Steele  of  the  Royal  Mounted  N.  W.  Drama  June  27. 

WARNER  BROTHERS 
Babbitt  (all-star)   Character  drams   July  1.. 
Being  Respectable  (all-star)   Society  drama   Aug.  16. . How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drama   
Cornered  (all-star)   Society  drama   
Lovers'  Lane  (all- star)   Character  drama   Not.  29.. Tenth  Woman  (all-star)   ...Society  drama   
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4.. This  Woman  (Rich)   Society  drama   Not.  1.. 
Lover  of  Cam i He  (all-star)   Romantic  drama   Not.  29.. 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.  6.. 
Narrow  Street  (D.  Devore-Matt  Moore). . Light  comedy   Jan.  17.. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Jan.  10.. Lost  Lady  (Irene  Rich)   Social  drama   Feb.    7. . 
Broadway   Butterfly   (Devore-Landis)  Broadway  dr  
On  Thin  Ice  (Moore- Roberta)  Crook  drama  
Man  Without  a  Conscience  (Rich-Lewis) Drama  
Recompense  (Prevost-Blue)  Society  drama   .May  2.. 
On  Thin  Ice  (T.  Moore-Edith  Roberts)  Drama   Mar.  21.. 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4.. 
My  Wife  and  I  (Rich)  Emotional  drama   May  30.. 
Man  Without  A  Conscience  (Louis-Rich) ..  Drama   June  27.. 
How  Baxter  Butted  In  (M.  Mcore-Devore)Comedy   July  4.. 

MISCELLANEOUS 

IVAN  ABRAMSON 
Lying  Wives  (C.  K.  Young)   Domestic  dr  May    2..  7,000 

ARTCLASS  PICTURES  CORP. 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.  20. 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.  27. 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.  11. 
Hard  Hittin'  Hamilton  (Buf.  Bill,  Jr.)  Thrill  western   Oct.  18. Gold  and  Grit  (B.  RooseTelt)  i  Thrill  dr  April  11. 
Bringing  Home  the  Bacon  (Buffalo  Bill). .  Thrill  dr  
After  Sui  Days   Biblical  spec  
Woman  Who  BelieTed  (Ann  Luther)  
Deerslayer  (J    W.  Kerrigan)   m  
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.  4'. Reckless  Courage  (Buddy  Roosevelt)   Thrill  western   May  2. 
Quicker  'N  Lightning  (Buffalo  Bill,  Jr.)  ...  Thrill  drama   June  6. 
Tearin'  Loose   (Wally  Wales)  Stunt  western   June  13. 

6,640 
6.227 5,700 6,279 

6.182 
6.893 
6.550 5.700 

7,900 
6,040 
6,000 
7,100 
7,300 5,100 

6,250 
7,300 
7,100 
7,180 6.800 
6,700 
6.700 
6,700 7,705 7,298 

645* 7,480 
7,046 
6,694 7.182 
6.592 

4.5O0 4,500 4.700 
.5.000 
4.6S0 4,650 10,000 
5.700 5.000 
4.825 
4.8S1 
5.000 
S.O0O 

BANNER  PRODUCTIONS 
The  Truth  About  Wives   Sherman-Hampton   Aug.  2., 
The  Man  Without  a  Heart   Novak-Harlan   Aug.  2. 
Those  Who  Judge   All  star   Aug.  2. 
Empty   Hearts   Bow- Bowers   
Daughters   Who   Pay  All  star  cast  May  30. 

COLUMBIA 
Battling  Fool  (R.   Fairbanks)   Prize  fight  
Foolish  Virgin  (E.  Hammerstein)   ..Social  drama   
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr  
Midnight  F.vorrss  'Hamm^-«teinl   Railroad  melo  Dec.  6.. 
After   Business   Hours    (Hammerstein) ...  .Domestic  melo  July  4.. 

C.  C.  BURR 
Speed  Spook  (J.  Hinea)   Thrill  drama   
Average  Woman  (Pauline  Garon)   Drama   .., 
Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   
The  Early  Pird  (Hinea)   Comedy  
Crackerjack  (Hines)  Typical  comedy  ... 

■  Aug. 
.  Feb. 

.Oct.  18. .Dec.  27. 

.May  23. 
CHADWICK  PICTURES  CORP. 

Painted  Flapper  (all-star)   Comedy-drama   Oct.  25.. T  Am  the  Man  (L.  Barry  mora)   Dom.  melo.   Nor.  1. 
Flattery  (Bowers)   ..Political  dr  Nor.  8. 
TomboT  (Devore-Rawlinson)   Melodramatic  com  Tan.  3., 
Midnight  Girl  (Lila  Lee)  Drama   Mar.  28. 
Wizard  of  Oz  (Larry  Semon)  Slapstick  com  Apr.  25. 
Man  of  Iron  (L.  Barrymore)  Drama   July  4.. 

5.600 6.000 
5.700 
6.300 
5,800 

4,975 
5.900 5,957 
4J70 

5.967 
5,600 

6,000 
6,400 6,700 6.500 7.000 
6,700 

5.60(1 7.60T 6. on 

6.00T' 

aJOB 

6.Jm 6,200 

Kind  of  Picture 
DAVIS  DISTRIBUTING  CORP. 

Ueviei 

Tales  of  1,001   Nights  (French  Caat)  Arabian  Nights   Feb  14. 
Red  Love  (Lowell -Russell)  Indian  drama   May  23. 

INDEPENDENT  PICTURES  CORP. 
Blood  and  Steel  (Desmond-Holmes)   Society  dr  Calibre  45  (F.  Fa  mum)   Weatern  dr  , 
Courage  (F.  Farnum)   ,  Weatern  dr  , 
In  Spider's  Web  (Alice  Dean)   Melodrama  Moonshine  (B    Cody)   Western   
Drug-Store  Cowboy  (F.  Farnum)   Western  com. -dr  Feb  7. 
Riders  of  Mystery  (Bill  Cody)   Western   May  2. 
Gambling  Fool   (F.  Farnum)   Western   May  9.. 
Fighting  Sheriff  (Bill  Cody)  Western   May  23., 
Border  Intrigue  (F.  Farnum)  Western   May  30. 

LEE-BRADFORD  CORP. 
Pearl  of  Love  (Leslie)  
Lights  of  London  (Wanda  Hawley)... 
Passion'9  Pathway  (Estelle  Taylor)... Unrestrained  Youth  (Brandon  Tynan). 
Passionate  Adventure  (Joyce-Brook). 
Way  Down  Upon  the  Swanee  River... Wolfblnod  (M.  Clayton)  

Fee4 

6.300 

6.300 

5,009 4,950 

5,020 
6,000 
4.980 

4.356 

5,000 5.000 5,000 

5,000 
.  6.000 

6.000 
6.0OO 6.000 

8.000 
6.000 6.000 

LUMAS  FILM  CORP. 
Overland  Limited   R.  R.  melodrama  
A  Little  Girl  in  a  Big  City  Heart  int.  se  
His  Masetr's  Voice  (Thunder,  dog)  Animal  dr  Shadow  on  the  Wall  Crock  drama  
Police    Patrol   Melodrama   
Part-Time  Wife   Drama   

RAYART 
Battling  Brewater  (Farnum)   15  ep.  ser... 
F.asy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile Geared  to  Go  (Howes)   Drama  .... 
Right  Man  (Larkin)   Drama  — 
Winning  a  Woman  (Perrin-Hill)   Drama  .... 
Getting  'Em  Right  (Larkin)   Drama  .... Snob  Buster  (Howea)   Drama  .... 
Quick  Change  (Larkin)   Drama  .... 
Youths  Gamble  (Howes)   Drams  . ... 
Double  Fister  (Perrin)   Drama   
Fear  Fighter  
Crack  O'  Dawn  Goat  Getter  

6.00G 
6.890 5.750 6.050 
5.689 6.075 

6,067 

-dr. 

.Feb.  7. 

5,227 5,117 4,571 
4,865 4.66» 

RED  SEAL  PICTURES  CORP. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21. 
Do  You  Remember   Scenic  novelty   Mar.  21 . 
Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  28. 
Film  Facts  (Issue  D)  Magazine   Mar.  28. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28. 
Day  With   the   Gypsies  Screen  Gem   April  11.. Animated  Hair  Cartoon  F  Novelty   April  11., 
Shakespeare    (Special)  Life  of  poet  Apr.  18. 
Film  Facts  (Issue  E)  Magazine   Apr.  18. 
Suwanee   River  Song  Car-tune  Apr.  25. Hair  Cartoons  (Subject  RR)  Marcus   cartoon  Apr.  25. 2. 

2. 
9. 

9. 
23. 

Hair  Cartoons  (Issue  O.  O.)   Marcus  cartoon   May 
Big  Chief  Ko-Ko  (Out  of  Inkwell)   Fleischer  cartoon   May River  Conway   Scenic   May 
Ko-Ko  Trains  'Em  (Out  of  Inkwell)   Fleischer  cartoon  May Hair  Cartoons  (Issue  K  K)  Marcus  cartoon   May 
Marvels  of   Motion  Novelty .May  30. 

30. 

1,000 
1.000 

1,00» 

1,0a* 

300 
1,000 

1.000 1,000 

300 

1,000 
1,000 
1,000 

300 

300 
1.000 
1,000 
1,000 300 

1,000 1.000 

1,000 

300 

1.000 

300 Daisy    Bell  Song  Cartoon  May 
Ko-Ko  See9  Spooks  Fleischer  cartoon   June/ 13 Hair  cartoons   Marcus  cartoon   June  20 
Ko-Ko  Celebrates  the  Fourth  Fleischer    cartoon  July  4 Hair  Cartoon   Marcus  cartoon  July  4 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star)   Western  melo  Nov.  29..  4.7U 
Courageous  Coward  (Jack  Meehan)   Western   Dec.    6..  4,05? 

WM.  STEINER  PROD. 

Virtue's  Revolt  (Thornton)   Stage  melodrama   ....Oct.  11. On  Probation  (Edith  Thornton)   Drama  Dec,  13. 
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  ,  
Branded  a  Thief   Western   
Verdict  of  the  Desert   Western   
Valley  of  Vaniahing  Men   Western   
Trouble   Buster   (Leo   Maloney)  Western   Feb.  21. 

SERING  D.  WILSON 

Wonder  Book  (Kellycolor)  Series   Apr.  25., 
Thundering  Waters  (Kellycolor)  Niagara    Falls  Apr.  25., In  a  Cottage  Garden  Kellycolor)  Floral  subject  Apr.  25.. 
Flying  Elephant   (Kellycolor)  Novelty   .Apr.  25., 

TIFFANY  PRODUCTIONS,  INC. 
Souls  for  Sables  Drama   
Sporting  Chance  Drama   
Lightning   Drama   Morals  for  Men  Drama   
Marrying  Money  Blue  ribbon  Dollar    Down  Blue  ribbon  
Age  of  Indiscretion  Blue  ribbon  Novelty  Series  
Tinemelodrama  Series  

5.17J 

5.000 5,000 
5,000 

.5.000 

5.060 
4,745 
4,652 

5.000 

625 

700 
700 

650 

6.500 
6.500 6.500 

6.500 5,800 5.800 
5.800 

TRUART 
Verdict  (feature  plaver  cast)  Mystery  Melo. .June  27. .  6.150 
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Not  a  Bad  Idea 

A  projectionist  in  Los  Angeles,  California, 
says : 
Concerning  the  two  samples  of  film  attached 

hereto,  if  all  film  were  slightly  indented  at 
the  sides  at  the  frame  line  as  per  one  of  the 
samples,  there  would  be  no  excuse  for  mis- 
frames  at  fade-ins  and  fade-outs,  and  much 
time,  trouble  and  inconvenience  would  be 
saved  to  all  concerned. 

What  this  projectionist  refers  to  is 
the  little  indentation  you  find  in  some  films 
— in  the  printing  I  mean — at  the  frame  line, 
as  per  the  drawing.  Seems  to  me  the  idea 
is  not  a  bad  one.  With  such  an  indenta- 

tion the  frame  line  could  be  determined  in 
fade-ins  and  fade-outs,  as  Ballou  says,  and 
mis-frames  be  avoided  by  the  careless,  while 
those  who  do  their  work  right  would  be 
saved  the  annoyance  incident  to  finding  the 
correct  point  for  a  splice  in  such  places. 
Not  a  bad  idea,  it  seems  to  me. 

Operator   to  Projectionist 

A  Pennsylvania  man  says : 
I  take  great  pride  in  saying  to  you  that 

while  I  was  a  machine  operator  for  about 
eight  years,  but  for  the  past  year  I  have 
been  studying  your  great  Bluebook  of  pro- 

jection, with  result  that  I  now  feel  myself 
to  be  something  more  than  a  machine  op- 

erator— in  fact  I  feel  justified  in  calling 
myself  a  motion  picture  projectionist.  Your 
book  certainly  has  helped  projection  in  every 
way  in  this  small  town  of  five  hundred. 
My  manager  is  a  lady.  I  am  sorry  to  have 

to  say  that  with  the  exception  of  one  pro- 
jector the  equipment  is  in  very  poor  condi- tion. We  have  one  Power  6A  and  one  Power 

6.  The  management  will  not  even  buy  repairs 
for  the  projectors,  and  I  don't  feel  like  buy- 

ing them  myself.  I  spend  lots  of  time  on  them 
and  the  gasoline  engine  which  drives  a  40.4 
ampere   D.    C.    generator.   Lately    there  has 

Bluebook  School 

Question  No.  321 — In  many  problems 
we  are  told  to  "square  the  diameter." What  does  it  mean?  What  is  meant 
by  the  radius  of  a  circle?  Knowing  the 
diameter  of  a  circle,  how  would  you 
find  its  circumference?   Its  area? 
Question  No.  322 — What  is  a  kilo- 

watt? A  kilowatt  hour?  What  amount 
of  power  does  a  kilowatt  hour  repre- 
sent? 
Question  No.  323 — As  applied  to 

motors  and  generators,  etc.,  what  is 
meant  by  the  term  efficiency?  And  how 
is   it  measured? 
Question  No.  324 — Which  has  the 

highest  efficiency,  a  motor  generator, 
rheostat,  mercury  arc  rectifier  or 
transformer?  Don't  merely  give  us  the 
rated]  efficiency,  but  discuss  relative 
results,  thus:  A  transformer  has  a  high 
rale  of  efficiency  as  to  operation,  but 
— well,  in  projection  we  don't  call  it 
efficient  just  the  same,  since  with  it 
we  have  A  C  at  the  arc. 
Question  No.  325 — Have  YOU  any 

suggestions  to  offer  for  the  improve- 
ment of  the  Bluebook  school? 

been  a  new  floor  rug  purchased;  also  other 
things,  but  not  one  cent  for  projection. 
Only  the  other  day  the  eng'.ne  gave  out, and  there  will  be  no  show  until  June  first. 

Now  what  would  YOU  do  in  such  a  case.  I 
hate  to  give  up  the  projection  work,  as  I 
like  it,  and  since  studying  the  Bluebook  it 
has  really  come  to  mean  a  lot  to  me. 
The  manageress  runs  good  pictures  too. 

and  takes  a  lot  of  pride  in  the  looks  of  the 
building.  I  am  married  and  have  a  family. 
What  would  YOU  do  if  you  were  in  my 
place  ? What  Shall  I  Say? 

Now  what  am  I  to  say  to  this  man?  I  don't know  what  to  advise  YOU,  but  I  do  know 

First  National  Adds 

Two  Dozen  Pictures 

to  List  of  1925-26 

Productions 

that  I'd  tell  that  particular  manager  who 
takes  pride  in  everything  EXCEPT  the  thing 
she  sells  to  the  public  to  go  boil  a  radish. 
I'd  tell  her  to  add  a  ten-year-old  schoolboy 
to  her  junk  projection  apparatus  and  bytcher 
things  up  RIGHT. 
However,  you  probably  cannot  afford  to 

do  that,  and  might  not  be  able  to  get  a  job 
as  projectionist  elsewhere,  so  I  dunno.  It  is 
too  bad  that  those  in  control  of  theatres — a 
few  of  them  anyhow  —  use  such  perfectly 
terrible  judgment.  The  one  thing  she  ought 
to  use  every  endeavor  to  keep  in  first  class 
condition,  because  upon  it  she  must  perforce 
depend  for  the  excellence  of  the  way  those 
films  she  gets  are  placed  before  her  audi- 

ences, she  just  lets  go  plumb  to  the  devil. 
Oh  well,  there  is  no  accounting  for  the 
vagaries  of  some  theatre  "managers."  One consolation  is  that  they  lose  heavily  through 
their  misguided  policy,  and  that  they  will  dis- 

cover that  fact  provided  they  live  long 
enough.  Your  "lady"  imagines  she  is  a  the- 

atre manager,  but  there  is  a  "mis"  before  the 
"manager,"  even  though  she  doesn't  know  it. 

I  really  don't  know  anything  to  say  to 
you  in  the  way  of  advice.  Do  what  YOU 
think  best.  That  probably  is  all  there  is  to 
do.  Incidentally,  there  is  no  such  thing  as 
an  "A.  C."  and  a  "D.  C."  lamphouse.  What 
did  you  mean  by  that? 

Objectionable 
Marvin  H.  Thoreau  and  Locksley  Clark, 

Vancouver,  B.  C,  voice  some  very  proper 
objections  to  a  sticker  placed  on  First  Na- 

tional films  received  by  them.  The  sticker 
is  illustrated  herewith.    They  say: 

I 
m-m^^^t  J|  THIS  IS  A  NEW  PRINT 

_P  1—  EA  SE_  NOTE  §  J  S*'iS$,if°*!?-  ™i!.5!  *»!!!«« J^^-«  —  PAMAOINC  FILM.. 

Enclosed  find  our  replies  to  Bluebook 
School  questions  No.  286 — 290.  You  may  well 
ask  the  meaning  of  the  sticker  we  have 
affixed  to  this  page.  We  regard  it  as  being 
pretty  near  the  peak  of  insult.  We  had 
thought  the  various  elements  of  the  mo- 

tion picture  business  were  being  brought  into 
a  better  understanding,  and  were  coming 
closer  together  day  by  day,  but  when  pro- 

ducers like  First  National  put  out  such  a 
THING  as  this,  or  permit  It  to  be  put  out 
in  connection  with  their  product — well  it 
would  seem  we  are  getting  further  apart,  in- 

stead of  closer  together.  (Are  you  sure  First 
National  had  anything  to  do  with  it?  I  think 
probably  it  is  the  work  of  some  square  head 
exchange  manager. — Ed.) 

An  Affront 
T'hey  seek  to  brand  men  who  handle  their 

product,  and  who  place  it  before  the  pub- 
lic, as  merely  "operators  of  a  mechanism." Such  an  affront  will,  in  our  opinion,  set  up 

resentment,  and  make  men  who  take  pride 
In  their  work  and  who  try  to  get  all  there  is 
in  a  production  out,  not  care  much  what  hap- 

pens to  it  when  it  is  accompanied  by  that  sort 
of  an  INSULT. 

Then,  too,  it  requires  nerve  for  a  producer 
to  ask  us  to  take  care  of  his  productions,  even 
though  he  ask  decently,  when  all  too  often 
they  take  next  to  no  care  of  it  in  their  own exchanges. 

Next  week  we  are  to  run  a  nine  reel  fea- 
ture. When  we  received  the  production  we 

found  a  fade-out  within  one  hundred  feet  of 
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July  11.  1925 the  end  of  every  reel,  but  NOT  ONE  OF 
THEM  ACTUALLY  AT  THE  END.  Needless 
to  say  we  did  the  work  of  the  exchange  (free 
of  cost,  of  course)  and  put  those  fade-outs 
at  the  end  of  the  reels,  where  they  belong. 

"Projection  By  So  and  So" 
Not  long  ago  we  saw  in  the  Department 

where  a  projectionist  was  using  a  "Projec- 
tion by  So  and  So"  title.  We  remove  every- 

thing but  the  title  and  cast.  If  the  pro- 
jectionist wishes  to  and  can  convince  the 

manager  that  good  projection  really  sells 
seats  by  being  consistently  good,  and  it  is 
■desired  to  advise  the  public  of  the  name  of 
the  projectionist  then  have  his  name  in- serted in  the  theatre  program,  with  such 
prominence  as  is  usually  accorded  to  the 
name  of  the  musical  director;  also  let  it  ap- 

pear in  the  newspaper  advertisements  of  the 
show,  where  the  name  of  the  musical  direc- 

tor usually  appears,  but  for  goodness'  sake 
don't  plaster  the  screen  with  such  things.  If it  is  worth  while  bringing  it  to  the  notice 
of  the  public,  then  the  newspapers  and  pro- gram are  the  place  for  it. 
We  hope  we  do  not  tire  you  with  our 

ideas.  They  are  submitted  with  all  sin- 
cerity, and  your  comments  are  always  wel- 
comed, whether  they  be  in  praise  or  criti- cism. 

Agree  and  Disagree 

I  thoroughly  agree  and  very  thoroughly 
disagree  with  you.  By  that  I  mean  that  I 
agree  with  your  criticisms  of  the  use  of  the 
word  "Operator"  in  such  a  sticker.  Call  a 
producer  a  "picture  maker"  and  he  would 
not  like  it.  Well  "Operator"  is  ten  times  as 
bad,  because  it  means,  in  effect,  that  the 
man  who  uses  it  considers  the  motion  pic- 

ture projectionist  as  nothing  more  than  a 
machine  attendant,  which  is,  under  the  cir- 

cumstances, as  you  have  said,  little  less  than 
an  insult,  no  matter  whether  it  was  meant 
that  way  or  not.  • 

Also  the  sticker  is  rather  foolishly  worded. 
It  is  unintelligent  and  probably  was  made 
by  some  one  who  knew  little  or  nothing 
about  practical  motion  picture  projection. 

Had  it  read :  "PROJECTIONISTS  ATTEN- 
TION. This  is  a  fresh  print,  hence  the 

emulsion  is  relatively  soft.  Be  sure  the 
aperture  tension  of  your  projectors  is  as 
light  as  practicable,  and  thus  avoid  unneces- 

sary injury  to  the  print,"  there  would  have 
been  no  objection  to  it.  As  the  sticker  is 
worded,  however,  the  "Operator"  is  re- 

quested to  "1  osen  tension  spring,"  regardless of  how  loose  it  may  already  be. 
As  to  the  "Projection  by  So  and  So,"  I 

thoroughly  disagree  with  you  on  that.  It  is, 
in  my  opinion,  the  one  thing  which  would  go 
very  far  in  making  men  very  careful  in  their 
work.  It  stands  to  reason  that  the  man 
who  has  projected  his  name  to  the  screen, 
and  thus  informed  the  audience  then  and 
there  present  that  HE  is  the  one  responsible 
for  any  balks  in  the  work,  IS  GOING  TO 
BE  PRETTY  GOSH  ALL  HEMLOCKED 
CAREFUL  THAT  THERE  ARE  NONE. 
Newspaper  and  program  publicity  is  all  well 
and  good,  but  in  my  opinion  far  greater 
results  will  be  had  by  screen  publicity. 

Names  a  Nuisance 

I  agree  with  you  that  the  present  great 
multiplicity  of  names  on  the  screen  is  noth- 

ing short  of  a  nuisance.  Who  in  )(  ?  !* : 
cares  who  "cut"  the  film,  or  did  any  one  of 
half  a  dozen  other  things?  I  make  bold  to 
say  nobody.  But  the  audience  witnessing  a 

projection  certainly  won't  object  to  being told  who  the  man  is  who  is  right  there  with 
them,  if  for  no  other  reason  than  that  they 
may  roast  the  tar  out  of  him  if  he  gets  care- 

less and  don't  give  them  their  money's worth. 

As  to  tiring  me — it  can't  be  done,  so  long 
as  you  send  in  IDEAS.  That's  what  helps  to 

make  YOUR  department  interesting.  If  they 
are  no  good,  they  pass  right  through  my 
fingers  into  the  waste  paper  basket.  If 
they  are — well,  they  get  themselves  placed 
before  many  hundreds  of  readers,  and  very 
often  great  good  is  accomplished  by  that, 
even  when  there  is  little  apparent  effect.  I 
have  many  times  been  astonished  to  be  told, 
long  after  a  publication,  by  some  man  that 
he  had  been  benefited  by  it,  though  until 
then  no  one  knew  that  but  himself. 

Mirror  Screens 

John  Griffith  says : 
Up  to  date  there  have  been  three  creditable answers  to  the  mirror  screen  question, 

namely:  First,  P.  E.  Thomas,  Creston,  Iowa, 
in  March  28  issue;  second,  C.  M.  Swabb,  Oil- 
ton,  Oklahoma,  May  2  issue,  and  third,  Rich- ard Keuster,  Brooklyn,  New  York,  in  May  9 
issue. Thomas  and  Kuester  worked  on  theory 
only,  and  overlooked  one  important  item, 
viz.:  that  there  is  no  such  thing  as  a  perfect 
reflector.  Swabb  actually  tried  to  get  a 
visible  picture  on  a  plain  mirror,  and — got 
one.  The  reason  he  did  so  was  that  in  ad- 

dition to  reflecting  the  rays,  as  per  Keuster's drawing,  each  point  of  the  silver  backing  of 
the  mirror  diffuses  a  small  fraction  of  the 
light  rays  falling  upon  it. 

For  this  reason  the  eye  receives  rays  from 
every  point  of  the  surface  of  a  mirror,  the 
same  as  it  does  from  a  plain  screen,  only 
they  are  far  less  in  amount,  and  we  do 
actually  see  a  picture  when  it  is  projected 
on  a  plain  mirror. 

To  make  certain  that  my  reasoning  in  this 
was  not  at  fault  I  propected  a  stereopticon 
slide  through  the  motion  picture  projector 
aperture,  which,  as  you  know,  will  give  an 
image  just  in  front  of  the  projection  lens.  I 
found  it  was  possible  to  pick  up  a  perfectly 
formed  image  with  a  plain  mirror  surface. 

Not  Practical 
Of  course  it  is  not  a  practical  proposition. 

WHY  PAY  MORE? 

Roll  Tickets 

Your  Own  Special  Wording 

100,000  for  $15.50 
10,000  for  $430,  20,000  for  $7.50 

50,000  for  $10.00 
Standard  Rolls  of  2,000 

KEYSTONE  TICKET  CO. 

DePt.W.  SHAMOKIN,  PA. 
The  Union  Label  if  you  want  it 

Have  been  printing  Roll  Tickets  for 
10  years  and  no  better  can  be  had  at  any  price. 

because  the  mirror  would  reflect  more  than 
merely  the  picture.  I  figure  it  would  reflect, 
first,  the  picture.  Second,  that  portion  of  the 
auditorium  which  is  illuminated  with  or  by 
the  direct  beam  of  light  as  shown  in  Keus- 

ter's drawing.  Third,  the  bright  spot  of 
light  from  the  lens,  plus  any  other  high 
light  which  happened  to  exist. 
But  a  plain  mirror  could  be  made  very 

practicable  by  covering  its  surface  with 
cloth,  varying  from  muslin  for  a  long,  nar- 

row house,  to  heavy  bleached  sheeting  for 
the  wide  house.  I  think  such  a  screen  would 
have  the  plain  screen  beaten  by  a  mile,  es- 

pecially in  the  wide,  deep  house.  The  sheet- 
ing would  take  care  of  the  side  seats,  and 

the  reflector  back  of  the  cloth  would  reflect 
more  light  than  a  plain,  white  screen  could. 

ft 

If  you  will  examine  the  departments  about 
six  or  seven  years  ago,  John,  you  will  find 
that  this  cloth-covered  mirror  plan  was  sug- 

gested to  Frank  Rembusch  by  the  editor, 
but  with  the  suggestion  that  I  was  not  so 
sure  about  it  because  of  two  things,  viz.:  Ex- 

amining the  accompanying  drawing,  which 
is  the  section  of  a  glass  mirror,  somewhat 
exaggerated  as  to  thickness  in  order  to  better 
illustrate  that  part  of  my  meaning,  light  ray 
A  incident  upon  point  B  of  a  screen  covered 
with  such  an  excellent  diffusing  material  as 
cloth,  which  passed  through  the  cloth  would 
be  scattered  as  indicated,  and  would  be  re- 

flected back  as  shown — angle  of  incidence  be- 
ing equal  to  angle  of  reflection  where  a  per- 
fect (the  term  "perfect"  used  in  the  general acceptance  of  that  term.  As  Griffith  says, 

there  is  no  such  surface  known  to  science) 
reflection  surface  is  encountered  by  light rays. 

Results  Not  Certain 

Under  this  condition  we  would  certainly 
have  the  blacks  of  the  whites  illuminated  by 
relative  dark  rays,  and  the  blacks  illuminated 
by  relatively  white  rays.  Just  what  the  net 
result  might  be  I  am  not  so  certain,  but  it 
would  seem  to  me  such  a  plan  might  be  used 
successfully  if  some  method  were  found  of 
making  and  handling  such  a  large  sheet  of 
thin  glass — say  not  to  exceed  %  inch  in 
thickness — and  getting  it  silver  coated  and 
bedded  in  some  practicable  way. 

I  don't  think,  however,  that  such  a  thing 
is  feasible.  It  might  be  done — yes,  but  it 
would,  I  am  quite  certain,  be  costly  and 
the  resultant  screen  very  heavy  and  bulky. 
The  diffusion  described  would  not  pass  so 
widely  afield  as  it  would  were  the  glass  l/t 
to       inch  thick. 

That  is  my  own  views  as  regards  the  pos- 
sibility of  such  a  screen,  and  those  ideas 

were  formed  years  ago,  too.  My  view  as 
to  the  thick  glass  mirror  coated  with  a  dif- 

fusing surface,  which  might  be  white  paint, 
I  think,  or  a  heavy  white  water  color  wash, 
is  that  you  would  get  added  brilliancy  in 
plenty,  BUT  that  the  toning  of  the  pictures 
as  to  photographic  shadows  would  be  either 
badly  damaged  or  pretty  nearly  entirely ruined. 

As  to  getting  a  visible  image  on  a  plain 
mirror — well,  if  it  can  be  done  I  did  not 
know  it.  Possibly,  as  Griffiths  says  (And  by 
that  I  don't  mean  to  cast  doubt  on  what  he 
has  said,  though  it  might  sound  that  way) 
a  visible  image  can  be  had  from  the  slight 
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diffusion  he  describes,  but  even  so  it  seems 
to  me  it  would  have  to  be  strong  enough  to 
overpower  and  kill  the  image  reflected  na- 

turally by  the  mirror,  plus  the  reflection  of 
the  bright  spot,  and  that  at  least  seems  im- 

possible. However,  both  Griffith  and  Swabb 
have  succeeded  in  doing  it,  so  I  guess  that's that. 

Simplex  Patent 

F.  B.  Bloomer,  Projectionist,  Galesburg, 
Illinois,  says : 

Recently  another  "old  timer"  and  myself held  lengthy  discussion  as  to  who  holds  the 
patent  on  the  Simplex  intermittent  movement 
— i.  e.  the  original  patent — and  whether  or 
no  it  has  expired. 

He  claims  that  Mr.  Bell,  of  Bell  and  Howell, 
either  holds  it  or  did  hold  it,  and  that  he 
received  a  royalty  of  five  dollars  for  each 
projector  turned  out.  He  also  claims  that  the 
first  Simplex  was  made  in  1919  or  before.  Is 
he  right  or  wrong? 
The  Simplex  projector  was  first  crudely 

designed  by  Frank  Cannock  on  the  back  of 
a  beer  check  while  seated,  together  with 
Mike  Berkowitz,  in  the  back  room  of 
O'Keefe's  saloon  at  Forty  Second  street  and 
Madison  Avenue,  New  York  City.  This  was 
in  the  year  1911  or  1912,  I  think.  Mr.  Can- 

nock's idea  was  to  build  a  more  substantial 
projector;  also  one  which  might  be  more 
readily  placed  and  its  position  changed  so  as 
to  relocate  the  picture  on  the  screen  with- 

out 'trouble. 
When  I  say  it  was  "crudely  designed"  1 

mean  that  rough  sketches  were  made  by  Mr. 
Cannock,  who  discussed  them  with  Mr. 
Berkowitz  over  their  mugs  of  ale,  and  that 
the  general  design  (pedestal)  of  the  projec- tor came  from  these  sketches. 

The  Intermittent 

As  to  the  intermittent,  if  you  mean  the 
star  and  cam,  why  that  was  used  years  and 
years  before  motion  pictures  were  ever 
even  thought  of — in  their  present  form  at 
least.  If  you  mean  the  intermittent  as  a 
whole,  I  cannot  answer  your  question,  but 
very  seriously  doubt  the  statement  that  Mr. 
Bell  or  any  one  else  except  the  Precision 
Machine  Company  holds  a  patent  on  it,  or 
that  any  royalty,  five  dollars  or  other  sum, 
is  paid  any  one. 
Of  course  if  a  patent  on  the  movement 

assemblage  was  taken  out  by  Mr.  Cannock 
along  about  that  time  it  has  not  yet  ex- 

pired; also  it  may  be  renewed  when  it  does. 
If  it  was  patented  by  some  one  else,  whether 

it  has  expired  or  not  would,  of  course,  de- 
pend upon  when  the  patent  was  obtained. 

Frank  Cannock 

And  right  here  permit  me  to  pay  a  de- 
served tribute  to  Frank  Cannock,  who  was 

projectionist  at  the  Eden  Musee,  West  23rd 
street  near  Sixth  Avenue,  New  York  City, 
beginning  in  1900  and  continuing  with  some 
breaks  for  nearly  ten  years. 

It  was  Cannock  who  designed  and  built  the 
"Edengraph,"  a  very  finely  constructed  pro- 

jector mechanism,  but  too  lightly  built,  which 
was  taken  over  by  George  Kleine  and  finally 
abandoned.  It  was  Cannock  who  designed 
and  built  the  Simplex — the  first  pedestal  type 
projector.  I  well  remember  the  gossip  and 
speculation  when  we  first  heard  of  what  he 
was  working  on — a  projector  which  "could 
be  pointed  like  a  cannon,"  and  how  curious 
we  all  were  to  see  it.  That  wa=  "«  nearly  as 
I  can  remember,  in  1912,  or  maybe  1913.  I  am 
not  certain  as  to  exact  dates,  and  have  not 
my  records  at  hand. 

Cannock  was  a  nervous  "cranky"  sort  of 
chap,  but  a  fine  fellow  nevertheless,  and  a 
really  splendid  mechanic.  I  would  call  him  an 
artist  in  metal  working.  When  Frank  Can- 

nock made  it  it  certainly  was  well  made,  and 
you  could  bank  on  that. 

His  Death  a  Loss 

He  "passed  over"  along  about  1916  (My 
date  quotations  are  entirely  from  memory, 
and  when  one  peers  back  into  the  years  there 
is  always  a  fog  which  makes  things  indis- 

tinct). His  death  was  a  distinct  loss  to  the 
motion  picture  industry.  The  refinement  and 
perfection  of  the  splendid  projector  Cannock 
had  evolved  was  ably  carried  on  by  Edwin 
S.  Porter,  who  had  become  affiliated  with 
Cannock  as  President  of  the  Precision 
Machine  Company,  in  which  position  he  re- 

mained until  last  year,  when  he  finally  re- tired. 

I  wish  Frank,  as  we  who  knew  and  loved 
him  liked  to  call  him,  might  look  upon  the 
beautiful  projector  he  worked  so  hard  to 
perfect  as  it  stands  today,  all  enameled  in 
battleship  gray  and  with  a  high  intensity 
lamp  in  its  gizzard.  Gosh  !  I'll  bet  he  would have  wet  eyes  from  pure  joy. 

But  he  can't,  poor  boy !  And  soon  you 
and  I  and  we  all  will  be  swallowed  up  in 
the  maw  of  time,  and  others  may  look  upon 
the  perfection  of  the  work  WE  began,  and 
strove  hard  to  perfect,  and  will,  we  hope, 
understand  OUR  hopes,  our  aims  and  our 
aspirations,  and  will  maybe  speak  kindly  of 
US,  and  try  to  remember  just  what  year 
it  was  when  WE  passed  over. 
Oh  well,  men,  let  us  build  our  works  as 

best  we  may,  while  the  building  is  good, 
and  worry  not  about  what  will  happen  when 
we  are  gone,  only  try  so  to  live  that  kindly 
words  WILL  be  said  about  us  in  the  days 
when  we  are,  even  as  the  loved  ones  gone  on 
before,  only  a  memory. 
There,  darn  you,  do  you  see  what  your 

old  question  led  me  to?  Well,  I'm  not  one  bit 
sorry,  for  I  think  it  is  well  to  pause  once  in 
a  while  and  spend  a  moment,  with  bared 

head  and  heart,  and  speak  in  loving  remem- 
brance of  those  who  labored  with  and  be- fore us. 

A  Hot  One 

C.  H.  Hanover,  Burlington,  Iowa,  arises 
to  hand  the  A.  P.  S.  this  dig,  which  is  per- 

haps not  altogether  undeserved: 
By  the  way,  F.  H.,  how  does  it  come  that 

the  members  of  the  American  Projection  So- 
ciety, whom  you  have  repeatedly  held  up  to 

our  admiring  gaze,  have  such  a  very  small 
representation  in  the  Bluebook  School.  Un- 

less Keuster  is  a  member,  there  is  not  a 
man  of  them  all  in  New  York  City  who  has 
even  tried  to  answer  the  questions;  also  the 
same  applies  to  Pittsburgh  and  Washington, 
where  I  understand  there  are  branches  of 
the  Society. 

Do  these  exalted  ones  think  the  questions 
are  too  simple  for  them  to  bother  with,  or 
that  they  know  so  much  they  don't  need  to trouble  answering  questions — or  do  they  fear 
they  might  help  some  of  we  poor  "bushers" to  rise  to  their  high  level. 

Of  course  I  don't  know  any  of  these  men 
personally,  but  I'll  bet  two  sticks  of  chew- ing gum  to  ten  dollars  that  there  are  a number  of  them  who  might  really  have  to 
scratch  their  heads  quite  a  bit  to  propound 
correct  answers  to  some  of  the  questions- 
asked  up  to  this  time.  And  anyhow  if  the 
A.  P.  S.  members  hold  themselves  as  high 
class  men,  then  they  ought  to  join  in  and 
help  in  such  a  work  or  real  merit  as  the 
Bluebook  School. 

A  Bump 

Quite  a  bump,  all  right,  but  as  I  said,  not 
altogether  undeserved.  What  Hanover  says 
is  RIGHT.  I  don't  know  whether  Kuester  is 
a  member  or  not,  and  even  he  has  "back 
slid"  during  the  past  few  weeks.  I'm  sorry 
about  that  too,  for  Kuester  was  a  darned 
good  "scholar."  Outside  of  possibly  himself, 
not  one  single  A.  P.  S.  man  in  all  Greater 
New  York,  Pittsburgh  and  Washington  has 
jointed  in  the  work  of  the  Bluebook  School 
to  the  extent  of  answering  even  so  much  as 
one  question,  except  that  Griffith  and  Gray 
are  non-resident  members  of  the  New  York 
City  A.  P.  S.,  and  Gray,  at  least,  has  been 
pretty  regular,  though  due  to  heavy  work 
he  has  missed  class  some  of  the  time.  Griffith 
has  helped  some  too,  though  intermittently. 
Hanover  is  right  when  he  says  or  infers 

that  members  of  an  organization  such  as 
the  A.  P.  S.  ought  to  take  themselves  a  bit 
more  seriously,  and  give  their  active  assist- 

ance to  any  effort  which  is  made  to  uplift 
the  profession  of  projection.  HERE  IS  THE 
A.  P.  S.  FAULT.  The  organization  is  mostly 

composed  of  what  we  may  call  the  "cream" of  the  profession  in  the  various  localities 
where  branches  exist.  These  men  are  com- 

mitting this  BLUNDER.  They  have  an  idea 
that  they  have  got  about  as  far  as  they 
can  go — that  there  is  no  ladder  above  for 
them  to  climb,  so  they  fall  more  or  less  into 
a  rut,  and  REST  ON  THEIR  LAURELS, 
just  aiming  to  "keep  up"  with  the  procession and  on  more. 

"No  Such  Animal" 
BUT  there  "ain't  no  such  animal."  One 

don't  stand  still  in  this  old  world.  One  goes ahead  or  slips  BACK.  One  progresses  up 
the  hill  or  SLIPS  DOWN.  Possibly  the  slip 
is  so  gradual  that  it  is  not  noticed — so  slow 
that  the  slippee  would  indignantly  deny  that 
he  IS  slipping.  But  by  and  by  he  gets  a 
JOLT  when  he  finds  some  one  else  secur- 

ing the  new  big  job,  and  himself  being  grad- 
ually relegated  to  second  place. 

The  A.  P.  S.  is  a  good  organization.  Its 
members  are  mostly  high  class  men,  but  they, 
or  most  of  them,  have  that  one  BIG  fault. 
Better  wake  up,  boys,  and  keep  busily  busy 
in  such  matters  as  the  Bluebook  School  and 
other  educational  movements.  IF  YOU 
DON'T,  THEN  JUST  YOU  WATCH WHAT  HAPPENS  TO  YOU  DURING 
THE  NEXT  FIVE  YEARS,  and  at  the 
end  of  that  period  look  back  and  remember what  I  told  you. 

ROLL — Mach  ine — Coupon 
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Note:  I-.  H.  Moore,  Taunton,  Mass.,  made     "ut  of  the  atmosphere,  but  be  that  as  it  may 
very  good  replies  to  the  last  set  of  ques- 

tions, but  they  either  came  too  late  or  were 
overlooked— I  don't  know  which.  -Also  H. 
J.  Robinson,  Collinsville,  Texas,  made  cor- 

rect reply  to  Question  289,  but  omitted  the 
rest.  Why  not  try  answering  them  all,  Col- 

lins? If  you  go  wrong  I  only  will  know 
it ;  if  you  are  right  it  will  be  fine. 

In  either  event  you  will  certainly  be  the 
gainer.  Also  the  silence  in  Toronto  is  quite 
some  silence.  How  come? 

Question  No.  291 — Tell  us,  in  your  own 
words,  how  work  is  accomplished  by  elec- 
tricity. 
A.  L.  Fell,  Collingswood,  New  Jersey, 

Thoreau  and  Clark,  Vancouver,  B.  C. ;  Win. 
A.  Burnett,  Newton,  Iowa;  Glenn  G.  Wal- 

lace, Muskegon,  Michigan;  W.  C.  Whitt, 
Red  Bluff,  California;  G.  W.  Bennewitz. 
Sioux  Falls.  So.  Dakota;  C.  H.  Hanover,  Bur- 

lington, Iowa;  Chas.  H.  Colby,  Santa  Fe, 
New  Mexico;  G.  L.  Doe,  Chicago,  Illinois, 

it  is  certain  that  when  a  dynamo  or  a  bat- 
tery operates,  a  force  is  generated  which 

may  be  transmitted  upon  or  through  certain 
substances,  notably  copper,  to  distant  points, 
and  there  applied  to  the  turning-  of  wheels and  the  heating  and  lighting  of  rooms. 

Electrical  power  or  force  is  stored  up  by 
the  application  of  some  outside  force,  such 
as  a  water  wheel  (usually  merely  an  appli- 

projectionist  understand  electrical  wiring  and the  problems  connected  therewith? Bennewitz  says : 

With  the  present  up-to-date  projection room  equipment,  the  projectionist  has  in  his charge  electrical  energy  delivering  and  con- suming devices,  the  operation  of  which  de- pends upon  the  wires  attached  to  the  devic 

trical  pressure  stored  in  it.  acting  through 
and  h.  ti.  .Moore,  launton,  Massachusetts  the  volume  of  some  thing  of  unknown  com- 
"got  bv"  on  this  one.  position   called  "electricity." 
The  answer  of  Fell  is  excellent.    It  reads : 
Work — When  a  force  acts  upon  a  body  in 

such  manner  that  resistance  is  overcome  and 

cation  of  the  force  of  gravity),  or  a  steam,  ',  ,■  current  supplied,  or  delivered  to  the gas  or  other  kind  of  engine. 
The  force  or  power  thus  stored  up,  when 

applied  to  the  performance  of  work  is  a  al- 
ways equal  to  the  product  of  its  pressure 

(voltage)  and  its  flow  as  measured  in  am- 
peres. We  do  not  know  what  "amperage" 

is,  or  what  "voltage"  is,  but  we  do  know 
that  voltage  and  amperage  in  their  oper- 

ating application  resemble  and  seem  to  act 
exactly  the  same  as  do  pounds  pressure  and 
cubic  inches  of  steam. 
Whether  or  not  scientists  would  pick  holes 

in  that  last  statement  I  do  not  know,  but  at 
any  rate  it  is  exactly  true  enough  for  my 
purpose,  and  I  know  of  no  better  language 
to  use  in  making  the  comparison. 

Electricity       therefore     performs  work 
through  and  by  the  application  of  the  elec 

motion  produced,  work  is  said  to  have  been 
performed.  The  measure  of  the  work  per- 

formed is  the  product  of  the  force  by  the 
distance  moved.  Work  is  done  when  a  body 
is  lifted  against  the  force  of  gravity,  or 
when  a  body  is  caused  to  overcome  the  re- 

sistance offered  by  friction. 
If  electricity  is  to  transmit  or  convey  en- 

ergy along  an  electrical  circuit,  and  be 
capable  of  performing  work  at  any  point  of 
its  length,  then  energy  in  the  form  of 
electrical  pressure  must  be  imparted  to  it 
from  or  by  some  external  source.  That  is  to 
say,  before  electricity  can  perform  work  it 
must  be  set  into  motion  against  more  or  less 
resistance,  which  means  that  a  force  (in  this 
case  electrical  pressure,  or  voltage)  must  be 
applied,  and  to  obtain  this  pressure,  energy 
must  be  expended  from  some  source  outside 
the  relm  of  dormant  electricity,  which  exists 
everywhere. 
Dormant  electricity  is  not  energy,  but 

electricity  under  electrical  pressure  is  a  form 
of  energy,  just  as  still  water  in  a  lake  is  not 
energy,  but  the  same  water  in  a  pipe  under 
pressure  is  a  form  of  energy,-  the  pressure representing  the  energy,  and  the  water  the 
agent  it  acts  through. 

In  the  case  of  energy  transmitted  through 
electricity,  the  electricity  itself  is  merely  the 
agent  through  which  the  energy  stored  there- 

in in  the  form  of  pressure  produced  by  the 
application  of  steam  or  other  power,  is  trans- mitted. 

In  the  course  of  such  transmission  work  is 
performed  in  the  overcoming  of  resistance, 
in  the  turning  of  motor  armatures,  in  the 
application  of  heat  to  the  incandescent  lamp 
filament,  and  in  other  ways. 

1o  enter  into  a  discussion  of  all  the  details 
of  the  action  of  current  in  turning  the  motor 
armature  and  in  doing  the  various  other 
things  was  not,  I  think,  intended  by  the 
question,  since  that  would  require  a  great 
deal  of  space. 

There,  I've  dressed  it  up  a  little  and  ampli- fied its  phraseology  some,  but  without,  I 
think,  altering  or  adding  to  the  meaning  of 
Brother  Fell,  and  I'll  say  that  is  a  mighty good  answer  to  the  question. 
Doe  says : 
Scientists  tell  us  that  electricity  exists 

everywhere  and  in  everything.  We  are  taught 
that  when  the  generator  armature  revolves 
or  the  battery  acts,  electricity  is  not  gen- 

erated, but  merely  "gathered."  and  pressure applied  to  it,  much  the  same  as  the  fire  im- 
parts pressure  to  a  boiler  by  generating 

steam. 
Frankly  I  have  never  been  quite  able  to 

accept  that  theory  in  toto.  I  cannot  see  how 
a  battery,  at  least,  "gathers"  electricity  in the  form  of  electrons,  or  in  any  other  form, 

cation  of  the  weight  of  its  volume,  or  by 
reason  of  the  application  of  pressure  stored 
up  in  the  pipes  or  other  conveyors  in  which 
it  is  contained. 

The  air  does  work  by  blowing  against  the 
vanes  of  a  windmill,  which  is  the  application 
of  momentum  and  weight. 
Steam  does  work  through  the  application 

of  power  stored  up  in  it  through  compres- sion. 
Eiectricity  does  work  through  the  appli- 

cation of  something  which  corresponds  to 
pressure  in  water  or  steam,  acting  through 
something  we  call  "electricity,"  which  latter 
no  one  has  yet,  to  my  mind,  been  able  to 
describe  in  a  way  the  average  mind  can  as- 

similate, understand  or  accept. 

Again  I  have  taken  the  liberty  of  'dress- 
ing up'  this  answer,  but  I  have  not  in  any 

degree  changed  or  added  to  brother  Doe's apparent  meaning. 
Permit  me  to  say,  gentlemen,  that  I  have 

seen  a  lot  of  attempts  to  answer  the  ques- 
tion asked  in  years  gone  by,  but  up  to  this 

time  I  have  yet  to  see  one  that  I  considered 
even  as  good  as  either  of  these  presented. 
My  compliments  to  Brothers  Fell  and  Doe. 
Good  stuff,  boys,  what? 

Question  No.  292 — In  electrical  calculations, 
what  do  the  letters  E,  C  and  R  stand  for. 
Everyone  agrees  on  this  one  but  Guimond 

puts  it  very  well.  He  says  : 
When  stating  electrical  formulas  it  is  a 

waste  of  unnecessary  energy  to  always  write 
out  long  names;  also  in  printing  them  much 
space  would  be  required,  and  the  whole  thing 
would  be  somewhat  confusing.  The  practice 
therefore  is  to  substitute  letters  named  for 
certain  names,  or  things,  thus: 

E  stands  for  Electromotive  Force,  or  Volt- 
age. When  used  in  an  electrical  formula  It 

should  be  read,  and  mentally  is  read  "E.  M. 
F."  or  "Voltage." 
C  stands  for  current  flow  as  represented 

by  amperage.  Hence  it  stands  for  amperage, 
or  the  number  of  amperes  flowing.  The  let- 

ter "I"  also  is  used  for  the  same  purpose, and  when  so  used  means  the  same  thing. 
R  stands  for  and  means  resistance  in 

ohms. 
In  the  formula  voltage  divided  by  amperes 

equals  resistance,  instead  of  having Electromotive  force 
■  =  Resistance    in  ohms, 

Amperes 
we  have 

=  R 

Question  No.  293 — For  what  various  rea- 
sons is  it  not  only  advisable  and  desirable, 

but  also  necessary   that  the  motion  picture 

The  projectionist  must  be  able  to  properly connect  these  devices  to  different  wiring  sys- tems or  vice  versa.  He  must  be  able  to  deter- mine the  proper  size  wire  to  carry  the  cur- rent with  the  minimum  loss. 
Some  may  think  that  due  to  the  fact  that the  local  home  rule  prohibits  the  projec- tionist from  doing  electrical  wiring  that  it  is not  necessary  to  understand  wiring  and  wir- ing colculations.  But  the  fact  remains  that it  la  the  duty  of  the  projectionist  to  inspect and  check  all  wiring  that  is  connected  di- rectly to  the  projection  room  and  its  equip- ment To  do  this  efficiently  he  must  under- stand wiring  and  wiring  calculations. Wallace  says: 

In  the  early  days  of  motion  picture  pro- jection, all  the  "operator"  had  to  know  was how  to  set  the  carbons  so  as  to  get  at  least some  light,  thread  the  projector,  take  some 
sort  of  care  of  the  films,  stick  up  "paper" and  do  a  few  other  things  which  others  have now  taken  charge  of. 
Of  late  years,  however,  projection  has reached  a  stage  where  in  up-to-date  thea- tres it  is  necessary  that  the  projectionist have  a  pretty  thorough  technical  knowledge, in  addition  to  his  practical  experience,  if  he is  to  get  far  with  the  modern  expensive projection  equipment  placed  in  his  charge In  order  that  best  results  in  efficiency  be obtained  such  installations  must  have  their wiring  figured  out  very  accurately.  No  long- er is  it  a  matter  of  one  or  two  dinky  little projectors,  with  a  maximum  of  fifty  amperes when  both  lamps  are  going,  but  of  expen- sive, complicated  machinery,  with  a  possible maximum  of  nearly  300  amperes  when  both 

motion  picture  projector  lamps  and  the  dis- solver  or  spot  are  all,  for  a  moment,  in  op- eration. 
Also  it  is  often  the  case  of  old  equipment 

being  torn  out  and  new  installed.  In  any 
case  the  projection  room  feed  circuit  and  its subsidiary  circuits  must  be  calculated,  and 
if  the  projectionist  cannot  do  this  intelli- 

gently, then  he  is  at  the  absolute  mercy  of 
some  electrician,  who  usually  is  more  inter- 

ested in  how  much  time  he  can  put  in  than 
in  the  efficiency  of  the  plant  he  is  installing, 
or  of  some  electrical  contractor  who  will 
"save  money"  for  himself  if  he  can  "get  by" with  No.  6  where  No.  6  or  No.  4  should  have been  installed. 
My  own  observation  has  been  that  where 

the  electrician  or  the  architect  or  contractor 
are  unchecked  in  such  matters,  the  results  are 
almost  invariably  disastrous  to  efficiency  of future  operation. 
The  projectionist  should  be  and  if  he  Is 

going  to  check  up  on  the  electrician  or  con- 
tractor, must  be  able  to  figure  what  wire 

sizes  will  be  necessary  in  the  projection  room 
circuits  in  order  to  confine  the  "drop"  to  a 
figure  within  the  range  of  reasonable  effi- 

ciency. Of  course  it  is  not  to  be  expected  that 
the  motion  picture  projectionist  will  under- 

stand all  the  many  details  of  electrical  wir- 
ing, which  are  mutitudinous,  but  he  should 

and  must,  if  he  is  to  fulfil  his  full  duty 
to  his  employer,  understand  all  things 
which  have  to  do  with  projection  room  wir- ing. 

Excellent,  brother  Wallace!  Excellent!  I 
have  also  changed  your  words  some,  but  in 
no  case  your  apparent  meaning. 
Whitt  puts  it  in  a  rather  amusing  form,  but 

correctly  just  the  same.    He  says: 
If  the  projectionist  does  not  understand 

electric  wiring  problems  and  wire  systems, 
when  trouble  bobs  up  he  would  be  in  about 
the  position  of  a  darned  good  steam  shovel 
engineer  trying  to  repair  his  wife's  wrist 
watch.  Maybe  he  would,  but  it's  a  good- many-to-one  shot  that  something  even  worse 
than  its  present  trouble  would  happen  to 

(Continued  on  page  212) 
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A  Tip  to  the  Wise 

r  I  YOU  theatre  men  who  know  that  good  projection  is  as  important  as 

*~  good  pictures — who  know  that  a  good  light  source  in  a  good  machine 

will  draw  patronage  to  any  theatre  regardless  of  its  size  or  location — to  you  who 

icant  to  improve  your  projection,  we  recommend  a  new  high  intensity  arc — the 
"HC"  lamp. 

The  "HC"  lamp  is  the  Sperry  high  intensity  arc  lamp,  used  for  high  powered 
searchlights,  redesigned  and  adapted  to  motion  picture  projection  service. 

The  Sperry  lamp  was  chosen  by  government  experts  for  army  and  navy  search- 

lights because  of  its  brilliancy,  whiteness  and  steadiness.  These  most 

desirable  characteristics  are  outstanding  features  of  the  "HC"  lamp. 

Twice  the  Light 

From  Current  Consumed 

The  "HC"  lamp  shoots  a  snow  white  beam 
of  searchlight  intensity  on  the  screen.  It 

brings  out  all  the  beauty  of  a  picture.  It 

presents  pictures  in  a  manner  that  patrons 

appreciate  and  enjoy.  It  justifies  the  fine 

arts  of  picture  making.  It  is  a  vast  improve- 
ment over  an  ordinary  arc — gives  more  than 

twice  as  much  light  on  the  screen,  yet  con- 
sumes no  more  current. 

Simple  to  Operate 

The  mechanism  of  the  "HC"  lamp  is  so 
simple  and  the  parts  so  accessible  that  any 

Projectionist  can  operate  and  care  for  it 

without  preliminary  instructions. 

There  are  no  coils,  magnets  or  third 
electrodes  used  with  the  automatic  feeding 
mechanism. 

The  rate  of  feeding  of  either  carbon  can 

be  regulated  independently  of  the  others 

and  these  adjustments  are  so  graduated  as 

to  give  an  infinite  number  of  rates  of  speed. 

The  lamp  is  equipped  with  an  arc  con- 
troller that  need  not  be  hand  fed,  during 

the  running  of  an  entire  double  reel. 

An  Ideal  Set  Up 

The  "HC"  lamp  is  a  light  source  that 
merits  use  in  the  hest  projection  machines. 

That's  why  it  is  endorsed  by  the  builders 
of  Simplex. 

A  Simplex  projector,  equipped  with  an 

"HC"  arc,  ensures  high  quality  projection 
— better  patronage — greater  profits. 

You  are  interested  in  new  developments 

and  improvements.  Mail  the  coupon  and 

get  full  information  on  the  "HC"  lamp. 

There  is  no  obligation. 

Precision  Machine  Company, 
317  East  34th  St., 
New  York  City. 

Please  send  me  full  description  and  prices  of  the 

"HC"  lamp  with  □  without  □  the  projector. 

Nam*   %  

Theatre   

Address   
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(Continued  from  page  210) 
the  poor  li'l  watch.  A  plain  "ground"  woifld 
have  him  "buffaloed."  When  he  is  hired  to 
act  as  projectionist  in  a  new  theatre  in  course 
of  construction,  and  the  electrical  contrac- 

tor asks  him  if  a  No.  6  circuit  won't  be  too 
large,  where  it  really  should,  as  the  con- 

tractor well  knows,  be  No.  4,  he  looks  wise 
and  says:  "Nope.  You'd  better  make  it  six. 
I'd  rather  have  it  a  bit  too  big  anyhow" — and  the  boss  is  the  unconscious  goat  every 
time  he  pays  the  juice  bill  forever  after. 
Were  the  don't-understand-wires-and-wlr- 

Ing  projectionist  ever  obliged  to  really  in- 
stall, or  superintend  the  installation  of  a  pro- 

jection room  wire  system,  there  sure  would 
be  one  fine  mess  of  I-guess-that's-about-right 
circuits  when  he  got  through.  Naturally,  un- 

less the  Goddess  of  chance  perched  squarely 
on  his  brow,  he  would  have  things  balled  up 
RIGHT. 

Possibly  such  men  can  get  by  for  a  time 
without  serious  trouble,  but  just  wait! 
Eventually  something  will  come  up  that  will 
have  him  up  in  the  air  and  no  wings  to  fly 
with.  It  therefore  follows  that  the  projec- 

tionist of  today  should  be  pretty  sure  he 
knows  his  "groceries"  in  the  matter  of  wires and  wiring. 

Right,  Brother  Whitt !  If  he  doesn't  he  is liable  to  be  a  cabbage  head  ham,  and  with  a 
can  (empty  vegetable  one)  tied  to  his  coat 
tails  by  friend  boss  who,  if  he  is  wise,  pre- 

fers uptodate,  fresh  groceries  to  the  last 
year,  wilted  sort,  even  though  they  be  cheap. 

Question  No.  294—  What  is  a  "Mil"?  A 
"Circular  Mil"? 

Burnett  says : 
A  "Mil"  is  one  one  thousandth  of  an  inch. 

It  is  a  unit  of  length.  A  "Circular  Mil"  is  a circle  one  one  thousandth  of  an  inch  in  di- 
ameter. The  square  of  the  diameter  of  any 

circle,  in  mils,  is  equal  to  its  area  in  cir- cular mils. 

Which  is  correct,  though  Wallace  says: 
A  "Mil"  is  1/1000  of  an  inch,  measuring 

lengthwise  of  a  wire.  For  the  purpose  of 
calculations  it  is  expressed  decimally  thus: 
.001  which  simplifies  calculations.  A  "Cir- 

cular Mil"  is  a  circle  1/000,  or  .001  of  an  inch in  diameter.  It  is  used  in  calculating  the 
area  of  cross  section  of  run  wires. 
Bennewitz  describes  it  thus: 
A  "Mil"  is  a  unit  of  length  equal  to 

l/100th  of  an  inch.  It  is  used  especially  in 
the  measurement  of  the  diameters  of  wires. 
A  "Circular  Mil"  is  a  circle  1/1000  of  an  Inch 
in  diameter,  the  unit  with  which  to  calcu- 

late or  measure  the  cross  section  of  round 
wires.  The  square  of  the  diameter  of  a  wire, 
in  mils,  is  its  area  of  cross  section  in  cir- cular mils. 

Question  No.  293 — Explain  what  is  meant 
by  a  "degree"  as  applied  to  a  circle. 

Burnett  says : 
A  degree,  as  applied  to  a  circle,  is  equal 

to  the  circumference  divided  by  360.  It  is 
l/360th  of  the  diameter  of  a  circle  of  any 
diameter,  hence  a  degree  may  have  any  di- 

mension as  to  its  width.  The  "width"  of  a degree  as  of  a  circle  one  inch  in  diameter 
would  be  a  very  small  fraction  of  an  inch. 
The  width  of  one  degree  as  of  a  circle  a 
hundred  miles  in  diameter  would  be  pretty 
close  to  one  mile. 
Wallace  says : 
Every  circle,  no  matter  whether  it  be  one 

Inch  or  a  thousand  feet  in  circumference,  is 
divided  geometrically  into  three  hundred  and 
sixty  (360)  degrees,  commonly  expressed  as 
360°.  The  circumference  of  the  circle  is  of 
course  what  is  expressed  in  degrees,  and  any 
part  of  such  circumference  may  be  expressed 
in  degrees  if  desired. 
Bennewitz  tells  it  this  way  : 
The  circumference  of  every  circle  is  sup- 

posed to  be  divided  into  360  equal  parts, 
called  degrees.  Thus,  a  degree  is  l/360th  of 
the  circumference  of  any  circle.  A  degree  is 
divided  into  60  parts  called  minutes,  ex- 

pressed by  ('),  and  each  minute  is  divided 
into  60  seconds,  expressed  by  ("),  so  that  the circumference  of  any  circle  contains  21,600 
minutes  or  1,296,000  seconds. 

Australian  Equipment  Dealers 

Visit  Power's  Projector  Plant 

JOHN  HARRINGTON  who  with  his wife  and  son,  J.  E.  Harrington,  left 
their  home  in  Australia  last  March,  ar- 

riving in  California  sixteen  days  later, 
reached  New  York  several  weeks  ago  and 
will  leave  in  a  few  days  for  England  on  a 
world  tour  which  they  believe  will  bring 
them  home  about  Christmas  of  this  year. 

Mr.  Harrington  is  founder  and  managing 
director  of  the  firm  of  Harringtons,  Ltd., 
Australia  and  New  Zealand.  The  company 
carries  on  an  extensive  business  in  both 
wholesaling  and  retailing  in  every  state  of 
the  commonwealth  of  Australia  and  the 
dominion  of  New  Zealand,  is  the  largest 
picture  theatre  supply  house  in  that  part  of 
the  world  and  distributes  Power's  Projectors. 
The  company  also  does  a  large  business 
in  merchandising  photographic,  cinemato- 

graphic, radio  and  X-ray  supplies,  while  a 
subsidiary  company,  Harringtons  Metallur- 

gists, Ltd.,  are  easily  the  largest  metallur- 
gists, analysts  and  assayers  of  precious 

metals  in  that  locality. 
Harringtons,  Ltd.,  has  large  and  up-to- 

date  warehouses  in  Sydney,  Melbourne, 
Brisbane,  Adelaide,  Katoomba,  Auckland,  N. 
Z.  and  Wellington,  N.  Z.  The  company  has 
been  36  years  building  up  a  dealer  clientele 
which  is  the  most  extensive  and  unique  in Australia. 

It  is  18  years  since  Mr.  Harrington  last 
visited  this  country  and  of  course  noticed 
marked  changes  and  improvements  when 
visiting  picture  studios  in  California.  He 
was  greatly  impressed  with  the  splendid 
advances  made   in  equipment  methods  and 

acting.  Mr.  Harrington  states  that  motion 
pictures  are  becoming  more  and  more  popu- 

lar in  Australia  and  New  Zealand;  in  fact 
it  is  now  the  usual  thing  for  many  families 
to  attend  the  movies  at  least  two  or  three 
times  a  week. 
Mr.  Harrington  speaks  very  favorably  of 

American  projectors  and  says  that  they  have 
a  wonderful  reputation  in  Australia  and 
New  Zealand  for  wearing  qualities.  Although 
higher  in  price  than  foreign  makes  they  are 
popular  among  those  who  want  the  best. 
Mr.  Harrington  makes  the  interesting  note 
in  connection  with  the  above  statement  that 
the  Commonwealth  Film  Censors  have  used 

the  same  two  Power's  6B  projectors  for 
many  years  and  every  film  which  has  entered 
the  great  Australian  continent  from  the 
United  States  has  passed  through  those  two 
projectors  at  more  than  usual  speed  and 
they  are  both  in  excellent  condition. 

CLASSIFIED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  Strictly  Cash  with  Order 
Oopy  must  reach  us  by  Tuesday  noon  to  lniure 

publication  in  that  week's  issue. 

SITUATION  WANTED 

ORGANIST  —  Positively  first  -  class  man. 
Thoroughly  experienced.  Accomplished  musi- 

cian. Expert  picture  player  and  feature  solo- 
ist.     Splendid  library.  Union.  Organist,  2121 
West  Somerset  St.,  Philadelphia,  Pa. 

Get  your  copy  of  Richardson's  Bluebook of  Projection  now.  Present  edition  going 
Tast.     Postpaid  $6.00. 

This  photograph,  taken  on  the  roof  of  the  Nicholas  Power  plant,  shows  (left  to 
right),  P.  A.  McGuire,  advertising  manager;  John  Harrington,  founder  and  man- 

aging director  of  Harringtons,  Ltd.,  of  Australia  and  New  Zealand;  H.  Griffin, 
general  sales  manager  of  the  Power  company;  J.  E.  Harrington,  son  of  John  Har- 

rington; A.  E.  Meyer,  assistant  sales  manager  of  Power,  and  A.  R.  Schulze  of 
the    Power   engineering  department 
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Jnviting  Uncle  S
am 

to  sit  down  and 

be  Comfortable 
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The  Jinal  safeguard  for  success — 

EASTMAN 

POSITIVE  FILM 

To  make  the  most  of  a  picture  from 

the  box  office  view  point  you  carefully  plan 

the  publicity  notices,  newspaper  advertise- 

ments, lobby  displays,  tie-ups. 

But  one  more  safeguard  for  success 

remains — photographic  quality.  Look  in  the 

film  margin  for  the  black-lettered  identifi- 

cation "Eastman"  and  "Kodak"  and  you 

know  that  the  screen  will  show  all  the 

quality  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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SEVEN  HUNDRED  DOLLARS 

GONE  BLUEY 

99 

LETTER  FROM  AN  EXHIBITOR 

Copy  on  File  in  Our  Office 

"You  insist  on  having  two  machines even  for  a  small  town  show  and  the 

price  of  a  first-class  machine  made 

me  sit  up  and  take  notice — BUT 

I  AM  ORDERING  A  POWER'S 

THIS  A.M.Something  like  seven  hun- 

dred dollars  gone  bluey.  Just  think 

what  a  nice  flivver  this  would  buy. 

11 

OR  HAS  THIS  EXHIBITOR  MADE 

A  NIGHTY  GOOD  INVESTMENT 

M  NICHOLAS  POWER  COMPANffe 
*     Wiwett  CoidSt.  NtwVo.ic.N.Y, 
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A  Home  Run  For^our  House ! 

It  Will  Pull  Like  a  World  Series 

Play  Ball/ 

Allene  Ray^Valter  Miller 

F/  om  the  story    Jo/?/?  JMcO/au/ 

Even  without  the  baseball  background  it  would  be  a 

history-maker  among  serials. 

It's  speedy,  like  a  big  league  team.  It's  clever,  like 

"inside"  baseball.  It's  great  to  look  at,  like  a  cham- 

pionship team. 

It's  there  and  then  some.     You'll  win  a  shut-out 

Pafheserial 
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^  of  the  greater  40 

(paramount  Qictures 

arrive  in 

August: 

,"The  Ten 
Command 

ME  NTS
" 

|  Cecil  B.  De  Mi  lies 
cinemasterpiece 

Allan  DwansJan  Ep:c 
of  the  Gay  White  Way 

Richard  Oix 

ii  "9*e  Lucky 

Devil" 

The  Mi/e-A-Minute 

Merrydrama 

'RUGGED 

WATER" 

Irvin  V/i Hat's  production 

of  Joseph  C.  Lincoln's new  novel 

^Ihs  S  treat 

of  Forgotten 

Menf 

Herbert  Brenon's 

new  "Miracle  Man" 

BEBE  DANIELS 

Wd  Wi/d  Susan 

Bebe  as  a  female 

of  the  speed-shesl 

£GGAR  QN 

IQRStBACK' 

James  Cruze's 
Comedy  Classic 

In  mi  Name 

of  Lo
ve' 

The  Sensational 

Sweetheart  Special 

Published  by  CHALMERS  PUBLISHING  COMPANY  SIwfVfotrhk?,vtey 
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and  it's  just  the 

beginning  of  a  Greater 

i  Movie  Year  when  you  book 

ffol
dwyn

* 

paye
rs 

The -Talk- of- 

The -Industry 

Pictures 

■  11 

ROMOLA 

DOROTHY  G1SH 

and  many  more 

Big  Hits  in 

The  Quality  52 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President. 
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T~\IX  is  a  big  box-office  draw  today.    "Too  Many  Kisses"  and  "The  Shock  Punch" 

jumped  him  up  among  the  top-notchers.   Now  comes  "The  Lucky  Devil" — by  far 
his  best  to  date.  The  result  is  capacity  business  at  the  Rivoli,  New  York,  in  the  sultriest 

week  of  the  summer.   And  clean-ups  everywhere! 

"The  best  picture  Richard  Dix  has  ever  made. 
Richard  is  absolutely  delightful.  Esther  Ralston 

is  beautiful." — N.  Y.  Herald  Tribune. 

"Don't  miss  'The  Lucky  DeviL'  It's  Dix's  best. 
The  story  is  exceptionally  good.  No  better  auto 

racing  scenes  have  ever  been  filmed." 
— N.  Y.  Graphic. 

"Brains  went  into  this  picture.  It's  good  enter- 
tainment"—N.  Y.  Times. 

"Dix  is  excellent  and  Esther  Ralston  is  pleasant 
and  sympathetic." — N.  Y.  Eve.  Post. 

"There's  many  a  chuckle  in  'The  Lucky  Devil.' 
One  of  the  most  thrilling  automobile  races  in 

many  a  day." — Eve.  World. 

"Light  and  amusing.  Decidedly  enjoyable.  Even 
better  than  'Paths  to  Paradise.' " — N.  Y.  Sun. 

"A  happy  picture." — N.  Y.  News. 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President. 



First  Run  Theatres 

Run  First  to  Get 

Metro  -  Goldwyn  -  Mayer's  1925*26 

Product  has  been  booked  in  domuv 

ating  volume  by  America's  leading 

first-run  theatres* 

The  following  are  among  the  Theatres  which 

already  have  contracted  for  TKe-TaIk-o/-th.e- 

Industry  Pictures  and  playing  will  start  in 

August. 

Chicago 
Roosevelt 

New  £&K.  Loop  CHICAGO, ILL. Tivoli 
Uptown 
Strand 
Garrick 
Tower 

MADISON,  WIS. 
MINNEAPOLIS,  MINN. 

ST.  PAUL,  MINN. 
Circle 
Apollo Ohio 

INDIANAPOLIS,  IND. 

LOUISVILLE,  KY. 

DETROIT,  MICH. 

Mary  Anderson 
Majestic 
Rialto 
National 

Capitol 
Adams 
New  State 
Madison 

Empress  GRAND  RAPIDS,  MICH. 
Stillman 
State  CLEVELAND,  O. 
Allen 

Valentine  TOLEDO,  O. 

Lyric Capitol Walnut 
Strand 
Majestic 
Strand 
Stanley 
Stanton 

Grand 

Bijou 
Aldinc 
Columbia 
Regent Strand 
Poli Savoy 

Orpheum Poli 

CINCINNATI,  O. 

COLUMBUS,  O. 
DAYTON,  O. 

PHILADELPHIA,  PA. 

CAMDEN,  N.J. 

ATLANTIC  CITY,  N.  J. 

PITTSBURGH,  PA. 
ERIE,  PA. 

SCRANTON,  PA. 

Arcade 

Imperial 
Phiel Plaza 

JACKSONVILLE,  FLA. 

ST.  PETERSBURG,  FLA. 

WILKESBARRE,  PA. 

rand         ATLANTA,  GA. 

BIRMINGHAM,  ALA. 
Temple 

Bijou 

Kettler  WEST  PALM  BEACH, FLA. 

Fairfax 
Paramount 

Lucas 
Tnoli Rirlto 
Victory 

Strand 
Franklin 

Vendome 

Palace 
Melba 

Empire Princess 

Capitol 
Liberty 

Queen 
Palace 

MIAMI,  FLA. 

SAVANNAH,  G A. 

CHATTANOOGA 

TAMPA,  FLA. 

NASHVILLE,  TENN* 

DALLAS.TEX. 

SAN  ANTONIO,  TEX. 

HOUSTON,  TEX. 

FORT  WORTH,  TEX. 



Capitol 

Queen 
Majestic 

Joie 
Hippodrome 
Palace 
Etlanay 
Criterion 

Palace 
Palace 
Rialto 
Criterion 
Strand 
Liberty 

LITTLE  ROCK,  ARK. 
GALVESTON,  TEX. 

AUSTIN,  TEX. 

FT.  SMITH,  TEX. 
WACO,  TEXAS. 

EL  PASO,  TEXAS. 
OKLAHOMA 

CITY,  OKLA. 
MUSKOGEE,  OKLA. 
McALESTER,  OKLA. 
CHICKASHA,  OKLA. 

ENID,  OKLA. 

MOBILE,  ALA. 
NEW  YORK  CITY,  N.  Y. 

NEW  ORLEANS,  LA. 
Crescent 
Crown 

"  Capitol Loew 
Circuit  NEW  YORK  CITY,  N.  Y. 

State  v  NEWARK,  N.J. 

State  JERSEY  CITY,  N.J. 

Hippodrome      POTTSV1LLE,  PA. 

Columbia  WASHlN&fQN.D.C.
 

Century 
New 
Alhambra 
Imperial 
Plaza 
Gating 
Carolina 
Liberty 

Imperial  Strand 
Imperial 
Rex 
Rex 
State 
Orpheum 
State 
Plaza 

Opera  House 
Strand 
Rialto 
Bijou 
Strand 
Princess 
Strand 

BALT1MORE.MD. 

CHARLOTTE,  NlG» 

ASHEV1LLE,  N.  C. ' 
GREENVILLE,  S.C. 

GREENWOOD,  S.C. 
ANDERSON,  S.C. 
COLUMBIA,  S.  G. 

SPARTANBURG,  S.C. 
SUMTER,  S.  C. 

BOSTON,  MASS. 

NEW  BEDFORD,  MASS. 
SALEM,  MASS. 

NEWPORT,  R.  I. 
MALDEN,  MASS. 

FALL  RIVER,  MASS. 

HARTFORD,  CONN. 

WATERBURY,  CONN. 
Alhambra  TORRINGTON,  CONN. 
Capitol  ANSONIA,  CONN. 
Sterling  DERBY,  CONN. 
Strand  STAMFORD,  CONN. 
Capitol  DANBURY,  CONN. 
Warfield  SAN  FRANCISCO,  CAL. 
California  SAN  JOSE,  CAL. 

T.  &  D.  OAKLAND,  CAL. 
California  BERKELEY,  CAL. 
California  STOCKTON,  CAL.. 
Kinema  FRESNO,  CAL. 
Hollywood     HOLLYWOOD,  CAL. 
State  LOS  ANGELES,  CAL. 
California  BAKERSFIELD,  CAL. 
Granada  SANTA  BARBARA.  CAL. 
Belvedere  POMONA,  CAL. 

Regent Michigan  RIVERSIDE,  CAL. Loring 

Strand  ' Florence  PASADENA.  CAL. 

Egyptian T.  D.  &  L.        GLENDALE,  CAL. 
Heilig  SEATTLE,  WASH. 
Heilig  SALEM,  ORE. 
Heilig  EUGENE,  ORE. Rialto  DENVER,  COLO. Victory 

Palm  PUEBLO,  COLO. 
Sunshine   ALBUQUERQUE,  N.M. 
Sun  OMAHA,  NEB. 
Strand 
Garden   COUNCIL  BLUFFS,  IA. 

Royal*30  KANSAS  CITY,  MO. State  ST.  LOUIS,  MO. •Strand 
Majestic  MEMPHIS,  TENN- 
Palace 
Hippodrome      TORONTO,  ONT. 

Pabce1  MONTREAL,  QUE. Capitof  .  WINNIPEG, MAN. 
Metropolitan 
Capitol  CALGARY,  ALTA. 

Capitol 
Strand 

VANCOUVER,  B.  C. 

VICTORIA,  B.  C. 

EDMONTON,  ALTA. 
Capitol 
Capitol 
Empress 
Regent  OTTAWA,  ONT. Capitol  REGINA.SASK. 
Metropolitan 
Capitol  MOOSE  JAW,  SASK. 

Daylight  SASKATOON,  SASK. 

Capitol  KINGSTON,  ONT. 
Princess  CHATHAM,  ONT. 

Capitol  LONDON,  ONT. 

Capitol  GUELPHi  ONT. 

Capitol  KITCHENER,  ONT. 

Capitol  BRANDON,  ONT. 
Classic  STRATFORD,  OStT. 
Capitol      ST.  CATHERINE,  ONT. 

More  stars 

than  there 

are  in 

heaven 
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Starts  the  1 

July  18,  1925 

d 

11  II 

1  III 

A  White  List  picture  will 
clean  up  anywhere ! 

Read  what  the  critics  said  about 

"THE  TEASER when  it  played  at  the  STRAND  THEA 
TRET,   Broadway,   New  York. 

"Snalwy;  packed  with  big  moments!" — N.  Y.   Daily  Mirror. 
'Fresh,  delightful.     Hits  the  high  spots!" — N.  Y.  Dally  News. 
"Scintillating  comedy- drama." — N.  Y.  Morning  Telegraph. 
"Laura  La  I'lante.     Will  doubtless  go  far!' — N.  Y.  Evening  World. 
"Fast  moving.    Well  handled." — N.  Y.  Evening  Post. 
Splendid  comedy." — New   York  Graphic. 

Another  White  List  hit  you 

can't  afford  to  miss! 

r   S  I  E  G  E starring 
VIRGINIA  VALLI 

and 
EUGENE  O'BRIEN 
Directed  by  Svend  Gade 

Scored  a  genuine  triumph  at  the 
CAPITOL,  world's  largest  theatre, Broadway,  New  York. 
"A   stirring,   powerful  photoplay." — New  York  Sun. 
"Excellent  film.  Bblendid." —  N.  Y.   Dally  Mirror. 
"A  fine  picture.  Well  worth  seeing." — N.   Y.  American. 
"Best   moving  picture  for  many  weeks." — N.  Y.  Evening  Post. 
"An  outsuntllng  good  f>lrture." — N.  Y.  Morning  Telegraph. 
'A  good  movie.'     Gripped  Us  watt-hern?" — New  York  Telegram. 

P.  $. 
HAVE  YOU  PLAYED 

REGINALD 

DENNY 

I'll  Show  You  the  Town 
from  Elmer  Davis*  novel. 

A  Harry  Pollard  Production 

Last  minute  profit  news: 
"Every  known  box-office  record  shattered Laugh  a  minute.  Wonderful1' 
New  Stamford  Theatre,  Palo  Alto.  Cal. 

(And  this  is  only  one  of  Vnivevsats  30 1 
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-£222! 
•HT  MESS 

^^^^
 

'""on  as  sh0wil  0    .    -^^^^     _       -5.    '£Mlie  check 
messages.  Is  STANDARD  fiM£_  --  J 

deceived  at 

Leaser  PI£.,to         PlCTOi^  cohpOHaTtom  „ 

IH0     Managing  
DIflBCTOR< 

tWlVe  not  in  the 

big  money  unless  youpicuj 

Uiira  La  Plante  with 

PAT  O'MALLEY  m 

'#1P         C  4KB*  c^7  WILLIAM  SEITER 

|  [^^9Eb
i  production 

tig  Jewels  for 1925-26  ]| 

WHITE  PICTURES 

WHITE  CONTRACTS 

WHITE  TREATMENT 
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MORE  than  the 

thats  what  exhibitors  who 

A  great  dramatic  story  that  grew  greater  in 

the  making. 

A  story  so  big  in  showmanship  possibilities 

that  Hunt  Stromberg  was  literally  compelled 

to  produce  it  on  a  more  lavish  scale  than  was 

originally  planned.    Characters  that  demand 

the  superlative  in  histrionic  ability — with  a 
cast  that  meets  these  requirements. 

These  considerations  have  made  it  necessary 

to  adjust  the  sales  quota  to  meet  the  increased 

new  negative  cost — an  increase  more  than 

justified  by  the  amplification  of  original  pro- 
duction plans. 

The  thousands  of  exhibitors  who  have  already 

booked  the  picture  are  in  the  fortunate  posi- 
tion of  being  able  to  profit  by  this  enhancement 

of  production  plans,  and  clean  up  many  extra 

dollars  at  the  original  contract  price. 

THIS   IS   AN    ENRICHMENT  IN 

PRODUCTION  PLANS  THAT  MEANS 

MORE  DOLLARS  TO  EXHIBITORS. 

Off  The 

HMUASBD  BY  PRODUCER^ 
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contract  calls  for- 

booked  this  great  special  will get 

A  HUNT  STROM B ERG 

ALL-STAR  SPECIAL 

from  Tom  Gallon's  famous 

novel "  TATTERLY  " 

Adapted  by  Dorothy  Farnum 

Directed  by  Tom  Forman 

with  a  big  cast  headed  by 

WILLIAM  V.MONG 

JOHN  BOWERS 

MARGUERITE  De La MOTTE 

For  release  during 

GREATER  MOVIE  SEASON 

H IGH  WAY 

irKIBUTINC  CORPORATION 

F.  C.  MUNROE,  President  -  RAYMOND  PAWLEY,  Vice-President  and  Treasurer      JOHN  C.  FLINN,  Vice-President  and  General  Manager 
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ft  ̂ CAPITOL 

THEATRE  -  BWAYat5I^ST. 

iiooth  as Story  by  Bayard  Veiller Directed  by  Ralph  I  nee 

READ  WHAT  THE  CRITICS  SAID 

New   York    Evening   Graphic -SMOOTH    AS    SATIN    starring   Evelyn    Brent  at 
the  Capitol  has  "Alias  Jimmy  Valentine"  hacked  off  the  boards  for  thrills  and 
fascination   ...   it  is  the  best  crook  story  we've  ever  seen  in  pictures   ...  in 

I  fact  one  of  the  best  films  we've  seen  on  Broadway  in  months   .    .    .    Miss  Brent's 
[characterization  of  Gertie  Jones  is  one  of  the  best  performances  we've  ever  seen .   .   the  action  moves  fast  and  furious,  thrill  follows  thrill,  surprise  follows  sur- 
Ipnse   ...    all  we  can  say  is  DON'T  MISS  IT. 
[New  York  Daily  Mirror— Vis  sir— SMOOTH   AS  SATIN   is  ace  high  entertainment ^with  Evelyn  Brent  contributing  a  crackerjack  'characterization. 
i  New  York  Evening  Post— Evelyn  Brent!  in  SMOOTH  AS  SATIN  is  a  corking  crook 
I  story    .    .    .    don't  miss  it    .    .    .    at  the  Capitol  this  week. [New  York  American— SMOOTH  AS  SATIN  starring  Evelyn  Brent  is  far  above  the laverage  crook  play. 

New   York   Evening   Telegram— SMOOTH    AS   SATIN'  at   the  Capitol   is  excellent 
...  the  faqes  of  the.  good  people  who  looked  at  the  Capitol's  first  showing  were positively  gripped  with  fascination. 
New  York  Evening  World— There  is  a  fast  moving  melodrama  at  the  Capitol  this 
week  with  plenty  of  thrills  in  it  ...  it  is  SMOOTH  AS  SATIN  starring  Evelyn 
Brent  .  .  .  the  story  is  enthralling  .  .  .  Evelyn  Brent  plays  the  lead  in  the picture  and  puts  it  over  in  great  shape. 
Contract  now  for  the  New  Brent  Series  of  8  Coming  Productions 

FILM  BOOKING  OFFICES 
723  Seventh  Ave..  New  York.    Exchanges  Everywhere 

You  can  make  more  money  with  F.  B.  0.  product  than  any  product 

on  the  market. 









Directors 

Who  KnowYour 

Box  Office  y< 

CHET 

WITMEY 

Ernst  L 





built  from  the 

finesfl  ficftion 

by  skilled  scenarists 

MBNER  BRQC 

*  Classics  of  the  Screen  M 

The  Detailed  Announcement  of  this 

Tremendous  Array  of  Showmen's 

Pictures  will  appear  in  next  week's 

Moving  Picture  World. 

 . 
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FOR  FIRST  RUN  BY 

ROWLAND  and  CLARK 

For  Their  Beautiful  New  Blackstone  Theatre — Pittsburg 

FIRST  RUN  AT  THE 

FENWAY  THEATRE  —  BOSTON 

FIRST  RUN  AT 

BIRD'S  PASADENA  THEATRE 
and  before  it  has  run  its  course  it  will  be  booked,  and  shown  in 

more  than  7000  theatres  throughout  the  United  States  and  Canada 

The  Monarch  of  them  all — 

It's  a  Knockout   -   -   -    -   -   -  It's  a  Real  House  Packer 
Procurable  only  through 

FILM  BOOKING  OFFICES 
723  Seventh  Ave.,  New  York — Exchanges  Everywhere 
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You  Get 

The  FUNDAMENTALS  of  THEATRE  ADVERTISING 

in  the  following 

CHAPTERS  OF  EPES  W.  SARGENT'S  FAMOUS  BOOK 

Picture  Theatre  Advertising 

 Table  of  Contents  
Introduction 

L  The  Personality  of  the  Theatre 

II.  The  Lobby  as  an  Advertisement 

III.  Advertising    Features    for  the 
House 

IV.  The  Importance  of  House  Trade 
Marks 

V.  Music  as  an  Advertisement 

VI.  Tabulating  Information 
VII.  Catchlines 

VIII.  Advertising  on  the  Screen 

IX.  Lithographs  and  Billboards 

X.  Doing  Press  Work 

XI.  Newspaper  Advertising 

XII.  Type  and  Typesetting 

XIII.  Halftone  and  Line  Cuts 

XIV.  Printing,  Paper  and  Cuts 

XV.  Preparing  Advertising  Copy 

XVI.  Distributed  Matter 

XVII.  Novelty  Advertisement 

XVIII.  House    Program    Forms  and 
Advertisements 

XIX.  Copy  tor  House  Programs 

XX.  Methods  of  Distributing 

XXI.  Form  Letters 

XXII.  Street  Advertising 

XXIII.  Getting  Matinee  Business 
XXIV.  Prize  and  Contest  Schemes 
XXV.  Premium  and  Coupon  Schemes 
XXVI.  Various  Schemes 
XXVII.  Advertising  Special  Seasons 
XXVIII.  Handling  Specials  and  Serials 
XXIX.  Summer  Advertising 
XXX.  Rainy  Day  Advertising 
XXXI.  Opening  a  House 
XXXII.  Opposition 

This  Book  Condenses  the  Fundamentals  You  Need  to  Know 

Epes  W.  Sargent,  who  has  examined 

and  edited  more  theatre  advertising  than 

any  other  one  man  in  the  show  business, 

gives  you  the  benefit  of  his  great  expe- 
rience in  this  book. 

Selling  motion  pictures  to  the  public 

is  a  highly  specialized  form  of  advertis- 

ing. It  is  the  exhibitor  who  best  under- 
stands the  fundamentals  of  this  special 

form  of  advertising  who  is  making  the 

greatest  success  today. 

Price  $2.00  postpaid At  your  dealer's  or  direct  from 

CHALMERS  PUBLISHING  COMPANY 

516  FIFTH  AVENUE?  NEW  YORK  CITY 

4BS 



Presenting 

Lillian  Gish 

John  Gilbert 
Norma  Shearer 
Lon  Chaney 

Marion  Davies 

Buster  Keaton 

Ramon  Novarr 
Mae  Murray 

Eleanor 

Boardman 

Aileen  Pringle 

Pauline  Starke 

Jackie  Coogan 
Claire  Windsoi 

Conrad  Nagel 
Lew  Cody 

Mae  Busch 

Conway  Tearle 

and  many  othei 

Directed  by 

Rex  Ingram 

Fred  Niblo 

Victor  Seastror 

Erich 

von  Strohein 

Marshall  Neila1 
Tod  Browning 

Hobart  Henley 

Frank  Borzage 

King  Vidor 
Monta  Bell 
W.  Christy 

Cabanne 

Alf  Goulding 

Benjamin 
Christianson 

Al  Raboch 

Rupert  Hughes 
Robert  Z. 

Leonard 

Jack  Conway 

Josef 

von  Sternbei 

William 
Wellman 

Edmund 

Goulding 



ome  of  the 

Hctures 

Vlare  Nostrum 
.  Rex  Ingram  Production 
Blasco  Ibanez.  With  Alice 
:rry,  Antonio  Moreno, 
grams'  successor  to  "The 
ur  Horsemen." 

The  Merry 
Widow 

rector,  Erich  von  Stroheim. 
icMurray  and  John  Gilbert. 
ie  magnificent  picturization 
one  of  the  stage's  great- properties. 

Romola 
lian  Gish,  the  star.  With 
>rothy  Gish.  Also  Ronald 
ilman,  William  H.  Powell. 
:nry  King,  Director.  The 
ccessor  to  "The  White 
*er." 

Bardelys  The 

Magnificent 
irring  John  Gilbert.  With 
aire  Windsor.  KingVidor, 
rector.  By  Sabatini,  author 
"The  Sea  Hawk,"  "Scara- 
mche."  Entirely  in  Techni- cs. 

[Tie  Tower  Of 
Lies 

ctor  Seastrom,  Director, 
irraa  Shearer  and  Lon 
laney.  The  three  person- 
ties  of  "He  Who  Gets 
ipped."  From  Selma  Lager- 

's world-prize  novel. 
Lillian  Gish 
Two  Big  Productions 

lis  greatest  star  has  just 
ned  a  long-term  contract 
th  Metro-Goldwyn-Mayer. 
ss  Gish  will  appear  in  two 
:at  pictures. 

Lights  of 
New  York 

Cosmopolitan  Production 
rring  MARION  DAVIES.  Di- 
ted  by  Monta  Bell.  From 
wrence  Eyre's  stage  success, 
lerry  Wives  of  Gotham." 

lie  Big  Parade 
igVidor,  Director.  Starring 
in  Gilbert.  With  Renee 
oree.  By  Laurence  Stall- 
is,  author  of  "What  Price 
Dry"  Broadway's  greatest Tent  success. 

Buddies 
Cosmopolitan  Production 
rring  MARION  DAVIES 
>m  George  Hobart's  sue- sful  play,  two  years  on 
)adway.  Nationally  serial- i  and  advertised. 

The  Torrent 
2osmopolitan  Production. 
Blasco  Ibanez,  featuring 
een  Pringle  in  a  cast  of 
names.  Nationally  serial- 
i  and  advertised. 

lie  Temptress 
Cosmopolitan  Production. 
Blasco  Ibanez,  author  of 
he  Four  Horsemen," 
ood  and  Sand,"  "Enemies 
Vomen,""Mare  Nostrum." 
tionally  serialized  and  ad- tised. 

id  Many  More 
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Smashed  the  Box- 

Office  Record  at 

GRAUMAN'
S 

Egyptian  Theatre 

Hollywood,  Calif- 

"THE 

IRON  
HORSE 

18th  and  final  week — 

CAPACITY 

ATTENDANCE ! 

Week's  Business — 

$28,371.05 

Congratulations  to  Sid  Grauman, 

entertainment  purveyor  de  luxe 

and  master  mind  in  presentation 

stagecraft. 

"THE  IRON  HORSE" 

now  available  to  the  motion  pic- 

ture theatre  owners  for  play 

dates. 

Get  aboard 

"THE  IRON  HORSE" 

and  ride  to  prosperity. 

You  Can't  Fool 

Great  Showmen — 

They  Know  Box- 

Office  Values! 

that's  the  reason 

E.  F.  ALBEE 

and 

J.  J.  MUPDOCK 

the  executives  of  the  tremendous 
Keith-Albee  circuit  of  theatres,  the 

master  showmen  of  American 

Vaudeville 

Selected  the 

WILLIAM  FOX 

PRODUCT 

at  their  $5,000,000  Cleveland  Theatre, 
Keith-Albee  Palace. 

Cleveland's  Qreatest  Movie  Season 
Started  With 

"THE  IRON  HORSE" 

On  July  5th 

To  be  followed  successively  with 
seven  other  smashing  Fox  Successes 

"THE  FOOL" 

"AS  NO  MAN  HAS  LOVED" 
"THANK  YOU" 

"LIGHTNIN' " 
"THE  WHEEL" 

"HAVOC" 

"EAST  LYNNE" 

The  recognition  of  Pre-eminence  of  Product  by 
the  Master  Minds  of  Any  Profession  is  the 
Greatest  Tribute  Attainable. 

Fox  Film  Corporation. 
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A  stage  record  breaker 

JOHN  GOLDEN, 
MAYOR.  HYLAN,  FRANK  BACON  AND WINCHELL  SMITH  LEADING  THE  PARADE  ON 

BROADWAY  WHEN"LIGHTNTN  "  BROKE  THE  RECORD 

LIGHT 

%c  flay 

JOHN  GOLDEN 

producer  of  successes,  staged  the  play 

WINCHELL  SMITH 

famous  playwright,  collaborated  in  writing  it  with 

FRANK  BACON 

one  of  the  most  popular  character  actors  of  modern 
times,  who  also  enacted  the  title  role 

It  was  put  on  at  the 

GAIETY  THEATRE 

where  it  broke  national  records  with  a  continuous 

run  of  1299  performances.  Road  and  stock  com- 
panies have  carried  its  fame  all  over  the  country  and 

thousands  of  newspaper  columns  have  made  the 

name  "Lightnin'  "  a  household  word. 

L1GHTNIN'  MADE  STAGE  HISTORY 

fox  Film  Corporation, 
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and  YOUR  
box  office !

 

9 

NIN 

Wie  pict
ure 

WILLIAM  FOX 

presents  the  screen  version  from  the  scenario  by 

FRANCES  MARION 

noted  photoplay  writer 

JOHN  FORD 

who  staged  "The  Iron  Horse,"  was  the  director. 

JAY  HUNT  and 

MADGE  BELLAMY 

play  the  leading  roles,  assisted  by  Ethel  Clayton, 

J.  Farrell  MacDonald  and  a  full  cast  of  stars SCENES  OF  DRAMA 
COMEDY  AND  PATHOS 

FROM  *  LI  GHTNIN" -  GOLDEN The  spirit  of  a  great  play  has  been  faithfully  trans- 
ferred to  the  screen  by  Director  Ford,  with  many 

additional  scenes  and  incidents  impossible  to  the SUPREME  ATTRACTION  ^ 

stage.    Truly — a  wonderful  audience  picture! 

IT  WILL  MAKE  SCREEN
  HISTORY* 

Fox  Film  Carp  oration. 
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A  Parade  or 

It's  always  flreaiar Movie  Season The  MARRIED  LIFE  of 
HELEN  and  WARREN 

COM  ED  IE/ 

EARLE  FOX    0.  H
ENRY 

IN 

THE  ADVENTURES 

OF  VAN  BIBBER 

IN  SOCIETY 

8  corking  two-reel  pro- 
ductions from  stories  by 

Richard  Harding  Davis. 

Two  seasons'  success  prove 
the  value  of  these  great 
comedies. 

COMEDIES 

8  Sparkling  Two-Reel 

Gems  by  America's  favo- 
rite humorist,  never  before 

screened. 

Marion  Harlan  has  been 

selected  as  the  typical  O. 

Henry  Girl. 

"Shoes" 

Directed  by  Daniel  Keefe 

is  the  first  production  to  be 
released 

THE  MARRIED 

LIFE  OF  HELEN 

AND  WARREN 

8  Two-Reel  Pictures  with 

Kathryn  Perry  as  the  Bride 
and  Hallam  Cooley  as  the 
Groom. 

Mabel  Herbert  Urner's stories  of  the  tribulations 

of  wedded  bliss  have  been 

published  for  fifteen  years 
in  500  newspapers. 

Now  in  Production "A  Business 

Engagement" 

Directed  by  Albert  Ray 

SHOUT  PROHUl 

Fox  Film  Corp  a  rati  oru 



July  18,  1925 MOVING   PICTURE  WORLD 
241 

A  Great  New 

Comedy  Box-OfficeBet 

LUPINO  LANE 

The  newest  addition  to  Educational's  great  line-up  of  comedy 
stars  is  a  master  of  pantomime  second  to  none.  He  has  a  record 
of  unbroken  successes  on  the  stage  in  both  Europe  and  America. 
His  appearance  in  pictures,  both  Short  Subjects  and  features, 
met  with  instant  public  approval.  Even  such  a  conservative 
newspaper  as  the  New  York  Evening  Post  showed  the  greatest 

enthusiasm  in  discussing  his  work  in  "Isn't  Life  Wonderful  7" 
You  can  bank  on  a  real  box-office  bet  when  the  Post  talks  this 
way: 

"We  wish  to  rise  and  state  that  Mr.  Lane's  work 
.  .  .  touches  a  high  mark  in  comedy  which  no 
screen  actor  save  Chaplin  has  ever  reached. . .  . 

"We  consider  that  Lupino  Lane's  work  in  'Isn't 
Life  Wonderful?'  puts  this  comedian  in  a  class 
by  himself,  and  that,  given  the  proper  stories,  he 
has  it  in  him  to  become  one  of  our  best  makers 

of  sincere  laughter." 

Here's  a  great  new  box-office  bet  that  means 
additional  profit  for  every  theatre  that  books 
and  boosts  his  pictures. 

So  you'd  better  sign  up  now  for  the 
six  two-reel 

Jk 

"THE  SPICE  OF  THE  PROGRAM" 

For  foreign  rights  address 
FAR  EAST  F"  »*  CORPORATION 
729Seventh  •—  *'  N.Y. 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

President  *""^ 
Member,  Motion  Picture  Producers 
and  Distributors  of  America,  Inc. 

Will  H.  Hays,  President 
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LADT  WHO  LIED 

^rom  ROBERT  HICHENS'  SNAKE  BITE 
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Lewis  Stone,  Virginia  Mi 
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The  Editor's  Views 

WITH  all  the  mergers,  deals,  and  wh
at-not 

of  these  hectic  Summer  days  in  a  boiling 

industry  it  is  inspiring  to  come  across  a 

bit  of  constructive  work  so  well  planned  as  the 

Paramount  Theater  Managers  School.  It  is  en- 

couraging to  feel  that  the  organization  concerned 

in  the  greatest  number  of  "deals"  is  still  able  to 
give  the  time  and  effort  to  a  move  of  this  sort. 

We  have  just  concluded  a  reading  of  the  pros- 
pectus of  the  Theater  Managers  School.  It  is  well 

worth  the  time  of  any  theater  owner. 

There  is  a  serious,  practical  note  to  the  course 
that  is  outlined;  there  is  a  vision  of  service  held 

forth  to  prospective  pupils.  All  in  all,  it  broadens 

one's  view  of  what  the  ultimate  in  theater  manage- 
ment and  community  service  will  be. 

It  is  our  understanding  that  the  sessions  of  the 

school  will  be  open  to  the  trade  press.  We  shall 
watch  them  with  interest ;  observe  with  keen  hope 

the  type  of  men  that  will  be  attracted  to  the  school 
and  the  vocation  that  it  promises. 

This  is  more  than  a  transient  industrial  move. 

There  is  an  underlying  thought  that  may  play  a 

large  part  in  the  future  development  of  the 
industry. 

*    *  * 

COLLEGE  men,  we  are  told  in  the  prospectus, 

will  be  given  the  preference  in  selecting  the 

pupils.  A  tuition  fee  of  three  hundred 

dollars  is  charged.  Aside  from  exceptionally  prom- 

ising cases,  pupils  must  plan  to  give  their  whole 

time  to  the  school,  with  no  opportunity  to  earn  a 

living  during  the  course. 

This  calls  for  an  exceptional  grade  of  applicants. 
Those  of  us  who  count  our  years  in  the  show 

business  by  the  dozen  have  held  tightly  to  the 

theory  that  only  the  School  of  Experience  could 

graduate  capable  theater  men. 

The  School  of  Experience  has  graduated  capable 

men,  has  in  fact  numbered  many  of  genius  among 
its  alumni,  but  it  must  be  admitted  that  the  School 

holds  no  glory  for  turning  out  an  "average"  of 
high  quality  graduates.  Good,  bad,  and  indifferent 
have  been  the  grades. 

Now  it  remains  to  be  seen  whether  it  is  possi- 

ble for  a  process  of  selection,  followed  by  an  in- 

tensive training  along  pedagogical  lines,  to  sur- 
pass the  tried  and  true  School  of  Experience. 

We  are  pretty  well  sold  that  it  can — after  read- 
ing a  prospectus  that  is  a  work  of  intelligence,  clear 

thinking,  and  sincerity. 

Our  best  wishes  to  Adolph  Zukor,  Sidney  Kent, 

and  Harold  Franklin  in  an  undertaking  of  real 

significance. 
*    *  * 

WE  have  just  enjoyed  a  real  treat.   And  with 
it,  come  upon  what  strikes  us  as  the  out- 

standing novelty  for  presentation  as  part 
of  Greater  Movie  Season. 

With  the  cooperation  of  those  pioneers,  Thomas 

A.  Edison  and  E.  S.  Porter,  "The  Great  Train  Rob- 

bery" and  a  number  of  still  earlier  releases  have 
been  combined  in  a  single  reel  novelty  that  is 

certain  to  arouse  no  end  of  discussion  during  the 

industry's  jubilee  celebration. 

Here  is  ready-made  ad.  copy.  "The  first  word — 

and  the  last  word  in  motion  pictures" — a  linking 
up  of  the  short  reel  novelty  to  the  current  feature. 
Here  is  certain  copy  for  photoplay  editors. 

And,  aside  from  business  thoughts,  for  picture 

men  here  is  a  treat  that  you  don't  want  to  miss. 
It  will  bring  back  many  happy  memories,  give  you 
many  a  chuckle. 
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Speaking  freely 

Wotta  week!  Wotta  week!  Chasing  that  elu- 

sive will-o-the-wisp,  "Big  Deal."  Dodging  here, 
there,  everywhere.  "On  again,  off  agin,  Finne- 
gan."  All  the  hop,  skip,  and  jump  phrases  you  can 
think  of,  and  then  some. 

Monday  morning- — -"Fox  has  West  Coast  The- 
aters— almost."  Tuesday  morning — "Fox  has 

West  Coast  Theaters — practically."  Wednesday 
morning — "The  deal  is  all  off.  They  are  all  going 
to  be  good  boys  and  play  in  First  National's  yard." 
Thursday  morning — A  series  of  long  sighs  and  the 
rendition  bv  the  chorus  of  "After  the  Ball  Was 

Over." Wotta  week! 

There  is  no  doubt  that  Fox's  near-capture  of 
West  Coast  Theaters  constituted  the  biggest  sin- 

gle theater  deal  that  the  industry  had  ever  seen — 
and,  had  it  gone  through,  the  biggest  deal  it  ever 
could  see  involving  strictly  PICTURE  theaters. 

The  only  chance  of  a  deal  exceeding  it  in  magni- 
tude would  be  one  involving  one  of  the  big  nation- 
wide vaudeville  circuits.  And  if  anyone  wants  a 

mark  to  shoot  at  to  pass  Bill  Fox's  attempt  there it  is. 

Don't  be  surprised  if  someone  does  take  a  crack 
at  such  a  deal.    Mighty  soon.    These  are  days 

when  almost  anything  might  happen.    It's  a  wise 
newspaperman  who  will  just  create  his  own  set 
of  rumors  each  week  and  then  trust  to  the  Fates 

to  pull  them  through. 

He  probably  won't  go  wrong  once  in  ten  times. *    *  * 

Maybe  We'll  Try  It 

Watson,  pass  the  needle,  and  perhaps  we'll  take a  hand  at  cooking  up  a  few  prophecies. 

Well,  let's  see,  Joe  Schenck  and  United  Artists. 
Now  that  he  has  Sam  Goldwyn  who  will  the  next 

one  be?  H'm'm!  Let's  see.  Well,  it  might  not 

be  going  far  astray  to  say  that  Joe  is  casting  long- 
ing eyes  at  Harold  Lloyd.  And,  who  knows,  but 

what  after  the  one  Lloyd-Paramount  we  might 
find  Harold  under  the  United  banner. 

Wotta  line-up  for  United !  Heh? 

Balaban  and  Katz.  There  can't  be  a  week  with- 
out a  Balaban  and  Katz  rumor.  We  could  give 

you  a  BIG  ONE,  but  instead  will  just  hand  out  a 

little  minnow.  Supposing  some  one  said  that 

B.  &  K.  were  negotiating  to  buy  the  Butterfield 

circuit.  Of  course  there  is  many  a  slip  between 

the  negotiations  and  the  dotted  line,  but— really, 
it  is  not  so  much  the  heat  as  it  is  the  humidity, 

isn't  it? 

Poli  ought  to  be  good  for  a  rumor.  They  have 

been  selling  the  circuit  to  Famous  for  some  six 

months  in  the  rumor  columns  and  finally  Sylvester 

came  out  with  a  flat  denial.  That  apparently 

clinches  matters.    But  then,  new  deals  can  always 

start  up  the  day  after  old  denials.  And  wouldn't  it 
be  a  good  idea  for  Nick  Schenck  to  get  in  this  thea- 

ter-buying scramble?  Sure,  that's  it.  Let's  have  a deal  on  between  Loew  and  Poli. 

Famous?  Shucks,  write  your  own  ticket.  Jot 

down  the  wildest  things  your  imagination  can  con- 
ceive— and  ten  to  one  they  come  true. 

The  battle  of  the  giants  is  on.  It's  at  the  "croo- 
shial"  stage.    Pull  up  close  to  the  ringside! 

Who  Said  "Big  Three?" 

Who  said  "Big  Three?  Make  it  "Big  Four"— 
and  give  Bill  Fox  a  seat  right  in  the  middle. 

This  West  Coast  deal  is  just  one  sample  of  what 
Bill  Fox  is  after.  That  it  slipped  through  his  hands 
was  no  fault  of  his.  He  was  ready  with  CASH 
and  the  ability  to  act  quickly.  Some  tall  Robert 

Lieber  diplomacy  and  persuasiveness — a  strong 

share  of  "loyalty  to  the  gang"  on  the  part  of 
Lesser,  et  al,  are  all  that  can  be  blamed. 

But  Bill  Fox  isn't  stopping  there.  He  still  has 
those  unlimited  financial  resources,  he  still  has  the 
imagination  that  will  conceive  wholesale  deals  of 
the  scope  of  the  West  Coast  proposition. 

Consign  to  the  waste-basket  one  phrase — "Big 
Three."   Worn  out,  obsolete.   Make  it  "Big  Four" 
if  you  want  to,  but  whatever  you  do,  keep  Bill 
Fox  right  up  there  with  the  biggest  of  the  big. 

*    *  * 

Odds  and  Ends 
Somewhere  or  other  we  read  a  story  that  Famous  may  sell  the 

Rialto.  Sounds  fishy,  and  foolish.  .  Here  is  the  greatest  amusement 
corner  in  the  world.  The  greatest  continuously  flowing  transient 
draw  that  can  be  conceived. 

If  a  mere  editor  had  anything  to  say  about  the  matter  he'd  get  a 
super-vacuum  cleaner,  overhaul  the  old  shack,  refurnish,  repaint, 
redecorate  "inside  and  out,  and  present  a  show  shop  worthy  of  the 
money-making  possibilities  of  a  house  at  the  hub  of  the  universe. 

That's  what  we'd  do.    But  then,  who  cares? 

Those  New  Jersey  boys  certainly  showed  visiting  trade  paper 
editors  and  other  guests  how  to  conduct  a  convention.  How  to 
hitch  business  and  pleasure  in  double  harness  and  get  somewhere. 

And  then  capped  the  Ashbury  Park  affair  with  a  banquet  climax 
that  stands  out  among  similar  affairs.  When  you  get  Senator 
Edwards,  Governor  Silzer,  and  Nathan  Burkan  at  a  single  dais  you 
are  presenting  red  meat.  Not  to  omit  mention  of  National  President 
Woodhull  and  Ray  Lewis. 

Fred  Elliott  stuck  to  the  finish.  And  put  over  some  good  work 
for  the  independents.    Ably  assisted  by  Lin  Bonner. 

Frank  Conklin  deserved  a  vote  of  thanks  that  was  overlooked  in 
the  rush  for  his  able  work  in  putting  over  the  Water  Sports  carni- 

val.   A  big  job  well  handled. 

Saw  P.  A.  McGuire  of  the  Nicholas  Power  Company  on  the  job. 
Getting  in  some  good  propaganda.  Projector  manufacturers  seem 
to  have  been  neglecting  such  affairs  in  recent  years.  A  good  sign 
to  see  them  waking  up. 

With  aides  like  Leon  Rosenblatt,  of  Bayonne,  Charley  Hildinger, 
Sydney  Samuelson,  Bill  Keegan,  and  a  score  of  others  it  is  no  wonder 
that  Joe  Seider  gets  results.    And  what  loyalty  they  show  him ! 
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Putting 

Over 

Serials 

4£T"^IFTY  per  cent,  of  the  cities  and  towns  where 
H  Southern  Enterprises'  houses  are  located  are  to- 

day successfully  playing  serials." That  was  the  statement  Lem  Stewart,  advertising 

manager  for  that  corporation's  theatre  department,  made 
to  the  writer  just  the  other  day.  Not  only  that  hut  two 
of  the  Enterprise  theatres,  both  of  the  Class  A  and  first 
run  type,  are  now  giving  serials  an  important  placement 
on  their  programs.  They  are  the  Newman,  Kansas  City 
and  the  Missouri  in  St.  Louis. 

Stewart's  factful  comment,  casually  introduced  in  the 
course  of  a  general  conversation,  inspired  this  delving 
into  the  present  day  status  of  the  film  story  with  the 
many  episodes.  It  naturally  would  with  the  sudden  knowl- 

edge that  this  powerful  circuit,  operating  175  theatres  and 
more  throughout  the  country,  was  devoting  such  attention 
to  the  serial  subject.  This  again,  in  view  of  the  talk  about 
quality  features  and  million-dollar  production  budgets. 

Because  of  the  bigness  of  the  circuit  and  the  fact  that 
it  is  handling  serials  so  successfully,  this  story  is  con- 

fined mainly  to  the  current  methods  used  by  the  Southern 
Enterprises  chain  in  putting  over  the  episodic  film.  Again, 

that  corporation's  system  is  practically  the  same  as  would 
be  advantageously  used  by  any  other  circuit  or  individual 
theatre,  so  that  the  perspective  reached  is  just  as  broad 
as  though  the  World  had  combined  the  opinions  of  half 
a  dozen  managerial  heads. 
A  perusal  of  the  programs  in  some  of  the  Southern 

Enterprises  theatres,  which  are  no  longer  confined  to 
the  South  but  now  are  spreading  to  all  points  of  the  com- 

pass, shows  that  serials  by  all  producers,  providing  they 
are  passed  as  meritorious  in  the  home  office,  are  given  a 
"good  break." 
What  is  a  good  serial?  Southern  Enterprises'  execu- 

tives determine  this  point  in  the  projection  room.  When 
they  okay  it,  the  stamp  means  that  such  serial  is  devoid 
of  racial  prejudice,  exaggerated  sensationalism  or  any 
other  ingredient  which  might  tend  to  be  obnoxious  in  any 
degree  to  the  public. 
A  very  important  phase  which  they  always  bear  in 

mind  when  previewing  a  serial  is  not  to  be  satisfied  with 
the  first  few  introductory  reels  and  those  which  terminate 
the  story.  The  rotundity  or  heart  of  the  episodic  film 
must  possess  a  pleasing  continuity  as  well.  If  the  center 
lags  and  is  inclined  to  be  boresome,  even  though  the  in- 

troduction and  finish  may  be  splurged  with  color,  then 
the  entire  material  is  rejected. 
Why?  Because  Southern  Enterprises  realizes  that 

while  a  serial  may  create  big  money  in  many  of  its  houses 
it  may  do  something  far  worse  in  the  opposite  extreme. 

Take,  for  instance,  as  an  illustration,  a  serial  that  opens 
up  in  a  good  size  house.  Say  also  that  during  its  run 
there  it  is  programmed  for  Fridays  and  Saturdays.  No 
matter  how  much  money  has  been  spent  in  the  news- 

papers, or  how  clever  the  exploitation  stunts,  the  success 
not  only  of  that  serial  but  of  the  rest  of  the  Friday  and 
Saturday  programs  as  long  as  it  runs  depends  upon  word 
by  mouth  advertising. 

Thus  it  is  easily  seen,  and  has  been  the  experience  of 
many  showmen,  that  if  the  serial  goes  over  the  crowds 
pack  in  no  matter  what  else  may  be  o"  the  screen  dur- 

ing that  showing. 

By 

Tom  \V tiller 

But — it  it  spreads  about  town  that  the  serial  is  "dead" 
then  the  exhibitors  experience  has  been  that  the  crowds 
stay  away  even  though  there  may  be  some  widely  pub- 

licized picture  as  the  feature  of  the  bill. 
When  the  home  office  of  this  particular  chain  books  a 

serial,  after  putting  it  through  this  acid  test  of  exactitude 
and  psychology,  it  calls  attention  to  the  fact  to  all  managers 
of  Enterprises  theatres  for  which  it  is  scheduled.  This 

is  done  through  a  small  house  organ  entitled  the  "Close-Up" 
but  chiefly  through  an  exchange  of  ideas  broadcasted  by  the 
home  office  advertising  department. 

The  managers  are  instructed  to  give  the  serial  the  same 
amount  of  newspaper  advertising  and  publicity  space  they 
would  the  feature  picture.  Literally,  a  campaign  is  con- 

ducted for  the  two  weeks  preceding  the  showing  of  the 
first  episode.  This  advertising  is  based  mainly  on  the 
angle  of  arousing  public  curiosity — whetting  the  edge  of 
fan  expectancy  for  surprises,  getting  them  to  gamble  as 
to  how  the  hero  and  heroine  will  be  placed  in  the  final 
episode.  After  this  campaign  there  is  practically  little 
or  nothing  to  be  done.  Then  the  showman  who  has  booked 
the  serial  is  dependent  upon  the  wildfire  spread  of  public 
opinion. 
Southern  Enterprises  leans  towards  serials  based 

upon  historical  subjects,  providing  they  are  adapted  to 
the  screen  as  authentically  as  possible.  A  serial  in  this 
respect  that  holds  itself  forth  as  being  the  correct  inter- 

pretation of  something  which  may  be  in  every  child's  text 
book  has  to  be  especially  watched.  Should  it  deviate  from 
the  version  of  recognized  historians  then  it  not  only  meets 
with  the  condemnation  of  the  faculty  but  of  the  student 
fans  as  well. 

On  the  contrary,  if  it  sincerely  follows  its  title  it  affords 
one  of  the  best  screen  mediums  for  co-operative  publicity. 
With  such  subjects,  Enterprises  affects  tie-ups  with 

faculties,  parent-teachers  associations,  chambers  of  com- 
merce and  numerous  historical  societies  and  welfare 

organizations.  This  better  class  of  serial  proves  itself 
in  many  instances  to  be  a  big  factor  in  building  up  a  worth- 

while patronage. 

Southern  Enterprises  has  booked  every  good  serial  made 
during  the  past  seven  years,  Lem  Stewart  reveals.  In 
his  opinion,  and  as  the  records  of  his  corporation  show, 
the  popularity  of  worthwhile  serials  is  the  same  now  as 
it  was  during  the  industry's  actual  infancy.  Noted  recent 
box  office  successes  in  the  serial  field,  as  determined  by 
the  Enterprises,  were  of  the  type  of  the  Yale  University 
Press  historical  series  and  the  "Into  the  Net"  story  by 
Police  Commissioner  Enright  of  New  York  City,  both  of 
which  were  released  through  Pathe. 

More  real  technique  and  art  are  required  to  produce 
a  good  serial  then  the  average  feature,  Stewart  believes. 
It  has  been  his  experience  that  children  are  the  mainstay 
of  serials,  thus  Southern  Enterprises  theatres  booking 
them  arrange  their  programs  so  that  the  episode  will 
be  on  the  screen  on  Friday  and  Saturday,  two  days  found 
to  be  most  convenient  for  the  school  kiddie  to  attend  the 
evening  show  the  first  day  or  the  matinee  on  Saturday 
when  the  late  hour  or  the  afternoon  will  not  interfere  with 

^ssons. 
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France 

Alarmed  Over 

By 

Foreign  Films  W.  Stephen  Bush 

THE  French  organization  which  is  a  sort  of  film  par- 
liament and  represents  the  interests  of  the  industry 

as  a  whole  is  known  as  the  "Chambre  Syndicale 
Franchise  de  la  Cinematographie."  This  powerful  and  well 
directed  society  was  recently  petitioned  by  some  of  its  own 

members  to  find  ways  and  means  of  "stopping  the  dangers 
to  the  French  motion  picture  industry  arising  from  the 
steady  growth  of  foreign  films  and  the  continued  acquisi- 

tion of  French  motion  picture  houses  by  foreign  film  com- 
panies." The  word  American  was  not  mentioned  but 

everybody  knows  that  when  Europeans  speak  of  foreign 
films  they  invariably  mean  the  American  kind.  The  con- 

version of  an  old  and  well-known  Parisian  legitimate  thea- 
tre into  a  first  class  motion  picture  house  to  be  conducted 

on  the  American  plan  was  the  primary  cause  of  the  alarm 
and  protest.  The  high  brow  critics  of  some  of  the  big 
dailies  simply  have  been  tearing  their  hair  over  what  they 

were  pleased  to  call  the  desecration  of  "this  historic  temple 
of  French  art." 

The  Chambre  Syndicale  held  a  meeting  recently  to  con- 
sider the  questions  brought  up  by  the  protest  against  the 

foreign  invasion.  This  meeting  it  seems  developed  some 
mighty  interesting  facts.  Though  it  was  held  behind  closed 
doors  enough  has  leaked  out  to  get  an  idea  of  what  hap- 

pened. First  of  all  it  was  quickly  discovered  that  the  in- 
terests within  the  organization  depending  directly  or  in- 
directly on  American  films  and  their  import  were  really  in 

the  ascendant. 

Some  plain  if  unpalatable  truths  were  handed  out  during 
the  discussion  as  frequently  happens  when  no  reporters  are 
around.  Thus  one  of  the  speakers  pointed  out  that  the 
real  danger  to  the  French  film  industry  was  overtaxation 
as  much  as  the  present  predominance  of  the  foreign  film. 
Another  speaker  freely  criticized  the  shortcomings  of  the 
native  productions.  He  was  the  owner  of  several  theatres 

and  apt  to  know  just  what  the  French  public  wanted.  "We 
make  too  many  weeping  films  in  France,"  he  said,  "we indulge  too  much  sickly  sentimentality.  Our  people  may 
like  the  sentimental  but  they  cannot  be  expected  to  do 
nothing  but  cry  for  a  couple  of  hours.  We  must  provoke 
not  only  tears  but  laughter  as  well.  For  this  reason  I  for 
one  declare  that  the  American  comedies  are  necessary  to 
the  French  theatre  owner  if  he  wants  the  people  to  come 
to  his  theatre." 

There  were  speakers  on  the  other  side,  however,  who 
were  quite  sure  that  something  must  be  done  about  the 
foreign  competition  and  they  mentioned  not  only  American 
but  German  films.  At  the  end  of  the  discussion  nobody 

was  really  satisfied  and  the  not  unusual  course  of  appoint- 
ing a  committee  was  finally  thought  to  be  the  best  way  out. 

It  is  most  unlikely  that  this  committee,  which  was  duly  and 
solemnly  appointed,  will  ever  be  heard  from  again. 
Similar  symptoms  of  Yankeephobia  must  be  reported  from 
other  European  countries. 

The  little  group  of  Italian  producers  who  dream  away 

the  sunny  days  of  spring,  met  at  Turin  and  passed  a  reso- 
lution asking  the  Italian  government  to  double  the  tariff 

on  all  foreign  films  and  to  exempt  all  native  productions 

from  any  taxation  whatever  "in  order  to  build  up  the 
home  industry." 

The  attitude  of  Germany  toward  American  films  is  notor- 

iously hostile  and  the  government  is  constantly  tinkering 
with  the  tariff  and  inventing  all  sorts  of  regulations  and 
restrictions  to  hinder  the  import  of  our  films.  If  they 
were  not  afraid  of  reprisals  and  if  the  native  output  of 
quantity  at  least  were  within  30  per  cent  of  supplying  the 
domestic  needs  the  Germans  would  in  all  likelihood  bar  our 
films  absolutely. 

'  Poor  Austria  always  on  the  point  of  breathing  its  last 
comes  along  with  a  proposal  made  by  a  small  coterie  of 
producers  to  levy  a  tax  of  $300  on  every  foreign  film,  re- 

gardless of  every  thing.  Really  one  may  stay  in  Europe 
for  years  without  ever  being  able  to  discover  the  curious 
workings  of  the  European  mind.  The  folks  here  evidently 
cannot  grasp  the  patent  fact  that  no  government  can  create 
films  of  better  quality  and  that  no  legislation  will  in  the 
long  run  keep  out  foreign  films  of  merit.  The  only  way 
to  create  entertainment  values  with  an  international  draw- 

ing power  is  to  use  tne  right  directors,  the  right  stories, 
the  right  stars,  the  right  technical  equipments.  All  other 
recipes  are  futile  just  as  futile  as  the  constantly  recurring 
effort  to  belittle  American  success  by  attributing  it  to 
"luck"  or  to  superior  financial  resuorces. 

Europe  has  money  enough,  but  is  either  afraid  to  spend 
it  on  films  or  spends  it  foolishly  as  has  been  the  case  in 
Italy  with  disastrous  results. 

British  capital  under  the  guidance  of  Frank  Tilley  has 
formed  a  business  allliance  with  a  German  firm  for  produc- 

ing and  distributing  films  of  international  range  and  value. 
The  first  film  made  under  this  arrangement  has  just  been 
completed.  It  is  based  on  a  story  by  Sir  Philip  Gibbs. 
The  scenes  have  been  taken  partly  in  Germany  and  partly 
in  Italy.  The  cast  was  recruited  from  the  U.  S.  A.,  the 
British  Isles,  France,  Austria  and  Germany.  The  Amer- 

ican names  in  the  cast  do  not  sound  very  familiar. 
The  same  German  firm  also  in  connection  with  British 

interests  has  sent  an  expedition  into  India  to  make  a  film 

there  to  be  known  as  "The  Life  of  Buddha."  According 
to  reports  now  coming  in  from  this  expedition  good  prog- 

ress is  being  made.  All  the  principal  points  of  India  where 
atmosphere  for  the  film  can  be  obtained  are  being  visited. 
The  costumes  are  said  to  have  been  made  by  native  talent, 
ancient  and  authentic  patterns  being  used  and  insuring  in 

this  regard  at  least'  a  maximum  of  historical  accuracy. Only  natives  will  be  permitted  to  take  part  in  the  actual 
representations.  The  film  will  not  be  finished  until  fall 
when  the  expedition  will  return  to  Europe  by  way  of Bombay. 

In  many  of  the  great  dailies  of  Paris  and  Berlin  a  large 
sized  advertisement  has  appeared  and  continues  to  appear 
at  irregular  intervals  which  is  exciting  considerable  inter- 

est in  film  circles.  The  "ad"  says  there  are  "one  hundred 
rich  cash  buyers  who  want  to  purchase  motion  picture 
theatres."  "We  will  buy,"  the  text  goes  on  to  say,  "motion 
picture  houses  anywhere,  big  ones  or  little  ones.  We  will 
also  pay  cash  for  options  on  good  sites.  Will  consider 
purchase  of  houses  that  have  been  forced  to  close  or  houses 

that  for  lack  of  capital  were  never  finished."  There  is 
something  distinctly  American  about  the  style  of  the  "ad." 
It  is  signed  by  well-known  and  responsible  brokers,  but 
the  principals  can  only  be  guessed  at. 
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Coming  ami  Going 

Carl  Laemmle  and  his  son  and  daughter 
sailed  for  Europe  on  July  8. 

Colleen  Moore,  First  National  star,  paused 
six  days  in  New  York  on  her  return  from 
six  weeks  in  Europe.  She  arrived  from 
abroad  on  July  3. 

Morris  Davis,  an  outstanding  figure  in 
Montreal  exchange  circles,  visited  New  York 
recently,  having  traveled  through  New  Eng- 

land after  taking  unto  himself  a  wife  in 
Montreal.  Regal  Films,  Ltd.,  gave  him  a 
player  piano  before  he  left. 

Henry  Ginsberg  of  the  Henry  Ginsberg 
Distributing  Corporation  will  arrive  in  New 
York  later  in  July  from  the  West  Coast, 
after  visiting  some  of  the  key  cities. 

'ackie  and  Robert  Coogan  and  Mrs. 
Coogan  arrived  in  Los  Angeles  this  week 
after  seven  weeks  in  New  York.  Jackie's 
next  will  be  "Old  Clothes,"  a  sequel  to  "The 
Kag  Man,"  and  he  will  begin  work  on  it shortly. 

E.  E.  Shauer,  director  of  the  foreign  de- 
partment of  Famous  Players,  has  sailed  tor 

Europe.  He  expects  to  return  about  Sep- tembre  1, 

Harry  Rathner,  president  of  Astor  Dis- 
tributing Corporation,  left  New  York  last 

week  for  Milwaukee,  St.  Louis  and  Los 
Angelen. 

Edgar  B.  Hatrick,  general  manager  of  In- 
ternational Newsreel  and  vice-president  of 

Cosmopolitan  Productions,  returned  this 
week  from  a  six  weeks'  trip  to  Europe. 

Greta  Garbo,  Swedish  player,  and  ManrMs 
Stiller,  director,  have  arrived  in  New  York 
to  join  Metro-Goldwyn.  They  will  go  to  the 
West  Coast  in  about  two  weeks. 

W.  J.  Morgan,  sales  manager  of  Produc- 
ers' Distributing  Corporation,  is  in  Chicago 

and  will  visit  other  western  exchange  cities. 

Bebe  Daniels,  Harrison  Ford  and  company 
under  the  direction  of  Frank  Tuttle  have 
gone  to  Bermuda  to  film  exteriors  on  "Lovers 
in  Quarantine." 

Charles  Beahan  of  the  Producers'  Distribut- 
ing Corporation  scenario  department  has  gone 

to   the  West  Coast  to  study  production. 

Buffalo  Zone  Turns 

Down  Movie  Season 
Members  of  the  Buffalo  Zone,  M.  P.  T.  0., 

of  N.  Y.,  following  the  refusal  of  local  ex- 
changes to  defray  one-third  of  the  cost  of 

putting  over  the  Greater  Movie  Season  pro- 
ject, have  turned  down  the  plan,  so  that  the 

organization  will  not  be  behind  the  Movie 
Season.  At  the  recent  meeting  of  the  zone 
it  was  decided  to  get  behind  the  plan  if  the- 
distributors  will  come  through  with  a  third 
of  the  costs  and  a  communication  was  sent 
to  the  exchanges  asking  if  they  would  be  will- 

ing to  do  this.    The  exchanges  refused. 
However  most  of  the  leading  downtown  ex- 

hibitors held  a  meeting  and  decided  to  go  ahead 
with  the  campaign  themselves.  Al  Beckerich, 
manager  of  the  Loew  State,  was  named  chair- 

man. The  following  are  among  the  exhibitors 
and  houses  which  signed  up  at  the  meeting : 
Walter  Hays,  Victoria ;  Vincent  R.  McFaul, 
Shea's  Hippodrome ;  M.  Slotkin  and  Fred  M. 
Shafer,  Lafayette  Square ;  Jake  Rappaport, 
Lovejoy;  William  Dillemuth,  Broadway  Ly- 

ceum; J.  H.  Michael,  Regent;  F.  Nowak,  Lin- 
coln ;  Barney  Pohwinkle,  Oriole  and  N.  Vassi- 

liadis,  Clinton-Strand.  These  exhibitors  sub- 
scriho^  liberally  to  the  fund. 

Qreater  Movie  Season 

Qets  N.  Y.  Support 

Hays  Reports 
Fifty  thousand  dollars  for  the  New  York 

Greater  Movie  Season  campaign. 
Marcus  Loew  elected  chairman  of  the  execu- 

tive committee,  with  Joseph  Plunkett,  manag- 
ing-director of  the  Mark-Strand  Theatre,  and 

Charles  O'Reilly,  president  of  the  Theatre 
Owners'  Chamber  of  Commerce,  as  his  prin- 

cipal aides. 
Wells  Hawks  appointed  general  manager 

in  charge  of  local  activities. 
These  were  the  salient  results  of  the  final 

meeting  between  nationally  important  figures 
in  the  exhibiting  field  and  Will  H.  Hays,  presi- 

dent of  Motion  Picture  Producers  and  Dis- 
tributors of  America,  Inc.,  who  inaugurated 

the  August  drive. 
The  Fabian  circuit  in  New  Jersey  stands 

aligned  with  the  national  plan,  A.  M.  Fabian 
has  informed  Hays. 

"'Greater  Movie  Season  is  a  wonderful  idea," 
stated  Fabian.  "Our  entire  circuit  will  be  be- 

hind the  movement.  We  have  already  instructed 
our  publicity  department  to  lay  plans  for  the 
greatest  movie  season  New  Jersey  has  ever 

known." 
A  complete  survey,  according  to  the  Hays 

statement,  of  the  field  shows  that  73  coopera- 
tive campaigns  are  in  active  operation  with 

2,745  theatres  cooperating. 

Warner  Bros,  Take  Over 

Orpheum  in  Chicago 
The  second  official  announcement  concerning 

the  theatre  activities  of  Warner  Bros.,  came 
this  week  in  a  statement  that  they  have  closed 
a  contract  for  the  taking  over  of  the  Orpheum, in  Chicago 

The  final  arrangements  were  perfected  be- 
tween Sam  E.  Morris,  general  manager  in 

charge  of  distribution  for  Warner  Bros.,  and 
Aaron  Jones,  of  Jones,  Linick  &  Shaefer, 
owners  of  the  theatre,  when  Mr.  Morris  was 
in  Chicago  recently. 

Suspension! 

Enforcement  of  the  new  film  tax 
and  censorship  law  in  Connecticut, 
which  was  to  have  begun  on  July  8, 
has  been  suspended  pending  determina- 

tion of  its  constitutionality,  as  raised 
by  the  two  test  cases,  details  of  which 
appear  elsewhere  in  this  issue. 

Fitzpatrick-McElroy 

Qet  All  Mich.  City, 

hid.,  Theatres 
Fitzpatrick  &  McElroy  of  Chicago,  have 

purchased  the  controlling  interest  in  the  prop- 
erty, business  and  operation  of  all  motion  pic- 
ture theatres  in  Michigan  City,  Indiana. 

By  the  deal  which  has  just  been  completed 
with  Wallerstein  Brothers,  Fitzpatrick  &  Mc- 

Elroy have  further  extended  the  holdings  of 
their  circuit  by  adding  Indiana  to  the  other 
three  states  in  which  they  are  so  well  repre- 

sented— Illinois,  Michigan  and  Wisconsin.  At 
the  same  time  four  new  theatres,  are  added 
to  the  chain  and  the  total  seating  capacity  in- creased 3,500. 
On  July  first  this  circuit  took  over  the 

operation  of  the  Tivoli,  a  combination  vaude- 
ville and  picture  house,  and  the  Starland, 

Dreamland  and  Willard  devoted  to  motion  pic- 
tures exclusively. 

Associated  with  them  in  the  Michigan  City 
transaction  are  local  banking  and  property  in- 

terests represented  by  Dr.  Lebetter,  M.  O. 
Cushman,  and  Harry  Katz,  brother  of  Sam 
Katz,  president  of  the  Balaban  &  Katz  interests. 

BERINSTE1N  APPOINTED 
B.  N.  Berinsteln  of  Los  Angeles  has  been 

designated  a  member  of  the  Executive  Com- 
mittee at  Large  of  the  Motion  Picture  The- 

atre Owners  of  America.  Mr.  Berinstein 
was  for  several  years  a  member  of  the 
official  family  of  the   national  organization. 

Famous  Qets  Five  Rothchild 

Houses;  West  Coast  Deal  Off 

The  five  Market  Street  theatres  controlled  by  the  Herbert  Rothchild 
Entertainment  have  been  acquired  by  Famous  Players- Lasky  and  the 
management  will  pass  over  to  the  producing  organization  as  soon  as  the 
necessary  papers  can  be  drawn  up  and  signed. 

The  houses  included  in  the  deal,  one  of  the  most  important  of  its  kind 
ever  made  in  San  Francisco,  include  the  California,  Granada,  Imperial, 
Strand  and  New  Portola,  a  chain  that  has  been  developed  from  the  suc- 

cess of  the  old  Portola  Theatre. 
The  producing  organization  first  attempted  to  secure  control  of  West 

Coast  Theatres,  Inc.,  whose  leading  local  house  is  Loew's  Warfleld  The- 
atre, but  these  negotiations  were  not  consummated. 

No  changes  are  planned  at  present  in  the  management,  Ed  Baron  re- 
maining in  direct  charge  of  the  five  houses.  It  is  expected,  however,  that 

Sam  Den  bow,  who  has  been  purchasing  film  for  the  chain,  will  be  trans- 
ferred to  New  York. 

The  Strand  Theatre  property  was  purchased  outright  by  the  Rothchild 
interests  some  time  ago  and  has  since  been  transferred  to  the  new  owners. 
This  house  has  been  closed  for  remodeling  and  will  be  re-opened  as  the 
St.  Francis  Theatre  as  soon  as  the  work  is  completed. 
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Hays  Heads  Fight  to  Enjoin  Conn. 

From  Enforcing  New  Tax*Censor  Law 

M.  P.  P.  D.  A,  Establishes  Bureau  for  All 

Exhibitor  Statistics — Pettijohn  and 

Dept.  of  Justice  Sound  Showmen  on 

Status  of  Film  Boards  of  Trade 

By  Tom  Waller 

HOW  a  battle  will  be  waged  to  restrain  the  State  of  Connecticut  from 
enforcing  its  new  law  on  taxation  and  censorship,  on  the  ground  that 
the  infant  statute  is  unconstitutional. 

The  birth  of  a  new  bureau  in  the  Hays  organization  defined  as  an  ABC  in 
exhibitor  statistics. 

The  collaboration  of  a  Department  of  Justice  Agent  and  Attorney  John 
Pettijohn  in  compiling  a  letter  to  determine  national  exhibitor  sentiment  on 
the  status  of  Film  Boards  of  Trade,  resultant  in  the  Hays  office  hearing  from 
about  90  per  cent  of  those  showmen  queried  in  the  thirty-two  trade  zones. 

These  were  the  subjects  made  known  and  discussed  at  a  conference  early 
this  week  among  executives  of  the  Motion  Picture  Producers  and  Distributors 
Association  of  America  and  members  of  the  trade  press.  Courtlandt  Smith, 

Will  Hays'  assistant,  then  revealed  that  this  is  the  first  of  a  series  of  such 
confabs  when  "cards  will  be  laid  on  the  table"  and  the  trade  papers  will  be 
able  to  get  a  "low  down"  in  unison  on  things  as  viewed  in  the  M.  P.  P.  D.  A. camp. 

Connecticut  Test  Cases 

Cases  to  test  the  validity  of  the  new  Con- 
necticut statute,  favorable  decisions  for  which 

would  mean  the  literal  shelving  of  this  law, 
will  soon  be  tried  in  the  United  States  Dis- 

trict Court.  Gabriel  Hess,  of  the  Hays  legal 
staff,  stated  that  complaints  in  this  respect  have 
already  been  filed.  Of  the  plaintiffs  in  these 
actions  the  William  Fox  Film  Corporation  and 
the  American  Feature  Film  Company  of  Bos- 

ton, are  two.  The  defendants  named  include 
the  following  Connecticut  officials :  Governor 
John  H.  Trumbull,  Tax  Commissioner  Blod- 
gett,  Deputy  Tax  Commissioner  John  J. 
Splain,  Commissioners  of  Police  Robbins  B. 
Stoeckel,  Frederick  W.  Salmon  and  Ernest  L. 
Isbel;  Superintendent  of  Police  Robert  T. 
Hurley. 
The  plaintiffs  mentioned  will  typify  to  the 

court  the  different  conditions  under  which  pic- 
tures are  distributed  in  the  Nutmeg  state,  Hess 

said,  since  the  first  is  a  member  of  the  M. 
P.  P.  D.  A.  and  subject  to  its  methods  while 
the  second  is  not,  consequently  working  under 
another  system. 

Primarily  the  battle  against  the  enforcement 
of  the  new  law  will  be  based  upon  the  ground 
that  it  is  unconstitutional.  Since  the  statute 

with  the  Governor's  approval  was  placed  upon 
the  state  ledger  and  cannot  be  eradicated  un- 

less such  action  is  taken  by  the  legislature, 
the  aggressive  forces  will  seek  what  will 
amount  to  a  permanent  injunction.  Should  this 
be  secured  it  will  provide  all  the  relief  that 
would  accompany  a  direct  repeal. 

Of  the  many  points  of  contention  which  will 
be  introduced  in  the  course  of  a  clash  of  legal 
talent,  a  most  brilliant  array  of  which  will 
be  headed  by  George  W.  Wickersham  for  the 
showmen,  an  outstanding  one  will  be  that  ship- 

ments are  an  interstate  transaction  and  are 
therefore  not  subject  to  taxation.    As  to  the 

relegating  of  censorship  to  the  police,  plain- 
tiff counsel  will  maintain,  Hess  said,  that  the 

determining  of  whether  or  not  a  picture  is 
offensive  is  not  within  the  judicial  province 
of  guardians  of  the  law. 

The  first  round  in  court  will  be  staged  in 
New  Haven  on  July  10  before  Judges  Rogers, 
Gavin  and  Thatcher.  Wickersham,  noted  New 
York  lawyer  who  has  been  retained  by  the 
Hays  organization,  will  be  aided  in  his  argu- 

ment by  Benedict  M.  Holden  of  Hartford. 
They  will  oppose  the  State's  Attorney  General 
and  his  battery  of  counsel. 

Smith  said  that  he  had  the  assurance  of  the 
M.  P.  P.  D.  A.'s  special  attorneys  that  the 
film  men  should  meet  with  victory.  He  was 
not  aprehensive  over  the  outcome  from  the 
present  perspective  of  things.  Should  the  court 
decree  the  law  to  be  successfully  effective, 
then,  Hays'  assistant  stated,  the  outcome  might 
prove  fatal  in  its  reflective  action,  nationally. 

In  this  connection  it  was  brought  out  by 
Hess  that  at  least  twenty  prominent  newspapers 
in  the  state  have  come  out  with  editorial  em- 

phasis against  the  law.  He  said  that  Connec- 
ticut represents  about  two  per  cent  of  the  en- 

tire intake  from  the  film  industry. 
Should  the  law  become  effective  the  penalty 

is  $100  or  sixty  days  or  both  for  a  violation 
of  any  of  its  clauses. 

Exhibitor  Statistics  Bureau 

The  Department  of  Exhibitor  Statistical  In- 
formation is  the  latest  leaf  to  be  added  to  the 

Hays  organization  booklet.  This  new  bureau 
is  presided  over  by  Bert  New,  a  man  who  has 
been  prominent  in  many  affairs  having  a  na- 

tional bearing.  Everything  relative  to  the  film 
showmen,  from  their  number  to  the  seating 
capacity  of  their  houses,  will  be  corraled  by 
Mr.  New.  This  information  will  be  on  file 
in  the  Hays  office  ready  for  public  inspection 
at  any  time. 

How  Conn.  Tax 

Will  Be  Imposed 

Describing  the  method  of  collecting 
the  new  Connecticut  tax,  Deputy  Com- 

missioner Splaine  said:  "Each  film 
dealer  will  be  required  to  obtain  state 
seals  at  my  office.  All  film  packages 
brought  into  the  state  must  have  one 
of  these  seals  attached,  showing  that 
tax  has  been  paid.  Shipments  that  do 
not  bear  these  seals  will  be  direct  vio- 

lations of  the  law  and  in  ail  such  in- 
stances penalties  as  provided  for  in  the 

law  will  be  applied." Commissioner  Blodgett,  in  a  state- 
ment said  that  all  applications  for 

registration  of  films  must  be  presented 
at  his  office  in  the  State  Capitol  in 
Hartford  or  to  Deputy  Commissioner 
Splaine,  whose  office  is  in  Poli's  Palace 
Theatre  Building,  New  Haven,  at  least 
seven  days  before  the  delivery  of  a 
subject   for  exhibition. 
Each  application  must  be  accom- 

panied by  payment  of  the  amount  of 
the  tax  due  the  state.  At  the  time  of 
registration  there  will  be  assigned  to 
each  film  a  serial  number  and  it  is  to 

be  placed  on  the  reels'  container.  The 
number  also  is  to  be  filmed  and  at- 

tached to  the  first  reel  immediately 
after  the  opening  title. 

Figures  and  facts  will  be  its  motto,  accord- 
ing to  Attorney  Pettijohn.  The  status,  politi- 

cally, of  a  town  and  state  will  also  comprise 
a  place  on  its  file  cards.  The  goal  of  this 
innovation  is  to  provide  any  exhibitor  any- 

where with  a  perfect  defense. 
Already  New,  it  was  announced,  has  com- 

piled the  correct  names  and  addresses  of 
14,000  exhibitors.  He  expects  that  this  list  will 
run  over  16,000. 

In  order  to  keep  the  list  up  to  the  minute 
in  accuracy  secretaries  of  Film  Boards  of 
Trade  have  been  instructed  to  check-up  on  the 
showmen  in  their  zone  every  thirty  days.  The 
check-up  will  then  be  compared  to  the  origi- 

nal files  in  the  Hays  office  when  any  necessary 
changes  will  be  made. 

Thus,  if  John  Jones  runs  a  first  run  house 
out  in  Tucson,  Ariz.,  with  1,000  seats,  pays 
$50  tax,  has  open  Sunday  and  possesses  so  many 
playdates,  all  this  is  scheduled  to  be  made 
known  in  the  Hays  bureau. 

The  bureau,  if  carried  out  according  to  pres- 
ent plans,  is  promised  not  only  to  be  a  boon 

to  every  one  in  the  film  industry,  but  also  as 
a  particularly  good  aid  to  matters  up  for  leg- 

islation. Smith  ̂ tressed  this  point  in  declar- 
ing that  the  bureau  was  created  as  a  help  to exhibitors. 

Film  Board  Opinions 

With  the  $300,000  action  filed  recently  by 
an  Ohio  exhibitor  developed  the  news  that 
Department  of  Justice  agents  were  investigat- 

ing Film  Boards  of  Trade.     Pettijohn  con- 
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firmed  the  report  of  this  investigation  saying 
that  the  boards  had  afforded  the  agents  every 
means  of  co-operation. 
One  agent,  the  Hays  attorney  said,  called 

at  the  M.  P.  P.  D.  A.  headquarters.  After 
going  over  the  books  he  questioned  Pettijohn, 
the  lawyer  stated,  as  to  what  the  national 
sentiment  was  regarding  the  Film  Boards  of 
Trade. 
The  lawyer  said  he  replied  that  ninety-five 

per  cent  of  exhibitors  throughout  the  country 
approved  the  trade  units. 

Pettijohn  quoted  himself  as  suggesting  that 
a  letter  be  sent  out  to  substantiate  his  percent- 

age. The  agent  is  credited  with  having  agreed 
and  having  aided  Pettijohn  in  the  compiling 
of  this  note. 

Copies  of  this  letter  were  then  mailed  to 
the  presidents  of  the  Film  Boards  of  Trade  in 
their  prospective  zones,  thirty-two  in  all, 
throughout  the  country.  The  secretaries  of 
each  board  were  instructed  to  request  three 
representative  exhibitors  in  a  zone  to  express 
their  opinions  in  a  letter  to  the  Hays  organi- 
zation. 

Within  thirty  days  after  the  mailing  of  the 
letter  requesting  these  opinions,  or  this  week, 
Pettijohn  stated  he  is  in  receipt  of  about  80 
of  the  total  96. 

These  replies  were  on  the  table  before  the 
trade  press  representative  at  the  conference. 
Of  those  which  he  read  the  writer  found  only 
a  few  which  were  unalterably  opposed  to  the 
board  system. 

The  most  important  excerpts  from  the  major- 
ity of  these  replies,  excluding  through  courtesy 

the  names  of  the  authors,  are  as  follows : 
I  will  say  that  I  don't  think  a  hell  of  a lot  of  it.  It  seems  to  me,  from  my  personal 

observation,  that  it  is  becoming  an  enforce- 
ment, as  well  as  a  collective  agency. 

Where  a  man  is  oversold  on  price  or 
quantity,  the  Arbitration  Board  should  have 
the  privilege  of  adjusting  prices  and  scaling 
the  number  of  pictures  down  to  what  is  rea- sonable and  fair. 

known  method  that  I  know  of,  where  these 
matters  can  be  taken  care  of. 

Oral  testimony  should  be  permitted  before 
the  Board,  even  if  It  is  only  the  word  of 
the  exhibitor  against  that  of  the  salesman. 
It  would  be  up  to  the  Board  of  Trade  to 
determine  the  truth  and  act  accordingly. 
However,  with  all  of  its  disadvantages  to- 

ward the  exhibitor,  I  feel  that  the  Board  of 
Arbitration  has  proved  a  good  thing  for  the 
industry  as  a  whole,  for  in  the  rigid  enforce- 

ment of  contracts,  exhibitors  have  been 
taught  that  they  can't  go  out  and  tie  up most  of  the  pictures  in  the  market,  to  the 
disadvantage  of  his  competitor,  never  intend- 

ing to  play  them  at  all. 

I  have  only  had  one  experience  with  the 
Board,  but  the  treatment  I  received  from 
them  was  certainly  all  that  anyone  could 
ask,  and  I  am  sure  that  I  should  like  to 
see  it  continue  as  at  present. 

Having  been  a  member,  as  an  exhibitor, of  the  arbitration  board,  I  feel  that  I  am 
qualified  and  able  to  say  that  I  consider  the 
Arbitration  Plan,  adopted  by  the  Kxhibitors 
and  Distributors,  as  the  only  fair  way  to 
settle  disputes  and  protect  both  the  dis- tributors and  exhibitors. 

In  all  the  cases  that  were  taken  up  before 
the  Board  while  I  was  a  member,  while  95 
ner  cent  of  the  cases  were  decided  in  favor 
of  the  distributor,  I  feel  that  the  exhibitors 
were  also  very  fair  in  deciding  these  cases 
impartially.  There  are  so  many  angles  to 
our  business  and  so  many  controversies  that 
come  up  from  time  to  time  between  exhi- bitor and  distributor  that  this  is  the  only 

1.  How  has  it  affected  the  exchanges?  It 
has  put  their  work  upon  a  definite  basis 
which  enables  them  to  count  upon  the  play- 

ing of  all  pictures  for  which  they  have  the 
proper  contracts  with  the  exhibitors.  It  has 
led  to  the  prompt  playing  of  pictures  bought 
for  the  reason  that  exhibitors  have  felt  that 
they  must  live  up  to  their  agreements.  It 
has  given  the  exchanges  a  force  which  can 
be  applied  to  the  unfair  exhibitors  in  that 
a  great  many  exhibitors  do  not  desire  the 
publicity  of  being  brought  before  their 
brother  exhibitors  for  unfair  methods  and 
breaches  of  contract.  It  has  also  called  to 
the  attention  of  exchange  managers,  the 
unethical  and  sometimes  dishonest  method 
used  by  salesmen  with  the  result  that  there 
is  a  better  class  of  salesmen  in  this  territory 
than  before  the  coming  of  the  Board. 

2.  How  has  it  affected  the  exhibitors? 
The  greatest  benefit  I  have  noted  is  that  it 
has  ended  the  practice  of  so  many  exhibitors 
of  overbuying  either  through  ignorance  or 
the  desire  to  "sew  up  the  product"  in  a  par- 

ticular town.  It  has  also  led  to  more  busi- 
nesslike methods  upon  the  part  of  exhibitors 

in  keeping  to  their  obligations  and  respon- sibilities. It  has  enabled  the  small  exhibitor, 
who  formerly  had  little  redress  against  a 
large  producer  or  distributor,  to  have  his 
complaints  heard  and  adjusted  as  the  equit- 

ies and  justice  of  the  case  required.  In  the 
past  this  would  have  meant  expensive  and 
long-delayed  legal  action  for  him. 

New  Film  Boards 

Canada  will  have  four  Film  Boards 
of  Trade  since  the  Dominion  now  pos- 

sesses six  distributing  depots,  the 
M.  P.  P.  D.  A.  made  known  this  week. 
Arrangements  are  now  being  made, 

it  was  also  revealed,  for  the  establish- 
ment of  a  board  in  Mexico  City 

Charleston,  West  Va.,  has  just  been 
made  the  seat  of  a  trade  board.  This 
was  done  for  the  convenience  of  the 
exhibitors  in  that  territory  and  upon 
their  own  request,  Attorney  Pettijohn 
stated. 

3.  How  has  it  affected  the  industry  as  a 
whole  in  this  territory?  I  believe  that  it 
has  been  of  great  good  in  smoothing  out  all 
sorts  of  difficulties  and  in  the  promotion  of 
better  feeling  between  exhibitors  and  ex- changes. As  I  see  it,  it  has  been  a  good 
thing  from  many  angles  and  I  favor  Its 
continuance. 

I  do  not  hesitate  to  give  my  unqualified 
approval  to  the  work  that  has  been  and  is 
being  done  by  our  efficient  organization.  I 
am  sure  that  this  medium  of  solving  the  ex- 

hibitors' and  distributors'  problems  is  the 
only  feasible  and  fair  method  of  arbitra- tion. 

It  is  my  opinion  that  the  Arbitration  Board 
of  this  Film  Board  is  just  this — judge  and 
jury — settling  all  cases  to  their  own  satisfac- 

tion. It  is  an  illegal  combine  in  restraint  of 
trade  and  should  be  handled  as  any  other 
violation  of  the  law,  both  criminally  and 
civilly.   

Personally  I  think  it  is  a  God-send  to  the 
Film  Industry  and  the  light  is  gradually 
breaking  in  on  those  who  yet  have  to  rea- 

lize that  times  have  changed,  and  that  fair- 
ness in  the  Film  business  is  coming  into  its 

own  through  the  medium  of  the  Arbitration Boards. 

The  members  of  the  Joint  Boards  of 
Arbitration  have  been  very  fair-minded  and 
have  been  a  real  help  in  adjusting  what 
otherwise  might  have  proved  to  be  a  serious 
situation.   It  is  a  real  pleasure  for  me  to  reply  to 
your  letter  and  assure  you  that  my  experi- 

ence with  the  above  mentioned  Board  has 
absolutely  convinced  me  that  they  are  acting 
without  ANT  partiality  between  exhibitor 
and  film  exchanges,  and  with  an  absence  of 
any  political  influence  to  govern  their  serv- 

ices In  any  way.   
On  Arbitration  in  this  zone,  will  say  that 

I  believe  that  it  has  been  for  some  time  past, 
and  is  now  being  carried  out  fairly,  Im- 

partially and  successfully  and  functioning  to 
the  best  interests  of  the  majority. 

It  has  been  the  opinion  of  the  Kunsky 
organization  ever  since  these  boards  were 
established  that  they  had  filled  a  long  felt 
want,  and  had  brought  about  a  feeling  of 
friendliness  and  good  will  between  the  ex- 

hibitor and  the  distributor,  which  was  sadly 
lacking  for  many  years. 

From  what  I  hear  from  the  other  ex- 
hibitors who  have  attended  the  board  meet- 

ings it  is  my  impression  that  the  board  func- tions with  great  success  locally  at  least. 

I  believe  that  the  Arbitration  Board  in 
this  district  has  been  working  for  the  good 
of  both  the  exhibitors  and  exchanges,  and 
that  the  work  of  this  board  has  saved  money 
for  both  interests. 

This  idea  is  based  on  my  knowledge  that 
litigation  In  court  is  very  expensive  and 
very  tedious,  and  practically  all  of  the 
troubles  in  our  trade  have  been  and  can  be 
settled  before  the  Board  of  Arbitration. 

Arbitration  Is  in  my  opinion  one  of  the 
great  steps  in  the  advancement  of  the  mov- 

ing picture  industry. 
It  Is  my  opinion  that  the  Oklahoma  Joint 

Board  of  Arbitration  is  doing  some  real,  con- 
structive work  in  the  industry  in  this  State 

and  from  my  experience  and  observation  it 
is  my  opinion  that  all  representatives  on 
this  Board  have  been  conscientious  and  fair 
in  their  decisions  on  claims. 

As  you  know,  I  have  been  a  member  of 
the  Arbitration  Board  since  its  birth,  and  I 
can  truthfully  say  that  every  case  has  been 
handled  in  an  honest  and  just  manner  by  the 
arbitrators.  This  Board  has  its  drawbacks, 
but  with  the  co-operation  of  the  Film  Board of  Trade  I  am  sure  that  these  difficulties  can 
be  ironed  out  to  everyone's  satisfaction. 
You  will  no  doubt  recall  your  requesting 

my  opinion  as  to  what  I  think  of  the  func- 
tioning of  the  Oklahoma  City  Film  Board  of 

Trade  and  the  Oklahoma  Joint  Board  of Arbitration. 
Both  of  these  organizations  have  been  a 

great  help  In  alleviating  some  very  trying 
situations  which  the  writer  had  thought  were 
due  to  remain  with  the  film  business  for- 

ever, inasmuch  as  all  previous  attempts  to 
put  matters  on  a  business-like  basis  had failed. 
The  spirit  of  co-operation  and  a  desire  to 

do  some  real,  constructive  work  for  both 
the  exchanges  and  the  theatre  owners,  I  am 
happy  to  say,  seems  to  be  the  controlling 
factor  In  both  of  the  above  organizations. 

The  Joint  Board  of  Arbitration  has  been 
functioning  very  effectively  and  satisfactor- ily and  is  doing  a  great  work  in  adjusting 
the  difficulties  between  distributors  and  ex- 

hibitors at  a  tremendous  financial  saving  in 
avoiding  the  law  courts  as  well  as  effecting 
more  amicable  settlements  of  disputes  be- 

tween  the  distributors  and  exhibitors. 

It   has   been   my   experience,   and   I  have 
served   on   the  Arbitration    Board  occaslon- 

(Continued  on  page  254) 
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Seider  Hurls  Defy  at  Hays  Lawyer's 

Claim  of  Film  Boards'  Efficiency 

Milwaukee  Demonstrated  True  Sentiment  of 

U.  S.  Exhibitors  Declares  M.  P.  T*  O.  A.  Ex- 

ecutive— Calls  80  Letters  "Nullity" — 

Bares  Burkan*Hess  Contract  Talk 

By  TOM  WALLER 

DECLARING  that  Film  Boards  of  Trade  and  Boards  of  Arbitration  can- 
not function  satisfactorily  and  successfully  until  an  equitable  contract, 

.  approved  by  exhibitors  as  well  as  producers  and  distributors,  is  estab- 
lished, Joseph  M.  Seider,  chairman  of  the  Motion  Picture  Theatre  Owners  of 

America's  committee  on  contract  and  arbitration,  puts  himself  on  record  as 
stamping  the  eighty  letters  received  by  the  Hays'  organization  as  a  nullity  in true  significance. 

Seider's  opinion  was  sought  by  the  writer  after  Attorney  Pettijohn  had 
made  the  statement  to  the  trade  press  early  this  week,  the  story  of  which 
appears  elsewhere  in  this  issue,  that  he  had  told  a  Department  of  Justice 
agent  that  fully  95  per  cent  of  exhibitors  throughout  the  country  favor  Film 
Boards  of  Trade. 

In  a  lengthy  interview  with  Moving  Picture  World  the  chairman  of  the 
National  committee  on  contract  and  arbitration  laid  bare  an  alleged  conference 
between  Attorney  Gabriel  Hess,  of  the  Hays  organization  and  Lawyer  Nathan 

Burkan  on  the  hatter's  contract.  Hess  is  credited  with  having  objected  stren- 
uously to  its  clause,  providing  for  the  designation  of  playdates  and  contend- 

ing that  the  exhibitor,  to  use  the  words  of  Seider,  "has  no  right  to  dictate  or 
request  particular  clauses  in  a  contract." 

In  the  course  of  the  interview  Seider  quoted  at  length  the  clause  referred 
to.  Incidentally,  this  is  the  first  time  any  verbatim  account  of  the  widely 
discussed  Burkan  project  has  been  obtained  for  publication.  So  that  there 

may  be  no  possible  misconstruence  of  Seider's  viewpoint  on  this  subject  we 
submit  his  answer  to  us  directly  to  you  as  follows : 

Elliott  Pledge 

At  the  meeting  this  week  of  the  In- 
dependent Motion  Picture  Association 

of  America  Managing  Director  Fred- 
erick Elliott  announced  the  appoint- 
ment of  a  committee  to  confer  with 

the  M.  P.  T.  O.  A.'»  committee  on  an 
equitable  contract.  This  is  Elliott's first  move  to  fulfill  his  pledge  made 
last  week  at  the  New  Jersey  conven- 

tion. The  committee  appointed,  com- 
posed of  three  members,  will  be  made 

known  next  week. 

"The  present  contract  speaks  for  itself.  Time 
and  again  we  have  pointed  out  what  was  wrong 
with  it  and  we  have  admitted  what  was  good 
in  it.    The  same  goes  for  arbitration. 

"The  demonstration  against  the  present 
contract  and  system  of  arbitration  at  the 
Milwaukee  convention  during  the  discussion 
of  these  matters  shows  clearly  the  inaccuracy 
of  the  statement  by  Mr  Pettijohn  to  the  De- 

partment of  Justice  agent  that  95  per  cent, 
of  the  theatre  owners  of  the  country  are 
satisfied  with  the  present  Film  Boards  of 
Trade  and  their  method  of  arbitration. 

"Why  does  not  the  Hays  organization  show 
wherein  we  are  wrong,  instead  of  submitting 
eighty  letters? 
"We  can  obtain  and  submit  hundreds  of  let- 

ters showing  the  opposite  view.  We  do  not  say 
that  those  who  speak  in  the  affirmative  for  the 
present  arbitration  system  are  entirely  wrong. 
Recause,  based  on  the  old  method  of  arbitration 
and  the  '57  varieties  of  contract'  as  expressed 
by  Charles  O'Reilly,  the  improvement  is  tre- 

mendous. Naturally,  instead  of  only  exchange- 
men  sitting  and  judging  the  theatre  owner  and 
deciding  what  they  want  to  do  with  him,  it  is 
very  helpful  to  have  an  equal  number  of  ex- 

hibitors with  an  equal  number  of  exchange- 
men  do  this.  Rut  yet  the  present  system  is 
very  bad  for  the  theatre  owner. 

"First — The  Film  Hoards  of  Trade  control 
the  arbitration  system  and  the  Film  Boards  of 
Trade  are  controlled  by  the  Hays  organization. 
The  Hays  organization  denies  this — yet  Mr. 
Pettijohn  is  general  counsel  and  Mr.  Hess  is 
general  attorney.  It  cannot  be  disputed  that 
both  of  these  gentlemen  are  connected  with  the 
Hays  organization. 

"Second — To  this  not  only  theatre  owners 
have  objection  but  many  independent  producers, 
as  is  manifested  by  the  withdrawal  of  Mr. 
Rromberg  in  Atlanta. 

"Third — The  exhibitor  has  not  the  right  to 
select  his  own  arbitrators.  They  are  appointed 
for  him. 

"Fourth — When  a  judgment  is  rendered 
against  the  theatre  owner  the  judgment  is  not 
carried  out  through  the  due  process  of  law. 
The  theatre  owner  is  practically  deprived  of 
his  property  through  all  the  exchanges,  mem- 

bers of  the  Film  Boards  of  Trade  refusing 
to  sell  or  deliver  him  pictures  until  the  award 
is  carried  out. 

"Fifth — The  producer,  it  is  contended,  pun- 
ished when  he  fails  to  carry  out  the  award  of 

the  arbitration  board  through  further  arbitra- 
tion being  denied  him.  This  tends  to  prove 

emphatically  that  the  Film  Boards  of  Trade 
and  arbitration  boards  as  now  constituted  are 
purely  collection  agencies  for  the  distributors. 
"Sixth— The  contract   itself   is  inequitable. 

It  has  been  characterized  by  a  New  Jer- 

sey judge  as  a  'one  way  street'  favoring  the distributors. 
"Seventh — Arbitration  as  constituted  today  is 

litigation — not  arbitration.  It  defeats  the  very 
purpose  of  arbitration.  Instead  of  the  arbitra- 

tors attempting  to  mediate  or  adjust  or  decide 
the  dispute  for  the  disputing  parties,  they  con- 

stitute themselves  a  court  and  rule  on  questions 
of  law  and  give  judicial  verdicts. 

"Eighth — An  inheritance  from  the  old  system 
of  motion  picture  arbitration  is  the  so-called 
Part  One  of  the  present  arbitration  method. 
Here  a  judgment  is  rendered  against  an  ex- 

hibitor who  does  not  appear  or  refuses  to 
arbitrate,  and  film  is  refused  him  in  accordance 
with  the  terms  of  this  biased  contract. 

"The  law  is  very  clear  on  this  last  subject. 
When  a  man  agrees  in  his  contract  to  arbitrate 
an  order  can  be  obtained  compelling  arbitra- 

tion. Of  course  the  contract  containing  this 
arbitration  agreement  must  be  fair  and  equit- 

able or  the  court  should  not  uphold  any 
clause  in  such  a  contract. 

"Perhaps  this  is  what  the  distributor  is 
afraid  of  and  this  is  the  reason  for  this  Part 
One  proceeding  which  amounts,  in  the  opinion 
of  many  theatre  owners,  to  their  being  coerced 
into  paying  for  peace  and  the  pursuit  of  their 
business  endeavors. 

"These  are  not  all  our  objections.  They  will 
serve,  I  think,  to  indicate  some  of  our  major 
contentions. 

"Just  recently  I  had  an  interesting  talk  with 
Mr.  Burkan.  He  told  me  that  he  had  sub- 

mitted his  contract  to  the  Hays  organization 
and  that  Mr.  Hess  claimed  that  the  exhibitors 
and  the  Hays  organization  at  their  recent  con- 

ferences on  the  re-drafting  of  the  uniform  con- 
tract had  agreed  upon  the  major  points  in  the 

dispute. 
"This  is  not  so.  We  did  not  agree  and  our 

negotiations  were  not  concluded.  At  the  very 
outset  of  my  report  rendered  at  the  Milwaukee 
convention  I  emphatically  stated  this  fact. 

"Mr.  Burkan  tells  me  that  Mr.  Hess'  main 
objection  was  to  the  clause  that  covers  the  des- 

ignation of  playdates.  I  also  went  fully  into 
this  subject  in  my  national  convention  report. 

"It  cannot  be  disputed  that  this  is  a  very 
vexatious  problem — one  which  must  be  solved. 
What  better  solution  can  there  be  for  this 
particular  and  very  important  phase  than  this 
clause  in  the  Burkan  contract  which  is  as follows: 
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Challenges  Hays  to  Meet  Contentions 

FOURTH — The  exhibition  date  of  each 
nuch  photoplay*  which  has  not  otherwise 
herein  been  specified,  sihnll  lie  fixed  as  fol- lows: 
(a)  For  all  purposes  under  this  contract, 

the  release  date  of  such  photoplay  shall  be 
construed  to  be  the  date  when  such  phot€>- 
play  shall  have  been  exhibited  for  the  first 
time  in  a  first-run  theatre  in  the  key  city 
in  the  district  in  which  the  thentre  herein 
is  located. 

Prompt  notice  of  such  exhibition  date  and 
the  date  of  the  expiration  of  the  protection 
period  of  said  first-run  theatre  shall  be  given 
to  the  exhibitor. 
From  and  nfter  the  date  of  the  expiration 

of  such  protection  period  (not  to  exceed  — 
days)  such  photoplay  shall  forthwith  be- 

come available  to  the  exhibitor  for  exhibi- 
tion nnder  this  contract. 

(b)  If  the  exhibitor  is  entitled  to  a  first- 
run  of  such  photoplay,  the  exhibitor  shall  fix 
an  exhibition  date,  such  date  to  be  within  a 
period  not  exceeding:  three  (3)  weeks  follow- 

ing the  expiration  of  the  protection  period 
aforementioned.  If  the  date  of  exhibition  so 
fixed  by  the  exhibitor  shall  not  be  available 
because  of  insufficiency  of  positive  prints, 
the  distributor  shall  so  notify  the  exhibitor 
and  the  exhibitor  thereupon  shall  have  an 
additional  period  of  seven  (7)  days  within 
which  to  fix  such  exhibition  date.  The  notice 
of  the  exhibitor,  fixing  the  exhibition  date 
as  aforementioned,  shall  be  given  to  the  dis- 

tributor at  least  two  (2)  weeks  prior  to  sueh 
exhibition  date. 

If  the  exhibitor  shall  fnll  to  fix  such  ex- 
hibition date  in  the  manner  above  provided, 

the  distributor  shall,  promptly  after  the  ex- 
piration of  three  (3)  weeks  following  the 

protection  period,  fix  sueh  exhibition  date 
such  date  to  be  within  two  weeks  following 
such  three  (3)  week  period,  and  In  such  case 
the  date  so  fixed  by  the  distributor  shall,  for 
all  purposes  hereunder,  be  deemed  the  ex- 

hibition date  of  snch  photoplay. 
(c)  In  case  the  exhibitor  shall  have  a  run 

subsequent  to  a  first-run,  then  the  exhibitor's 
exhibition  date  of  such  photoplay  shall  be 
fixed  in  like  manner  as  hereinabove  provided 
for  the  exhibition  with  respect  to  a  first-run, 
except  that  all  periods  shall  run  from  the 
date  of  the  expiration  of  the  protection 
period  of  the  exhibitor  having  a  run  imme- 

diately prior  to  that  of  the  exhibitor  named 
in  this  contract. 

(d)  In  the  event  any  of  such  photoplays 
shall  not  be  exhibited  In  a  first-run  theatre 
in  the  key  city  In  the  territory  embracing 
the  theatre  herein,  within  a  reasonable  time 
after  Its  production,  and  within  such  period 
no  definite  booking  therefor  shall  have  been 
fixed  by  any  such  first-run  theatre,  then  the 
distributor  obligates  Itself  to  fix  a  general  re- 

lease date  which  shall  be  within  a  reasonable 
time  after  the  completion  of  the  production 
of  such  photoplay  and  such  release  date  so 
fixed  shall  be  deemed  to  be  the  release  date 
for  all  purposes  under  this  article.  Said 
photoplay  shall  thereupon  forthwith  after 
such  date  become  available  for  exhibition 
under  this  contract,  with  the  same  force  and 
effect  as  if  such  release  date  were  the  date  of 
expiration  of  the  protection  period  herein- 

above in  the  preceding  subdivision  referred 
to. 

(e)  In  case  this  contract  shall  embrace  a 
series  of  feature  photoplays  five  reels  or  more 
In  length  and  featuring  a  particular  star  or 
director,  the  exhibitor  shall  not  be  required 
hereunder  to  exhibit  more  than  one  photo- 

play of  such  series  every  five  (5)  weeks. 
(f)  So  far  as  the  same  may  be  feasible, 

the  distributor  agrees  to  release  the  photo- 
plays embraced  hereunder  at  equal  Intervals 

apart,  to  the  end  that  the  exhibitor  shall  be 
enabled  to  exhibit  such  photoplays  so  far  aa 
practicable,  over  the  entire  term  of  this  con- 

tract, at  approximately  equal  intervals. 

"Mr.  Burkan  tells  me  in  this  never-to-be-for- 
gotten talk  we  had  during  the  banquet  in 

Asbury  Park  last  week  that  Mr.  Hess  argued 

that  the  exhibitor  has  no  right  to  dictate  or 
request  particular  clauses  in  a  contract.  Mr. 
Hess  contended  that  in  every  other  line  of 
business  the  seller  makes  his  contract  and 
the  buyer  either  buys  under  its  terms  or  not. 
"How  can  you  apply  this  argument  to  this business  of  ours?  In  this  business  all 

the  distributors  got  together  and  decided  to 
use  one  procedure  under  which  the  ex- 

hibitor must  buy — or  he  cannot  buy  at  all. 
Thus  the  exhibitor  has  no  chance  of  buying 
from  the  man  who  gives  him  a  squarer  deal. 
Every  distributor  uses  the  same  selling  methods 
and  the  exhibitor  has  no  alternative.  He  must 
take  it  or  leave  it 

"All  the  eighty  letters  which  the  Hays  or- 
ganization has  obtained  cannot  measure  up 

to  the  statement  of  one  man — Sol  Raives. 
He  has  given  up  all  of  his  time  to  arbitra- 

tion. He  is  a  true  exponent  of  the  principle 
of  arbitration  and  has  been  tied  up  with  it 
for  the  past  four  years. 

"Raives  tells  us  that  the  reason  there  is  not 
a  greater  realization  of  the  seriousness  of  this 
situation — of  this  one-sided  contract,  the  bad 
rules  governing  arbitration — is  because  arbitra- 

tors work  so  hard  and  exert  super-human 

Saw  61  fill  Posters 

During  the  first  six  months  of  1925, 
Martin  Singher  of  Montreal,  theatre 
poster  censor  of  that  city,  examined 
61,027  posters  and  other  display  signs 
for  use  in  theatre  lobbies  and  stands 
and  of  this  number  54,465  pieces  were 
accepted,  6,562  posters  being  rejected. 
The  report  for  the  period  ending  June 
30  issued  by  Mr.  Singher  thus  reveals 
that  more  than  10  per  cent,  of  theatre 
posters  were  banned  by  him. 

Receipts  for  the  examination  of  all 
posters  during  the  six  months  totaled 
$1,743.  The  report  gives  figures  for 
each  of  the  six  months  and  it  is  shown 
that  June  was  the  record  month,  no 
less  than  12,777  posters  being  examined 
in  that  month,  of  which  899  were  re- 

fused the  official  stamp  of  approval. 
The  total  number  of  posters  examined 
month  by  month  makes  enlightening 
data:  January,  9,769;  February,  9,000; 
March,  9,597;  April,  9,630;  May,  10,253; 
June,  12,777. 

DINE  ROSENBLUH 
The  friends  and  associates  of  Louis  Rosen- 

bluh,  executive  of  New  York  Exchange  of 
Pox  Film  Corporation,  gathered  recently  at 
the  Hotel  Astor  at  a  farewell  dinner  tendered 
in  his  honor  prior  to  his  departure  for 
Europe,  for  a  much  deserved  rest. 
Among  those  present  were  Harry  Thomas, 

vice-president  and  general  manager  of 
Merit  Film  Corporation;  Abe  Blumstein. 
general  manager  of  Commonwealth  Film 
Corporation;  Al  Marstyn.  prominent  New 
York  exhibitor;  Ben  Levine.  general  man- 

ager of  Oxford  Exchange;  Dave  Gross,  of 
First  National;  Leo  JuskoWltz,  Joseph  J. 
Felder,  Frank  Walsh,  Adolph  Weiss,  Nat 
Furst,  Jack  Meyers  and  Moe  Sanders. 

Louis  Phillips,  attorney  and  executive  sec- 
retary of  the  F.  I.  L  M.  Club,  acted  as  toast- 

master. 

efforts  to  obtain  a  square  deal  for  the  theatre 
owner  before  the  arbitration  board  in  spite 
of  the  one-sided  contract  on  arbitration  rules. 

"He  holds  out  to  us  the  promise  of  so  much 
better  arbitration  if  we  establish  an  equitable 
contract  and  fair  system  of  arbitration. 

"Mr.  Burkan's  contract  is  a  masterpiece.  I 
said  that  before  and  I  say  it  again.  However, 
I  do  not  consider  it  a  solution  because  he  has 
not  gone  far  enough. 

"This  comment  may  appear  laughable  in  view 
of  the  attitude  taken  by  Mr.  Hess  in  his  action 

in  rejecting  Mr.  Burkan's  contract. 
"But,  bear  this  in  mind.  We  cannot  go 

half  way  on  this  proposition.  We  must  bridge 
all  our  differences  with  a  single  sweep.  A  con- 

cession and  the  giving  to  us  of  half  our  rights 
would  temporarily  appease.  This,  however, 
would  only  throw  further  into  the  future  the 
solution  of  this  problem  which  is  so  necessary 
for  the  safeguarding  of  our  investments. 

"Just  as  getting  exhibitor  participation  in 
arbitration  without  correcting  the  fundamental 
wrongs,  only  tended  to  give  apparent  legal 
sanction  to  an  illegality  and  further  delaying  a 
solution,  just  so  would  our  accepting  a  com- 

promise without  getting  down  to  the  solution 
protract  safety,  a  square  deal  and  the  buy- 

ing and  selling  on  a  mutual  basis  of  con- fidence. 

"Why  do  the  distributors  fear  so  much  the 
establishment  of  a  fair  and  equitable  contract  ? 

"It  cannot  be  that  they  do  not  want  fair 
dealing.  I  am  inclined  to  believe  that  they 
judge  the  theatre  owner  not  as  he  is  today, 
but  as  he  was  in  1910. 

"It  now  takes  real  money  to  even  lease  a 
small  house.  The  theatre  owner  is  now 

financially  responsible.  He  has  'graduated 
from  the  store  front  type  of  'movie.'  He has  a  big  investment  at  stake. 

"The  exhibitor  ranks  of  today  are  filled 
with  men  from  all  walks  of  life  and  while 
the  exhibitor  end  of  the  business  has  grown 
the  opinion  of  the  distributor  for  the  theatre- 
owner  has  not  kept  pace.  We  find  distribu- 

tors applying  the  1910  customs  to  the  1925 
exhibitors. 

"The  distributor  can  well  afford  to  give  up 
the  advantage  held  by  him  over  the  exhibitor 
through  the  control  of  a  contract  and  arbitration. 
"The  theatre  owner  is  an  appreciative  sort, 

so  hungry  for  the  respect  to  which  he  is 
entitled  that  I  have  often  seen  a  showman  buy 
from  a  salesman  only  because  he  has  addressed 

him  as  'Mister.' "We  even  have  exhibitors  praising  the  present 
arbitration  system  because  it  is  such  an  im- 

provement over  its  predecessor. 
"The  establishment  of  a  fair  contract  and 

arbitration  will  go  further  than  is  now 
apparent.  Strip  both  the  exhibitor  and  the 
distributor  from  the  fear  which  they  now  have 
for  each  other.  Then  the  natural  coarse  of 
evolution  will  do  the  rest.  By  this  I  mean 
that  the  barterings  in  the  buying  and  selling  of 
pictures  will  be  eliminated. 
"Both  parties  will  sooner  come  to  the  point 

and  a  fair  rental  price  will  be  sooner  agreed 
upon  under  a  live  and  let  live  policy.  Unlike, 
as  illustrated  in  the  Gleichman  case  where 
neither  party  would  give  and  take,  accord- 

ing to  the  trial  justice — let  us  have  a  give 
and  take  method  of  doing  business." 
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Colby  Harriman  Astounds  N,  J* 

Convention  With  Presentations 

World's  Specialist  Stages  Qreatest  Entertain- 

ment Program  Asbury  Ever  Witnessed — 

His  Motto:  "Everything  for  Nothing" 

TO  Colby  Harriman  goes  the  credit  for  making  the  entertainment  program 
enjoyed  by  New  Jersey  exhibitors  last  week  in  Asbury  Park  one  of  the 
most  successful  ever  staged  at  any  convention. 

Not  only  the  good  songs  and  shapely  dancers  and  other  things  which  go  to 

make  up  Harriman's  presentations,  but  the  author-composer-manager's  exem- 
plary and  factful  address  on  "Bringing  Broadway  to  Main  Street,"  wherein 

were  tips  on  how  the  small  exhibitor  could  save  $400  out  of  $500,  made  Moving 
Picture  World's  Presentation  Editor  a  big  factor  for  the  New  Jerseyites. 

Harriman  did  everything  for  nothing  and  got  practically  everything  for 
nothing.  The  show  he  staged  would  have  set  a  vaudeville  agency  back  a  few 
"grands."  How  to  squeeze  a  dollar  and  get  all  the  benefit  of  the  untouched 
fruit  was  the  essence  of  Colby's  address.  Below  are  some  of  the  meaty  excerpts : 

There  are  only  two  streets  in  the  great  land 
of  show  business — Broadway  and  Main  Street. 
Both  are  equal  in  importance,  in  prestige.  Un- 

fortunately, there  has  been  a  wide  difference 
in  the  tonal  quality  of  the  product  which  car- 

ries the  brand  of  the  particular  street. 
We  may  attribute  this  difference  to  a  well 

defined  production  scheme  on  one  hand,  and 
a  fear  of  one's  limitations  and  under-estimated 
capabilities  on  the  other.  Broadway  has  had 
excellent  press  agents,  while  many  an  artistic 
presentation  has  bloomed,  unseen,  unsung,  be- 

cause of  a  certain  timidity  on  the  part  of  the 
producer, — in  plain  words — he  has  been  afraid 
to  place  his  work  in  proportionate  comparison 
with  that  of  his  Broadway  cousin. 

Main  Street  has  a  right  to  the  best  in  presen- 
tations and  there  is  no  logical  reason  why 

Broadway  should  have  a  monopoly  on  this 
newer  art.  Patrons  are  patrons  no  matter 
where  they  are,  they  are  just  as  capable  of 
appreciating  the  artistic,  the  better  things  in 
program  features  as  the  patrons  in  the  metro- 

polis, and  in  these  days  of  progression  in  pro- 
grams it  has  developed  to  a  point  where  there 

is  an  insistent  demand  on  the  theatre  manager 
to  incorporate  these  features  in  his  program 
surrounding   the  picture. 
But  many  have  attempted  to  bring  the  Broad- 

way idea  to  the  Main  Street  house  and  have 
failed.  This  may  be  attributed  to  the  lack  of 
attention  to  the  basic  principles  underlying  the 
inauguration  of  such  ideas.  A  man  who  at- 

tempts to  transplant  a  full  grown  tree  to  a 
small  box,  may  enjoy  the  verdure  and  beauty 
of  the  thing  for  a  time,  but  inevitably  it  will 
wither  and  die,  because  in  transplanting  it  he 
thought  only  of  the  immediate  effect  and  not 
of  its  future  growth  and  flourishing. 

I  could  cite  many  instances  where  smaller 
theatres  have  tried  to  present  the  better  things 
without  fixing  the  foundation.  But,  when  these 
have  been  tested  and  the  limitations  noted,  the 
type  of  producion  particularly  applicable  to 
the  theatre  can  be  devised  or  secured  and  suc- 

cess accorded  its  production. 

This  brings  us  to  the  keynote  of  our  argu- 
ment. It  is  possible  to  bring  a  truly  Broad- 

way type  of  presentation  to  a  smaller  theatre 
or  a  Main  Street  house  if  a  proper  basic  plan 

is  inaugrated.  When  this  transpires  .  the 
added  features  will  not  only  be  welcomed  with 
an  increasing  interest  but  will  attract  at  the 
box-office. 

Presentations,  Prologues  and  Epilogues,  and 
kindred  forms  of  artistic  expression  in  the  mo- 

tion picture  theatre  have  been  and  are  being 
developed  to  a  degree  where  it  is  possible  for 
us  to  talk  standardization,  not  only  in  the  mat- 

ter of  artistry,  but  in  costs  as  well.  There 
have  been  a  few  persisent  producers  who  have 
given  colossal  effort  to  the  work  of  develop- 

ment, until  today,  it  is  possible,  after  months 
of  testing,  trying,  eliminating,  and  adjusting,  to 
be  able  to  present  this  particular  form  of 
production  in  all  theatres. 

The  cost — which  is  the  most  vital  element  in 
the  whole  scheme  of  things — has  now  come 
within  the  range  of  common  sense.  The  cus- 

tom used  to  be — produce  and  then  figure.  To- 
day it  is  reversed.  With  basic  materials  at 

prices  and  in  such  forms  as  are  within  the 
reach  of  all,  the  scenic  and  lighting  investiture 
is  comparatively  simple.  Attractions  (artists) 
offer  such  a  wide  range  and  selection,  that 
these  can  be  secured  at  prices  commensurate 
with  the  financial  requirements  of  house  over- head. 

Presentations  pay  when  properly  introduced. 
There  is  no  reason  why  they  should  show  a 
loss  and  be  a  millstone  around  the  theatre  own- 

er's neck,  because  with  a  proper  exploitation, 
tying  them  up  to  the  program  like  a  short 
subject,  giving  them  equal  attention  in  the 
billing,  ballyhooing  them  occasionally,  they  can 
be  made  attractive  at  the  box  office,  and  that 
means  money. 

This  presentation  business  is  a  large  one 
full  of  problems,  and  no  exhibitor  should  plunge 
into  it  unless  he  has  tied  up  in  some  way  to 
a  producer  or  an  operating  theatre  who  will 
set  him  right  in  the  highway  towards  the 

goal. "Yes,"  some  of  you  are  saying,  "that's  just 
it.  How  can  we  afford  to  invest  in  a  produc- 

tion department?"  True,  that  a  capable  produc- 
tion department  costs,  but  based  on  personal 

observation,  it  has  been  my  good  fortune  to 
see  the  effect  of  the  co-operative  arrangement 
between  theatres,  whereby  a  group  have  ar- 

ranged with  an  established  production  depart- 

Report  B.  &  K.  Qet 

Big  Lynch  Chain 

The  big  event  of  the  past  week  in 
Chicago  movie  circles  was  the  reported 
purchase  of  the  Lynch  circuit  by  Bal- 
aban  and  Katz.  The  houses  reported 
in  the  deal  are  the  Tiffin,  the  Manor 
Theatre,  the  Crystal,  the  Apollo,  the 
Karlov,  the  Avon,  the  Milford,  the 
Famous,  the  Alvin,  the  York,  the  Rid, 
the  Plaisance  Parlct,  the  Lucille,  the 
Savoy,  the  Oakwyn  and  the  Fifth 
Avenue  Theatre  in  Maywood. 

At  the  Balaban  and  Katz  offices,  no 
one  in  authority  would  make  a  state- 

ment regarding  the  new  acquisition. 

CHICAGO    PLANS    $500,000  MOVIE 
SEASON  CAMPAIGN 

Mayor  William  E.  Dever  and  Governor  Len 
Small  will  be  asked  by  a  committee  of  Chi- 

cago motion  picture  exhibitors,  business 
men,  ministers,  civic  and  welfare  leaders,  to 
proclaim  the  month  of  August,  "Greater 
Movie  Season  Month,"  to  help  bring  before the  public  the  value  of  the  screen  as  an 
instrument  of  uplift  and  education,  as  well 
as  its  worth  as  an  agency  of  building  busi- 

ness in  general. 
More  than  $500,000,  it  is  said,  will  be  spent 

in  a  unified  advertising  campaign  in  Chicago 
alone.  The  Chicago  exhibitors  have  raised 
$50,000  to  spend  in  newspaper  advertising, 
not  so  much  to  bring  Chicagoans  into  the 
theatres,  as  to  clear  up  any  misconceptions 
that  might  exist  concerning  the  film  industry, 
and  to  point  out  just  what  the  exhibitor  of 
motion  pictures  means  to  every  community. 

ment  and  either  booked  the  presentation  or 
secured  the  basic  settings  for  the  action  which 
they  in  turn  arranged  for  locally. 
That  is  one  of  the  sure  ways  you  will  be 

able  to  bring  Broadway  to  Main  Street.  There 
must  be  a  definite  basis  of  operation  under 
the  guidance  of  an  experienced  producer  or  a 
man  who  has  been  trained  in  the  rudiments  of 
this  new  art,  who  will  make  the  necessary  ad- 

justments to  permit  a  proper  production  of  the 
presentation  on  stages  of  limited  capacity. 

During  the  past  few  years,  a  limited  num- 
ber of  us  have  been  experimenting  on  this 

very  idea,  as  the  presentation  has  outgrown 
the  locale  of  Broadway  and  the  larger  cities, 
and  how  to  present  these  necessary  program 
features  in  theatres  with  small  stages  or  cross- 

overs, at  a  very  low  cost,  and  still  maintain  the 
artistic  quality  of  the  feature,  has  not  only 
been  an  interesting  study,  but  has  rewarded 
us  by  developing  into  a  practical  and  possible fact. 

However,  talk  will  not  get  the  results  that 
actual  demonstration  can  prove.    If  the  the 
atre  owner  will  only  be  certain  at  the  outset 
that  he  has  started  on  the  right  foot,  the  rest 
of  the  journey  wil  be  profitable. 

Keeping  down  costs,  keeping  the  quality  of 
the  presentation  high,  watch  the  quantity,  elim- 

inate the  danger  of  over-loading.  These  are 
the  high-spots. 
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ally,  that  every  facility  is  offered  for  fair 
adjustment  of  disputes  between  distributors 
and  exhibitors,  and  that  in  cases  in  which 
exhibitors  complained  against  appearing  in 
person  the  board's  value  is  incalculable  in 
bettering  the  relationship  between  the  con- tending parties. 

I  believe  that  the  Arbitration  Boards  of 
the  Film  Board  of  Trade,  from  my  personal 
experience  and  observation  during  the  time 
it  has  been  functioning  in  this  territory,  has 
done  wonders  in  bringing  the  distributor  and 
exhibitor  closer  together  and  settling  many 
grievances  without  going  to  court  and  saving 
considerable  expense  to  all  parties  con- cerned. 

The  functioning  of  the  Board  of  Arbitra- 
tion in  this  territory  is  an  absolute  nec- 

essity. Conserving  time,  expense,  good  will, 
with  it's  findings  generally  promptly  ac- 

cepted, and  not  to  my  knowledge  has  there 
been  an  appeal  to  a  Court  of  Law  in  the 
past  year. 
The  Film  Board  of  Arbitration  is  now  in 

step  with  like  practice  in  other  big  business. 

It  has  been  a  pleasure  indeed  to  have  sac- rificed from  business  whatever  time  has  been 
necessary  at  these  joint  meetings  and  it 
has  been  the  source  of  considerable  informa- tion as  well.  If  there  has  been  any  adverse 
criticism  of  the  actions  or  decisions  of  the 
local  board,  I  feel  quite  safe  in  saying  that 
it  has  been  made  by  those  who  are  misin- formed. 

In  reply  to  your  request  for  my  opinion 
of  the  Film  Board  of  Arbitration,  I  wish  to 
state  that  I  believe  it  is  fulfilling  a  good 
purpose. 

I  believe  that  exchangemen  as  well  as 
exhibitors  serving  on  this  Board,  have  given 
fair  and  impartial  decisions  on  all  ques- 

tions brought   before  them. 

Permit  me  to  congratulate  the  Arbitration 
Board  in  the  theatre  work  that  they  are  do- 

ing by  bringing  together  a  more  pleasant as  well  as  a  businesslike  feeling  between 
exhibitor  and   exchange  man. 

From  casual  observation,  it  appears  to  me 
that  the  Film  Board  of  New  Orleans,  as  well 
as  those  in  other  parts  of  tne  country,  are 
operating  on  a  businesslike  basis  and  un- 

doubtedly have  gone  a  Ion.;  way  toward 
reconciling  little  differences  between  ex- 

hibitors and  exchanges. 

As  having  served  for  foui  years  as  the 
representative  of  the  Marylr.nl  district,  f 
am  pleased  to  say  that  my  associate?  on  the 
Arbitration  Board  were  fai.-,  capable  and conscientious  in  the  decisions  rendered  to 
both  exhibitor  and  exchange. 

The  exchange  men,  in  my  opinion,  have 
been  more  than  fair  in  giving  the  exhibitors 
a  square  deal.  As  a  whole,  the  Arbitration 
Board  is  constructive  and  an  evolution  and 
step  for  higher  business  ethics  and  better 
understanding  and  relationship  between  the 
exhibitors,  producers  and  exchange  men,  in- 

dependent or  otherwise. 

biased.  I  have  every  respect  for  you  and 
your  associates,  but  I  cannot  see  the  real 
ne<  d  for  your  board. 

The  cost  of  the  Board  is  pa  i  by  the  ox- 
changes  voluntarily  with  none  asked  from 
the  exhibitor.  Exchanges  push  creation  of 
these  boards.  Therefore  they  figure  it  will 
benefit  them  and  be  worth  the  cost.  Few, 
very  few,  of  the  exhibitor  complaints,  mar.y 
just  and  right,  ever  come  before  the  boards, 
as  the  distance  and  trouble  and  the  natural 
peaceable  inclination  prevent  this.  P.x- 
changes  do  not  use  the  Board  as  much  as 
they  do  the  "bluff"  of  getting  an  exhibitor on  the  carpet  and  it  is  an  expens2  to  have 
to  go  before  them.  Therefore  the  exhibitor 
usually  comes  across  in  fine  shape  and  the 
Board  never  hears  of  it. 
My  candid  judgment  is  that  the  whole  mat- 

ter is  a  farce,  and  ought  to  be  abolished, 
letting  each  man  fight  his  own  battles  in 
Mississippi.  If  we  had  a  State  organization 
it  might  be  otherwise.  I  have  never  been 
"up"  or  threatened,  and  so  my  opinion  is  un- 

First,  I  believe  that  it  is  a  poor  man's 
court,  an  exhibitors'  court,  where  justice  is 
done  between  the  parties  in  which  each  is 
equally  represented. 

Second,  it  is  the  most  inexpensive  way  of 
settling  disputes  of  which  I  know  and  has 
saved  the  exhibitor  many  hundreds  of  dol- lars when  considered  from  the  standpoint  of 
what  it  might  have  cost  him  to  take  these 
matters  to  court  and  to  have  them  decided  tl! 
any  other  manner. 

Third,  it  has  never  been  necessary  to  call 
in  a  seventh  arbitrator  although  both  sides 
are  equally  represented. 

Fourth,  at  no  time  has  an  unfair  advantage 
been  taken  of  either  party  with  reference 
to  the  matter  in  dispute,  they  having  sub- mitted their  sides  in  a  manner  at  which  they 
can  set  forth  all  of  the  facts  without  em- 

ploying outside  assistance  such  as  attorneys or  others. 
I  have  been  in  the  exhibiting  end  of  the 

moving  picture  business  for  a  period  cover- 
ing over  nine  years  and  have  seen  it  in  all 

of  its  stages,  and  I  can  truthfully  state,  from 
a  private  capacity,  and  also  as  exhibitor member  of  the  Board  of  Arbitration  that  It 
has  been  a  means  of  salvation  for  both. 

ShowmenShouldSupply 

Arguments  Against 

Postal  Raise 

Exhibitors  using  parcel  post  service  in  the 
shipment  of  films  have  been  mailed  a  copy  of 
a  letter  written  George  H.  Moses,  chairman 
of  the  Special  Committee  of  the  United  States 
Senate,  by  President  R.  F.  Woodhull  of  the 
M.  P.  T.  O.  A.  This  committee  is  designated 
to  consider  the  Postal  Increase  Bill. 

Mr.  Woodhull's  letter  says  that  "thousands 
of  theatre  owners  throughout  the  country  use 
the  parcel  post  service  exclusively  in  the  deliv- 

ery and  shipment  of  films.  They  pay  the  fee 
and  have  complained  to  us  that  it  is  a  con- 

siderable increase  in  the  cost  of  operating 
their  theatres,  and  they  want  this  increase 

taken  off." The  letter  to  Senator  Moses  requests  that 
a  hearing  be  arranged.  Theatre  owners  should 
write  President  Woodhull  their  objections  to 
the  bill,  so  that  he  can  compile  evidence  for 
presentation  before  the  Senate  committee,  and 
also  write  their  senators  and  congressmen. 

Chicago  Qolf  Victors 
The  film  men  and  exhibitors  who  took  part 

in  the  golf  tournament  at  the  Olympia  Fields, 
Chicago,  had  plenty  of  fun  with  their  golf 
and  86  players  teed  off  for  the  annual  classic. 

Lewis  Nevvhafer  of  the  Ascher  circuit  had 
the  lowest  net  score  for  the  36  holes  and 
took  home  the  loving  cup  which  he  must 
win  two  times  more  to  "own"  it.  He  also 
captured  a  fine  diamond  studied  wrist  watch 
for  his  efforts. 

Harry  Balaban  took  first  prize  for  low  gross 
score  on  36  holes  and  his  trophy  was  a  leath- er golf  bag. 

R.  C.  Seery  came  away  with  a  silver  serv- ice set. 
Aaron  Jones  of  Jones  Linick  and  Schaefer 

circuit  won  the  champion  putting  contest  with 
31  putts  in  18  holes  and  took  the  loving  cup 
home  for  that  event. 

1924  Record 

In  1924  not  a  single  exhibitor  re- 
signed from  an  arbitration  board,  At- 
torney John  Pettijohn  of  the  Hays  or- 

ganization told  representatives  of  the 
trade  press  at  a  conference  this  week. 
During  that  year  there  were  fifty 

distributor  vacancies  caused  mostly  by 
transfers,  deaths  and  etc.,  the  lawyer 
stated. 

Work  on  Chicago's 
New  Theatres  Is 

Progressing 

The  Orpheum  Circuit,  Chicago,  has  a  large 
program  of  openings  for  the  early  fall  months 
and  preparations  are  being  made  now  for  the 
opening  next  month  of  the  new  Diversey  Thea- 

tre at  Diversey  Parkway  and  Gark  street. 
Louis  Judah  assistant  manager  of  the  State 
Lake  theatre  has  been  advanced  to  manager 
of  the  new  house  and  George  Burdick  former- 

ly with  Jones  Linick  and  Schaefer  circuit 
has  succeeded  him  at  the  State  Lake  theatre. 
The  new  Diversey  theatre  will  play  both 

pictures  and  vaudeville  and  has  a  very  large 
stage  with  a  pit  for  a  good  sized  orchestra. 
On  September  1st,  the  Orpheum  Circuit  is 

scheduled  to  take  over  the  Riveria  theatre 
from  the  Balaban  and  Katz  organization,  who 
expect  to  have  the  huge  new  Uptown  theatre 
ready  for  opening  by  that  date.  The  stage 
at  the  Riveria  theatre  will  be  enlarged  and 
several  other  changes  are  expected  to  be  made 
in  the  house,  as  the  Orpheum  policy  of  big 
time  vaudeville  acts  and  a  feature  photoplay 
will  no  doubt  prevail  under  their  management. 
Work  is  also  progressing  rapidly  on  the 

new  loop  house  that  is  going  up  for  the  circuit 
on  Randolph  street  between  LaSalle  and  Wells 
streets  and  the  steel  work  is  already  up  to  the 
fourth  floor  for  this  big  house. 

Find  Body  of  Pugh, 

Missing  Exchange 
Manager 

The  body  of  the  late  W.  C.  Pugh  who  up 
to  the  time  of  his  disappearance  early  in  April 
was  the  Manager  of  the  Associated  Exhibitors' Office  in  Portland,  Oregon,  has  been  found 
according  to  a  telegram  received  by  John  S. 
Woody,  President  of  the  organization. 
The  wire,  under  date  of  June  29,  stated  that 

the  body  of  W.  C.  Pugh  was  found  that  day 
in  the  Williamette  River  at  Portland.  The 
identification,  it  is  stated,  is  positive  and  com- 

plete. It  is  understood  that  the  conditions 
under  which  the  body  was  found  made  it  quite 
apparent  that  the  deceased  exchange  manager 
had  been  a  victim  of  foul  play. 

It  will  be  recalled  that  Mr.  Pugh  was  last 
seen  alive  on  Friday  April  3  about  11.30  P. 
M.  driving  an  auto  from  Ninth  and  Davis 
Streets,  toward  Broadway  Bridge  in  Port- land. 

At  the  time  of  his  reported  disappearance 
neither  his  wife  nor  any  of  Pugh's  fellow members  of  the  Elks  could  shed  any  light  on 
the  matter. 
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Confide  in  Fans  and  Win 

Independence,  Says  Senator 

By  Tom  Waller 

Kansas  City  Blast 

Yields  3  Bodies 

With  the  recovery  of  only  three 
bodies  from  the  ruins  of  the  Gillis 
Theatre,  Kansas  City,  which  was 
wrecked  by  an  explosion  last  week,  it 
is  believed  now  that  the  total  loss  of 
life  will  be  four,  including  a  fireman 
who  was  killed  in  attempting  to  rescue 
others.  Had  the)  explosion  occurred 
an  hour  later,  when  the  midnight  show 
would  have  been  started,  the  loss  of 
life  would  have  run  into  the  hundreds. 
Various  theories  are  being  investi- 

gated as  to  the  cause  of  the  explosion, 
one  being  that  recent  blasting  on 
"Hobo"  Hill  near  the  theatre  might 
have  weakened  the  gas  mains  which 
entered  the  house.  It  has  been  ru- 

mored that  gas  was  smelled  in  an  ad- 
joining restaurant  basement  on  the 

afternoon  of  the  explosion  that  night. 
Labor  trouble  also  was  advanced  as  a 
possible  cause,  but  nothing  logical  has 
yet  been  run  to  earth. 

ROYSTER  JOINS  WARNER  BROTHERS 
Nat  Li.  Royster,  one  of  the  best  known 

publicity  and  picture  theatre  managers  In 
the  country,  Joined  the  forces  of  Warner 
Bros,  this  week.  Announcement  was  made 
of  his  appointment  as  managing  director  of 
Warner  Bros.  Southern  Theatres,  Inc.,  with 
headquarters  in  Charlotte,  N.  C.  This  organ- 

ization comprises  the  string  of  five  southern 
theatres  recently  purchased  by  the  Warners, 
including  the  New  Broadway  at  Charlotte, 
the  New  Concord,  in  Concord;  the  Lexington, 
in  Lexington;  the  Lincoln,  in  Winston-Salem, 
and  the  Broadway,  In  Columbia,  S.  C. 

SCOTT  SIDNEY,  Al  Christie's  star director  who  is  now  preparing  to  film 
"Madame  Lucy"  as  a  successor  to  "Char- 
ley's Aunt,"  tells  an  interesting  story  of  the 

early  days  in  motion  picture  exhibitions  when 
he  was  manager  of  a  theatre  than  ran  seventy 
complete  shows  a  day,  using  300  feet  of  film. 

Sidney's  theatre  was  run  in  connection  with 
the  Nashville  Exposition  of  1897.  The  show 
was  owned  by  Henry  Roltaire,  the  illusionist, 
of  whom  Sidney  was  at  that  time  a  prutege, 
and  was  called  Edison's  Mirage. 
Occupying  a  huge,  square  hall,  Edison's Mirage  consisted  of  four  sectors  for  audiences 

much  after  the  fashion  of  a  four-part  apple 
pie,  while  in  the  center  of  the  hall  our  pro- 

jectors were  mounted  on  a  revolving  circular 
platform.  The  audience  entered  one  sector  and 
was  seated  while  the  platform  moved  to  the 
second  sector  where  moving  pictures  were  pro- 

jected from  the  center  of  the  "nie"  to  the  out- 
side wall.  One  hundred  feet  of  film  showing 

a  train  coming  down  a  railroad  track  was  pro- 
jected. Then  the  platform  moved  again,  the 

audience  remaining  seated  in  its  original  posi- 
tion to  see  one  hundred  feet  of  a  fire  engine 

coming  down  the  street  while  in  the  third 
sector  the  audience  was  being  treated  to  the 
moving  train  -film.  In  the  fourth  sector  May 
Irwin  and  John  Rice  grimacing  and  kissing 
each  other  was  the  show. 

UNITED  STATES  SENATOR  ED- WARDS, in  the  few  minutes  he  ad- 
dressed the  New  Jersey  conventionees 

at  Asbury  Park  last  week,  gave  a  bit  of  ad- 
vice that  should  serve  as  a  major  part  of  the 

solution  of  the  so-called  fight  for  indepedence. 
In  the  estimation  of  the  Senator  and  those 

who  heard  him,  his  remedy — that  of  enlisting 
the  public  aid— is  the  most  logical  and  the  most 
inexpensive. 

If  I  owned  a  theatre  I  would  not  stop  until 
I  had  personally  told  every  one  of  my  patrons 
that  I  was  fighting  for  independence ;  that  I 
was  not  using  certain  pictures  because  they 
would  not  aid  me  in  my  fight  and  because  using 
them  would  aid  their  producers  in  taking  from 
me  my  theatre.  Such  was  the  substance  of 
Senator  Edward's  expression  on  this  point. 
Viewed  from  this  angle,  the  fight  for  ex- 

hibitor independence  should  not  be  a  thing  of 
complexity.  It  should  not  engender  any  high 
financing.  It  would  mean  nothing  more  than 
a  series  of  heart-to-heart  talks  with  the  fans. 
Again  the  speaker  called  the  attention  of 

his  banquet  audience  to  the  fact  that  such  mat- 
ters as  industrial  fights  are  not  confined  to  the 

film  world.  He  cited  the  recent  radio  agita- 
tion— how  the  power  of  so-called  trusts  was 

soon  reduced  to  a  meagre  minimum  when 
smaller  radio  units  laid  bare  the  facts  to  the 
public  and  the  public  arose  in  its  might  and 
immediately  brought  about  a  condition  with 
which  everyone  is  familiar. 
Governor  Silzer  may  have  had  a  good  speech 

in  mind  but  if  that  were  so  he  discarded  it 
due  to  his  apparent  misinterpretation  of  the 

In  other  words,  the  three  projectors  in  the 
center  of  the  pie  were  continually  working 
and  three  audiences  were  looking  at  pictures 
while  in  the  fourth  sector  a  fresh  audience 
was  coming  in  and  being  seated. 
The  attraction  was  a  big  hit,  according  to 

Sidney,  because  like  all  good  exposition  shows 
it  was  short  and  novel.  People  could  see  the 
entire  performance  and  get  out  in  about  ten 
minutes.  However,  it  was  very  wearing  on 
the  film,  which,  by  the  way,  was  about  three 
times  the  size  of  the  moving  picture  film 
projected  nowadays  and  had  only  two  sprocket 
holes  on  each  frame  of  action. 

It  is  interesting  to  compare  this  early  show: 
of  Scott  Sidney's  with  "Seven  Days,"  the 
production  he  has  just  completed  at  the  Al 
Christie  Studio.  "Seven  Days"  is  7,000  feet. It  will  run  one  hour  and  ten  minutes  on  the 
screen,  and  according  to  conservative  estimate 
will  be  seen  by  ten  thousand  times  as  many 
people  as  saw  the  unique  movie  of  1897. 

PAUL  CAZENEUVE  DEAD 
Paul  Cazeneuve,  well-known  character 

actor  of  the  films,  died  at  his  home  in  Mont- 
real, Quebec,  on  Thursday,  July  2,  after  a 

lingering  illness.  He  had  been  living  a  re- tired life  during  the  past  year  because  of 
persistent  illness  but  previous  to  that  he 
had  filled  many  Important  roles  In  both 
California  and  New  York. 

use  of  the  word  "politics"  by  his  predecessor, 
Attorney  Nathan  Burkan. 

Burkan's  talk  was  strictly  from  the  trade 
angle.  As  such  it  was  particularly  appreciated 
by  the  audience  at  large,  composed  mostly  of 
theatre  owners.  But  it  was  obvious  from 
frowns  which  occasionally  furrowed  the  brow 
of  the  Governor  that  he  was  not  especially 
familiar  with  the  language  of  the  industry. 
Burkan  stated  that  he  was  a  Tammany  Hall 

district  leader,  but  that  he  never  mixed  busi- 
ness with  politics.  He  declared  that  the  two 

could  not  be  successfully  merged  in  the  film 
industry  and  that  the  situation  within  its  walls 
could  not  be  clarified  until  this  condition  was 
appreciated.  He  asserted  that  it  was  the  duty 
of  Governors  and  Senators  to  see  to  it  that 
one  organization  did  not  gain  control  of  the 
film  world. 
Governor  Silzer  immediately  rejoined  that 

both  government  and  business  were  based 
upon  politics.  He  stated  that  the  trouble  with 
some  people  was  that  they  were  too  lazy  to 
interest  themselves  in  the  political  sphere.  With- 

out politics,  the  Governor  stated  he  could  not 
see  how  the  film  industry  or  any  other  industry 
could  succeed. 
He,  like  Senator  Edwards,  maintained  that 

the  troubles  in  filmdom  were  not  original;  that 
there  was  a  simple  and  decisive  way  to  com- 

bat them,  the  same  as  that  used  and  being 
used  many  times  by  other  industries.  As  to 
"gouging"  and  "monopoly"  he  referred  to  the 
coal  situation.  The  price  per  ton  is  something 
which  most  of  us  agrees  is  exorbitant,  he 
said.  As  long  as  we  sit  by  and  pay  the  price 
we  will  continue  to  pay  it,  he  asserted.  That 
situation,  in  his  opinion,  is  one  where  an  ex- 

ertion of  political  forces  would  reach  a  satis- 
factory conclusion. 

Toastmaster  Robert  E.  Welsh,  editor  of 
Moving  Picture  World,  quickly  rallied  to  the 
support  of  Burkan.  He  explained  to  the  Gov- ernor that  Burkan  did  not  mean  politics  in 
the  sense  of  governmental  usage.  The  politics 
this  lawyer  referred  to,  Welsh  stated,  were 
those  of  a  "grabbing"  variety  peculiarly  in- 

digenous to  the  film  game. 
Burkan's  nod  and  the  Governor's  smile 

showed  that  Welsh  had  broken  up  a  situation 
which  had  been  increasing  in  tensity. 

National  President  R.  F.  Woodhull  of  the 
M.  P.  T.  O.  A.  paid  high  tribute  to  the  New 
Jersey  M.  P.  T.  O.  and  its  chairman,  Joseph 
M.  Seider.  He  indulged  in  light  puns  which 

proved  a  welcome  diversion. 
Ray  Lewis,  editor  of  the  "Spotlight,"  gave an  interesting  talk  on  conditions  in  England 

and  how  American  product  had  started  things 
moving  in  the  competitive  field  overseas.  She 
read  a  prayer  which  she  had  composed  for  the 
benefit  of  Independence.  This  recitation  was 
decidedly  impressive. 

President  Seider  terminated  the  banquet  by 
declaring  that  exhibitors  need  such  coopera- 

tion as  was  manifested  in  his  own  organiza- 
tion rather  than  a  generalissimo. 

The  New  Jersey  chieftain  sounded  something 
which  was  interpreted  by  many  as  a  warning 
when  he  declared: 
"Milwaukee  was  talked  of  and  harmony  was 

stressed.  We  paid  a  big  price  for  harmony. 
It  is  my  prayer  and  hope  that  the  title  to  unity, 
the  home  of  harmony,  shall  not  be  defective." 

Scott  Sidney  Qives  Close-up 

Of  Unique,  Oldtime  Theatre 
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Letters  to 

Robert  Welsh,  Editor, 
Moving  Picture  World. 

I  notice  that  the  Motion  Picture  Theatre 
Owners  of  New  Jersey  have  decided  not  to 
join  in  the  Greaater  Movie  Season  Campaign 
because  they  objected  to  "paying  one  per  cent 
of  August  profits  to  the  Hays  office  for  ex- 

pense." Evidently  the  New  Jersey  exhibitors  do  not 
understand  the  Greater  Movie  Season  plan. 
No  money  is  paid  to  the  Hays  office.  An 

explanation  service  is  given  free  to  those  ex- 
hibitors who  want  to  use  it.  It  is  a  plan  that 

has  proved  that  it  will  increase  August  busi- 
ness from  ten  to  fifty  per  cent  and  its  effeci 

is  felt  in  increased  business  throughout  the 
following  months. 

Exhibitors  decide  what  they  want  to  spend 
on  their  campaign  and  spend  it.  An  exhibitor 
in  a  small  town  can  put  on  a  Greater  Movie 
Season  Campaign  for  a  dollar,  by  buying 
ten  one-sheets,  some  slides  and  a  few  pennants. 
In  larger  cities  the  exhibitors  get  together, 
name  a  committee  of  their  own  to  collect  what- 

ever they  want  to  spend,  and  that  committee 
spends  it. 
As  to  the  date  of  starting — there  is  nothing 

to  prevent  exhibitors  from  opening  their 
Greater  Movie  Season  campaign  on  September 
1,  or  on  Christmas  Day  if  they  choose. 
But  unless  they  join  in  the  national  celebra- 

tion, which  is  during  August,  they  lose  the  ad- 
vantage of  the  many  national  tie-ups  that  will 

cause  the  whole  country  to  be  talking  and 
thinking  about  going  to  see  motion  pictures 
during  August. 

Last  year  in  the  hottest  August  California 
has  had  in  a  long  time,  the  Greater  Movie  Sea- 

son Campaign  gave  the  West  Coast  Theatres 
an  increase  of  20%  in  profit  over  the  previous 
August,  and  the  business  kept  on  building. 
Which  would  tend  to  prove  that  the  public 
was  satisfied  with  the  pictures  that  they  saw 
in  second  run,  as  well  as  first  run  theatres. 

There  can  be  no  "War"  on  the  Greater 
Movie  Season  Campaign.  It  is  an  exploitation 
idea  offered  to  exhibitors.  Several  thousand 
theatres  already  have  accepted  the  idea.  We 
naturally  have  never  expected  all  exhibitors 
to  adopt  it  the  first  year. 
A  number  of  exhibitors  in  California  did 

not  join  in  the  campaign  last  year.  This  year 
they  are  all  in,  because  they  know  now  that 
the  idea  is  sound. 

If  a  distributor  offers  an  exhibitor  a  press 
book  on  a  production,  and  exploitation  service 
that  has  proved  efficient  in  making  that  produ- 
tion  bring  business  at  the  box  office,  and  the 
exhibitor  says  he  doesn't  want  that  service, that  hardly  is  a  declaration  of  War. 

In  offering  this  practical  idea  to  exhibitors, 
in  making  National  Tie-ups  of  great  value  to 
aM  exhibitors,  in  preparing  advertising  mate- 

rial and  arranging  for  it  to  be  sold  at  cost, 
in  furnishing  a  service  so  complete  that  the 
smallest  exhibitor  can  take  advantage  of  it  as 
well  as  the  largest,  we  feel  that  our  obliga- 

tion is  ended. 
If  a  few  exhibitors  reject  it,  we  can  only 

accept  their  decision  with  regret  in  the  knowl- 
edge that  they  are  the  ones  who  would  profit 

by  it  and  that  certainly  the  loss  is  theirs. 
Sincerely, 

Jerome  Beatty, 
Director,  Greater  Movie  Season  Campaign. 

the  Editor 

Mr.  Jerome  Beatty  misunderstands  the  ac- 
tion taken  by  this  organization  in  relation 

to  the  Greater  Movie  Season  as  proposed  by 
the  Hays  organization. 
We  are  not  opposed  to  the  Greater  Movie 

Season  idea.  We  maintain,  however,  that  it 
would  be  inadvisable  for  the  theatre  owner  to 
participate  in  the  plan  as  proposed  and  at  the 
present  time. 

In  order  to  have  a  Greater  Movie  Season 
we  must  have  the  goods.  The  pictures  must 
meet  the  expectations  of  the  public. 
We  feel  that  a  movement  such  as  this,  in- 

volving the  patronage  of  the  movie-going  pub- 
lic, should  be  handled,  from  its  inception,  by 

the  Theatre  Owner — the  retailer — the  man  in 
contact  with  the  patron. 

To  first  run  theatres  only  the  good  pictures 
of  next  year's  release  will  be  available  and 
yet  the  theatre  must  take  all  the  financial  risk. 
He  will  pay  big  picture  prices  with  only  a  de- 

pleted population  to  draw  from.  It  cannot  be 
disputed  that  a  good  portion  of  a  city's  popula- tion migrate  in  the  summer  to  cooler  climes. 
We  do  understand  that  the  theatre  owner  is 

not  expected  to  pay  one  per  cent  of  his  re- 
ceipts in  the  month  of  August  direct  to  the 

Hays  organization.  The  proposition  as  pre- 
sented to  us  involved  our  joining  a  group  for 

a  concerted  effort  in  promoting  this  movement. 
We  were  to  individually  underwrite  the  ex- 

pense involved,  to  be  met  by  our  contributing 
one  per  cent  of  our  receipts  during  the  month 
of  August.  The  money  thus  raised  to  pay 
for  posters,  slides,  newspaper  advertising,  pub- 

licity stunts  and  the  publicity  staff  engaged 
by  the  Hays  organization. 

Since  we  have  to  pay  the  freight  New  Jer- 
sey has  decided  to  carry  out  the  Greater  Movie 

Season  Idea  in  its  own  way — in  zones — and 
in  seasons  best  suited  for  the  zones.  The  the- 

atre owner  is  fundamentally  a  showman,  ex- 
ploitation is  the  business  of  the  exhibitor. 

Greater  Movie  Season  is  nothing  more  than 
an  exploitation  idea,  to  be  carried  by  the  the- 

atre owner  to  the  public.  The  producer  ad- 
vertises and  publicizes.  The  exhibitor  exploits. 

The  theatre  is  best  qualified  to  promote  this 
movement,  with  the  assistance  of  all  distrib- 

utors and  their  publicity  staffs  so  as  to  obtain 
the  desired  result  for  all  concerned,  The  pub- 

lic— The  producer  and  distributor — The  the- 
atre owner. 

It  is  to  be  regretted  that  Mr.  Beatty  did  not 
attend  our  convention.  Had  he  done  so  he 
would  have  been  afforded  the  opportunity  to 
address  us.  He  would  have  heard,  first  hand, 
our  objections. 
A  vote  was  taken  only  after  every  theatre 

owner  in  the  Convention  Hall  spoke  on  the  sub- 
ject, and  when  the  vote  was  taken  the  roll  was 

called  and  each  member  voted  yes,  no,  or 
passed.  The  vote  was  unanimous  in  rejecting 
the  Greater  Movie  Season  plan  as  submitted. 

Joseph  M.  Seider, 
President,  M.  P.  T.  O.  of  New  Jersey. 

HEADS  METRO  ON  COAST 
David  Bershon,  one  of  the  foremost  ex- change men  in  the  West,  has  been  appointed 

district  manager  for  Metro-Goldwyn-Mayer 
of  the  Pacific  Coast,  succeeding  Harry  Lustig, 
who  has  just  resigned. 
Mr.  Bershon  comes  to  M-G-M  following 

two  years  of  managing  his  own  chain  of 
theatres  in  California.  Prior  to  this  he  was 
Los  Angeles  manager  of  the  First  National 
Exchange  and  was  later  in  entire  charge  of 
bookings  for  the  West  Coast  chain  of  the- atres. 

Copyright  Amendments 

To  Be  Urged  in 

Washington 

National  President  R.  F.  Woodhull  and  Syd- 
ney S.  Cohen,  chairman  of  the  Board  of  Di- 

rectors, represented  the  Motion  Picture  The- 
atre Owners  of  America  at  the  conference  of 

the  General  Committee  on  the  Copyright  Revi- 
sion Bill  held  July  8  at  the  Bar  Association 

Building,  New  York  City,  and  arranged  to 
file  with  the  Sub-Committee  of  the  Patents 
Committee  of  the  House  of  Representatives  at 
Washington,  recommendations  to  be  incorpo- 

rated into  the  new  copyright  bill  which  will 
be  presented  to  the  next  Congress  when  it 
convenes  in  December,  1925. 
Two  of  the  amendments  to  be  urged  follow : 
"That  when  any  author  or  composer  or  his  or 

her  adminstrator,  executor,  or  assigns  shall 
publish  or  cause  to  be  published  for  sale  to 
the  public  copies  of  any  copyrighted  musical 
composition  or  song,  the  sale  of  any  such  copy 
shall  free  the  same  from  further  contribution 
by  the  holder  thereof,  to  the  author  or  com- 

poser or  his  or  her  administrators,  executors 
or  assigns  in  case  of  public  performances  for 
profit."  Also  an  amendment  that  will  prevent 
the  pooling  of  copyrights  or  performing  rights 

as  is  the  practice"  now. Other  amendments  and  recommendations  are 
being  prepared  at  this  time  and  will  be  included 
in  those  filed  with  the  committee. 

Theatre  owners  in  all  parts  of  the  country 
are  urged  to  get  in  touch  with  their  Congress- 

men and  United  States  Senators.  Many  of 
their  representatives  are  now  at  home  and  ex- 

hibitors should  approach  them  as  their  consti- 
tuents, presenting  the  facts  to  them  and  asking 

that  relief  be  afforded  them. 

MORE  CANADIAN  PRODUCTION 
Ray  Peck,  director  of  the  Canadian  Gov- 

ernment Motion  Picture  Bureau,  Ottawa, 
Ontario,  who  recently  spoke  before  the 
Society  of  Motion  Picture  Advertisers  at 
New  York,  has  been  busily  engaged  with  the 
direction  of  the  bureau's  activities  In  the 
Maritime  Provinces  of  Canada  for  the  sum- 

mer film  production.  A  program  of  produc- 
tion was  drawn  up  with  the  assistance  and 

co-operation  of  the  Canadian  National  Rail- 
ways, a  series  of  pictures  being  made  In  New 

Brunswick  and  Nova  Scotia. 

Selling  1/aur  Seats 

I. em  Stewart  ciuuments  on  newspaper  mis. 
Clin'  Lewfa  irrts  Hearst  publicity. 
How    Hyman    wt    his    show    around  "The 

Tenner." Meyers  pays  patron*  who  patronise  ad- vertisers. 
Give  patrons  a  ehanee  on  "A  Kiss  In  the 

Dark." 

Paraded  to  tell  them  of  '•Charley's  Aunt." 
I'retty  hot  weather  for  a  nice-  red  hell. 
Put  a  snake  in  the  apple  In  "Eve's  Secret." 
A  nice  display  sells  "Oh  Doctor." 
Keal  wine  dealer  helps  "Wine  in  London." 
Builds  up   lobby  trailer  with  news  reeL 
Make  a  deputy  sheriff  to  grunrd  a  still  dis- 

play. A  ffood  idea  from  Harry  Gould  on  a  lobby display. 

Advertising  Ideas  on  "Phantom  of  the 
Opera."  "A  Thief  In  Paradise,"  "Mjne.  Sana 
Gene,"  "Sally,  The  Lady,"  "The  Hurricane 
Kid,"  and  "Contraband." 

(The  best  ideas  of  a  score  of  go-getters  arc 
yours  for  the  asking  if  you'll  turn  to  Selling the  Picture  to  the  Public.  ) 
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Tiffany  Twelve  and  Truart 

Pictures  Sold  to  Glucksmann 

M.  H.  HOFFMAN 

The  genial  general  manager  of  Tiffany 
Productions,  Inc.,  is  in  the  1925-26  "Battle 
for  Play  Dates"  with  offerings  that  seem 
tempting  enough  for  every  theatre  owner  to 
consider  deeply  before  going  elsewhere,  as 
the  Truart  publicity  expert  expresses  the 

situation. 

H.  HOFFMAN,  general  manager  of 
Tiffany  Productions,  Inc.,  and  the 
Truart  Film  Corporation,  left  for- 

Los  Angeles  last  week  to  personally  supervise 
the  productions  on  the  Big  Twelve  schedule  for 
1925-1926.  The  first  of  these,  "The  Sporting 
Chance,"  had  a  pre-release  showing  at  the  B. 
S.  Moss  Colony  Theatre  on  Broadway,  New 
York,  the  week  of  June  21  and  was  unani- 

mously hailed  by  newspaper  and  trade  paper 
critics  as  one  of  the  best  productions  of  its 
kind  that  has  been  shown  on  New  York's  main street. 

Mr.  Hoffman  before  leaving  for  the  West 
Coast  said  that  it  was  the  intention  of  his 
organizations  to  produce  the  foremost  quality 
productions  and  that  no  expense  is  to  be  spared 

MH.  HOFFMAN,  general  manager  of the  Tiffany-Truart  productions,  an- 
•  nounces  that  the  entire  production  out- 

put of  the  Tiffany  Big  Twelve  and  the  Truart 
productions  for  1925-26  has  been  sold  to  Max 
Glucksmann  of  Buenos  Aires,  Argentine  Re- 

public, for  all  the  South  American  countries, 
including  Argentine  Republic,  Uruguay,  Para- 

guay, Chili,  Peru,  Bolivia  and  Ecuador.  This 
contract  was  made  through  Jacobo  Glucks- 

mann, general  representative  in  the  United 
States  for  Max  Glucksmann. 

This  is  considered  one  of  the  largest  in- 
dependent foreign  deals  so  far  consummated 

for  1925-26,  Glucksmann  getting  the  entire  out- 
put after  spirited  bids  from  other  foreign 

representatives  for  the  Tiffany-Truart  pictures. 
The  deal  as  closed  by  Glucksmann  for  South 

American  countries  includes  the  Tiffany  Big 
Twelve  and  the  Truart  productions.  In  the 

Tiffany  Big  Twelve  are  "The  Sporting  Chance," 
"Souls  For  Sables,"  "Lightnin',"  "Morals  For 
Men,"  "Morganson's  Finish,"  "The  Travis 
Coup,"  "Tale  of  a  Vanishing  People,"  The 
Wrong  Coat,"  "The  Dumb  Head,"  "The  Life 
of  a  Woman"  and  one  other  to  be  announced, 

to  make  them  compare  with  the  very  best  of 
pictures  to  be  released  for  this  year. 
The  second  of  the  Tiffany  Bij  Twelve, 

"Souls  For  Sables,"  based  on  the  book  "Gar- 
land &  Co.,"  by  David  Graham  Phillips,  is 

in  the  course  of  production  in  the  Hollywood 
studios.  The  cast  includes  Claire  Windsor, 
Eugene  O'Brien,  Ethel  Clayton,  Anders  Ran- 

dolph, George  Fawcett  and  Taylor  Holmes. 
Further  details  of  new  Tiffany  pictures  will 

be  made  shortly. 

During  Mr.  Hoffman's  absence  on  the 
West  Coast,  A.  Carlos,  who  has  just  been 
elected  secretary  of  the  Tiffany-Truart  organ- 

izations, will  have  complete  charge  of  all 
affairs  in  New  York. 

all  based  on  the  stories  and  books  by  famous 
authors. 

In  the  Truart  program  the  South  American 
distributors  will  have  the  Six  Blue  Ribbon 

Series;  consisting  of  "Dollar  Down,"  "The 
Hurricane,"  "Salvage,"  ''Where  the  Worst 
Begins,"  "Age  of  Indiscretion,"  and  "Marry- 

J 

■Hi 

JACOBO  GLUCKSMANN 

Representing  his  brother,  Max,  Jacobo  has 
taken  the  T.  T.  R.  product  for  several  South 

American  countries. 

ing  Money;"  Four  Novelty  pictures,  "Three 
In  Exile,"  "The  Silent  Witness,"  "Pals"  and 
"The  Wild  Girl,"  featuring  Louise  Lorraine, 
Rex,  the  wonder  dog  and  Black  Beauty,  the 
marvelous  horse,  and  four  Cinemelodrama 
productions.  In  addition  to  these,  Mr.  Glucks- 

mann also  bought  the  South  American  rights 
to  the  Truart  Special  production,  "Romance 
Road,"  featuring  Raymond  McKee. 
Mr.  Glucksmann  expressed  himself  as  high- 
ly elated  in  being  able  to  consummate  this  deal 

and  is  preparing  one  of  the  greatest  exploita- 
tion campaigns  ever  attempted  for  the  South 

American  market. 

M.  H.  Hoffman  Goes  West 

To  Supervise  Productions 

Scenes  in  "Souls  for  Sables,"  a  Tiffany  Production  featuring  Eugene  O'Brien  and  Claire    Windsor,  for  release  by  Truart-Renown. 



296 MOVING    PICTURE  WORLD 

July  18,  1925 

B.  P.  Schulberg  Announces 

Most  Ambitious  Program 

THE  biggest  production  program  he  has ever  undertaken  will  be  B.  P.  Schul- 
berg's  contribution  to  the  independent 

market  during  the  season  of  1925-1926. 
This  will  consist  of  Eighteen  Preferred  Pic- 

tures, an  increase  of  eight  releases  over  the 
previous  Schulberg  output  for  1924-1925. 
The  eighteen  productions  are  as  follows : 
"The  Plastic  Age,"  by  Percy  Marks.  This 

classic  by  Bronson  Howard.  A  favorite  for 
thirty-five  years. 

"Parisian  Love,"  by  F.  Oakley  Crawford.  A 
colorful  melodrama  laid  in  the  world's  most romantic  city. 

"The  Girl  who  Wouldn't  Work,"  by  Gertie 
D.  Wentworth-James.  A  novel  that  recently 
created   a   stir   in    England   and  America. 

"Lew  Tyler's  Wives,"  by  Wallace  Irwin.  The 

OFFICIALS  OF  B.  P.  SCHULBERG  PRODUCTIONS,  INC. 
B.  P.  Schulberg   (left),   President   of  Schulberg,   will   present   the   biggest   program  in 
1925-26  that  he  has  ever  attempted — eighteen  pictures  from  the  great  authors  and  the 
best  plays.    J.  G.  Bachmann,  Vice-President  and  General  Manager  of  Distribution  for 

the   B.   P.  Schulberg   productions,  will   continue   in   charge   of  all  releases. 

story  attained  the  highest  fiction  sale  of  any 
book  published  in  1924.  Subsequently,  it  has 
been  syndicated  as  a  serial  in  such  newspapers 
as  the  New  York  Journal. 

"Shennadoah,"  the  immortal  American  stage 

most  important  work  of  America's  leading 
novelist — author  of  "The  Golden  Bed." 
"With  This  Ring,"  by  Fanny  Heaslip  Lea. 

A  Saturday  Evening  Post  Serial,  now  a  best- 
seller, dealing  with  mad  marriage. 

GASNIER 
The  distinguished  director  is  making  a  new 
series  of  Preferred  Pictures  for  B.  P.  Schul- 

berg.   "Parisian    Love"    is    the  first. 

"The  Romance  of  a  Million  Dollars" — Eliza- 
beth Dejeans'  new  fiction  hit  telling  how  stu- 

pendous fortunes  are  made  and  spent. 
"Shameful  Behavior?",  by  Mrs.  Belloc 

Lowndes  in  which  the  author  tells  whether 
the  present  generation  is  worse  than  the  last. 
"The  Worst  Woman,"  Larry  Evans'  story 

of  a  modern  Magdalene  with  an  American  me- 
tropolis and  a  remote  South  Sea  settlement  as 

its  locale. 
"Dancing  Days,"  by  J.  J.  Bell.  A  story  of 

the  present  generation's  mad  quest  for  pleas- ure. 

"Studies  In  Wives,"  a  treatise  of  marriage  a 
la  mode  by  Mrs.  Belloc  Lowndes. 
"Shopworn,"  by  Patricia  Wetherill.  A  tale 

of  tarnish  and  moral  cleansing. 
"Eden's  Fruit,"  John  Goodrich's  story  of  a 

1925  Adam  and  Eve. 
"The  Aristocrat,"  by  Larry  Evans.  The  best 

story  of  this  great  box-office  writer,  orginally 
appearing  in  Hearst's  Magazine. "Horses  and  Women,"  a  spectacular  story 
of  the  turf  promising  a  big  production  flash. 

"Exclusive  Rights,"  by  Evelyn  Campbell. 
Does  the  marriage  ring  carry  a  property  deed 
along  with  it? 

"His  New  York  Wife,"  a  story  of  an  old- 
fashioned-boy  who  married  a  Broadway  bride. 
"The  Other  Woman's  Story,"  the  co-respon- 

dent's side  of  a  sensational  divorce  case,  by 
Peggy  Gaddis. 

Scenes  in  "Parisian  Love,"  the  B.  P.  Schulberg-Preferred  Picture,  featuring  Clara  Bow,  Lou  Tellegen  and  a  star  supporting  cas 



July  18,  1925 MOVING   PICTURE  WORLD 297 

MARCEL  DE  SANO 

"The  Girl  Who  Wouldn't  Work"  is  the  first 
of  a  series  which  this  noted  director  is  mak- 

ing for  B.  P.  Schulberg's  Preferred  Pictures 
program. 

Signs  Lilyan  Tashman 

Actress    Will    Be    Featured    in  Schulbere's 
New  Preferred  Picture 

B.  P.  Schulberg  announced  the  signing  of 
another  well  known  player  this  week  to  a 
long-term  contract  when  he  added  Lilyan  Tash- 

man to  his  stock  company  of  players.  Miss 
Tashman  was  well  known  on  the  legitimate 
stage  before  entering  pictures,  having  been 
featured  in  many  Broadway  productions  .  in- 

cluding "The  Gold  Diggers"  and  "Lillies  of 
the  Field."  She  was  at  one  time  a  member  of 
Florenz  Ziegfield's  famous  array  of  American beauties. 

The  new  Schulberg  player  will  be  given  her 
first  Preferred  Pictures  role  in  Gertie  D. 
Wentworth-James'  novel,  "The  Girl  Who 
Wouldn't  Work,"  now  being  made  by  Marcel 
De  Sano.  Subsequently  she  will  be  featured 
in  a  number  of  the  most  important  stories  to 
be  filmed  by  B.  P.  Schulberg  during  the  com- 

ing season. 

"The  Perfect  Clown" 
"The  Perfect  Clown,"  directed  by  Fred 

Newmeyer,  former  director  of  Harold  Lloyd 
comedies,  will  be  Larry  Semon's  second  offering 
on  the  Chadwick  1925-26  Program. 

Experts  Directing  Destinies  of 

B.  P.  Schulberg  Productions 

THE  direction  of  B.  P.  Schulberg's  eigh- teen Preferred  Pictures  for  the  new  sea- 
son has  been  entrusted  to  men  of  ex- 

perience. The  first  nine  will  be  directed  by 
Gasnier,  Marcel  De  Sano  and  Fred  C.  Winde- 
mere. 

Gasnier  has  been  directing  successful  mo- 
tion pictures  for  the  past  twenty  years.  His 

work  for  B.  P.  Schulberg  during  the  last 
three  seasons  has  produced  such  outstanding 
box-office  attractions  as  "Rich  Men's  Wives," 

Crawford,  "The  Other  Woman's  Story"  by 
Peggy  Gaddis,  "Eden's  Fruit"  by  John  Good- rich. 

Marcel  De  Sano — "The  Girl  Who  Wouldn't 
Work"  by  Gertie  D.  Wentworth-James,  "Lew 
Tyler's  Wives"  by  Wallace  Irwin  and  "Shen- 

andoah," the  celebrated  stage  play. 

Fred  C.  Windemere — "With  This  Ring"  by 
Fanny  Heaslip  Lea,  "The  Plastic  Age"  by 
Percy  Marks  and  "Horses  and  Women." 

B.  P.  SCHULBERG'S  DISTINGUISHED  STARS 
Alyce  Mills,  Donald  Keith  and  Clara  Bow  will  be  seen  in  forthcoming  Preferred  pictures. 

"Mothers-in-Laws,"  "Poor  Men's  Wives," 
"Maytime,"  "Poisoned  Paradise,"  "The  Boom- 

erang," "Faint  Perfume"  and  others. 
Marcel  De  Sano  is  announced  by  Mr.  Schul- 

berg as  one  of  the  most  important  directorial 
"finds"  ever  brought  forward.  He  is  a  Rou- 

manian with  a  decided  continental  viewpoint 
and  has  served  an  invaluable  apprenticeship 
as  script  writer  for  many  important  produc- 
tions. 

Fred  C.  Windemere  has  directed  innumer- 
able box-office  hits  having  made  this  season 

"The  Verdict"  and  "Soiled." 
The  assignment  of  stories  is  as   follows : 

Gasnier — "Parisian    Love"    by    F.  Oakley 

New  Schulberg  Players 

Donald  Keith  and  Alyce  Mills,  two  new 
players  brought  forward  this  year  by  B.  P. 
Schulberg  in  his  endeavor  to  create  new  star- 

ring talent,  will  both  be  members  of  the 
featured  cast  of  Gasnier's  first  Prefered  Pic- 

ture for  next  season,  "Parisian  Love,"  by  F. 
Oakley  Crawford. 

Clara  Bow,  another  player  discovered  and 
developed  by  Mr.  Schulberg  and  now  a  big 
box-office  name,  heads  the  "Parisian  Love" 
cast.  Others  featured  are  Lou  Tellegen,  Lil- 

lian Leighton,  Jean  de  Briac  and  Otto  Mathie- 
son. 

Scene*  from  "Free  to  Love,"  a  B.  P.  Schulberg  production  co-featuring  Clara  Bow  and  Donald  Keith,  soon  to  be  released. 
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Arrow  Has  Fine  Array  of 

Pictures  for  Next  Season 

ARROW  PICTURES  CO
RPORATION 

wishes  to  go  on  record  definitely  in 
stating  that  it  expects  the  forthcoming 

year  to  be  not  only  the  most  important  in 
its  own  history,  but  one  which  will  mark  a 
great  step  forward  for  the  Independents  as 
a  whole. 
Arrow  Pictures  Corporation  will  contribute 

twenty-four  first  run  pictures — known  and 

classified  as  "The  Golden  Arrow  Franchise." 
These  will  be  made  by  prominent  production 
executives  and  directors,  working  with  stories 
by  well-known  authors  and  with  stars  whose 
names  are  known  all  over. 
Among  those  who  will  contribute  to  the 

Arrow  program  is  Whitman  Bennett.  He  will 
sponsor  four  productions,  the  first  of  which, 
"Children  of  the  Whirlwind,"  is  now  completed. 
This  is  a  melodrama  of  society  and  those  who 
prey  upon  it,  written  by  LeRoy  F.  Scott.  It 
appeared  originally  in  Hearst's  "International 
Magazine,"  and  was  later  published  in  novel 
form  by  Houghton  Mifflin  &  Company,  when 
it  quickly  attained  "best-seller"  prominence. 
The  cast  is  headed  by  Lionel  Barrymore,  John- 

nie Walker  and  Marguerite  De  la  Motte. 
Mr.  Bennett's  second  production  will  be 

"Scandal  Street."  It  is  now  completed,  and  is 
in  the  course  of  editing  and  titling.  "Scandal 
Street,"  a  fast-moving  story  of  motion  pic- 

ture life  today  was  written  by  Frank  R. 
Adams,  and  published  originally  in  Hearst's 
"Cosmopolitan  Magazine."  The  cast  is  headed 
by  Madge  Kennedy  and  Niles  Welch.  Oth- 

ers are  Coit  Albertson,  Edwin  August  and 
Louise  Carter. 

Mr.  Bennett  will  also  sponsor  "The  Cleaner 
Flame,"  and  "The  Great  City,"  two  striking 

screen  originals,  the  first  of  which  was  writ- 
ten by  Clara  Beranger  and  Forrest  Halsey. 

Dorothy  Farnham  is  the  author  of  "The  Great 
City,"  a  dramatic  story  of  New  York  society life. 

There  will  be  four  Wilfred  Noy  productions 
released  beneath  the  Arrow  banner,  the  first 
of  which  will  be  "The  Substitute  Wife,"  star- 

ring Jane  Novak.  Niles  Welch  will  appear  in 
Miss  Novak's  support.  Miss  Novak  will  also 
be  the  star  of  the  other  three  productions, 
one  of  which  is  to  be  "Led  Astray,"  as  screen 
adaptation  of  Alphonse  Daudet's  world-known 
novel  "The  Little  Parish  Church."  Miss  No- 

vak's other  two  vehicles  are  thus  far  undecid- 
ed, but  it  can  be  safely  said  that  they  will  be 

on  the  same  plane  of  excellence  as  those  al- 
ready announced.  All  four  of  the  productions 

will  be  society  meodramas  of  a  high  type. 
Whitman  Bennett  will  also  supervise  and  di- 

rect two  Dr.  W.  E.  Shallenberger  special  at- 
tractions. Never  before  has  Dr.  Shallenberger, 

the  president  and  executive  head  cf  the  Ar- 
row Pictures  Corporation  given  his  name  to 

a  production. 
Dallas  M.  Fitzgerald,  associated  for  a  long 

time  with  the  Metro  organization,  will  con- 
tribute a  series  of  four  productions,  which  he 

himself  will  direct.  His  first  production — 
camera  work  has  just  been  begun — is  being 
made  under  the  workin  gtitle  of  "Tessie."  This 
is  the  screen  adaptation  of  Sevvell  Ford's  Sat- 

urday Evening  Post  story,  "Tessie  and  the 
Little  Sap,"  which  will  star  May  McAvoy. 
Miss  McAvoy's  supporting  cast  includes 
Myrtle  Stedman,  Bobby  Agnew  and  Lee 
Moran. 
There  will  be,  too,  four  Arthur  F.  Beck 

productions.  Mr.  Beck  offers  as  his  first  pro- 
duction "The  Primrose  Path,"  a  society  melo- 

W.  E.  SHALLENBERGER 

The  president  of  Arrow  ha*  turned  his  pub- 
licity expert  loose  on  as  choice  a  list  of 

feature  photoplays  as  a  theatre  owner,  any- 
where, could  wish  to  ponder.  Arrow  is 

definitely  in  the  1925-26  struggle  to  turn  out 
"the  best  pictures." 

drama  from  the  pen  of  E.  Lanning  Masters. 
Harry  O.  Hoyt  is  translating  it  to  the  screen 
with  a  cast  which  is  headed  by  Clara  Bow,  and 
which  also  includes  Wallace  MacDonald,  Tom 
Santschi,  Stuart  Holmes,  Arline  Pretty,  Lydia 
Knott,  Master  Pat  Moore,  Templar  Saxe  and 
George  Irving. 

Mr.  Beck's  second  production,  "The  Unknown 
Woman,"  Charles  E.  Blaney's  stage  success, 
will  boast  a  cast  headed  by  Katherine  Mac- 
Donald,  Herbert  Rawlinson,  Myrtle  Stedman 
and   Wanda  Hawley. 
Major  Maurice  Campbell  will  also  make  four 

productions  for  release  on  the  Golden  Arrow 
Franchise.  Major  Campbell  will  specialize  in 
stories  of  the  society  drama  type,  the  first  of 

which  has  already  been  selected.  It  is  "Wan- 
dering Fires,"  from  the  pen  of  Warner  Fabian. 

I.  E.  Chadwick  will  be  responsible  for  the 
productions  of  two  of  the  twenty-four  first 
run  pictures.  These  will  be  melodramas  made 
from  well-known  stage  successes.  Present 
plans  indicate  that  the  first  one  of  these  will 
be  "Driven  from  Home,"  a  play  which  has 
been  presented  in  every  city,  town  and  hamlet 
in  the  United  States,  and  which,  translated 
into  different  foreign  languages,  has  circled 
the  globe. 

This  is  the  line-up  of  quality  product  with 
which  Arrow  is  preparing  to  meet  the  demand 
for  excellence.  Sam  Zierler  of  New  York, 
president  of  Commonwealth  Film  Corporation, 
was  among  the  first  to  affix  his  name  to  an 
arrow  contract.  Another  who  has  signed  up 
is  Oscar  Neufeld  of  Philadelphia,  head  of  the 
De  Luxe  Film  Company.  Frank  Zambreno  of 
Chicago  is  another.  His  company, — Progress 
Pictures — will  distribute  the  Arrow  pictures 
throughout  Northern  Illinois,  Southern  Mis- 

souri and  the  State  of  Indiana. 
On  the  West  Coast,  Arrow  productions  will 

be  marketed  by  Gene  Emmick  and  W.  O.  Ed- 
munds. John  F.  Taylor,  well  and  favorably 

known  on  the  Continent,  is  marketing  the 
Arrowl  pictures  abroad.  So,  too,  is  Max 
Glucksmann,  prominent  in  film  activities  in 
Buenos  Aires  and  other  important  South  Amer- 

ican cities. 

The  expression  of  displeasure  on  Madge  Kennedy's  face  is  occasioned  by  the  fact  that 
she  has  just  caught  Friend  Husband  (Niles  Welch)  with  the  goods — "the  goods"  in 
this  particular  instance  being  represented  by  lovely  Louise  Carter.  A  tense  moment 
f rum  "Scandal  Street,"  a  W.  E.  Shallenberger  Special  Attraction,  directed  by  Whitman 
Bennett  from  Frank  R.  Adams'  Cosmopolitan  Magazine  story.    An  Arrow  release. 
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JOHNNY  WALKER 

One  of  the  outstanding  screen  stars  of  1925- 

26,  "Johnny"  has  a  leading  role  in  "Children 
of  the  Whirlwind,"  the  Whitman  Bennett 
production  for  Arrow  release.  A  star  cast 
interprets  the  LeRoy  Scott  story  of  the 

underworld. 

Praise  for  "Blue  Blood" 

Critics    and    Public    Approve    the  Newest 
George  Walsh-Chadwick  Picture 

Following  out  the  new  policy  of  giving 
productions  pre-release  showings  as  part  of 
regular  program  in  New  York  theatres,  the 
Chadwick  picture  "Blue  Blood,"  starring 
George  Walsh,  was  shown  to  a  capacity 
audience  at  one  of  the  theatres  regularly 
playing  Chadwick  pictures. 
The  star  so  impressed  the  audience  that 

after  the  show  the  enthusiastic  praises  of 

the  patrons  gave  evidence  of  the  picture's 
high  calibre  entertainment.  The  story  re- 

volves around  the  character  of  a  young 
scientist,  played  by  Walsh,  and  the  situ- 

ations which  provide  him  with  the  oppor- 
tunities to  display  his  thrilling  stunts  are  the 

most  plausible  yet  seen  in  this  type  of  en- tertainment. 
A  brilliant  supporting  cast  surrounds  the 

star  including  Cecille  Evans,  Philo  McCul- 
lough,  Joan  Meredith,  Harvey  Clark,  Robert 
Boulder,  G.  Howe  Black  and  Eugene 
Borden. 
An  announcement  from  the  office  of  the 

Chadwick  Picture  Corporation  makes  known 
the  purchase  of  a  new  story  for  Walsh.  This 
production  will  be  of  the  athletic  type 
which  brought  Walsh  fame,  and  for  which 
there  is  a  tremendous  demand. 

Fine  Cast  Assembled 

There  is  a  splendid  cast  assembled  for  the 
making  of  "The  Bashful  Buccaneer,"  produced 
by  Harry  J.  Brown  and  released  through  Ray- 
art  Pictures.  Reed  Howes  is  the  star.  Dorothy 

Dwan,  who  played  the  feminine  lead  in  "The 
Wizard  of  Oz,"  will  play  opposite  Mr.  Howes. 
Others  having  important  roles  are  Bull  Mon- 

tana, Sheldon  Lewis,  Jack  Herrick,  George 
French  and  Sam  Allen. 
"The  Bashful  Buccaneer"  is  the  third  of 

the  second  series  of  Harry  J.  Brown  comedy 
dramas  starring  Reed  Howes  and  released 
through  Rayart. 

First  Bernarr  Macfadden 

Film  for  Release  Aug.  5 

"t: 

l  HE  WRONGDOERS,"  the  first  Ber- narr Macfadden  True  Story  Film 
Company  production  will  be  released 

August  5th,  it  was  announced  this  week  by 
Harry  Rathner,  president  of  Astor  Distribut- 

ing Corporation. 
At  the  same  time  it  was  announced  that  the 

Bernarr  Macfadden  True  Story  Film  Com- 
pany would  operate  on  a  policy  of  continuous 

production  until  the  eight  pictures  are  com- 
pleted, thus  eliminating  a  lapse  of  time  be- 

tween productions. 
Studio  space  has  been  leased  in  the  Cosmo- 

politan studio  in  New  York,  which  is  an  as- 
surance that  all  of  the  Bernarr  Macfadden 

film  activities,  will  be,  for  the  time  at  least 
confined  to  the  east.  There  had  been  some 
talk  of  casting  and  producing  the  pictures  in 
Hollywood. 

Production  will  begin  with  two  units  as 
soon  as  Lewis  Allen  Browne  completes  con- 

tinuities on  "Rogue's  Riches"  and  "False 
Pride."  These  are  true-story  dramatic  nar- 

ratives founded  on  the  experience  of  the  person 
who  wrote  the  story. 

In  their  order,  the  productions  will  be  made 
as  follows :  "False  Pride,"  "Rogues'  Riches," 
"The  Harem  Girl,"  "The  Danger  Line,"  "Wives 
at  Auction,"  "Bad  Habits,"  and  "Broken 

Homes." 
"The  Wrongdoers,"  just  completed  under 

the  direction  of  Hugh  Dierker  and  starring 
Lionel  Barrymore,  with  Anne  Cornwall  and 
Henry  Hull  as  featured  players  is  receiving 
its  final  editing.  It  is  a  story  of  Robin  Hood 
sentiment  and  laid  in  New  York,  with  scenes 
in  Fifth  Avenue  homes,  Greenwich  Village  and 
elsewhere.  Barrymore  plays  the  part  of  a 
socialistic  philanthropist,  and  those  who  saw 
the  first  edited  run  of  the  picture  say  he  gave 
a  very  fine  portrayal. 

Owen  Moore  and  Constance  Bennett  have 
been  placed  under  contract  for  starring  roles 
in  the  forthcoming  Macfadden  True  Story 
productions  and  negotiations  are  on  with  other 
feminine  and  masculine  stars  of  assured  box 
office  value. 

There  will  be  four  releases  from  Astor 
Distributing  Corporation  for  August.  They 
will  be:  "A  Lover's  Oath,"  a  Ferdinand  Pin- 
ney  Earle  production  starring  Ramon  Novarro; 
"The  Wrongdoers,"  a  Bernarr  Macfadden  True 
Story  production  starring  Lionel  Barrymore, 
directed  by  Hugh  Dierker  and  with  Anne 
Cornwall  and  Henry  Hull  in  featured  roles ; 
"The  Shining  Adventure,"  a  Madeline  Bran- 
deis  production  directed  by  Hugo  Ballin,  star- 

ring Percy  Marmont,  with  Mabel  Ballin  and 
Ben  Alexander  prominently  cast ;  "The  Busi- 

ness of  Love,"  a  Jesse  Robbins  production starring  Edward  Everett  Horton  and  Madge Bellamy. 

On  the  fifth  of  each  month  beginning  with 
August,  Astor  will  release  one  production  a 

month  together  with  an  Astor  "Aristocrat" 
special,  "Child  Wives"  scheduled  for  release 
in  the  fall. 

Weiss-Steiner  Release 
Louis  Weiss,  Managing  Director  of  Clar- 

ion Photoplays,  Inc.  announces  that  he  has 
consummated  a  deal  with  William  Steiner 
under  the  terms  of  which  he  will  distribute 
the  new  1926  series  of  five-reel  action  dramas 
of  the  west  which  will  feature  the  popular 
riding  star  Leo  Maloney.  Appearing  with 
Leo  Maloney  in  these  pictures  will  be  his 
highly  trained  horse  Pico,  who  has  been  said 
by  many  who  have  seen  him  a  number  of 
times  to  have  almost  human  intelligence,  sup- 

plemented in  his  activities  by  Maloney's  con- 
stant companion,  a  terrier,  named  "Bullets." 

It  looks  bad  for  Johnny  Walker.  The  picture  of  Marguerite  de  la  Motte  seems  to 
have  wrecked  his  composure.  And  that  of  Lionel  Barrymore  as  well,  who  looks  on 
from  the  doorway.  This  scene  is  from  "Children  of  the  Whirlwind,"  Whitman  Bennett's 
stirring  picturization  of  LeRoy  Scott's  underworld1  story,  which  appeared  originally 

in  "Hearst's  International."   An  Arrow  release. 
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Ginsberg  Organization  Has 

Splendid  "Line-up"  for  Fall 

ONE  of  the  outstanding  achievements  of 
the  present  season  in  the  independent 
field  is  the  inception,  creation  and 

progress  of  the  Henry  Ginsberg  Distributing 
Corporation. 
With  the  basic  idea  of  specialization,  Henry 

Ginsberg,  in  a  few  short  months  has  launched 
a  full-fledged,  smooth  functioning  organiza- 

tion, practically  sold  his  entire  product  for 
America,  Europe  and  the  Latin  American 
countries,  is  ahead  of  schedule  on  production 
and  has  proven  to  independent  exchangemen 
that  his  ideas  of  segregation  of  production  a'nd sales  in  making  and  marketing  product,  is 
one  of  the  big  factors  in  creating  a  stability 
in  the  independent  market 
The  Henry  Ginsberg  Distributing  Corpora- 

tion for  the  current  season  is  distributing  two 
series  of  pictures,  the  first  Banner  Produc- 

tions, a  series  of  six  feature  productions,  the 
second  Royal  Pictures,  a  series  of  six  pictures 
of  the  stunt  and  thrill  type. 
The  Banner  Production  series  consists  of 

the  following :  "The  Love  Gamble,"  adapted 
from  the  Maysie  Greif  novel  featuring  Lillian 
Rich,  Robert  Frazer,  and  a  strong  cast  with 
Pauline  Garon,  Arthur  Rankin,  Brooks  Ben- 

edict, Kathleen  Clifford,  James  Marcus  and 
others. 

The  second  Banner  is  "Wreckage,"  adapted 
from  the  novel  "Salvage"  by  Izola  Forrester. 
This  production  also  has  an  excellent  cast 
including  May  Allison,  Holmes  Herbert,  John 
Miljan,  Rosemary  Theby  and  others. 
The  third  release  wil  be  "Wandering  Foot- 

steps," an  unusual  and  new  type  of  picture 
with  Estelle  Taylor,  Bryant  Washburn,  Alec 
B.  Francis,  Frankie  Darro  and  an  excellent 
cast. 

The  balance  of  Banner  subjects  is  "The 
Checkered  Flag,"  a  story  of  the  auto  racing 
game;  "Brooding  Eyes,"  a  John  Goodwin  mys- 

tery story,  and  "Whispering  Canyon." 
The  first  three  Banners  are  completed  and 

scheduled  for  release  and  are  all  Ben  Versch- 
leiser  productions.  Edward  LeSaint  and  Scott 
Dunlap  directed  the  first  and  second  pictures 
respectively. 
The  Royal  series  are  being  produced  by 

William  Russell  Production  and  the  first  Royal 
is  also  completed  and  scheduled  for  release. 
In  this  picture  Wiliam  Russell  is  featured, 
supported  by  a  strong  cast  including  Barbara 
Bedford,  Rex  Lease,  Alan  Roscoe  and  Brins- 
ley  Shaw. 
The  first  Royal  picture  is  "Before  Mid- 

night," and  the  balance  of  the  titles  are  "Big 
Pal" ;  "A  Desperate  Moment" ;  "The  Taxi 
Mystery" ;  "The  Phantom  Express,"  and  "The 
Millionaire  Policeman." One  of  the  features  of  the  Henry  Ginsberg 
Distributing  Corporation  is  the  complete  line 
of  publicity,  advertising  and  exploitation  fur- 

nished exchangemen  for  the  benefit  of  the 
exhibitor.  Everything  necessary  to  "carry  on" 
is  furnished  the  exhibitor  and  special  exploita- 

tion helps  are  sent  out  from  time  to  time. 
Henry  Ginsberg  is  now  on  the  West  Coast 

attending  to  production  details.  He  is  expected 
back  in  New  York  in  ten  days. 

Leeper  Goes  Abroad 
Dwight  C.  Leeper,  vice-president  of  Rich- 

mount  Pictures,  distributors  for  Rayart  Pic- 
tures in  the  foreign  market,  and  associated 

with  Harry  J.  Brown  in  the  production  of 
the  Reed  Howes  and  Billy  Sullivan  comedy- 
dramas  which  are  released  through  Rayart, 
sailed  this  week  on  the  George  Washington 
for  London. 
While  abroad  Mr.  Leeper  will  make  an  ex- 

haustive study  of  the  market  requirements  in 
various  parts  of  Europe  and  will  visit  London, 
Paris,  Berlin,  Bremen,  Hamburg  and  various 
points  in  Switzerland  and  Holland.  Mr.  Leeper 
will  remain  abroad  three  months,  devoting  his 
time  to  this  work. 

HENRY  GINSBERG 

President  of  the  Henry  Ginsberg  Distributing 
Corporation  is  a  comparatively  recent  arrival 
in  the  ranks  of  "the  big  distributors,"  and 
current  announcements  indicate  that  with 
each  new  releasing  contract  he  signs  inde- 

pendent producers  lean  closer  to  him  for 

future  releasing  arrangements.  Sittin'  pretty 
— that's  the  way  to  tell  Ginsberg's  story. 

Inter-Ocean  Pleased 

Foreign     Buyer     Gratified     With  Gotham 
Pictures  Screened  in  Advance 

The  saying  that  "a  pleased  customer  is  the 
best  advertisement"  was  exemplified  last  week 
by  L.  W.  Kastner,  President  of  Inter-Ocean 
Film  Corporation,  in  a  statement  concerning 
the  Independent  producers  of  today. 

Mr.  Kastner,  in  part,  states ;  "Our  organiza- tion must  view  a  motion  picture  production 
from  a  slightly  different  standpoint  than  the 
average  American  film  buyer  for  the  one 
reason  that  we  must  consider  not  only  the 
tastes  and  preferences  and  dislikes  of  the  pic- 

ture going  public  of  one  country,  but  on  ac- 
count of  our  varied  foreign  connections,  with 

practically  all  countries.  A  country  like  Spain, 
for  instance,  has  entirely  different  screen  tastes 
than  Norway  and  so  on.  We  must  therefore 
try  and  consider  pictures  from  an  international 
standpoint. 

"I  am  very  gratified  to  state  that  the  forth- 
coming Independent  American  product  for  the 

coming  season,  which  I  have  already  viewed 
has  more  than  come  up  to  my  expectations. 
Of  course,  I  have  not  seen  all  of  it,  or  even 
a  large  portion  of  the  Independent  product 
h«t  there  are  some  producers  that  I  know  who 
are  striving  with  every  effort  to  make  their 
pictures  the  best  that  money  and  talent  can 

produce. "I  recently  screened  'The  Overland  Lim- 
ited,' the  first  of  a  series  of  twelve  Gotham 

productions  which  the  Inter-Ocean  will  dis- 
tribute outside  of  the  United  States.  This 

production  is  an  excellent  example  of  what 
I  mean.  It  certainly  came  up  to  all  my  ex- 

pectations and  with  this  standard  maintained 
throughout  the  series  I  feel  sure  that  every- 

body will  be  satisfied." 
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Broadway  Distributing  Co. 

Announces  1925-26  Plans 

FRANK  J.  WHITTLE 
President  of  the  Broadway  Distributing  Co., 

Inc. 

Sax  Visiting  Exchanges 

President    of    Lumas    Arranging    Plans  for 
New  Gothams 

Sam  Sax,  president  of  Lumas  Film  Corpora- 
tion, producers  of  Gotham  Productions  is  again 

en  route  to  Los  Angeles,  but  will  make  stops 
at  various  exchange  centers  on  the  way. 
Mr.  Sax  made  his  first  stop  with  Harry 

Charnas,  of  Cleveland,  who  has  signed  to  dis- 
tribute the  twelve  new  Gothams  for  his  Cleve- 

land, Pittsburgh,  Cincinnati  and  Detroit  offices. 
While  there  Mr.  Sax  made  a  new  deal  where- 

by Mr.  Charnas  will  take  over  the  distribution 
of  the  first  six  Gothams  for  the  State  of  Ohio 
only.  Included  in  this  deal  are  the  subjects, 

"Women  and  Gold,"  "Unmarried  Wives," 
"Black  Lightning,"  "The  Night  Ship,"  "The 
Silent  Pal,"  "Shattered  Lives"  and  "Defying 
the  Law." 
Mr.  Sax  next  headed  for  Indianapolis  and 

Chicago  with  St.  Louis,  Kansas  City,  Omaha, 
Denver,  Salt  Lake  and  San  Francisco  scheduled 
before  reaching  Los  Angeles.  In  Hollywood 

he  will  O.  K.  his  latest  production  "The  Part 
Time  Wife"  and  start  production  in  the  next 
release  which  it  is  figured  will  be  entitled 

"Racing  Blood." 

Broadway  Liked  It 

"Boomerang"    Brought    Crowds    to  Capitol 
Theatre 

B.  P.  Schulberg's  screen  version  of  the 
celebrated  David  Belasco  play,  "The  Boomer- 

ang," by  Winchell  Smith  and  Victor  Mapes, 
was  accorded  its  New  York  premier  last  week 

at  the  Capitol  Theatre  where  one  of  the  high- 
est summer  figures  were  reached  at  the  end  of 

its  engagement.  The  film,  which  was  directed 
by  Gasnier  with  Anita  Stewart,  Bert  Lytell 
and  Donald  Keith  in  the  leading  roles,  was 

endorsed  by  Broadway's  critics  as  a  really worth  while  comedy  drama. 

Dorothy  Herzog  of  the  Mirror  said:  "An 

entertaining  romance  that  moves  along  airily." 
Irene  Thirer  of  the  News  said:  "Exceed- 

ingly entertaining." 
Mordaunt  Hall  of  the  Times  said:  Smooth 

running  in  its  course." 
George  Gerhard  of  the  Evening  World  said : 

"The  Boomerang  has  innumerable  chuckles  in 

it." 

FRANK  J.  WHITTLE,  President  of  the Broadway  Distributing  Co.,  Inc.,  is  very 
enthusiastic  about  the  coming  seasons 

for  the  Independents.  He  has  acquired  for 
the  Independent  market  the  distribution  of  a 
series  of  eight  action  dramas,  with  George 
Larkin  featured.  In  additioin,  they  have  con- 

tracted for  the  distribution  of  a  series  of  So- 
ciety-High Class  Dramas  featuring  the  well- 

known  stars,  E.  K.  Lincoln  and  Wanda  Haw- ley. 

Mr.  Whittle  issued  a  statement,  that  is  that 
the  fewer  and  better  pictures  the  Independent 
producer-distributor  makes,  the  better  off  he 
will  be.  The  field  is  rather  crowded  with  bad 
productions,  in  addition  to  which  the  Inde- 

pendent exchangcman  does  not  want  to  contract 
for,  he  says. 

Continuing,  Mr.  Whittle  said : 

"The  recent  meeting  held  at  Milwaukee 
opened  the  eyes  of  the  Independent  producers 
and  distributors  to  such  an  extent  that  the} 
have  been  given  the  most  wonderful  opportu- 

nity to  show  what  they  can  produce  and  deliver. 
The  motion  picture  business  can  be  placed  on 
a  very  sound  basis  if  every  one  will  co-operate. 
But  how  many  do? 

"We  have  read  of  good  intentions  and  prom- 
ises. But  where  are  they?  No  organization 

can  survive  without  proper  co-operation  be- 
tween the  Independent  exchangeman  and  the 

distributor  and  producer.  This  can  be  done 
only  when  the  producer  gives  the  very  best 
that  is  in  him,  and  is  follewed  in  turn  by  the 
distributor,  then  the  exchangeman  passes  it 
down  the  line  to  the  exhibitor  and  we  then 
have  the  complete  circuit.  We  can  only  beat 
the  so-called  'Trust'  by  treating  the  Theatre 
Owner  fair  and  giving  him  A-l  product. 

"It  is  the  aim  of  the  Broadway  Distribution 
Corporation  to  handle  not  quantity  but  qual- 

ity, and  co-operate  with  the  Independent  ex- 

changemen  throughout  the  country,  for  our 
motto  is  Service — and  that  is  all  that  the  pic- 

ture business  is,  merely  Service.  If  you  ren- 
der proper  service  to  the  exchangeman,  by 

giving  him  high  class  product,  he  will,  in  turn, 
give  you  proper  service  in  purchasing  your 

product. "Our  first  speed  thriller,  'Apache  Lovei,' 
which  has  just  arrived,  and  which  we  take  great 
pleasure  in  announcing,  has  been  sold  to  the 
Elvin  Film  Exchange  of  New  York,  has  met 
with  the  greatest  praise  ever  given  a  picture 
of  this  type.  It  is  a  picture  which  we  are  proud 
of,  and  the  second  of  the  series  will  be  even 
better,  and  so  on  until  we  have  completed 
the  entire  series  of  eight,  which  the  Elvin  Film 
Corporation  have  purchased. 
"Our  series  with  Wanda  Hawley  and  E.  K. 

Lincoln  will  be  the  best  that  these  stars  have 
ever  placed  before  the  public,  and  we  feel  very 
proud  that  for  our  initial  entry  into  the  In- 

dependent field  we  can  offer  such  excellent 
product  and  such  stars  as  we  have  on  our 
1925-26  program.  And  frankly,  we  intend  to keep  it  up. 

"We  are  also  negotiating  for  several  short 
subjects  which  will  contain  well-known  come- 

dians and  stars.  Let's  all  stick  together  and 
make  this  an  Independent  year  to  be  proud 
of  and  for  your  sake  as  well  as  for  the  ethics 
of  business  principles  let  us  give  the  Inde- 

pendent exchangeman  a  chance  to  buck  the 
other  fellow,  by  giving  them  high  class  prod- 

uct." 

Mr.  Whittle  stated  that  in  the  very  near  future 
his  concern  will  have  several  important  an- 

nouncements to  make  regarding  the  service  and 
co-operation  which  they  believe  should  be  ren- 

dered the  exchangeman  in  the  various  terri- 
tories throughout  the  U.  S. 

Mr.  Whittle  will  leave  shortly  for  a  tour  of 
the  key  cities  to  place  his  product  in  various exchanges. 

Clara  Bow,  in  a  scene  in  "Free  to  Love,"  a  B.  P.  Schulberg  production,  soon  to  be  released. 
The  "fade  in"  of  the  electric  chair  disturb*  our  little  tragedienne.  (Splendid  acting!) 
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State  Righters  Eager 

For  Chadwick  Program 

STATE  RIGHT  distributors  who  bought 
last  season's  Chadwick  features  smash- 

ed all  records  for  booking  in  the  State 
Right  market,  and  are  eagerly  looking  forward 
to  an  even  greater  year  this  year  after  the 
announcement  of  the  1925-26  program  of  this 
producer. 
The  confidence  of  distributors  in  the  Chad- 

wick product  is  evidenced  by  the  territories 
closed  by  S.  S.  Krellberg,  General  Manager  of 
Chadwick  Pictures,  on  his  tour. 
To  date,  territorial  sales  include:  Specialty 

Film  .Company  for  Texas,  Oklahoma,  Arkan- 
sas; Independent  Film  Corporation,  for  the 

New  England  States;  Midwest  Film  Distrib- 
utors, for  Western  Missouri  and  Kansas;  Fon- 

tenelle  Feature  Film  Company,  for  Iowa  and 
Nebraska  and  Independent  Film  Corporation, 
for  Eastern  Pennsylvania,  Southern  New  Jer- 

sey, Delaware,  Maryland,  District  of  Colum- bia and  Virginia. 
Merit  Film  Corporation,  for  Greater  New 

York  and  Northern  New  Jersey;  Standard 
Film  Service  Co.,  for  Ohio,  Michigan,  Ken- 

tucky, Western  Pennsylvania  and  West  Vir- 
ginia; Celebrated  Players  Film  Corporation, 

for  Northern  Illinois  and  Indiana  and  All 
Star  Feature  Distributors,  Inc.,  for  California, 
Arizona,  Nevada  and  the  Hawaiian  Islands. 

De  Luxe  Feature  Film  Company,  for  Wash- 
ington, Oregon,  Montana,  Northern  Idaho  and 

Alaska;  the  F.  &  R.  Film  Company,  for  Min- 
nesota, North  and  South  Dakota;  and  the 

De  Luxe  Feature  Film  Exchange  for  Colorado, 
Wyoming,  New  Mexico,  Utah  and  Southern 
Idaho. 

Next  year's  productions  include  some  of  the 
most  important  achievements  in  the  industry. 
The  return  to  the  screen  of  Theda  Bara  in 
"The  Unchastcned  Woman,"  an  adaptation  of 
the  famous  play  by  Louis  K.  Anspacher,  di-. 
rected  by  James  Young,  is  expected  to  be  one 
of  the  greatest  box  office  attractions  offered 
in  the  independent  market.  The  deep  interest  of 
motion  picture  audiences  in  the  return  of  this 
star  to  the  silversheet  gives  promise  of  sensa- 

tional receptions  wherever  this  picture  plays. 
Since  it  has  become  common  knowledge  that 
Miss  Bara  will  definitely  "come  back,"  the 
Chadwick  office  has  been  flooded  with  a  de- 

luge of  mail  from  all  parts  of  the  world  hail- 

ing the  newly  aroused  interest  in  this  star. 
And  here  is  a  ready  made  audience  for  the 
wise  exhibitor. 

The  box  office  value  of  Larry  Semon's  "The 
Wizard  of  Oz"  is  now  motion  picture  his- 

tory. Exhibitors  are  eagerly  awaiting  this 
production  to  play  their  houses  knowing  it 
guarantees  big  returns.  Another  production 
from  this  ever  popular  comedian,  "The  Per- 

fect Clown,"  for  next  season's  program  even 
overshadows  "The  Wizard,"  it  is  said.  The 
exploitation  possibilities  in  the  title,  the  assur- 

ance of  this  star's  consistent  high  calibre  en- 
tertainment, his  huge  following,  and  the  knowl- 

edge that  he  has  now  an  opportunity  to  pro- 
duce his  own  feature  length  comedies,  the 

value  of  which  is  evidenced  in  the  success  of 
"The  Wizard  of  Oz,"  is  the  best  possible assurance  that  could  be  offered  to  an  exhibitor. 

Another  achievement  worthy  of  this  producer 
is  the  acquisition  of  George  \\  alsh  for  a  series 
of  fast  moving  action  dramas  of  the  type  which 

brought  this  star  fame.  "American  Pluck" is  now  completed  and  has  been  reviewed  and 
acknowledged  by  the  trade  press  to  be  one  of 
the  best  productions  of  this  kind  to  be  seen. 
Walsh  is  the  creator,  and  by  far,  the  best 
exponent  of  the  athletic  hero  role,  and  his 
host  of  admirers  are  eagerly  awaiting  the  re- 

lease of  his  pictures.  "Blue  Blood"  and  "The 
Price  of  Broadway"  will  be  two  of  the  pic- 

tures included  in  this  series,  and  if  the  stand- 
ard set  by  "American  Pluck"  is  maintained  ex- 

hibitors are  assured  of  first  class  entertain- 
ment to  come. 

Lionel  Barrymore,  one  of  the  most  distin- 
guished figures  of  stage  and  screen,  will  also 

be  seen  in  two  Chadwick  productions,  which 
will  be  adapted  from  well  known  stage  plays. 
The  first  of  these  will  be  "The  Bells"  in  which 
Mr.  Barrymore  will  essay  the  role  made  im- 

mortal by  Sir  Henry  Irving,  and  the  second 
one  will  be  announced  in  the  near  future. 

In  addition  to  the  foregoing,  two  big  special 
productions  will  be  included  in  the  program 
with  all  star  casts,  stories,  and  directors  with 
established  box  office  value.  The  first  will  be 
"Winning  The  Futurity,"  a  thrilling,  smash- 

ing race  story,  to  be  followed  by  "The  Trans- 
continental Limited,"  an  epic  of  the  railroad 

that  will  beat  all  records  for  pictures  of  the 
absorbing  melodramatic  type. 

J.  E.  CHADWICK 
The  president  of  Chadwick  Picture*  Corpor- 

ation is  also  head  of  the  independent  motion 

picture  producers,  and  while  "on  the  move" constantly,  he  finds  time  to  select  material 
for  his  stars,  Charles  Ray,  Theda  Bara, 

George  Walsh,  Larry  Semon,  etc. 

"Titles  by  Hubert  Roemer" It  is  a  trite  expression  to  say  that  news- 
paper work  is  "good  training  to  have."  But the  trick  apparently  has  worked  in  the  case 

of  Hubert  Roemer,  who  has  just  completed 
the  titles  for  "Headlines,"  produced  by  St. 
Regis  Pictures,  Inc.,  for  an  Associated  Ex- 

hibitors release.  Roemer  is  the  latest  recruit 
from  the  journalistic  field  to  join  the  movies. 
He  started  with  The  New  York  Times  in  1919, 
and  later  went  to  Paris  where  he  wrote  on 
special  assignments  for  the  European  edition 
of  the  Herald-Tribune.  He  recently  returned, 
and  judging  from  the  reports  emanating  from 
the  St.  Regis  group,  he  has  succeeded  in  find- 

ing a  field  where  he  will  soon  be  prominent. 
Roemer,  a  graduate  of  Cornell  University, 

does  his  title  writing  and  pursues  the  gentle 
art  of  authorship  in  the  seductive  pastoral 
quietness  of  Westbury,  Long  Island. 

Second  Royal  Picture 
The  second  Royal  Picture  to  go  into  work 

is  "Big  Pal,"  an  original  story  written  especial- 
ly for  the  screen.  William  Russell  will  be 

featured  in  this  production,  which  is  distributed 
by  the  Henry  Ginsberg  Distributing  Corpora- 
tion. 

Charles  Ray  and  Duane  Thompson  in  "Some  Pun'kins,"  first  of  his  series  for  Chadwick  Pictures  Corporation,  soon  to  be  released. 
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SAM  SAX 

The  president  of  the  Lumas  Film  Corpora- 
tion, asserts  that  every  man  engaged  in 

production  should  set  a  high  example  for 
others  by  making  only  good,  clean  pictures. 

Third  Schulberg  Release 

Strong    Box    Office    Cast    in    "With  This 

Ring" Following  the  recent  announcement  that 

Alyce  Mills,  B.  P.  Schulberg's  latest  screen find,  would  have  the  leading  role  in  Fanny 
Heaslip  Lea's  story,  "With  This  Ring,"  the 
producer  chose  this  week  a  strong  supporting 
cast  to  play  in  this  forthcoming  Preferred  Pic- 

ture. Lou  Tellegen,  Forrest  Stanley,  Donald 
Keith;  Joan  Standing,  Martha  Mattox,  Eulalie 
Jensen  and  Dick  Sutherland  are  among  those 
selected  for  the  featured  parts. 

Fred  C.  Windemere,  recently  signed  by  the 
Schulberg  organization,  is  guiding  the  mak- 

ing of  this  film  play.  The  story  is  one  that 
attained  great  popularity  as  a  serial  in  Satur- 

day Evening  Post  and  is  now  registering  high 
sales  in  book  form.  It  will  be  released  as  the 
third  Preferred  Picture  for  next  year  and  will 
be  ready  for  playdates  subsequent  to  September 
5. 

Facts  and  Fish  Stories 

David  A.  O'Malley,  secretary  of  Columbia 
Pictures,  who  boasts  of  being  the  best  bluefish 
angler  of  Nantucket  when  he  is  away  from  the 
home  office  at  1600  Broadway,  New  York,  re- 

cently returned  from  an  especially  interesting 
trip  and  a  number  of  good  yarns. 

O'Malley's  father-in-law  is  the  celebrated 
Captain  John  Killen,  who  owns  half  of  the 
island  and  a  number  of  big  boats,  some  of 
which  have  been  used  for  big  sea  pictures. 

O'Malley  hinted  that  one  of  the  big  forth- 
coming Columbia  productions  may  have  some 

sea  atmosphere.    He  is  looking  at  "locations." 

"Fair  Play"  Goes  Big 
William  Steiner  says  that  his  star,  Edith 

•Thornton,  in  "Fair  Play"  supported  by  Lou 
Tellegen,  is  breaking  records  through  the 

New  England  States  and  return  dates  are  be- 
ing booked  by  John  Marks  of  the  Cadillic 

Film  Co.  of  Boston.  Mr.  Steiner  also  re- 

ports that  "The  Blood  Bond"  which  features 
Leo  Maloney  promises  to  be  the  greatest 

picture  of  this  young  star's  career. 

Sax  Considers  Box-office 

In  Mapping  Lumas  Program 

WHAT  is  looked  upon  as  one  of  the soundest  statements  issued  by  a  pro- 
ducer   and    distributor    this  season 

comes    from    Sam    Sax,    president    of  the 
Lumas    Film    Corporation,    distributors  of 
Gotham  Productions. 

Mr.  Sax  says :  "We  have  had  all  sorts  of 
statements  about  the  wonderful  improvement  in 
the  art  of  the  cinema  and  we  have  also  had 
a  great  many  productions  which,  while  they 
may  have  come  under  the  head  of  'art,'  spelled only  disaster  for  the  exhibitor.  While  I,  of 
course,  can  speak  only  for  my  organization, 
I  don't  mind  going  on  record  here,  and  now, 
as  saying  that  the  one  and  only  thing  worth 
while  considering  in  making  a  motion  picture 
is — Will  this  make  money  for  the  theatre  ?' 

"I  do  not  wish  to  be  misunderstood,  how- 
ever, as  saying  that  anything  that  will  make 

money  is  desirable.  There  is  a  big  difference. 
We  have  a  wonderful  industry  and  a  great 
power  in  our  hands,  and  it  must  not  be  abused, 
but  we  can  make  the  kind  of  pictures  the 
public  likes  and  still  make  them  clean,  whole- 

some and  desirable  from  every  standpoint. 
"Another  thing,  the  so-called  'sex  picture'  is 

rapidly  passing  out  and  good  wholesome  action 
drama  will  be  the  demand  for  the  coming 
season.  With  this  in  view,  we  have  arranged 
a  schedule  of  production  calling  for  twelve 
pictures,  every  one  of  which,  from  the  stand- 

point of  title,  story  and  action  will  satisfy  both 
the  exhibitor  and  the  public." The  titles  of  the  productions  to  be  released 

by  Lumas  bear  out  Mr.  Sax's  remarks,  and the  fact  that  it  is  also  stated  that  they  are  to 
be  backed  up  by  extensive  exploitation  and  ad- 

vertising demonstrates  that  the  exhibitor  has 
been  given  very  careful  consideration. 

The  first  Gotham  Production  to  be  released 

by  Lumas  is  entitled  "The  Overland  Limited." This  is  a  railroad  drama,  now  in  production, 
and  is  said  to  be  a  genuine  thriller.  This  will 
be  followed  by  "A  Little  Girl  In  a  Big  City," 
a  Metropoitan  melodrama  directed  by  Burton 
King,  with  Gladys  Walton  as  the  star  and  a 
supporting  cast  headed  by  Niles  Welch.  The 
third  release  stars  "Thunder,"  the  Marvel 
Dog,  in  "His  Master's  Voice,"  and  then  comes 
another  thrill  drama,  "The  Police  Patrol." 
An  unusual  story  of  "movie"  life,  "The 

Part  Time  Wife,"  comes  next  on  the  Lumas 
list.  "Racing  Blood,"  a  story  of  "the  sport  of 
kings,"  is  sixth,  and  then  comes  another  ex- 

citing photoplay,  "One  of  the  Bravest,"  which deals  with  the  fire-fighters.  A  startling  mystery 
play,  "The  Shadow  on  the  Wall,"  follows 
with  the  next  in  line  "The  Sign  of  the  Claw," an  entirely  new  type  of  dog  story  featuring 
"Thunder."  The  last  two  to  be  announced 
are  "Hearts  and  Spangles,"  a  circus  story,  and 
"Fast  and  Furious,"  a  rapid-fire  automobile 
drama. 
There  remains  one  more  to  be  announced, 

and  negotiations  are  now  under  way  for  an 
exceptionally  fine  vehicle. 

It  is  announced  that  the  entire  series  of 
twelve  will  be  made  and  delivered  before  the 
Fall  season  starts.  Three  of  the  series  are 
completed  and  production  units  on  both  the 
East  and  West  Coasts  are  working  simul- 

taneously to  complete  the  balance  of  the 
Gotham  Productions  to  be  released  through 
the  Lumas  Film  Corporation. 

Lionel  Barrymore  in  "A  Man  of  Iron,"  a  Chadwick  Pictures  Corporation  production. 
Supported  by  Mildred  Harris. 
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Weiss  Bros.  Start  Campaign; 

Large  Territories  Are  Sold 

WITH  final  arrangements  for  their  prod- uct for  the  season  of  1925-26  com- 
pleted, Weiss  Brothers  inaugurate 

their  campaign  for  the  distribution  of  their 
new  program. 

The  program  is  a  large  one,  consisting  of 
a  minimum  of  thirty-two  features.  These 
thirty-two  pictures  include  eight  five-reel  ac- 

tion picturse  featuring  Buddy  Roosevelt ;  eight 
featuring  Buffalo  Bill,  Jr.,  and  eight  featuring 
the  new  star,  Wally  Wales.  These  three  series 
will  be  released  under  the  Artclass  banner. 
Under  the  trade-mark  of  the  Clarion  Pho- 

toplays, Inc.,  Weiss  Brothers  will  present  also 
Leo  Maloney  in  a  series  of  eight  five-reel  West- 

ern Gems.  Leo  Maloney  is  a  well-established 
star  with  a  large  following  gained  through 
the  many  successful  features  in  which  he  has 
been  seen  in  the  past.  With  him  in  this  series 
will  be  his  trained  horse,  Senator,  and  his  in- 

separable companion,  a  dog,  "Bullets."  The stories  for  this  series  will  be  written,  as  in  the 
past,  by  Ford  Beebe.  New  sets  and  locations 
will  appear  in  this  series  and  no  effort  will 
be  spared  to  make  them  as  good  as  possible. 

The  program  of  last  year  released  by  Weiss 
Brothers  is  now  bearing  fruit  in  the  number 
of  excellent  reports  made  by  exhibitors  to 
the  trade  papers  and  to  exchanges.  A  num- 

ber of  exchanges  who  handled  the  pictures  in 
their  respective  territories  last  year  have 
opened  negotiations,  for  the  larger  1925-26 
program.  Territories  are  now  being  allotted  and 
in  every  instance,  Louis  Weiss,  Managing  Di- 

rector of  both  the  Artclass  Pictures  Corpora- 
tion and  the  Clarion  Photoplays,  Inc.,  is  giv- 
ing those  exchanges  who  handled  the  last 

year's  program  the  preference  in  their  terri- tories. A  number  of  those  exchanges  put  a 
great  deal  of  effort  out  to  put  the  Buffalo 
Bill,  Jr.,  series  and  the  Buddy  Roosevelt  series 
over  with  their  customers.  Through  the  high 
quality  of  these  pictures  the  exchanges  hand- 

ling them  gained  a  large  number  of  steadfast 
exhibitor  friends,  and  it  is  naturally  their  de- 

sire to  profit  by  their  own  efforts  and  the 
popularity  of  the  stars  and  their  pictures  with 
the  new  program. 

Mr.  Weiss  anticipates  no  difficulty  in  selling 
all  territories  early  in  the  season,  since  he  has 
had  a  number  of  inquiries  from  exchange  men 
who  did  not  handle  last  year's  program.  As 
a  last  resort  Mr.  Weiss  states  that  he  will  go 
into  all  territories  where  he  can  not  get  a 
good  opening  with  his  own  exchange.  These 
territories  will  be  covered  either  with  an  ex- 

change under  the  Artclass  name  or  by  the 
acquisition  of  an  interest  in  some  live  exchange 
where  the  Artclass  product  will  be  given  sales 
effort  and  attention. 
Two  large  territories  have  so  far  been  ac- 

tually signed.  They  are  the  Specialty  Film 
Company,  with  offices  at  1914  Main  St.,  Dal- 

las, Texas ;  1 122  Markham  St.,  Little  Rock, 
Arkansas,  and  306  West  Reno  St.,  Oklahoma 
City,  Oklahoma. 
The  other  territory  is  sold  to  the  Enterprise 

Distributing  Corporation  with  offices  at  326 
South  Church  St.,  Charlotte,  N.  C. ;  1000  Per- 
dido  St.,  New  Orleans,  La.,  and  87  Walton 
St.,  Atlrnta,  Ga. 
Mr.  Weiss  has  also  consummated  a  deal 

with  Renown  Pictures,  Inc.,  whereby  Art- 
class  will  have  its  own  branch  under  its  own 
name  in  the  offices  of  Renown  Pictures.  These 
branches  will  be  under  the  advice  and  direction 
of  Renown  and  the  actual  physical  distribution 
of  the  prints  will  be  done  by  them.  These 
Artclass  exchanges  will  be  located  in  the  Re- 

nown offices,  at  729  Seventh  Ave.,  New 
York  City,  for  Metropolitan  New  York  and 
Northern  New  Jersey ;  505  Pearl  Street,  Buf- 

falo, N.  Y.,  for  New  York  State,  and  806 
So.  Wabash  Ave.  for  Chicago  and  Northern Illinois. 
Another  office  will  be  opened  in  Indianapolis 

in  the  very  near  future.  M.  H.  Hoffman, 
Vice-President  and  General  Manager  of  Re- 

nown, is  now  in  Chicago,  making  final  ar- 
rangements for  this  opening,  and  following 

his  return  definite  announcement  in  regard 
to  the  Indianapolis  office  will  be  made.  Until 
the  opening  of  that  office  the  business  for  the 
territory  of  Indiana  will  be  handled  from  the 
Chicago  office. 
The  opening  of  its  own  direct  office  by  a 

LOUIS  WEISS 

The  managing  director  of  Artclass  Pictures 

admits  he's  been  trying  to  cover  "play  dates" 
for  his  attractions,  for  lo !  these  many  years 
— and  nearly  getting  away  with  it.  So  now, 
while  everybody's  talking  "play  dates"  Louis 

is    moving   faster   than  ever. 

State  Right  organization  may  be  something 
new  on  the  calendar,  but  circumstances  in  the 
market  have  made  it  necessary.  Certain  State 
Right  organizations  have  put  a  great  deal  of 
capital  in  the  production  end  of  their  busi- 

ness, and  too  many  times  have  signed  for  a 
territory  only  to  have  the  pictures  neglected, 
or,  at  least,  not  played  up  to  their  very  best. 

It  is  this  fact,  and  also  the  benefits  to  be  de- 
rived from  the  necessity  for  a  number  of  in- 

termediate handlings,  that  will  make  it  neces- 
sary for  producers  to  seek  national  releases  or 

their  own  exchanges. 
Independent  Producers  as  a  whole  do  not 

wish  to  go  into  their  own  distribution,  but 
where  their  pictures  can  not  be  assured  of 
proper  attention  they  will  do  so  to  protect 
themselves.  Artclass  has  a  schedule  for  this 
year  more  than  sufficient  to  justify  special 
handling,  and  it  is  the  intent  of  Mr.  Weiss  to 
see  that  the  pictures  get  attention. 

BUFFALO  BILL,  JR. BUDDY  ROOSEVELT WALLY  WALES 
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Exploitation  Helps  for 

Four  Gotham  Productions 

GORDON  CLIFFORD 
Appearing     in     Bear     Production;  Outdoor 
western;    "Oil    and    Romance"    is    the  first 
feature;    distributed  by  Aywon  Film  Corp. 

EXHIBITOR'S  booking  the  first  four Gotham  Productions  for  the  coming 
season  will,  in  addition  to  the  usual 

motion  picture  publicity,  receive  the  benefits 
which  accrue  from  national  co-operation  with 
large  organizations,  it  is  claimed  by  Sam  Sax, 
of  Lumas  Films,  distributors  of  the  Gotham 

product. 
Arrangements  are  now  being  completed 

whereby  "The  Overland  Limited,"  the  first 
Gotham  release,  will  receive  the  active  co- 

operation of  various  railroad  fraternal  organ- izations all  over  the  country  and  also  special 
publicity  in  towns  along  the  route  of  the  Union Pacific   Railroad  Co. 

Police  Departments  throughout  the  United 
States  are  being  lined  up  in  connection  with 
"The  Police  Patrol,"  scheduled  for  the  second 
Gotham  release.  A  special  trailer  and  title 
strip  of  film  is  being  made  for  each  police 

Outstanding  Casts  Picked 

For  Schulberg's  Pictures 

CASTS  in  which  the  oustanding  per
son- 

alities of  the  screen  will  be  featured, 
will  add  to  the  box-office  worth  of 

the  eighteen  Preferred  Pictures  which  B.  P. 

Schulberg  will  present  during  the  coming  sea- 
son. The  producer  is  building  up  a  stock  com- 
pany of  his  own  and  will  also  use  the  best 

available  talent  from  the  ranks  of  free-lance 
artists  or  players  who  may  be  borrowed  from 
other  organizations. 

Under  contract  to  Mr.  Schulberg's  company 
are  three  already  popular  players— Clara  Bow, 
Alyce  Mills  and  Donald  Keith. 

Clara  Bow,  discovered  two  seasons  ago  by 
Mr.  Schulberg,  is  one  of  the  most  prominent 
actresses  on  the  screen  today. 

Miss  Mills  went  to  the  coast  last  winter 
for  B.  P.  Schulberg  Productions  and  has  al- 

ready established  herself  in  the  lead  of  two 
Preferred  Pictures— "Faint  Perfume"  and  "My 
Lady's  Lips."  Other  producers  have  recognized 
her  ability  and  she  is  appearing  for  F.  B.  O. 
in  the  feminine  lead  in  their  big  special,  "The 
Keeper  of  the  Bees." Donald  Keith  is  another  new  personality 
recently  developed  by  Mr.  Schulberg.  He  made 
a  distinct  hit  in  "The  Boomerang"  and  in 
"Baree,  Son  of  Kazan." 
The  casts  for  the  first  two  Preferred  Pic- 

tures for  release  on  the  new  schedule  have  been 
announced,  and  are  typical  of  the  big  names 
with  which  Schulberg  will  endow  his  future 
pictures. 

"Parisian    Love"    F.    Oakley  Crawford's 

The  "Audience  Angle" 
Jack  Cohn,  of  Columbia  Pictures,  has  re- 

ceived a  number  of  letters  of  commendation  on 
the  first  of  each  of  the  Columbia,  Waldorf 
and  Perfection  releases  from  exchange  men 

all  over  the  country.  These  pictures  are :  "The 
Danger  Signal,"  "Enemy  of  Men"  and  "Fight- 

ing Youth,"  respectively.  "These  pictures  have 
the  real  audience  angle,"  the  consensus  of 
opinion  seems  to  be. 

novel  which  Gasnier  is  directing,  features  in 
its  cast  Clara  Bow,  Lou  Tellegen,  Donald 
Keith,  Alyce  Mills,  Hazel  Keener,  Lillian 
Leighton,  James  Gordon  Russell,  Jean  de 
Briac  and  Otfo  Mathieson. 

The  players  in  Gertie  D.  Wentworth-James' 
story,  "The  Girl  Who  Wouldn't  Work,"  are Lionel  Barrymore,  Marguerite  de  la  Motte, 

Henry  B.  Walthall,  Lilyan  Tashman,  and  For- 
rest Stanley. 

department  to  use  in  connection  with  the  local 
showing  of  the  picture. 

H.  L.  Gates,  author  of  "Joanna"  and  other well  known  fiction  serials  is  now  well  along 
with  the  work  of  serializing  "A  Little  Girl 
In  A  Big  City,"  which  will  be  syndicated 
through  the  Thompson  Feature  Service  in  every 
key  city  and  in  many  of  the  smaller  cities 
throughout  the  country. 
A  tie-up  with  the  Travelers  Aid  Society  is 

also  available  everywhere  for  this,  the  third 
Gotham  production.  Release  number  four  on 

the  Gotham  program  is  "His  Master's  Voice," featuring  Thunder,  the  Marvel  Dog.  Nego- 
tiations are  now  under  way  for  an  extensive 

commercial  tie-up  with  the  Victor  Talking 
Machine  Company  in  connection  with  this  pic- 

ture which  offers  some  unusual  and  unique 
angles  for  co-operation  between  Victor  dealers 
and  exhibitors. 
Mr.  Sax,  in  bringing  out  these  points,  de- 

clared himself  emphatically  in  favor  of  intensive 
exploitation  behind  each  production.  The  tie- 
ups  already  effected  for  the  first  four  pictures 
are  just  the  forerunners  of  the  season's  cam- 

paign as  similar  tie-ups  are  being  planned  for 
the  balance  of  the  twelve  Gotham  productions, 
all  of  which  have  exploitation  titles  and  which 
include;  "The  Part  Time  Wife,"  "Racing 
Blood,"  "One  of  the  Bravest,"  "The  Shadow 
on  the  Wall,"  "The  Speed  Limit,"  "The  Sign 
of  the  Claw,"  "The  Forest  of  Destiny,"  and 
"Hearts  and  Spangles." 

New  H.  B.  Wright  Film 
Formal  announcement  is  made  that  United 

Artists  Corporation  will  release  Sol  Lesser's 
forthcoming  film  version  of  Harold  Bell 
Wright's  famous  novel,  "The  Winning  of 
Barbara  Worth,"  which  production,  it  is  said, 
will  be  added  to  the  fall  schedule  of  releases. 

In  "The  Overland    Limited,"  shown  here,  Gotham  Pictures  signed  a  cast  that  includes 
Ralph  Lewis  (the  engineer),  Mary  Carr,  Alice  Lake,  Ethel  Wales,  John  Miljon,  Malcolm 

MacGregor,  Olive  Borden,  and  Charles  Post.   Frank  O'Neill  directed. 
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The  Symbol 

of  Security 

for  Your  Theatre 

Producers,  Distributors  and  Exchanges  here  listed  are  members  of  the  Independent  Motion  Picture  Associa- 
tion of  America,  allied  with  the  Motion  Picture  Theatre  Owners  of  America  in  their  struggle  to  keep  their  theatres 

open  and  save  their  screens  from  Trust  Domination. 

They  are  supporting  the  Play  Date  Bureau  100  per  cent  with  Money  and  Product — They  are  living  up  to  the 
Milwaukee  Agreement. 

Avoid  the  padlock — keep  your  theatre  Independent  with  Independent  Pictures ! 

Producers  and  Distributors 
HOLLYWOOD 
BISCHOFF,  INC., 
1438   Gower  Street 

HERCULES   PRODUCTIONS.  INC., 
1438  Gower  Street 

SIERRA  PICTURES.  INC., 
1640  Vine  Street 

SUNSET  PRODUCTIONS 
7425   Sunset  Boulevard 
NEW  YORK 

ARROW    FILM  CORPORATION, 
220  West  42nd  Street 

ARTCLASS   PICTURES  CORP., 
1540  Broadway 

AYWON   FILM  CORP., 
729   Seventh  Avenue 

CARLOS  PRODUCTIONS,  INC., 
1540  Broadway 

CHADWICK  PICTURES  CORP., 
729   Seventh  Avenue 

CHESTERFIELD    MOTION  PICTURES CORP., 
729  Seventh  Avenue 

COLUMBIA   PICTURES  CORP., 
1600  Broadway 

DAVIS    DISTRIBUTING  DIVISION, 
218  West  42nd  Street 

HENRY  GINSBERG  PICTURE  CORP., 
1 540  Broadway 

INDEPENDENT    PICTURES  CORP., 
1540  Broadway 

IVAN  PLAYERS,  INC., 
729  Seventh  Avenue 

JANS  PRODUCTIONS.  INC., 729  Seventh  Avenue 
LEE-BRADFORD  CORP., 

701   Seventh  Avenue 
LOWELL    FILM  PRODUCTIONS, 151  West  44th  Street 
LUMAS  FILM  CORPORATION, 

1650  Broadway 
P.  D.  G.,  INC., 
1650  Broadway 

PEN  AND  PENCIL  FILM,  INC., 
729   Seventh  Ave. 

RAYART   PICTURES  CORP., 723   Seventh  Avenue 
B.  P.  SCHULBERG,  INC., 115  West  45th  Street 

WM.  STEINER  PRODUCTIONS, 
220  West  42nd  Street 

TIFFANY   PICTURES,  INC., 
1540  Broadway 

TRI-STONE    PICTURES,  INC., 565  Fifth  Avenue 
SAN  FRANCISCO 

GERSON   PICTURES  CORP., 
1973  Page  Street 

Exchanges 
ATLANTA 

PROGRESS    PICTURES,  INC., 106  Walton  Street 

MEMBER  r$P\ 

INDE  PENDENT  m 
MOTION  PICTURE  ASSOCIATION  OF  AMERICA  INC 

BOSTON 
AMERICAN  FEATURE  FILM  CO., 

37  Piedmont  Street 
ASTOR  PRODUCTION, 

49    Church  St. 
DEPENDABLE  PICTURES  CORP., 

44   Church  Street 
GOLDEN  DISTRIBUTING  CORP., 

57   Church  Street 
GRAND-ARROW    FILM  EXCHANGE, 

53   Piedmont  Street 
INDEPENDENT   FILMS,  INC., 

12  Piedmont  Street 
SUPREME  FILM  CORP., 10  Piedmont  Street 

BUFFALO 
FIRST   GRAPHIC  EXCHANGE, 

257    Franklin  Street 
CHICAGO 

CAPITOL    FILM  EXCHANGE, 
723  So.  Wabash  Avenue 

CELEBRATED    PLAYERS    FILM  CORP., 
810  So.  Wabash  Avenue 

EXCLUSIVE    FILM  SERVICE, 
732  So.  Wabash  Avenue 

PROGRESS  PICTURES.  INC., 
808  So.  Wabash  Avenue REELCRAFT  FILM  EXCHANGE, 
810  So.  Wabash  Avenue RENOWN  PICTURES. 
806  So.  Wabash  Avenue 
SECURITY  PICTURES, 
808  So.  Wabash  Avenue 

NEW  YORK 
CAPITOL  FILM  EXCHANGE, 

729  Seventh  Avenue COMMONWEALTH  FILM  CORP., 
729  Seventh  Avenue DEPENDABLE  PICTURES. 
729  Seventh  Avenue KERMAN  FILMS.  INC., 
729  Seventh  Avenue MERIT  FILM  CORP., 
729  Seventh  Avenue 

RED   SEAL   PICTURES  CORP., 
1600  Broadway RENOWN  PICTURES, 

729  Seventh  Avenue 

OMAHA 
FONTENELLE  FILM  CO., 

1506  Davenport  Street INDEPENDENT  FILM  CO., Film  Exchange  Building 
LIBERTY    FILMS.  INC., 

1514  Davenport  Street 

PHILADELPHIA 

CINCINNATI 
PROGRESS   PICTURES  CO., 

Broadway    Film  Bldg. 
CLEVELAND 

PROGRESS  PICTURES  CO. 
Film   Exchange  Building 

SKIRBOLL    GOLD    SEAL  PRODUCTIONS, Film  Building 
DALLAS 

PROGRESS   PICTURES.  INC., 
Film  Exchange  Building 

SPECIALTY  FILM  CO., 
304    Harwood  Street 
INDIANAPOLIS 

STATE   FILM  SERVICE Wimmer  Building 
KANSAS  CITY 

STANDARD    FILM  SERVICE, 
111  West  18th  Street 
MILWAUKEE 

CELEBRATED    PLAYERS    FILM  CORP., 
715  Wells  Street 

MINNEAPOLIS 
ADVANCE   FILM  EXCHANGE, 

306   Film  Exchange  Building 
NEW  ORLEANS 

PROGRESS    PICTURES.  INC., 
730   Girod  Street 

AMERICAN  FEATURE  FILM  CO., 
1335  Vine  Street DE  LUXE  FILM  CO,  INC., 
1318  Vine  Street LIBERTY  FILMS  CORP., 
1339  Vine  Street 

CAPITOL    FILM  EXCHANGE, 
1314  Vine  Street 

IMPERIAL  PICTURES, 
1302  Vine  Street 

MASTERPIECE  FILM  ATTRACTIONS, 
1329  Vine  Street STANDARD    FILM  ATTRACTIONS, 
1332  Vine  Street 20TH    CENTURY    FILM  CO., 

256    N.    13th  Street 
INDEPENDENT   FILM  CORP., 

1319  Vine  Street 

PITTSBURGH 
COLUMBIA    FILM  SERVICE, 

1010  Forbes  Street 
S.   S.   FILM  EXCHANGE, 

1020   Forbes  Street 
SUPREME  PHOTOPLAY  CO., 

1014  Forbes  Street 

ST.  LOUIS 
PROGRESS  PICTURES  CORP., 

3405  Olive  Street 
UNITED  FILM  SERVICE, 

3314  Lindell  Boulevard 
JACK  WEIL  PICTURES, 

3320  Lindell  Boulevard 
WASHINGTON,  D.  C. 
TRIO  PRODUCTIONS, 

926  New  Jersey  Avenue,  N.  W. 

INC., 

This  List  Is  Your  Security  and  Growing  Day  by  Day— Therefore 

Buy  Independent  Pictures  FIRST— and  do  it  NOW/ 

Independent  Motion  Picture  Association  of  America 1650  BROADWAY 
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FREDERICK  H.  ELLIOTT 
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Billy  West  Forms  Company; 

Rayart  to  Distribute  Product 

GEORGE  WEST 
President  of   West  Productions,  Inc. 

"The  Unchastened  Woman" 

Photographic  Work  Ended,  and  Cutting  of 
Chadwick  Picture  Begins 

Theda  Bara,  who,  at  the  time  of  her  re- 
tirement, was  one  of  the  most  sensational  stars 

of  screcndom,  has  this  week  completed  the 
photographing  of  the  final  scenes  of  "The 
Unchastened  Woman,"  her  first  vehicle  for 
Chadwick  Pictures  Corporation. 

Director  James  Young  and  Douglas  Doty, 
screen  adaptor  of  the  famous  Louis  K.  Ans- 
pacher  stage  success,  are  now  engaged  in  cut- 

ting and  editing  the  picture  at  the  F.  B.  O. 
Studios  in  Los  Angeles,  where  the  production 
was  made. 

I.  E.  Chadwick,  President  of  the  Company, 
is  said  to  be  well  pleased  with  the  picture, 
which  represents  the  most  pretentious  effort 
of  his  company.  After  viewing  the  picture  in 
the  initial  stages  of  the  cutting,  he  said  he  is 
convinced  that  it  will  be  one  of  the  big  dramatic 
successes  of  the  coming  season. 

Wynne-Jones  Returning 
Due   Back   on   the   Homeric,  July   14,  From 

Conferences   With  Ufa 

Frederick  Wynne-Jones,  American  represen- 
tative of  Ufa  Films,  Berlin,  is  returning  from 

conferences  in  Germany  which  will  settle  the 
details  for  presenting  "Siegfried"  at  the 
Century  Theatre,  New  York  City,  next  month. 

Mr.  Wynne-Jones  has  been  conferring  on  the 
Continent  with  the  managing  directors  of  Ufa 
and  in  London  with  Lee  Shubert.  He  is 
scheduled  to  arrive  in  New  York  on  Tuesday, 
July  14,  on  the  Homeric. 

Mr.  Wynne  Jones  will  issue  an  extremely 
important  statement  shortly  after  he  comes 
ashore. 

"Graustark"  Bookings 
One  of  the  earliest  showings  of  First  Na- 

tional's new  Norma  Talmadge  picture, 
"Graustark,"  which  will  be  distributed  as  a 
special,  will  be  at  the  Metropolitan  Theatre. 
Atlanta,  Ga.  It  is  booked  for  a  pre-release 
showing  there  begining  August  17th,  during 
the  Greater  Movie  Season.  "Graustark"  is 
scheduled  for  general  showings  during  the 
month  of  August,  making  it  one  of  the  big- 

gest attractions  of  the  year  which  First 
National  has  made  available  for  the  Greater 
Movie  Season. 

ANEW  company  was  formed  in  New York  this  week  known  as  West  Pro- 
ductions, Inc.,  which  will  produce  a 

series  of  feature-length  comedies  starring 
Billy  West,  the  well  known  comedian.  The 
company,  organized  by  the  comedian  himself, 

is  headed  by  George  West,  the  comedian's brother,  as  president.  Billy  West  himself  will 
be  vice-president  and  general  manager. 
The  company  will  start  work  at  once  in 

Hollywood  on  the  production  on  a  series  of 
four  feature-length  comedies  starring  Mr. 
West,  surrounded  by  a  cast  of  popular  comedy 
favorites. 

It  will  be  remembered  that  Billy  West  has 
been  prominent  in  the  field  of  two-reel  come- 

dies for  many  years  past.  He  has  starred  in 
no  less  than  165  two-reel  comedies. 

The  new  West  Company  will  handle  physical 
distribution  of  their  product  through  W.  Ray 

SINCE  the  previous  announcement  that Alice  Calhoun  would  carry  the  leading 

and  title  role  in  "The  Part  Time  Wife," ntth  of  a  series  of  twelve  Gotham  productions, 
some  cast  changes  have  been  made  and  the 
complete  list  of  players  lined  up.  Alice  Cal- houn will  remain  as  the  leading  player  and 
Robert  Ellis  will  have  the  principal  male  role 
and  the  supporting  cast  consists  of  Arthur 
Hoyt,  Edwards  Davis  and  Freeman  Wood. 
Two  beautiful  and  accomplished  young 

women  will  also  have  important  roles  and  it 
is  not  too  much  to  state  that  their  names  will 

be  very  familiar  with  the  photoplay  public  be- 
fore many  months  have  past.  The  two  players 

referred  to  are  Patricia  Palmer  and  Janice 
Peters. 

HARRY  COHN,  production  m
anager  of Columbia  Pictures,  has  signed  James 

P.  Hogan,  one  of  the  best  directors  in 
the  business,  to  handle  the  megaphone  for 

Elaine  Hammerstein's  forthcoming  release, 
"SOS  Perils  of  the  Sea,"  one  of  the  biggest 
specials  ever  made  by  these  producers. 
Hogan  is  credited  with  some  of  the  biggest 

winners  of  the  past  few  seasons,  "Capital 
Punishment,"  "Black  Lightning,"  and  "My 
Lady's  Lips"  among  them. 
"SOS  Perils  of  the  Sea"  was  adapted  from 

a  story  published  in  a  leading  magazine,  by 
Lillian  Taft  Maiz,  whose  works  have  been 
turned  into  a  number  of  big  screen  successes. 

Miss  Hammerstein  is  now  engaged  in  mak- 

ing "The  Unwritten  Law,"  also  a  Columbia 
production,  and  although  the  pretty  star  has 

Johnston's  Rayart  Picture  Corporation,  also 
maintaining  head  quarters  and  sales  offices  at 
the  Rayart  Offices,  723  Seventh  avenue,  New Ycfrk  City. 

In  speaking  of  his  new  plans  the  comedian 
states : 

"The  cry  all  over  the  United  States — in  fact 
all  over  the  world — seems  to  be  for  comedy. 
The  people  in  seeking  their  amusement  want 
to  laugh  rather  than  study  problems  presented 
to  them  in  the  guise  of  screen  entertainment. 
From  all  parts  of  the  country  I  have  had 
letters  from  my  fans  asking  me  to  go  in  for 
the  high  type  of  clean,  fast  action,  fun-loving 
feature  comedies  that  have  endeared  other 
famous  comedians  to  their  hearts.  It  is  in 
answer  to  this  demand  that  we  are  going  into 
feature  production  and  will  produce  a  series 
of  four  speedy  comedy  features  for  release 

on  the  Rayart  program  for  the  1925-26  season." 

Some  unusual  twists  of  screen  technique  are 
in  preparation  for  this  story,  which  has  for 
its  characters  the  personnel  of  a  motion  picture 
studio.  While  the  plot  of  one  story  is  being 
unfolded  the  action  of  a  counter  plot  is  shown 
as  the  action  of  a  picture  being  made  in  the 
studio,  in  which  the  characters  the  maip 
story  are  working. 

Alice  Calhoun  will  have  the  best  oppor- 
tunity of  her  screen  career  in  this  story,  while 

Robert  Ellis  has  a  most  difficult  role  in  the 
character  of  the  poor  husband  of  a  wealthy 
screen  star. 
"The  Part  Time  Wife"  is  scheduled  for 

early  Fall  release,  but  it  is  part  of  the  Gotham 
policy  to  have  all  prints  and  advertising  mat- 

ter ready  at  least  a  month  or  more  in  advance. 

been  hopeful  of  running  off  for  a  two  weeks' 
vacation,  she  has  agreed  to  start  work  on  "SOS 
Perils  of  the  Sea"  as  soon  as  "The  Unwritten 
Law"  is  completed. 
A  number  of  well  known  character  actors 

now  under  contract  with  Columbia  will  play 
opposite  Miss  Hammerstein.  Actual  casting 
will  begin  shortly  after  Cohn  and  his  technical 
staff  complete  details  on  the  technical  end  of 
the  production. 

Begins  "The  Best  People" Sidney  Olcott  will  lose  no  time  in  beginning 

the  production  of  "The  Best  People"  for  Para- 
mount. He  has  only  recently  completed  "Not 

So  Long  Ago"  in  which  Betty  Bronson  and Ricardo  Cortez  are  featured.  This  week  he 

will  begin  "The  Best  People." 

James  P.  Hogan  To  Direct 

"SOS  Perils  of  the  Sea" 

Complete  Cast  Announced 

For  "The  Part  Time  Wife" 
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National  Exploitation  Tie-Ups 

For  First  Four  of  Gotham  Films 

A.  CARLOS 

Secretary  of  Tiffany-Truart- Renown 
Productions. 

Truart  Output  Sold 

All   Productions  To  Go   To  Australia,  New 
Zealand   and  Tasmania 

The  Hi-Mark  Film  Sales  Corporation,  220 
West  42nd  street,  New  York  City,  through 
Nat  Xathanson,  general  manager,  announces 
that  it  has  bought  the  entire  production  out- 

put of  the  Truart  Film  Corporaion  for 
Australia,  New  Zealand  and  Tasmania. 

The  negotiations  were  concluded  with  M.  H. 
Hoffman,  general  manager  of  the  Truart  Film 
Corporation,  just  prior  to  his  leaving  for  Los 
Angeles.  The  pictures  involved  are  the  six 
Blue  Ribbon  scries  titles,  "Dollar  Down," 
"The  Hurricane,"  "Salvage,"  "Where  the 
Worst  Begins,"  "Age  of  Indescretion"  and 
"Marrying  Money;"  four  Novelty  productions, 
"Three  In  Exile,"  "The  Silent  Witness," 
"Pals"  and  "The  Wild  Girl,"  featuring  Louise 
Lorraine,  Rex,  the  wonder  dog  and  Black 
Beauty,  the  marvelous  horse;  and  four  Cine- 
melodrama  series  and  the  Truart  Special, 
"Romance  Road,"  featuring  Raymond  McKee. 

To  Play  Opposite  Valentino 
Vilma  Banky,  noted  European  film  star,  has 

been  selected  to  play  opposite  Rudolph  Valen- 
tino in  his  new  iilm  and  his  first  production  for 

United  Artists  Corporation,  "The  Black 
Eagle,"  according  to  word  just  received  from 
Joseph  M.  Schenck  at  the  office  of  Hiram 
Abrams,  president  of  the  United  Artists  or- 

ganization. Additional  information,  from  Hol- 
lywood is  to  the  effect  that  work  has  already 

been  started  on  "The  Black  Eagle,"— which  for- 
merly had  been  tentatively  called  "The  Un- 

tamed." 

"Hell's  Highroad"  Finished 
Cecil  B.  De  Mille's  first  contribution  on  the 

altar  of  independent  film  production  is  finished. 
"Hell's  Highroad,"  a  Leatrice  Joy  starring  pic- 

ture, has  been  transferred  by  Director  Rupert 
Julian  from  the  stages  to  the  cutting  room.  It 
is  Mr.  De  Mille's  first  offering  under  his  new 
contract  with  Producers  Distributing  Corpora- 
ti0n-  T- 

"Hell's  Highroad"  was  adapted  by  Eve  Un- 
sell  and  Lenore  J.  Coffee  from  the  novel  by 
Ernest  Pascal.  Also  featured  are  Edmund 
Burns,  Robert  Edeson  and  Julia  Faye. 

EXHIBITORS  booking  the  first  four Gotham  Productions  for  the  coming 
season  will,  in  addition  to  the  usual 

motion  picture  publicity,  receive  the  benefits 
which  accrue  from  national  co-operation  with 
large  organizations  it  is  claimed  by  Sam  Sax 
of  Lumas  Films,  distributors  of  the  Gotham 

product. 
Arrangements  are  now  being  completed 

whereby  "The  Overland  Limited"  the  first 
Gotham  release,  will  receive  the  active  co- 

operation of  various  railroad  fraternal  organ- 
izations all  over  the  country  and  also  special 

publicity  in  towns  along  the  route  of  the 
Union   Pacific   R.   R.  Co. 

Police  Departments  all  over  the  country  are 
being  lined  up  in  connection  with  "The  Police 
Patrol"  which  is  scheduled  for  the  second 
Gotham  release.  A  special  trailer  and  title 
strip  of  film  is  being  made  to  use  for  each 

CURRENT  with  the  release  of  "The Overland  Limited"  there  comes  to 
notice  a  variation  in  the  style  and  make- 

up of  the  exhibitor's  campaign  book  issued  by the  Lumas  Film  Corporation  for  the  new  series 
of  Gotham  productions. 

The  sheet  is  made  up  in  regulation  news- 
paper tabloid  size  with  pages  sized  11x18  inches, 

with  five  newspaper  columns  set  in  standard 
measure.  The  paper  used  is  of  better  grade 
than  used  by  newspapers  to  allow  for  fine 
screen  half  tone  cuts. 

There  are  eight  pages,  and  in  compact  form 
will  be  found  everything  the  average  theatre 
can  use  in  formulating  a  campaign  for  the 

picture. The  first  page  is  devoted  to  a  condensed 

SAM  SAX  received  advices  from  the  West Coast  Studios  last  week  that  actual  pro- 
duction work  on  the  fifth  of  the  series 

of  twelve  Gotham  Productions  has  started. 

The  story  is  entitled  "The  Part  Time  Wife," an  adaptation  by  Victoria  Moore  of  Peggy 
Gaddis'  magazine  story  to  be  published  July 
20th  in  Snappy  Stories  Magazine. 

Alice  Calhoun  has  been  selected  for  the  title 

role  with  the  well  known  actor-director,  Rob- 
ert Ellis  in  the  chief  male  role.  Others  men- 

tioned for  the  supporting  cast  are,  Lloyd  Whit- 
lock,  Edwards  Davis  and  Laska  Winters. 

Some  very  unique  scenes  and  situations  are 
provided  for  in  this  story,  which  has  for  its 
principal  theme  the  trying  position  of  a  hard 
working  but  poor  young  man  who  marries  a 

police  department  to  use  in  connection  with 
the  local  showing  of  the  picture. 

H.  L.  Gates,  author  of  "Joanna"  and  other well  known  newspaper  fiction  serials  is  now 
well  along  with  the  work  of  serializing  "A 
Little  Girl  In  A  Big  City"  which  will  be 
syndicated  through  the  Thompson  Feature 
Service  in  every  key  city  and  in  many  of  the 
smaller  cities  throughout  the  country.  A  tie- 
up  with  the  Travellers  Aid  Society  is  also 
available  everywhere  for  this,  the  third  Gotham 
Productions.  Release  number  four  on  the 

Gotham  Program  is  "His  Master's  Voice" featuring  Thunder,  the  marvel  dog.  Negotia- 
tions are  now  under  way  for  an  extensive 

commercial  tie-up  with  the  Victor  Talking 
Machine  Company  in  connection  with  this 
pcture  which  offers  some  unusual  and  unique 
angles  for  co-operation  between  Victor  dealers 
and  exhibitors. 

synopsis  of  the  story,  complete  cast  and  bill- 
ing matter  and  an  editorial  comment  of  what 

type  of  production  it  is.  On  the  succeeding 
pages  are  condensed  advance  notices,  reviews, 
catchlines  and  feature  stories  written  in  typical 
newspaper  style  and  notable  for  their  brevity. 

A  most  comprehensive  exploitation  campaign 
is  laid  out  with  no  impossible  or  difficult  stunts 
for  the  smaller  exhibitor.  All  accessories  are 
illustrated  and  nine  different  style  of  line  ads. 
for  newspapers  are  provided. 
On  the  whole,  it  is  a  most  compact  and  use- 

ful, in  fact  indispensable,  article  for  the  ex- 
hibitor. The  sheet  was  compiled  and  edited 

by  Lon  Young,  whose  experience  in  advertising 
and  exploitation  matters  is  well  known  in  the industry. 

famous  and  wealthy  moving  picture  star.  The 
clash  of  temperaments  and  the  difference  in 
positions  provides  some  very  dramatic  mo- ments. 
Many  scenes  of  this  picture  should  prove 

very  fascinating  to  the  dyed-in-the-wool  film 
fans,  as  actual  production  work  on  a  motion 
picture  will  be  shown  as  part  of  the  story. 
Many  side  lights  of  studio  life  will  be  revealed. 
With  four  pictures  actually  delivered,  a  fifth 

started  and  preparatory  work  under  way  for 
the  balance  of  the  program,  Sam  Sax  esti- 

mates that  he  will  be  in  a  position  to  make 
delivery  of  his  entire  program  several  months 
ahead  of  the  promised  delivery  date  to  ex- 
changes. 

New  Style  Press  Sheet 

For  Gotham  Productions 

Renard  Hoffman  Casting 

for  New  Gotham  Picture 
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Chadwick  Pictures  To  Spend 

$2,000,000  for  Fall  Output 

WITH  the  completion  during  the  past 
week  of  three  important  productions 
on  the  Fall  schedule  of  the  Chadwick 

Pictures'  Corporation,  it  became  known  that 
I.  E.  Chadwick,  president  of  the  organization, 
and  one  of  the  foremost  factors  in  the  in- 

dependent film  field,  had  completed  plans  for 
the  making  of  at  least  fourteen  other  feature 
pictures,  involving  an  investment  of  approxi- 

mately two  million  dollars,  at  Los  Angeles 
studios  during  the  next   four  months. 

Mr.  Chadwick,  who,  in  addition  to  heading 
the  producing  and  distributing  organization 
bearing  his  name,  is  president  of  the  Inde- 

pendent Motion  Picture  Association  of  America, 
has  heretofore  confined  his  producing  activities 
exclusively  to  the  East.  Going  to  Los  Angeles 
a  few  months  ago,  merely  to  supervise  the 
filming  of  "The  Wizard  of  Oz,"  he  was  quick 
to  appreciate  the  advantage  of  picture  making 
there,  and  immediately  instituted  the  filming 
of  three  addiional  productions. 

The  success  which  has  marked  the  making 
of  these  pictures  has  been  such  as  to  con- 

vert the  Eastern  producer  completely  to  the 
West  Coast  as  a  centre  for  his  future  activities, 
and  with  the  possible  exception  of  two  offer- 

ings starring  Lionel  Barrymore,  who  is  under 
contract  to  the  Chadwick  organization,  and 
who  by  reason  of  stage  engagements  may  be 
unable  to  go  to  Los  Angeles,  all  of  the  produc- 

tions of  this  company  for  the  next  season  will 
be  made  there. 

In  addition  to  Lionel  Barrymore  and  Larry 
Semon,  the  company  has  under  contract  such 
widely  known  motion  picture  personalities  as 
Charles  Ray,  Theda  Bara  and  George  Walsh. 
Ray  has  just  completed  "Some  Pun'kins,"  the first  of  a  series  of  productions  which  he  is 
to  make  under  the  Chadwick  banner,  in  which 
he  is  supported  by  Duane  Thompson,  one  of 
the  1925  Wampas  Baby  Stars;  George  Faw- 
cett,  Bert  Woodruff,  William  Courtright,  and 
other  players  of  equal  prominence.  The  pic- 

ture was  directed  by  Jerome  Storm,  responsible 
for  many  of  the  star's  most  conspicuous  suc- 

cesses, and  made  under  the  supervision  of 
Joseph  De  Grasse,  who  has  also  been  long  as- 

sociated with  him.  It  is  said  to  excel  any  pro- 
duction ever  made  by  the  country  boy  favorite 

in  its  promise  of  popularity. 
"American  Pluck,'  first  of  a  series  of  special 

attractions  in  which  George  Walsh  is  to  be 
presented  under  the  Chadwick  banner,  was 
made  at  the  Selig  Studios,  under  the  direction 

of  Richard  Stanton.  It  is  the  type  of  thrilling 
action  stories  that  first  won  this  popular  player 
recognition  on  the  screen,  and  which  provides 
him  with  ample  opportunity  to  display  his  ex- 

traordinary athletic  ability.  Wanda  Hawley 
is  the  girl  for  whom  Walsh  risks  his  neck 
in  this  first  production.  Others  in  the  cast  in- 

clude Dan  Mason,  Leo  White,  Tom  Wilson, 
Frank  Leigh  and  Wilfred  North. 
Walsh  is  to  make  six  productions  for  the 

Chadwick  company,  the  script  for  the  second 
of  which  is  now  in  course  of  preparation  by 
Frank  Howard  Clark,  and  work  upon  which 
will  start  at  the  Selig  Studios  this  month. 

Of  particular  interest  in  the  schedule  of  this 
organizaion  is  the  adaptation  oi  Louis  K. 

Anspaclicr's  celebrated  stage  success,  "The  Un- 
chastened  Woman,"  in  which  Theda  Bara  will 
return  to  the  screen,  and  for  which  the  script 
was  written  by  Douglas  Doty,  who  was  re- 
sponsiDle  for  the  scripts  of  "The  Wife  of  a 
Centaur,"  King  Vidor's  Metro-Goldwyn  pro- 

duction; Monta  Bell's  first  triumph,  "Broad- 
way After  Dark,"  and  Mae  Murray's  most 

recent  release,  "Circe,  the  Enchantress." 
In  response  to  public  interest,  every  effort  is 

being  made  by  the  Chadwick  organization,  to 
assure  the  return  of  Miss  Bara  under  condi- 

tions that  will  provide  her  with  the  oppor- 
tunity for  the  fullest  play  of  those  talents 

which  have  won  for  her  such  a  wide  world 
f  ollowine. 

LEM  F.  KENNEDY 

The  producer  of  the  feature  picture,  "Down 
on  the  Suwanee  River,"  is  here  shown  visit- 

ing the  river  made  famous  in  the  old  song. 
This  spot  is  near  White  Springs,  Florida. 

A  Lee-Bradford  release. 

Val  Paul  Signed 

Hunt  Stromberg  has  engaged  Val  Paul  as 
Production  Manager  for  his  various  units. 
Paul  was  a  director  before  changing  over  into 
the  business  and  of  the  industry  and  comes  to 
the  Stromberg  Organization  with  a  record  that 
has  caused  him  to  be  considered  one  of  the 
best-versed  men  in  the  West  Coast  studios. 

Lent  Kennedy  Presents  Fine 

Players  in  "Suwanee  River 

99 

LEM  F.  KENNEDY  has  returned  to New  York  from  the  South  with  his 

picture,  '"Down  On  The  Suwanee  River," which  has  for  its  leads  Mary  Thurman  and 
Charles  Mack,  supported  by  Arthur  Donald- 

son, Walter  P.  Lewis,  Blanche  Davenport,  and 
the  promising  juvenile,  Wally  Merrill,  with 
other  well-known  players. 
When  speaking  of  his  experiences  in  taking 

"exteriors"  on  the  actual  river  of  the  immortal 
song,  Mr.  Kennedy  admits  that  he  was  agree- 

ably surprised  at  the  beauty  he  found.  He 
had  not  dreamed,  he  declares,  that  the  real 

Suwanee  River  was  so  beautiful  a  stream,  and 
goes  to  say  it  is  no  wonder  that  Stephen  C. 
Foster  made  it  the  theme  of  his  famous  me- lody. 

The  photoplay  was  written  by  Hapsburg 

Liebe,  author  of  "Bill  Apperson's  Boy"  for 
Jack  Pickford,  "Trimmed,"  for  Hoot  Gibson, etc. 

Mr.  Liebe  was  with  the  troupe  on  location. 
The  production  will  be  released  by  the  Lee- 
Bradford  Corporation.  Assisting  Mr.  Ken- 

nedy was  Mellville  J.  Shyer.  L.  E.  Williams 
had  charge  of  the  camera. 

George  Walsh  in  scenes  in  Chadwick's  "Blue  Blood,"  in  which  Cecille  Evans  and  Philo  McCullough  support  the  athletic  star. 
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FREDERICA  SAGOR 

The  adapter   of   Percy    Marks'   novel,  "The 
Plastic  Age,"  for  B.  P.  Schulberg's  program 
next  year,  is  one  of  the  best  scenarists  in 

the  artistic  end  of  the  industry. 

"Biggest  Year,"  Brandt  Says 

President  of  Columbia  Pictures  Sees  Record 
Breaker  Ahead 

Joe  Brandt,  President  of  Columbia  Pictures, 
has  arrived  in  California  and  is  conferring 
with  production  manager  Harry  Cohn.  Brandt 
states  that  the  present  season  should  be  the 
biggest  in  the  history  of  the  motion  picture 
industry  for  both  independent  producers  as 
well  as  the  independent  exhibitors. 
"They  are  still  discussing  the  workable  sug- 

gestions of  the  Milwaukee  Convention  and 
whenever  exhibitors  are  willing  to  discuss  a 
situation  for  several  months  in  succession," 
Brandt  explained,  "it  means  that  a  banner  year 
for  independent  pictures  is  in  sight." 

Harry  Cohen — Author! 
Production  manager  Harry  Cohn  of  Colum- 

bia Pictures  has  started  to  work  on  the  con- 
tinuity of  an  original  story  from  his  own  pen 

which  he  recently  wrote  for  lovely  Dorothy 
Revier,  "the  most  beautiful  girl  in  California." He  has  several  titles  in  mind,  and  will  not 
disclose,  until  he  is  finished  with  the  work- 

ing script,  the  specific  title  which  he  intends  to 
use. 

New  Star  Enters  Lists 

Under  Artclass  Banner 

AMONG  the  season's  crop  of  fast  action pictures  with  riders,  jumpers  and  acro- 
batic actors  in  general,  will  be  one 

chap  quite  noticeable  in  the  front  of  the  crowd. 
When  there  is  some  fast  riding  to  be  done  he 
will  do  it.  When  a  new  thrill  or  a  new  stunt 
is  performed,  his  smiling  youthful  face  will 
greet  the  spell-bound  audience.  When  a  new 
hero  is  found  for  the  feminine  fans  to  write 
admiring  letters  to  it,  it  will  be  Wally  Wales. 

Wally  Wales  is  a  young  man  with  the  back- 
ground of  his  early  years  spent  on  ranches  with 

his  legs  literally  tied  about  the  horse's  belly, 
punching  cows  for  a  living  when  he  should 
have  been  at  school,  finally  going  to  school 
in  a  shack  with  six  other  pupils,  receiving  the 
rudiments  of  an  education  which  is  all  the  early 
days  on  the  plains  offered  the  young  boy  when 
it  offered  anything. 
With  such  a  background  this  young  man 

came  to  Hollywood.  He  had  good  looks,  is 
tall,  slender  and  he  could  act,  but  chiefly  he 

could  ride  like  the  very  wind  itself,  and  he 
was  afraid  of  nothing.  He  could  do  any  stunt 
that  a  director  with  an  imagination  could 
think  of  and  then  invented  a  few  of  his  own. 

Lester  F.  Scott,  Jr.,  of  Action  Pictures, 

Inc.,  who  produces  pictures  for  Weiss  Brothers' Artclass  Pictures  corporation,  saw  Wally,  and 
found  that  he  had  great  possibilities  for  an 
acrobatic  rider  and  forthwith  engaged  him. 
He  will  be  featured  in  a  series  of  eight  five- 
reel  Acrobatic  Stunt  Thrillers  released  for 
distribution  by  Weiss  Brothers  on  their  1925- 
26  program. 
Two  pictures  in  his  series  have  been  com- 

pleted. They  are  "Tearin'  Loose"  and  "The 
Hurricane  Horseman."  The  first  of  the  series 
has  been  reviewed  with  great  approbation  by 
the  trade  press  as  a  whole,  and  the  second, 
according  to  advance  information,  is  even  bet- 

ter than  the  first.  He  has  all  the  elements  of 
a  popular  fan  star  and  great  things  are  pre- 

dicted for  him. 

Beautiful  Dorothy  Revier's 
First  Waldorf  Production 

DOROTHY  REVIER,  picked  as  the  prize California  beauty  in  a  recent  contest, 
and  a  1925-26  Wampas  star,  now  under  a 

long  term  contract  with  Columbia  Pictures, 
has  a  charming  role  in  her  first  Waldorf  pro- 

duction, "Enemy  of  Men,"  screened  for  the home  office  executives  this  week. 
When  Harry  Cohn,  Production  Manager, 

signed  this  lovely  star,  a  number  of  the  big- 
gest producers  were  angling  for  her  signa- 

ture. Mr.  Cohn  has  agreed  to  loan  her  to 

Rudolph  Valentino  for  his  forthcoming  "The 
Hooded  Falcon,"  in  which  production  she  is to  have  the  feminine  lead. 
A  few  years  ago  Miss  Revier  was  practically 

unknown  outside  of  San  Francisco,  her  native 
city,  where  she  was  the  featured  dancer  at  a 
leading  hotel.  Her  beauty  attracted  picture 
producers  soon  after  she  made  her  appearance  in 
Hollywood. 
Columbia  met  her  demands  before  the  other 

producers  woke  up,  but  she  will  undoubtedly 
be  "loaned"  from  time  to  time. 
"Enemy  of  Men"  has  a  large  cast,  including 

Charles  Clary,  Barbara  Luddy,  Caesare  Gra- 
vina.  Virginia  Marshall,  Leo  White  and  Laura 
La  Varnie.  Frank  Strayer  handled  the  mega- 

phone.   Douglas  Bronston  wrote  the  story. 
Miss  Revier  is  also  featured  with  Jane 

Xovak  and  Robert  Edeson  under  Erie  C. 
Kenton's  direction  in  the  first  of  the  Colum- 

bia brand  productions,  "The  Danger  Signal," 
considered  a  worthy  successor  to  "The  Mid- 

night Express." 
Adds  New  Directors 

Hal  Roach  has  announced  that  he  has  added 
two  new  directors  to  his  already  large  staff 
engaged  in  the  making  of  pictures  for  Pathe 
release.  Eddie  Dillon  and  Roy  Clements  are 
the  new  additions. 

Buddy  Roosev  Faye  -kless  Courage,"  first  of  the  1925-26  series  of  Rough  Riding  Romances  for  Artclass. 
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Splendid  Campaign  Booklet 

on  B.  P.  Schulberg  Pictures 

Clara  Bow  is  seen  here  in  "Parisian  Love," 
a  B.  P.  Schulberg-Preferred  Picture  release. 

ONE  of  the  most  attractive  announce- ments of  the  1925-26  season,  which 
comes  to  our  desk  in  the  form  of  a 

thirty-two  page  booklet  bound  in  an  especially 
attractive  soft  blue  embossed  four-page  cover, 
was  designed  by  Miss  Virginia  Morris,  of  B. 
P.  Schulberg  Productions,  Inc.,  117  West  45th 
Street,  New  York  City. 
Miss  Morris,  director  of  advertising  and 

publicity  for  the  Schulberg  organization,  has 
made  the  very  best  use  of  her  pages.  Follow- 

ing a  brief  summary,  Miss  Morris  devotes 
a  page  to  each  of  the  following  Preferred 
Pictures : 

"Shenandoah,"  "The  Plastic  Age,"  "With 
This  Ring,"  "Lew  Tyler's  Wives,"  Parisian 
Love,"  "The  Girl  Who  Wouldn't  Work,"  "The 

Weiss  Brothers  Have  Eight 

Features  Ready  to  Release 

PRODUCTION  on  the  new  
1925-26 

series  being  released  by  Weiss  Brothers 
Artclass  Pictures  Corporation  is  well 

under  way.  It  is  the  intention  of  Louis  Weiss, 
Managing  Director  of  Artclass  Pictures,  that 
the  exhibitor  will  be  enabled  to  walk  into  his 
exchange  and  see  several  pictures  in  each 
series  before  he  books  them,  so  that  he  can 
have  a  definite  idea  of  just  what  he  is  getting 
when  he  writes  his  name  on  the  dotted  line. 

This  was  his  method  of  procedure  last  year 
and  the  results  have  only  too  well  justified  the 
procedure. 

Lester  F.  Scott,  Jr.,  head  of  Action  Pic- 
tures is  the  producer  of  the  Three  series  fea- 

turing Buffalo  Bill,  Jr.,  Buddy  Roosevelt  and 
Wally  Wales  respectively.  He  is  rushing 

production  as  fast  as  he  can  without  skimp- 
ing the  productions  in  any  way.  Nothing  is 

cheapened  to  make  time  but  efficiency  is  gained 

by  having  the  most  minute  details  of  produc- 
tion planned  far  in  advance. 

The  rotation  of  directors  in  interior  sets  and 
the  arrangements  for  exterior  locations  have 
all  been  set  and  when  a  director  receives  his 
script  he  has  everything  ready  to  go  ahead 

without  defay  and  complete  the  picture  with 
no  waste  of  time. 

This  method  of  procedure  has  enabled  the 
studios  to  complete  eight  features  in  the  1925-26 
program.  They  are  as  follows. 

In  the  Buddy  Roosevelt  Series  "Reckless 
Courage,"  "The  Galloping  Jinx"  and  "Action 
Galore."  In  the  Buffalo  Bill,  Jr.  Series  are 
"Quicker  'N  Lightnin' "  "The  Desert  Demon," 
and  "The  Saddle  Cyclone."  In  the  Wally  Wales 
Series  are  "Tearin'  Loose"  and  "The  Hur- 

ricane Horseman."  The  third  in  both  the 
Buffalo  Bill,  Jr.,  series  and  the  Wally  Wales 
series  are  now  under  way  and  will  be  com- 

pleted within  the  next  two  weeks. 
At  the  present  rate  of  progress,  Mr.  Weiss 

expects  that  the  whole  production  program 
will  be  completed  by  next  December,  three 
months  ahead  of  the  schedule  originally  an- 
nounced. 

Other  Woman's  Story,"  "Eden's  Fruit,"  "Ex- 
clusive Rights,"  "Shopworn,"  "The  Aristocrat," 

"Studies  in  Wives,"  "Shameful  Behavior?," 
"His  New  York  Wife,"  "Dancing  Days,"  "The 
Worst  Woman,"  "Horses  and  Women"  and 
"The  Romance  of  a  Million  Dollars." 
Two  pages  are  devoted  to  authors  signed 

by  Mr.  Schulberg.  This  list  includes  Percy 
Marks,  author  of  "The  Plastic  Age" ;  Fanny 
Heaslip  Lea,  author  of  "With  This  Ring" ; 
Evelyn  Campbell,  author  of  "Exclusive  Rights"; 
Larry  Evans,  author  of  "The  Aristocrat"  and "The  Worst  Woman";  Elizabeth  Dejans, 
author  of  "The  Romance  of  a  Million  Dol- 

lars" ;  Wallace  Irwin,  author  of  "Lew  Tyler's 
Wives" ;  John  Goodrich,  author  of  "Eden's Fruit"  and  Royal  A.  Baker. 
Miss  Morris  devotes  two  pages  of  her  an- 

nouncement booklet  to  some  of  the  principal 
stars  and  supporting  players  in  the  Schulberg 
casts.  This  remarkable  list  includes  Clara 
Bow,  Donald  Keith,  Claire  Windsor,  Lon 
Chaney,  Barbara  La  Marr,  Bert  Lytell,  Mae 
Busch,  Frank  Mayo,  Colleen  Moore,  Lou  Telle- 
gan,  Alyce  Mills,  House  Peters,  Betty  Blythe, 
Walter  Long,  Madge  Bellamy,  Alice  Joyce, 
Anita  Stewart,  Owen  Moore,  George  Hacka- 
thorne,  William  Powell,  Mary  Carr,  Bryant 
Washburn,  Myrtle  Steadman,  Ethel  Clayton, 
Elliott  Dexter,  Patsy  Ruth  Miller,  Jack  Mul- 
hall,  Phyllis  Haver,  Harrison  Ford,  Ruth  Clif- 

ford, Lloyd  Hughes,  Betty  Francisco,  Seena 
Owen,  Alec  B.  Francis,  Gladys  Hulette,  Es- 
telle  Taylor  and  Forrest  Stanley. 

Box-office  reports  on  a  number  of  Preferred 
Pictures  take  two  pages  of  the  book,  and  two 
pages  are  also  devoted  to  photoplay  achieve- 

ments on  previous  programs  of  the  Schulberg 
studios. 

This  booklet  has  been  mailed  to  a  number  of 
theatre  owners  and  copies  are  available  on  re- 

quest. Miss  Morris  is  very  justly  entitled 
to  our  congratulations  for  her  splendid 
achievement  in  presenting  the  facts  succinctly, 

and  at  the  same  time  bending  the  printer's 
art  to  her  every  whim.  Therefore,  we  con- 

gratulate Miss  Morris! — C.  E.  H. 

Betty  Bronson  Coming  East 

Betty  Bronson  will  leave  in  one  month  for 
Paramount's  Long  Island  studio  to  prepare 
for  the  leading  role  in  another  famous  Sir  J. 

M.  Barrie  play,  "A  Kiss  For  Cinderella," 
which  is  to  be  released  for  the  coming  Christ- 

mas season.  "A  Kiss  For  Cinderella"  is  to  be 
the  second  special  Christmas  feature  production 
of  a  Barrie  story  by  Paramount.  It  was  pre- 

pared for  the  screen  by  Willis  Goldbeck. 

"The  Wedding  Song" 

Having  completed  "Hell's  Highroad,"  her first  starring  picture  for  Cecil  B.  De  Mille, 
Leatrice  Joy  will  have  a  vacation  of  three 

weeks  before'  the  start,  early  in  July,  of  "The 
Wedding  Song,"  her  second  production  under 
De  Mille's  supervision. 

Weiss  Bros.  Announce  the  Release  of 

New  Short  Subjects  on  1925*26  Program 

Among  the  regular  series  of  action  pictures  which  Weiss  Brothers  Artclass  Pictures 
Corporation  will  distribute  this  coming  season  there  will  be  a  new  short  subject 
novelty. 

It  will  be  a  series  of  one  reel  films  and  will  be  entitled  "Guess  Who."  It  will  be  a 
reel  in  which  the  audience  will  take  part.  It  will  consist  of  a  number  of  shots  of 
famous  stars  who  are  well  known  to  the  public  as  a  whole.  Appropriate  titles  will 
give  vague  hints  as  to  the  star's  identity  and  it  will  be  the  part  of  the  audience  to 
mark  the  order  of  their  appearance  on  the  screen  oh  a  card  which  will  have  the 
list  of  stars'  names  printed  in  alphabetical  order.  These  cards  will  be  given  to  the 
audience  upon  its  entrance  to  the  theatre.  Suitable  prizes  can  be  given  to  the  winner. 
It  is  anticipated  that  this  film  will  be  of  great  interest  to  theatre  patrons  since  it  plays 
on  the  public's  well  known  ability  to  identify  many  screen  stars  immediately  upon  their 
being  seen  on  the  screen. 
The  card  which  is  given  at  the  entrance  to  the  theatre  has  a  place  for  the  name  and 

address  of  the  participant  and  on  the  reverse  side  has  enough  room  for  the  whole 

week's  program  for  that  theatre. There  will  be  six  of  these  reels  in  the  series  and  each  one  will  have  twenty-five  stars 
and  no  "repeats"  in  the  series. 
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Independent  Pictures  Corp. 

Speeding  Up  on  Production 

WITH  all  cylinders  hitting,  the  various 
departments  of  Independent  Pic- 

tures Corporation  are  teeming  with 
activity.  At  the  West  Coast,  production  activi- 

ties headed  by  Jesse  J.  Goldburg,  are  going 
ahead  with  all  possible  speed,  to  keep  pace  with 
the  demands  of  the  sales  organization. 

Besides  making  necessary  improvements  on 
the  studio  which  the  concern  acquired,  four 
companies  are  at  work  shooting  right  up  to 
schedule.  The  studio  is  being  enlarged  to  ad- 

equately house  the  units  at  work. 
Eleven  permanent  sets  are  now  in  the  course 

of  construction  to  accommodate  the  require- 
ments for  "Western  atmosphere." 

The  first  of  the  new  series  of  the  personal- 
ity-plus star.  Bill  Cody,  has  been  completed 

and  is  titled  "A  Man's  Fight.'*  Mr.  Goldburg 
promises  exchangemen  and  exhibitors  a  nov- 

elty surprise  in  this  subject.  He  claims  that 
"A  Man's  Fight"  is  the  best  picture  Bill  Cody has  made.  Featured  with  Bill  in  this  story  is 
"Flashlight."  the  human  horse,  and  if  reports 
are  half  correct — he  must  be  a  wonder. 

The  second  of  the  Bill  Cody's,  "Shooting 
Straight,"  is  in  preparation,  and  the  cameras 
will  start  clicking  just  as  soon  as  Bill  gets  off 
the  crutches  with  which  he  has  been  forced 

to  navigate  since  completing  "A  Man's  Fight." 
Adele  Buffington,  head  of  the  scenario  de- 

partment for  all  production  units  of  this  con- 
cern, personally  wrote  the  continuity  of  the 

first  of  the  Big  Timber  Productions,  featur- 
ing Lightnin',  the  super-dog  titled  "Lightnin' 

Strikes."  Lightnin'  is  now  undergoing  spe- 
cial training  daily  with  Harry  Marks,  the  well- 

known  trainer.  While  production  is  going 
ahead  with  full  speed  on  the  first  story,  every 
available  minute  that  can  be  spared  for  Light- 

nin' is  given  to  Marks  and  the  manner  in 
which  the  animal  is  responding  to  direction 
is  uncannv.    He  is  so  intelligent  and  has  ab- 

sorbed his  training  so  perfectly  that  one  re- 
hearsal on  the  set  is  all  that  Lightnin'  requires 

to  go  through  with  his  daily  dozen.  The  en- 
tire studio  force  is  enthusiastic  over  the  per- 

formance of  the  dog. 
The  third  unit  is  working  on  the  second 

Bob  Custer  series,  which  is  being  released  by 
F.  B.  O.  Bob  Custer  has  proven  himself  a 
tremendous  drawing  card  and  Goldburg  intends 
to  build  the  second  series  on  a  much  larger  basis 
than  heretofore. 
The  fourth  company  is  at  work  on  the  short 

subject  entitled  "The  Screen  Book  of  Knowl- 
edge." Reports  from  the  coast  indicate  that  this 

subject  will  be  one  of  the  finest  mediums  of- 
fered to  exchanges  in  the  short  subject  field 

for  the  coming  season.  As  the  title  suggests, 
it  is  calculated  to  give  the  tired  parents  a 
chance  to  rest  from  the  youngster's  usual series  of  queries  by  taking  him  to  a  theatre 
where  all  questions  that  a  kid  could  possibly 
ask  will  be  answered  direct  from  the  silver 
sheet. 

JESSE  J.  GOLDBURG 
President  of  Independent  Pictures  Corpora- 

tion, promises  a  high-class  program  to  his 
exhibitors.  In  addition  to  rapid-action 
Westerns  and  strong  dramas,  Independent 
will  produce  "The  Screen  Book  of 

Knowledge."  . 

Head  of  Aywon  Film  Corp. 

Announces  1925-26  Line-up 

TsV   T  ATHAX  HIRSH.  president  of  Aywon 
r^k^  Film  Corporation,  announces  the  biggest 
■*■  ™  line  of  attractions  for  exhibitors  they 
have  ever  handled. 

Foremost  on  their  list  for  1925-26  will  be 
three  series  of  six  productions  each  of  fea- 

tures starring  Kit  Carson,  Gordon  Clifford  and 
an  all-star  series  of  Marlborough  pictures. 
In  addition  there  will  be  added,  from  time  to 

4 

time,  big  special  reductions  of  various  kinds. 
Aywon  also  will  release  a  series  of  Jimmy 

Callahan  Comedies,  said  to  be  just  about  the 
last  word  in  laugh  makers. 

Several  of  the  Kit  Carson  features  have 

been  completed.  They  are  known  as  "Rocky 
Mountain  Knockouts."  being  a  different  sort 
of  outdoor  thriller,  with  a  connected  plot  and 
story'  carried  throughout,  and  some  really 
spectacular  "stunts"  are  performed  by  the  star. The  Kit  Carson  pictures  are  being  produced 
on  the  coast  by  Robert  J.  Horner  under  the 
supervision  of  Mr.  Hirsh. 
Gordon  Clifford,  supported  by  Charlotte 

Pierce,  is  appearing  in  a  series  of  Western  pic- 
tures. Gifford  is  considered  the  greatest 

"stunt"  man  in  Hollywood  and  his  pictures 
in  the  series  to  date  bear  out  this  reputation. 
In  every  one  of  them  he  risks  life  and  limb  to 
provide  genuine  thrills  for  the  movie  fans. 

Mr.  Hirsh  predicts  the  greatest  of  all  sea- 
sons for  the  independent  producer  and  exhi- 

bitor. The  market  for  good  pictures  has  never 
been  better,  he  says,  and  he  looks  forward  to 
greater  success  with  his  well  known  organiza- 

tion than  ever  before. 

Dorothy  Revier,  "the  most  beautiful  woman  in  California,"  who  is  featured  in  Columbia 
Pictures   Corporation's   Waldorf   series,   and   in   a  number   of  Columbia   brand  releases. 

First  of  O.  Henry's Having  selected  Marion  Harlan  to  be  the 
"O.  Henry  Girl"  of  the  films.  Fox  Film  Cor- 

poration now  announces  that  it  has  selected 
"Shoes"  as  the  first  of  the  celebrated  short  story 
writer's  works  that  it  will  transfer  to  the 
screen. 
To  Harold  Goodwin  falls  the  role  of  lead- 

ing man  opposite  Miss  Harlan.  Others  to  ap- 
pear in  this  picture  are  Brooks  Benedict, 

Charles  French  and  Harvey  Clark.  The 
remainder  of  the  cast  will  be  announced  later. 
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Bill  Steiner's  Line-up  Has 

Proven  Box-office  Values 

THE  season  of  1925-26,  which  promises to  be  the  biggest  year  the  Independents 
have  known,  will  find  William  Steiner, 

bronzed  veteran  of  many  seasons,  doing  busi- 
ness at  the  "old  stand"  in  No.  220  West  42nd 

Street,  with  a  line-up  of  action  features  and 
attractive  romantic  dramas  all  of  a  calibre 

warranted  to  keep  "Bill"  busy  for  the  next twelve  months. 
As  a  rule,  exhibitors  don't  have  to  be  told 

much  about  Bill  Steiner,  and  when  he  says  he's 
got  a  box-office  picture  the  showmen  who  have 
been  profiting  by  their  long  associations  with 
this  house  take  it  for  granted  that  they're  go- 

ing to  slip  a  little  money  to  the  bank  after 
giving  the  Steiner  pictures  a  play. 

Bill  Steiner  is  optimistic,  always.  Listen  to 
him : 

"I've  been  making  pictures  a  good  many- 
years.  I  hate  to  let  on  just  how  long,  for 
somebody  might  pick  me  up  with  the  trite  re- 

mark that  young  Methuselah  was  my  first  lead- 
ing man.  I'm  not  denying  anything,  however, 

for  an  astute  silence  sometimes  builds  up  'pub- 
licity.' And  besides  I'm  not  going  to  throw 

down  a  guy  like  Methuselah.  He  must  have 
been  the  right  sort  to  have  a  brand  of  liquor 
named  after  him  when  he  grew  old. 
"However,  it  has  been  my  experience  (this 

is  what  I  started  out  to  say)  that  such  beg- 
garly details  as  'who  wrote  the  story?,'  'who 

directed  it?.'  'who  paid  fur  the  production?,' 
'what  did  it  cost?'  mean  nothing.  The  only 
thing  that  counts  with  the  public  is  entertain- 

ment value.  Of  course,  the  name  of  a  'star' 
may  attract  people  to  the  box-office,  but  if 
the  story  is  not  suitable  to  the  'star'  then  it's 
'good-night'  so  far  as  the  public  is  concerned. 
For  that  reason,  I  always  insist  on  having  en- 

tertainment quality  embodied  in  every  release. 
The  best  of  us  sometimes  slip  a  cog  or  two, 
but  when  catering  to  the  masses  I  try  to  give 

them  something  that  will  'get  under  the  skin' and  some  wholesome  humor  to  lighten  the  story. 
"That  'wronged  woman'  and  'sex'  stuff  is 

'out'  with  me,  and  any  time  I  have  anything  to 
say  about  a  picture  it  will  be  'out.'  After 
a  day's  work,  who  wants  to  go  to  a  theatre 
and  weep  because  some  girl  has  become  en- 
entangled  in  the  meshes  of  some  he-vamp, 
and  tries  to  throw  herself  into  the  dark,  cruel 
river  that  never  gives  up  its  dead  ?  And  how 
father  risked  his  money  in  speculation  and  was 
'ruined' ;  and  the  family  that  always  had  plenty 
is  now  struggling  in  poverty  ?  Why  should  the 
public  cry  over  the  sap-head's  foolish  venture 
in  the  stock  market,  and  other  similar  se- 

quences ? 
"I  hate  to  see  the  dark  side  of  life  pictur- 

ized.  It's  not  entertainment.  It's  stark  tragedy. 
I  believe  in  getting  out  into  the  sunlight. 
Let  your  patrons  laugh,  with  now  and  then  a 
bit  of  real  sentiment  to  touch  the  heart  and 
bring  a  tear  and  then  dry  it  up  with  a  big 
laugh  at  some  clean,  wholesome  action.  Look 
at  the  records  of  famous  stage  plays  that  en- 

joyed sensationally  long  runs — 'Lightnin','  'The 
Old  Homestead,'  'Shore  Acres,'  'Abie's  Irish 
Rose.'  What  made  these  attractions  famous? 
Not  another  blessed  thing  but  the  human  ap- 

peal and  wholesome  laughter.  And  take  it 
from  me.  Brother  (you're  the  fellow  who  has 
to  worry  about  his  own  box-office),  this  goes 
for  motion  pictures  as  well  as  stage  plays. 
"There  may  be  a  few  (and  darn  few)  who 

would  rather  wallow  in  filthy,  suggestive  situa- 
tions in  pictures.  But  they  are  so  few  that 

it's  a  big  waste  of  time  and  money  to  cater 

WILLIAM  STEINER 
If  the  boys  will  step  right  up  and  hand  Bill, 
through  his  distributors,  a  big  flock  of  play 
dates  on  his  excellent  "line-up,"  Bill  says  he'll 
take  a  week's  vacation  in  the  Spring  of  1926. 

to  that  trade.  No  self-respecting  producer 
will  do  it,  and  life's  too  short.  There  is  an abundance  of  clean,  sweet  things  available.  So 

I  say  (and  say  it  right  out  loud)  :  Give  the  pub- 
lic pictures  that  will  entertain  them  and  send 

them  out  of  your  theatre  cheerful  and  happy, 
and  not  with  that  depressed  feeling  that  a 
gloomy  picture  has  on  them ! 

"I  pledge  myself  to  follow  what  I  preach 
for  all  time  to  come.  Clean  pictures  of  full 
value  in  'entertainment'  quality.  Edith  Thorn- 

ton in  'Fair  Play,"  supported  by  Lou-Tellegen 
and  other  well-known  screen  favorites,  has 
broken  theatre  records,  especially  through  New 
England,  where  John  Marks,  of  the  Cadillac 
Film  Company  of  Boston  is  booking  it  in  that 
territory.  This  is  one  of  my  offerings,  and  I 
am  proud  of  it. 
"Of  course,  the  lovers  of  thrill  and  stunt 

dramas  are  all  strong  for  Charles  Hutchi- 
son, the  creator  of  the  dare-devil  stuff.  And 

we  all  know  that  good  Western  subjects  please 
a  vast  number  of  people  who  love  them  better 
than  almost  any  other  type  of  picture.  The 
riding,  and  the  adventure  tin  the  big  open  thrills 
them.  They  love  to  see  their  hero  lick  the 

daylights  out  of  the  villain.  I  guess  it's  a  safe bet  that  this  class  of  picture  will  live  forever. 

I  give  my  clients  a  goodly  supply  of  'Westerns' with  such  stars  as  Leo  Maloney,  Neal 
Hart  and  Pete  Morrison,  all  feature  length 

pictures.    That's  my  story." 

Jack  Clifford  Signed 

Vaudeville  Star  Will  Play  in  Charles  Ray's New  Picture 
Jack  Clifford,  vaudeville  star,  has  been 

signed  for  an  important  role  in  Charles  Ray's 
second  picture  for  Chadwick  Pictures  Cor- 

poration. Clifford's  part  in  this  production, 
tentatively  entitled  "The  Winner,"  is  said  to  offer 
him  an  opportunity  to  appear  in  a  character 
similar  to  that  which  he  assumed  on  the  stage. 

Other  members  of  the  cast,  who  have  been 
selected  to  date,  are  Gertrude  Olmstead,  J. 
P.  Lockney,  Gertrude  Short,  Frank  Austin 
and  Sybil  Johnson. 

Jerome  Storm,  who  directed  "Some  Pun'kins," Ray's  first  for  Chadwick,  will  again  direct. 
Eugene  O'Brien  and  Claire  Windsor  in  "Soul,  for  Sables,"  a  Tiffany  Production. 
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Berinstein  of  Troy  Makes 

White  Elephant  Pay  Well 

Shake  hands  with  Julius  Berinstein  of  Troy. 
N.  Y.,  who  turned  a  veritable  white  elephant 
into  a  paying  proposition  by  the  simple  ex- 

pedient of  keeping  it  clean  and  running  it 
as  though  it  was  the  highest  priced  theatre 
in  town.  It  might  be  added  that  Mr.  Berin- 

stein conies  from  a  theatrical  family,  his 
late  father,  William  Berinstein,  having  been 
at  the  head  of  a  chain  of  houses  that  em- 

braced theatres  in  Albany,  Troy,  Schenec- 
tady, Elmira  and  elsewhere.  Perhaps  it  all 

comes  natural  to  Julius  Berinstein,  but  any- 
how it's  interesting.  His  house  is  a  900-seat 

affair  known  as  the  Palace,  several  blocks 
removed  from  the  business  center  of  the  city 
and  charging  a  10-cent  admission. 

Do  you  think  for  a  minute  that  Mr.  Berin- 
stein gets  the  riff-raff  simply  because  he 

charges  10  cents?  Well,  hardly.  His  house 
plays  to  the  best  people  in  Troy  for  the 
reason  that  it  is  spic  and  span,  as  cozy  as 
the  costliest  house  in  town,  with  ushers  that 
are  always  obliging  and  with  a  program  that 
measures  up  to  the  best.  Every  week  Mr. 
Berinstein  personally  inspects  the  house 
from  top  to  bottom,  even  going  so  far  as 
to  first  wash  his  hands  and  then  rub  his 
finger  over  the  top  of  the  lobby  frames,  or 
some  other  more  or  less  inaccessible  spot. 
If  there  is  dust,  woe  be  to  the  cleaner.  Mr. 
Berinstein  doesn't  stand  for  any  violations 
of  a  certain  code  of  rules  and  doesn't  hesi- 

tate to  lay  the  offender  off  for  a  day  or 
week,  without  pay.  There  have  been  in- 

stances where  he  has  boosted  some  em- 
ployee's pay,  and  then  perhaps  months  later reduced  that  person  when  he  found  that  he 

wasn't  measuring  up. 
Mr.  Berinstein  doesn't  stand  for  persons 

talking  over  the  seats,  or  any  slouching 
down  or  even  so  much  as  placing  the  arm 
over  the  back  of  the  seat,  three  ushers  and 
a  man  in  front  keeping  their  eyes  open  for 
offenders  along  this  line.  Another  little 
thing  that  gives  a  better  idea  of  the  type  of 
man  and  a  reason  for  his  success  is  the 
changing  of  the  candelabra  shades  each 
week.  Nothing  much,  but  it  simply  gives  a 
little  different  appearance  to  the  interior 
and  it  all  counts. 

Did  Harry  Lazarus,  who  runs  the  Audi- 
torium in  Kingston,  enjoy  the  Fourth?  We'll 

say  he  did.  And  he  wasn't  present  at  the big  celebration  either.  Just  fished  along  the 
Green  River.  Right  here  we'll  let  you  in  on a  little  secret.  He  used  the  despised  worms 
and  he  a  fly  fisherman  at  that. 

The  good  people  of  Albany,  or  at  least  that 
portion  in  the  vicinity  of  the  Hudson  The- 

atre, are  either  automobiling  or  taking  a  nap 
afternoons  these  days,  and  as  a  result 
George  Roberts  has  decided  that  there  will 
be  no  more  matinees  until  sometime  in  the 
early  fall. 

WILLIAM  A.  DILLON 

New  York  State  M.  P.  T.  O.  president.  He's an  oldtimer  in  the  business  and  comes  from 
a  family  long  known  in  the  theatrical  world. 
He  originally  came  from  Cortland,  N.  Y.,  but 
now  has  the  Strand  Theatre,  seating  1,600, 
in  Ithaca.  He  has  always  taken  an  active 
interest  in  exhibitor  affairs  and  at  conven- 

tions is  never  afraid  to  "speak  his  piece." 

termed  "Bargain  Mondays"  these  days  in  the 
hopes  of  bracing  up  business  a  bit.  The 
house  charges  10,  15  and  20  cents  and  on 
one  of  the  Bargain  Mondays  the  program  in- 

cluded "The  Man  from  God's  Country"  and 
"Fast  and  Fearless." 
The  Gateway  in  Little  Falls,  which  was 

recently  acquired  by  the  Schine  brothers 
and  which  has  been  handled  by  Robert  Wag- 

ner for  some  time  past,  closed  on  June  27  but 
will  reopen  early  in  the  fall  under  the 
Schine  banner.  In  the  meantime  the  theatre 
will  be  somewhat  altered. 

The  Star  in  Newburgh  is  offering  what  are 

Congratulate  Emrxl  Tetrnult  of  the 
Grand  in  Watervliet.  nnd  don't  forget  Mm. 
Ernest  nt  the  same  time.  The  couple  were 
married  last  week  and  had  in  a  ff\\  il:ns' honeymoon.  Mr.  Tofranil  is  once  more  bark at  the  theatre. 

With  his  eyes  a  bit  moist  as  he  parted 
from  an  old  friend,  one  that  had  stuck  by 
him  through  thick  and  thin,  through  winter 
and  summer,  for  the  past  twelve  years  oi 
more.  Benjamin  Apple  walked  out  of  the 
King  Theatre  in  Troy  last  Tuesday  night  and 
turned  over  the  key  to  James  Rose.  Mr. 
Apple  mav  eventually  secure  another  the- atre but  there  will  never  be  a  house  like  the 
old  King,  where  he  made  the  pile  that  was 
later  lost  in  the  American. 

In  what  appears  to  be  an  effort  to  force 
Paramount  pictures  in  Middletown,  the  Para- 

mount company  has  been  using  one-half  page 
newspaper  ads  in  that  city  addressed  to  the 
theatre-going   public  of  Middletown.  calling 

attention  to  the  fact  that  Paramount  pictures 
can  be  seen  at  the  Mitchell  in  Otlsville,  the 
Central  in  Goshen,  the  Lyceum  In  Florida 
and  the  Oakland  in  Warwick. 

The  city  of  Hudson  is  still  small  enough 
so  that  about  everybody  in  town  runs  to  the 
fire.  The  other  day  the  fire  alarm  sounded 
and  fully  two-thirds  of  the  people  attending 
the  matinee  at  one  of  the  local  picture 
houses  ran  out,  inquiring  whether  It  was 
"224"  or  "226."  Theatre  owners  in  that  city 
have  become  so  much  accustomed  to  the 
practice  that  they  pay  little  or  no  attention 
to  it.  probably  figuring  that  so  long  as  the 
people  have  paid  their  way  Into  the  house, 
they  should  be  allowed  to  leave  when  they 
choose.  The  city  is  peculiar  in  that  It  has 
no  second-run  house.  There  are  four  the- 

atres, the  Star  seating  373,  the  Park  475, 
the  Playhouse  1.200  and  the  Rialto  450. 
Everyone  runs  to  the  house  showing  the 
picture  first.  Only  one  house  has  a  balcony 
and  as  a  result  the  rich  man  rubs  elbows 
with  the  laborer. 

Having  accumulated  something;  like  n  mil- lion or  more,  Louis  Sehine  of  Glovemville, 
one  of  the  hends  of  a  ehain  that  numbers 
more  than  sixty-live  theatres  in  »>v  York 
State,  deeided  last  week  that  he  eould  afford 
a  vacation.  Mr.  Sehine  lost  no  time  in  head- 

ing CoV  \tlantie  City,  where  he  remained 
over  the  Fourth.  It  mil  s:iii|  that  the  vaca- 

tion «\a>  the  first  Mr.  sehine  has  taken  In 
many  a  year. 

Abe  Stone,  who  has  the  Delaware  and 
Arbor  Theatres  in  Albany,  looks  like  a 
fixture  for  the  Capital  City.  He  bought  a 
new  home  last  week,  and  while  he  will  not 
renew  his  lease  on  one  of  the  theatres  he  is 
now  running,  he  will  stand  by  with  the  other 
and  may  eventually  be  found  to  add  an- other. 

William  Smalley  leaves  no  stone  unturned 
in  getting  after  business.  Here's  a  fair sample.  In  advertising  in  the  Oneonta  paper, 
Mr.  Smalley,  figuring  that  automobiles  are 
like  flies  in  central  New  York  these  days, 
calls  attention  to  his  theatres  in  Coopers- 
town,  Sidney,  Stamford  and  Worcester,  not 
forgetting  a  dancing  pavilion  which  he  runs 
in  Cooperstown. 
The  most  honest  exhibitor  in  all  eentrnl 

New  i  i:rk.  and  tbis  eomefl  from  the  film  ex  - 
changes,  mind  you,  is  l.ouis  Seott,  who  runs the  Opera  House  in  Caxenovia  and  ahOWl 
pictures  nnee  a  week,  ••  \s  honest  as  the 
day  is  Ions,"  is  the  way  they  speak  of  Mr. 
Seott,  and  then  proceed  to  tell  numerous 
reaaona  (Thy.  In  facta  Mr.  Seott  has  been  »o 
tqnare  with  the  film  exchangee  that  even 
the  film  salesmen  are  frank  anil  open  in  de- 

claring; that  they  would  not  take  advantage uf  him. 

Ben  Stern,  assistant  manager  at  the  Troy 
Theatre  in  Troy,  spends  about  fifteen  hours 
of  the  day  on  the  job.  Here's  the  reason. Ben's  wife  Is  spending  the  summer  at  At- 

lantic City.  Ben  shows  up  shortly  before 
10  A.  M..  and  then  works  around  the  theatre 
until  11  P.  M.,  for  the  simple  reason,  as  he 
says,  that  he  has  "no  place  to  go." 

It  never  rains  but  it  pours,  for  Tony  Veil- 
ler,  manager  of  the  Lincoln  Theatre  in  Troy. Mr.  Veiller  lives  in  Albany  and  drives  his 
car  between  the  two  cities.  Just  as  he 
reached  the  cemetery  half  way  between  Al- 

bany and  Troy,  he  found  himself  minus  gas- oline. He  walked  a  half  mile  and  brought 
back  a  quart  or  so  and  then  drove  on  to  the 
next  supply  station,  the  owner  of  which  ln- (Continued  on  next  page) 
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Salesmen  Worried 

Buffalo,  N.  Y.,  film  salesmen  are  be- 
coming alarmed  at  the  increasing  num- 

ber of  theatre  chains  and  declare  that 
their  jobs  are  threatened  by  the  move- 

ment. Chains  are  springing  up  all  oyer 
the  territory  and  some  of  the  boys  say 
they  won't  need  salesmen  soon. Western  New  York  now  has  the 
Schine  Theatrical  Corporation,  Genessee 
Theatrical  Enterprise,  Affiliated  The- 

atres, Inc.,  the  Sharondale  Corporation 
of  North  Tonawanda,  Western  New 
York  Theatrical  Enterprises,  Inc.,  the 
Shea  Amusement  Company  of  Buffalo 
and  many  others. 

In  fact,  it  now  looks  like  a  race  to  see 
which  company  can  get  the  most  houses 
in  this  neck  of  the  woods. 

Canada 

The  large  theatre  at  Petawana,  Ontario,  an 
important  military  camp  center  of  Canada, 
was  totally  destroyed  by  fire  on  July  3,  thus 
wiping  out  one  of  the  special  amusement 
places  of  the  war  days  in  the  Dominion.  The 
theatre,  which  was  a  big  auditorium  seating 
several  thousand  persons,  was  of  frame  con- 

struction and  had  been  erected  for  the  enter- 
tainment of  soldiers  during  the  days  when 

they  were  training  for  war  service.  It  was 
completely  equipped  for  the  presentation  of 
pictures  and  was  in  use  this  summer  for  the 
soldiers  now  in  encampment. 

Peter  Gorman  of  Ottawa,  Ontario,  one  of 
the  most  widely  known  theatre  men  of  Can- 

ada celebrated  his  sixtieth  birthday  on  July 
2  when  he  was  showered  with  messages  and 
gifts  from  his  legion  of  friends  ail  over  the 
Dominion.  He  was  born  in  London  in  1865 
and  made  his  first  appearance  on  the  stage 
in  Ottawa  in  1876,  becoming  a  great  clog 
dancer.  Later  he  undertook  theatre  manag- 

ing and  was  associated  for  eighteen  years 
with  the  late  Ambrose  J.  Small  of  Toronto, 
who  disappeared  over  live  years  ago.  Mr. 
Gorman  is  also  a  prominent  horse  owner  of 
Canada. 

Harold  Vance,  formerly  manager  of  the 
Starland  Theatre.  Montreal,  and  previously 
of  Ottawa,  has  been  appointed  manager  of 
the  Majestic  Theatre,  Ottawa,  by  the  pro- 

prietors, Messrs.  Froman  and  Petergorsky. 
Mr.  Vance,  who  is  an  experienced  showman 
of  years,  has  decided  on  a  policy  of  two  dis- 

tinct shows  only  per  day  at  35  and  25  cents, 
offering  photoplays,  short  film  subjects  and 
vaudeville. 

Manager  Coplan  of  the  Imperial  Theatre, 
Ottawa,  a  large  independent  house  of  the 
Canadian  Capital,  made  a  distinct  success 
with  the  presentation  of  "The  Fast  Worker" for  three  days,  July  1  to  3,  through  special 
advertising  stunts.  One  stunt  was  the  sur- 

charging of  24-sheet  posters  of  the  feature 
with  a  special  announcement  sheet  drawing 
the  attention  of  prospective  patrons  to  the 
effect  that  a  block  of  seats  would  be  reserved 
for  this  feature  and  urging  them  to  secure 
seats  in  advance  because  of  the  rush.  This 
had  direct  results  because  the  block  of  re- 

served seats  was  sold  out  at  every  night  per- formance. 

John  T.  Fiddes,  veteran  exhibitor  of  Win- 
nipeg, Manitoba,  has  taken  upon  himself  an 

important  sideline  for  the  summer.  In  addi- 
tion to  being  the  proprietor  of  the  Playhouse 

Theatre,  Winnipeg,  he  has  become  the  direc- tor of  entertainment  at  Winnipeg  Beach,  a 
large  watering  place  near  the  city.  The  fea- 

tures there  .are  under  the  personal  manage- 
ment of  Frank  Wade  for  Mr.  Fiddes.  In  this 

way,  Mr.  Fiddes  is  cashing  on  the  people's .amusement  winter  and  summer. 

Theda     Bara,     whose     first     production  for 
Chadwick   Pictures    Corporation   on   her  re- 

turn   to    the    screen    is    "The  Unchastened 
Woman,"  directed  by  James  Young. 

Buffalo,  N.  Y. 
Jacob  Farber,  Batavia,  clothing  dealer  and 

owner  of  the  new  Lafayette  Theatre  in  the 
town,  has  turned  the  building  over  to  Fred 
M.  Zimmerman,  president  of  Western  New 
York  Theatrical  Enterprises,  Inc.,  which  has 
leased  the  theatre  for  fifteen  years.  The 
theatre  is  complete  in  every  detail.  James 
Kelly,  formerly  at  the  Avondale,  North 
Tonawanda,  has  been  appointed  manager. 

Jake  Rappaport  of  the  Lovejoy,  a  popular 
Kuffalo  East  Side  community  house,  says  he 
remembers  way  back  when  it  used  to  be  a 
tough  job  to  get  'em  out  of  the  theatre 
while  now  it's  a  harder  job  to  get  'em  in. Jake  operated  a  theatre  when  they  came  in 
at  a  nickel  a  throw  and  brought  their  lunch 
and  bedding  with  them,  and  when,  having 
seen  the  same  picture  all  afternoon  and  eve- 

ning, asked  him  if  that  was  all. 

Elmer  Winegar  and  John  Kimberley  put 
over  a  tieup  with  the  Crystal  Beach  company 
this  week  through  which  tickets  were  dis- 

tributed at  the  theatres  good  for  Movie  Day 
at  the  beach.  On  this  day  a  two  reeler  was 
made  showing  a  couple  enjoying  the  amuse- ments at  the  resort.  This  film  will  be  shown 
next  week  at  the  theatres  which  gave  out 
the  tickets. 

Krieger  Hrothers  of  Batavia,  N.  Y.,  former 
exhibitors  in  Rochester,  will,  it  is  reported, 
take  over  the  Border  Amusement  Company 
houses  in  Bufi'nlo  on  July  15.  The  houses 
involved  in  the  deal  are  Ellen  Terry,  Mar- 
lowe  anil  Star. 

Arthur  L.  Skinner,  manager  of  the  Vic- 
toria Theatre,  a  popular  Buffalo  community 

theatre,  is  on  his  vacation  at  his  summer 
home  at  Point  Abino,  near  Crystal  Beach, 
Ontario.  He  is  spending  most  of  his  time 
chasing  the  elusive  perch  in  the  waters  of Lake  Erie. 

Rhode  Island 
A  theatre  that  will  cost  approximately 

$350,000  will  be  erected  in  Woonsocket,  R.  I., 
by  New  England  Theatres,  Inc.,  a  subsidiary 
of  Famous-Players-Lasky  Corporation. 

In  This  Issue 

Special  section  on  Independent  Pictures  to 
Help  Your  Bookings.    See  Page  259. 

Albany,  N.  Y. 
(Continued  from  preceding  page) 

formed  Mr.  Veiller  that  he  had  a  fiat  tire. 
As  he  started  to  change  the  tire,  rain  began 
to  fall.  That's  all,  but  enough  Is  enough, according  to  Tony. 

Like  the  Stars  and  Stripes  that  "were  still 
there,"  Jake  Rosenthal,  owner  of  the  Rose Theatre  in  Troy,  was  right  on  hand  the  other 
night  when  his  son  graduated  from  the  High 
School.  Jake  is  mighty  proud  of  his  son 
and  the  dimes  that  come  trickling  through 
the  wicket  at  the  Rose  will  help  pay  for  a 
college  education  during  the  years  to  come. 

Valentino's  popularity  had  absolutely  noth- 
ing to  do  with  Julius  Byck  naming  his  the- atres in  Hunter  and  Tannersville  the  Rudolf. 

It  seems  that  Mr.  Byck's  father's  name  Is Rudolf  and  the  houses  have  been  named 
after  him.  Mr.  Byck,  who  has  been  an  ex- 

hibitor for  fifteen  years,  was  along  Film 
Row  during  the  week  sporting  a  tie  loud 
enough  to  speak  for  itself.  He  was  accom- 

panied by  Barnet  Levy,  22  years  of  age, 
who  handles  the  house  in  Hunter.  With 
more  summer  folks  coming  these  days,  the 
house  in  Tannersville  added  a  player  piano 
and  violinist  during  the  past  week. 

The  house  at  Bolton  Landing  will  not 
operate  this  summer,  according  to  reports 
along  Film  Row.  The  same  holds  true  with 
the  one  at  Long  Lake.  Lake  George's  The- atre is  now  running  full  blast  with  Mrs. 
Carpenter  at  the  helm.  M  B.  Riddell  of  the 
Gem  in  Luzerne  is  spending  his  vacation  in the  West. 

Jake  Golden  conducted  the  finals  in  the 
dance  contest  which  he  has  been  running  at 
the  Griswold  in  Troy,  with  much  success. 
Prizes  were  awarded  last  Monday  night  with 
ten  dancers  competing.  The  results  of  the 
recent  screen  tests  will  be  shown  on  July  5, 
6  and  7  and  will  probably  pack  the  house  to the  doors. 

Benjamin  M.  Berinstein  of  Elmira  has  been 
named  as  supervising  manager  of  all  of  the 
Berinstein  houses  in  that  city,  with  George 
Roberts  of  Albany  continuing  as  general 
manager  of  the  circuit. 

There  were  some  anxious  days  for  Uly  S. 
Hill,  managing  director  of  the  Strand  group 
of  houses  in  this  city  and  Troy,  during  the 
past  week.  One  of  Mr.  Hill's  sons  was  taken to  a  local  hospital  on  Tuesday,  where  he  sub- 

mitted to  an  operation.  The  boy  was  brave 
and  is  now  on  the  road  to  recovery. 

A  trip  through  the  Catskill  region  during 
the  past  week  developed  the  fact  that  C.  R. 
Didsbury,  who  runs  a  theatre  bearing  his 
name  at  Walden,  is  a  mighty  good  exploita- 

tion man  and  extremely  popular  in  his  com- 
munity. Despite  the  size  of  the  place,  the 

house  operates  six  days  a  week  and  is  doing 
well.  The  same  holds  true  of  Jack  Beck, 
who  operates  the  Liberty  and  who  is  also  in 
the  insurance  business.  When  it  comes  to 
showmanship  the  whole  region  will  have  to 
take  off  its  hat  to  Fred  H.  Starck,  who  has 
turned  the  Rialto  in  Monticello,  from  a  liabil- ity into  an  asset.  Mr.  Starck  has  a  very 
pretty  theatre  and  isn't  afraid,  through newspaper  advertising  and  exploitation,  to 
acquaint  the  people  with  the  sort  of  pictures he  is  running. 

Sam  Hochstim  of  Hudson  manages  to  take 
a  day  off  once  a  week,  when  his  brother  Ed- ward, who  is  employed  along  Film  Row  in 
Albany,  journeys  down  for  the  Sunday.  In 
days  gone  by  this  selfsame  Edward  used  to 
be  a  sprinter  who  could  negotiate  the  100 
yards  In  ten  flat. 

Sam  Moroze  of  Albany  will  be  a  new 
comer  among  the  exhibitors  in  that  city  after 
September  15,  when  he  takes  over  the  Dela- ware Theatre,  a  residential  house.  Walter 
Suckno,  running  the  Albany  and  Regent  The- 

atres, will  look  after  the  exploitation  of  the Greater  Movie  Season. 
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Pittsburgh 
Several  managerial  changes  took  place  in 

Pittsburgh  theatres  the  week  of  June  29, 
beginning  with  the  resignation  of  Charles 
Johnston,  manager  of  Harry  Davis'  Ritz Theatre  in  downtown  Pittsburgh.  Mr. 
Johnston  has  gone  to  Canada  for  an  indefi- 

nite stay  in  quest  of  his  health. 
Samuel  De  Fazio,  for  two  years  manager 

of  Rowland  and  Clark's  Blackstone  Theatre, 
has  accepted  a  similar  position  at  the  Ritz. 
Incidentally,  De  Fazio  is  rounding  out  his 
fourteenth  year  on  "the  avenue,"  having 
begun  that  many  years  ago  as  assistant  to 
Manager  Antonoplos  of  the  Olympic  The- 

atre. Since  that  time  Sam  has  been  man- 
ager of  the  Minerva,  of  Isaac  Gucken- 

heimer's  Cameraphone  and  later  manager  of 
Guckenheimer's  Blackstone  for  the  two 
years  it  was  conducted  by  Guckenheimer, 
prior  to  its  sale  to  Rowland  and  Clark. 
De  Fazio  is  succeeded  at  the  Blackstone 

by  Joseph  Smouse,  who  for  a  year  and  a 
half  has  been  manager  of  Rowland  and 
Clark's  Arcade  Theatre  in  the  Southside. 
He,  in  turn,  is  being  succeeded  at  the  Ar- 

cade by  W.  L.  Otey,  who  for  seven  years 
has  been  manager  of  the  Colonial,  Elks'  and Rialto  Theatres  at  Bluefield,  W.  Va. 

C.  A.  Wagner,  manager  of  the  Soisson  and 
Paramount  Theatres.  Connellsville,  is  mak- 

ing ready  for  a  hunting  trip  to  Alaska.  He 
will  go  in  company  with  Charles  V.  Hoover 
of  TJniontown,  well-known  big  game  hunter. 
They  plan  to  leave  July  24  and  will  remain 
until  September. 

Larry  B.  Jacobs,  one  of  Pittsburgh's  best known  publicity  men,  for  the  past  nine 
months  doing  publicity  for  the  Browarsky 
Brothers'  Hippodrome  and  Variety  Theatres on  the  Northslde,  and  also  the  Rex,  East 
Liberty,  has  severed  his  connection  with  that 
organization,  and  on  July  6  took  up  his  new 
duties  as  publicity  director  for  Loew's  Al- dine  Theatre  in  Pittsburgh. 

Manager  E.  H.  Brient  of  the  State  Theatre 
in  downtown  Pittsburgh  has  ninety  window 
displays  to  boost  the  showing  of  "The  White 
Monkey"  at  the  State,  week  of  July  6.  Fifty of  these  displays  are  in  book  stores  and  the 
balance  in  music  shops.  Ninety  window  dis- 

plays sounds  like  a  record  for  Pittsburgh. 
The  Rowland  and  Clark  Theatres  worked 

an  exceptional  publicity  stunt  at  their  State 
Theatre  during1  the  week  of  June  29,  when 
"The  Early  Bird,"  starring  Johnny  Minis, 
was  the  attraction.  General  Manager  A.  S. 
Davis  of  the  R.  &  C.  chain  announced  that 
in  an  effort  to  swell  the  milk  and  Ice  fund 
for  the  benefit  of  the  poor  children  of  the 
city,  with  every  presentation  of  a  Rieek-Mc- 
Junkin  milk  bottle  cap  at  the  box-office  dur- 

ing the  week  he  would  give  10  cents  toward 
the  fund..  The  idea  was  a  great  success  and 
thousands  of  milk  bottle  caps  were  turned 
into  the  box  office. 

Louis  K.  Sidney,  managing  director  of 
Loew's  Aldine  Theatre,  Pittsburgh,  is  vaca- 

tioning in  Atlantic  City,  accompanied  by  his 
family,  having  made  the  trip  in  his  Packard 
Twin  Six.  It  is  "Sid's"  first  vacation  In  seven 
years,  and  he  says  he  is  resting  up  prior  to  a 
great  season  at  the  Aldine. 

"Bob"  Lynch  and  "Ed"  Lebby,  local  Hall- 
room  Boys,  paid  a  visit  to  their  friend  Pat 
Bayer,  of  the  Family  Theatre,  St.  Mary's, recently,  and  desire  to  report  that  when  it 
comes  to  hospitality  Pat  Bayer  is  there  with 
bells  on.  Pat  raises  his  own  fruits  and  vege- 

tables, and  Mrs.  Bayer  bakes  the  bread,  and 
the  Hallroom  Boys  say  they  had  the  feed  of 
their  life. 

J.  O.  Hooley,  who  three  years  ago  resigned 
the  managership  of  the  Sheridan  Square 
Theatre  in  East  Liberty  to  go  West,  has  re- 

turned and  again  taken  up  his  old  duties. 
Hooley  has  many  friends  here  who  are  as 
glad  to  see  him  return  as  he  is  to  get  back. 

Massachusetts 

Well,  if  here  ain't  another  New  England 
pioneer  exhibitor  going  back  into  the  picture 
business.  Louis  Brown,  who  built  the  Elm 
Theatre  in  Danvers  in  1911  and  then  sold  it 
in  1920,  again  is  the  owner  of  the  property. 
Mr.  Brown  recently  closed  the  famous  old 
Berry  Tavern  in  Danvers  and  now  he's 
going  to  return  to  the  film  field.  He  con- 

ducted the  Elm  for  a  number  of  years  be- 
fore he  disposed  of  it. 

Abraham  Goodside,  owner  of  the  Capitol 
Theatre  in  Springfield,  was  victorious  in  a 
suit  brought  against  him  by  a  husband  and 
wife  for  damages  for  injuries,  which  the 
woman  alleged  she  suffered  in  a  fall  while 
in  the  theatre.    They  sued  for  $6,000. 

Construction  work  is  to  be  started  soon  on 
a  theatre  to  be  erected  In  the  rear  of  the 
College  House  at  Harvard  Square,  Cambridge. 
It  will  seat  1,800  and  cost  more  than  * 300,000. 
While  it  is  expected  the  policy  will  be  ex- 

clusive motion  pictures,  a  complete  stage 
will  be  built.  Harry  N .  Steams  and  Georse 
L.  Dow  are  in  charge  of  the  project.  Charles 
A.  Newhall  is  the  owner  of  the  property. 

No  matter  how  hot  it  may  be,  you  never 
see  any  let-up  in  the  energy  of  Earle  Wil- 

son, manager  of  Gordon's  Olympia  Theatre in  Lynn.  He  just  sheds  his  coat,  rolls  up  his 
shirt  sleeves  and  buckles  down  to  the  job 
no  matter  what  need  be  done. 

The  Blanchard  Brothers  of  Southbridge 
will  spend  $45,000  on  remodeling  the  Hippo- 

drome, a  structure  that  has  been  utilized  as 
a  dance  hall,  into  a  first-class  theatre. 

W.  J.  Bradford  is  erecting  a  theatre  on 
Maple  and  Chestnut  streets,  Quincy,  to  cost 
$150,000. 

Iowa 

Sam  Crawford,  who  within  the  past  few- 
weeks  sold  his  interest  in  the  Strand  The- 

atre at  Griswold,  la.,  died  suddenly  on  June 
21  after  an  illness  of  one  day.  Apparently 
few  if  any  had  any  inkling  that  he  was  ailing 
and  his  death  was  a  great  surprise  to  all  his 
friends  and  relatives. 

The  Orpheum  Theatre  at  North  English, 
la.,  has  been  sold  by  B.  A.  Cheney  to  B. 
Graham. 

Park  &  Mitchell  have  sold  the  Opera  House 
at  Mitchell,  Neb. 

E.  H.  Robertson  of  the  Crystal  Theatre, 
Scribner,  Neb.,  and  M.  B.  Biemond  of  the 
Liberty  Theatre,  Loup  City,  Neb.,  were  in 
Omaha  recently. 

A.  Ziehl  has  sold  the  Lyric  Theatre  at 
Jewell,  la.,  to  D.  L.  Woodworth. 

B.  H.  Schepers  has  bought  the  Star  The- 
atre at  Calloway,  Neb.  M.  E.  Scheringer  & 

Son  were  the  former  owners. 

Jake  Cohen  has  sold  the  Lyric  Theatre  at 
Valley  Junction,  la. 

Mr.  Miller  has  sold  the  Princess  Theatre  at 
Odebolt,  la.,  to  H.  H.  Cone. 

G.  H.  Derry  has  sold  the  Colesium  Theatre 
at  Lainoni,  la.,  to  a  small  college  in  that 
place. 
The  American  Legion  Theatre  at  Leigh, 

Neb.,  has  been  closed. 
The  Colonial  Theatre  at  Grinnell,  la.,  has 

been  closed  for  the  summer. 

A.  H.  Blank  of  Des  Moines,  head  of  a  big 
chain  of  Nebraska  and  Iowa  theatres,  has 
plans  complete  to  build  a  fine  twelve-room house  on   one   of  the  fashionable  streets  of 
Des  Moines. 

"Looks  Like  a  Big  Leaguer,"  says  everybody 
who  sees  George  O'Brien,  William  Fox  star, 
in  action  on  a  baseball  lot.  And,  although  he 
is  not,  it  is  within  the  range  of  reason  to  say 
he  might  have  been  if  it  was  not  for  the  lure 
of  the  movies  and  the  keen  eyes  of  Tom 
Mix,  who  saw  in  the  youthful  camera  toter 
the  making  of  a  great  star  and  had  him 

signed  up  for  acting  instead  of  "totin'." 
George  has  never  forgotten  Tom's  boost  and 
shows  it  by  playing  on  the  Mix  team,  one  of 
the  hobbies  of  the  Western  star  in  which 
he  takes  much  pride.  In  the  above  photo 
George  is  all  ready  to  go  out  and  uphold  the 
Mix  honor  in  a  game  against  a  team  from 

one  of  the  other  studios. 

Kansas  City 

A  budget  of  $5,000  for  preliminary  ex- 
penses in  the  Greater  Movie  Season  cam- 

paign in  Kansas  and  Missouri  has  been  ar- 
ranged by  R.  R.  Biechele,  president  of  the 

M.  P.  T.  O.  Kansas-Missouri ;  Bruce  Fowler, 
manager  of  the  Newman  Theatre ;  Jack 
Roth,  manager  of  the  Isis,  and  Dave  Hard- 

ing of  Capitol  Enterprise.  An  extensive 
poster  display,  which  will  be  followed  by 
newspaper  advertising,  is  planned.  A  mer- 

chant co-operative  campaign  is  planned  for 
Kansas  City,  under  the  direction  of  Jay 
Means,  vice-president  of  the  M.  P.  T.  O. 
Kansas-Missouri. 

Among  out-of-town  exhibitors  in  Kansas 
City  last  week  were:  M.  W.  Jencks,  Or- 

pheum. Topeka.  Kas.;  C.  L  McVey,  Dream- 
land, Herrington,  Kas.;  Ed  Peskay,  Penn 

Theatre,  St.  Joseph,  Mo.;  Barney  Dubinsky, 
Tootle  Theatre,  St.  Joseph.  Mo.;  Mr.  and  Mrs. 
G.  H.  Frey,  Peoples  Theatre,  Pleasant  Hill, 
Mo.;  Stanley  Chambers,  Miller  Theatre, 
Wichita,  Kas.;  Charles  Sears,  Sears  Circuit, 
Nevada.  Mo.;  W.  H.  Webber,  Echo  Theatre, 
Great  Bend,  Kas. 

S.  A  ("Dad")  Davidson,  Neodasha.  Kas., 
exhibitor,  finally  found  his  way  to  Kansas 
City  movie  row  after  a  long  absence.  He 
brought  with  him  the  same  old  smile  which 
has  won  him  a  wide  acquaintance. 

An  invitation  which  in  all  probability  will 
be  accepted  wholesale,  has  been  extended  to 
Kansas  City  exhibitors  by  Roy  Churchill,  F. 
B.  O.  branch  manager.  Mr.  Churchill  pur- 

chased a  500-acre  farm  near  Chillicothe,  Mo., 
the  other  day  and  invited  "all"  exhibitors  to come  out  and  go  duck  hunting  next  fall. 

A  suburban  theatre  is  planned  for  the 
center  of  a  chain  of  store  buildings  to  be 
erected  at  Forty-third  street  and  Roanoke 
Tarkway,  although  details  of  the  house  have 
not    yet    been  planned. 
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St.  Louis 
N.  Fiorita  of  New  Orleans,  La.,  has  leased 

the  Criterion  Theatre,  Broadway  near  Olive 
Street,  owned  by  the  Super  Theatre  Corpor- 

ation of  which  Hector  M.  E.  Paszemoglu 
is  the  head.  Fiorita  has  been  operating  the 
Dream  Theatre  in  New  Orleans  and  takes 
charge  of  the  Criterion  at  once.  The  house 
has  654  seats  and  was  operated  by  the 
Famous  Players  Missouri  Corporation  before 
being  taken  over  by  Paszemoglu.  The 
Super  Theatres  Corporation  also  operates 
the  Delmar,  Congress,  Plaza  and  Yale  The- 

atres and  has  received  several  offers  for 
those  houses.  It  is  possible  that  a  deal  may 
be  consummated  for  them  in  the  near  future. 

Steele,  Mo.,  Is  to  have  a  handsome  new 
theatre.  James  L  Gatling  of  Memphis,  Tenn., 
has  drawn  plans  for  the  house.  J.  W.  Yar- 
borough  of  Steele,  Mo.,  will  be  the  owner. 
The  house  will  be  two  stories  with  a  front- 

age of  50  feet  and  a  depth  of  100  feet.  It 
will  be  of  brick  and  concrete  construction. 

Thursday  night,  July  2,  was  Motor  Boat 
Racing  Night  at  the  Grand  Central  Theatre, 
Grand  Boulevard  at  Lucas  Avenue,  owned  by 
Skouras  Brothers  Enterprises.  Handsome  sil- 

ver loving  cups  were  presented  to  the  win- 
ners of  the  four  big  races  held  on  the  Mis- 

sissippi River  Sunday,  June  28,  by  Joseph 
Mogler,  president  of  the  Motion  Picture  Ex- 

hibitors League  of  St.  Louis.  Spyros  and 
Charles  Skouras  took  an  active  interest  in 
the  revival  of  motor  boat  racing  in  the  St. 
Louis  Harbor  and  put  up  the  trophies  for 
which  the  racers  fought'.  They  also  served as  officials  for  the  races. 

A  stock  dividend  of  80  per  cent.,  totaling 
$440,000,  was  declared  by  the  board  of  direc- 

tors of  the  Park  Circuit  and  Realty  Company, 
which  owns  the  Forest  Park  Highlands 
Amusement  Park  in  St.  Louis  and  Fountain 
Ferry  Park,  Louisville,  Ky.  Permission  will 
be  asked  to  raise  the  capital  stock  from 
4560.000  to  91,000,000.  The  last  balance  sheet 
of  the  company  shows  assets  $1,108,854.28 
and  liabilities  of  but  $160,755. 

Mrs.  I.  W.  Rodgers  of  Poplar  Bluff,  Mo., 
and  Cairo,  111.,  was  in  town  arranging  her 
bookings  preparatory  to  dropping  out  to 
Colorado  for  several  weeks'  vacation.  Late in  August  she  will  move  over  to  New  York 
to  meet  her  son  who  Is  now  touring  Europe. 
She  plans  to  place  the  boy  in  Missouri  Uni- 

versity when  that  school  re-opens.  He  re- 
cently graduated  from  Western  Military 

Academy  at  Alton,  111. 

Visitors  of  the  past  week  included:  S.  E. 
Pertle,  Jersey ville,  111.;  Henry  Lory,  High- 

land, 111.;  Jim  Reilly,  Alton,  111.;  J.  W.  Cotter, 
Fourth  Street  Theatre,  Moberly,  Mo.,  and  Al 
McCormick,  Popar  Bluff,  Mo. 

Detroit 

George  Koppin  has  begun  to  extend  his 
theatre  building  operations  to  suburban 
cities.  He  has  announced  plans  for  a  2,000- 
seat  house,  costing  $400,000,  to  be  erected  in 
Ferndale,  a  thriving  suburb  situated  on  the 
new  Woodward  avenue  "Super  Highway" seventeen  miles  from  the  city. 

Edward  Ryan,  assistant  to  W.  S.  Butter- 
field,  president  of  Bijou  Theatres,  Inc.,  has 
left  for  Montreal  and  other  Canadian  points 
on  a  vacation  trip.  He  will  be  gone  several 
weeks. 

Liiyan  Tashman  in  "The  Girl  Who  Wouldn't 
Work,"  a  new   B.  P.  Schulberg  production. 

Cincinnati 

The  Palace  Theatre,  Cleveland,  which  has 
been  playing  Keith-Albee  vaudeville  and 
short  film  subjects  twice  daily  since  the 
house  was  originally  opened  some  two  years 
ago,  changed  its  policy  as  of  July  5  and  will 
show  six  acts  of  vaudeville  in  connection 
with  a  feature  picture,  on  the  three-a-day 
plan,  with  a  reduction  in  admission  prices  to 
75  cents  top,  as  compared  with  $1.10  hereto- 

fore prevailing.  The  new  arrangement  is  to 
remain  in  effect  for  eight  weeks,  by  way  of 
experiment,  after  which  time  the  future 
policy  will  be  determined.  The  initial  fea- 

ture was  "The  Iron  Horse." 

Incorporation  papers  have  been  filed  at 
Columbus  by  the  Laroy  Theatre  Co.,  Ports- 

mouth, Ohio,  by  Simon  and  Leona  Labold,  G. 
J.  Heisel  and  others,  in  amount  $100,000. 
Also  the  Weber  Theatre,  Dover,  Ohio,  $10,- 000. 

Chicago 

The  Chicago  Herald  Examiner  carried  a 
story  about  the  success  of  Cooney  Brothers, 
owners  of  the  Capital,  Hamilton,  Stratford, 
Chatham  and  other  theatres  on  the  South 
Side.  It  said  that  about  six  years  ago  they 
started  with  a  capital  of  $5.65  and  today  the 
circuit  has  property  valued  in  excess  of 
$2,000,000.  It  tells  how  it  took  Ben  and  Jack 
Cooney  a  couple  of  years  to  build  their  first 
theatre,  the  Chatham  at  75th  and  Cottage 
Grove  avenue,  and  how  then  the  other 
houses  were  rapidly  added  to  the  chain,  until 
the  opening  of  the  big  Capital  on  79th  and 
Halsted  that  made  movie  theatre  history  in 
this  city  by  paying  from  the  start  and  using 
presentations  and  other  high  cost  entertain- 

ment features  and  drawing  business  away 
from  even  the  Loop  houses. 
Another  huge  new  house  is  going  up  at 

75th  and  Stony  Island  Avenue  for  the  Coo- 
ney circuit.  It  will  seat  3,500  and  be  within 

a  short  distance  of  Jackson  Park  and  Lake 
Michigan?.  This  house  will  jhave  a  large 
stage  and  the  successful  programs  of  the 
Capital  will  no  doubt  be  followed  by  the 
new  house,  which  will  be  ready  for  opening 
in  a  few  months.  In  addition  to  the  film 
booking  office  which  they  opened  recently, 
the  Cooney  Brothers  plan  to  open  a  vaude- 

ville and  booking  office  in  the  Loop  and 
Francis  Mangan  will  have  charge  of  this 
end  of  the  business,  with  Albert  E.  Short 
as  musical  director  of  the  whole  circuit. 

The  James  Building  Co.,  William  James, 
president,  operating  a  chain  of  houses  at 
Columbus,  Ohio,  will  erect  a  theatre  on 
South  Parsons  avenue,  Columbus,  and  an- 

other on  Main  street  of  that  city,  according 
to  late  building  reports. 

Among  recent  theatre  changes  are  noted 
the  sale  of  the  Ball  Park  Theatre  by  Mrs. 
Howard  Baird,  the  new  owner  being  Louis 
Silberburg.  The  Rialto  Theatre,  Toledo,  has 
been  taken  over  by  Mrs.  Edna  Bearse,  while 
at  Woodsfield,  Ohio,  Fred  Clemens  has  pur- chased the  Pleasant  Hour  Theatre  and 
changed  the  name  to  the  Alpine. 

Jules  Pincket.  former  owner  of  the  Grosse 
Point  Park  Theatre,  will  build  a  new  house 
to  be  known  as  the  New  Flamingo  on  the 
Seven  Mile  Road  between  Gratiot  and  Chal- 

mers avenue.  It  will  open  December  1  and 
seat  about  1,500. 

The  boys  along  the  Row  gave  Sam  Abra- 
hams a  nice  send-off  last  week.  He  expects 

to  make  an  extended  overseas  trip  and  be- 
fore returning  will  visit  his  aged  father  who 

is  living  in  Palestine.  Sam  owns  the  Gold 
Theatre  on  West  H(oosevelt  Road  and  is 
assistant  business  manager  of  the  Exhibitors Association  of  Chicago. 

Abe  Kohn,  who  has  managed  the  Monroe 
Theatre,  Chicago,  for  the  past  year,  while  the 
house  is  closed  for  the  summer,  will  act  as 
publicity  representative  of  the  Fox  Exchange 
on  Wabash  Avenue. 

Charley  Raymond,  radio  manager  for  Bala- ban  &  Katz,  has  resigned  and  is  now  at  Kan- 
sas City  with  Bruce  Fowler,  managing  direc- tor of  the  Paramount  theatres  in  that  city. 

Raymond  will  handle  publicity. 

The  Chicago  trade  has  been  advised  to  be 
on  the  look-out  for  Lester  Reeves  and  Mrs. 
Graham  Thatcher,  who  are  wanted  at  Peoria, 
111.,  for  the  alleged  collecting  of  tuition  fees 
from  prospective  movie  stars  to  learn  the 
movie  business.  Warrants  have  been  issued 
for  the  arrest  of  the  pair,  according  to  word 
from  Peoria  authorities. 

The  projectionists  at  the  Bijou  Theatre 
and  May's  Opera  House,  Piqua,  Ohio,  owned 
and  operated  by  the  Piqua  Amusement  Co., 
recently  quit  when  a  strike  was  called.  R. 
V.  Erk,  manager  of  both  houses,  states  that 
the  walk-out  occurred  when  he  refused  to 
retain  four  men  on  the  Opera  House  stage 
during  a  recent  legitimate  performance, 
Erk  maintaining  that  a  lesser  number  would 
be  sufficient.  The  musicians  at  both  houses 
are  still  on  duty  as  this  is  written,  and  Erk 
declares  that  there  will  be  no  interruption 
to  business,  as  other  men  have  been  secured 
to  replace  those  who  have  left. 

It  now  looks  as  though  Gifts  Theatre, 
located  at  the  corner  of  Sixth  and  Vine 
streets,  in  the  heart  of  the  downtown  busi- ness district  in  Cincinnati,  is  doomed,  the 
property  having  recently  been  purchased  by 
the  Seton  Realty  Co.,  who,  it  is  understood, 
will  erect  a  department  store  building  in  the 
site     The  house  is  one  of  the  Frankel  chain. 

Warner  Brothers  have  sublet  from  Jones, 
Linick  &  Schaefer  the  Orpheum  Theatre  at 
110  South  State  Street,  Chicago,  for  a  Loop 
showing  of  their  films  in  this  city.  The 
house  seats  791  and  has  an  organ  for  musical 
programs.  This  is  one  of  the  pioneer  movie 
houses  of  the  city  and  has  been  used  of  late 
for  extended  showing  of  feature  films  by 
the  J.  L.  S.  circuit.  Plans  for  a  Loop  location 
for  a  huge  movie  house  will  still  be  pushed, 
according  to  the  Warner  representatives  on 
the  job  here. 

The  real  estate  activities  of  Fitzpatrick  & 
McElroy  on  the  South  Side  of  Chicago  con- tinue unabated.  Last  week  they  took  title 
from  the  Western  Theatres  Company  on  the 
property  at  120th  Street  and  Lowe  Avenue 
for  an  indicated  $375,000.  During  this  year 
the  circuit  has  acquired  several  valuable 
pieces  of  real  estate  on  the  South  Side  that 
may.  be  of  use  later  on  for  movie  houses. 

The  Vendome  Theatre  Corporation  on 
South  State  Street,  Chicago,  has  surrendered 
its  charter  to  the  state,  according  to  word 
from  Springfield. 
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California 
Manager  H.  W.  Sherburne  of  the  U.  C. 

Theatre,  Berkeley,  Cal.,  recently  featured 
the  usherettes  of  this  house  in  a  novel  revue 
which  included  violin  solos,  piano  selections, 
singing  and  dancing.  Some  splendid  talent 
was  discovered  and  the  act  made  a  distinct 
hit  with  patrons  of  the  house. 

Getting  merchants  to  help  sell  rickets 
proves  of  advantage  at  times  In  Ailing  a 
theatre.  H.  Ceccarelli,  manager  of  the  Cali- 

fornia Theatre,  Berkeley,  recently  lined  up 
twenty-one  downtown  merchants  willing  to 
donate  door  prizes  for  the  publicity  received 
by  them  for  the  event..  In  order  to  be 
eligible  for  a  prize  the  theatre-goer  had  to 
purchase  his  ticket  from  a  merchant  par- 
ticipating. 

Plans  for  the  new  Peninsula  Theatre  at 
San  Mateo,  Cal..  have  been  changed  to  pro- 

vide for  an  additional  500  seats,  bringing 
the  capacity  up  to  2,000. 

M.  E.  Fulton,  formerly  with  West  Coast 
Theatres,  Inc.,  has  purchased  the  Strand 
Theatre  at  Santa  Rosa,  Cal. 

Among  exhibitors  seen  on  San  Francisco's Film  Row  of  late  have  been  J.  W.  Bascom, 
Pastime  Theatre,  Mt.  Shasta  City;  Ed  Ord- 
way,  Jr.,  Mother  Lode  Theatre,  Angles 
Camp;  \V.  F.  Jacobs,  Auburn  Theatre,  Au- 

burn; Sam  Du  Bois,  Pastime  Theatre,  Chow- 
chilla;  Joe  Kenneaster.  Mystic  Theatre, 
Clovis;  D.  Pezzuto,  Loring  Theatre,  Crockett; 
E.  W.  Fischer,  Rialto  Theatre,  Oakdale; 
William  Englehart,  Donner  Theatre,  Truckee; 
Leo  Killingsworth,  Rialto  Theatre,  Willows, 
and  George  Roy,  Reno,  Nev. 

P.  W.  Hull,  of  the  Ely  Theatre,  Ely,  Nev., 
is  arranging  a  vacation  trip  to  the  Pacific 
Northwest,  including  a  swing  into  Canada, 
and  plans  to  be  in  San  Francisco  for  the 
Diamond  Jubilee  in  September. 

Indiana 
C.  C.  Cassady,  manager  of  the  Joy  Theatre, 

Cloverdale,  Ind.,  has  leased  the  Roachdale 
Hall,  Roachdale,  Ind.,  from  F.  C.  Rice,  who  is 
going  to  Michigan  for  his  health.  Mr.  Cas- 

sady will  run  it  in  connection  with  his  the- atre at  Cloverdale. 

CAROL  DEMPSTER 

Featured   in   "Sally   of   the    Sawdust,"   a  D. 
W.  Griffith  Production  for  release  by  United 

Artists  Corporation. 

Los  Angeles 
George  Russell,  manager  of  the  Hollywood 

Carmel,  will  use  several  acts  of  vaudeville 
during  the  summer.  Russell  said  he  put  on 
the  vaudeville  acts  to  keep  the  school  chil- 

dren coming  to  the  theatre  during  the  sum- 
mer vacation. 

J.  J.  Curl  of  the  Larchmont  has  gone  to 
Mexico  for  a  short  rest.  Associated  with 
Curl  and  Mark  M.  Hansen  in  the  operation 
of  the  Larchmont  is  Alice  Calhoun. 

Frank  L  Newman,  of  Kansas  City,  arrived 
in  Los  Angeles  this  week  to  take  active 
charge  in  the  management  of  the  Paramount 
downtown  theatres.  Including  the  Rialto, 
Metropolitan  and  Million  Dollar. 

George  M.  Clayton,  manager  of  the  Hip- 
podrome, has  had  a  pipe  organ  costing  more 

than  $50,000  installed  In  his  house.  Stanley 
Delmar,  formerly  the  crack  organist  of  the 
California,  has  been  engaged  to  operate  the 
new  instrument. 

Plans  are  being  prepared  for  a  three-story 
and  basement  theatre  to  be  built  by  T. 
Beverly  Keim  on  West  Seventh  street,  ex- 

tending through  to  Wilshire  boulevard  near 
Figueroa  street.  The  structure  will  be 
erected  by  the  Harold  Arnold  Company  and 
will  seat  1,200. 

There  has  been  no  movement  on  the  part 
of  West  Coast  Theatres  to  reopen  the  Cali- 

fornia and  Miller's  Main  Street  house  which 
they  closed  up  several  weeks  ago.  Fred  and 
Roy  Miller  sold  the  two  houses  to  West  Coast 
a  few  months  ago.  After  keeping  them  open 
for  about  three  weeks  they  were  closed  by 
the  new  owners. 

Oklahoma 
Tom  Boland  of  the  Empress  and  Bob 

Hutchinson  of  the  Liberty  at  Oklahoma  City 
have  returned  from  a  ten  days'  visit  to  New York  City,  where  they  have  been  on  business. 

Murphee  and  Walling  have  purchased  the 
Vale  Theatre  at  Henryetta,  Okla. 

Richard  Waters  has  purchased  the  Em- 
press at  Beggs,  Okla. 

Mrs.  J.  H.  Taylor  has  purchased  the  Prlnc 
ess  at  Sayre,  Okla. 

H.  G.  Stettmund  will  open  his  new  theatre 
at  Chandler,  Okla,  in  the  near  future. 

Spot  Dunbar  will  put  in  a  new  theatre  at 
Chandler,  Okla. 

Texas 
A  new  girl  arrived  at  the  home  of  Mr.  and 

Mrs.  S.  E.  Arledge  of  the  Lyric  Theatre. 
Garland,  Texas,  last  week. 

The  Dent-Musselman  Theatres,  Inc.,  con- 
trol fifteen  theatres  in  Texas  and  are  adding 

more  daily.  The  Palace  and  Dreamland  at 
Denton  and  the  Connollee  at  Eastland, 
Texas,  are  the  latest  additions. 

R.  R.  Cornes  opened  his  new  theatre  at 
Farmersville,  Texas,  July  1.  The  new  the- atre is  modern  in  every  particular. 

W.  F.  Sonneman  has  purchased  the  Bell 
Theatre  at  Temple,  Texas. 

Stallings  &  Marshall  will  open  their  new 
theatre  at  Terrell,  Texas,  in  the  near 
future. 

Stromberg  Signs  Dixon 
Hunt  Stromberg's  program  for  the  current season  is  so  extensive  that  he  has  signed  Ralph 

Dixon,  one  of  the  best  known  film  editors  in 
the  industry,  to  augment  his  editorial  staff, 
which  now  includes  Harry  L.  Decker  and 

Harry  Marker.  Dixon  was  Thomas  H.  Ince's editor-in-chief  for  four  years. 

NORMA  SHEARER 
The  Metro-Goldwyn- Mayer  star   is  wearing 
this    knitted   sport    outfit    between  pictures. 

She  is  now  playing  in  "The  Tower  of  Lies," 
opposite  Lon  Chaney. 

Denver 

J.  J.  Goodstein  has  departed  for  Philadel- 
phia after  spending  several  days  with  his 

three  theatres  in  Colorado.  He  assumed 
possession  of  the  Isis  Theatre,  Longmont, 
Col.,  on  July  16.  He  also  owns  and  operates 
the  beautiful  new  Longmont  Theatre  of  that 
city.  Ed.  Marquand,  former  owner  and  man- ager of  the  Isis  Theatre,  has  been  engaged 
to  manage  both  theatres  in  Longmont  for 
Mr.  Goodstein.  Mr.  McCormick,  former 
manager  of  the  Longmont  Theatre,  has  been 
transferred  to  the  Palm  Theatre,  Pueblo, 
Col.,  where  he  will  be  publicity  manager. 
The  Palm  Theatre  of  Pueblo,  also  one  of 

Mr.  Goodstein's  chain,  is  combination  vaude- 
ville and  high-class  first-run  picture  theatre. 

Something  new  In  the  way  of  exploita- 
tion has  been  just  put  over  by  Kick  Hlck- 

ctson,  manager  of  Rialto  and  Victory  The- 
atres of  Denver.  Simultaneous  with  the 

opening  of  the  world  premier  showing  of 
<mte  Peaei'l,"  the  snow  picture,  n  snow- 

ball fight  was  arrnnged  In  front  of  one  of 
the  leading  newspapers  of  Denver.  The 
snow  was  brought  from  fhe  nearby  moun- 

tains and  plied  In  the  city  streets..  A  real 
mid-winter  fight  resulted.  The  stunt  crea  t  etl 
OOnfltdemMe  attention*  especially  among  the 
thousands  of  tourists  nin\  flatting  Denver. 
"The  White  Desert"  "«s  filmed  at  the  en- 

trance of  the  Moffat  Tunnel  last  winter.  Just 
a  few  miles  from  Denver. 

Ed  Schoelkoph  is  the  owner  and  operator 
of  the  theatre  at  Idaho  Springs.  Col. 

W.  R.  Gwynn  of  Longmont  provides 
picture  entertainment  in  the  Park  Theatre, Estes  Park.  Col. 

In  Monitou  two  theatres  are  enjoying  good 
business.  They  are  the  Cameo  and  the 
Manitou  theatres. 

Thomas  Berta,  one  of  the  owners  and  man- 
agers of  the  Rialto  Theatre,  Rocksprings, 

Wyo.,  spent  a  few  days  in  Denver  visiting his  film  friends  before  leaving  for  Chicago, 
where  he  will  spend  his  vacation  with  close relatives  and  friends. 

Other  exhibitors  visiting  the  city  during 
the  past  week  were  Ed  Schoelkoph,  operat- 

ing the  Opera  House,  Idaho  Springs,  and Millard  Peterson  of  Flagler,  Col. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Lem  Stewart,  in  His  Latest  Portfolio, 

Emphasises  the  Value  of  Qood  Display 

IT  is  to  be  regretted  that  space  does  not 
permit  us  to  give  in  full  the  latest  "port- 

folio" sent  by  Lem  Stewart  to  the  Para- 
mount Theatres  managers.  Moreover  Lem 

had  only  a  sufficient  quantity  to  supply  his 
immediate  needs,  and  cannot  comply  with 
any  requests  for  copies. 
Lem's  portfolios  are  issued  at  irregular 

periods.  They  cover  some  phase  of  the  work 
he  is  anxious  to  bring  to  the  attention  of  the 
managers  of  Paramount  theatres,  and  are 
gotten  out  in  uniform  size  that  they  may 
go  into  the  tickler  files  supplied  each  house. 
The  present  portfoli  carries  36  pages  of  ex- 

amples of  good  and  poor  advertising  work, 
22  of  which  are  good  examples,  four  mixed 
and  ten  just  plain  bad.  Taken  in  combina- 

tion they  are  a  complete  exposition  of  ad- 
vertising technique,  but  to  use  them  all  would 

clog  this  department  for  several  weeks,  and 
we  have  to  content  'durselves  with  two 
examples  which  bear  out  Lem's  contentions. In  his  introduction  to  the  good  advertising 
Lem  sums  up  his  opinion  in  these  words  : 
"These  advertisements   are  good  because 

they  adhere  to  the  rule  of  simplicity  so 
essential  in  the  art  of  newspaper  advertising. 
They  are  good  because  they  have  unity. 
They  are  good  because  both  copy  and  illus- 

trations are  arranged  in  orderly  fashion. 
They  are  good  because  most  of  these  ads  are 
excellent  in  proportion." In  his  comment  on  the  poor  examples  is 
found  this  comment: 

"These  ads  create  a  decided  impression  of 
carelessness,  almost  a  hopeless  attitude  on 
the  part  of  the  advertiser. 
"No  matter  how  large  or  small  the  town 

in  which  your  theatre  is  situated,  no  matter 
how  restricted  the  facilities  of  your  news- 

papers, there  is  really  no  excuse  for  the 
publication  of  ads  of  the  following  character. 
"Any  manager,  who  with  reasonable  effort 

cannot  get  better  results  than  those  illus- 
trated on  the  following  pages,  should  discon- 

tinue newspaper  work. 
"Space  costs  money.  Used  as  follows,  it 

represents  a  total  waste  of  cost  and  effort." 
That  last  paragraph  should  be  set  in  larger 

type.  Space  that  does  not  bring  in  a  return 

on  the  investment  is  not  worth  the  money 
it  costs.   It  is  a  waste  and  not  an  aid. 

Too,  Too  Much 
Most  of  the  poor  spaces  are  too  full.  They 

are  packed  with  cut  and  type  matter.  It 
may  be  likened  to  a  man  who  pays  for  a 
five  minute  long  distance  telephone  call  and 
then  talks  so  rapidly,  that  he  may  say  all 
he  wants  to,  that  none  of  it  is  understood. 
An  advertisement  too  full  of  type,  or  which 

is  so  stuffed  with  large  spaces  that  the  sug- 
gestion of  too  much  is  conveyed,  is  waste- 

ful because  none  of  it  will  be  read.  The 
title  may  possibly  get  over.  Nothing  else 
will.  Since  the  title  alone  gets  over,  it  would 
be  more  profitable  to  discard  the  rest  and 
ensure  a  proper  display  for  that  title. 
But  discarding  the  rest  of  the  type  will 

probably  give  room  for  two  or  three  clean- cut  sentences  that  wilt  sell. 
That  is  what  Lem  is  trying  to  drive  home. 

Look  these  two  examples  over.  Don't  you think  that  you  would  be  more  apt  to  read 
the  Empty  Hands  space  ? 

Your  Best  Baits 

People  are  not  compelled  to  read  your  ad- 
vertising.   They  must  be  coaxed,  and  white 

Going  Good  on  Screen 

What  would  you  do  ? 
If.  like  thc«c  two. 

how  they 

Jack  Holt 

menus  of  iivine  except  vbtl  you i-n  kniff  brc  thin  greot  story  of  t thrown  upon  Ihrir  own  mource* rved  llicir  way  tfl  salvation  and  lo 

Norma  Shearer 
IN 

"Empty  Hands" A  PARAMOUNT  PICTURE 
*  SUPFERINO  SHAKESPEARE" 

Today — M  oncU  y — Tuciday 

STRAND 

ROCK" 

it  now  playing  today  only at  the 

STAR 
THEATER 
Tarrant  City 

Open  at  10  A  M. 

The  Celebrated  f  iSe  Hou.e  OcheiUa 
The  Living  Chandcliera World'.  Moat  Beautiful  Stage  Spectacle 

PRICES:  ̂ .Ti.'"'i'\?i°"V.:  £ 

Former  Serial  St; 
Shown  in  'Singl 

URMINGHAM? 

NE  WEEK — COMMENCING  MARCH  ̂  
The  Greatest  Show  On  Earth 

LOEWS  MIGHTY  VAUDEVILLE 

CIRCUS 
With 

Marcellene 

"King 

Of  All 

Clowns" 

1001  Wonders! 

ANIMALS  —  TUMBLERS  —  ACROBATS 
CLOWNS  —  AERIALLSTS 

and   ■VICTOf.  H  'DE'S  DANCING  PONIES" 

•--LOEWS  BIJOU-'- 

"BIO  ' 
Popular 
Price' 

Reserved Seals 

,D*\lv,,., 

240*1.1 

9:10 

CHILDREN -MATINEE- ANY  SEAT  104 

TODAY      6  ACTS  6 

Holt  and  Leonard 
Kelly  and  Dearborn M 

-PICKING  A  PEACH" 
Salle  aod  Robles Lestra  Le  Monte 

Pap.1-  Fuhlon  Pl.t* SONGS  —  DANCES  —  GOWNS 

Redd Ing ton  3 
EXTRA  FEATURE 

The  Corellis A  Corner 
-BOUNCE  DOT 

r1°*  Cr.rll. 

TOP  ICS™  P  TUESDAY 
TWO  MATINEES  SATURDAY 

TOM  MIX 
IN 

"Dick  Turpin" 

"WELCOME  STRANGER" 

10- 20c Night 
10-40* 

Plenty  of PaiVng  Spue 
Cloa*  to  the 

TWO  EXAMPLES  FROM  LEM  STEWART'S  PORTFOLIO  SHOWING  GOOD  AND  POOR  SPACES 
The  collection  on  the  right  are  smaller  in  scale  than  the  "good"  example  on  the  left,  but  this  is  rather  in  favor  of  the  poor  examples 
since  the  reduction  makes  them  look  cleaner  than  they  are  actual  size  where  the  excess  of  ink  gives  visual  offense.    Looking  at  the  poor 

example  you  do  not  see  anything  you  want  to  read.    The  good  space  is  clean  and  inviting.    It  does  not  have  to  be  large. 
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space,  clean  set  type  and  good  cuts  are  the 
beat  bait. 
This  is  what  we  tell,  week  after  week  in 

the  last  two  pages  of  this  department.  It  is 
what  Lem  tells  in  his  portfolio.  We  have 
been  telling  the  same  story  for  nearly  four- 

teen years.  And  still  we  get  plenty  of 
mighty  poor  displays  of  what  Lem  very 
happily  calls  the  "hopeless  attitude." We  do  not  imagine  that  he  expects  to 
revolutionize  the  work  of  his  managers,  but 
we  do  believe  that  these  hints  will  bring  im- 

provement. They  will  because  the  theatre 
managers  under  Mr.  Franklin  must  listen 
to  the  word  of  the  home  office. 
The  outsiders,  for  whose  benefit  we  re- 

produce these  displays  and  for  whom  the 
regular  department  is  conducted  are  not  com- 

pelled to  listen  to  what  we  have  to  say.  And 
many  of  them  give  the  matter  small  thought. 

Why  Not  Try? 
BUT — if  Lem  Stewart,  with  his  letters  of 

advice  can  cut  the  advertising  appropriations 
of  his  theatres  nearly  fifty  per  cent,  in  one 
year,  don't  you  think  it  is  worth  while  read- 

ing this  department  more  thoughtfully? 
Lem  more  than  halved  advertising  costs 

in  a  single  year.  You,  too,  can  cut  your 
costs  if  you  will  read  and  study  the  examples 
we  reproduce  week  after  week. 

Don't  read  with  blind  eyes,  don't  listen 
with  deaf  ears  just  because  Selling  the  Pic- 

ture cannot  fire  you  if  you  do  not  follow 
the  suggestions.  Get  in  line  with  the  pro- 

gressives. Save  money  while  making  more 
money. 
Follow  out  the  Stewart  formula  of  sim- 

plicity, unity  and  arrangement,  and  you  can 
cut  your  bills  and  increase  your  bank  de- 

posits with  one  movement. 

Production  Hints  from  Edward  L.  Hyman 
Managing  Director,  Mark-Strand  Theatre,  Brooklyn 

Cliff  Lewis  Qets 

Hearst  Publicity 
Zander  the  Great  is  the  first  Marion 

Davies  picture  to  be  played  at  the  Strand 
Theatre,  Syracuse.  Other  picures  have  been 
played,  but  not  at  the  Strand,  and  the  Tele- 

gram, the  Hearst  paper,  gave  no  particular 
cooperation  to  the  theatre. 

Cliff  knew  it  was  different  in  other  towns, 
and  figured  that  the  Strand  had  something 
coming  to  it,  so  he  went  after  the  publicity, 
and  got  a  lot  of  it. 

Naturally  he  used  the  orphan  matinee. 
That's  right  in  line  with  the  idea  of  the  pic- 

ture,  and   he   worked   two  well-advertised 

Two  musical  incidents,  an  Al  St.  John 

Comedy  called  "The  Iron  Mule"  and  the Topical  Review  together  with  the  feature 

photoplay,  "The  Teas- er," featuring  Laura  La 
Plante  and  Pat  O'Mal- ley,  made  up  a  show  of 
two  hours  and  seven- 

teen minutes.  One  hour 
and  seventeen  minutes 
of  this  was  required  for 
the  feature  picture, 
while  the  comedy  ran 
twenty  minutes  and  the 
Topical  Review  took  up 
its  accustomed  eight 

minutes.  This  left  thirty-two  minutes  for  the 
musical  presentations. 
Each  of  the  four  deluxe  performances 

opened  with  sketches  from  "Cavalleria  Rus- 
ticana"  by  Mascagni.  As  the  action  of  this 
opera  takes  place  in  front  of  a  church,  a 
large  transparent  church  window  lighted 
from  back  wall  by  light  blue  box  lamps  with 
one  spot  of  magenta  was  used.  A  black  cyclo- 
rama  masked  in  the  window.  On  the  small 
production  stage  were  steel  blue  and  light 
blue  spots.  The  larger  stage  in  blue  and  two 
navy  blue  Mestrum  floods  from  the  projec- 

tion room  on  orchestra.  The  opening  num- 
ber of  this  presentation  was  "Vio  la  Sapete" 

by  a  mezzo  soprano;  next  came  "Duet"  by 
soprano  and  tenor;  followed  by  "Inter- 

mezzo," played  by  the  orchestra  of  the  thea- 
tre; and  then  closing  with  "The  Prayer," 

sung  by  a  mixed  quartette,  when  all  spots 
and  floods  dimmed  off  with  the  exception  of 
three  overhead  light  blue  spots  on  the  sing- 

ers who  were  kneeling.  Twelve  minutes  for 
this  incident. 
Following  the  Topical  Review  came  an  in- 

cident programmed  as  "Impressions  of  the 
Foreign  Vogue  in  Songs."  This  presentation 
was  made  up  of  five  selections  having  their 
origination  in  shows  of  foreign  extraction. 
First  was  "Titina,"  danced  by  premiere  dan- 
seuse  in  abbreviated  French  costume,  with 
baritone  also  in  French  costume,  joining  in 

at  the  chorus.  This  was  done  "in  one,'.'  the chorus  being  sung  twice  by  the  baritone  as 
the  dancer  danced  it.  The  second  was  "Kath- 
arina,"  danced  by  six  girls  in  Russian  cos- 

tume and  sung  by  a  tenor  also  in  Russian 
costume.  This  was  on  "in  three"  with  back 
drop  typical  of  "Chauvis  Souris."  The  third 
selection  was  a  special  arrangement  of  "In- 

dian Love  Call"  and  "Rose  Marie"  played 
by  the  famed  Mark  Strand  Orchestra.  An 
orange  flood  from  the  projection  room  cov- 

ered the  musicians,  while  an  amber  flood  from 
the  dome  lit  the  purple  spangled  curtains 
closed  across  the  production  stage.  The  con- 

cluding selection  of  the  "Foreign  Impres- 
sions" was  "The  Parade  of  the  Wooden 

Soldiers"  by  ten  members  of  the  ballet  corp, 
costumed  as  in  the  original  show  "Chauvis 
Souris"  production.  This  presentation  re- 

quired twenty  minutes  altogether. 
The  foregoing  music,  from  the  "Cavalleria 

Rusticana"  selections  through  to  the  Topi- 
cal Review  and  including  the  foreign  songs, 

was  picked  up  by  microphone  direct  from 
the  stage  on  Sunday  night  of  the  week  and 
broadcast  through  Station  WNYC  as  the 
first  portion  of  the  regular  Sunday  night  con- 

cert through  that  station. 

parties,  with  motor  transport  and  all  the 
other  trimmings,  but  that  was  just  a  starter. 
He  got  an  eight  column  cut,  done  by  Fay 

King,  to  illustrate  one  of  the  orphan  parties 
and  then  he  persuaded  the  Mayor  and  other 
local  notables,  including  some  of  the  mem- 

bers of  the  local  stock  company,  to  see  the 
picture,  get  photographed  in  the  lobby, 
alongside  one  of  the  Zander  lobby  cards, 
and  this  gave  him  a  number  of  good  stories 
with  a  real  local  interest. 

Get  a  gallon  of  paint  for  votir  September lobbv. 

Played  to  Fathers 

Most  managers  made  much  of  Mothers' Day,  but  not  so  many  put  in  a  good  word 
for  the  old  man,  when  he  had  his  innings. 
R.  T.  Newton,  of  the  Capitol  Theatre,  Little 
Rock,  Ark.,  entertained  the  veterans  at  the 
Confederate  Home  at  a  performance  of 
Proud  Flesh.  As  he  was  not  open  on  Sun- 

day, the  guests  came  Monday,  arriving  in 
cars  supplied  by  a  local  auto  livery.  Each 
guest  was  presented  with  a  necktie  and 
made  to  feel  that  he  was  welcome,  and  the 
stunt  won  verv  favorable  comment. 

A  Warner  Brothers  Release 
A  PRE-RELEASE  DISPLAY  FOR  TRACKED  THROUGH  THE  SNOW  COUNTRY  FROM  LONG  BEACH 

The  ballyhoo  truck  and  the  lobby  display  used  by  Otis  Hoyt,  of  Hoyt's  Theatre,  Long  Beach,  Cal.     The  central  picture  shows  the  detail 
of  the  lobby  display  seen  at  the  left.    The  whole  proved  a  most  inviting  appeal  on  a  hot  June  day.     Most  of  the   frames  in  the  lobby  are 

for  the  vaudeville  acts,  with  an  improvised  poster  for  the  picture.    Keep  this  idea  for  later  use. 
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A  Producers'  Distributing  Release 
PARADED  CHARLEY'S  AUNT  FROM  STATION  TO  THEATRE 

Not  only  that,  but  Leo  G.  Garner,  of  the  I  sis  Theatre,  Bristol,  Va.,  persuaded  the 
merchants  to  join  in  the  demonstration  for  the  advertising  they  could  get  out  of  the 

stunt.    It  went  with  a  bang,  and  the  entire  town  hustled  in  to  see  it. 

Fred  Meyer  Pays 

Patrons  Who  Buy 
Fred  S.  Meyer,  of  the  Palace  Theatre, 

Hamilton,  Ohio,  has  another  brand  new  one, 
all  bright  and  shiny.  He  sprang  it  in  the 
last  issue  of  the  monthly  magazine  which 
serves  him  in  place  of  a  program. 

This  magazine  is  a  regular  issue  of  about 
50  pages,  running  up  to  one  hundred  pages 
or  more  for  specials,  and  carries  a  raft  of 
merchant  advertising.  This  stunt  ties  to  this 
advertising,  but  it  can  be  worked  just  as  well 
on  a  four  pager  as  on  a  fifty. 
The  idea  is  very  simple.  You  make  pur- 

chases from  any  three  advertisers.  You  send 
the  receipts  for  sales  and  the  clipped  ads  to 
the  Palace,  and  you  get  a  free  ticket. 
There  is  no  red  tape  and  no  stipulation  as 

to  how  large  the  purchases  must  be.  You 
can  get  anything  from  a  plate  of  ice  cream 
to  an  automobile,  and  most  anything  in  be- 
tween. 
The  main  idea  is  to  show  that  the  maga- 

zine is  not  only  read  but  studied,  and  we 
presume  that  the  merchants  are  given  a  prac- 

tical demonstration  of  the  pulling  power  of 
the  ads  in  the  form  of  their  receipts.  But 
apart  from  this,  the  tickets  are  singles,  and 
seldom  come  in  without  at  least  one  paid  ad- 
mission. 

when  ;i  slide  was  flashed  bearing  merely  the 
title.  Then  the  house  was  dark  for  another 
thirty  seconds. 
From  the  sounds  it  appeared  that  many  of 

the  patrons  were  able  to  take  a  hint.  It 
might  not  do  in  all  houses,  but  Settle  knew 
his  patrons.  It's  a  great  stunt  if  you  can 
work  it,  and  a  lot  better  than  just  shooting 
out  the  enveloped  kisses. 

Because  of  Rin-Tin-Tin,  Harry  Hardy 
played  up  dogs  at  the  Alhambra  Theatre, 
Charlotte,  N.  C,  for  The  Lighthouse  by  the 
Sea. 

Eighty  dogs  were  entered  in  a  contest  in 
which  prizes  were  offered  for  the  dog  most 
like  the  star,  the  largest,  smallest,  prettiest 
and  ugliest  dogs.  The  dogs  were  blanketed 
and  paraded  through  the  business  section  be- 

fore being  judged  and  Mr.  Hardy  got  a  big 
advertising  kick  for  five  dollars,  plus  the  cost 
of  the  blankets,  which  was  very  small. 

Paraded  Auntie  in 

a  Tennessee  Town 

Parading  a  film  can  is  not  wholly  a  novelty, 
but  Leo  G.  Garner,  of  the  Isis  Theatre,  Bris- 

tol, Va.,  added  a  kick  by  persuading  some 
of  the  local  merchants  to  banner  their  cars 
and  join  in  the  parade  which  escorted  the 
cans  of  Charley's  Aunt  from  the  station  to 
the  theatre  by  the  most  roundabout  way. 
That  first  car,  for  example,  tells  that 
"Evison's  Boot  Shop  makes  walking  easier," 
while  giving  the  largest  lettering  to  the  film. 

Mr.  Garner  started  in  a  couple  of  weeks  in 
advance  with  a  set  of  teasers,  one  and  two 
inch  singles  in  the  shape  of  letters  addressed 

to  Charley  and  signed  "Your  Aunt."  These announced  that  she  was  about  to  visit  him, 
and  threw  in  some  local  quips,  such  as  the 
hope  that  she  would  find  the  main  street  less 
muddy  than  it  was  on  the  occasion  of  her 
last  visit. 
There  was  nothing  in  these  to  connect  the 

ads  with  a  film  or  the  theatre ;  though  the 
public  may  have  had  its  suspicions,  and  they 
ended  with  a  single  three  (placed  upside 
down),  which  invited  the  public  to  "Join  the 
big  parade  Monday  morning  and  welcome 
Charley's  Aunt,  who  arrives  on  Train  No.  4 

at  11  A.  M." 
To  make  sure  of  a  parade,  Mr.  Garner  also 

inserted  a  classified  advertisement  for  100 
boys,  to  apply  two  hours  before  the  parade. 
He  knew  better  than  to  hire  them  Saturday. 
He  got  them  Monday  and  herded  them  down 
to  the  depot  with  a  lot  of  card  banners.  The 
boys  helped  to  string  out  the  line,  and  both 
Charley  and  his  Aunt  were  impersonated  by 
local  talent  to  give  color  to  the  affair.  It 
put  the  farce  over  to  a  cold  weather  business. 
Practically  everyone  saw  the  parade  and 
most  of  them  viewed  the  picture. 
The  week  before  Mr.  Garner  put  over  So 

Big  with  co-op  double  truck.  Most  of  the 
spaces  hooked  to  the  title  with  such  sug- 

■  gestions  as  that  your  building  deterioration 
would  not  be  So  Big  if  you  used  a  certain 
brand  of  paint.  It  held  business  up  for  a 
three  day  run. 

Qave  Patrons  Chance 

on  a  Darkened  Kiss 

Earl  Settle,  of  the  Palace  Theatre,  Musko- 
gee, Okla.,  used  the  candy  kiss  idea  for  A 

Kiss  in  the  Dark,  but  he  dressed  it  all  up  in 
ruffles  and  flounces  and  made  a  production 
on  it. 

In  the  first  place  his  kisses  were  tied  to  the 
cards  in  such  a  fashion  that  it  replaced  the 
word  in  the  title,  the  printing  merely  giving 
"A  (space)  in  the  Dark." 
These  were  given  out  for  two  days  before 

the  opening,  being  distributed  to  the  patrons 
by  four  little  girls  while  the  lights  were  full 
on. 

Wheit,  the  youngsters  got  back  to  the 
stage,  the  lights  all  went  off  for  thirty  seconds 

A  Fox  Release 
THE  INFERNO  IS  SCARCELY  A  HOT  WEATHER  TITLE 

But  W.  T.  Murray,  of  the  Rialto  Theatre,  Atlanta,  put  it  over  with  a  red  lobby  and 
some  very  realistic  flats,  the  centre  one  of  which  masked  the  box  office.    Openings  in 

the  side  pieces  were  draped  with  red  cloth  and  high  lighted. 
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Had  Real  Wine  Trucks 

A  Universal  Release 
THIS  TRUCK  ADVERTISES  REAL  WINE  AS  WELL  AS  THE  PICTURE 

Tbis  is  a  truck  used  in  London  to  advertise  the  wines  imported  by  Molinari,  and  Mike 
Simmons  tied  it  up  to  the  showing  of  the  Clara  Bow  picture  in  its  various  London 

bookings.    It  is  shown  here  working  for  the  Rialto  Theatre.    Can't  be  done  here. 

for  Clara  Bow  Picture 

Most  of  the  lobby  and  street  displays  on 
Wine  have  been  more  or  less  in  the  nature 
of  jokes;  old  wine  boxes  and  empty  bottles, 
but  over  in  London  they  still  have  real  wine, 
and  the  European  agency  tied  in  an  Italian 
importer,  Molinari,  to  the  exploitation  on  this 
picture. 

A  Universal  Release 
THE  LOBBY  DISPLAY 

The  large  cut  on  this  page  shows  the  de- 
livery truck  used  by  the  concern  carded  for 

a  showing  of  the  picture  at  the  Rialto  The- 
atre, while  the  smaller  shows  an  advertising 

dummy  bottle  and  some  fancy  chianti  flasks 
which  were  displayed  in  the  lobby  of  the 
Rialto.  The  dummy  bottle  is  twelve  feet 
tall  and  the  necks  of  the  larger  flasks  run 
them  up  almost  eight  feet. 

Snake  in  An  Apple 

Improved  a  Cutout 
Making  the  cutout  from  the  24-sheet  on 

Eve's  Secret  the  lobby  attractor  for  the  Ri- 
alto Theatre,  Augusta,  Ga.,  C.  F.  Creslein  cut 

out  the  outline  of  the  apple,  pasted  tracing 
cloth  over  the  opening  and  tinted  the  cloth 
with  transparent  aniline  color. 

Back  of  this  he  set  a  shadow  box,  in  front 
of  which  a  cut  out  snake's  head  moved  slowly- 
back  and  forth  in  response  to  the  urging  of 
a   geared    down    motor.     The    effect  was 

striking  and  brought  the  passers  by  to  a  dead 
halt.  That's  the  advantage  of  an  animated 
display,  no  matter  how  simple  the  anima- 

tion. People  will  stop  and  think  instead  of 
passing  without  being  fully  conscious  of  the display. 

This  was  the  only  special  stunt  used  on 
this  title,  but  it  was  a  material  aid  to  busi- 

ness and  found  its  reflection  in  the  box  office 
receipts. 

Stuffed  House  With 

an  Unusual  Display 

Charles  H.  Amos,  of  the  Garing  Theatre, 
Greenville,  S.  C.,  did  so  much  business  on 
Oh  Doctor!  that  he  was  a  bit  surprised  him- 

self. He  expected  a  good  house  but  not  a near-record. 
His  chief  appeal  was  a  battered  old  Ford 

wreck  with  a  cutout  of  Reginald  Denny 

bouncing  out  of  the  driver's  seat.  Over 
against  the  lobby  wall  a  cutout  nurse 
stretched  out  her  arms  to  make  a  catch.  A 
card  on  the  car  read:  "If  your  pretty  nurse 
is  leaving  because  you  are  well,  get  smashed 

up  again.    Oh  Doctor!" This  was  backed  by  a  window  in  a  drug 
store  with  Denny  in  bed  tended  by  his  nurse. 
The  remainder  of  the  space  was  taken  up 
w  ith  hospital  supplies  and  the  suggestion  that 

if  you  got  in  a  smash  the  store  could  min- ister to  your  comfort. 
It's  just  another  example  of  the  fact  that 

you  make  the  most  business  with  the  biggest 
displays,  but  you  have  to  back  it  with  a 
tfood  show. 

Showed  the  Book 

In  addition  to  using  the  cutout  of  Mary 
Brian  from  the  23-sheet  of  The  Little  French 

Girl,  Frank  J.  Miller,  of  the  Modjeska  The- 
atre, Augusta,  Ga.,  used  a  shadow  box  ban- ner above  the  entrance.  This  was  painted 

in  brilliant  colors  and  had  for  a  centerpiece 
a  reproduction  of  the  picture  on  the  insert 
card,  flanked  by  two  cutout  copies  of  the 
book  with  Miss  Brian's  picture  on  the  jacket. 

A  Paramount  Release 

MADE  AN  IMPROVEMENT  ON  THE  CUTOUT  FROR  EVE  S  SECRET 

Charles  Cresline,  of  the  Rialto  Theatre,  Augusta,  Ga.,  cut  out  the  apple,  re-covered 

the  hole  with  tracing  paper  and  in  a  shadow  box  back  of  it  set  a  snake's  head,  which 
squirmed  around  with  considerable  realism.    No  trouble  and  a  big  help. 
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A  Paramount  Release 
BORROWED  TWO  STILLS  TO  ADVERTISE  CONTRABAND 

A  small  outfit  was  shown  in  the  lobby  of  the  Colonial  Theatre,  Tacoma,  and  this  300- 
gallon  hustler  was  perambulated  on  a  truck.    As  a  further  stunt  the  sheriff  appointed 

Manager  H.  B.  Sobottka  a  special  deputy  to  guard  the  stills. 

Keep  This  Idea  for        Added  News  Reel 

Next  Mothers*  Day 
Although  Louis  P.  Kramer,  who  handles 

the  publicity  for  Universal  in  the  Chicago, 
thinVs  that  his  biggest  stunt  was  hooking 
the  Tribune  to  an  exploitation  stunt,  we  like 
better  his  stunt  for  Mothers'  Day. 
The  Tribune  has  been  tied  to  contests  be- 

fore, but  never  to  an  out-and-out  exploit. 
Kramer  arranged  to  have  Carl  Laemmle  toss 
a  baseball  from  the  uncompleted  tower  of 
the  new  Tribune  building,  thoughtfully  plac- 

ing a  member  of  the  Chicago  White  Sox  un- 
derneath to  catch  it.  The  drop  was  460  feet; 

close  to  the  record  of  524  feet. 
It  was  a  good  stunt  and  won  yards  of  real 

reading,  but  it  was  a  nine-day  wonder  and 
it  was  all  over.  On  Mothers'  Day  flowers 
were  tied  to  the  corner  lamp  posts  in  many 
parts  of  the  city  above  cards  reading:  "From 
Carl  Laemmle,  President  Universal  Film  Co., 
to  the  Mothers  of  Chicago."  They  will  re- 

member that  long  after  the  baseball  stunt  is 
forgotten. 
Here  is  something  you  can  do  next  year, 

if  you  paste  this  up  now.  Get  them  up  near 
the  churches  and  you'll  reach  half  the  town with  the  least  effort. 

Two  Qood  Ones  for 

Take  a  Chance 

Getting  a  lobby  display  on  take-a-chance 
week,  when  you  cannot  advertise  star  or 
play,  is  one  of  the  problems  on  the  stunt. 
D.  Roscoe  Faunce  found  the  answer  in  a 
jack-in-the-box  in  the  lobby. 

The  clown  was  eccentrically  mounted  on  a 
wheel  so  that  it  rose  and  fell,  the  lid  of  the 
box  working  from  the  same  wheel.  It  gave 
a  lobby  display  that  held  interest  and  yet 
spilled  no  secrets. 

Even  better  was  a  distribution  of  put-and- 
take  tops  to  the  guests  at  the  various  busi- 

ness luncheons.  They  were  tied  to  small 
cards  urging  the  recipient  to  take  a  chance 
the  following  week,  but  most  of  them  start- 

ed in  right  there  and  then.  In  quantities 
the  tops  cost  only  thirty  cents  a  dozen  and 
there  was  not  one  that  did  not  earn  its  cost 
many  times  aver. 
The  picture  was  The  Goose  Hangs  High, 

which  got  away  with  an  awkward  title. 

to  Lobby  Trailer 
When  he  came  to  advertise  Man  and  Maid 

at  the  Strand  Theatre,  Pasadena,  Charles 
McManus  built  a  cage  for  a  projection  ma- 

chine that  threw  on  a  miniature  screen  the 
trailer  for  the  Elinor  Glyn  picture,  and  also 
a  brief  news  reel.  The  machine  was  thread- 

ed to  run  continuously,  and  with  a  black 
proscenium  it  could  be  seen  clearly  enough 
even  in  the  daytime. 
He  had  a  pair  of  attractive  side  signs 

painted  and  used  ribbons  to  connect  the  main 
show  to  these  side  announcements,  as  shown 
in  the  cut. 

Some  managers  may  object  that  the  box 
takes  up  rather  too  much  lobby  room,  but 
Mac  found  he  had  plenty  of  space  to  get 
them  up  to  and  past  the  box  office,  and  that 
was  all  he  needed. 

Was  Qiven  a  Badge 

to  Quard  a  Display 
Using  stills  to  advertise  booze  plays  is 

nothing  new,  but  there  are  still  some  new 
angles  to  the  old  stunt.  H.  B.  Sobottka,  of 
the  Colonial  Theatre,  Tacoma,  Wash.,  found 
one  the  other  day  when  he  came  to  adver- tise Contraband. 

In  spite  of  its  nearness  to  the  Canadian 
border,  Tacoma  has  a  fair  supply  of  boot- 

leggers, and  Sheriff  Desmond  has  them  in 
assorted  sizes  and  shapes. 

Mr.  Sobottka  borrowed  a  small  one  to  set 
up  in  the  lobby  of  the  Colonial,  with  the 
statement  that  "This  is  a  contraband  moon- 

shine still  confiscated  by  the  Sheriff.  See 
Mr.  Contraband  here  Wednesday." In  addition  he  had  a  still  of  300  gallon 
capacity,  capable  of  running  off  a  hundred 
gallons  of  white  mule  a  day.  This  he 
mounted  on  a  truck  and  perambulated  about 
town  with  "for  the  history  of  this  still  see 
Contraband,  Colonial,  Now." The  kicker  is  found  in  the  fact  that  the 
manager  was  appointed  a  deputy  sheriff  dur- 

ing the  period  of  exploitation  that  the  stills 
might  with  propriety  be  left  in  his  custody, 
and  this  was  good  for  an  additional  news 
interest. 

Another  Paper 

Add  Harper  Theatre  Topics  to  the  grow- 
ing list  of  useful  house  organs.  It  is  a  four- 

pager  gotten  out  by  the  Harper  Theatre, 
Detroit,  mostly  program  and  press  agent 
stuff,  but  with  enough  house  material  to 
make  it  worth  while. 
The  house  runs  six  changes  a  week,  and 

one  of  the  issues  features  a  letter  from  a 
patron  who  attended  five  of  the  six  shows 
the  previous  week,  and  liked  them  all. 
Nothing  works  harder  for  a  house  than  a 

well-edited  house  organ,  and  the  Topics 
qualifies  in  this  class. 

A  Metro-Goldwyn  Release 
HOW  McMANUS  FRAMED  A  DAYLIGHT  SHOWING  IN  PASADENA 

Charles  F.  McManus  framed  this  stunt  to  show  the  trailer  on  Man  and  Maid  and 
threw  in  a  short  news  reel  for  bait  in  the  lobby  of  the  Strand  Theatre.     Note  how 

the  ribbons  carry  the  glance  from  the  miniature  screen  to  the  side  displays. 
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Qot  a  Fine  Display 

at  a  Minimum  Cost 
Getting  a  gateway  and  steps  built  gave 

Harry  Gould,  of  the  Hippodrome  Theatre, 
Fort  Worth,  Texas,  a  fine  display  at  a  cost 
of  only  $25.50.  The  display  was  planned  by 
his  assistant,  Don  Harkleroad,  and  as  it  can 
be  changed  for  repeated  use,  the  cost  really 
is  less  than  this,  just  as  this  cost  is  kept 
down  because  the  backing  window  was  al- 

ready in  the  prop  room. 
The  steps,  pillars  and  gates  cost  $25  and 

the  two  insert  cards  represent  an  outlay  of 
fifty  cents.  The  potted  plants  were  borrowed, 
as  was  the  cutout,  which  looks  familiar, 
though  we  cannot  place  it. 

In  order  to  get  the  details  the  picture  was 
made  a  close-up  and  does  not  show  how  the 
display  dominates  the  entire  lobby,  while 
taking  up  very  little  real  room,  since  both 
entrance  and  exit  doors  are  left  free. 
A  few  pieces  like  this  are  a  real  asset  to 

the  careful  decorator,  and  we  think  that  at 
the  price  it  is  a  real  bargain.  It  made  more 
than  that  much  extra  business  for  The  Little 
French  Girl  and  is  all  profit  for  its  next  use. 

Real  Estate  Page 
One  of  the  oddest  hook  ins  was  worked 

on  Classmates  at  the  Fairfax  Theatre,  Miami. 
A  real  estate  company  took  a  page  to  an- 

nounce that  the  jungle  scenes  were  made 
on  their  new  development  and  offered  500 
free  tickets  to  the  show  to  those  who  applied 
at  their  offices.  The  jungle  stuff  in  Class- 

mates did  not  look  exactly  like  a  nice  home 
site,  but  it  seemed  to  be  worth  while  brag- 

ging about  and  the  company  got  500  people 
to  hand  circulars  to. 

A  Paramount  Release 
A  STRIKING  LOBBY  THAT  COST  ONLY  $25.50 

This  was  planned  by  Don  Harkleroad,  assistant  to  Harry  Gould  at  the  H ipprodromc 
Theatre,  Fort  Worth,  Texas.     This  does  not  include  the  cost  of  the  window,  which 

was  already  in  the  prop  room  and  the  plants  and  cutout  were  borrowed. 

Tied  to  Ice 

There  was  a  cool  suggestion  to  the  hook 
up  arranged  for  Frivolous  Sal  at  the  Knick- 

erbocker Theatre,  Nashville,  Tenn.  A  fur- 
niture store  gave  over  a  window  to  a  dis- 

play of  refrigerators  w-ith  a  sign  reading  : 
"Mount  Rainier,  always  clad  in  snow,  with 

its  wonderful  ice  caves,  is  the  background 
for  much  of  the  action  of  Frivolous  Sal  at 
the  Knickerbocker  but  Mount  Rainier  itself 
is  no  mightier  for  your  food  refrigeration 
than  a  White  Frost  refrigerator." Stills  or  cutouts  could  have  been  used  to 
advantage,  but  the  card  was  the  only  con- 

nection, whereby  both  the  house  and  the 
store  lost  a  part  of  the  value  of  the  stunt. 

Meredith  showing  Washington  crossing  the 
Delaware.  A  small  motor  gave  the  boat  an 
up  and  down  motion  which  greatly  enhanced 
the  effect  of  the  design.  American  flags 
were  displayed  at  either  end  of  this  shadow 
box  and  a  large  medallion  of  Miss  Davies 
hung  from  the  bottom  into  the  lobby  space. 
An  essay  contest  for  school  children  also 
helped  to  put  the  picture  over. 

Rocked  the  Boat 

Frank  J.  Miller,  of  the  Modjeska  Theatre, 
Augusta,  Ga.,   made  a    banner    on  Janice 

Poster  Uses 

On  The  Lighthouse  by  the  Sea  A.  S.  Grist, 
of  the  Strand  Theatre,  Asheville,  X.  C,  used 
two  poster  helps. 
One  was  a  24-sheet  across  the  house  front, 

spotted  from  across  the  street.  The  other 
was  an  eight  foot  cutout  of  the  dog  from 
another  24-sheet,  which  was  mounted  and 
placed  in  the  lobby  two  days  in  advance,  be- 

ing moved  from  the  corner  to  the  centre  when 
the  picture  opened.  Both  contributed  to- ward better  business. 

Semi  Centennials 

At  the  first  matinee  of  Old  Home  Week  al 
the  Sterling  Theatre,  Greely,  Col.,  the  door 
man  had  instructions  to  admit  without  ticket 
any  person  who  stated  his  or  her  age  as  over 
fifty  and  who  reasonably  looked  the  part. 
The  old  folks  made  so  much  talk  that  busi- 

ness was  good  that  evening  and  all  of  tht 
following  day.  If  you  work  it,  try  it  on  i 
picture  you  are  certain  the  old  folks  wil 

D 

A  Paramount  Release 
HIGH  HATS  FEATURED  GRIFFITH  IN  GREENVILLE,  S.  C. 

Charles  H.  Amos  used  a  large  hat  on  the  lobby  floor,  smaller  ones  on  the  banner  above 
the  Caring  Theatre  and  perambulated  a  flat  outline  hat  about  the  streets  to  give 

emphasis  to  the  Hi  Henry  worn  by  the  new  comedy  star. 

Built  a  Building 

To  get  over  the  idea  of  The  Shock  Punch 
~.  Roscoe  Faunce,  of  the  Strand  Theatre 
Birmingham,  Ala.,  built  a  section  of  a  struc- 

tural steel  building;  a  crossbeam  extending 
across  the  lobby,  with  two  uprights  near  tht 
centre.  Between  these  was  a  skyline  of  a  city 
A  cutout  of  Dix  stood  on  the  crossbeair 

while  the  lower  part  of  the  painting  showec 
a  falling  workman.  It  looked  interesting,  sc 
the  customers  invested  in  tickets. 
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Poor  Typography 

Marks  Phantom  Ad 

This  advertisement  is  from  a  San  Fran- 
cisco newspaper,  but  it  looks  very  small  town. 

The  cut  is  strong,  but  the  inserted  lines  are 
about  as  poor  as  they  get  them.  That  top 
bank  is  a  wretched  display  of  all  caps  that 

A  MILLION  THRILLS  TO  THRILL  MILLIONS 
THIS  PICTURE  WAS  MADE  FOR 

YOU 
It  Team*  With  Action. IT  IS  REPLETE  WITH  INCIDENT. IT  TELLS  A  TENDER  LOVE  TALE 

IT  IS  COLORFUL  AND  MAGNIFICENT. IT  CHARMS  THE  EYE  AND  THE  MIND 

a  22-inch  column.  The  ad  man  has  not  made 
the  usual  error  of  filling  his  space  too  full 
of  cuts.  With  a  play  so  replete  with  hokum 
he  has  plenty  to  talk  about,  so  he  picks  out 
the  one  cut  he  thinks  will  make  the  most 
noise  and  uses  that  to  attract  attention  to 
his  type  talk  about  the  rest  of  the  punches. 
And  he  further  avoids  error  by  putting  these 
in  so  that  they  are  not  too  closely  packed.  It 
is  a  most  inviting  space.  You  come  upon  it 
with  a  feeling  that  it  must  be  interesting,  and 
you  are  apt  to  read  it  all  where  precisely  the 
same  copy,  set  in  large  faces  to  fill  the  entire 
area,  would  turn  the  reader  away  with  the 
text  unread.  A  ten  or  twelve  point  type  is 
just  as  easy  to  read  as  an  18  or  24,  provided 
it  does  not  have  too  much  of  the  larger  sizes 
to  fight,  and  the  twelve  will  give  room  for 
white  space  that  will  make  it  easier  to  read 
the  lines.  Breaking  up  the  punches  with 
boxes  and  banks  gives  a  further  isolation 
which  makes  for  emphasis  and  there  are  so 
few  large  lines  that  they  all  get  their  full 
effect.  Even  in  the  lesser  details  there  is 
shown  an  appreciation  of  the  niceties  of  lay- 

out that  mark  the  adept.  In  the  reduction 
the  square  sided  cut  will  not  look  as  crude 
as  in  the  original,  where  the  cropping  seems 
rather  abrupt,  but  you  may  be  able  to  note 
that  on  the  left  and  at  the  bottom  a  two 
point  rule  borders  the  cut.  This  is  very 
simple,  but  it  materially  improves  the  ap- 

pearance of  the  cut.  The  right  hand  side 
does  not  so  greatly  matter,  but  where  the 
head  is  cut  through  on  the  left  the  raw  cut 
looks  unfinished  and  the  border  rule  sup- 

plies a  badly  needed  touch;  a  point  to  keep 
in  mind  for  your  own  possible  use,  but  re- 

member, too,  that  to  make  a  U  of  the  border 
will  not  be  as  effective  as  this  L.  The  Cap- 

itol is  to  be  congratulated  upon  a  very  intel- 
ligent piece  of  work. 

-.crsal  Release 
VERY  POORLY  SET 

do  not  get  over  well  below  the  third  line.  In 
the  lower  section  there  is  a  poor  spacing 
which  brings  the  "supplementary"  directors 
name  down  to  where  it  appears  that  he  is  the 
supplementary  director  of  the  Curran  Thea- 

tre, and  at  the  same  time  makes  you  look 
close  to  see  where  the  picture  is  being  played. 
The  Phantom  of  the  Opera  is  an  unusual 
production,  but  here  there  is  no  suggestion 
of  bigness.  Rather  it  might  be  a  very  ordi- 

nary picture,  taking  a  large  space  only  be- 
cause there  was  a  large  cut.  That  cut  should 

not  have  been  used  in  this  space.  It  does  not 
permit  a  proper  display  of  the  type,  though 
such  typesetting  as  this  does  not  deserve  a 
display.  A  cut  that  size  needs  another  column 
down  the  side,  and  two  would  be  better. 

Victoria  Capitol 

Likes  Half  Pages 

The  Capitol  Theatre,  Victoria,  B.  C,  seems 
to  be  going  in, for  half  page  displays  or  even 
more  than  an  exact  half.  This  layout  on  A 
Thief  in  Paradise  is  a  cross  page  twelves  on 

effect  with  too  much  copy.  That  cut  works 
best  where  it  is  permitted  to  dominate  the 
space,  and  here  it  is  just  the  cut  tail  to  the 
type  dog,  and  it  can't  wag.  Sans  Gene  should not  require  so  much  selling,  and  some  of 

A  MOTION  PICTURE 
BOOKING  ACHIEVEMENT! 

Tbb,  the  Uleat  u>d  graateat  picture •nr  made  by  Gloria,  U  the  talk  of  the morion- picha-e  world.  We  have  been 
fortonata  in  being  able  to  play  it  ainnJ- 
1  —If  with  tie  New  York  grand  pre- mure,  for  which  performance  erery  Mat 
haa  been  aoU  for  fine  doDan  each 
--•HOWEVER--- 

The  CineajJ  reajolar  popular  price*  wfll 
premjj  dra-tnaj  thii —ENGAGEMENT- 

CENTURY 

Gloria  the  laondreea  guea 
down  upon  the  W—  of  royal epiendot  that  are  to  become part  of  bar  Ufa  when  the 
Emperor  Napoleon  make*  her 

Gloria 

SWANSON "MADAME  „ 

IANS  GENE 

Far  Too  Much  Copy 

Overshadows  Cut 

This  is  a  good  attractor  cut  on  Sans  Gene, 
but  the  Century  Theatre,  Baltimore,  hurts  the 

A  Paramount  Release 

TOO  TALKATIVE 

this  could  have  been  put  into  light  italic 
with  decided  benefit,  notably  the  reference 
to  the  five  dollar  opening  in  New  York.  This 
is  to  emphasize  the  "regular  prices"  line  just 
below,  but  the  five  dollar  bank  overshadows 
the  local  prices  to  the  point  where  the  latter 
is  lost.  This  display  would  have  been  very 
much  better  had  there  been  more  white  space 
and  less  talk.  This  suggests  that  the  house 
was  afraid  of  the  picture  and  was  using  every 
argument  to  get  it  over. 

CAPITOL 

ALL  THIS  WEEK 

CAPITOL 

The  Screen's  Most  Astounding  Eye Feast  in  an  Electric  Revelation 
of  Dramatic  Intensity! 

Imagine,  if  you  can.  a  picture  with  the moil  ha/r-raiiinc  thrills,  the  most  lavish letting!  and  towns,  romance  to  »et  your blood  tingling,  love  icenei  more  alluring than  any  Elinor  Clyn  hai  ever  written about— It  all  awaits  you— 

And  You  Will 

See — 

A  polo  maich— Blondei  vi.  Brunettei— an aeroplane  honeymoon,  diven  fighting  for 
pearli.  an  underica  dance,  'FriKO'i  Bohe- mia  The  moil  abounding  revelation  of 

AT  USUAL  PRICES 

"The  Ladies'  He'll  Steal  Your  Heart 
Worldlings"  Hc  Knoms  How! 

Come— Watch  Him! 

SEE!— 

Divert  light  the  perilous  China  teal  fa 
Fashion's  playground.  A  polo  match  c picked  beaut  les— Blondei  vi  Brunettea- in  bathing  suits 
The   undersea  dance — symbol  of  man' 

-  FEATURE TTES- 
Sunshine  Comedy  "Roarin-  Lions  il  Home" Hodge  Podge  Novelty  Reel 

He  ifffl/s  ktuet  ftom  honeyed  lips  -- 
All  ladtet  lot*  h,m-b«oiue  he  know  how  to  tleal  Ht  holdt  ,hc  bc*  <ot  ant*  heaf{- 

A  Thief  in  Paradise 

"'''a-  AILEEN  PRINGLE       RONALD  COLMAN        DORIS  KENYON 

Michelin 
al  the 

Organ 

A  First  National  Release 
A  NICELY  DISPLAYED  HALF  PAGE  FROM  VICTORIA,  B.  C. 
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Panel  Sales  Talk 

Is  Circle  Appeal 
Getting  away  from  the  old  style,  the  Circle 

Theatre,  Indianapolis,  is  using  paneled  sales 
talk,  with  no  paragraph  deeper  than  four 
lines.  Most  of  them  are  three  and  you  will 
be  surprised  to  find  that  the  average  reader 

costumed  figure  should  sell  a  star  not  so  well 
known  as  Miss  Talmadge.    It  apparently  is 

Sally's  In  The  Movies  Now! What  A  Joyous  Easter Attraction  This  Is 
TT-IE  biggeart  Kit  of  music*)  comedy — tha '  biggest  Kit  because  iU  laughs  and  Lean can  never  be  forgotten  I 
COLLEEN  MOORE  Uinta  it  to  you— and  the  *  Sally — and  oh  I  what  a  won- derful Sally  our  pretty  Colleen  makes. 
LEON  ERROL  help*  the  Laughs  along— 

and  if  you've  ever  teen  Leon  you  11 laugh  at  the  mere  mention  of  his  name. 
DDNT  rum  Sally— there  may  never  be another  like  kl    It  *  the  beat  picture Colleen  has  ever  made. 

A  Music  Master Cinema  Overture 
-FRANZ  LISZT" 

Easier  Fashion  Revua 

Ceminfi  Sunday.  April  IVth PRISf  ILLA  DEAN 
On  The  Stage   —  "A  C*lc  In  Valro"  —   On  The  Sen 

A  First  National  Release 
PANELED  TALKS 

will  study  four  three-line  paragraphs  where 
the  same  copy  in  eleven  solid  lines  would  be 
passed  over.  This  space  is  175  by  3,  rather 
too  deep  for  the  best  effect,  but  the  small 
features  get  their  own  panel  and  take  up 
more  room  than  really  is  necessary.  It  is 
essential  to  the  best  selling  that  all  fea- 

tures shall  be  mentioned  and  displayed,  but 
it  can  be  done  in  smaller  space  than  this  with 
the  same  effect.  The  lettering  on  the  cut  is 
rather  weak.  With  such  a  title  to  sell,  it 
should  get  every  possible  aid,  and  yet  the 
"Sally's  in  the  movies  now"  is  much  more 
prominent  than  the  larger  letter  in  the  cut 
and  probably  does  most  of  the  selling  of  the 
title.  This  seems  to  be  a  local  drawing  rather 
than  a  lift  from  the  press  book.  The  sketch 
is  clever — decidedly  so,  but  the  title  is  the 
more  important,  since  many  sales  can  be 
made  on  the  titles  to  those  who  are  not  in- 

terested in  the  star. 

Inviting  Aspect 

Is  Aid  to  an  Ad 

Working  with  plan  book  material,  Frank 
H.  Burns  has  turned  out  an  exceptionally 
sightly  display  for  the  Beacham  Theatre, 
Orlando,  Fla.  We  particularly  like  the  place- 

ment of  the  selling  talk.   That  and  the  oddly 

.1  First  National  Release 

ANOTHER  FROM  BURNS 
made  up  of  two  casts  from  the  same  mat, 
for  if  you  look  closely  you  can  see  that  the 
loop  of  the  "g"  has  not  been  cropped  from 
the  shadow  of  the  figure,  and  the  same  loop 
in  the  name  has  not  been  completely  routed. 
Evidently  the  title  rested  too  closely  against 
the  name  to  fit  in  with  Mr.  Burns'  ideas,  so 
he  separated  them  slightly,  with  excellent  ef- 

fect. Most  managers  prefer  the  compact  cut 
with  the  title  and  illustration  set  together, 
so  this  cut  supplies  a  general  demand,  but 
when  it  is  desired  to  separate  them,  it  can 
be  done  with  a  gain  in  effect  and  at  small 
cost.  This  is  where  the  mat  is  superior  to 
the  cut.  You  can  have  two  or  more  casts 
made  and  cut  them  to  suit  where  you  might 
hesitate  to  destroy  two  purchased  cuts.  We 
are  using  a  number  of  displays  from  Mr. 
Burns  because  we  believe  that  they  supply 
unusually  good  models  for  small  town  use. 
For  that  matter  they  do  not  differ  materially, 
except  in  size,  from  those  used  by  the  Loew 
houses  in  Washington,  D.  C,  where  space  is 
more  costly.  But  this  is  a  three  nines,  more 
than  double  the  usual  Washington  space.  If 
you  get  a  mat  from  the  exchange  that  seems 
to  carry  excess  baggage,  it  is  simple  enough 
to  crop  away  the  excess.  There  is  still  a 
general  demand  for  the  "strong"  cut  with  a lot  of  detail,  but  managers  are  coming  more 
anr"  more  to  realize  that  the  heavy  cuts  are 
not  is  good  sellers  save  for  melodramas.  For 
mor*  polite  presentations  there  is  far  more 
app'  vl  to  the  light,  well  displayed  illustra- tion. 

Qood  Composition 

Helps  This  Layout 

It  would  have  been  very  easy  for  the  com- 
positor to  have  mussed  up  this  four  ten  and 

a  halfs  from  the  Orpheus  Theatre,  Halifax, 
N.  S.  Had  that  bank  of  copy  been  set  in  the 
usual  all  capitals,  it  would  have  been  an  al- 

most total  loss.  As  it  stands  there  are  few 
all-cap  lines  and  it  is  one  of  the  most  read- 

able displays  we  have  had  in  a  long  time. 
The  copy  is  well  done,  but  the  best  copy 

would  have  been  useless  had  it  been  too  diffi- 
cult to  read,  so  it  is  the  combination  of  copy 

and  composition  which  makes  this  stand  out 
above  the  average.  That  advertisement 
should  sell  on  its  merits,  and  if  you  are  not 
looking  for  theatre  advertisements,  we  think 
that  the  "She  was  wild"  line  will  catch  and 
hold  the  inattentive.  It  would  not,  had  it 
been  set  in  all  capitals.    A  novelty  is  that 

TOD  A  Y 
AND Saturday 

ORPHEUS 
She  Was  Wild  But  The  Kid  Tamed  Her 

HOOT  GIBSON 

"  The  Hurricane  Kid" Dainty  ■■  a  dancer,  wild  a*  a  hawk,  a  golden ilrtak  through  tar  iagr  brush— then  a  aianrtoua  rider phint (•  down  the  hillside  ta  pursuit.  Hoot  Gibson,  the irrealr't  of  all  rough  i  ding  photo  start,  it  after Pakomina.  the  outlaw  oaten  of  the  rangr.  See  hlaa hrrah  the  *isi  unfoxrnablr  horse  no  other  ttiiaf man  roole  ride  and  folkr*  hi*  temfk  race  as  ii.  ton 
for  the  ffri  h<  loird.  Don't  bsJss  (his  aasaahirif  acttnn- ful  outdoor  romance  parked  with  new  thrifts  from atari  la  faabh. 

A  Vm 
E'rnnJi'  tion 

MCSKU.  Tl«  T*M* Tlie  Last  Episode  of -THE  IRON  MAV 

ORCHESTR  * U«  Aatfn*  kkht 

"  "^SStaT™1   »  OIVES  .1  .Ik  NORTH 

A.  Universal  Release 
INTELLIGENTLY  SET 

panel  in  the  lower  right  hand  corner,  which 
sells  the  offering  at  a  sister  house  in  one  of 
the  outlying  towns.  It  sells  the  suburbanite 
his  own  show  and  also  sells  him  on  the  Or- 

pheus in  case  he  is  coming  to  town.  For  this 
reason  it  is  more  useful  in  the  space  it  occu- 

pies than  it  would  be  in  a  separate  space, 
and  has  the  additional  advantage  of  swelling 
the  general  measurement. 

Usual  Form  Is 

Qood  as  Always 
There  is  not  much  to  be  said  about  this 

space  from  Loew's  Palace  Theatre,  Washing- ton, D.  C.  It  is  about  the  usual  form,  and  the 
reason  we  run  these  is  because  this  is  a 
particularly  good  form.  We  think  that  if  the 
Loew  circuit  should  inaugurate  a  prize  con- 

test the  Washington  houses  would  be  en- 

MB  I 

LOIS  WILSON— NOAH  BEERY  ! .     MTHOaO  MITTOH  UTMOMO  M*lll  [] 

VEIN  I1UTIH  TOOIT-llifnrT    aftIL  I 

LOEW'S  PALACE  THEATRE 
A  Para  mou  nt  Release 

GOOD,  AS  USUAL 
titled  to  at  least  the  first,  second  and  third 
prizes,  for  they  get  uniformly  good  results 
week  after  week  through  sticking  to  a  gen- 

eral style  but  varying  the  cut  and  copy 
placement  to  suit  the  material  at  command. 



The  First  Run 

PRESENTATIONS         -      PROLOGUES      -  MUSIC 

Edited  by  Colby  Harriman 

MAINTAINING?  INTEREST  IN  PRESENTATIONS 

DIVERSITY  in  presentations  is  not  only  an  absolute 
necessity  but  is  the  keynote  of  any  successful  pro- 

gram. The  producer  often  finds  himself  confronted 
with  a  problem  when  he  follows  a  week-to-week  plan  in 
devising,  and  subsequently  mounting  these  divertisements 
because  the  complete  production  lacks  the  elements  suffi- 

ciently strong  to  contrast  the  current  presentation  with  the 
one  that  preceded  it. 

Sometimes  we  live  so  close  to  our  work  that  our  produc- 
tions suffer  as  the  result.  We  often  find  ourselves  in  a  rut 

as  the  outcome  of  such  a  cramped  field  of  operation,  and 
after  a  while  our  artistic  sensibilities  become  calloused  to 
the  point  where  we  simply  change  the  costumes,  rearrange 
the  sets,  but  basically  give  nothing  new. 

There  should  be  a  wide  range  in  the  character  of  the 
various  presentations  produced,  and  too  much  emphasis 
cannot  be  laid  on  the  point  that  the  successful  producer  will 
schedule  his  productions  weeks  ahead,  in  the  same  manner 
as  the  exhibitor  books  his  pictures. 

The  presentations  demand  a  great  amount  of  time  in  their 
preparation  in  order  that  they  may  be  truly  representative 
of  this  newer  art  of  the  theatre,  and  any  producer  who  per- 

mits carelessness,  haste,  or  indifference  to  enter  into  his 
methods  of  preparation  will  soon  find  himself  upon  the 
shoals  of  unpopularity.  It  is  really  lamentable  the  oppor- 

tunity which  so  many  producers  have  had  to  put  over  the 
presentation  and  failed  to  grasp.    They  have  had  large 

amounts  of  money,  excellent  staffs  to  assist  them,  and  a 
willing  public,  but  no  program  can  succeed  unless  it  is  de- 

vised and  produced  along  the  lines  which  bespeak  origi- 
nality, an  ever-increasing  and  changing  novelty,  and  above 

all,  the  elimination  of  monotony  which  comes  about  nat- 
urally with  a  diversified  program. 

It  is  suggested  that  the  producer  make  a  few  notes  as 
to  the  various  presentations  he  intends  to  feature  during 
this  season.  The  subject  matter  may  be  obtained  from  so 
many  sources  that  are  widely  different,  and  if  he  will  only 
prepare  a  schedule  and  adhere  to  it,  he  will  find  that  the 
interest  in  his  programs  and  offerings  will  increase,  not 
only  with  the  audiences,  but  will  prove  attractive  at  the box  office. 
There  are  so  many  scenes  from  Grand  Opera,  musical 

comedy,  a  bit  of  suggestion  from  some  of  the  older  plays 
which  can  be  brought  in  and  pantomimed  or  paraphrased. 
There  are  so  many  opportunities  offered  by  folk-lore,  and 
stories  of  the  nations  throughout  the  world,  of  peoples  in 
all  climes;  poetry  is  teeming  with  suggestions,  musical 
compositions  are  overloaded  with  ideas ;  take  a  trip  through 
the  art  galleries  or  consult  art  books,  magazines,  and  you 
will  be  surprised  with  the  suggestions  which  will  come 
flooding  in  upon  you.  Then  by  using  your  ingenuity  as  a 
showman  you  will  be  able  to  combine  ideas,  to  take  your 
suggestions  and  using  the  original  ideas,  develop  something 
that  will  not  only  embrace  the  artistry,  beauty,  poetry  of 
the  production,  but  will  carry  with  it  the  popular  accord. 

JAZZ-OPERA  IDEA  DEVELOPED  IN  SCORE 

MOTION  pictures  have  always  had  two  dimensions, 
and  more  recently  the  stereoscopics  have  given 
them  a  third,  but  Broadway  today  houses  the 

motion  picture  of  four  dimensions,  with  Sound  being  this 

dimension.  This  all  refers  to  the  "Beggar  on  Horseback," 
which  is  now  being  played  at  the  Criterion  Theatre  in 
New  York,  having  really  one  of  the  few  perfect  musical 
scores  ever  heard  which  was  created  by  Dr.  Hugo  Riesen- 
feld.  Josiah  Zuro,  Director  of  Presentations  for  the  Riesen- 
feld  theatres  (who,  also,  conducts  the  orchestra  at  the  Cri- 

terion) is  the  authority  for  the  statement  that  this  score 
is  the  first  jazz  opera  idea  this  country  has  ever  had. 

The  score  is  entirely  in  jazz  except  for  a  few  sentimental 
love  themes,  and  as  the  particular  picture  is  a  jazz  fantasy, 
the  pulsating  rhythm  of  this  new  American  music  provides 
the  correct  background  for  the  photoplay. 

The  various  characters  are  identified  with  themes  which 

are  indicative  of  their  temperaments.  Throughout  the  pic- 
ture these  themes  are  played  against  each  other  in  the  same 

way  that  dialogue  is  used  on  the  stage.  For  instance,  in 

that  part  of  the  picture  which  portrays  Neil's  dream,  the 
themes  are  distorted,  introduced  in  strange  moments  just 
as  they  would  be  in  real  dreams.    The  wedding  ceremony 

is  made  grotesque  by  use  of  a  syncopation  rhythm ;  the  score 
breaks  into  sudden,  unexpected  effects;  particularly  strik- 

ing is  the  brief  bit  where  the  composer  is  seen  dozing  off 

to  sleep,  a  few  bars  of  "Rockabye  Baby"  weirdly  arranged 
are  tossed  from  instrument  to  instrument,  and  played  a  lit- 

tle lower  each  time  to  suggest  the  gradual  approach  to 
sleep,  until  with  a  subdued  crash  of  chords  Neil  finds  him- 

self with  a  silk  hat  on  his  head,  and  his  dreams  broken. 
Various  instruments  are  made  use  of  backstage  to 

achieve  unusual  results.  There  are  several  jazz  bands 
playing  back  of  the  screen,  and  these  are  heard  when  the 
band  in  the  restaurant  below  Neil's  apartment  starts  its 
activities  and  destroys  his  inspiration.  The  harmonica  is 
heard  from  backstage,  and  when  the  symphony  in  the  pic- 

ture is  played  a  real  piano  plays  a  solo  from  the  wings, 
and  the  score  ceases  temporarily. 

Not  the  slightest  gesture  or  mood  is  overlooked  in  this 
remarkable  accompaniment.  Facial  expressions  are  given 
a  new  significance.  The  very  sound  of  voices  is  heard. 
Musicians  generally  are  commending  Dr.  Riesenfeld  for  his 
score,  and  Mr.  Zuro  for  his  conduction  in  one  of  the  most 
outstanding  musical  accompaniments  in  the  motion  picture 
theatre. 
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CAPITOL  THEATRE 
New  York  City 

Featured  Picture:  "The  White  Desert" 
( M  etro-Goldwyn-Mayer) 

Music 

Overture :  "Zampa"  by  Herold,  Capitol 
Grand  Orchestra  with  David  Mendoza  con- 

ducting. Dr\  Melchiorre  Mauro-Cottone  at 
the  Capital  Grand  Organ  plays  "If  Flowers 
Could  Speak"  by  Nama  Zucca.  Pietro  Capo- 
diferro,  First  Trumpet  of  the  Capitol  Grand 
Orchestra,  renders  solo  "Columbia"  by  Roll- 
inger. 
Divertissements 

Three  numbers  are  programmed  and  are 
presented  in  one  setting  which  is  a  conventional 
garden  set.  A  corner  of  a  set  house  is  down 
extreme  left  with  a  balcony  effect  on  a  but- 

tress platform  set  on  stage,  two  French  doors 
which  lead  from  the  house  onto  the  balcony. 
Upstage  a  platform  runs  across  from  right 
to  left  with  two  balustrades  with  large  posts 
at  center  marking  about  a  6-ft.  opening.  The 
post  is  surmounted  with  an  architectural  motif 
"winged  lions."  Three  steps  covered  with  grass 
mat  lead  from  platform  down  to  stage  at 
center  opening.  Four  sapling  trees  with  green 
leaved  tops  are  equally  distributed  on  the  plat- 

form with  a  superabundance  of  foliage  on  the 
downstage  side  of  the  balustrade,  and  com- 

pletely surrounding  the  base  of  the  set  house 
left.  A  marble  garden  bench  is  extreme  left 
center  with  a  rustic  seat  up  right  center.  A 
sapling  tree  down  extreme  right.  Black  eye 
used  to  back.  The  foliage  border  is  used. 
Green  foots  with  light  blue  floods,  purple  and 
green  from  the  sides  are  used  to  highlight 
the  various  scenic  units.  Magneta  and  canary 
and  some  amber  is  brought  in  from  the  sides 
to  highlight  the  platform  area.  Various  char- 

acters are  dressed  in  colonial  and  pre-Victorian 
costumes.    The  following  program  is  offered : 

(a)  Mile.  Gambarelli,  Prima  Ballerina,  and 
Aaron  Tamaroff,  "Serenade." 
(b)  Capital  Ballet  Corps  with  Gambarelli, 

Dorris   Niles,  "Gavotte." 
(c)  Caroline  Andrews,  assisted  by  Frank 

Moulan. 

RIVOLI  THEATRE 
New  York  City 

Featured  Picture:  "The  Lucky  Devil" 
{Paramount) 

Overture  Dansant 
A  novelty  is  offered  this  week  in  the  over- 

ture spot  with  the  introduction  of  Margaret 
Severn  &  Company  in  "Music  and  Visualiza- 

tion" assisted  by  the  Rivoli  Orchestra,  Willy 
Stahl,  conducting.  A  very  simple  setting  is 
used  which  has  been  designed  by  Joseph  Urban, 
and  in  the  first  scene  a  black  draped  arch  in 
a  true  arc  is  upstage.  Transparency  is  hung 
in  folds  over  the  opening  with  a  pink  and 
blue  sky  to  back,  and  in  the  foreground  up 
right  between  the  transparency  and  the  drop 
bay  trees  are  silhouetted.  A  large  green  moon 
is  visible  at  lower  right  of  the  arch.  Amber 

and  canary  with  green  foots  and  flood  are 
used  on  the  dancers  who  appear  in  the  con- 

ventional filmy  draperies.  The  second  part 
is  done  in  front  of  the  curtain  close-ins  with 
red  and  white  highlighting  the  characters. 
Third  scene  is  worked  full  stage  with  the 
black  eye,  black  close-ins  covering  the  opening 
of  the  arch.  White  spot  is  used  on  the  dancer. 
In  the  last  scene  the  close-ins  over  the  black 
draped  arch  are  opened  suggesting  a  Venetian 
scene.  Two  festoons  of  Japanese  lanterns  are 
let  down  in  one  which  carries  a  predominance 
of  primary  colors.  The  end  of  a  gondola  ap- 

pears extreme  left  of  the  arch  which  also  car- 
ries festoons  of  ribbons  with  here  and  there 

some  Japanese  lanterns.  A  spile  cluster  is  ex- 
treme right  of  the  arch.  Light  blue  flood  with 

the  sky  drop  tinged  blue  and  rose,  the  dancers 
working  in  amber  spots  highlighted  from  the 
side  in  the  warmer  tones.  Characters  appear 
in  Venetian  costume ;  spirited  finale : 

Scene  1.    Moods  of  the  Dance — Ensemble. 
(a)  "Silver  Hoops,"  MacDowell. 
(b)  "Love's  Joy,"  Kreisler. 

Margaret  Severn 
(c)  "Bubbles,"  Brahms — Ensemble. 

{Before  the  Curtain) 
Scene  2. 

(a)  "Fair  Rosmarin,"  Kreisler — Margaret Severn. 

(b)  "O  Marie,"  Italian  Folk  Song — Portia 
Cooper. 

(Before  the  Curtain) 
Scene  3    Mardi  Gras 

(a)  "Merry  Peasants,"  Ponchielli  —  En- semble. 

(b)  Finale — Margaret  Severn  and  Ensemble. 
In  the  dance  artist  ensemble :  Gladys  Patter- 

son, Elizabeth  Collins,  Miriam  Schakelton, 
Beatrice  Neal,  Comfort  Collins  and  Portia 
Cooper.    Jeanne  Ponselle,  Pianiste. 

Entire  Dance  production  by  Maryon  Vadie. 
Settings  by  Joseph  Urban.    Masks  by  W.  T. 

Benda. 

The  Jazz  Maniacs 

Riesenfeld's  second  Classical  Jazz  Festival 
not  only  correctly  emulates  the  spirit  of  Jazz, 
but  proved  to  be  a  popular  number.  A  film 
trailer  is  done  in  cartoons  which  carries  a  few 
humorous  titles  such  as  "the  world  being  made 
safe  for  maniacs,  etc."  is  flashed  on  the  screen, 
and  this  is  followed  with  "a  Jazz  craze  has 
swept  the  country,  and  everybody's  doing  it." A  framework  with  a  slider  opening  in  center 
is  led  down  which  resembles  bars  in  an  asylum. 
The  lights  come  up  revealing  a  jazz  band 
dressed  in  all  manner  of  ridiculous  costumes, 
each  inmate  doing  his  own  particular  lunatic 
stuff.  Setting  is  simple,  black  eye  with  two 
large  painted  posters  at  angles  on  the  back 
drop  right  and  left.  A  few  compo-board  set 
pieces,  such  as  the  tip  of  a  Russian  cathedral 
up  left,  a  figure  of  a  soldier  up  center.  The 
small  piano  up  right  center  is  camouflaged  in 
highly  colorful  garb,  etc.  A  traffic  semaphore 
directly  center.  A  large  gas  pipe  in  the  form 
of  a  chandelier  is  hung  in  left  center  on  which 
one  of  the  characters  does  several  acrobatic 
gyrations.  A  fantastic  chandelier  of  compo- 
board  hangs  down  right  center  with  candles 
protruding  in  all  directions.  This  is  tipped 
with  small  lamps  in  amber  tone.  Blue,  mag- 

enta and  canary  and  amber  are  shot  in  from 
the  sides  on  the  various  numbers.    The  selec- 

tions being  punctuated  with  the  character  of 
"Napoleon"  calling  for  "Lights"  following 
every  number.  Lights  flash  off  and  then  on  for 
the  next  change.  Characters  use  various  facial 
make-ups  hurriedly  adjusted.  One  young  lady 
dancer  makes  an  appearance  wearing  a  Benda 
mask  of  "A  Silly  Girl."  She  sits  in  a  bath 
tub  which  has  a  sail  on  it  and  is  mounted  on 
travellers  and  paddles  her  way  across  stage 
from  right  to  left.  She  reappears  and  does  a 
dance.  The  center  section  of  the  white  bars  is 
drawn  up  leaving  an  arched  opening. 

MARK  STRAND  THEATRE 
New  York  City 

Featured  Picture:  "The  Lady  Who  Lied" 
(First  National) Music 

The  overture,  "Gems  of  Friml,"  a  selection 
from  the  compositions  by  Rudolph  Friml  played 
by  the  Mark  Strand  Symphony  Orchestra, 
with  Carl  Edouarde  conducting.  Kitty  Mc- 

Laughlin, Soprano,  sings  "L' Amour  Toujour 
L'Amour."  The  singer  appears  dressed  in 
Colonial  costume  in  front  of  the  framework  of 
French  windows  with  an  hemispherical  cap 
which  is  set  against  black  patent  leather  drop; 
the  outline  of  the  white  framework  being  very 
effective  against  this  background.  A  leaf  cluster 
is  right  and  left  of  the  windows.  Amber  flood 
from  top  with  amber  and  canary  from  the 
sides  are  used  to  highlight  the  set  with  a  pink 
spot  used  on  the  soloist. 
The  Clown  and  the  Music  Box 

Edward  Albano.  Baritone,  dressed  in  clown 
costume  of  white,  appears  in  front  of  close 
in  and  sings  "Harlequin"  by  Sanderson,  work- 

ing in  a  white  spot.  Conclusion  of  number 
curtains  open  revealing  top  of  a  large  music 
box  which  occupies  about  two-thirds  of  the 
space  of  the  stage.  Music  box  is  painted  to 
resemble  a  balcony  framework  with  a  gold 
center  bearing  an  artistic  design.  A  large 
crank  is  left  of  the  box;  on  the  top  Mile. 
Klemova  poses  in  white  ballet  costume  with 
blue  bows  on  her  hair  and  back.  Albano  turns 
the  handle  and  the  dancer  does  a  mechancial 
doll  dance  to  Laidow's  "Music  Box,"  as  the 
clown  kneels  beside  the  set  piece.  Black  plush 
used  to  back  with  the  legs  of  the  patent  lea- 

ther being  gathered  together  in  folds  right 
center  and  left  center  over  the  black.  These 
are  highlighted  with  green,  magenta,  amber 
and  purple  from  the  sides  which  are  very  color- 

ful. White  spot  is  used  on  the  dancers.  Red 
borders  are  on.  White  spot  is  used  on  the 
singer  with  amber  from  the  left  highlighting 
the  dancer.  At  the  conclusion  of  the  dance 
the  song  of  the  baritone  is  again  resumed  for 
finale. 

The  Prologue 
One  of  the  most  colorful  stage  settings  which 

we  have  been  privileged  to  see  at  this  theatre 
is  offered  this  week  in  a  very  atmospheric  ar- 

rangement, as  an  introduction  to  the  featured 
picture.  The  setting  which  is  mechanically 
simple  is  very  massive  in  its  appearance  and 
extremely  effective.  A  four-arch  leg  drop  with 
long  narrow  openings  is  hung  down  in  one. 
Back  in  three  there  are  four  set  pilasters  with 
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spans  giving  a  triple-arch  effect.  A  platform 
is  back  of  the  arches  down  in  one  upon  which 
the  various  characters  work.  Two  railed 
gangplank  arrangements  are  right  center  and 
left  center  which  run  from  the  platform  in 
one  to  the  platform  back  of  the  arches  up- 

stage. The  tip  of  a  gondola  is  seen  left  of 
center.  Four  Venetian  lanterns  with  amber 
and  magenta  lamps  hang  in  the  down  stage 
arches.  Two  pilot  lights  on  standards  are 
placed,  one  down  right  and  one  up  left.  Gold 
fabrics  are  used  to  back  the  setting  and  these 
are  tinted  red  at  the  top  with  a  blend  down 
to  canary.  Ambers  and  greens  with  blues  mixed 
are  shot  in  from  the  sides.  A  strip  in  canary 
and  amber  is  at  the  base  of  the  drop  in  one 
which  highlights  the  characters  as  they  appear 
on  the  platform,  and  the  second  group  of  arches 
is  well  arranged  to  give  effect  of  space,  as 
though  water  was  in  evidence.  The  various 
characters  appear  in  Venetian  carnival  cos- 

tumes, Luigi  Guffrido,  Tenor,  sings  "Sere- 
nata"  (Toselli)  following  which  the  Ballet 
Corps  and  Ensemble  enter  and  dance  as  the 
/spirals  fall  from  the  top,  and  pom  poms  wave 
and  the  general  carnival  spirit  is  maintained. 

COLONY  THEATRE 
New  York  City 

Featured  Picture :  "Cyrano  De  Bergerac" 
{Atlas) 

Music 

The  Colony  Melody  Masters,  with  E.  Chas. 

Eggett,  conducting,  play  Massenet's  "Phedre." The  musical  settings  for  the  picture  have  been 
especially  arranged  by  Dr.  Edward  Kilenyi. 

The  Mystic  Voice 

Thie  feature  is  held  over  for  the  third  week. 

The  mysterious  singer  renders  Cadman's  "At 
Dawning."  A  slightly  different  lighting  ef- 

fect is  used  with  a  full  stage  screen  hung  down 
in  one  upon  which  a  cloud  effect  in  deep  blue 
tone  is  thrown  against  a  sky  of  rose  and 
canary. 

The  Prologue 

We  must  again  commend  the  Colony  for 
an  excellent  prologue  to  a  picture.  The  Colony 
is  surely  taking  a  step  in  the  right  direction  and 
offering  presentations  which  are  not  only 
worthy  of  the  name,  but  are  correctly  ar- 

ranged along  the  fundamental  lines  of  this 
newer  art.  The  prologue  to  the  picture  which 
was  conceived  and  staged  by  Howard.  W. 
McCoy,  Managing  Director,  was  given  a  cor- 

rect technical  production  with  the  assistance 
of  J.  De  Rosa,  as  technical  director,  and  Harry 
Shaw,  as  production  manager.  The  subject 
is  about  the  only  thing  which  could  be  used 
for  a  prologue  to  this  picture,  and  it  not  only 
created  the  atmosphere  but  it  counterparted 
the  colorful  scenes  which  the  picture  revealed. 
It  is  suggested  that  other  theatres  playing 
this  picture  use  the  Colony  idea  as  their  pro- 

logue. We  doubt  whether  this  idea  could  be 
improved  on  in  this  instance.  The  setting  re- 

veals a  garden  which  consists  of  a  set  house 
extreme  right  detailed  as  a  flat  running  on  an 
angle  up  stage  with  a  jog  carrying  off.  A 
practical  balcony  facing  on  stage  with  two 
stained  glass  windows  highlighted  from  inside 
with  canary.  The  vivid  colors  of  the  windows 
contrasted  with  the  deeper  tones  of  the  set. 
Below  the  balcony  is  an  arched  door  with  a 
backing  which  is  tinted  red.  A  hedge  row 
running  from  the  corner  of  the  set  house  up 

stage  at  right  across  to  left.  Two  large  flower- 
ing trees  up  right  center  and  left  center  with 

a  large  stunted  trunk  of  a  tree  and  green 
foliage  up  center.  There  are  several  smaller 
trees  scattered  about  the  stage  to  dress  and 
a  profusion  of  foliage  banks  masking  the 
hedge-row  and  used  in  various  decorative  posi- 

tions. An  amber  moon  box  is  visible  through 
the  blue  eye  up  center.  Foliage  border  hung 
down  in  one.  At  the  rise  an  old  friar  carry- 

ing a  lantern  appears  at  right  and  crosses  stage 
disappearing  left.  Renee  &  Lora-Frances  & 
Jeannette  appear  and  render  an  incidental  bal- 

let arranged  by  B.  Bernardi.  After  their  exit 
three  characters  made  up  to  resemble  the  prin- 

cipal actors  in  the  picture,  Roxanne,  Christian 
and  Cyranno  appear.  First  come  the  two  men 
from  right,  Mr.  Mario  Alvarez  as  "Christian" 
stands  center  and  sings  "Si  Mes  Vers  Avaient 
Des  Ailes"  by  Reynaldo  Hahn.  as  "Cyrano," 
played  by  Mr.  Arthur  Tracey,  stands  in  the  arched 
door-way  beneath  the  balcony.  Presently  Miss 
Virginia  Johnson  as  "Roxanne"  appears  on the  balcony  and  with  Mr.  Alvarez  sing  the 

duet  by  Gounod,  entitled  "Duo  D'Amour."  Blue foots  with  light  blue  and  green  and  white  from 
the  sides  highlight  the  various  colors  of  the 
set  which  is  rich  in  natural  pigments. 

RIALTO  THEATRE 
New  York  City 

Featured  Picture:  "The  Happy  Warrior" (Vitagraph) 

Music 

The  Rialto  Orchestra  with  Frank  Tours, 
as  Guest  Conductor,  plays  the  various  musical 

motifs,  used  to  interpret  the  scenes  of  "Men- 
delssohn," one  of  the  Famous  Music  Master 

Series  produced  by  James  A.  Fitzpatrick.  This 
is  one  of  the  first  of  the  pictures  produced 
by  Mr.  Fitzpatrick  in  his  series,  and  while  it 
has  been  shown  before  it  still  retains  interest. 
Another  version  of  Riesenfeld's  Classical  Jazz is  offered. 

Tandy  Mackenzie,  Tenor. 

This  singer,  dressed  in  tuxedo,  appears  in 
amber  spot  in  front  of  the  light  gray  fabrics 
which  are  toned  blue,  green,  and  sings  the  fol- 

lowing numbers : 
Lullaby  from  "Jocelyn,"  Goddard. 
"Mother  O'  Mine,"  Frank  Tours. 

Miriam  Lax 

This  popular  soprano  appears  in  a  very 
charming  gown  of  white  with  rhinestones,  in 
front  of  a  simple  setting  which  consists  of  a 
large  oriental  panel  with  a  mosaic  silver  base 
bearing  the  figure  of  a  spread  winged  crane 
in  white,  with  the  light  gray  fabrics  carrying 
off  from  right  and  left  of  center.  A  pink 
spot  is  used  on  the  singer. 

Dance  Divertissement 

Marley,  Alma,  Frances  and  Marguerite 
dressed  in  white  lace  dance  costumes  with  silver 
thread  spangles  and  trimmings,  appear  in  a 
setting  which  is  a  full  stage  view  of  the  ori- 

ental panel  used  in  part  as  the  backing  for 
the  previous  number.  The  panel  is  a  large 
square  silver  background  done  in  silvered 
mosaics,  spotted  with  reds  and  blues  bearing 
a  large  gold  border.  A  white  spread  winged 
crane  is  painted  center  over  a  cluster  of  flowers 
in  a  design  and  color  of  asters.  White  and 
canary  is  used  on  dancers. 

EASTMAN  THEATRE 

Rochester,  N.  Y. 

Featured    Picture :     "Are    Parents  People" 
(Paramount) 

Overture :   "Pomp  and  Circumstance,"  Ed- ward William  Elgar. 
Eastman  Theatre  Orchestra,  Guy  Fraser  Har- 

rison, Conducting. 
Organ  Recital :   "Bits  of  Jazz,"  "Why  Do 

I  Love  You?"  "Sweetheart  of  Sigma  Chi," 
"When  My  Sweetie  Walks  Down  the  Street," 
"Collegiat,"  Robert  Berentsen. 

Stella  Bloch,  Danseuse 
(a)  Duncan  Dances :  1.  Minuet  from  G. 

Minor  Symphony,  Mozart.  2.  Country  Dance, 
Weber,   Miss  Bloch. 

(b)  Tenor  Solos :  1.  "Ah,  Moon  of  My 
Delight,"  Liza  Lehmpnn.  2.  "Till  I  Wake," 
Amy  Woodforde-Finden,  Douglas  Steade. 

(c)  Javanese  Dances :  1.  Lady  of  the  Court. 
2.  Kembang  Katjang,  Miss  Bloch. 

(d)  Tenor  Solos :  I.  "Mah  Lindy  Lou," 
Strickland.  2.  "My  Old  Kerttucky  Home," 
Foster,  Mr.  Steade. 

(e)  American  Negro  Dances:  1.  Folk  Dance 
of  the  Nineteenth  Century.  2.  Folk  Dance  of 
Today,  Miss  Bloch. 

Music     Masters      Series,  Mendelssohn. 

CAPITOL  THEATRE Chicago 

Featured    Picture :     "Grounds  for  Divorce," 
(Paramount) 

Capitol  Grand  Orchestra,  Albert  E.  Short, 
Conductor. 

Overture :    "Aida,"  Verdi. 
"Celeste  Aida,"  (Heavenly  Aida)  played  by 

Robert  Summerhill,  Trombonist. 
"Verona,"  in  a  classic  dance  interpretation. 
Mr.  Charles  Hart,  in  a  stage  creation  of 

"The  Midnight  Waltz." 
Banks  Kennedy  at  the  Organ  playing,  "Don't 

Bring  Lulu." "Georgette,"  the  vivacious  dancing  violinist. 
Bobby  McLean,  World's  Champion  Ice 

Skater,  with  Jimmy  Bourke  and  Edna  Blue 
in  "Tons  of  Ice."  Assisted  by  the  Capitol  Ice 
Ballet. 

Rivoli   Policy   Creating  Interest 

New  York's  moviegoing  populace  is  looking 
forward  with  great  interest  to  the  new  jazz 
policy  which  will  be  inaugurated  by  Hugo 
Riesenfeld  at  the  Rivoli  next  week  starting 
Sunday.  Just  how  the  Ben  Bernie  jazz  or- 

chestra will  fit  into  the  picture  theatre  enter- 
tainment scheme  has  aroused  much  discussion 

and  rumors  are  flying  thick  and  fast  around 
Times  Square.  Mr.  Riesenfeld,  when  ques- 

tioned on  the  subject,  stated  that  the  perfor- 
mances will  be  radically  different  from  those 

now  in  vogue  and  all  designed  primarily  to 
"fit"  the  picture  production.  For  instance, 
next  week  the  film  attraction  contains  scenes 
showing  all  the  leading  New  York  night  clubs 
and  cabarets.  The  stage  and  musical  back- 

ground will  be  appropriate  and  centered  around 
the  Ben  Bernie  Organization.  Popular  enter- 

tainment, according  to  Riesenfeld,  is  to  be  the 
rule  at  the  Rivoli. 

Additional  Reviews  can  be  found  on 

page  331. 
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A  Moving  Picture  World  Presentation 

Detailed  information  relative  to  the  production  of  the  presen  tation  suggested  are  printed  herewith-  Permission  ia 

given  to  any  producer  or  exhibitor  to  use  the  Colby  Harriman  suggestions  appearing  in  this  section.  Any  other  informa- 
tion desired  to  stage  the  presentation  may  be  secured  upon  request. 

"IN  A  MONASTERY  GARDEN" 
An   Overture  Feature 

A  Moving  Picture  World  Presentation 
Devised  by  Colby  Harriman 

THE  presentation  which  we  are  offering this  week  is  one  suggested  by  a  musical 
composition  of  the  same  title.  While 

the  composition  is  not  a  recent  one  it  carries 
with  it  such  elements  as  will  enable  its  transi- 

tion to  the  stage  in  a  manner  to  serve  as  a 
presentation  and  also  as  an  overture  feature. 

It  also  affords  an  opportunity  for  the  intro- 
duction for  a  male  ensemble  and  while  there  is 

a  more  dignified  and  serious  note  than  usu- 
ally found  in  stage  offerings,  it  is  not  amiss 

nor  detrimental  to  the  program  to  occasionally 
inject  such  themes  into  a  program,  as  we  have 
found  by  experience  that  with  the  occasional 
offering  of  such  a  presentation  the  approval 
is  quite  universal. 
The  setting  has  been  devised  in  a  manner 

which  will  lend  itself  not  only  to  an  excellent 
lighting  treatment,  but  affords  a  mechanical 
progression  which  is  devised  with  the  thought 
of  novelty. 

The  pen  sketch  represents  a  section  of  a 
monastic  court  with  entrance  from  the  cloister 
hall  into  a  beatiful  and  colorful  garden.  The 
action  suggested  and  which  is  detailed  in 
musical  composition  should  be  carried  on  with 
the  dignity  and  impressiveness  which  the  music 
suggests. 
A  platform  1  ft.  high  and  about  four  ft. 

wide  should  run  across  the  entire  opening  in 
one.  Steps  can  be  placed  at  extreme  right 
and  left  of  the  platform  so  that  the  characters 
entering  will  give  the  effect  of  coming  down 
from  an  upper  room.  A  scrim  should  be 
hung  in  folds  at  the  curtain  line  in  front  of 
the  platform  and  this  is  to  be  taken  away  as 
the  action  progresses,  which  is  suggested  later 
on  in  the  details. 
A  cut  drop  with  arched  openings  is  hung 

at  one  back  of  the  platform.  The  3-step  pieces 
are  placed  in  the  opening  leading  from  the  plat- 

form upstage  so  the  characters  entering  from 
down  in  one  will  pass  through  the  opening,  and 
give  the  effect  of  going  down  into  the  garden. 
A  wall  should  be  placed  well  upstage  running 
across  extreme  right  to  left  with  the  ends  raked 
to  mask.  A  set  tree  should  be  placed  on  the 
downstage  side  of  the  wall  up  left,  another  set 
tree  on  the  upstage  side  of  the  wall  up  right. 
A  flower  row  should  be  placed  down  stage  side 
of  the  wall  and  foliage  pieces  right  and  left 
downstage.    Blue  cyclorama  to  back  and  mask. 

Scenic  Details 

Fig.  1  is  the  tracing  outline  in  which  the 
drop  should  be  cut  to  give  the  effect  of  the 
arch.  If  an  arched  drop  is  already  listed  in 
your  scenic  inventory  it  would  not  be  necessary 
*o  cut  another  drop  for  this  particular  scene, 
as  two  strips  sewn  together  to  form  a  "Y" could  be  made  and  fastened  to  the  center  of 
the  opening,  and  this  could  be  fastened  to  the 
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bottom  batten  of  the  entire  drop.  If  desired, 
the  entire  arch  can  be  made  of  compo-board 
or  contrasted,  but  the  cut  drop  arrangement 
will  be  effective  and  less  expensive. 

In  Fig.  2  is  a  detail  of  the  treatment  of  the 
arch  with  Fig.  3  showing  the  various  angles 
and  thickness  to  be  emphasised  by  the  artist. 
Fig.  4  shows  the  outline  of  the  star-rosette 
motif  which  can  be  painted  and  shaded  in  a 
manner  to  suggest  thickness. 

In  front  of  the  arch  should  be  a  low  pedes- 
tal as  indicated  in  Fig.  5  upon  which  the 

statue  of  the  Virgin  or  a  patron  saint  can  be 
placed.  Pedestal  should  be  about  2  ft.  high 
and  wide  enough  to  mask  the  bottom  of 
center  truss. 

(a)  Represents  the  front  of  the  pedestal  show- 
ing the  various  sections  in  its  construction  and 

(b)  shows  the  outline  of  the  top  of  the  ped- 
estal. 

At  right  and  left  of  the  arched  opening  a 
candelabra  base  is  attached  to  the  drop.  This 
can  be  made  as  indicated  in  Fig.  6.  Fig.  (a) 
shows  the  front  elevation  of  the  candelabra 
base  and  (b)  the  side.  These  can  be  made 
by  taking  a  strip  and  screwing  smaller  strips 
in  a  horizontal  position  to  give  the  various 
sections,  and  covering  the  openings  with  con- 
vas  in  forms  as  indicated.  It  can  be  fastened 
to  the  wall  with  a  ring  at  the  back  of  the 
candelabra.  Three  small  tubes  can  be  fast- 

ened into  the  top  of  the  base  as  indicated  in 
(c)  and  three  candles  made  of  paper  with  a 
small  candle  power  lamp  to  tip. 

Scenic  Treatment 

The  Drop:  This  should  be  painted  to  give 
the  effect  of  stone-work  in  gray  and  reddish 
brown  tone.  Particular  attention  should  be 
given  to  the  highlighting  of  the  various  trusses 
which  comprise  the  arch.  The  various  thick- 

nesses being  gradually  highlighted  and  the  dec- 
orative motif  in  the  center  of  the  archways 

clearly  defined  and  shaded.  The  openings  in 
each  archway  and  in  the  area  over  the  head 
of  the  statue  should  be  cut  out  and  the  back- 
faced  with  strips  so  as  to  eliminate  any  rolling 
of  the  edges.  The  pedestal  upon  which  the 
statue  or  image  stands  should  be  painted  to 
resemble  old  marble.  The  treatment  in  the 
garden  must  be  very  colorful  so  as  to  form  a 
contrast  to  the  heavier  tones  in  the  foreground. 
The  garden  wall  should  be  painted  gray-green 

tone  with  the  foliage  set  pieces  carrying  a 
predominance  of  reds,  yellows  and  a  variety 
of  greens.  A  flowering  tree  should  be  up  right 
with  a  light  green  tree  up  left.  A  medium  blue 
cyclorama  highlighted  with  a  suggestion  of 
pink  for  the  background. 

Lighting  Treatment 

At  the  rise  everything  down  with  the  ex- 
ception of  the  blues  in  the  foots  and  first 

borders  which  should  be  down  next  to  last 
point  so  as  to  give  a  haze.  The  candles  should 
be  lighted  right  and  left  of  the  arched  open- 

ing with  an  amber  tip.  Through  the  scrim 
can  be  seen  the  deep  blue  of  the  sky  which 
silhouettes  the  upper  part  of  the  arches  and 
the  trees  in  the  garden.  As  the  action  pro- 

gresses an  amber  spot  off  right  is  placed  to 
throw  a  shaft  of  light  across  stage  to  left  cen- 

ter highlighting  the  right  side  of  the  statue 
on  the  pedestal.  At  this  point  a  blue  should 
be  brought  up  from  a  baby  spot  on  the  left 
side  of  the  statue.  The  lighting  in  the  garden 
should  gradually  ascend  through  the  morning 
tones ;  the  flower  row  being  highlighted  with 
canary  and  green  and  a  rose  tone  given  to  the 
blue  eye.  Spots  should  be  placed  to  highlight 
the  various  foliage  pieces  draped  about  the 
walls,  the  set  trees,  and  to  flood  the  area 
of  the  garden  between  the  arches  and  the 
wall.  A  cloud  effect  can  be  used  to  advantage 
on  the  eye. 

Costume 
The  ensemble  is  garbed  in  the  dress  of 

Friars  as  shown  in  Fig.  A.  The  brown  garb 
should  be  used.  Sandals  should  be  worn  and 
the  general  make-up  of  the  players  should  be 
that  to  emulate  in  wings,  etc.,  the  appearance 
of  Friars. 

STRATFORD  THEATRE 
Chicago 

Featured  Picture :    "Light  of  Western  Stars" 
"Sometime,"  A  Stratford  Presentation.  The 

Boy,  David  Reese ;  The  Girls,  Fern  Anderson 
and  Dorothy  Hughes. 
Jenny  and  Nylin.  A  sensational  acrobatic 

skating  novelty. 
Leo  Terry  at  the  Organ.  The  Celebrated 

Film  Comedian,  Smiling  Billy  Mason. 

To  All  First  Run 

Producers 

This  Department  is  Primarily 

a 

SERVICE 

BUREAU 

We  are  in  a  position  to 

give  you  advantageous 
information,  dependable 
data  and  facts  on  various 
materials  used  in  staging 

your  presentations  and 

prologues. 

This  service  is  free  to 

you  and  we  believe  it  will 
save  you  many  dollars  as 
we  know  where  the  best 

materials  are  manu- 
factured' or  sold  at  com- 

mon sense  prices. 

Let  us  help  you  with 

your  production  schedule 
for  this  season  and  show 

you  how  to  cut  down costs. 

Address 

Mr.  Harriman 

Note :  Beginning  a  series  of  weekly  reviews  on  valuable 
books  to  producers  and  musical  directors.  We  shall  be 
very  glad  to  put  you  in  touch  with  the  publishers  of  these 
excellent  aids. — Harriman. 

INSTRUCTIVE  COSTUME  DESIGN,  by  Emil  Alvin 
Hartmann,  is  a  book  which  should  be  in  the  workroom  of 
every  producer.  It  is  an  authoritative  textbook  in  which 
the  rudiments  of  costume  design  are  explained  in  simple 
non-technical  language. 

The  foreword  of  the  book,  sections  of  which  I  am  taking 
the  liberty  of  reprinting,  seems  to  me  to  contain  in  a  nut- 

shell the  elements  which  constitute  it: 

"This  is  a  book  of  practical  helpfulness,  of  practical  in- 
formation and  definite  instructions  in  the  matter  of  Costume 

Design.  No  effort  has  been  made  to  go  into  any  lengthy 
discussion  of  the  history  of  costumes  through  the  ages, 
particularly  the  history  of  the  female  costumes  through 

the  ages,  for  the  reason  that  libraries  and  museums,  es- 
pecially during  the  past  few  years,  have  provided  ample 

means  for  the  student  to  become  familiar  with  this  phase  of 
the  subject.    The  real  value  of  the  work  lies  in  its  concise 

instructions,  and  profuse  illustrations  of  the  method  of 
teaching  the  subject  of  Costume  Design.  Throughout  the 
book  the  author  has  endeavored  by  precept  and  illustra- 

tion to  have  the  student  actually  do  the  things  that  are 
suggested — to  have  the  mind,  the  eye  and  the  hand  work  in 
unison,  doing  the  practical  design  step  by  step  while  the 

theory  is  being  learned." Within  this  book  we  find  an  interesting  treatise  on  the 
subject  of  Costume  Design,  with  valuable  information  on 
how  designs  are  made — the  elements  of  a  costume  design- 
how  these  theories  may  be  intelligently  put  into  practice  and 
applied  in  proportion  to  the  human  figure.  The  entire 
category  runs  in  an  instructive  way  from  the  days  of  the 
Ancients  up  to  our  own  times.  There  is  an  interesting 
and  valuable  chapter  on  the  study  of  color,  particularly 
as  applied  to  the  various  types,  also  chapters  on  millinery, 
design,  etc.  All  these  phases  are  set  down  by  a  man  who 
knows  intimately  the  possibilities  and  limitations  of  Cos- 

tume Design,  and  of  all  the  books  which  I  have  ever  seen 
relative  to  this  particular  subject,  this  book  will  prove  a 
boon  to  the  producer  in  the  intelligent  designing  of  cos- 

tumes for  the  various  productions  offered. 
A  color  type  chart  is  added  which  will  also  prove  of  help- 

ful interest. 
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Associated  Exhibitors 

IS  LOVE  EVERYTHING?  (6,000  feet). 
Star  cast.  Very  fair  subject  with  a  good 
appeal.  Pleased  our  audiences.  Tone,  good. 
Sunday,  yes.  Appeal,  ninety  per  cent.  Ed. 
C.  Curdts,  Bijou  Theatre  (365  seats),  Green- 

ville, South  Carolina. 

F.  B.  O. 

AIR  HAWK.  (5  reels).  Star  cast.  Very 
good  picture  but  did  not  pull  patronage. 
Disappointed  with  its  business  getting.  Tone, 
fair.  Sunday,  no.  Special,  no.  Appeal, 
seventy-five  per  cent.  Middle  and  working 
class,  city  of  25,000.  Admission,  10-25.  Ed. 
C.  Curdts,  Bijou  Theatre  (365  seats),  Green- 

ville, South  Carolina. 
BANDIT'S  BABY.  (5  reels).  Star,  Fred 

Thomson.  Fred's  latest  and  it's  a  good  one. 
Comedy  in  it  will  make  them  howl.  Silver 
King  better  than  usual.  Good  appeal.  New 
print.  R.  A  Preuss,  Arvada  Theatre,  Arvada, 
Colorado. 
BREED  OF  THE  BORDER.  (4,920  feet). 

Star,  Lefty  Flynn.  A  good  picture  for  a  one- 
day  run.  Action,  thrills  and  comedy  usually 
combined  in  all  his  recent  pictures.  My  bunch 
likes  westerns,  with  a  good  amount  of 
comedy.  Tone  good.  Print  new.  R.  A. 
Preuss,  Arvada  Theatre,  Arvada,  Colorado. 
BREED  OF  THE  BORDER.  (4,920  feet). 

Star,  Lefty  Flynn.  Another  good  western 
that  will  please  most  anywhere.  Has  a  good 
touch  of  comedy  all  through  it  and  a  fine 
ending  that  sent  them  away  happy.  Tone, 
fair.  Sunday,  no.  Special,  no.  Appeal, 
ninety  per  cent.  Town  and  country  class 
town  of  700.  Admission,  10-20.  W.  P.  Den- 
ney,  Electric  Theatre  (250  seats),  Lowry 
City,  Missouri. 
BROKEN  LAWS.  (6,413  feet).  Star,  Mrs. 

Wallace  Reid.  A  good  picture  that  will 
please  most  people.  Only  the  dream  in  the 
picture  spoiled  it  for  me  and  most  other 
people.  Tone,  okay.  Special,  no.  Good  ap- 

peal. All  classes,  town  of  1,800.  Admission, 
10-25.  Miss  Zelma  Campbell,  Colonial  The- 

atre (450  seats),  Moulton,  Iowa. 
EVELYN  BRENT  PICTURES.  We  have 

played  "Silk  Stocking  Sal"  and  "Midnight 
Molly"  here.  The  attendance  increased  at 
each  successive  showing  and  we  believe  that 
Evelyn  Brent's  pictures  will  please  our  audi- ences. F.  A.  Verdon,  Capitol  Theatre,  Staten 
Island,  New  York. 
FIGHTING  SAP.  (5,138  feet).  Star,  Fred 

Thomson.  These  are  not  great  big  specials. 
Just  common  pictures  which  will  please  twice 
as  well  and  bring  in  twice  as  much  money 
as  any  special.  They  are  the  bread  and 
butter  for  small  towns  the  best  buy  In  pic- 

tures. Farmers  and  town  class,  town  of  800. 
Admission,  10-25.  Firkins  &  Laws,  Crystal 
Theatre  (200  seats).  Moravia,  Iowa. 
FORBIDDEN  CARGO.  (4,850  feet).  Star, 

Evelyn  Brent.  A  good  Saturday  picture.  I 
ran  it  with  the  "Go-Getters"  and  a  two-reel 
Mack  Sennett  comedy.  Fair  attendance. 
Program  pleased.  R.  A.  Preuss,  Arvada  The- atre, Colorado. 
GIRL  OF  THE  LIMBERLOST.  (6,500  feet). 

Star  cast.  A  good  program  picture  that 
should  bring  you  money.  Pleased  the  major- 

ity. Tone,  okay,  Special,  no.  Fair  appeal. 
All  classes,  town  of  1,800.  Admission,  10-25. 
Miss  Zelma  Campbell,  Colonial  Theatre,  (450 
seats),  Moulton,  Iowa. 

HIS  FORGOTTEN  WIFE.  (6,600  feet). 
Star,  Madge  Bellamy.  A  splendid  drama  that 
will  suit  most  any  audience.    Would  suggest 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 
intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  experi- 

ence on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is 

your  department,  run  for  you  and 
maintained  by  your  good-will. 

to  play  comedies  last  on  this  one.  Tone, 
okay.  Sunday,  no.  Special,  yes.  Appeal, 
ninety  per  cent.  Farm  and  town  class,  town 
of  400.  Admission,  10-25,  15-35.  A.  H.  Higley, 
Rushmore  Theatre  (260  seats),  Rushmore, 
Minnesota. 

JIMMIE'S  MILLIONS.  (5,167  feet).  Star, 
Dick  Talmadge.  Athletic  stunt  picture  that 
the  younger  generation  eat  up.  Especially 
the  boys.  Always  speed,  thrills,  and  romance 
in  all  his  pictures.  Print  good.  R.  A. 
Preuss,  Arvada  Theatre,  Colorado. 
LAUGHING  AT  DANGER.  (5,441  feet). 

Star,  Richard  Talmadge.  Fine  stunt  picture. 
They  all  like  this  boy;  a  hard  and  con- scientious worker.  Picture  was  fast  and 
cleverly  worked  out.  If  you  want  action, 
here  it  is.  Good  tone.  Appeal  seventy-five 
per  cent.  Tes  for  Sunday,  no  as  special. 
Draw  all  classes,  town  of  6,000.  Admission, 
10-20-30.  Frank  H.  Wotton,  Park  Theatre 
(600  seats),  Lebanon,  New  Hampshire. 
LAUGHING  IT  DANGER.  (5,442  feet). 

Star,  Richard  Talmadge.  About  the  average 
of  this  star's  pictures.  Weak  plot  but  full of  stunts.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Good  appeal.  All  classes,  town  of  3,000. 
Admission,  15-25-35.  T.  L.  Barnett.  Finn's 
Theatre  (600  seats),  Jewett  City,  Connecti- 

cut. 
MIDNIGHT  MOLLY'.  (6,000  feet).  Star, Evelyn  Brent.  A  new  star  and  a  winner  In 

the  type  of  picture  Priscilla  Dean  played  in 
for  Universal.  Put  a  girl  in  an  underworld 
story  and  she  will  go  over.  Big  city. 
Stephen  G.  Brenner,  Eagle  Theatre,  Balti- 

more, Maryland. 
MIDNIGHT  MOLLY.  (6,000  feet).  Star, 

Evelyn  Brent.  Another  good  crook  picture 
for  this  star.  My  help  are  asking  when  her 
next  is  booked.  Also,  patrons  always  say 
"good"  on  all  her  pictures.  So  they  must  be 
worthy  of  mention.  "Silk  Stocking  Sal"  was the  one  she  made  the  biggest  hit  in.  R.  A. 
Preuss,    Arvada   Theatre,   Arvada,  Colorado. 
MILLIONAIRE  COWBOY.  (4,841  feet). 

Star,  Lefty  Flynn.  Good.  Some  different 
than  most  of  the  western  pictures.  Had 
some  favorable  comments.  Tone,  good.  Sun- 

day, yes.  Not  a  special.  Good  appeal.  Small 
town  class  and  farmers  town  of  600.  Admis- 

sion 10-20,  10-30.  H.  W.  Batchelder,  Gait 
Theatre  t.175  seats),  Gait,  California. 

PERILS    OF   PARIS.     Star,    Pearl  White. 
Pearl  White  is  very  good  in  this  picture  but 
it  is  made  by  a  foreign  company.  Better 
look  before  you  book.  No  complaints  here 
about  it.  Special,  no.  Fair  appeal.  Big  city. 
Stephen  G.  Brenner,  Eagle  Theatre,  Balti- 

more, Maryland. 
RIDIV  COMET.  Star,  Yakima  Canutt.  The 

star,  Canutt,  played  his  part  well,  but  the 
story  did  not  take  well;  it  did  not  hold  the 

interest  of  the  crowd.  Good  tone,  yes  for 
Sunday  but  not  as  special.  Appeal  sixty  per 
cent.  J.  M.  Blanchard,  Lone  Rock,  Kossuth 
County,  Iowa. 
RIDIN'  COMET.  Star,  Yakima  Canutt. 

A  good  thrill  western  with  a  good  story 
and  some  wonderful  thrills.  This  boy  is  a 
comer  if  they  don't  start  to  dress  him  up  In claw-hammer  coats  and  make  him  a  town 
dude.  Good  tone,  fair  appeal.  Yes  for  Sun- 

day, no  as  special.  Draw  miners  and  rail- 
road class,  town  3,500.  Giles  Master,  Strand 

Theatre,  Gallup,  New  Mexic. 
SPEED  WILD.  (4,700  feet).  Star,  Maurice 

Flynn.  A  real  good  picture.  Small,  but 
nevertheless  holds  the  attention  of  audience 
and  they  seemed  to  like  It  as  well  as  his 
previous  westerns.  Tone,  good.  Special,  no. 
Print  fine.  R.  A.  Preuss,  Arvada  Theatre. 
Arvada,  Colorado. 
STEPPING  LIVELY.  (5.317  feet).  Star, 

Richard  Talmadge.  Fair  action  picture,  but 
prints  in  very  bad  condition  from  Boston 
office.  No  excuse  for  this,  as  we  pay  a  very 
good  price  for  these  pictures.  Dick  isn't  as fast  as  when  he  was  with  State  Rights. 
Tone,  fair.  Sunday,  no.  Special,  no.  Ap- 

peal, fifty  per  cent.  All  classes,  town  of 
6,000.  Admission,  10-20-30.  Frank  H.  Wot- 

ton, Park  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 
THAT  DEVIL  UUKM\DO.  (4,720  feet). 

Star,  Fred  Thomson.  Splendid  westerner. 
As  usual  with  all  Thomson's  drew  very  good 
and  gave  satisfaction.  My  audiences  are  al- 

ways better  when  a  western  picture  is  on 
the  program.  Tone,  good.  Sunday,  yes. 
Hardly  a  special.  Good  appeal.  Small  town 
class  and  farmers,  town  of  1,800.  Admission. 
10-30.  R.  Kuhn,  Kuhn  Theatre  (250  seats), 
Lebanon,  Oregon. 
THAT  DEVIL  UUEMADO.  (4.720  feet). 

Star,  Fred  Thomson.  A  fine  western  picture. 
I  have  played  tiie  entire  series  and  they 
have  pleased  the  fans.  Thomson  is  great. 
Tone,  fair.  Sunday,  no.  Special,  yes.  Fine 
appeal.  Town  and  country  class,  town  of 
7,800.  Admission,  10-25.  Herbert  Tapp,  Hip- 

podrome Theatre  (460  seats),  Sheridan, Indiana. 

THAT  DEVIL  0.1  EM  A  DO.  (4,720  feet). 
Star,  Fred  Thomson.  Two  days  to  good 
business.  Picture  only  fair.  Draw  general 
class,  city  35,000.  Admission,  25-35.  C.  D. 
Buss,  Strand  Theatre  (700  seats),  Easton, 
Pennsylvania. 
THAT  DEVIL  <tl  E>1  ADO.  (4,720  feet). 

Star,  Fred  Thomson.  (And  his  beautiful 
horse,  Silver  King,  is  worthy  of  praise). 
Thomson  not  as  popular  as  Mix;  but  must 
say  he  is  a  comer  and  his  stories  are  getting 
better  right  along.  Good  tone.  Good  paper — 
print  from  this  Exchange  always  first  class. 
R.  A.  Preuss,  Arvada  Theatre,  Arvada, Colorado. 

THAT  DEVIL  Q.UEMADO.  (4,720  feet). 
Star,  Fred  Thomson.  Hardly  think  this  one 
pleased  the  western  fans  as  well  as  some 
of  his  others,  but  the  ladies  liked  it.  Our 
patrons  like  to  see  a  lot  of  action  out  of 
■Silver  King.  Fred  is  some  boy  and  draws 
well  for  us  and  we  like  him.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Appeal,  ninety  per 
cent.  General  class,  town  of  3,600.  Admis- 

sion, 10-20.  William  A  Clark,  Sr.,  Castle 
Theatre  (400  seats),  Havana,  Illinois. 
VANITY'S  PRICE.  (6,124  feet).  Star, 

Anna  Q.  Nilson.  Many  favorable  comments 
received  on  this  picture.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Ninety  per  cent,  ap- 
peal. Robert  W.  Hines,  Hines  Theatre,  Loy- 

alton,  South  Dakota. 

WHITE  FANG.  (5,800  feet).  Star,  Strong- 
heart    (dog).     Agreeably   surprised   by  this 
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one's  pulling-  power  at  the  ticket  office.  Did 
not  exploit  it  much,  but  the  crowds  came  for 
two  nights  just  the  same,  and  enjoyed  what 
they  saw.  A  very  good  picture;  suitable  for 
any  type  house.  Tone  all  right;  appeal  ex- 

cellent. Yes  for  Sunday  and  as  special.  Draw 
mixed  class,  town  1,500.  Admission,  10-25. John  McGill,  Community  Theatre  (500  seats), 
Port  Orchard,  Washington. 
WHITE  FANG.  Drew  well;  pleased  all 

who  saw  it.  H.  Toungren,  State  Theatre, 
Two  Harbors,  Minnesota. 
WHITE  FANG.  (5,800  feet).  Star,  Strong- 

heart  (dog).  A  real  tonic  for  the  box  office 
during  the  summer  months.  A  good  northern 
picture  by  Jack  London.  Beautiful  scenery. 
Very  good  box  office  attraction.  Good  ap- 

peal. Tone,  good.  Paper  couldn't  be  better. Print  new.  R.  A.  Preuss,  Arvada  Theatre, 
Arvada,  Colorado. 
WHITE  THUNDER.  Star,  Yakima  Canutt. 

This  boy  is  a  comer  and  this  picture  pleased 
all  who  saw  it.  If  your  crowd  like  westerns 
give  them  these  as  they  are  all  good.  Tone, 
good.  'Sunday,  yes.  Special,  no.  Railroad 
class  and  miners,  town  of  3,500.  Admission, 
10-35.  Giles  Master,  Strand  Theatre,  Gallup, 
New  Mexico. 

First  National 

CHRISTINE    OF   THE    HUNGRY  HEART. 
(7,500  feet).  Star,  Florence  Vidor.  Another 
picture  of  the  eternal  triangle  type.  Alto- 

gether too  long  and  dragged  out.  The  type 
of  story  a  small  town  does  not  fall  for.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Poor  ap- peal. All  classes,  town  of  3,000.  Admission, 
25-35.  T.  L  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
DADDY.  (5,738  feet).  Star,  Jackie 

Coogan.  A  dandy  program  picture  that  is 
all  okay  for  any  house.  Good  story,  good 
acting.  Kids  will  sure  like  Jackie  in  this  one. 
Tone,  good.  Sunday,  yes.  Special,  no.  Town 
and  country  class,  town  of  700.  Admission, 
10-20.  W.  P.  Denney,  Electric  Theatre  (250 
seats),  Lowry  City,  Missouri. 
ENCHANTED  COTTAGE.  (7,120  feet). 

Star,  Richard  Barthelmess.  Splendid  acting, 
but  not  one  bit  of  entertainment  in  the  seven 
reels  here.  Tone,  okay.  Sunday,  yes. 
Special,  no.  No  appeal  here.  Small  town 
class,  town  of  1,000.  S.  G.  Harsh,  Princess 
Theatre  (249  seats),  Mapleton,  Iowa. 

HEART  OF  A  SIREN.  (6,705  feet).  'Star, 
Barbara  LaMarr.  Big  stars  in  a  small  pic- 

ture. Supposed  to  be  a  special,  but  lacks 
every  essential  except  players.  Box  office 
small  and  story  tame.  Just  go  by.  No  tone. 
Appeal  fifty  per  cent.  No  for  Sunday.  Draw 
all  classes,  town  6,000.  Admission,  10-20-30. Frank  H.  Wotten,  Park  Theatre  (600  seats), 
Lebanon,  New  Hampshire. 

HER  HUSRAND'S  SECRET.  (6,190  feet). 
Stars,  Moreno,  Miller.  Would  class  this  as  a 
fair  program  offering;  not  much  to  it.  A. 
Mitchell,  Dixie  Theatre  (small  town  patron- age), Russellville,  Kentucky. 

HER  NIGHT  OF  ROMANCE.  (7,211  feet). 
Star,  Constance  Talmadge.  A  delightful 
comedy  which  should  have  been  on  six  in- 

stead of  eight  reels.  Very  good  light  enter- tainment. Tone,  okay.  Sunday,  yes.  Special, 
no.  Appeal,  ninety  per  cent.  Small  town 
class,  town  of  1,000.  Admission,  10-35.  S. 
G.  Harsh,  Princess  Theatre  (249  seats), Mapleton,  Iowa. 

IDLE  TONGUES.  (5,447  feet).  Star,  Percy 
Marmont.  A  very  true  adaptation  of  the  fam- 

ous novel  "Dr.  Nye"  by  Joseph  C.  Lincoln. 
Not  an  extra  good  bet  for  a  small  town  as  it 
lacks  action,  but  it  is  one  nice  little  picture 
and  your  intelligent  fans  will  appreciate  it. 
Tone,  okay.  Sunday,  yes.  'Special,  no.  Fair 
appeal.  All  classes,  town  of  3,000.  Admis- 

sion, 15-25-35.  T.  L  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connecticut. 

IF  I  MARRY  AGAIN.  (7,401  feet).  Star, 
Doris  Kenyon.  Although  I  personally 
thought  that  this  was  rather  dragged  out, 
yet  it  seemed  to  please  the  audience  and  that 
is  what  counts,  after  all.  Doris  is  certainly 
a  beautiful-  woman  and  is  destined  to  be- come a  real  star  some  day.  Tone,  okay. 
Sunday,  yes.  Not  a  special.  Fair  appeal. 
All  classes,  town  of  3,000.    Admission,  25-35. 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

Summer  time  attendance  in 
the  small  town  is  bound  to  drop 

— if  you  don't  work  extra  hard 
to  keep  the  house  cooler  than 
outdoors  and  furnish  exceptional 
entertainment. 
The  pull  of  the  search  for  a 

cool  spot;  the  plentiful  outdoor 
sports;  the  prevalence  of  auto- 

mobile owners.  These  work 
against  you. 

If  ever  a  small  town  man 
needs  good  shows  he  needs  them 
to  keep  his  house  off  the  red  ink 
side  of  the  book  in  summer. 

That's  why  Straight  From  the* 
Shoulder  keeps  digging  at  you 
to  shoot  in  the  dependable  tips. 

If  a  fellow  can  select  a  strong, 
cool-atmosphere  picture  for  his 
feature;  if  he  can  choose  his 
comedy,  serial  or  other  short 
subject  with  the  feeling  that  it 
will  round  out  the  show,  send  the 
folks  away  in  a  frame  of  mind 
that  disposes  them  to  come  again, 
he's  a  whole  lot  better  off  than 
if  he  just  takes  the  feature  and 
the  short  subject  as  it  happens 
to  come. 

Shoot  in  tips,  folks.  This  is 
the  time  the  lemons  go  better  in 
lemonade  than  on  your  screen. 

VAN. 

T.  L  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Consecticut. 

IN  EVERY  WOMAN'S  LIFE.  (4,258  feet). 
Star  cast.  I  cannot  say  too  much  about  this 
production.  It  has  everything  and  if  I  could 
buy  pictures  that  would  please  my  audience 
as  well  as  this,  then  I  would  be  happy  and 
sitting  pretty.  Make  some  more  like  this. 
Mr.  Exhibitor  grab  this  one.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Good  appeal. 
|fcll  classes,  town  of  1,200.  Admission,  10-25. J.  E.  Lewis,  Everett  Theatre  (8,000  seats), 
Middletown,  Delaware. 
IN  HOLLYWOOD  WITH  POTASH  AND 

PERLMUTTER.  (6,750  feet).  Star,  Alex- ander Carr.  I  do  not  believe  this  one  will 
please  the  average  audience.  It  didn't  give much  satisfaction  here.  Some  of  the  comedy 
was  good  and  a  great  deal  of  it  went  over 
their  heads.  Don't  promise  too  much.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Fair  ap- peal. All  classes,  town  of  3,000.  Admission, 
15-25-35.  T.  L  Barnett,  Finn's  Theatre  (600 
seats),  Jewett  City,  Connecticut. 
LOVE  MASTER.  (6.779  feet).  Star. 

Strongheart  (dog).  A  very  good  picture. 
Pleased  all  who  saw  it  but  did  not  do  enough 
business  to  pay  rental  in  two  nights.  Not 
worth  extra  rental  to  us.  Tone,  good.  Sun- 

day, yes.  Special,  no.  Appeal,  ninety  per 
cent.  Farmers  and  town  class,  town  of  800. 
Admission,  10-25.  Firikins  &  Laws,  Crystal 
Theatre  (200  seats),  Moravia,  Iowa. 
OLIVER  TWIST.  (7,000  feet).  Star, 

Jackie  Coogan.  Ttiis  is  Dickens'  immortal story,  with  Jackie  Coogan  in  the  role  of 
Little  Oliver,  an  inmate  of  the  poorhouse, 
supported  by  Don  Chanqjy  p.s  Fagin,  the 
fence,  George  Seigmann  as  Bill  Sykes, 
Gladys  Brockwell  as  Nancy  Sykes,  and  Lionel 
Belmore  as  kind-hearted  Mr.  Brownlow,  gives 

you  a  fine  picturization  of  Dickens'  famous characters,  in  a  drama  of  life  in  old  Lon- 
don Town.  Whether  your  patrons  are  lovers 

of  Dickens  or  not,  they  should  like  the 
human  story  anyway.  By  all  means,  don't overlook  this  one.  Draw  city  and  country 
class,  town  of  3,000.  Admission,  20-30. 
George  W.  Walther,  Dixie  Theatre  (500 
seats),  Kerrville,  Texas. 
ONLY  WOMAN.  (6,700  feet).  Star,  Norma 

Talmadge.  A  very  good  picture  which 
pleased  everyone  who  saw  it;  and  one  of 
the  few  that  pulled  a  better  house  the  sec- 

ond night  than  the  first.  Good  tone  and 
appeal.  Yes  for  Sunday  and  as  special. 
Draw  miners  and  railroad  class,  town  3,500. 
Admission,  10-35.  Giles  Master,  Strand 
Theatre,  Gallup,  New  Mexico. 
PAINTED  PEOPLE.  (5,700  feet).  Star, 

Colleen  Moore.  Colleen  Moore  is  a  great 
favorite  here  and  this  is  one  of  her  best  pic- 

tures. Tone,  good.  Sunday,  yes.  Special, 
no.  Appeal,  ninety-five  per  cent.  Farmers 
town  of  200.  Admission,  10-25.  J.  M.  Blan- 
chard,  Community  Theatre  (200  seats).  Lone 
Rock,  Iowa. 
SANDRA.  (7,905  feet).  Star,  Barbara  La 

Marr.  Will  please  LaMlarr  fans.  About  the 
same  as  all  her  pictures.  Too  much  love 
scenes  and  not  much  action.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Fair  appeal.  All 
classes,  town  of  3,000.  Admission,  25-35.  T. 
L  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Connecticut. 

SO  RIG.  (8,562  feet).  Star,  Colleen  Moore. 
Very  good.  Better  than  story  which  it  did 
not  follow  too  closely.  Fine  cast.  Well 
acted  and  directed.  Should  go  anywhere. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Ap- 

peal, eighty-five  per  cent.  Small  town  class, 
town  of  1,000.  Admission,  10-35.  S.  G. 
Harsh,  Princess  Theatre  (249  seats),  Maple- 

ton, Iowa. 
SUNDOWN.  (9,000  feet).  Star  cast.  This 

is  a  picture  that  is  quite  different.  It  offers 
much  in  natural  settings,  and  the  cattle,  well 
it  looks  like  they  had  them  all  and  then 
some.  It's  a  big  western  of  a  better  and 
cleaner  type,  will  appeal  to  all  classes. 
Pleased  my  patrons.  Tone,  good.  Sunday, 
yes.  Special,  yes.  Fair  appeal.  All  classes, 
town  of  1,200.  Admission,  10-25.  J.  E.  Lewis, 
Everett  Theatre  (8,000  seats),  Middletown, Delaware. 

Fox 

ARIZONA  ROMEO.  (4,694  feet).  Star, 
Buck  Jones.  The  first  Jones  I  ever  ran  here 
and  it  seemed  to  please  as  much  as  any 
western  drama.  I  think  Jones  is  fair  but  I 
don't  think  he  will  ever  be  a  big  favorite 
here.  That's  simply  my  impression.  Tone, 
okay.  Sunday,  yes.  Not  a  special.  Good 
appeal.  All  classes,  town  of  3,000.  Admis- 

sion, 25-35.  T.  L.  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connecticut. 
ARIZONA  ROMEO.  (4,694  feet).  Star. 

Buck  Jones.  A  poor  Jones  picture.  Not 
liked.  Fair  business.  General  class,  city  of 
35,000.  Admission,  25-35.  C.  D.  Buss,  Strand 
Theatre   (700  seats).  Easton,  Pennsylvania. 
CYCLONE  RIDER.  (6,672  feet).  Star  cast. 

A  fine  bet  for  a  small  town.  Action  galore. 
The  auto  race  is  a  pip.  If  your  audience 
likes  action,  give  them  this  one.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  appeal.  All 
classes,  town  of  3,000.  Admission,  25-35.  T. 
L.  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Connecticut. 
DAUGHTERS     OF     THE     NIGHT.  (5,470 

feet).  Star,  Alyce  Mills.  A  story  extolling 
the  merits  of  the  telephone  central.  Very 
much  overdrawn,  for  they  do  not  make  them 
that  way  and  in  most  places  they  are 
"cussed"  instead  of  praised.  Story  is  a  fast- 
moving  melodrama  and  has  lots  of  pep,  but 
does  not  draw  well.  Ben  L.  Morris.  Temple 
Theatre,  Bellaire,  Ohio. 
DICK  TURPIN.  (5,229  feet).  Star,  Tom 

Mix.  A  costume  picture  with  plenty  of  ac- 
tion; but  we  didn't  do  as  much  on  this  as his  regular  westerns.  Tony,  as  Black  Bess, 

dies  In  the  last  part  of  the  picture,  and  the 
kids  were  'all  downhearted.  Tone,  gtood. 
Print,  good.  R.  A.  Preuss,  Arvada  Theatre, 
Arvada,  Colorado. 
FLAMES  OF  DESIRE.  (5,438  feet).  Star 

cast.    Don't  promise  much  when  you  run  this 
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In  summer,  make  everything 
count  for  you.  Let  the  people 
KNOW  about  your  well-selected 
program.  Don't  skip  the  short 
subject.  Tell  them  what  a  laugh- 
bringer  you  have;  let  them  hear 
about  the  next  episode  of  the 
serial. 
And  help  the  other  fellow  to 

decide  when  to  step  heavy  and 
when  to  lay  back  on  the  adver- 
tising. 

Send  in  your  dependable  tips 
on  every  picture  you  show — 
features,  short  subjects! 
SEND  TIPS  ON  EVERY- 

THING. 

one;  nothing:  to  it,  and  you  will  probably  pay 
a  special  price  for  it.  as  that  is  the  only 
way  I  can  buy  Fox  pictures.  Draw  big  city 
type,  admission  ten  cents.  Stephen  G.  Bren- 

ner, Eagle  Theatre,  Baltimore,  Maryland. 
FLAMES  OF  DESIRE,  (5,438  feet).  Star, 

Diana  Miller.  Didn't  do  anything  to  speak 
of  on  this.  Picture  didn't  seem  to  have  much drawing  power.  The  public  are  seeing  too 
much  hot  stuff  such  as  "Flames."  R.  A. Preuss,  Arvada  Theatre,  Colorado. 
FOLLY  OF  VANITY.  Star  cast.  A  fair 

picture  which  seems  to  please  the  King  Nep- 
tune shots  are  wonderfully  done,  and  offers 

some  beautiful  settings  which  are  quite  dif- 
ferent from  anything  yet  offered.  It  will 

please  in  the  most  of  theatres  while  the  story 
is  weak.  Tone,  fair.  Sunday,  yes.  Special, 
no.  Fair  appeal.  All  classes,  town  of  1,200. 
Admission,  10-25.  J.  E.  Lewis,  Everett  The- 

atre   (8,000  seats),  Middletown,  Delaware. 
GOLD  AND  THE  GIRL.  (4,512  feet).  Star, 

Buck  Jones.  Buck's  are  all  pretty  good — 
that's  what  his  regular  followers  say.  They are  small  productions;  Buck  can  stand  big 
ones,  regular  specials!  He's  there!  R.  A. Preuss,    Arvada    Theatre,    Arvada,  Colorado. 
GOLD  HEELS.  (6,020  feet).  Star,  Robert 

Agnew.  Plugged  this  Saturday  night  and  it 
pleased  mostly  all.  A  race  track  classic, 
based  on  "Checkers"  with  good  appeal.  Print new.  No  as  special.  R.  A.  Preuss,  Arvada 
Theatre,  Arvada,  Colorado. 
HEARTS  AND  SPURS.  (5  reels).  Star, 

Buck  Jones.  Here's  Buck  Jone's  latest  and 
it's  a  peach.  The  comedy  in  it  is  a  scream. The  whole  cast  does  excellent  work.  Fine 
little  picture.  Print  new.  Tone,  good.  R. 
A.  Preuss,  Arvada  Theatre,  Colorado. 
(HUNTED  WOMAN.  (4,954  feet).  Star, 

Seena  Owen.  A  northern  picture  by  James 
Oliver  Curwood.  Good  picture  for  the  sum- mer months  as  it  is  taken  in  far  cold  north. 
Beautiful  scenery.  Tone,  good.  Special,  no. 
Print,  new.  R.  A.  Preuss,  Arvada  Theatre, 
Colorado. 
LAST  MAN  ON  EARTH.  (6,899  feet).  Star, 

Earl  Foxe.  A  snappy  show,  and  It's  very different  from  the  usual  run  of  films.  Some 
of  my  patrons  got  such  a  kick  out  of  it  that 
they  came  back  on  the  second  night  to  "Ha 
ha"  again.  It  can  be  classed  and  sold  to patrons  as  a  novelty  special.  R.  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 
LAST  MAN  ON  EARTH.  (6,899  feet).  Star, 

Earl  Foxe.  An  enjoyable  eyeful;  comedy 
touches  very  good.  Pleased  my  patrons.  Some 
of  the  posters  are  a  little  loud  and  the  girls 
look  well  fed,  but  there  are  enough  of  the 
quiet  kind  of  posters  to  use  if  preferred. 
Draw  mixed  class,  town  1,500.  Admission, 
10-25.  John  McGill,  Community  Theatre  (500 
seats).  Port  Orchard,  Washington. 
LAST  OF  THE  DUANES.  (6,942  feet). 

Star,  Tom  Mix.  A  corking  good  western. 
First  time  I  have  shown  Mix  in  a  long  time 
and  it  went  over  with  a  bang.  Mix  is  there, 
believe  me,  and  he  has  a  wonderful  horse  in 
Tony.  Step  on  this  one,  boys.  She  will  stand 
it.  Tone,  okay.  Sunday,  yea.  Special,  no. 
Fine  appeal.  All  classes,  town  of  3,000.  Ad- 

mission, 15-25-35.  T.  L  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 

OH  YOU  TONY.  (6,802  feet).  Star,  Tom 
Mix.  A  very  good  Mix,  lots  of  laughs  and 
the  race  Is  a  real  thriller,  but  seven  reels  Is 
too  long.  Tone,  good.  Sunday,  yes.  Special, 
no.  Appeal,  ninety  per  cent.  Working  class, 
town  of  2,800.  Admission,  15-25.  David  W. 
Strayer,  Mt  Joy  Theatre  (250  seats),  Mt. 
Joy,  Pennsylvania. 
RAINBOW  TRAIL.  (5.251  feet).  Star,  Tom 

Mix.  This  is  the  sequel  to  "Riders  of  the 
Purple  Sage."  and  it's  a  knockout.  Another 
Zane  Grey  story  that's  a  big  box  office  at- traction. Tone,  good.  Print,  new.  R.  A. 
PreUSS,   Arvada  Theatre,  Colorado. 
RIDERS  OF  THE  PURPLE  SAGE..  (5,578 

feet).  Star,  Tom  Mix.  Dust  off  the  empty 
seats  for  this  one.  It  will  no  doubt  bring 
in  the  dough  for  the  small  town  exhibitors. 
A  Zane  Grey  story  with  Mix  and  Tony  and 
a  good  supporting  cast.  Print,  new.  Good 
appeal,  tone  good.  R.  A.  Preuss,  Arvada 
Theatre,  Colorado. 
SOFT  BOILED.  (7.054  feet).  Star,  Tom 

Mix.  A  real  good  Mix  picture  that  drew 
poor  business  for  us.  Tone,  fair.  Sunday, 
no.  Special,  no.  Appeal,  ninety  per  cent. 
Town  and  rural  class,  town  of  1,028.  Admis- 

sion, 10-25.  W.  C.  Geer,  Princess  Theatre 
(175  seats),  Vermont.  Illinois. 

M.etrO'Qoldwyn 

BEAUTY  PRIZE.  (5,759  feet).  Star,  Viola 
Dana.  This  is  about  the  same  as  all  her 
pictures.  Nice  little  program  offering. 
Nothing  big  about  them  but  yet  they  seem 
to  please.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Fair  appeal.  All  classes,  town  of  3,000. 
Admission.  25-35.  T.  L  Barnett,  Finn's  The- 

atre (600  seats),  Jewett  City,  Connecticut. 
BEAUTY  PRIZE.  (5,759  feet).  Star,  Viola 

Dana.  A  fair  picture  to  a  certain  class  but 
hasn't  a  general  appeal  and  at  times  Is 
draggy.  Would  say  just  an  average  program 
and  that's  all.  Tone,  okay.  Sunday,  yes. 
Special,  no.  Appeal,  fifty  per  cent.  General 
class,  town  of  3,600.  Admission,  10-20.  Wil- 

liam A.  Clark,  Sr.,  Castle  Theatre  (400  seats), 
Havana,  Illinois. 
DADDY'S  GONE  A-HUNTING.  (5,851  feet). 

Stars.  Percy  Marmont,  Alice  Joyce.  A  great 
love  drama.  Very  sad.  and  a  bit  heavy.  By 
the  man  who  made  "Humoresque."  Print, good.  Tone,  not  so  good.  No  as  special.  R. 
A.  Preuss,  Arvada  Theatre,  Arvada,  Colorado. 
DIXIE  HANDICAP.  (6,905  feet).  Star 

cast.  Four  days  to  very  good  business.  Pic- 
ture is  the  best  race  horse  story  screened,  in 

my  opinion.  Draw  general  class,  city  33,000. 
Admission.  25-35.  C.  D.  Buss,  Strand  Theatre. 
(700  seats),  Easton,  Pennsylvania. 
JANICE  MEREDITH.  Star,  Marion  Davies. 

We  ran  this  in  tie-ups  with  school  and  broke 
even.  It's  box  office  appeal  Is  weak  but  a better  production  is  hard  to  find.  It  Is 
great.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Appeal,  one  hund.red  per  cent.  Farmers 
and  town  people,  town  of  800.  Admission, 
10-25.  Firkins  &  Laws,  Crystal  Theatre 
(200  seats),  Moravia,  Iowa. 
MARRIED  FLIRTS.  (6,705  feet).  Star, 

Conrad  Nagel.  Will  pass  as  a  program  pic- 
ture. Another  "Jazz"  picture.  Heavens knows  the  market  is  full  of  such  pictures. 

They  don't  draw  now.  Tone,  okay.  Sunday, 
yes.  Special,  no.  Fair  appeal.  All  classes, 
town  of  3,000.  Admission,  25-35.  T.  L.  Bar- 

nett, Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
MONSTER.  (6,435  feet).  Star,  Lon 

Chaney.  A  weird  comedy-drama  that  drew 
well  on  advertising  Lon  Chaney.  Some  en- 

joyed it  fine,  while  others  didn't  care  for it  at  all.  Johnny  Arthur  is  a  new  one,  and 
is  good  in  this.  New  print.  No  as  a  special. 
R.  T.  Preuss,  Arvada  Theatre,  Arvada,  Col- orado. 

NAVIGATOR.  (5.600  feet).  Star,  Buster 
Keaton.  Pleased  one  hundred  per  cent.  I 
can't  see  why  any  house  shouldn't  enjoy 
this  one.  Buster  hasn't  been  popular  here- 

tofore but  now  they  want  more.  The  kids 
sure  liked  it.  Tone,  okay.  Sunday,  okay. 
Appeal,  one  hundred  per  cent.  Town  of 
4.000.  R.  L  Nowell,  Idlehour  Theatre,  Mon- 

roe, Georgia. 
PRAIRIE     WIFE.       (6,487     feet).  Star, 

Yakima  Canutt,  the  F.  B.  O.  Star  in  "The 

Human  Tornado." 
Dorothy  Devore.  Sounds  great,  doesn't  It? 
— but  boys,  don't  expect  too  much.  Patrons expected  to  see  Perils  of  the  Plains,  and  a 
wonderful  Romance  of  Pioneer  Life.  Didn't 
Hop.  but  it  didn't  please.  Paid  too  much. Good  print.  As  special,  never.  R.  A.  Preuss, 
Arvada  Theatre,  Arvada,  Colorado. 
PRAIRIE  WIFE.     (Star,  Herbert  Rawlin- 

■on).  I  personally  did  not  see  this  one  but 
i'tcjiii  what  I  heard  about  it,  it  seemed  to 
please.  It  is  a  semi-western.  Don't  promise too  much  and  then  you  will  not  disappoint 
anyone.  Tone.  okay.  Sunday,  yes.  Special, 
no.  Fair  appeal.  All  classes,  town  of  3,000. 
Admission,  25-35.  T.  L  Barnett,  Finn's  The- 

atre (600  seats),  Jewett  City,  Connecticut. 
RA<;  MAN.  (5,908  feet).  Star,  Jackie 

Coogan.  One  of  Jackie's  better  ones.  Had 
a  good  crowd  of  kids  and  that's  about  all,  as we  had  a  beautiful  storm  that  evening.  Still 
everyone  seemed  to  enjoy  It.  Not  much 
profit  as  Jackie's  pictures  come  high.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  ap- 

peal. All  classes,  town  of  3,000.  Admission, 15-25-35.  T.  L  Barnett,  Finn  s  Theatre,  (600 
seats),  Jewett  City,  Connecticut. 
RECOIL.  (6,800  feet).  Star  cast.  Not  up 

to  other  Rex  Beach  stories.  Just  a  fair  pic- 
ture. Tone,  poor.  Sunday,  no.  Special,  no. 

Appeal,  sixty  per  cent.  Farmers  and  town 
class,  town  of  800.  Admission,  10-25.  Fir- kins and  Laws,  Crystal  Theatre  (200  seats), Moravia,  Iowa. 

SEVEN  CHANCES.  (5,113  feet).  Star, 
Buster  Keaton.  Not  as  good  as  "The  Navi- gator" but  well  received  by  patrons.  A  good 
entertaining  comedy.  General  class,  city  of 
35.000.  Admission  25-35.  C.  D.  Buss,  Strand 
Theatre.  Easton,  Pennsylvania. 
SEVEN  CHANCES.  (5,113  feet).  Star, 

liustei  Keaton.  Here's  a  good  laugh  pro- 
ducer in  six  reels  with  Keaton  surrounded  by 

7  777  brides.  Book  it.  It's  all  comedy  and 
some  of  it  is  a  riot.  Print  new.  Sunday, 

yes.  Special,  no.  R-  A.  Preuss,  Arvada  The- atre, Colorado. 

SHOOTING  OF  DAN  McGREW.  (6,318 
feet)  Star,  Barbara  LaMarr.  Must  say 
that  this  picture  was  quite  a  drawing  card 
In  mv  house  and  everyone  enjoyed  it.  Buy 
it  right  and  it  will  draw  for  you.  Tone.  fair. 

Sunday,  no.  Special,  no.  Good  appeal.  Town 
and  country  class,  town  of  7,800.  Admission, in-25.  Herbert  Tapp,  Hippodrome  Theatre, 
(460  seats),  Sheridan,  Indiana. 

SILBNT  ACCUSER.  (6  reels).  Star, 
Eleanor  Boardman.  Raymond  McKee  and 
the  dog  "Peter  the  Great"  are  in  the  cast 
also  This  one  proved  a  very  satisfactory 

picture  for  us  and  our  patrons  complimented us  on  it  Metro  should  make  more  like  it  IX 

thev  want  to  sell  the  little  fellow.  Tone, 
okay.  Sunday,  yes.  Special  no.  Appeal 
ninetv  per  cent.  General  class,  town  of 
1  600  Admission,  10-20.  William  A  Clark. 
|      Castle  Theatre  (400  seats).  Havana.  111. 
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SINNERS  IN  SILK.  (5.750  feet).  Star. 
Adolphe  Menjou.  XA  very  fine  society  picture 
with  a  good  moral.  Every  flapper  should 
see  this  one.  Menjou  certainly  does  fine 
work.  Conrad  Nagel  and  Eleanor  Board- 
man  also  good.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- 
shire. 

Paramount 

CALL  OP  THE  CANYON.  (6,982  feet). 
Star,  Lois  Wilson.  Another  Zane  Grey  pic- 

ture. The  name  drew  a  crowd  If  nothing 
else,  but  this  one  was  a  good  one.  Tone, 
okay.  Sunday,  no.  Special,  no.  Fair  appeal. 
All  classes,  town  of  1,800.  Admission,  10-25. Miss  Zelma  Campbell.  Colonial  Theatre  (450 
seats),  Moulton,  Iowa. 
FEET  OF  CLAY.  (9,746  feet).  Star,  Rod 

LaRoque.  Pleased  only  fifty  per  cent,  of  my 
audience  which  was  very  limited  on  both 
nights  of  playing.  Tone,  fair.  Sunday,  no. 
Special,  no.  Fair  appeal.  Town  and  country 
class  town  of  7,800.  Admission  10-25.  Her- 

bert Tapp,  Hippodrome  Theatre  (460  seats), 
Sheridan,  Indiana. 
FORBIDDEN  PARADISE.  (7  reels).  Star, 

Pola  Negri.  About  Pola's  best  but  that's  not saying  much.  Pola  Is  certainly  a  dead  one 
here.  I  hardly  gross  rental  on  any  of  her 
junk  and  this  was  no  exception.  Tone,  okay. 
Sunday,  yes.  Special,  ho.  No  appeal.  All 
classes  town  of  3,000.  Admission  25-35.  T.  L. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
FORTY  WINKS.  (6,186  feet).  iStar,  Ray 

Griffith.  A  feature  comedy  that  is  very  en- 
tertaining. CJriffith  is  jake  for  the  part  he 

has.  Is  bound  to  please  all  classes.  Print 
excellent.  Yes  for  Sunday,  special,  no.  R.  A. 
Preuss,   Arvada   Theatre,    Arvada,  Colorado. 
GOLDEN  BED.  (8,594  feet).  Star,  Rod 

La  Rocque.  A  special  in  price  only  is  my 
opinion  of  this  one.  There  are  some  big 
scenes  all  right,  but  it  could  have  been  cut 
down  a  couple  of  reels  and  it  would  have 
been  much  better.  DeMille's  pictures  do not  draw  here  for  some  reason.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Fair  appeal.  All 
classes  town  of  3,000.  Admission  25-35.  T.  L. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
GOLDEN  BED.  (8,594  feet).  Star  cast.  A 

very  good  one  although  the  reports  that  I 
have  read  didn't  say  so.  The  old  saying 
still  holds  good,  "If  it's  a  Paramount  It's 
the  best  in  town."  Tone,  okay.  Special,  yes. 
Good  appeal.  All  classes  town  of  1,800.  Ad- 

mission 10-25.  Miss  Zelma  Campbell,  Co- 
lonial Theatre  (450  seats),  Moulton,  Iowa. 

LIGHT  THAT  FAILED.  Star,  Percy  Mar- 
mont.  A  fair  picture.  Tone,  good.  Sunday, 
yes.  Appeal,  ninety  ,per  cent.  Robert  Wj, 
Hines.  Hines  Theatre,  Loyalton,  South 
Dakota. 

M  IDAME  SANS  GENE.  (9,994  feet).  Star, 
Gloria  Swanson.  A  picture  for  first  run  thea- 

tres, where  they  will  appreciate  it.  No  good 
for  town  theatre.  Made  an  awful  flop  for 
me.  You  may  get  $5.00  a  chair  in  New 
Y'ork,  but  in  small  town  don't  raise  your  ad- mission price.  With  my  patrons  it  was  just 
a  picture.  Fair  tone.  Yes  for  Sunday.  Draw 
all  classes,  town  1,200.  Admission  10-25.  J.  E. 
Lewis,  Everett  Theatre  (800  seats),  Middle- town,  Delaware. 
MONSIEUR  BEAU  CA I  RE.  (9,932  feet). 

Star,  Rudolph  Valentino.  Fine  story,  photog- 
raphy, acting  and  sets,  but  my  what  a  flop 

at  the  box  office.  Paramount  stung  me  on 
price.  I  worked  hard  and  gave  them  my 
house  time  and  overhead  for  three  days  in 
order  to  show  Rudy.  Never  again.  Tone,  fair. 
Sunday,  yes.  Special,  no.  No  appeal.  Small 
town  class  and  farmers  town  of  600.  Admis- 

sion 10-20-30.  H.  W.  Batchelder,  Gait  Thea- 
tre (175  seats),  Gait,  California. 

NEW  LIVES  FOR  OLD.  (6,796  feet).  Star, 
Betty  Compson.  A  real  good  picture.  I  say 
"good"  because  when  a  picture  pleases  my 
patrons  a  hundred  per  cent,  then  it  deserves 
honorable  mention,  and  this  did  that  very 
thing.  A  picture  which  offers  Miss  Comp- son a  rare  chance  and  she  takes  advantage 
of  it.  Good  tone  and  appeal.  Yes  for  Sunday 
and  as  special.  Draw  all  classes,  town  1,200. 
Admission  10-25.  J.  E.  Lewis,  Everett  Thea- 

tre (800  seats),  Middletown,  Delaware. 

When  it's  hot,  humid,  sticky. 
When  the  sun  keeps  the  people 
off  the  street  in  the  daytime  and 
the  showers  hold  'em  home  at 
night — you  cerainly  need  to  know 
what  pictures  you  can  consider 
sure-fire. 

Dependable  tips  are  the  only 
positive  information.  Watch  how 
the  tips  on  pictures  you  have  run 
agree  with  your  experience,  then 
follow  those  tip-senders. 

And  of  course  you  can't  follow if  the  tips  stop. 

That's  why  everybody  needs  to 
keep  on  shooting  in  the  stuff — 
now  more  than  ever! 
On  features.  On  serials.  On 

comedies.  On  the  News  reels. 
On  the  instructive  film  that  is 
INTERESTING. 
SEND  TIPS  ON  EVERY- 

THING. 

NIGHT  CLUB.  (5,721)  feet).  Star,  Ray 
Griffith.  A  farce  comedy  that  kept  them 
laughing  the  biggest  part  of  the  time.  Good 
tone  and  appeal.  No  as  special.  R.  A.  Preuss, 
Arvada   Theatre,   Arvada,  Colorado. 
NORTH  OF  .10.  (7,908  feet).  Star,  Lois  Wil- 

son. My  patrons  well  pleased  with  this  pic- 
ture and  it  contains  much  of  real  entertain- 
ing interest.  Tone,  good.  Sunday,  no.  Spe- 
cial, no.  Appeal,  ninety  per  cent.  Town  and 

country  class  town  of  7,800.  Admission  10- 
25.  Herbert  Tapp,  Hippodrome  Theatre  (460 
seats),  Sheridan,  Indiana. 
NORTH  OF  30.  (7,908  feet).  Star  cast.  If 

you  have  not  booked  this  one  boys — you're 
"back  numbers."  It's  as  good  as  "The  Cov- 

ered Wagon,"  in  photography,  suspense  and 
plot,  and  has  thrills  throughout  the  story.  A 
splendid  lesson  in  Texas  history,  visualiz- 

ing the  great  Southwest  in  the  early  days 
of  the  Lone  Star  State  and  featuring  a 
great  cattle  drive  through  a  hostile  Indian 
territory  to  North  of  36.  Can't  be  beat  in romance  and  adventure.  A  superb  cast.  Get 
it  quick,  fellows,  it's  wonderful.  Draw  city 
and  country  class,  town  of  3,000.  Admission 
20-50.  George  W.  Walther,  Dixie  Theatre  (500 
seats),  Kerrville,  Texas. 
NORTH  OF  3«.  (7,908  feet).  Star,  Lois  Wil- 

son. A  far  better  picture  than  "The  Covered 
Wagon."  It  should  bring  you  money  if  the 
rent  on  the  picture  isn't  too  high.  Tone,  okay. 
Sunday,  yes.  Special,  yes.  Good  appeal.  All 
classes  town  of  1,800.  Admission  10-25.  Miss 
Zelma  Campbell,  Colonial  Theatre  (450  seats), 
Moulton,  Iowa. 

OLD  HOME  WEEK.  (6,780  feet).  (By 
George  Ade.)  Star,  Thomas  Meighan.  Ran 
this  on  Saturday  night  and  the  K.  K.  K. 
had  quite  a  doings  here,  so  didn't  do  as well  as  expected.  Patrons  reported  good 
on  this.  Now  print,  tone  good.  Yes  for 
Sunday,  no  as  special.  R.  A.  Preuss,  Arvada 
Theatre,  Arvada,  Colorado. 
PETER  PAN.  (9,593  feet).  .Star,  Betty 

Bronson.  Enjoyable  picture  for  young  and 
old.  The  kids,  however  made  up  most  of 
my  three  days  showing  of  this  picture  and in  consequence  account  of  paying  Adolf  a 
big  price  for  it,  made  no  profit,  just  about 
broke  even.  Adolf  does  not  have  to  worry 
where  his  money  is  coming  from  as  long  as 
us  small  country  boys  are  working  for  him 
gratis.  Small  town  class  and  farmers  town 
of  1,800.  Admission  10-30.  R.  Kuhn,  Kuhn 
Theatre  (250  seats),  Lebanon,  Oregon. 

SACKCLOTH  AND  SCARLET.  (6,732  feet). 
Star,  Alice  Terry.  Another  picture  to  give 
the  advocators  of  censorship  something  to 
talk  about:  this  picture,  "Open  All  Night" 
and   "Man   Who   Fights   Alone,"   from  Para- 

mount has  created  a  sentiment  for  censor- 
ship among  our  better  patrons;  first  reel-and- 

a-half  "very  indecent"  (remarks  from  patrons 
leaving  show).  If  you  run  this,  look  it  over first  and  cut  out  the  first  reel  or  more  and 
you  will  have  a  fair  show.  Draw  middle  class 
and  had  very  bad  business.  H.  D.  Wharton, 
Pastime  Theatre,  Warren,  Arkansas. 

SHOCK  PUNCH.  (6,151  feet).  -Star,  Richard 
Dix.  Here's  a  dandy,  one  that  will  please 
them — and  a  good  one  for  your  Saturday 
program.  A.  Mitchell,  Dixie  Theatre,  Rus- sellville,  Kentucky. 

SHOCK  PUNCH.  Star,  Richard  Dix.  All  Dix 
pictures  please  and  as  usual  majority  of 
fans  were  satisfied.  A  picture  with  a  good 
punch.  Tone,  good.  Special,  no.  Good  ap- 

peal. Mixed  class  town  of  1,800.  Admission 
twenty-five  cents.  Fred  S.  Widenor.  Opera 
House  (492  seats),  Belvidere,  New  Jersey. 

SPANIARD.  (6,676  feet).  Star,  Ricardo  Cor- 
tez.  Proved  a  splendid  attraction  for  me  and 
audiences  liked  Cortez  in  his  role  as  the 
Spaniard.  Tone,  okay.  Sunday,  yes.  Special 
no.  Good  appeal.  All  classes  city  of  95,000. 
Admission  40-50.  Guy  O.  Kenimer,  Arcade 
Theatre   (1152  seats),  Jacksonville,  Florida. 
SPANIARD.  (6,676  feet).  Star,  Ricardo  Cor- 

tez. Very  good.  A.  Mitchell,  Dixie  Theatre 
(small  town  patronage),  Russellville,  Ken- tucky. 

TOO  MANY  KISSES.  (6,750  feet).  Star. 
Ttichard  Dix.  This  star  certainly  goes  over 
with  a  bang.  He's  coming  fast,  and  is  very 
popular  here.  Good  title,  good  business. 
Lots  of  fast  action  In  this  one.  Tone,  good. 
Sunday,  no.  Special,  no.  Eighty  per  cent  ap- 

peal. All  classes  town  of  6.000.  Admission  10- 
20-30.  Frank  H.  Wotton,  Park  Theatre  (600 
seats),   Lebanon,    New  Hampshire. 
TOP  OF  THE  WORLD.  (7  reels).  Star, 

Anna  Q.  Nilsson.  Fair  program.  Good  acting 
of  two  stars,  it's  chief  merit.  Fair  enter- tainment. Tone,  okay.  Sunday,  yes.  Special, 
no.  Appeal,  seventy-five  per  cent.  Small  town 
class  town  of  1.000.  Admission  10-35.  S.  G. 
Harsh,  Princess  Theatre  (249  seats),  Maple- ton,  Iowa. 

Producers*  Dist.  Corp. 
ROARING  RAILS.  (5,753  feet).  Star,  Harry 

Carey.  Splendid  picture.  Not  altogether  a 
western  but  a  picture  of  real  interest  never- 

theless. Tone,  good.  Sunday,  no.  Special,  no. 
Good  appeal  for  those  who  like  Carey.  Town 
and  country  class  town  of  7,800.  Admission 
10-25.  Herbert  Tapp,  Hippodrome  Theatre 
(460  seats).  Sheridan,  Indiana. 
ROARING  RAILS.  (5,753  feet).  Star,  Harry 

Carey.  Wherever  Carey  is  a  favorite,  this 
will  please.  It  has  a  good  theme,  railroad 
story.  Something  which  always  pleases  here. 
I  would  class  it  as  a  very  good  program 
offering.  Tone,  okay.  Sunday,  yes.  Special,  no. 
Good  appeal.  All  classes  town  of  3,000.  Ad- 

mission 25-35.  T.  L.  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connecticut. 
SILENT  SANDERSON.  (4,641  feet).  Star, 

Harry  Carey.  Western  theatres  and  family 
theatres  can't  go  wrong  on  Carey.  The  Pro- 

ducers Distributing  Corporation  Carey's  make 
the  F.  B.  O.  Carey's  look  like  comedies.  I only  hope  that  they  continue  to  keep  up  the 
good  work.  Tone,  only  fair.  'Sunday,  no. 
Special,  no.  Appeal,  eighty  per  cent.  Masses 
city  of  230,000.  Admission  10-20.  R.  M.  Ken- 

nedy, Royal  Theatre  (350  seats),  Birming- ham, Alabama. 
SILENT  SANDERSON.  (4,641  feet).  Star. 

Harry  Carey.  Very  fair  western  drama. 
Story  of  the  Yukon,  where  men  are  men,  etc. 
Box  office,  medium.  Fair  tone,  appeal  sixty 
per  cent.  No  for  Sunday  or  special.  Draw  all 
classes,  town  6,000.  Admission  10-20-30.  Frank 
H.  Wotton,  Park  Theatre  (600  setas),  Leb- anon, New  Hampshire. 

STOP  FLIRTING.  (5,161  feet).  Star,  Wanda 
Hawley.  A  fair  comedy-drama  which  gets 
a  little  tiresome  and  ends  up  something  like 
a  serial.  Pleased  about  sixty  per  cent.  Good 
tone.  Yes  for  Sunday,  no  as  special.  Draw 
miners  and  railroad  class,  town  3,500.  Ad- 

mission 10-35.  Giles  Master,  Strand  Theatre, 
Gallup,  New  Mexico. 

TIGER      THOMPSON.      (5,700   feet).  Star, 
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Harry  Carey.  A  good  clean  western  with 
plenty  of  action,  well  photographed.  Just 
enough  comedy  and  Harry's  popularity  re- mains in  its  dominate  position  with  our 
patrons.  Even  the  "western  shunners"  come 
to  see  Carey.  Tone,  good.  Sunday  yes.  Spe- 

cial, no.  Appeal,  one  hundred  per  cent.  D. 
B.  Rankin,  Co-operative  Theatre,  Idana, Kansas. 

TIGER  THOMPSON.  (5,700  feet).  Star, 
Harry  Carey.  About  the  same  as  all  his  pic- 

tures and  are  good  bets  for  a  small  town. 
Nothing  big  but  will  pass  as  the  average 
western  program  offering.  It  seems  to  me 
that  there  are  not  as  many  good  westerns 
on  the  market  today  as  in  former  years. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Good 
appeal.  All  classes  town  of  3,000.  Admission 
25-35.  T.  L.  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
WELCOME  STRANGER.  (6,618  feet).  Star, 

Florence  Vidor.  A  great  picture  and  one  of 
the  best  that  we  have  ever  shown.  Well 
acted  and  well  directed  and  full  of  good 
comedy  so  what  more  would  you  want.  Tone, 
good*  Sunda|y,  yes.  Special,  yes.  Railroad 
class  and  miners  town  of  3,500.  Admission 
10-35.  Giles  Master,  Strand  Theatre,  Gallup, New  Mexico. 

United  Artists 
THROUGH  THE  BACK  DOOR.  Star,  Mary 

Pickford.  Here  is  an  old  one  that  our  pa- 
trons enjoyed  much  more  than  some  of  her 

later  pictures.  A  dandy  story  and  good  act- 
ing. Tone,  good.  Sunday,  yes.  Special,  no. 

Good  appeal.  Town  and  rural  class  town  of 
1,029.  Admission  10-25.  W.  C.  Geer,  Princess 
Theatre  (175  seats),  Vermont,  Illinois. 

Universal 

RIDGEWAY  OF  MONTANA.  (4,842  feet), 
star,  Jack  Hoxie.  A  pretty  fair  western  fea- 

ture that  played  to  light  business.  This  star 
does  not  draw  here.  Tone,  fair.  Sunday,  no. 
Special,  no.  Fair  appeal.  Town  and  rural 
class  town  of  1,028.  Admission  10-25.  W.  C. 
Geer,  (Princess  Theatre  (175  seats),  Ver- 

mont, Illinois. 
RIDING  KID  FROM  POWDER  RIVER.  (5,- 

727  feet).  Star,  Hoot  Gibson.  Everyone 
seemed  to  enjoy  this  one  so  It  must  have 
pleased.  Hoot  is  becoming  quite  popular  here 
for  some  unknown  reason,  as  he  never  used 
to  be.  He  has  had  some  good  stories  lately. 
Maybe  that's  the  reason.  Tone,  okay.  Sun- day, yes.  Special,  no.  Good  appeal.  All 
classes  town  of  3,000.  Admission  25-35.  T.  J. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
RIDIN'  THUNDER.  Star,  Jack  Hoxie.  Here's 

a  good  western  that  will  keep  them  howl- 
ing. The  kids  think  Hoxie's  great  in  this one  and  he  actually  does  a  little  real  work 

outside  of  posing.  Tone,  fair.  Sunday,  yes. 
Special,  no.  Appeal,  seventy  per  cent.  All 
classes  city  of  230,000.  Admission  10-20.  R. 
M  Kennedy,  Royal  Theatre  (350  seats),  Bir- 

mingham, Alabama. 
ROARING  ADVENTURE.  Star,  Jack  Hoxie. 

About  as  poor  as  all  his  stories.  He  does  not 
draw  a  bit  here  now  and  I  don't  know  as I  can  blame  the  people.  I  consider  him  the 
poorest  western  actor  on  the  screen  today. 
Tone,  okay.  Sunday,  yes.  Poor  appeal.  All 
classes  town  of  3,000.  Admission  25-35.  T.  L. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
SMOULDERING  FIRES.  Star,  Pauline  Fred- 

crick.  This  is  a  yood  picture  and  pleased  a 
small  audience.  Have  had  too  much  sex 
stuff  lately  and  my  people  are  getting  tired 
of  it.  Tone,  good.  Sunday,  yes.  Special,  no. 
Fair  appeal.  Small  town  class  and  farmers 
town  of  1,800.  Admission  10-30.  R.  Kuhn, 
Kuhn  Theatre  (250  seats),  Lebanon,  Oregon. 
TAMING  THE  WEST.  (5,304  feet).  Star, 

Hoot  Gibson.  This  is  the  best  western  that 
Gibson  has  made  and  is  very  good  and  is 
a  picture  that  will  please  everybody  as  it 
is  full  of  good  comedy.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Railroad  class  and 
miners  town  of  3,500.  Admission  10-35.  Giles 
Master,  Strand  Theatre,  Gallup,  New  Mexico. 
TORNADO.  (6,576  feet).  Star,  House  Peters. 

One  great  picture  of  the  northern  woods  and 
lumber  camps.     Very   interesting  story  and 

Mary   Pickford    and   her   director,  William 
Beaudine,  who  directed   "Little  Annie  Roo- 

ney,"    a    United   Artists  picture. 

the  acting  of  entire  cast  is  excellent.  Scenes 
of  the  stor.m  are  very  vivid  and  realistic.  All 
in  all,  an  extra  good  picture.  Tone,  okay. 
Sunday,  yes.  Special,  no.  Good  appeal.  All 
classes  town  of  3,000.  Admission  25-35.  T.  L. 
Barnett,  Finn's  Theatre  (600  seats),  Jewett City,  Connecticut. 
WESTERN  WALLOP.  Star,  Jack  Hoxie.  All 

to  the  mustard;  pleased  the  patrons.  Always 
does.  This  is  the  kind  of  picture  they  want. 
Hoxie  always  good.  Tone,  good.  Sunday,  yes. 
Appeal,  ninety-nine  per  cent.  Middle  and 
working  class  city  of  25,000.  Admission  10- 25.  Ed.  C.  Curdts,  Bijou  Theatre  (365  seats), 
Greenville,  South  Carolina. 
WINE.  (6,220  ft.)  Star  cast.  A  real,  honest- 

to-goodness  picture  and  when  you  run  this, 
step  on  it.  Boost  it  for  all  it's  worth.  New print.  God  tone.  Appeal  ninety-five  per  cent. 
Yes  for  Sunday  and  special.  Draw  big  city 
class.  Admission  ten  cents.  Stephen  6.  Bren- 

ner, Eagle  Theatre,  Baltimore,  Maryland. 

Vitagraph 

SCHOOL  FOR  WIVES.  Star,  Conway  Tearle. 
Good  picture,  heavy  drama,  and  made  for 
the  better  class.  Picture  is  a  little  far 
fetched,  he  who  refuses  to  touch,  200,000,000 
dollars  because  it  was  ground  out  of  the 
poor.  They  don't  make  those  kind.  Tone, 
good.  Sunday,  yes.  Special,  no.  Appeal,  sixty- 
five  per  cent.  All  classes  town  of  6,000.  Ad- mission 10-20-30.  Frank  H.  Wotton,  Tark 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

TWO  SHALL  BE  BORN.  (6  reels).  Star 
cast.  Good  picture  but  failed  to  draw  as  it 
should.  Tone,  good.  Sunday,  no.  Special,  no. 
Appeal,  eighty  per  cent.  Middle  and  work- 

ing class  city  of  25,000.  Admission  10-25. Ed.  C.  Curdts,  Bijou  Theatre  (365  seats), 
Greenville,  South  Carolina. 
WILDFIRE.  Star,  Aileen  Pringle.  This  is 

a  very  fine  race  horse  picture.  We  played 
it  right  out  of  can,  and  had  nothing  but 
•;ood  reports  from  the  audience.  We  will  be 
torry  when  the  Vitagraph  Exchanges  are  no 
more,  and  we  receive  wonderful  treatment 
from  them,  out  of  Boston.  Tone,  good.  Sun- 

day, yes.  Special,  yes.  Appeal,  seventy-five per  cent.  All  classes  town  of  6,000.  Admission 10-20-30.  Frank  H.  Wotton.  Park  Theatre (600  seats),  Lebanon,  New  Hampshire. 

Warner  Brothers 
RECOMPENSE.  (7,400  feet).  Stars,  Monte Blue,  Marie  Prevost.  If  Will  Hays  put  a  ban 

on  "Simon  Called  Peter"  then  why  the  devil did  "Recompense"  get  by?  More  kicks  on  this picture  than  on  any  we  have  run  before Booked  for  two  days,  had  to  pull  it  oft  after first  two  shows.  Ministers  and  Calamity Howlers  on  my  duster  for  having  shown  such a  picture.  Somebody  promote  among  the producers,  "Cleaner  and  Better  Pictures!"  H. D.  Wharton,  Pastime  Theatre,  Warren.  Ark. 
THIS  WOMAN.  Star,  Irene  Rich.  Fair  pic- ture of  the  program  type.  Miss  Rich  gives a  very  creditable  performance;  rest  of  the cast  good.  Picture  appealed  to  the  feminine sex.  Box  office,  medium.  Fair  tone.  Appeal seventy-five  per  cent.  Yes  for  Sunday,  no  as special.  Draw  general  class,  town  6,000  Ad- mission 10-20-30.  Frank  H.  Wotton,  Park Theatre  (600  seats),  Lebanon,  New  Hamp- shire. 

Comedies 

BOY  FRIEND.  (Educational).  Star,  Larry Semon.  A  real  good  comedy  and  one  of 
Larry's  best.  Railroad  class  and  miners  town of  3,500.  Admission  10-35.  Giles  Master,  Strand Theatre,  Gallup,  New  Mexico. 
BROTHERS   UNDER  THE   CHIN.  (Pathe). 

Star,  Stan  Laurel.  Just  a  fair  comedy.  Stan 
Laurel  comedies  are  Pathe's  poorest  to  my 
notion.  Not  in  a  class  with  "Our  Gang"  com- edies. D.  B.  Rankin,  Co-operative  Theatre, Idana,  Kansas.  « 
PAJDL1  LIKE.  (Educational).  This  one  is 

a  wow,  a  laugh  a  second,  the  laughter  was so  loud  and  good  natured  that  they  nearly 
tore  the  building  apart.  Working  class  town 
of  2,800.  Admission  15-25.  David  W.  Strayer, 
Mt.  Joy  Theatre  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 
MEET  THE  MISSIS.  (Pathe).  Star,  Glenn 

Tyron.  A  comedy  that  pleased  although  it  Is 
very  tame  compared  to  some  of  the  slap- 

stick comedies  on  the  market.  Print  new. Yes  for  Sunday.  Draw  big  city  type.  Stephen 
G.  Brenner,  Eagle  Theatre,  Baltimore,  Mary- land. 

MONSIEUR  DON'T  CARE.   (F.  B.  O.)  Star, 
Stan  Laurel.  A  burlesque  on  "Monsieur 
lieaucaire"  and  it  is  a  knockout.  Laughs  from 
start  to  finish  and  that's  Just  what  you  ex- pect in  a  comedy.  Print  new.  Draw  big  city 
class.  Stephen  G.  Brenner,  Eagle  Theatre, 
Baltimore,  Maryland. 

NECK    AND    NECK.    (Educational).  Good 
comedy.    Business  very  poor.  W.  D.  LaFerry, 
Roseville  Theatre,  Roseville,  Georgia. 

MP  O'  SCOTCH.  (Fox).  A  real  good  slap- 
stick comedy.  Print  new.  Draw  big  city 

types,  admission  always  ten  cents.  Stephen 
U.  Brenner,  Eagle  Theatre,  Baltimore,  Mary-  IE^, land. 

NOBODY    WORKS    BUT   FATHER.  (Fox). 
This  is  a  good  comedy  but  don't  expect  it  to be    anything    like    the    old    song,    tNobody  ( 
Works  but  Father."  Print  new.  Stephen  G.  i 
Brenner,    Eagle    Theatre,    Baltimore,    Mary-  , 
kind.  ,.. 

RADIO  RIOT.   (Fox).  Like   most  of  Fox's  I comics   only   fair.     A   few   laughs    now  and 
then.   Working  class  town  of  2,800.  Admis- 

sion 15-25.    David  W.  Strayer,  Mt.  Joy  Thea-    II  r"t tre  (250  seats),  Mt.  Joy,  Pennsylvania. 
KIMMIES     AN  D     RAZORS.      ( Vitagraph). 

Star,  Harry  Semon.  (Re-issue).  Just  a  good 
one-reel  comedy.  Stephen  G.  Brenner,  Eagle 
Theatre,  Baltimore,  Maryland. 
SOUTH   OF  THE   NORTH    POLE.  (Pathe). 

Spat  Family.  Not  as  good  as  they  used  to 
be  but  it'  will  go  over.  Print  new.  Big  city. 
Stephen  G.  Brenner,  Eagle  Theatre,  Balti- 

more, Maryland. 
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FIRE  TROUBLE.  (Pathe).  "Our  Gang." Have  run  several  of  these  Gang  comedies  and 
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Fill  In  Tear  Out  Send  Along 

Straight  From  the  Shoulder  Report 

Van:  I  am  an  exhibitor.  I  want  to  help  exhibitor  Independence  from  poor  pictures.  So  I  send  this  tip  and  will  send  others 
if  you  will  send  me  your  regular  blanks.  I'll  live  up  to  the  ethics  of  "Our  Gang"  by  being  fair  to  picture  and  to  exhibitor. 
Here's  my  tip  on 

Title   Producer   Star   

My  report  

Audience  appeal  Suitable  for  Sunday?  A  Special?  

Signature   of  Exhibitor  

Theatre   No.  Seats  Town   State   

they  are  thoroughly  enjoyed  .  by  all.  They 
always  supply  plenty  of  laughs.  If  you  have 
one,  let  the  kids  know  it  and  they  will  bring 
the  grownups.  Town  of  4,000.  R.  D.  Nowell, 
Idlehour  Theatre,  Monroe,  Georgia. 

TROUBLE  MIAKER.  <F.  B.  O.)  Star,  Jim- 
mie  Aubrey.  Aubrey  is  noted  as  a  laugh  pro- 

ducer, but  this  is  about  the  worst  he  has 
made  so  far.  Due  to  using  very  old  gags. 
Print  new.  Stephen  G.  Brenner,  Eagle  Thea- 

tre, Baltimore,  Maryland. 
UPON  THE  FARM.  (Fox  Imperial).  A  very 

good  comedy  and  a  laugh  from  start  to  fin- 
ish. Railroad  class  and  miners  town  of  3,- 

600.  Admission  10-35.  Giles  Master,  Strand 
Theatre,  Gallup,  .New  Mexico. 
UPON  THE  FARM.  (Fox).  A  fairly  good 

two  reel  comedy  but  nothing  like  as  good 
as  the  Van  Bibber  series.  Fox  comedies  as  a 
whole  are  very  good.  All  classes  city  of  230,- 
000.  Admission  10-20.  R.  M.  Kennedy,  Royal 
Theatre   (350  seats),  Birmingham,  Alabama. 

Serials 

INTO  THE  NET.  (Pnthe).  Ran  the  first 
chapter  and  It  starts  off  good.  Believe  this 
one  is  going  over  although  have  had  some 
bad  experiences  with  serials.  Town  of  4.000. 
R.  L».  Nowell,  Idlehour  Theatre,  Monroe, 
Georgia. 

INTO  THE  NET.  (Pathe).  Star,  Jack  Mul- 
hall.  Have  just  finished  this  serial  and  want 
to  say  that  it  is  good.  I  never  thought  much 
of  serials  but  must  admit  that  this  one  has 
increased  the  business.  I  recommend  it  to 
any  exhibitor.  Tone,  okay.  Sunday,  yes.  Good 
appeal.  All  classes  town  of  3,000.  Admission 
25-35.  T.  L.  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 

RIDDLE  RIDER.  (Universal).  Star,  Wil- 
liam Desmond.  I  have  played  four  episodes 

of  this  serial  and  it's  going  like  a  house 
afire.  Consider  it  the  best  serial  bet  with 
the  exception  of  "Into  the  Net"  that  I  have ever  run.  The  director  knows  his  business, 
and  puts  in  the  punch,  that  brings  them 
back  again.  Also  a  good  company  to  do 
business  with.  Tone.  good.  Sunday,  no.  Ap- 

peal, eightv  per  cent.  All  classes  town  of 
6,000.  Frank  H.  Wotton,  Park  Theatre,  Le- banon, New  Hampshire. 

Short  Subjects 

BY  HOOK  OR  CROOK.  (Pathe-Sportllght). 
This  should  appeal  to  the  men  who  like  fish- 

ing as  there  are  some  very  beautiful  scenes 
on  the  lakes  and  brooks.  Print  new.  Good 
appeal,  suitable  for  Sunday.  Big  city  draw. 
Stephen  G.  Brenner,-  Eagle  Theatre,  Balti- more, Maryland. 

FOX  NEWS,  NO.  70.  This  has  several  views 
of  Tom  Mix's  visit  to  Baltimore  and  the 
crowds  in  these  views  prove  Mix  is  very 
popular  here.  The  balance  of  this  reel  has 
interesting  subjects.  Stephen  G.  Brenner, 
Eagle  Theatre,  Baltimore,  Maryland. 

GO-GETTERS.  (F.  B.  O.)  (12  capters — 
each  complete  story).  Just  finished  this  sub- 

ject and  must  say  they  are  good.  "Pace- makers" sure  to  follow.  Prints  fine.  R.  A. 
Preuss,  Arvada  Theatre,  Arvada,  Colorado. 
PATHE  REVIEWS.  This  review  is  good 

enough  for  any  program  as  a  "filler"  and  it will  make  plenty  of  friends:  Pathecolor  in 
this  reel  is  very  beautiful.  Yes  for  Sunday, 
very  good  appeal.  Stephen  G.  Brenner,  Eagle 
Theatre,  Baltimore,  Maryland. 

Independents 
BORDER  JUSTICE.  (State  Right).  Star, 

Bill  Cody.  Fair  western,  rather  on  the  blood 
and  thunder  order  but  when  they  like  west- 

erns it  will  make  good.  Tone,  good.  Sun- 
day, yes.  Special,  no.  Fair  appeal.  Small 

town  class  and  farmers  town  of  600.  Admis- 
sion 10-20,  10-30.  H.  W.  Batchelder,  Gait 

Theatre  (175  seats).  Gait,  California. 
CRACKER.)  ACK.  (C.  C.  Burr).  Star, 

Johnny  Hines.  (7  reels).  Johnny's  latest  and 
it's  another  good  one.  Boys,  if  you  haven't 
played  Johnny's  other  two  "The  Speed  Spook" and  "The  Early  Bird,"  do  so  now.  They  are bound  to  make  money  for  you.  Good  tone, 
very  good  appeal.  Print  couldn't  be  better. R.  A.  Preuss,  Arvada  Theatre,  Colorado. 
DRUMS   OF  JEOPARDY.   (State  Right).  A 

good  program  picture.  Good  tone.  Appeal ninety  per  cent.  Yes  for  Sunday  but  no  as 
special.  Draw  farm  and  country  class  town 
1,000.  Admission  10-30.  Robert  W.  H'ines, Boyd's  Hall  Theatre  (550  seats),  Bowdle, •South  Dakota. 

FIGHTING  THE   FLAMES.    (State  Right). 
Star  cast.  Good  fire  picture.  Have  seen  bet- 

ter fire  scenes  but  not  often.  Tone,  good. 
Sunday,  yes.  Special,  yes.  Appeal,  seventy- 
five  per  cent.  Conservative  class  city  of  23,- 
000.  Admission  twenty-five  cents.  D.  J. 
Adams,  Auditorium  Theatre  (1,000  seats), 
Concord,  New  Hampshire. 
GAMBLING  WIVES.  (State  Right).  Star, 

Marjorie  Daw.  Just  fair,  well  acted  and  well 
directed  but  not  muoh  of  a  story.  Tone,  good. 
Sunday,  yes.  Special,  no.  Railroad  class  and 
miners  town  of  3,500.  Admission  10-25.  Giles 
Master,  Strand  Theatre,  Gallup,  New  Mexico. 

GIRLS  MEN  FORGET.  (Principal).  Star. 
Patsy  Ruth  Miller.  Two  days  to  good  busi- ness. A  flapper  story  liked  by  the  majority. 
Draw  general  class,  city  35,000.  Admission 
6,000.  Frank  H.  Wotton,  Park  Theatre,  Leb- anon, New  Hampshire. 

MAN   FROM   RIO   uiRANDE.   (State  Right). 
Star,  Art  Mix.  A  very  poor  attempt  to  im- 

itate the  inimitable  Tom  Mix  that  will  send 
the  audience  away  with  a  bad  taste  in  their 
mouths.  No  tone.  Sunday,  no.  Special,  no. 
Appeal,  thirty  per  cent.  All  classes  city  of 
230,000.  Admission  10-20.  R.  M.  Kennedy, 
Roya]  Theatre  (350  seats),  Birmingham,  Ala- bama. 

NIGHT  SHIP.  (Gotham  Production).  Star 
Mary  Carr.  A  good  action  picture.  Would 
class  it  as  a  good  program  offering.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Fair  appeal. 
All  classes  town  of  3,000.  Admission  25-35. 
T.  L.  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 
OH  BILLY.  (State  Right).  Star,  Billy  West. 

Just  a  fair  comedy  a  little  overdone.  Print 
new.  Fair  appeal.  Big  city.  Stephen  G.  Bren- 

ner, Eagle  Theatre,  Baltimore,  Maryland. 
PLAYGROUND.  (State  Right).  First  time 

here,  well  liked.  Working  class  town  of  2.- 
S00.  Admission  15-25.  David  W.  Strayer,  Mt. 
Joy  Theatre  (250  seats),  Mt.  Joy,  Pennsyl- vania. 

RECKLESS    RIDIN'    BILL.    (State  Right). 
Star  cast.  The  star  in  this  one  is  unknown 
but  he  is  fair  and  will  satisfy  western  fans. 
It  is  very  good  story.  Print  new.  Tone, 
okay.  Sunday,  no.  Special,  no.  Fair  appeal. 
Big  city.  Stephen  G.  Brenner,  Eagle  Thea- 

tre,  Baltimore,  Maryland. 
RIDIN'  MAD.  (State  Right).  Star,  Yakima 

Canutt.  Aside  from  some  very  good  stunts 
by  the  star  who  surely  can  ride  a  horse 
but  cannot  act.  This  is  only  a  fair  pic- 

ture. It  takes  more  than  stunts  to  make  a 
picture.  Tone,  okay.  Sunday,  yes.  Special,  no. 
Good  appeal.  All  classes  town  of  3,000.  Ad- 

mission 25-35.  T.  L.  Barnett,  Finn's  Theatre 
(600  seats),  Jewett  City,  Connecticut. 
RIDIN'  WEST.  (State  Right).  Star  cast. 

Another  one  of  those  good  westerns.  Never 
fails  to  please  our  patronage.  Tone,  good. 
Sunday,  okay.  Appeal,  ninety-five  per  cent. 
Middle  and  working  class  city  of  25,000.  Ad- 

mission 10-25.  Ed.  C.  Curdts,  Bijou  Theatre 
(365  seats),  Greenville,  South  Carolina. 
RUSTLERS  AND  ROMANCE.  (Arrow).  Star, 

Yakima  Canutt.  Only  fair,  is  my  opinion  of 
this  one.  Very  weak  plot.  The  only  redeem- 

ing feature  of  it  was  the  riding  of  Can- 
utt. That  boy  can  ride  but  you  must  have 

more  than  riding  to  make  a  picture.  Tone, 
okay.  Sunday,  yes.  Special,  no.  Good  appeal. 
All  classes  town  of  3,000.  Admission  15-25- 
35.  T.  L.  Barnett,  Finn's  Theatre  (600  seats), 
Jewett  City,  Connecticut. 
THROUGH   THE   FLAMES.    (State  Right). 

Star,  Richard  Talmadge.  Good  little  picture: 
nothing  big,  but  all  right  for  program  show. 
Good  tone  and  appeal.  Yes  for  Sunday,  no  as 
special.  Draw  small  town  and  farmers,  town 
600.  Admission  10-20,  10-30.  H.  D.  Batchelder, 
Gait  Theatre  (175  seats),  Gait,  California, 
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EDITED  BY  CHARLES  S.  SEWELL 

"The  White  Desert" 
Unusually    Tens*    Drama    and  Tremendous 

Thrill  of  Avalanch  of  Snow  in  Metro- 
Coldwyn  Feature 

Reviewed  by  C.  S.  Sewell 
Under  the  title  "The  White  Desert"  which 

to  the  average  mind  conveys  no  idea  of  the 
real  nature  or  locale  of  the  story  and  in  fact 
will  probably  suggest  to  many  that  it  is  another 
sheik  picture,  Metro-Goldwyn  is  offering  a 
tensely  dramatic  story  of  railroad  building  in 
winter  through  the  heart  of  the  snow-covered 
mountains  of  the  West. 

Courtney  Riley  Cooper  supplied  the  story 
and  Reginald  Barker  directed ;  both  have  many 
successes  to  their  credit,  and  as  it  reaches  the 
screen  this  picture  should  prove  a  thoroughly 
entertaining  film  for  the  majority,  and  taking 
into  consideration  its  snow  stuff  should  prove 
considerably  above  the  average  as  a  hot-wea- 

ther attraction. 
This  picture  by  no  means  depends  on  its 

atmosphere,  however.  In  the  first  place  the 
big  scene  is  a  tremendous  and  absolutely  new 
thrill.  Pictures  with  big  flood  scenes  that 
sweep  everything  before  them  have  become 
commonplace,  but  here  we  have  similar  destruc- 

tion wrought  by  a  terrific  avalanche  of  snow. 
It  seems  as  if  millions  of  tons  come  sliding 
down  the  mountainside ;  you  actually  see  it  in 
huge  cataracts  falling  over  the  sheltered  place 
in  which  the  principals  are  imprisoned,  and 
in  another  scene  it  seems  to  entirely  engulf 
and  bury  a  score  of  workmen-  Oh  boy,  here 
is  a  real  thrill  that  will  bring  you  to  the 
edge    of    your  seat. 

While  this  scene  comes  fairly  early  in  the 
picture  it  does  not  anti-climax  what  follows, 
but  rather  serves  as  a  forceful  basis  for  a 
lot  of  stirring  action.  It  is  here  that 
the  real  drama  commences,  with  the  cam;) 
marooned  from  outside  help,  all  wires  down, 
and  without  food  and  with  a  blizzard  i  aging. 
Director  Barker  has  admirably  succeeded  in 
putting  over  the  tenseness  oi  the  drama  and 
by  a  number  of  skillful  touches  shows  the 
tremendous  nervous  tension  of  the  characters 
while  they  are  just  waiting  to  be  rescued,  un- 

able to  do  anything  and  slowly  starving. 
When  one  after  one  the  leading  characters 

start  out  for  help  and  are  brought  back  frozen 
and  finally  the  hero  and  his  brave  but  week 
companion  who  is  spurred  on  with  the  neces- 

sity of  obtaining  milk  for  his  new  born  babe, 
finally  succeeds  in  summoning  help  you  feel 
with  them  the  thrill  of  accomplishment  against 
terrific  odds. 
We  don't  recall  a  picture  in  which  the  en- 

tire atmosphere  of  the  production  is  better  sus- 
tained. There  is  snow,  and  more  snovv  and 

the  chilly  breath  of  winter  in  practically  every 
scene,  the  mountainside  and  entire  landscape 
is  covered  deeply  and  there  are  excellent  se- 

quences showing  tremendous  locomotive  snow 
removers  bucking  and  ploughing  through  heavy 
drifts. 

While  the  story  is  forceful  and  dramatic 

Features  Reviewed 

In  This  Issue 

Cyrano  de  Bergerac  (Atlas) 
Happy  Warrior,  The  (Vitagraph) 
Lady    Who    Lied;    The  (First National) 

Lucky  Devil,  The  (Paramount) 
Little  Giant,  The  (Universal) 
Passionate  Youth  (Truart) 
Texas   Trail,   The    (Prod.  Dist. Corp.) 

White    Desert,     The  (Metro- Gokfwyn) 

enough  without  it,  a  melodramatic  sequence 
which  packs  a  good  punch  has  been  introduced 
for  good  measure,  in  which  the  villain  at- 

tacks the  girl  and  she  keeps  him  at  bay  until 
the  hero's  arrival  by  throwing  a  pan  of  boil- ing water  in  his  face. 

While  Pat  O'Malley  has  the  leading  role, 
Claire  Windsor  and  Robert  Frazer  as  well  as 
the  others  in  the  cast  all  give  excellent  per- 

formances, but  it  is  really  the  tenseness  of 
the  drama  and  the  thrill  of  the  avalanche  that 
are  the  big  points. 

Cast 
Robinette   Claire  Windsor 
Barry   pat  O'MnHey Keith   Fohert  Frazer 
Foster   William  Fugrene 
Mrs.   Foster  I'riseilla  Ilonner 
Rani   Snitz  Edwards 
Doctor   Milton  Rose 
l!ui'k   Matthew  Betz 

Story   hy   Courtney   Riley  t'ooper. IJireeted  by  Reginald  Barker. 
Length,  6,4«4  feet. Story 

Work  is  being  rushed  on  a  tunnel  through 
the  mountains.  Keith  is  the  engineer  in 
charge  and  Barry  is  the  superintendent. 
Both  are  in  love  with  Robinette,  the  presi- 

dent's daughter.  Winter  comes  and  Barry warns  Keith  that  the  blasts  are  too  big  and 
are  liable  to  loosen  the  snow  above,  but 
Keith  anxious  to  make  a  record  does  not 
heed  the  warning.  Finally  a  tremendous 
avalanche  slides  down  the  mountain  side 
hurling  about  half  of  the  camp  over  the 
cliff,  destroying  the  commissary  and  tele- phone lines.  A  blizzard  adds  to  the  plight 
of  the  marooned  party.  Keith  goes  out  to 
try  and  get  word  through  but  fails,  then 
Barry  decides  to  go,  and  Robinette  confesses 
her  love  for  him.     During  all  this  time  the 

Mr.  Exhibitor:  Ask  at  the  Film  Exchanges for  the 

It's  little  to  ask  for,  but  it's  the  only reliable  aid  you  can  give  your  musicians 
to  help  put  the  picture  over. 

nerves  of  the  men  who  have  been  without 
food  and  awaiting  death  are  on  edge,  the 
tension  becoming  terrific.  Barry  gets  word 
through  and  a  relief  train  after  bucking  the 
heavy  snows  finally  arrives.  Barry  gets  to 
Robinette  just  in  time  to  save  her  from  the 
attack  of  a  maddened  brute  whom  she  has 
blinded  by  throwing  boiling  water  In  his face. 

"The  Lucky  Devil" 

Ajlhor   Vvho   Wrote   Wallace  Reid's  Breezy 
Stories  Supplies  a  Sure-Fire  One  for 

Richard  Dix 
Reviewed  by  t  .  >.  Sewell 

Remember  the  breezy  and  delightful  auto- 
racing  comedy  dramas  in  which  the  late  Wal- 

lace Keid  scord  such  big  hits?  Well,  Byron 
Nforgan  who  wrote  those  stories  is  the  author 
of  "The  Lucky  Devil,"  Richard  Dix's  newest 
starring  vehicle  for  Paramount. 

After  having  appeared  in  a  wide  variety  of 
roles,  Dix,  for  the  first  time  since  he  be- 

came a  box-office  magnet,  appears  as  a  real 
racing  driver,  piloting  a  speed  wagon  in  a 
big  road  race. 

The  plot  is  of  the  same  type  as  the  previous 
Morgan  stories,  which  means  that  there  is 
plenty  of  action  to  keep  up  the  interest.  The 
opening  flash  shows  Dix  as  a  man  of  the 
great  outdoors,  the  camera  moves  back  and 
you  see  it  is  a  display  in  a  department  store. 
Dix  wins  a  big  auto  in  a  raffle  and  despite 
the  fact  that  it  has  proved  a  hoodoo  starts  for 
California.  The  hoodoo  follows.  He  is  mis- 

taken for  the  real  owner,  is  robbed  and  gets 
in  bad  with  the  "Girl's"  aunt  but  through  the 
girl's  assistance  manages  to  enter  a  big  race 
and  wins  both  race  and  girl. 
While  possibly  it  is  not  quite  as  snappy 

and  spontaneous  as  some  of  this  author's previous  stories,  it  keeps  moving  at  a  good 
fast  pace  and  contains  a  lot  of  situations  that 
are  sure-fire  with  an  audience.  There  is  a 
pleasing  romance  with  just  the  right  amount 
of  pathos  and  sympathy  for  the  girl  and 
hero  when  they  go  broke.  Some  good  road- 

side scenes  show  the  way  the  "hoodoo"  seems to  be  always  after  Dix  as  one  thing  after 
another  happens  to  him.  There  is  a  good  snap- 

py ring  fight  with  a  real  "pug"  Gunboat  Smith in  which  Dix  is  subjected  to  some  pretty  good 
mauling  and  it  is  a  relief  to  find  he  does  not 
knock  him  out  but  he  does  stay  the  two 
rounds  necessary  for  the  prize  money. 
The  auto  race  occupies  quite  a  large  part 

of  the  film  and  to  sustain  the  interest  there  is 
considerable  by-play,  the  destruction  of  a  cart 
on  the  roadside,  splashing  of  mud  on  nice 
clean  clothes,  the  efforts  of  the  spectators  to 
watch  the  whizzing  cars  resulting  almost  in 
St.  Vitus'  dance  and  amusing  touches  even 
though  they  are  familiar  devices  to  get  laughs. 

There  is  good  pep  in  the  race  itself,  for  in 
addition  to  the  natural  interest  of  a  contest 
of  this  kind,  thrills  are  provided  by  the  efforts 
of  two  "difty"  drivers  to  ditch  the  hero's  car. 
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One  punch  scene  shows  several  cars  in  col- 
lision and  another  has  them  running  into  a 

pile  of  bales  of  hay  on  the  roadside. 
A  decidedly  novel  and  clever  finish  which 

introduces  a  pleasing  but  rather  improbable 
touch  is  the  winning  of  the  race  by  Dix  run- 

ning his  car  backwards  over  the  finish  line 
just  ahead  of  the  other  fellow. 
We  believe  "The  Lucky  Devil"  while  it  may 

not  appeal  to  the  blase  and  sophisticated  patron 
will  prove  splendid  entertainment  for  the 
majority  of  patrons  and  they  will  want  to 
see  Dix  in  more  pictures  of  this  type. 

Oast 
Randy    Farmnn  Richard  Dix 
Doris   McDee  Esther  Ralston 
Her  Aunt  Edna   May  Oliver 
Rudolph   Franklyne  Anthony  Jowitt 
Professor   Joe  Burke 
Mrs.  Hunt  Mary  Foy 
Sailor  Sheldon  "Gunboat"  Smith 
Sheriff   Charles  Sellon 

Story  by  Byron  Morgan. 
Scenario  by  Townsend  Martin. 

Directed  by  Frank  Tuttle. 
Length,  ."..<>;:.-,  feet. Story 

Randy,  employed  in  a  department  store  as 
demonstrator  of  a  camping  outfit  longs  for 
a  big  auto  on  display  and  wins  it  In  a  raffle. 
Starting  West  he  comes  upon  Doris  McDee 
and  is  attracted  to  her,  but  her  Aunt  does 
not  like  him.  He  learns  they  are  going  to 
Nampa  to  get  an  inheritance  from  her  uncle. 
Randy  is  robbed  but  manages  to  reach 
Nampa  and  learns  that  Doris'  inheritance 
was  only  a  delusion  of  her  uncle  who  is  in- 

sane. Both  are  "broke."  Doris  sells  her 
flivver  to  get  money  for  Randy  to  enter  a  big 
auto  race.  Despite  crooked  work  on  the 
part  of  other  drivers  Randy  finally  gains  the 
lead  when  his  gears  are  stripped  in  an  acci- 

dent, but  he  manages  to  win  by  crossing  the 
finish  line  in  reverse,  and  of  course,  wins 
Doris  also. 

"The  Happy  Warrior 
J.   Stuart  Blackton   Makes   Faithful  Trans- 

lation of  the  Hutchinson  Novel 
For  Vitagraph 

Reviewed  by  Epes  W.  Sargent 

If  your  patrons  liked  "The  Clean  Heart," 
they  will  like  "The  Happy  Warrior,"  for  it is  cut  off  the  same  cloth  to  the  same  pattern, 
and  has  been  transferred  to  the  screen  with 
the  same  care  that  marked  the  earlier  pres- 

entation, preserving  more  nearly  the  flavor 
of  the  novel  than  do  most  screen  transla- 
tions. 
The  present  story  carries  a  trifle  more 

physical  action  as  the  director  has  made 
the  most  of  the  fight  at  the  circus;  so  much, 
indeed,  that  the  action  sags  from  that  point 
through  contrast.  The  fight  comes  too  early 
to  aid  in  building  up  a  climax,  but  it  is 
glorious  while  it  lasts.  This  has  been  built 
up  to  a  high  pitch,  and  held  from  too  much 
stress  through  a  comedy  relief  in  the  fight 
between  the  fat  lady  and  the  living  skele- 
ton. 

If  your  patrons  like  A.  S.  M.  Hutchinson's stories,  they  will  like  this,  for  Mr.  Blackton 
has  used  every  technical  resource  to  en- 

hance the  production.  When  Egbert  goes 
to  trial  he  sees  his  accusers  distorted  in 
the  trick  mirrors  used  at  amusement  resorts, 
there  are  shadow  scenes,  silhouettes  through 
canvas,  and  once,  when  Ralph  is  standing 
on  his  head,  he  sees  the  clergyman  upside 
down  as  naturally  he  would.  Nothing  has 
been  left  undone.  But  if  you  do  not  like  the 
unusual  types  and  the  familiar  nit-wits  of 
Hutchinson  novels,  this  is  no  better  than  the 
others. 
Malcolm  McGregor  does  well  with  Ralph 

and  Mary  Alden  is  forceful  and  effective  as 

his  aunt.  Olive  Borden  is  almost  appealing 
as  the  circus  girl,  but  Alice  Calhoun  is 
handicapped  by  her  thankless  role.  Anders 
Randolph,  as  the  circus  owner,  is  the  one 
nearly  human  character  in  this  assemblage 
and  stands  out  forcefully  in  his  few  scenes. 
Otto  Mattieson  as  the  vengeful  servant 
gives  a  remarkable  character  study;  about 
the  best  of  the  lot.  The  rest  do  the  best 
they  can  with  what  they  are  given. 

The  Cast 
Ralph    Malcolm  McGregor 
Dora    Alice  Calhoun 
Aunt  Maggte    Mary  Alden 
Stingo  Hannaford    Anders  Randolf 
Ima    Olive  Borden 
Hollo    Gardner  James 
Egbert    Otto  Mattieson 
Mr.    Letham    Wilfrid  North 
Mrs.  Letham    Eulalie  Jensen 
Audrey    Andree  Tournier 
Foxey  Pinsent    Jack  Herrick 
Ralph,  8  years  old    Philippe  deLacv 
Hollo,  10  years  old    Bobby  Gordon 

Story  by  A.  S.  Hutchinson 
Directed  by   J.-  Stuart  Blackton 

Length,  7,865  feet. 
The  Story 

The  Lathams  are  suddenly  raised  to  the 
peerage  through  the  death  of  a  distant  rel- 

ative. The  claim  is  disputed  by  the  un- 
acknowledged widow  of  the  late  lord.  In 

her  weakened  condition  she  seeks  out  her 
sister  and  dies,  leaving  her  baby  to  the 
care  of  its  aunt,  Maggie.  The  latter  holds 
the  papers  determined  to  wait  until  Rollo, 
son  of  the  Lathams  comes  of  age.  Mean- 

while Ralph  defends  Rollo  from  the  bully. 
Not  only  does  a  strong  friendship  spring  up 
between  the  two  boys,  but  Ralph  has  won 
the  attention  of  Stingo  Hannaford,  proprietor 
of  a  circus,  and  joins  as  its  star  boxer. 
Another  member  is  the  bully  he  thrashed. 
Once  more  the  bully  attacks  Rollo,  who  has 
come  to  visit  Ralph,  and  Ralph  comes  to  the 
rescue  and  is  knocked  out  by  Pinsent,  who 
is  stabbed  by  Egbert.  Ima,  Stingo's  daugh- ter, nurses  Ralph  through  brain  fever. 
Stingo  gives  up  the  circus  business  for  horss 
trading  and  sends  Ralph  to  the  Argentine for  stock.  Several  years  }ater  he  comes 
home  to  find  that  Dora  is  to  marry  Rollo. 
The  aunt  thinks  this  a  good  time  to  wreak 
her  vengeance.  Ralph  starts  off  to  win  the 
title  and  the  girl,  but  his  better  nature 
prevents  him.  Egbert,  escaped  from  prison, 
takes  the  proofs  to  Rollo  but  Ralph  follows 
in  an  effort  to  prevent  him.  Egbert  shoots 
Mrs.  Letham  and  commits  suicide,  and  Ralph finds  that  he  loves  Ima. 

"Passionate  Youth9* 

NEGATIVE  RAW  STOCK 

is  the  rage  of  the 

NORTH  POLE 

Both  Arctic  Expeditions 

ROALD  AMUNDSEN 

and 

DONALD  B.  MacMILLAN 

are  carrying  it  exclusively. 

Sole  Distributors 
FISH-SCHURMAN  CORP. 

45  WEST  45th  STREET 
NEW  YORK  CITY 

1050  CAHUENGA  AVENUE 
LOS  ANGELES,  CAL. 

Divorce,    Parental    Neglect    and    Jazz  Are 
Outstanding   Elements   of  Melodrama 

Offered  by  Truart 
Reviewed  by  C.  S.  Sewell 

With  such  well-known  players  in  the  cast 
as  Beverly  Bayne,  Frank  Mayo1,  Pauline 
Garon  and  Bryant  Washburn,  Truart  Films 
is  offering  under  the  sensational  title  "Pas- 

sionate Youth"  a  melodramatic  production 
which  deals  with  parental  divorce  and 
neglect  of  a  growing  daughter  by  an  ambi- tious mother. 

The  title  suggests  jazz,  and  there  is  con- 
siderable of  it  in  this  picture,  with  scenes 

of  drinking  parties  in  restaurants,  wild 
parties  at  home  and  dancing  in  bathing  suits 
in  the  moonlight,  but  the  majority  of  the 
action  is  carried  on  by  the  older  members  of 
the  cast  and  it  is  really  the  mother  who  is 
the  center  of  the  story. 
The  plot  covers  a  lot  of  ground  starting 

out  with  the  father  as  a  minister  in  a  small 
church  and  his  wife  sharing  his  lot  until 
she  becomes  ambitious  for  her  daughter  just 
budding  into  womanhood.  She  strikes  out 
and  succeeds  but  in  so  doing  leaves  her 
daughter  to  her  own  resources  with  the  re- 

sult that  she  ends  in  shooting  a  worthless 
man  who  has  been  playing  with  them  both, 
and  having  to  face  a  trial  for  murder. 
The  constantly  changing  situations  and 

introduction  of  new  characters  develops  lines 
of  action  that  are  not  always  carried  out 
to  their  conclusion  nor  are  the  underlying 
motives  always  explained,  this  lack  of 
smoothness  results  in  the  story  at  times  be- 

coming involved  and  somewhat  confused  and 
a  number  of  the  situations  are  more  con- 

venient in  developing  the  plot  than  con- vincing. 

The  leading  players  all  give  capable  per- 
formance though  Frank  Mayo  does  not  seem 

quite  at  home  as  the  minister.  In  addition 
Carmelita  Geraghty  gives  a  good  character- 

ization as  a  gold-digger  whose  line  of  action 
is  never  clearly  explained. 
With  its  jazz  angles,  a  murder  and  trial 

scene  and  the  stressing  of  the  parental 
neglect  theme  this  picture  will  probably 
prove  a  fairly  pleasing  attraction  and  rate 
at  the  box-office  is  an  average  program offering. 

Cast 
Mary  Rand    Beverly  Bayne 
John  Rand    Frank  Mayo 
Henriettn  Rand    Pauline  Garon 
Bruce   Corbin    Bryant  Washburn 
Peggy  D'Arcy    Carmelita  Geraghty 
Jimmy  Wellington    Ernest  Wood 
Deacon    James  McElbern 
Story  and  Scenario  by  E.  Grubb  Alexander 

Directed  by  Dallas  M.  Fitzgerald 
Length,  6,400  feet. Story 

Both  John  Rand  and  Mary  his  wife  have 
graduated  as  lawyers,  but  John  has  entered 
the  less  lucrative  profession  of  the  ministry 
and  Mary  willingly  shares  his  lot  until  their 
daughter  Henrietta  grows  up.  Mary  finally 
persuades  John  to  allow  her  to  get  a  divorce 
so  that  she  can  get  a  professorship  of  law. 
She  later  enters  into  partnership  with  Bruce 
Corbin  and  falls  in  love  with  him.  She  meets 
with  success  and  is  finally  elected  district 
attorney.  Bruce^  however,  proves  untrue and  falls  in  love  with  Henrietta.  To  save 
Henrietta,  Mary  demands  that  Bruce  marry 
her  under  threat  of  exposure  account  of  his 
participation  in  a  crooked  deal.  Henrietta 
when  she  learns  of  Bruce's  engagement  to 
Mary  shoots  him  and  is  tried  for  murder.  In 
the  meantime  John's  divorce  is  discovered  by his  flock  and  he  is  asked  to  resign.  Pleading 
that  he  be  allowed  to  aid  in  the  defence  of 
his    daughter    he    produces    a  gold-digger, 
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,-eggy,  who  saw  Jimmy  Wellington  shoot 
Bruce  in  jealousy.  Jimmy  afterwards  was 
killed  in  a  speeding  auto  when  he  ran  into 
a  tree.  Mary  realizes  her  neglect  of  Hen- 

rietta made  the  whole  affair  possible  and  she 
and  John  become  reconciled  and  remarry. 

"The  Lady  Who  Lied" 

Stone,  Valli  and  Naldi  in  Colorful  First  Na- 
tional Adaptation  of  Typical  Robert 

Hichens  Story 
Reviewed  by  C.  S.  Sewell 

Those  familiar  with  the  novels  of  Robert 
Hichens  will  recognize  as  typical  of  his  style 
the  story  that  is  unfolded  in  First  National's 
"The  Lady  Who  Lied"  adapted  from  his  novel 
"Snake-Bite."  There  is  the  atmosphere  of  the 
Sahara  Desert  although  in  this  instance  it  is 
Algiers  and  not  Egypt  that  serves  as  the  locale 
of  most  of  the  action,  and,  as  in  some  of  his 
other  stories  the  feminine  element  of  the  ro- 

mantic triangle  is  a  married  woman. 
Opening  in  Venice  during  a  carnival,  switch- 

ing to  a  small  North  African  town  and  then 
to  scenes  on  the  desert  including  a  tent  that 
is  gorgeous  enough  for  a  prince  and  finally 
introducing  an  attack  of  the  native  tribesmen 
on  the  caraven,  the  production  is  colorful. 
The  plot  moves  forward  smoothly  but  too 

much  detail  and  deliberateness  of  tempo  causes 
the  interest  to  lag  at  times  and  the  film  could 
stand  cutting  to  considerably  less  than  its  pres- 

ent length. 
All  of  the  leading  roles  are  well  handled. 

Most  of  the  action  falls  on  Virginia  Valli  as 

the  wife,  and  Lewis  Stone  as  the  "other  man" while  Edward  Earle  as  the  husband  is  of 

scarcely  less  prominence.  Nita  Naldi's  work is  effective  as  an  adventuress  described  in  the 
subtitle  as  "a  woman  of  the  night"  but  she 
appears  only  in  a  few  scenes.  It  is  a  polite 
type  of  domestic  problem  story  with  prac- 

tically no  vigorous  drama  until  the  big  situa- 
tion is  reached.  Then  the  story  becomes  melo- 

dramatic when  the  other  man  is  bitten  by  a 
snake  just  as  the  doctor  husband  is  about  to 
"have  it  out  with  him"  and  he  refuses  to  use 
his  professional  skill  unless  the  wife  assures 
him  there  is  nothing  between  them.  Here  is 
where  the  title  comes  in  for  she  lies  to  save 
him. 

While  there  is  no  hint  of  unfaithfulness  on 
the  part  of  the  wife,  this  is  not  the  type  of 
story  that  will  appeal  to  certain  classes  of 
patrons,  for  Lewis  Stone  who  really  has  the 
leading  "heroic"  role  is  pictured  as  deliberate- 

ly plotting  to  win  the  wife  away  from  her 
husband.  This  alienates  sympathy  for  him; 
nor  is  there  any  strong  appeal  in  the  unhappy 
wife's  plight  for  the  husband  is  not  a  bad sort  of  fellow  after  all. 

Cast 
Horace    Pierpont  Lewl»  Stone 
Pay  Kennion  Virginia  Valli 
Sir  Henry  Kennion,  Louis  Payne 
Fifi    Nita  Naldi 
Alan    Mortimer  Edward  Earle 
Merlon   Leo  White 
Adapted  from  Robert  HIchen's  Novel  "Snake- 

Bite." Directed  by  Edwin  Carewe. 
Length,  7,111  feet. 

Story- Horace  Pierpont,  a  very  wealthy  American 
traveler,  during  a  carnival  in  Venice  wins 
the  love  of  Fay  Kennion,  but  when  she  sees 
another  woman  in  his  apartment  she  abrupt- 

ly breaks  the  engagement  and  marries  her 
former  sweetheart  Dr.  Mortimer,  stationed 
at  3  small  town  in  Algiers.  Pierpont  learn- 

ing where  Fay  has  .  gone,  follows  and  ar- ranges a  trip  over  the  desert  taking  Dr. 
Mortimer  along  as  his  physician.  Dr.  Morti- mer finally  becomes  suspicious  and  when  a 
poisonous   snake    bites  Pierpont   refuses  to 

save  him.  Fay,  lies  bravely  to  save  his  life 
and  denies  she  loves  Pierpont.  Mortimer 
saves  him.  Later  she  confesses  the  lie  but 
promises  to  send  Pierpont  away  and  they 
keep  their  promise.  A  year  later  Pierpont 
again  meets  Fay  in  Venice  and  learning  that 
Dr.  Mortimer  was  killed  when  the  Arab  troops 
attacked  the  caravan,  all  obstacles  to  their 
marriage  is  removed  as  Pierpont  has  ex- 

plained that  the  appearance  of  Fifi  in  his 
apartment  was  a  frame-up  on  her  part  for revenge. 

their  means.  The  washing  machines  ap- 
parently do  not  sell.  Uncle  Clem  comes  to 

live  with  the  Clintons  and  sells  many  ma- 
chines on  the  sly.  Royce  is  discovered  in- 

tercepting the  orders  and  destroying  them. 
Elmer  and  he  fight.  Elmer  turns  the  fast 
crowd  out  of  his  house,  forgets  snobbish- 

ness and  really  goes  to  work,  engaging  Uncle 
Clem  as  sales  advisor. 

"The  Little  Qiant" 
Glenn    Hunter  and   Edna   Murphy  Excellent 

in    Universal — Jewel    Comedy — Drama 
Reviewed  by   Sumner  Smith 

The  cry  has  gone  forth  tha  tthere  are  all 
too  few  pictures  attractive  to  those  small 
town  audiences  who  are  tiring  of  jazz  stuff. 
If  this  is  true  then  "The  Little  Giant,"  a 
Universal  Jewel  with  Glenn  Hunter  and 
Edna  Murphy,  ought  to  prove  successful  in 
towns  as  well  as  cities.  It  depends,  not 
upon  melodramatic  thrills  or  imposing  back- 

grounds or  forced  comedy,  but  upon  a  cer- 
tain humanness  that  originally  was  found 

in  the  Hugh  McNair  Kahler  story  from 
which  it  is  adapted.  Pathos  and  comedy 
are  deftly  mingled  by  Director  William 
Nigh,  the  acting  is  excellent,  and  so  the  pic- 

ture may  be  classed  as  one  that  does  not 
miss  fire  in  its  striving  toward  realism. 
The  story  is  a  fine  vehicle  for  the  un- 

doubted talents  of  engaging  Glenn  Hunter, 
and  the  star  does  a  great  piece  of  work. 
He  has  the  audience  laughing  at  him  one 
moment,  and  the  next  nursing  a  heart  ache. 
Miss  Murphy  is  an  able  foil,  especially 
where  pathos  succeeds  comedy,  doing  some 
of  her  best  work  in  the  dramatic  scene  where 
the  youthful  sales  manager  turns  against 
her  and  the  world. 
David  Higgins  as  the  aged  peddler  with 

the  rapid-fire  line  of  conversation  is  fully 
as  successful  as  Hunter  in  stirring  the  sym- 

pathies or  the  humor  of  the  audience.  He 
fits  in  the  part  like  a  glove.  Jim  Bradbury. 
Jr.,  and  Jean  Jarvis  contribute  a  lot  of 
comedy,  most  of  it  of  the  semi-burlesque 
type,  but  their  antics  never  detract  from  the 
realism  of  the  picture.  Miss  Jarvis  is  espec- 

ially funny  as  the  dumb,  staring  servant  girl. 
The  other  players  are  all  capable. 

It  may  be  said  that  "The  Little  Giant" holds  up  a  mirror  to  life  and  then  does  a 
few  legitimate  tricks  with  the  mirror, 
making  it  a  bit  concave  or  convex  at  times, 
to  enhance  the  appeal  of  the  mirror  charac- 

ters. It's  a  good,  clean  picture  of  unques- 
tioned entertainment  value,  and  it  ought  to 

please  every  type  of  audience. Cast 
Elmer  Clinton    Glenn  Hunter 
Myra    Clinton    Edna  Murphy 
Uncle  Clem    Ilavid  Higglns 
Rrn<l    Jim    Bradbury,  Jr. 
Olgn    Jenn  Jarvis 
Itoyce    Leward  Meeker 
Mrs.  Dansey    Louise  Mackintosh 
Mr.  Dansey    Thomas  MeGuire 
Mr.  Eniield    Dodson  Mitchell 
Dr.  Porter    Peter  Raymond 
Adapted  by  William  Nigh  from  Hugh  McNair Kahler's  Story 

Scenario  by  Walter  De  Leon 
Directed  by  William  Nigh 

Photographed   by   Sid  Hlekox 
Length,  «,850  feet Story 

Elmer  Clinton,  raised  from  childhood  by 
his  uncle,  Clem  Bixby,  an  itinerant  peddler, 
wins  the  post  of  sales  manager  with  a  wash- 

ing machine  company  and  tries  scientific 
selling.  Royce  Enfield,  son  of  the  owner  of 
the  company,  who  is  jealous,  flatters  Elmer 
into  thinking  he  is  a  "little  giant"  and  sur- rounds him  with  a  crowd  of  rum-loving 
spongers.     Elmer  and  his  wife  live  beyond 

"The  Texas  Trail 

Usual     Fast    Action     with     Comedy  Angle 
Heavily    Stressed    Characterizes  New 

Harry   Carey  Western 
Reviewed  by       s.  Sewell 

Following  one  of  the  formulas  of  the  regu- 
lation W  estern,  Harry  Carey  in  "The  Texas 

Trail,"  his  newest  picture  for  Producers  Dis- 
tributing Corporation,  is  cast  as  the  foreman, 

the  girl  as  an  Eastener  and  there  is  a  mort- 
gage on  the  ranch.  Theft  of  money  to  pre- 
vent foreclosure  supplies  the  villainy ;  efforts 

to  recover  it  afford  opportunities  for  building 
the  romantic  angle  and  together  they  provide 
basis  for  the  action. 
There  is,  however,  one  material  point  in 

which  this  story  differs  from  the  ordinary  run; 
this  is  in  stripping  from  the  star  in  the  open- 

ing scenes  the  usual  heroic  glamour.  He  is 
first  shown  submitting  tamely  to  being  held 
up  by  bandits  much  to  the  disgust  of  the  he- 

roine, and  the  subtitles  poke  good-natured  fun 
at  the  type  of  hero  who  fights  a  mob  of  men 
single-handed.  While  this  is  much  more  in 
accordance  with  real  life  it  is  a  question  as  to 
whether  hard-boiled  western  fans  will  like  to 
see  their  illusions  so  shattered,  although  be- 

fore the  film  is  finshed  the  hero  fully  estab- 
ishes  his  right  to  this  classification. 

Just  to  the  extent  that  the  heroic  angle  is 
subordinated  is  the  comedy  element  built  up. 
The  earlier  reels  are  all  fashioned  with  this 
idea  in  view  to  such  an  extent  that  at  times  it 
seems  amost  like  a  burlesque  on  the  conven- 

tional Western.  There  are  some  cleverly  de- 
vised situations  here  and  quite  a  lot  of  laughs 

and  Harry  Carey,  particularly  in  a  scene  where 
he  masquerades  as  a  woman,  reveals  unsus- 

pected comedy  ability. 
It  is  seeing  the  girl  he  loves  in  trouble  that 

awakens  the  fighting  spark  in  this  easy-going 
cowboy  and  when  he  gets  started  the  action 
is  fast  and  furious  enough  to  suit  anyone, 
culminating  in  a  smashing,  even  if  familiar, 
punch  scene  where  the  villain  in  a  fight  falls 
over  a  cliff. 
Harry  Carey  has  a  congenial  role  while 

dainty  little  Ethel  Shannon  scores  as  the  girl, 
especially  in  the  scenes  where  she  dons  a  cow- 

boy costume  and  poses  as  a  bandit.  Claude 
Payton  makes  a  particularly  convincing  vil- 

lain. Scott  R.  Dunlap  has  given  the  story  good 
direction  and  the  continuity  is  smoothly  de- 
veloped. 

While  this  method  of  treatment  may  not  ap- 
peal to  some  dyed-in-the-wool  western  fans, 

for  the  majority  it  has  the  element  of  novelty 
and  with  its  effective  comedy  angle  plus  the 
usual  fast  action  should  provide  good  enter- 

tainment for  the  average  patron. Cast 
Pete    Cniliucer  Harry  Carer 
Hetty    Foster  Ethel  Shannon 
Foster   Charles  French 
Dan    Merrill  Claude  Payton 
Ike   Callander  Sidney  Franklin 
Adapted   from    Novel   "Rangy   Pete"   by  Guy Morton. 

Directed  by  Scott  R.  Dunlap. 
Length,  4,720  feet. 

Story 

Betty  Foster,  an  Easterner,  goes  West  to 
visit  her  uncle.     Filled  with  romantic  ideas 
of  the  heroism  of  the  cowboys  she  is  dis- continued on  page  342) 
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"Daddy  Qoes 

A  Qrunting" (Pa the — Comedy — Two  Reels) 
While  Glenn  Tryon  is  the  star  of  this  Hal 

Roach  two-reel  comedy  distributed  by  Pathe, 
little  "Husky"  Hanes,  a  clever  baby  about  two 
years  old,  practically  steals  the  picture.  This 
is  a  domestic  comedy  of  married  life  in  which 
hubby,  who  is  a  chronic  grouch,  gets  a  lot  more 
than  he  bargained  for  and  learns  a  valuable 
lesson  when  wifey  gets  tired  of  his  nagging  and 
goes  away,  leaving  him  to  take  care  of  the 
baby.  He  scalds  his  feet  in  a  tub  of  hot 
water,  loses  his  clothes  and  wrapped  only  in 
a  towel,  falls  down  the  dumbwaiter  shaft  and 
shocks  the  other  tenants  of  the  apartment  house. 
Then  he  rushes  out  in  this  garb  and  climbs  the 
fire  escape  to  rescue  baby  who  keeps  dropping 
flower  pots  on  his  head  and  finally  creates 
a  regular  bedlam  of  excitement  when  he  be- 

lieves he  has  been  poisoned.  Everybody  gives 
him  a  different  medicine  and  he,  of  course, 
finally  does  get  sick.  Amusing  situations  filled 
with  good  gags  follow  one  another  at  break- 

neck speed,  so  that  you  are  not  over  one  smile 
or  laugh  before  there  is  another.  Never  a  let- 

up in  the  fun  from  start  to  finish.  There  is 
some  slapstick,  but  it  is  mostly  good  gags  and 
situations  and  should  prove  above  the  average 
as  a  laugh-getter  with  most  fans. — C.  S.  S. 

"Hot  and  Heavy" 
(Educational — Comedy — Two  Reels) 

Eddie  Nelson  has  the  lead  in  this  Jack  White- 
Mermaid  Comedy  directed  by  Stephen  Roberts. 
His  supporters  are  Otto  Fries,  Ford  West, 
Phil  Dunham  and  Estelle  Bradley.  Circum- 

stances lead  the  hero  to  be  engaged  as  bouncer 
in  a  noisy  restaurant,  superseding  a  very  husky 
individual.  He  also  acts  as  waiter  for  a  party 
of  the  select  on  a  slumming  trip,  and  manages, 
through  the  use  of  familiar  gags,  to  keep 
constantly  in  hot  water.  His  troubles  reach  a 
climax  with  the  return  of  the  original  bouncer, 
and  then  the  real  fun  begins.  Before  this 
bouncer's  return,  which  occurs  near  the  end  of 
the  picture,  the  fun  has  been  rather  ordinary 
and  forced.  But  when  Bouncer  No.  1  starts 
chasing  Bouncer  No.  2,  audiences  will  be 
treated  to  a  real  spectacle.  A  chase  across  roofs 
culminates  in  the  husky  being  trapped  on  a 
long  pole  stretched  between  two  houses.  This 
is  rolled  along  the  roofs  until  it  drops,  with 
the  man  still  clinging  to  it,  to  smaller  build- 

ings and  then  to  the  top  of  an  auto.  It's  a 
good  stunt  and  it  gives  the  picture  a  needed 
punch.  There  also  are  some  scenes  of  very 
attractive  kittens. — S.  S. 

"Pathe  ReviewNo.29" 
(Pathe — Magazine — One  Reel) 

This  interesting  issue  of  Pathe  Review  shows 
the  different  animals  in  the  zoo  being  fed 
and  what  appeals  to  each  species ;  "Submarine 
Salvage"  pictures  the  way  in  which  sunken 
treasures  are  recovered  by  the  diver  using  an 
under-water  torch  to  burn  a  hole  in  the  hull 
so  that  the  grappling  hooks  can  be  attached. 
San  Francisco  is  the  subject  in  the  series  of 

"Shorts"  Reviewed 
In  This  Issue 

Battle  of  Wits,  A  (Universal) 
Dad>dy  Goes  a  Grunting  (Pathe) 
Discord  in  "A"  Flat  (Universal) 
For  the  Love  of  a  Gal  (Pathe) 
Hot  and  Heavy  (Educational) 
Pathe  Review  No.  29  (Pathe) 
Polo  Kid,  The  (Universal) 
Sneezing  Beezers  (Pathe) 
Travel  Treasures  (Educational) 
When  Men  Were  Men  (Pathe) 

American  cities  presented  in  Pathecolor. — C. 
S.  S. 

"Discord  in  <A'  Flat" 
(Universal — Comedy — One  Reel) 

In  the  newest  of  Universal's  "Sweet  Six- 
teen" comedies  starring  Arthur  Lake,  he  is 

shown  as  trying  to  learn  how  to  play  the  violin. 
His  father  keeps  him  busy  by  hammering  on 
the  floor  whenever  he  stops.  Dad  goes  out 
and  a  mischievous  little  boy  comes  in  and  keeps 
ii [i  the  hammering,  leading  Arthur  a  merry 
chase.  The  kid  gets  a  razor  and  cuts  up 
everything  in  sight  including  the  telephone 
wire  when  Arthur  is  talking  to  his  sweetheart 
Marceline.  Eddie  the  rival  appears  on  the 
scene  and  finally  the  kid  breaks  the  violin. 
Arthur  is  jubilant  until  his  father  appears  with 
a  new  violin  he  has  won  at  a  raffle.  There 
is  not  as  much  "pep"  and  it  does  not  measure 
up  to  the  majority  of  the  series. — C.  S.  S. 

"EVOLUTION" 
A   Red  Seal  Special. 
The  most  timely  film  of  the  decade. 
Everybody  is  talking  about  it. 
Everybody  wants  to  know  about  it. 
Everybody  wants  to  see  the  film. 

GET  YOUR  DATES! 
HUGO  RIESENFELD  had  booked  it  for 

the  RIVOLI  beginning  July  12th. 
Dramatic!      Intriguing!  Authentic! 
Eighteen  months  in  production  by  the 

URBAN-KINETO  CORP. 
Edited  by  MAX  FLEISCHER. 
In  five  absorbing  reels.  Get  it  while 

"Evolution"   is  a  front-page  story. 

"A  good  program  mart  have  novtitims" 
New  York  City 

EDWIN  MILES  FAOMAN.  Pres. 

"Sneezing  Beezers" (Pathe — Comedy — Two  Reels) 
A  burlesque  on  the  romantic  mythical  king- 

dom type  of  dramas  is  this  two-reel  Mack 
Sennett  offering  directed  by  Del  Lord.  Billy 
Bcvan  is  cast  as  a  taxi  driver  who  is  engaged  to 
carry  the  ex-king,  now  a  lunch  wagon  owner, 
back  to  his  country  in  which  they  kill  off  the 
kings  every  few  days.  Madeline  Hurlock  is 
the  king's  daughter,  and  John  J.  Richardson the  chief  villain.  Bevan.  finding  the  country 
too  exciting,  hides  under  a  canvas  and  finds 
himself  inside  the  gas  bag  of  a  balloon  irt 
which  the  king  and  his  daughter  have  taken 
refuge  with  the  jewels  and  money.  He  cuts 
his  way  out  and  the  balloon  falls.  The  vil- 

lain follows  in  an  aeroplane,  all  land  in  the 
snow  country  among  the  Eskimos  and  there 
is  much  skiing,  etc.  These  two  reels  consist 
of  a  conglomeration  of  exceedingly  fast-mov- 

ing situations  filled  with  typical  Sennett  co- 
medy, a  lot  of  it  is  novel  and  there  are  several 

situations  that  are  not  only  amusing  slapstick, 
but  very  cleverly  handled  as  well.  Well  up  to 
the  Sennett  standard,  this  comedy  should  prove 
thoroughly  satisfactory  for  the  average  patron 
who  likes  rough  and  tumble,  fast-moving  co- 

medy.— C.  S.  s. 

"The  Polo  Kid" 
(Universal — Comedy — Two  Reels) 

Eddie  Gordon  is  starred  in  this  comedy  and 
not  only  is  it  the  best  in  which  he  has  ap- 

peared but  one  of  the  most  amusing  that  has 
been  produced  by  Century  in  quite  some  time. 
The  opening  gives  the  impression  that  Eddie 
is  a  polo  player  but  it  develops  that  he  is  a 
street  cleaner  and  what  seemed  to  be  his  mallet 
is  in  reality  a  broom.  There  are  a  number  of 
laughs  in  the  scenes  where  Eddie,  utterlv 
oblivious  to  the  presence  of  a  horse  crawls 
under  it,  in  and  out  between  its  legs,  in  at- 

tempting to  sweep  up  waste  paper.  After  this 
episode  the  comedy  follows  familiar  slapstick 
lines  with  Eddie  getting  in  bad  wth  a  big 
politican  when  he  jabs  his  back  in  attempting 
to  retrieve  a  piece  of  paper  and  knocking 
him  into  a  lake  rescues  him  with  a  harpoon. 
Eddie  saves  a  girl's  life  and  of  course  it  de- 

velops she  is  the  politician's  daughter  and  there 
is  considerable  "rough-housing"  before  matters 
are  straightened  out.  A  novel  finish  shows 
Eddie  being  rewarded  by  the  politician  tear- 

ing up  paper  for  Eddie  to  sweep  up.  Most 
audiences  will  find  this  quite  an  amusing  offer- 

ing.— C.  S.  S. 

"Travel  Treasures" 
(Educational — Magazine — One  Reel) 

Lyman  H.  Howe  Hodge-Podge  No.  36  takes 
the  spectator  all  over  the  earth  in  the  form 
of  a  loose-leaf  record.  The  photographs  are 
represented  as  being  on  the  leaves  of  an  al- 

bum and  the  art  work,  this  time  without  any 
still-to-action  effects,  is  generally  effective.  The 
photographic  bits  show  the  United  States, 
England,  France,  Italy,  Japan,  China,  Russia, 
Egypt  and  Australia.  Two  of  the  most  in- 

teresting are  those  of  a  mammoth  dredger  in 
the  Panama  Canal  and  laborers  in  China. — 
S.  S. 
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"A  Battle  of  Wits" 
(Universal — Comedy — One  Reel) 

More  than  the  usual  amount  of  heart  in- 
terest is  injected  into  this  Universal  western 

starring  Josie  Sedgwick.  Her  brother  is  ac- 
cused as  a  horse  thief  and  hounded  by  the 

villain  who  uses  this  as  a  club  to  try  and  make 
Josie  marry  him.  The  real  thief  is  captured 
and  the  villain  severely  whipped  by  the  sheriff 
who  is  in  love  with  Josie.  Edmund  Cobb  ap- 

pears as  the  hero.  Miss  Sedgwick  has  a 
chance  to  masquerade  in  boy's  attire  and  in- dulge in  strenuous  Western  stunts  including 
some  fine  riding.  It  is  up  to  the  standard  of 
the  series  and  should  prove  a  satisfactory  at- 

traction where  Westerns  are  in  favor — C.  S.  S. 

"For  Love  of  a  Qal" (Pathe — Cartoon— One  Reel) 
A  typical  Paul  Terry  offering  is  this  sub- 

ject in  which  the  familiar  mouse  in  his  fliv- 
ver has  his  girl  stolen  from  him  by  a  rival 

in  a  big  car.  The  girl  is  then  kidnapped  by 
a  band  of  pirate  cats.  The  mouse  gets  in  a 
cannon  and  is  "shot"  aboard  the  boat  and  with 
his  trusty  sword  kills  the  whole  crew.  Fin- 

ally it  is  blown  through  the  air  and  in  falling 
keeps  on  going  right  through  the  Earth,  land- 

ing in  China.  There  are  as  usual  amusing  and 
clever  imaginative  and  utterly  impossible  situ- 

ations and  it  is  up  to  this  cartoonist's  usual 
high  standard  as  a  merrymaker. — C.  S.  S. 

"When  Men 

Were  Men" (Pathe — Cartoon — One  Reel) 
Paul  Terry  has  taken  the  caveman  as  his 

principal  actor  in  this  highly  amusing  Aesop's 
Film  Fable.  The  caveman  makes  prehis- 

toric monsters  work  for  him  and  steals  his 
bride  in  the  approved  fashion.  The  familiar 
cat  is  of  course  present.  It  is  very  funny  and 
cleverly  drawn. — S.  S. 

"The  Texas  Trail" 
(Continued  from  page  340) 

gusted  with  Pete,  her  uncle's  foreman  when 
he  calmly  submits  to  a  hold-up  and  the  rob- 

bery of  $10,000  necessary  to  pay  the 
mortgage  on  the  ranch.  Pete,  gives  up  his 
job  saying  Betty  will  try  and  run  the  place. 
Betty  overhears  a  ranch  hand  say  that  Mer- 

rill has  the  money  and  it  will  be  shipped  in 
a  box  of  dried  apples  and  leading  the  cow- 

boys she  holds  up  the  post  office  but  gets  the 
wrong  box  as  Pete  has  spilled  paint  on  It 
and  substituted  another.  Pete  captures 
Betty  in  her  bandit  make-up  and  agrees  to 
help  her.  She  takes  matter  in  her  own 
hands,  however,  and  is  arrested.  Pete  gets 
her  out  of  Jail.  Merrill,  the  real  bandit  fol- 

lows them  to  the  hills  and  there  is  a  fierce 
fight  ending  with  Merrill's  being  thrown over  a  cliff  and  killed.  Betty  has  in  the 
meantime  recovered  the  money  to  save  the 
ranch  and  springtime  finds  her  engaged  to 
Pete. 

"Cyrano  De  Bergerac" 

Rostand's   (Immortal   Story1  of   a  Beautiful 
and    Pathetic   Love   Offered   in  Fine 

Italian-made  Film 
Reviewed  by  C.  S.  Sewell 

Edmund  Rostand's  beautiful  love  drama 
"Cyrano  De  Bergerac,"  a  classic  of  literature 
and  the  stage,  has  reached  the  screen  in  a 
production  made  in  Italy  and  offered  in  this 
country  by  Atlas  Distributing  Corporation. 

MOVING    PICTURE  WORLD 

There  is  probably  no  more  touching  story  in 
all  literature  nor  one  with  greater  beauty  of 
lines  or  delicacy  and  cleverness  in  its  shafts  of 
wit,  and  it  has  long  been  a  favorite  vehicle  with 
the  world's  greatest  actors  in  all  civilized  coun- 

tries as  a  supreme  test  of  their  ability  both 
because  of  the  possibilities  and  the  limitations 
of  the  role. 

Frankly  a  whimsical  story,  a  clever  creation 
of  the  author's  brain,  it  has  as  its  hero  a  man 
who  is  pictured  as  one  of  the  greatest  swords- 

men of  his  times  who  was  also  a  poet,  a  wit 
and  a  philosopher  and  altogether  a  delightful 
character  but  who  had  one  great  handicap,  a 
large  mis-shapen  nose  that  rendered  his  appear- 

ance grotesque.  Like  other  men  he  loved,  but 
because  of  this  deformity  refrained  from  de- 

claring his  love,  and  it  is  hard  to  conceive  of  a 
more  pathetic  situation  than  that  which  the 
author  has  devised  wherein  he  takes  the  oppor- 

tunity offered  by  the  infatuation  of  a  hand- 
some but  dull-witted  young  nobleman  for  the 

same  girl.  Through  this  man  he  poured  out 
second-handed  his  tremendous  love. 

The  original  story  has  been  faithfully  fol- 
lowed and  the  unhappy  ending  preserved,  for 

Cyrano,  even  after  the  young  noble  has  dis- 
covered his  great  love  and  sacrificed  his  life, 

feels  honor  bound  to  keep  silent  through  the 
years  and  only  when  he  is  old,  poor  and  mor- 

tally wounded  does  he  betray  what  has  al- 
ways been  in  his  heart.  But  no  other  outcome 

would  be  in  keeping  with  the  whole  spirit  of the  story. 
Although  it  is  a  costume  picture,  laid  in 

Paris  in  the  seventeenth  century  its  theme  is 
one  that  is  confined  to  no  period  or  race  in  its 
deep  tug  at  the  heart  strings  and  corresponding- 

ly even  though  the  entire  cast  is  composed  of 
French  and  Italian  players  whose  names  mean 
nothing  to  the  box-office,  the  magnificent  per- 

formance of  Pierre  Magnier  in  the  title  role 
is  one  that  any  one  who  likes  fine  acting  will 
enjoy.  Despite  the  handicap  of  the  exagger- 

ated make-up  so  sincere  and  altogether  superb 
is  his  work  that  he  makes  this  whimsical  char-  j 
acter  real  and  keeps  you  absorbed  in  his  por- 
trayal. 

The  entire  film  is  photographed  in  color  and  j 
apparently  a  hand-colored  or  stencil  process 
was  used,  but  aside  from  being  out  of  the  ordi-  t 
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nary  and  resulting  in  a  few  scenes  of  real 
beauty,  it  adds  litle  to  the  attractiveness  of  the 
film  and  even  at  times  is  disconcerting  when 
the  color  does  not  register  with  exactness. 

Those  who  have  seen  the  stage  play  or  read 
the  original  story  will  naturally  miss  the  ab- 

sence of  the  voice  and  much  of  the  beauty  of 
the  lines  although  some  of  the  latter  have  been 
used  as  subtitled.  While  there  are  big  battle 
sequences  and  mob  scenes  with  thousands  they 
are  overshadowed  by  the  story. 

This  is  an  ambitious  undertaking  and  thor- 
oughly creditable  reults  have  been  achieved. 

While  it  is  a  question  as  to  whether  it  will  be 
appreciated  by  the  masses  it  should  prove  a 
delight  to  intelligent  patrons. 

Cast 
fyrano    Pierre  Mag-nler 
Knxnnne    Linda  Moglla 
ChriHtlan    Angclo  Ferrari 
He  Guiche    Umberto  Caslllnl 
Ragueneau    Alex.  Bernard 
Duenna    Gemma  DeSanctln 

Based  on  piny  by  Kdmund  Hmland 
Directed  by  Augrunto  Genlna Story 

Cyrano,  one  of  the  greatest  swordsmen  in 
Paris  in  the  seventeenth  century  was  pretty 
much  of  a  bully  and  everyone  was  in  awe 
of  him.  Brave,  a  poet,  wit  and  gentleman,  he 
was  of  actually  grotesque  appearance  because 
of  a  misshapen  nose.  His  cousin  Roxanne 
was  the  belle  of  Paris.  Cyrano  loved  her 
but  realizing  his  deformity  hid  his  love.  The 
opportunity  came  to  pour  out  what  was  in 
his  heart  when  a  handsome  nobleman,  Christ- 

ian, who  was  bashful  and  slow  of  wit  sought 
to  woo  her.  Cyrano  taught  him  clever 
phrases  and  wrote  his  love  letters  for  him 
and  finally  Christian  married  Roxanne. 
Christian  and  Cyrano  were  sent  to  the  front 
during  the  war  and  Roxanne  visited  them. 
Christian  learning  of  Cyrano's  love  urged him  to  confess  it  and  allowed  himself  to  be 
killed.  Honor,  however,  sealed  Cyrano's  lips. Years  later,  Cyrano  still  as  brilliant  and 
clever  as  ever  was  reduced  to  poverty.  Once 
a  week  he  visited  Roxanne.  Finally  al- 

though set  upon  by  enemies  and  nearly  killed 
by  exercising  supreme  will  power  he  man- 

aged to  get  to  Roxanne.  In  reading  out 
loud  Christian's  last  letter,  Roxanne  realized 
that  it  was  Cyrano's  words  and  pretty 
phrases  that  had  won  her  love.  Cyrano, 
feeling  the  approach  of  death  struggled  to 
his  feet  and  with  sword  in  hand  and  wit  on 
his  lip  fought  the  grim  reaper  until  he 
finally  succumbed  to  his  wound. 

Buck  Jones,  the  William  Fox  star  (right)  in  a  scene  in  the  Wm.  Fox  special,  "Gold  and 
the  Girl. 
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Fox  Announces  Release  Dates  on  First 

Fifteen  1925-26  Supreme  Attractions 

PARDONABLE  pride  is  evident  in  the 
announcement  by  Fox  Film  Corporation 
of  the  exact  release  dates  for  its  "su- 
preme attractions"  to  be  distributed  to  ex- 

hibitors during  the  first  four  months  of  the 
1925-26  season. 
Totaling  fifteen,  the  releases  for  August, 

September,  October  and  November  will  stand 
comparison  with  any  lineup  of  pictures  in  the 
history  of  the  industry  for  entertainment 
value  and  box-office  promise,  Fox  insists. 

Starting  on  August  23  with  "Lightnin,' "  a 
John  Ford  production  based  on  John  Golden's 
record-breaking  stage  play,  these  fifteen  at- 

tractions seem  to  exclude  the  possibility  of 
duplication  in  anything  that  goes  to  make 
success. 

Following  "Lightnin' "  is  a  Tom  Mix  star- 
ring vehicle,  "The  Lucky  Horseshoe,"  which Tom  is  now  making  for  release  on  August 

30.  This  is  Tom's  first  picture  following  his 
sensational  tour  of  Europe  and  the  United 
States.  It  is  from  an  original  story  written 
by  Robert  Lord,  and  like  all  Mix  pictures  for 
the  coming  season  it  has  an  exceptional  cast 
of  screen  luminaries  in  the  supporting  roles. 

Billie  Dove  has  the  leading  feminine  role 
in  "The  Lucky  Horshoe"  while  an  unusual 
novelty  is  the  appearance  in  the  cast  of  Ann 
Pennington  of  Follies  and  dimpled  knee  fame. 
Others  are  J.  Farrell  MacDonald,  Malcolm 
Waite,  Clarissa  Selwynne  and  J.  Gunnis  Davis. 
"Kentucky  Pride,"  a  romance  of  the  race 

track  and  the  Blue  Grass  country,  is  the  third 
Fox  release,  with  September  6  as  the  date 
set.  This  is  another  John  Ford  production. 
In  addition  to  a  great  cast  of  human  actors,  it 
brings  to  the  screen  in  their  first  dramatic 
picture  such  equine  heroes  as  Man  O'  War, 
Negofol,  Morvich,  Fair  Play,  The  Finn  and 
the  brood  mares  of  these  great  stallions  and 
their  offspring.  J.  Farrell  MacDonald,  Henry 
B.  Walthall  and  Gertrude  Astor  have  the  lead- 

ing roles. 
"As  No  Man  Has  Loved,"  the  screen  version 

of  the  literary  classic,  "The  Man  Without  a 

Country,"  by  Edward  Everett  Hale,  which  was 
directed  by  Rowland  V.  Lee  and  had  a  Broad- 

way run,  is  the  Fox  release  on  September  13. 
This  production  has  been  nationally  advertised 
and  has  been  endorsed  by  almost  every  veterans' organization  in  the  country. 

"The  Wheel,"  another  of  the  John  Golden 
Unit  of  Clean  American  Productions,  follows 
the  Lee  masterpiece  on  the  release  schedule. 
Victor  Schertzinger  directed  "The  Wheel" 
with  a  cast  of  unqustioned  merit,  including 
Harrison  Ford,  Claire  Adams,  Mahlon  Hamil- 

ton, George  Harris,  Clara  Horton  and  Mar- 
garet Livingston  and  David  Terrence.  The 

release  date  is  September  20. 
A  Buck  Jones  starring  vehicle,  either  "Timber 

Wolf"  or  "Durand  of  the  Bad  Lands,"  will 
share  September  20  with  "The  Wheel." 
The  concluding  September  release,  on  the 

27th,  month  is  "Havoc,"  another  Rowland  V. 
Lee  production.  It  is  based  on  the  international 
stage  success  of  the  same  name  and  was 
adapted  to  screen  form  by  Edmund  Goulding, 
who  made  an  extensive  tour  of  the  battlefields 
of  France  in  order  to  assure  realism  in  the 
battle  scenes. 

"Havoc"  is  a  story  of  trench  life  and  high 
London  society  in  the  stress  of  wartime.  George 
O'Brien,  Madge  Bellamy,  Margaret  Living- 

ston, Walter  McGrail  and  Leslie  Fenton  have 
the  leading  roles. 
After  many  successful  pre-release  runs 

which  have  caused  it  to  be  anxiously  awaited, 
"The  Iron  Horse"  will  be  released  for  first 
runs  on  October  4.  Exhibitors  are  thoroughly 
familiar  with  this  production  and  nothing 
further  need  be  said  at  this  time. 
On  October  11,  Fox  will  release  two  pro- 

ductions which  deserve  more  than  passing  at- 
tention. The  first  is  "Thunder  Mountain," 

from  the  Golden  play,  "Howdy  Folks."  This is  being  directed  at  the  Fox  West  Coast  Studios 
by  Victor  Schertzinger,  with  Leslie  Fenton, 
who  has  recently  been  awarded  a  long  term 
contract  with  Fox,  in  a  prominent  part.  Alec 
Francis   is  playing  a  mountain  minister. 

The  other  release  on  this  date  is  a  Tom  Mix 
picture,  as  yet  untitled,  which  will  be  directed 
by  Emmett  Flynn. 

John  Griffith  Wray's  first  picture  for  Fox will  be  released  on  October  18.  It  is  titled 
"The  Winding  Stair,"  from  the  successful  novel 
of  the  same  name  by  A.  E.  W.  Mason. 
Another  Golden,  "Thank  You,"  also  directed 

by  John  Ford,  is  scheduled  for  release  on 
Octomber  25.  George  O'Brien  has  the  leading 
role  in  this  production,  which  marks  the  debut 
of  Jacqueline  Logan  in  Fox  pictures.  Alec 
Francis  plays  the  role  of  the  impoverished 
minister.  An  all  star  cast  supports  the  prin- 

cipals. "Smiling"  George  O'Brien's  first  starring 
vehicle  for  the  coming  season,  "The  Fighting 
Heart,"  is  the  November  1  release.  This  is 
based  on  Larry  Evans'  story,  "Once  to  Every 
Man,"  and  Billie  Dove  supports  the  star.  This 
is  still  another  Ford  production. 
A  distinct  novelty  will  be  offered  exhibitors 

by  Fox  on  November  8,  the  date  set  for  the 
release  of  the  screen  version  of  Owen  Davis' 
stage  play,  "Lazybones."  In  this  production, 
Charles  (Buck)  Jones,  Fox  Western  star,  enacts 
the  title  role. 

Incidentally,  "Lazybones"  is  Frank  Borzage's 
first  production  under  the  Fox  banner.  The 
cast  includes  Madge  Bellamy,  Leslie  Fenton, 
Jane  Novak  and  Zasu  Pitts. 

The  screen  version  of  Channing  Pollock's 
play,  "The  Fool,"  which  was  directed  by  Harry 
Millarde,  is  the  last  of  the  early  season  re- 

leases, with  November  15  as  the  date  set  for 
distribution.  This  production  is  another  that 
scored  tremendously  during  pre-release  runs 
on  Broadway  and  elsewhere. 

To  Direct  "Dance  Madness" Harry  Rapf,  associate  studio  executive  at 
the  Metro-Goldwyn-Mayer  studios,  has  just 
announced  the  signing  of  Irving  Cummings 
to  direct  "Dance  Madness,"  an  orginal  story 
by  S.  Jay  Kaufman  and  Max  Marcin. 

Howard  Greer  (left),  creator  of  Paramount  fashions,  takes  the  foot  measurement  of  Patsy  Gribble,  one  of  the  twelve  shoe  models  who 

appear  as  one  of  the  features  of  "The  Trouble  With  Wives,"  which  Malcolm  St.  Clair  directed  for  Paramount  with  Florence  Vidor, 
Tom  Moore,  Esther  Ralston  and  Ford  Sterling  in  the  featured  roles.  Ford  Sterling  (right)  searches  for  the  Cinderella  foot  among  the 
Models,  who,  reading  left  to  right  are:  Maracaline  Ferrar,  Margaret  Francisco,  Marcella  Arthur,  Opal  Evans,  Billie  Wilding,  La  Verne 

Lindsay,  Nita  Cavalier,  Thelma  Barron,  Barbara  Clayton,  Viola  Marvelle,  Patsy  Gribble  and  Ludmila  Daiger. 
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Corinne  Griffith,  Kenneth   Harlan,  Nita  Naldi  and   Edgar  Norton  in  "The  Marriage  Whirl,"  a  First  National  picture. 

Richard  A.  Rowland  Gives 

Two  "Unknowns"  a  Chance 

IN  accord  with  his  recently  announced 
plan  to  encourage  obscure  talent,  Richard 
A.  Rowland,  General  Manager  of  First 

National  Pictures,  has  picked  two  unknowns 
for  the  cast  of  the  new  Milton  Sills  starring 

picture,  "The  Knockout,"  which  is  now  in 
production  in  the  Canadian  logging  camps 
at  Beauchene,  Canada,  about  150  miles  north 
of  Ottawa. 

They  are  Lorna  Duveen,  formerly  an  ex- 
tra and  now  Milton  Sills*  leading  woman  in 

"The  Knockout,"  and  John  Philip  Kolb,  one- 
time electrician  and  cable-hoister,  who  was 

snatched  from  the  wheel  of  a  truck  to  as- 
sume the  role  of  "Black  Jack"  Ducane,  one 

of  the  most  prominent  roles  in  this  picture. 
Lorna  Duveen's  meteoric  rise  overnight 

from  extra  to  leading  woman  is  another 
astonishing  shift  of  fate.  After  bits  in  two 
comedies  which  never  were  released,  Miss 
Duveen  came  to  First  National  Studios  as 

an  extra  in  "The  Necessary  Evil."  Later  she 
was  cast  in  Milton  Sills'  first  starring  pic- 

ture, "The  Making  of  O'Malley"— merely  as 
a  "walk  on." 

But  she  attracted  notice  in  both  appear- 
ances. When  the  search  started  for  a  lead- 

ing woman  for  Sills'  next  vehicle,  Richard 
Rowland  and  Earl  Hudson,  after  a  prelim- 

inary test,  decided  to  give  Miss  Duveen  a 
chance. 

John  Philip  Kolb  was  driving  a  truck  when 

Rowland  discovered  him.  Kolb's  advent  in 
pictures  reads  like  a  fairy  tale.  Discharged 
from  the  Biograph  Studios,  where  he  was 

employed  as  electrician,  because  he  was  con- 
tinually loitering  to  watch  the  actqrs,  Kolb 

secured  a  job  hoisting  cables  with  the  New 

York  Edison  Company.  Just  when  the  cast- 

No  Appointments  Now 

There  has  been  much  speculation  in  the  busi- 
ness end  of  the  industry  as  to  whom  E.  A. 

Eschmann  of  First  National  would  appoint  to 
till  the  district  managership  vacancies  in  his  field 

force.  Information  now  comes  from  Mr.  Esch- 
mann that  he  will  not  make  these  appointments 

until  the  fall.  In  the  meantime  he  will  leave  the 
business  matters  that  customarily  devolve  upon 
the  district  manager,  on  the  shouders  of  the 
branch  managers  in  the  districts  where  there 

are  vacancies,  giving  their  acumen  and  admin- istrative ability  full  play. 

ing  directors  had  despaired  of  finding  the 
type  the  script  called  for  in  "The  Knockout," 
that  of  a  young  Titan,  Rowland  happened 
on  the  six-feet-seven  giant  by  the  merest 
chance,  and  tendered  him  one  of  the  most 
important  roles. 

Shows  Dare  Devil  Riders 
United  States  Cavalrymen  are  the  most 

amazing  dare-devil  riders  in  the  world,  bet- 
ter even  than  the  famous  Italians  and  Bou- 

doin  horsemen  it  is  proved  in  International 
Newsreel  No.  52  in  which  are  shown  exclu- 

sive pictures  of  U.  S.  Cavalrymen  in  their 
new  and  thrilling  stunt  riding. 
After  years  of  training,  culminating  in 

world's  supremacy  Uncle  Sam's  riders  have, 
for  the  first  time,  afforder  the  public  an 
opportunity  of  witnessing  their  amazing  ex- 

ploits. 

Humes  Starts  First  Picture 
Freddie  Humes,  famous  star  of  many  a 

rodeo  and  holder  of  several  titles  in  such 
events  as  the  Pendleton  Roundup,  Salinas 
Rodeos  and  western  classics,  has  started  his 
first  picture  as  a  full  fledged  Western  star 
for  Universal.  Humes  is  one  of  the  Universal 
Ranch  Riders  whose  consistent  work  was 
rewarded  with  stardom  following  the  recent 
visit  to  Universal  City  of  Carl  Laemmle. 
Humes'  first  picture  is  a  Mustang  Produc- 

tion, "Taking  Chances,"  which  William  Crin- ley  will  direct  with  Nancy  Deaver,  leading 
woman  in  "The  Circus  Cyclone,"  recently 
made,  in  the  principal  feminine  role.  His 

second  picture  will  be  "Buckin'  Through" with  the  same  leading  woman  and  same  di- rector. 

New  "U"  Westerns 
Production  has  been  started  on  two  new 

two-reel  westerns  at  Universal  City,  both 
with  new  stars  in  featured  roles.  Edmund 

Cobb  is  starring  in  "Hearts  of  the  Range," with  Ernst  Laemmle  directing.  The  other  is 
"The  Rustlin'  Kid,"  starring  Fred  Humes, 
under  William  Crinley's  direction.  Marceline 
Day  is  playing  opposite  Cobb. 

A  scene  in  the  Hal  Roach-Pathe  two-reel  comedy,  "Isn't  Life  Terrible,"  starring  Charles 
Chase  (left).    (Any  movie  fan  will  tell  you  who  the  little  black  kiddie  is!) 
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Carol  Dempster  in  scenes  in  "Sally  of  the  Sawdust,"  a  D.  W.  Griffith  production,   to   be   released   shortly   by   United   Artists  Corporation. 

If  Not  Baseball  What  Is  It? 

There  is  a  good  deal  of  real,  but  uninten- 
tional comedy  going  on  at  a  ball  lot  near 

New  Brunswick,  N.  J.,  where  Glenn  Hunter 
and  his  team  of  motion  picture  actors  are  try- 

ing to  play  baseball  as  part  of  "The  Pinch 
Hitter."  Glen  tried  for  live  hours  last  week 
to  smash  out  a  home  run,  and  Antrim  Short, 
fielder  and  captain  of  the  celluloid  nine  of 
which  Hunter  turns  out  to  be  the  star,  has 
let  so  many  balls  bound  away  from  him  that 
Joseph  Henabery  is  going  to  provide  him  with 
a  net.  Soon  after  Hunter  hits  his  home  run 
and  Short  learns  how  to  field,  the  picture  will 
be   released  by  Associated  Exhibitors. 

Whaling  Expeditioi 
i  for 

Warner-Bar rymore  Film 

F.  B.  O.  Enlarging  Studios 
The  work  of  joining  Stage  No.  1  and  Stage 

No.  2  into  one  huge  stage  is  progressing  rapidly 
at  the  F.B.O.  Studios.  The  forty-foot  alley- 

way between  the  two  buildings  is  being  roofed 
over  and  the  sides  of  the  two  structures 
knocked  out.  When  completed,  the  new  stage 
will  be  one  of  the  largest  in  Hollywood. 

WARNER  BROS,  have  decided  to make  ihc  biggest  production  in  their 
history  out  of  "The  Sea  Beast,"  the 

whaling  story,  announced  last  week  as  the 
forthcoming  Johr  Barryniore  picture  for  the 
company.  The  cast  is  being  assembled,  two 
ships  have  been  chartered  and  as  soon  as 
arrangements  are  completed  several  hundred 
persons  will  sail  out  of  Los  Angeles  harbor 
bound  for  the  coast  of  Java,  where  they  will 
pursue  the  sportive  whale  in  an  effort  to  ob- 

tain several  of  the  big  thrills  of  the  picture. 

Mr.  Barrymore's  role  in  the  forthcoming production  will  be  that  of  a  harpooner  of  an 
old  time  whaling  ship,  and  the  Warners 
promise  a  sensational  sea  epic  dealing  with 
the  pioneers  of  the  whaling  industry. 
Bess  Meredyth.  who  has  written  the 

scenario,  has  provided  a  tremendous  drama 

with  thrilling  climaxes  and  the  story  will  give 
Barrymore  a  vehicle  different  from  anything 
ever  attempted  by  him. 

Priscilla  Bonner  has  been  selected  as  the 
star's  leading  woman  and  will  accompany  the 
expedition  to  Java  for  about  as  exciting  an 
adventure  as  she  ever  will  have  in  her  career. 
From  Java  the  expedition  will  cover  sev- 

eial  points  on  the  other  side  of  the  world, 
finally  joining  the  whaling  fleet  off  the  coast 
of  Africa,  where  most  of  the  sea  mammoths 
are  obtained  in  these  days. 
The  expedition  will  go  out  fully  equipped 

for  a  cruise  of  several  months,  and  will  take 
along  a  complete  laboratory  so  that  the  film 
can  be  developed  as  soon  as  shot  and  the 
daily  rushes  viewed  the  same  as  at  the studio. 

Director  Millard  Webb  has  been  busy 
during  the  last  week  assembling  his  cast, 
which  will  number  among  its  personnel  sev- 

eral old  time  tarry  travelers  of  the  tearing 
tide  summoned  from  New  Bedford,  the  home 
of  the  whaling  industry,  who  will  keep  the 
company  straight  on  technical  matters. 

Airmen  Feted 

of 

A  scene  in  "On  the  Threshold,"  a  Renaud  Hoffman  production,  released  by  Producers 
Distributing  Corporation. 

International     Newsreel    Dines  Helpers 
Smoke   Screen  Pictures 

Officials  of  the  International  Newsreel  en- 
tertained at  luncheon,  at  the  Hotel  Hamilton, 

in  Washington,  last  week  all  those  who  had 
participated  in  making  the  remarkable  pic- 

tures of  laying  a  smoke  screen  around  the 
dirigible  "Los  Angeles,"  which  are  shown 
in  the  current  issue  of  International  News- 
reel. 
The  honor  guests  of  the  occasion  were 

Lieut.  Stanley  E.  Ridderhoff,  Lieut.  Frank  G. 
Cowie  and  Lieut.  H.  D.  Palmer,  the  pilots  of 
the  three  bombers.  Also  present  were  U.  K. 
Whipple,  Norman  Alley,  Herman  Stockhoff, 
J.  C.  Brown,  Wm.  Hearfield,  Frank  McKech- 
nie,  Edward  Morrison,  Harry  Van  Tine  and 
Joseph  Morrison  International  Newsreel 
cameramen;  Lieut.  T.  T.  Patterson  of  the 
Bureau  of  Aeronautics ;  Charles  Parmer, 
feature  writer  of  the  Washington  Herald  and 
Universal  Service ;  Jim  Ring,  of  the  Wash- 

ington Times;  Frank  Walker,  of  Interna- 
tional News  Service,  and  officials  of  Interna- 
tional Newsreel. 
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A  scene  from  the  Educational-Bobby  Vernon  comedy,  "Air  Tight,"  distributed  by  Educa- tional Film  Exchanges,  Inc. 

Sol  Lesser  to  Release  on 

United  Artists  Program 

Century  Comedies  for  July 

Wanda  Wiley  and  Edna  Marian  Contribute 
Their   Latest   to   Sumner  Schedule 

Believing  that  the  best  way  to  help  the  ex- 
hibitor in  mid-summer  is  to  give  him  plenty  of 

good  comedies,  the  Century  Film  Corporation, 
makers  of  Century  Comedies,  have  scheduled 
an  unusually  large  number  of  these  comedies 
for  July  release. 
Four  popular  Century  stars  and  a  popular 

comedy  team  of  two  well-known  players  are 
represented  in  the  five  releases.  The  stars  in- 

clude Wanda  Wiley,  Edna  Marian,  Al  Alt  and 
Eddie  Gordon.  The  comedy  team  is  composed 
of  Jack  Singleton  and  Bartine  Burkett. 

The  five  releases  include  "Plenty  of  Nerve," 
starring  Edna  Marian;  "A  Rough  Party," 
starring  Al  Alt ;  "Just  in  Time,"  starring 
Wanda  Wiley ;  "The  Polo  Kid,"  starring  Eddie 
Gordon,  and  "Dry  Up,"  featuring  Jack  Single- 

ton and  Bartine  Burkett.  The  comedies  were 
made  by  such  established  comedy  directors  as 
William  Watson,  Charles  Lamont,  Edward  I. 
Luddy,  Jess  Robbins  and  Al  Herman. 

Sign  $150,000  Contract 
And  now  comes  "The  World's  Greatest  Jazz 

Contract,"  just  signed  by  Ben  Bernie,  famous 
jazz  orchestra  conductor  who  has  arranged 
with  Hugo  Riesenfeld,  managing  director  of 
the  Rialto  and  Rivoli  Theatres  to  inaugurate 
an  entirely  new  form  of  movie  entertainment 
on  Broadway.  Bernie's  contract  with  Riesen- 

feld involves  salary  expenditures  to  the  extent 
of  $150,000,  a  record  amount  and  takes  effect 
July  12,  when  the  policy  of  the  Rivoli  will  be 
altered  for  the  new  jazz  regime. 

Riesenfeld's  plan  for  the  Rivoli  is  progressive 
and  as  outlined,  indicates  the  modern  trend  to- 

ward popular  entertainment  in  the  bigger  movie 
palaces.  Bernie'  orchestra  is  well  known,  hav- 

ing recorded  for  many  phonograph  dies  and 
having  appeared  on  the  stage  and  before  the 
radio  microphones  in  every  large  city  in  the 
United  States. 

Strcmberg  Borrows  Edeson 
Hunt  Stromberg  has  borrowed  Robert  Ede- 

son from  the  Cecil  B.  De  Mille  stock  com- 
pany for  an  important  role  in  "The  Prairie 

Pirate,"  his  new  Harry  Carey  production.  This 
will  mark  the  first  time  that  Edeson  has  ap- 

peared in  a  screen  western. 
Other  members  of  the  supporting  cast  in- 

clude Trilby  Clark,  Lloyd  Whitlock,  Fred 
Kohler,  Evelyn  Selbie,  Tote  Ducrow  and  Jean 
Dumas.    Edmund   Mortimer   is  directing. 

HAROLD  BELL  WRIGHT'S  greatest novel,  "The  Winning  of  Barbara 
Worth,"  which  Sol  Lesser  will  pro- 

duce, is  to  be  released  by  United  Artists 
Corporation,  it  was  announced  yesterday  by 
Hiram  Abrams,  president  of  the  distribut- 

ing organization. 
This  ends  a  contest  in  -which  every  big 

distributing  concern  took  part,  the  explana- 
tion of  which  is  the  fact  that  "The  Win- 
ning of  Barbara  Worth"  has  been  the  big- 
gest seller  of  any  American  novel  ever 

written.  Its  sales  have  passed  well  beyond 
the  2,000,000  mark. 
Lesser  expects  to  start  production  around 

the  1st  of  August.  The  actual  locations,  as 
described  in  Wright's  book,  will  be  used  as 
the  setting.  This  means  that  the  magically 
fertile  Imperial  Valley  in  California,  and  the 
sun-blazed  expanses  of  Arizona,  will  be 
seen  on  the  screen  just  as  Wright  envisioned 
his  romance  in  traversing  them. 
To  produce  "The  Winning  of  Barbara 

Worth"  on  a  scale  which  will  do  justice  to 
the  American  reading  public's  best-loved 
novel,  Lesser  estimates  the  production  cost 
as  at  least  $500,000. 
Money  will  not  be  spared,  and  the  film- 

ing will  have  the  further  advantage  of  the 
personal  guidance  of  the  author.  This 
Western  romance  is  Wright's  favorite,  of 
all  his  novels,  and  for  this  reason,  he  has 
agreed  to  work  with  Lesser  in  preparing  it 
for  the  screen. 
The  alliance  with  United  Artists  Corpora- 

tion was  announced  by  President  Abrams 
with  much  elation.    Abrams  said: 

"It  is  a  real  coup  for  the  United  Artists 

Corporation  to  win  Mr.  Lesser's  agreement 
to  the  release  of  the  film  version  of  "The 
Winning  of  Barbara  Worth."  It  is  a  pic- 

ture which  the  public  has  been  wanting  to 

see  on  the  screen  for  years.  The  associa- 
tion with  a  writer  of  Mr.  Wright's  great 

popularity  and  a  producer  of  Mr.  Lesser's calibre  is  in  keeping  with  our  aim  to  offer 

the  greatest  in  film  plays." 
In  confirming  Abrams'  announcement,  Mr. Lesser  admitted  that  he  had  been  besieged 

by  every  big  distributing  concern  for  the 
releasing  rights. 
"In  finally  determining  on  the  United 

Artists  Corporation,"  said  Lesser,  "I  was 
actuated  by  my  friendship  for  Hiram 
Abrams,  its  president;  Joseph  M.  Schenck 
and  the  distinguished  artists  who  contribute 

to  the  organization's  program." Joseph  M.  Schenck,  chairman  of  the 
directorate  of  United  Artists  Corporation, 
took  occasion  to  extend  his  personal  praise 
of  Lesser. 

"I  have  known  Sol  Lesser  since  his  rise 
from  exhibitor  to  producer,"  he  said,  "and 
I  am  confident  that  he  will  give  'The  Win- 

ning of  Barbara  Worth'  as  great  a  success in  its  film  form  as  it  has  won  as  a  work  of 

fiction." 
Entertain  Police  Officials 

Forty  police  officials  from  New  York  and 
surrounding  towns,  all  members  of  the  Metro- 

politan Police  Association  of  New  York,  were 
the  guests  of  Richard  A.  Rowland,  general 
manager  of  First  National  Pictures,  and  Earl 
Hudson,  eastern  production  manager,  at  First 
National's  New  York  Studios  last  week. 

Following  dinner,  served  by  Sherry's  at  the 
studio  dining  room,  "The  Making  of  O'Malley" was  run  in  the  studio  projection  room  with 
special  music  by  the  studio  orchestra.  Row- 

land, Hudson  and  Milton  Sills,  star  of  "The 
Making  of  O'Malley"  were  among  the  speak- 

ers. The  evening  was  enlivened  by  "stunts." 

Chicago  Likes 

The  Lost  World" 

Originally  booked  for  a  four  weeks' 
run  at  the  Roosevelt,  Chicago,  the  First 
National-Rothacker  special,  "The  Lost 
World,"  which  Earl  Hudson  super- 

vised, has  been  held  over  for  a  fifth 
week,  as  a  result  of  the  great  business 
it  has  been  doing  there. 
The  attendance  during  the  fourth 

week  kept  at  such  a  large  figure  that 
it  was  evident  it  would  attract  big 
business  for  a  longer  period  and  ar- 

rangements for  holding  it  over  were 
mad"  by  Balaban  and  Katz. 
"The  Lost  World"  will  soon  begin 

its  extended  engagement  at  Grauman  s 
Million  Dollar  in  Los  Angeles. 
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Eddie  Nelson  in  the  Educational- Mermaid  comedy,  "Going  Great" 

Pathe  Gets  "Heir- Loons;" 

Made  by  Spitzer  and  Jones 

"Heir-Loons,"  a  feature-length  comedy 
drama  now  being  produced  with  an  all-star  cast 
by  Spitzer-Joncs  Production  at  the  F.  B.  O. 
Studios  in  California,  will  be  released  by  Pathe 
Exchange,  Inc.,  according  to  an  announcement 
made  this  week. 

Nat  H.  Spitzer  and  Grover  Jones,  executive 
heads  of  the  Spitzer- Jones  Productions,  are 
both  well  known  in  cinema  circles.  With  the 
exception  of  the  past  few  years,  which  he  has 
devoted  to  other  interests,  Spitzer  has  been 
connected  with  the  motion-picture  industry  in 
various  capacities  since  its  earliest  days.  Jones 
is  widely  recognized  as  a  scenarist  as  well  as 
a  director  of  marked  ability.  He  is  handling 
the  megaphone  on  the  firm's  productions. 
The  producers  state  that  "Heir-Loons"  will 

be  full  of  rapid-fire  action.  Thrills  of  the 
story  include  a  raging  flood,  a  broken  dam,  a 
fight  for  life  in  a  helpless  balloon,  an  ex- 

plosion which  wrecks  a  bakery  shop  and  a 
comedy  railroad  wreck.  There  is  also  a  well 
developed  love  theme  and  a  thread  of  senti- 

mental beauty. 
"Heir-Loons"  is  a  comedy  drama  of  the  so- 

Title  of  Marion  Davies*  Next 
Word  comes  from  the  Coast  that  "Lights 

of  Old  Broadway"  is  the  title  under  which 
Marion  Davies'  first  starring  vehicle,  which 
has  been  known  provisionally  as  "Lights  of 
New  York,"  will  reach  the  screen.  This  film 
is  now  in  production  at  the  Culver  City  studios 
under  the  active  direction  of  Monta  Bell,  who 
is  making  rapid  headway  with  it. 

Miss  Davies  plays  a  double  role  in  "Lights 
of  Old  Broadway,"  which  is  based  on  the 
Lawrence  Eyre  stage  success,  "Merry  Wives 
of  Gotham,"  adapted  to  the  screen  by  Carey 
Wilson,  and  heads  a  cast  that  includes  Conrad 
Nagel,  Charles  McHugh,  Eleanor  Lawson, 
Frank  Currier,  Julia  Swayne  Gordon,  Mathew 
Betz,  Wilber  Higbee  and  George  K.  Arthur. 

ciety  type.  The  Brockton  family,  its  central 
characters,  are  pscudo  aristocrats  living  on  the 
memories  of  past  glories.  They  are  described 
as  the  sort  "who  monopolizes  the  Mayflower." 
The  cast  is  an  all-star  one.  Wallace  Mac- 

Donald  is  cast  as  George  Brockton,  the  only 
one  of  the  family  who  work?  for  a  living. 
Other  members  of  the  Brockton  clan  are  por- 

trayed by  Stuart  Holmes,  Snitz  Edwards, 
Frank  Campeau,  Martha  Mattox,  and  Emily 
Gerdes.  Edith  Roberts  plays  Mary  Dale,  the 
adopted  daughter  of  the  Brocktons.  Cecile 
Fvans  is  cast  as  Marjie  Trenton,  the  small 
town  vamp.  Others  who  have  promient  roles 
are  Sam  De.  Grasse,  Ralph  Lewis  and  Max 
Asher. 

UTJOW  BAXTER  BUTTED  IN,"  the I  I  latest  Warner  release  starring  Matt 
Moore  and  Dorothy  Devore,  is  off 

to  a  fine  start,  newspaper  reviewers  in  Chicago 
and  New  York,  where  the  special  has  just 
had  runs,  giving  it  high  praise. 
Under  the  heading,  "Need  A  Laugh?  Then 

Be  Sure  to  See  This,"  the  Chicago  Tribune 
critic,  wrote  in  that  paper : 

"The  Baxter  picture  is  a  PIPPIN  !  I  laugh- 
ed like  a  fool  through  it,  and  so  did  every- 

body else  in  a  crowded  house.  Matt  Moore 
is,  without  question,  taking  his  place  in  the 
comedy  sun.  His  dreams  as  the  absentminded 
youth  are  wows,  and  guaranteed  to  hand  you 
the  sort  of  laughs  progressive  M.D.'s  declare are  better  than  medicine.  This  picture  is  a 
peach.     A  pippin,  did   I   say  before?  Well, 

See  "Limited  Mail" 
The  first  print  of  "The  Limited  Mail,"  one 

of  the  forty  special  attractions  on  Warner 
Bros.'  1925-26  schedule,  has  reached  New  York 
and  was  viewed  by  officials  and  executives  of 
that  company  and  a  group  of  exhibitors  and 
foreign  buyers. 

This  picture  will  be  the  first  release  on  the 
new  program.  The  verdict  of  the  exhibitors 
and  others  who  saw  it  was  that  if  the  thirty- 
nine  others  of  the  Warner  Forty  keep  up  the 
pace  set  in  this  one,  the  Warners  are  certain 
of  a  banner  year.  Already  contracts  have  been 
made  for  most  of  the  foreign  markets,  though 
the  official  release  is  still  several  weeks  in advance. 

Warner  Film  Opens  Theatre 
Warner  Bros.'  "Bobbed  Hair"  was  the  at- 

traction at  the  gala  opening  of  Bard's  Theatre, 
in  Pasadena,  Cal.,  the  evening  of  June  23  and 
during  the  entire  first  week  of  the  new  house. 

The  new  theatre  was  packed  for  the  dedica- 
tory exercises,  with  the  presentation  of  stars 

and  celebrities  of  the  theatrical  worlds  as  one 
of  the  features.  Huntly  Gordon,  Warner 
Bros,  star,  presided  as  master  of  ceremonies. 

Quick  Work  by  Hedwig 
The  motion  pictures  taken  of  the  Greb,  Wills 

and  Shade  bouts  at  the  Polo  Grounds  in  New 
York  City,  on  the  night  of  July  2,  for  the 
benefit  of  the  Italian  Hospital  Fund,  were 

processed  at  the  Rex  Hedwig  Laboratories. 
At  the  close  of  each  fight  the  negatives  were 
rushed  to  the  laboratory,  where  they  were  im- 

mediately developed,  printed,  cut  and  as- 
sembled, and  early  Friday  afternoon  they  were 

thrown  upon  the  screens  of  leading  theatre 
throughout   the    Metropolitan  aw 

To  Direct  "Dance  Madness" Word  comes  from  the  Coast  that  Irving 

Cummings  has  been  signed  by  Metro-Goldwyn- 
Mayer  to  direct  "Dance  Madness,"  by  S.  Jay 
Kaufman  and  Max  Marcin,  and  that  Aileen 
Pringle  and  Lew  Cody  are  to  be  featured  in 

this  production.  In  directing  "Dance  Madness" Cummings,  who  is  remembered  throughout  the 

industry  for  his  notable  work  as  former  lead- 
ing man  on  the  screen,  is  doing  his  first  work 

for  Metro-Goldwyn-Mayer. 

let's  do  a  Luther  Burbank  and  make  it  a 

cross  I" 

Said  reviewer  of  the  New  York  Evening 

Journal :  "A  corking  good  comedy  !  There's lots  of  enjoyable  nonsense  in  the  film,  and  is 
very  well  acted.  You'll  like  the  picture.  You 
may  even  find  it  inspiring." 
The  Morning  Telegraph  Critic  said:  "The picture  is  an  appealing  mixture  of  pathos  and 

humor  and  gives  Matt  Moore  ample  opportu- 
nity for  the  sort  of  thing  he  does  best.  Dorothy 

Devore  is  well  cast  and  plays  with  a  great 

deal  of  sparkle." The  Daily  News:  "Some  new  jokes,  mighty 
good  sub-titles,  the  pleasing.  Matt  Moore,  the 
vivacious  Dorothy  Devore,  an  entertaining  plot. 
Pretty  fair  average,  isn't  it?  Matt  Moore  fits 

snugly  into  his  role." 

"How  Baxter  Butted  In  "  Wins 

Praise  from  the  Newspapers 
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F.  B.  O.  and  Other  Units  to 

Spend  $10,000,000  This  Year 

UPWARDS  of  $10,000,000  will  be  in- vested in  motion  pictures  by  independent 
producers  at  the  Film  Booking  Offices 

studios  in  Hollywood  during  the  ensuing  year. 
Besides  F.  B.  O.'s  own  production  units, 

several  of  the  foremost  independent  stars  and 
producers  have  established  headquarters  at  the 
Melrose  and  Gower  street  lot,  including  Doug 
M'Lean,  Larry  Semon,  Monty  Banks  and  B. 
P.  Schulberg. 
More  than  §5,000,000  will  be  invested  by 

F.  B.  O.  in  sixty-four  features  and  short  sub- 
jects for  the  1925-26  program.  The  features 

will  embrace  twelve  specials  and  star  series 
featuring  Fred  Thomson,  Evelyn  Brent, 
Maurice  B.  ("Lefty")  Flynn  and  Richard  Tal- 
madge,  each  of  whom  will  produce  eight  at- 

tractions during  the  year.  Thomson  is  at  work 
on  "The  Wild  Bull's  Lair,"  by  Marion  Jack- 

son; Miss  Brent  on  "Lady  Robinhood,"  by 
Burke  Jenkins  and  Clifford  Howard;  Flynn 
on  Gerald  Beaumont's  "High  and  Handsome." 
and  Talniadge  on  James  Bell  Smith's  "South 
Sea  Gold." Among  the  F.  B.  O.  Specials  will  be  two 
Emory  Johnson  productions,  "The  Last  Edi- 

tion," a  newspaper  drama  starring  Ralph 
Lewis,  and  "Happiness,"  to  be  filmed  in 
Sweden.  Work  on  the  first  will  begin  in  two 
weeks.  Other  specials  will  be  "The  Midnight 
Flyer,"  a  railroad  melodrama;  Laura  Jean 
Libbey's  "When  His  Love  Grew  Cold;"  "The 
Futurity  Winner,"  a  turf  drama  by  Louis 
Joseph  Vance;  "Flaming  Waters,"  a  melo- drama of  the  oil  fields  by  E.  Lloyd  Sheldon; 
"The  Isle  of  Retribution,"  by  Edison  Mar- 

New  Sennett  Comedies 

Mack  Sennett  has  completed  "From  Rags  to 
Britches,"  and  "Isn't  Love  Cuckoo?"  two  new 
comedies  and  has  shipped  them  East  to  Pathe 
Exchange,  Inc. 
"From  Rags  to  Britches"  is  a  fashion  show 

burlesque,  which  was  directed  by  Del  Lord. 
Billy  Bevan  and  Madeline  Hurlock  are  featured 
in  this  two-reeler  and  the  famous  Sennett 
Bathing  Beauties  appear  as  models  introducing 
the  latest  in  bathing  suits. 

"Isn't  Love  Cuckoo?"  is  a  comic  romance 
which  was  directed  by  Lloyd  Bacon.  Raymond 
McKee,  Marvin  Lobach,  Ruth  Taylor,  Eugenia 
Gilbert,  Sunshine  Hart  and  Irving  Bacon  have 
the  principal  parts. 

shall ;  "A  Poor  Girl's  Romance,"  the  second 
Laura  Jean  Libbey  novel,  and  at  least  four 
others  to  be  announced  shortly.  James  Leo 
Median  has  just  finished  "The  Keeper  of 
the  Bees,"  written  by  his  mother-in-law.  Gene 
Stratton-Porter.    It  will  be  released  shortly. 
Announcement  has  been  made  that  Douglas 

M'Lean  will  film  all  his  attractions  at  the 
F.  B.  O.  studios,  as  will  B.  P.  Schulberg,  I. 
E.  Chadwick,  Larry  Semon,  Spitzer- Jones  pro- 

ductions, Inc,  Embassy  Productions,  of  which 
Arthur  Beck  is  the  leading  spirit,  and  Howard 
Estabrook  Attractions,  featuring  Monty  Banks, 
and  Strongheart,  the  dog. 

Mr.  Fineman  will  handle  the  supervision  of 
F.  B.  O.'s  own  attractions,  with  Fred  Smith 
handling  the  business  end  of  the  lot  and  Fred 
Myton  the  scenario  department. 

THE  sales  department  of  Film  Booking Offices,  under  the  supervision  of  Colvin 
W.  Brown,  recently  created  vice- 

president  in  charge  of  distribution,  and  Lee 
Marcus,  the  newly  appointed  sales  manager, 

continues  to  report  record  bookings  on  "Drusil- 
la  with  a  Million,"  the  Associated  Arts  Cor- 

poration F.  B.  O.  Gold  Bond  production, 
which  started  its  meteoric  career  at  the 
Capitol  Theatre,  Xew  York,  and  continues 
to  play  the  finest  theatres  in  the  country. 

Universal  Pictures  Corporation  has  booked 
"Drusilla"  to  play  in  several  of  its  theatres, 
including  the  Rialto,  Washington,  D.  C . 
Liberty,  Kansas  City;  American,  Denver; 
Broadway  Strand,  Detroit;  Clemmer,  Spo- 

kane; Columbia,  Seattle,  and  Alhambra,  Mil- waukee. 
Other  first-run  houses  which  will  play  the 

F.  B.  O.  Gold  Bond  production  in  the  near 
future  are:  Rivoli,  Portland,  Ore.,  Capitol, 
Dallas;  Dreamland,  Columbus,  Ohio;  Colonial, 

Indianapolis;  Alamo,  Louisville;  Fay's  Theatre, Providence;  American,  Salt  Lake  City;  Rivoli. 
Toledo,  Ohio,  and  Rialto,  Ft.  Worth;  Texas. 
The  excellent  notices  accorded  the  produc- 

tion in  the  New  York  newspapers  during  the 

Buys  "The  Lost  World" The  West  Coast  Circuit  has  closed  with  First 
National  for  the  showing  of  its  big  feature 
picture,  "The  Lost  World,"  in  its  circuit  of theatres  in  northern  and  southern  California 
H  the  immediate  future.  The  hit  scored  by 
"The  Lost  World"  at  Grauman's  Million 
Dollar  Theatre  in  Los  Angeles  is  of  phenomenal 
proportions  and  it  had  a  tremendous  pulling 
power  at  both  the  Wilkes  and  the  Imperial 
Theatres  in  San  Francisco. 
The  Broadway,  New  York,  showing  of 

"The  Lost  World"  at  regular  admission  prices 
will  take  place  sometime  in  September. 

Neatly  Completed 
A  telegram  received  from  Henry  Ginsberg 

at  his  Xew  York  offices  contains  the  informa- 
tion that  "Wreckage,"  the  second  of  the  Ban- 
ner Productions,  is  practically  completed.  It 

is  one  of  the  most  pretentious  features  that 
Ben  Verschleiser  has  made  and  was  directed 
by  Scott  Dunlap.  Ginsberg  is  on  the  West 
Coast  conferring  with  Sam  Briskin  of  Banner 
relative   to   production  details. 

Capitol  showing,  and  the  advertising  compaign 
which  will  be  inaugurated  by  F.  B.  O.  in  the 
pages  of  the  Saturday  Evening  Post,  com- 

mencing with  a  full  page  ad  in  the  August  15 
issue,  were  added  factors  in  the  prompt  de- 

cisions of  these  first  run  houses  to  play  the 

picture. 
Columbia  Press  Books 

Press  books  on  the  first  of  the  three  Co- 
lumbia Pictures  releases,  one  a  Columbia,  and 

the  other  two  being  Waldorf  and  Perfection, 
have  been  completed,  in  two  colors,  as  well  as 
the  posters  and  other  accessories  and  are  in 
exchanges  all  over  the  country. 

In  "Little  Eva"  Role 
Ann  Pennington,  she  of  the  twinkling  toes, 

is  scheduled  for  her  first  serious  role,  that  of 
"Little  Eva"  in  the  film  version  of  the  cele- 

brated stage  success,  "Uncle  Tom's  Cabin."  A 
troupe  of  Bulgarian  bloodhounds  have  been  im- 

ported to  Hollywood  by  the  Fox  studio  for  the 

production.  Ann  is  doing  her  "usual  stuff" 
in  a  Tom  Mix  starring  vehicle,  "The  Lucky 
Horseshoo."  at  the  present  time. 

Universal  Books  "Drusilla" 

For  Several  of  Its  Theatres 

Mabel  Ballin,  Forrest  Stanley  and  Henri  de  Beranger  in  scenes  in  "Beauty  and  the  Bad  Man,"  a  Producer*  Distributing  Corporatioi:  picture. 
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Make  Scenes  at  Club 

Sequences  for  Monty  Banks'  New  Associated 
Exhibitors'    Picture,    "Keep  Smiling," 

Staged   at    Exclusive  California 
Yacht  Association 

The  exclusive  California  Yacht  Club  on  Los 
Angeles  harbor,  the  home  of  some  of  the  most 
expensive  pleasure  craft  in  the  world,  appears 
in  "Keep  Smiling,"  Monty  Banks'  new  fea- 

ture comedy-drama  for  Associated  Exhibitors. 
For  more  than  a  week  the  Banks  company 

took  complete  possession  of  the  club  and  its 
attaches.  Yachtmen  stood  by  and  watched 
while  Banks  enacted  some  of  the  marine 
sequences  which  go  to  make  up  the  delight- 

fully amusing  story. 
As  a  background  for  many  of  the  scenes, 

expensive  yachts  of  California  millionaires 
swung  at  anchor.  Yachts  belonging  to  E.  L. 
Doheny,  the  oil  magnate ;  Hal  Roach,  Mack 
Sennett  and  the  Christie  Brothers,  comedy 
producers ;  Cliff  Durant,  automobile  builder 
and  racing  driver ;  Tom  Mix,  screen  star ;  the 
late  Thomas  H.  Ince,  Cecil  B.  DeMille  and 
many  others  appear  in  the  film. 

The  Ince  yacht  was  chartered  by  Banks  and 
used  for  many  scenes.  Interiors  of  the  lux- 

urious cabins  and  views  of  the  decks  are  in- 
terspersed through  the  picture. 

Banks  is  supporting  in  this  Associated  Ex- 
hibitors' picture  by  a  strong  cast  including 

Anne  Cornwall,  potite  leading  woman  and 
Wampas  baby  star,  Robert  Edeson,  Stanhope 
Wheatcroft,   Naldo   Morelli  and  others. 

First  Chapter  of  Pathe  Serial 

"Play  Ball"  on  July  19  List 

THE  first  chapter  of  the  new  Patheserial, "Play  Ball,"  a  Mack  Sennett  and  a  Hal 
Roach  comedy  lead  the  Pathe  program 

of  short  subject  entertainment  for  the  week  of 
July  19.  Other  pictures  listed  are  "Yes,  Yes, 
Nanette,"  a  Roach  one-reeler ;  "Topics  of  the 
Day,"  "Aesop's  Film  Fables,"  Pathe  Review,  and two  issues  of  Pathe  News. 

"Play  Ball"  is  a  timely  baseball  serial  adapted 
b>  Frank  Leon  Smith  from  an  original  story 
by  Manager  John  J.  McGraw  of  the  New  York 
Giants.  Although  it  is  essentially  a  story  with 
a  baseball  background,  the  action  is  in  no  way 
limited  to  diamond.  Romance,  foreign  in- 

trigue and  strong  melodrama  make  this 
Patheserial  a  film  teeming  with  action.  Al- 
lene  Ray  and  Walter  Miller  head  the  cast; 
while  Spencer  Bennet  is  responsible  for  the 
direction.  "To  the  Rescue"  is  the  title  of  the 
first  chapter  of  this  ten-episode  Patheserial. 

"Sneezing  Beezers"  is  a  two-reel  Mack  Sen- 
nett comedy  with  a  mythical  kingdom  locale. 

Andy  Clyde  plays  an  ex-King,  Madeline  Hur- 
lock  enacts  the  role  of  his  daughter,  John  J. 
Richardson  is  a  crook,  Kewpie  Morgan  ap- 

pears as  a  revolutionist  and  Billy  BeVan  is 
a  taxi-cab  pilot.    Del  Lord  directed  this  fun- 

Directors  Assigned  to 

Three  Warner  Pictures 

AS  work  proceeds  steadily  on  the 
preparation  of  the  Warner  Forty, 
forming  the  1925-26  release  schedule, 

and  with  several  production  units  constantly 
at  work,  information  comes  from  the  studios 
almost  daily  respecting  the  selection  of  play- 

ers and  directors  for  pictures  on  which  work 
is  soon  to  start. 
Announcement  was  made  this  week  of  the 

assignment  of  Roy  del  Ruth  to  direct 
"Hogan's  Alley,"  a  Gregory  Rogers  story. 
Darryl  Francis  Zanuck  has  finished  the 
scenario,  and  the  following  have  been  selected 
for  the  cast :  Kenneth  Harlan,  Patsy  Ruth 
Miller,  Louise  Fazenda,  Willard  Louis,  Eddie 
Gribbon,  Francis  Bond,  Max  Davidson,  the 

"Texas  Kid,"  Charles  Conklin  and  Nigel Barrie. 
Alan  Crosland  will  direct  Jay  Gelzers 

"Compromise,"  whose  cast  includes,  to  date, 
Irene  Rich,  Louise  Fazenda  and  Clive  Brook. 
E.  T.  Lowe,  Jr.,  in  preparing  the  scenario, 
has  the  co-operation  and  assistance  of  the 
author. 
"The  White  Chief,"  by  Gregory  Rogers, 

has  been  selected  as  Monte  Blue's  next 
starring  vehicle.  The  scenario  is  by  Will 
Lambert  and  Erie  Kenton  will  direct. 

Lucille  Ward  has  been  added  to  the  cast 

of  Harry  Leo.i  Wilson's  "His  Majesty, 
Bunker  Bean,"  the  production  of  which  is 
under  way,  with  Harry  Beaumont  directing. 
She  has  been  assigned  the  role  of  the  nurse. 

fest,  which  was  written  by  Jefferson  Morfitt 
and  Frank  Capra. 

"Daddy  Goes  A  Grunting"  is  a  Hal  Roach 
Star  comedy  in  two  reels,  directed  by  James 
W.  Home,  Glenn  Tryon  is  the  star  of  the 
comic  proceedings  and  "Husky"  Hanes,  the 
baby  marvel  discovered  by  F.  Richard  Jones, 
is  a  prominent  member  of  the  cast.  The  story 
is  a  domestic  situation  comedy  wherein  Tryon 
as  the  husband  has  to  act  as  nurse  for  the 
infant.  Kathleen  Collins  is  the  wife.  "Yes, 
Yes,  Nanette"  is  a  one-reel  Hal  Roach  comedy 
featuring  Jimmy  Finlayson. 

Pathe  Review  No.  29,  "For  Love  of  a  Gal," 
one  of  the  "Aesop's  Film  Fables" ;  Topics  of 
the  Day,"  and  two  issues  of  Pathe  News,  com- 

plete the  program. 

Completes  "Thank  You' 
John  Ford's  Third  Golden   Play  to  be  Fin- ished Has  Strong  Cast 

Another  of  the  John  Golden  plays  has  been 
completed  for  the  screen  at  the  West  Coast 
Studios  of  Fox  Film  Corporation.  The  latest 
is  "Thank  You,"  from  the  stage  success  by 
Winchell  Smith  and  Tom  Cashing. 
John  Ford,  who  directed  the  first  of  the 

Golden  unit  to  be  finished,  the  record  break- 
ing "Lightin',"  wielded  the  megaphone  for  the 

filming  of  "Thank  You."  According  to  the 
West  Coast  reports,  he  maintains  the  high 
standards  of  his  previous  directorial  efforts  in 
making  the  Golden  stage  success. 
An  excellent  cast  headed  by  George  O'Brien, 

Jacqueline  Logan  and  Alec  Francis  made  Di- 
rector Ford's  task,  as  far  as  acting  was  con- cerned, an  easy  one.  The  other  members 

of  the  cast  are :  J.  Farrell  MacDonald,  Cyril 
Chadwick,  Edith  Bostwick,  Vivian  Ogden, 
James  Neill,  Billy  Rinaldi,  Maurice  Murphy, 
Ida  Moore,  Robert  Milasch,  Lillian  Lawrence, 
Frankie  Bailey,  William  Courtright,  Mark 
Fenton,  Richard  Cummings,  Jack  Ganzhorn, 
Francis  Power.,  Marion  Harlan,  George  Faw- 
cett  and  Aileen  Manning. 

Signs  Stuart  Holmes 
Stuart  Holmes  has  been  engaged  by  Chad- 

wick Pictures  Corporation,  for  the  leading 
heavy  role  in  "The  Perfect  Clown,"  now  be- 

ing made  at  the  Charles  Ray  Studios. 

Ma 
Prevost,  Monte  Blue  and  John  Roach  in  scenes  in  "Kiss  Me  Again,"  an  Ernst  Lubitsch  production  for  Warner  Brothers. 
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F.  B.  O.  and  Other  Units  to 

Spend  $10,000,000  This  Year 

UPWARDS   of  $10,000,000  will  be  in- vested in  motion  pictures  by  independent 
producers  at  the  Film  Booking  Offices 

studios  in  Hollywood  during  the  ensuing  year. 
Besides  F.  B.  O.'s  own  production  units, 

several  of  the  foremost  independent  stars  and 
producers  have  established  headquarters  at  the 
Melrose  and  Govver  street  lot,  including  Doug 
M'Lean.  Larry  Semon,  Monty  Banks  and  B. P.  Schulberg. 
More  than  $5,000,000  will  be  invested  by 

F.  B.  O.  in  sixty-four  features  and  short  sub- 
jects for  the  1925-26  program.  The  features 

will  embrace  twelve  specials  and  star  series 
featuring  Fred  Thomson,  Evelyn  Brent, 
Maurice  B.  ("Lefty")  Flynn  and  Richard  Tal- 
madge,  each  of  whom  will  produce  eight  at- 

tractions during  the  year.  Thomson  is  at  work 
on  "The  Wild  Bull's  Lair,"  by  Marion  Jack- 

son; Miss  Brent  on  "Lady  Robinhood,"  by 
Burke  Jenkins  and  Clifford  Howard;  Flynn 
on  Gerald  Beaumont's  "High  and  Handsome," 
and  Talmadge  on  James  Bell  Smith's  "South 
Sea  Gold." 
Among  the  F.  B.  O.  Specials  will  be  two 

Emory  Johnson  productions,  "The  Last  Edi- 
tion," a  newspaper  drama  starring  Ralph 

Lewis,  and  "Happiness,"  to  be  filmed  in 
Sweden.  Work  on  the  first  will  begin  in  two 
weeks.  Other  specials  will  be  "The  Midnight 
Flyer,"  a  railroad  melodrama ;  Laura  Jean 
Libbey's  "When  His  Love  Grew  Cold;"  "The 
Futurity  Winner,"  a  turf  drama  by  Louis 
Joseph  Vance;  "Flaming  Waters,"  a  melo- drama of  the  oil  fields  by  E.  Lloyd  Sheldon; 
"The  Isle  of  Retribution,"  by  Edison  Mar- 

New  Sennett  Comedies 

Mack  Sennett  has  completed  "From  Rags  to 
Britches,"  and  "Isn't  Love  Cuckoo?"  two  new 
comedies  and  has  shipped  them  East  to  Pathe 
Exchange,  Inc. 
"From  Rags  to  Britches"  is  a  fashion  show 

burlesque,  which  was  directed  by  Del  Lord. 
Billy  Bevan  and  Madeline  Hurlock  are  featured 
in  this  two-reeler  and  the  famous  Sennett 
Bathing  Beauties  appear  as  models  introducing 
the  latest  in  bathing  suits. 

"Isn't  Love  Cuckoo?"  is  a  comic  romance 
which  was  directed  by  Lloyd  Bacon.  Raymond 
McKee,  Marvin  Lobach,  Ruth  Taylor,  Eugenia 
Gilbert,  Sunshine  Hart  and  Irving  Bacon  have 
the  principal  parts. 

shall ;  "A  Poor  Girl's  Romance,"  the  second 
Laura  Jean  Libbey  novel,  and  at  least  four 
others  to  be  announced  shortly.  James  Leo 
Meehan  has  just  finished  "The  Keeper  of 
the  Bees,"  written  by  his  mother-in-law.  Gene 
Stratton-Porter.    It  will  be  released  shortly. 
Announcement  has  been  made  that  Douglas 

M'Lean  will  film  all  his  attractions  at  the 
F.  B.  O.  studios,  as  will  B.  P.  Schulberg,  I. 
E.  Chadwick,  Larry  Semon,  Spitzer-Joncs  pro- 

ductions, Inc,  Embassy  Productions,  of  which 
Arthur  Beck  is  the  leading  spirit,  and  Howard 
Estabrook  Attractions,  featuring  Monty  Banks, 
and  Strongheart,  the  dog. 

Mr.  Fineman  will  handle  the  supervision  of 
F.  B.  O.'s  own  attractions,  with  Fred  Smith 
handling  the  business  end  of  the  lot  and  Fred 
Myton  the  scenario  department. 

Buys  "The  Lost  World" The  West  Coast  Circuit  has  closed  with  First 
National  for  the  showing  of  its  big  feature 
picture,  "The  Lost  World,"  in  its  circuit  of theatres  in  northern  and  southern  California 
in  the  immediate  future.  The  hit  scored  by 
"The  Lost  World"  at  Grauman's  Million 
Dollar  Theatre  in  Los  Angeles  is  of  phenomenal 
proportions  and  it  had  a  tremendous  pulling 
power  at  both  the  Wilkes  and  the  Imperial 
Theatres  in  San  Francisco. 
The  Broadway,  New  York,  showing  of 

"The  Lost  World"  at  regular  admission  prices 
will  take  place  sometime  in  September. 

Nearly  Completed 
A  telegram  received  from  Henry  Ginsberg 

at  his  New  York  offices  contains  the  informa- 
tion that  "Wreckage,"  the  second  of  the  Ban- 
ner Productions,  is  practically  completed.  It 

is  one  of  the  most  pretentious  features  that 
Ben  Verschleiser  has  made  and  was  directed 
by  Scott  Dunlap.  Ginsberg  is  on  the  West 
Coast  conferring  with  Sam  Briskin  of  Banner 
relative   to   production  details. 

Universal  Books  "Drusilla" 

For  Several  of  Its  Theatres 

THE  sales  department  of  Film  Booking Offices,  under  the  supervision  of  Colvin 
W.  Brown,  recently  created  vice- 

president  in  charge  of  distribution,  and  Lee 
Marcus,  the  newly  appointed  sales  manager, 

continues  to  report  record  bookings  on  "Drusil- 
la with  a  Million,"  the  Associated  Arts  Cor- 

poration F.  B.  O.  Gold  Bond  production, 
which  started  its  meteoric  career  at  the 
Capitol  Theatre,  New  York,  and  continues 
to  play  the  finest  theatres  in  the  countrv. 

Universal  Pictures  Corporation  has  booked 
"Drusilla"  to  play  in  several  of  its  theatres, 
including  the  Rialto,  Washington,  D.  C ; 
Liberty,  Kansas  City;  American,  Denver; 
Broadway  Strand,  Detroit;  Clemmer,  Spo- 

kane; Columbia,  Seattle,  and  Alhambra,  Mil- waukee. 

Other  first-run  houses  which  will  play  the 
F.  B.  O.  Gold  Bond  production  in  the  near 
future  are :  Rivoli,  Portland,  Ore.,  Capitol, 
Dallas;  Dreamland,  Columbus.  Ohio;  Colonial. 
Indianapolis;  Alamo,  Louisville;  Fay's  Theatre, Providence;  American.  Salt  Lake  City;  Rivoli. 
Toledo,  Ohio,  and  Rialto,  Ft.  Worth,*  Texas. 
The  excellent  notices  accorded  the  produc- 

tion in  the  New  York  newspapers  during  the 

Capitol  showing,  and  the  advertising  compaign 
which  will  be  inaugurated  by  F.  B.  O.  in  the 
pages  of  the  Saturday  Evening  Post,  com- 

mencing with  a  full  page  ad  in  the  August  15 
issue,  were  added  factors  in  the  prompt  de- 

cisions of  these  first  run  houses  to  play  the 

picture. 
Columbia  Press  Books 

Press  books  on  the  first  of  the  three  Co- 
lumbia Pictures  releases,  one  a  Columbia,  and 

the  other  two  being  Waldorf  and  Perfection, 
have  been  completed,  in  two  colors,  as  well  as 
the  posters  and  other  accessories  and  are  in 
exchanges  all  over  the  country. 

In  "Little  Eva"  Role 
Ann  Pennington,  she  of  the  twinkling  toes, 

is  scheduled  for  her  first  serious  role,  that  of 
'"Little  Eva"  in  the  film  version  of  the  cele- 

brated stage  success,  "Uncle  Tom's  Cabin."  A 
troupe  of  Bulgarian  bloodhounds  have  been  im- 

ported to  Hollywood  by  the  Fox  studio  for  the 

production.  Ann  is  doing  her  "usual  stuff" 
in  a  Tom  Mix  starring  vehicle,  "The  Lucky 
Horseshoo,"  at  the  present  time. 

Mabel  Ballin,  Forrest  Stanley  and  Henri  de  Beranger  in  scene*  in  "Beauty  and  the  Bad  Man,"  a  Producers  Distributing  Corporation  picture. 
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First  Chapter  of  Pathe  Serial 

"Play  Ball"  on  July  19  List 

Make  Scenes  at  Club 

Sequences  for  Monty  Banks'  New  Associated 
Exhibitors'    Picture,    "Keep  Smiling," 

Staged   at    Exclusive  California 
Yacht  Association 

The  exclusive  California  Yacht  Club  on  Los 
Angeles  harbor,  the  home  of  some  of  the  most 
expensive  pleasure  craft  in  the  world,  appears 
in  "Keep  Smiling,"  Monty  Banks'  new  fea- 

ture comedy-drama  for  Associated  Exhibitors. 
For  more  than  a  week  the  Banks  company 

took  complete  possession  of  the  club  and  its 
attaches.  Yachtmen  stood  by  and  watched 
while  Banks  enacted  some  of  the  marine 
sequences  which  go  to  make  up  the  delight- 

fully amusing  story. 
As  a  background  for  many  of  the  scenes, 

expensive  yachts  of  California  millionaires 
swung  at  anchor.  Yachts  belonging  to  E.  L. 
Doheny,  the  oil  magnate ;  Hal  Roach,  Mack 
Sennett  and  the  Christie  Brothers,  comedy 
producers ;  Cliff  Durant,  automobile  builder 
and  racing  driver ;  Tom  Mix,  screen  star ;  the 
late  Thomas  H.  Ince,  Cecil  B.  DeMille  and 
many  others  appear  in  the  film. 

The  Ince  yacht  was  chartered  by  Banks  and 
used  for  many  scenes.  Interiors  of  the  lux- 

urious cabins  and  views  of  the  decks  are  in- 
terspersed through  the  picture. 

Banks  is  supporting  in  this  Associated  Ex- 
hibitors' picture  by  a  strong  cast  including 

Anne  Cornwall,  petite  leading  woman  and 
Wampas  baby  star,  Robert  Edeson,  Stanhope 
Wheatcroft,   Naldo   Morelli  and  others. 

AS  work  proceeds  steadily  on  the 
preparation  of  the  Warner  Forty, 
forming  the  1925-26  release  schedule, 

and  with  several  production  units  constantly 
at  work,  information  comes  from  the  studios 
almost  daily  respecting  the  selection  of  play- 

ers and  directors  for  pictures  on  which  work 
is  soon  to  start. 
Announcement  was  made  this  week  of  the 

assignment  of  Roy  del  Ruth  to  direct 
"Hogan's  Alley,"  a  Gregory  Rogers  story. 
Darryl  Francis  Zanuck  has  finished  the 
scenario,  and  the  following  have  been  selected 
for  the  cast :  Kenneth  Harlan,  Patsy  Ruth 
Miller,  Louise  Fazenda,  Willard  Louis,  Eddie 
Gribbon,  Francis  Bond,  Max  Davidson,  the 

THE  first  chapter  of  the  new  Patheserial, 
"Play  Ball,"  a  Mack  Sennett  and  a  Hal 
Roach  comedy  lead  the  Pathe  program 

of  short  subject  entertainment  for  the  week  of 

July  19.  Other  pictures  listed  are  "Yes,  Yes, 
Nanette,"  a  Roach  one-reeler ;  "Topics  of  the 
Day,"  "Aesop's  Film  Fables,"  Pathe  Review,  and two  issues  of  Pathe  News. 

"Play  Ball"  is  a  timely  baseball  serial  adapted 
b>  Frank  Leon  Smith  from  an  original  story 
by  Manager  John  J.  McGraw  of  the  New  York 
Giants.  Although  it  is  essentially  a  story  with 
a  baseball  background,  the  action  is  in  no  way 
iimited  to  diamond.  Romance,  foreign  in- 

trigue and  strong  melodrama  make  this 
Patheserial  a  film  teeming  with  action.  Al- 
lene  Ray  and  Walter  Miller  head  the  cast; 
while  Spencer  Bennet  is  responsible  for  the 
direction.  "To  the  Rescue"  is  the  title  of  the 
first  chapter  of  this  ten-episode  Patheserial. 

"Sneezing  Beezers"  is  a  two-reel  Mack  Sen- 
nett comedy  with  a  mythical  kingdom  locale. 

Andy  Clyde  plays  an  ex-King,  Madeline  Hur- 
lock  enacts  the  role  of  his  daughter,  John  J. 
Richardson  is  a  crook,  Kewpie  Morgan  ap- 

pears as  a  revolutionist  and  Billy  Bevan  is 
a  taxi-cab  pilot.    Del  Lord  directed  this  fun- 

"Texas  Kid,"  Charles  Conklin  and  Nigel Barrie. 

Alan  Crosland  will  direct  Jay  Gelzer's 
"Compromise,"  whose  cast  includes,  to  date, 
Irene  Rich,  Louise  Fazenda  and  Clive  Brook. 
E.  T.  Lowe,  Jr.,  in  preparing  the  scenario, 
has  the  co-operation  and  assistance  of  the 
author. 
"The  White  Chief,"  by  Gregory  Rogers, 

has  been  selected  as  Monte  Blue's  next 
starring  vehicle.  The  scenario  is  by  Will 
Lambert  and  Erie  Kenton  will  direct. 

Lucille  Ward  has  been  added  to  the  cast 

of  Harry  Leo.i  Wilson's  "His  Majesty, 
Bunker  Bean,"  the  production  of  which  is 
under  way,  with  Harry  Beaumont  directing. 
She  lias  been  assigned  the  role  of  the  nurse. 

fest,  which  was  written  by  Jefferson  Moffitt 
and  Frank  Capra. 

"Daddy  Goes  A  Grunting"  is  a  Hal  Roach 
Star  comedy  in  two  reels,  directed  by  James 
W.  Home,  Glenn  Tryon  is  the  star  of  the 
comic  proceedings  and  "Husky"  Hanes,  the 
baby  marvel  discovered  by  F.  Richard  Jones, 
is  a  prominent  member  of  the  cast.  The  story 
is  a  domestic  situation  comedy  wherein  Tryon 
as  the  husband  has  to  act  as  nurse  for  the 
infant.  Kathleen  Collins  is  the  wife.  "Yes, 
Yes,  Nanette"  is  a  one-reel  Hal  Roach  comedy 
featuring  Jimmy  Finlayson. 

Pathe  Review  No.  29,  "For  Love  of  a  Gal," 
one  of  the  "Aesop's  Film  Fables" ;  Topics  of 
the  Day,"  and  two  issues  of  Pathe  News,  com- 

plete the  program. 

Completes  "Thank  You" 
John   Ford's  Third  Golden  Play  to  be  Fin- ished Has  Strong  Cast 

Another  of  the  John  Golden  plays  has  been 
completed  for  the  screen  at  the  West  Coast 
Studios  of  Fox  Film  Corporation.  The  latest 
is  "Thank  You,"  from  the  stage  success  by 
Winchell  Smith  and  Tom  Cashing. 
John  Ford,  who  directed  the  first  of  the 

Golden  unit  to  be  finished,  the  record  break- 
ing "Lightin',"  wielded  the  megaphone  for  the 

filming  of  "Thank  You."  According  to  the 
West  Coast  reports,  he  maintains  the  high 
standards  of  his  previous  directorial  efforts  in 
making  the  Golden  stage  success. 
An  excellent  cast  headed  by  George  O'Brien, 

Jacqueline  Logan  and  Alec  Francis  made  Di- 
rector Ford's  task,  as  far  as  acting  was  con- 

cerned, an  easy  one.  The  other  members 
of  the  cast  are:  J.  Farrell  MacDonald,  Cyril 
Chadwick,  Edith  Bostwick,  Vivian  Ogden, 
James  Neill,  Billy  Rinaldi,  Maurice  Murphy, 
Ida  Moore,  Robert  Milasch,  Lillian  Lawrence, 
Frankie  Bailey,  William  Courtright,  Mark 
Fenton,  Richard  Cummings,  Jack  Ganzhorn, 
Francis  Power.,  Marion  Harlan,  George  Faw- 
cett  and  Aileen  Manning. 

Signs  Stuart  Holmes 
Stuart  Holmes  has  been  engaged  by  Chad- 

wick Pictures  Corporation,  for  the  leading 
heavy  role  in  "The  Perfect  Clown,"  now  be- 

ing made  at  the  Charles  Ray  Studios. 

Directors  Assigned  to 

Three  Warner  Pictures 

Marie  Prevost,  Monte  Blue  and  John  Roach  in  scenes  in  "Kin  Me  Again,"  an  Ernst  Lubitsch  production  for  Warner  Brothers. 
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Charlie   Chaplin    in   a   scene   (left)   in   his  new  picture,   "The   Gold  Rush."  At    the  right, This  is  a  United  Artists  Release 
the   gold    seekers    climbing    Chilcoot  Pass. 

Fox  Supreme  Attractions  in 

Keith's  Cleveland  Theatre 

A TRIBUTE  was  paid  to  Fox  Film  Cor- poration by  E.  F.  Albee  and  J.  J.  Mur- 
dock,  executives  of  the  Keith-Albee  Cir- 

cuit of  Theatres,  when  they  booked  eight  Fox 
Supreme  Attractions  with  which  to  inaugurate 
their  new  policy  of  presenting  a  bill  divided 
between  pictures  and  vaudeville  at  their  monu- 

mental Palace  Theatre  in  Cleveland. 
That  these  men,  recognized  as  the  master 

showmen  of  the  American  theatrical  world, 
should  select  the  Fox  releases  exclusively  for 
eight  successive  weeks,  is  regarded  as  un- 

qualified recognition  of  the  worth  of  the  Fox 
Supreme  Attractions  for  the  forthcoming 
season. 

Recently  the  Keith  executives  annouced  that 
they  intended  to  change  the  policy  of  their 
Cleveland  house  from  straight  vaudeville  to 
bills  divided  between  pictures  and  variety,  and 
that  they  were  in  the  market  for  the  best  pic- 

tures avaiablc. 
Three  of  the  productions  booked  by  the 

Keith  executives  have  already  proven  their 
box  office  values.  These  are  "The  Iron  Horse," 
the  John  Ford  production  which  ran  a  year 
in  New  York,  four  record-breaking  months  at 
Grauman's   Egyptian   Theatre   in  Hollywood, 

one  month  at  the  Princess  Theatre  in  Montreal 
and  was  hailed  by  Chicago  critics  as  the  great- 

est production  ever  made ;  "As  No  Man  Has 
Loved,"  Rowland  V.  Lee's  adaptation  of  the 
story  classic,  "The  Man  Without  a  Country," 
and  Harry  Millarde's  screen  version  of  Chan- 
ning  Pollock's  drama,  "The  Fool."  The  last 
two  pictures  had  successful  runs  at  the  Central 
Theatre  on  Broadway. 
The  other  five  productions  include  three  of 

the  John  Golden  Unit  of  Clean  American 
Productions  which  Fox  is  releasing  for  1925- 
26,  The  three  Goldens  are  "Lightnin,'  "  from 
the  record-breaking  stage  play  of  the  same 
name,  "Thank  You"  and  "The  Wheel." 
"Havoc"  and  "East  Lynne"  round  out  this 
sensational  initial  booking.  They  are  both 
adaptations  of  international  stage  successes. 

To  Shine  Again 

Florence  Turner,  the  first  star  of  the 
silver  sheet,  is  returning  to  films.  Her 
comeback  will  be  made  at  Roma  in 

George  Fitzmaurice's  production  of 
"The  Dark  Angel." 

Miss  Turner's  return  will  be  wel- 
comed and  eagerly  watched  by  her 

countless  admirers,  who  will  remember 
her  from  the  old  Biograph  days. 
Besides  Florence  Turner,  Director 

George  Fitzmaurice  has  assembled  a 
noteworthy  cast  for  this  feature  pro- 

duction, with  Ronald  Colman,  Vilma 
Banky,  the  beautiful  Hungarian  miss 
recently  discovered  and  brought  to 
America  by  Samuel  Goldwyn;  Wynd- 
ham  Standing  and  Frank  Elliot. 
"The  Dark  Angel"  is  scheduled  for 

release  in  early  fall  by  First  National 
Pictures. 

Warner  Brothers  Announce 

Casts  of  New  Productions 

Three  in  One 

Three  famous  authors,  in  three  dis- 
tinct lines  of  writing,  have  had  a  hand 

in  making  the  finished  product  of 
"Seven  Days,"  Al  Christie's  latest 
laughing  feature  which  has  just  been 
completed  for  early  release  through 
Producers  Distributing  Corporation. 

First,  the  plot  was  written  in  book 
form  by  Mary  Roberts  Rinehart  under 
the  title  "When  a  Man  Marries." 
Next,  Avery  Hopwood  together  with 
Mary  Roberts  Rinehart,  wrote  the 
stage  farce  version  which  was  called 
"Seven  Days,"  and  then  Frank  Roland 
Conklin,  famous  screen  scenario 
writer,  took  the  work  of  the  Rinehart- 
Hopwood  combination  and  turned  the 
piece  into  its  film  version  which  is 
said  to  be  the  funniest  feature  yet  pro- 

duced on  the  Christie  lot. 

w 

rARNER  BROS,  this  week  announces 
the  full  cast  of  "The  Clash  of  the 
Wolves,"  now  in  production.  The 

famous  dog  actor,  Rin-Tin-Tin,  has  the  role 
of  Lobo,  leader  of  the  wolves,  while  June  Mar- 

lowe has  the  leading  woman's  part  and  the cast  further  includes  Charles  Farrell,  Charles 
Conklin,  Will  Walling  and  Bob  Thurston.  The 
story  and  scenario  are  by  Charles  Logue  and 
Noel  Smith  is  directing. 
Matt  Moore  and  Dorothy  Devore  are  the 

principals  in  "His  Majesty  Bunker  Bean,"  with 
Gecrge  Nichols,  Henry  Barrowes,  Dave  But- 

ler, Helen  Dunbar,  Norah  Cecil,  Frank  Leigh, 
Charles  Farrell  and  Gertrude  Clair  in  their 
support.  The  picture  is  an  adaptation  of  Harry 
Leon  Wilson's  famous  novel  and  play,  with 
scenario  by  Julien  Josephson.  Harry  Beau- mont is  the  director. 

Much  is  promised  in  Monte  Blue's  "Red 
Hot  Tires."  Patsy  Ruth  Miller  is  the  woman 
lead  and  in  the  cast  also  are  Frederic  Esmel- 
ton,  Lincoln  Stedman,  Tom  McGuire,  William 
Lowery,  Jimmy  Quinn  and  Malcolm  Waite. 
The  story  and  adaptation  are  by  Gregory 
Rogers  and  Erie  Kenton  is  directing. 

The  full  cast  in  support  of  Lowell  Sherman 
in  "Satan  in  Sables,"  his  first  picture  for 
Warner  Bros.,  includes  Pauline  Garon,  John 
Harron,  Gertrude  Astor,  Frank  Butler,  Otto 
Hoffman,  Frances  Raymond,  Francis  J.  Mc- 

Donald, Richard  Botsford,  Richard  Barry  and 
Don  Alvarado.  James  Flood  is  directing  this 
production,  the  story  and  scenario  of  which 
are  by  Bradley  King. 

In  "Ranger  of  the  Big  Pines"  are  Kenneth 
Harlan,  Helene  Costello,  Eulalie  Jensen,  Will 
Walling,  Lew  Harvey,  Robert  J.  Graves,  Eugene 
Paulette,  Harvey  Clark  and  Joan  Standing. 
Hope  Loring  and  Louis  Lighton  wrofe  the 
scenario  from  Hamlin  Garland's  story,  "Cava- 
naugh,  Forest  Ranger."  W.  Van  Dyke  handled 
the  megaphone. 

Another  announcement  from  the  Warners 
says  that  Monte  Blue,  instead  of  Kenneth  Har- 

lan, will  play  the  leading  man's  role  in  "Ho- 
gan's  Alley,"  and  that  after  finishing  this  pro- 

duction Blue  will  star  in  "The  White  Chief," for  which  Will  Lambert  is  now  writing  the 
scenario.  This  will  be  Erie  Kenton's  first  pro- duction for  the  Warners,  this  director  having 
recently  been  signed  to  a  long-term  contract. 
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Richard  Barthelmess,  Bessie  Love  and  Walter  Long  in  scenes  in  "Soul-Fire,"  a  First  National  picture. 

"Lost  World"  Has  Brilliant 

Opening  in  Los  Angeles 

THE  Los  Angeles  opening  of  the  First 
National-Rothacker  special,  "The  Lost 
World,"  produced  under  the  supervi- 

sion of  Earl  Hudson,  took  place  on  June 
18th,  at  Grauman's  Million  Dollar  Theatre and  was  a  most  brilliant  affair.  Half  of  the 
seats  in  the  house  at  the  first  showing  were 
reserved  for  motion  picture  stars  and  the 
line-up  of  patrons  eager  to  see  the  picture 
was  so  great  that  a  special  squadron  of  po- 

lice was  called  out  to  reserve  order  and 
keep  the  streets  free  for  vehicular  traffic. 
"The  Lost  World"  at  once  became  the  talk 
of  the  town.  It  was  preceded  by  a  compre- 

hensive and  thorough  campaign  and  the  re- 
views were  of  an  unusually  enthusiastic 

character. 
Florence  Lawrence,  critic  of  the  Los  An- 

geles Examiner,  wrote :  "Cinema  celebrities 
paid  homage  last  night  to  initiative  and  in- 

genuity. In  attending  en  masse  the  opening 
of  'The  Lost  World,'  the  notables  of  screen- 
land  gave  their  tribute  to  mechanical  art 
and  science,  and  to  something  quite  new  in 
the  making  of  photoplays.  No  famed  beauty 
or  idol  of  the  fans  has  ever  received  greater 
attention  than  that  bestowed  by  wondering 
and  amazed  crowds  as  the  parade  of  pre- 

historic animals  marched  across  the  screen. 
No  impassioned  love  story  or  domestic  com- 

plications has  ever  intrigued  an  audience 
more  keenly  than  did  this  strange  tale. 
Tremendous  crowds   assembled   outside  the 

theatre,  where  a  whole  platoon  of  policemen 

kept  order." On  the  same  page  of  the  Examiner  was 
a  signed  review  by  Gregory  Coss.  He  wrote  : 
"  'The  Lost  World'  is  a  brontosaurus  of  a 
picture,  and  First  National's  production  is 
pterodactyl.  Formerly  it  might  have  been 
described  in  terms  of  'whale'  and  'bird,'  but 
the  picture  at  Grauman's  Million  Dollar Theatre  brings  a  new  basis  of  comparison. 
The  scene  following  the  eruption  of  the  vol- 

cano, where  hundreds  of  these  huge  crea- 
tures are  hemmed  in  a  narrow  valley,  is  so 

awe-inspiring  as  to  deceive  the  very  elect. 
Everyone  connected  with  'The  Lost  World' is  entitled  to  the  highest  praise  for  putting 
out  a  novelty  on  so  gigantic  a  scale."  On 
the  same  page  was  a  signed  article  by  Cholly 
Angeleno  on  "The  Notables  Who  Were 

Present." Edwin  Schallert  in  the  Los  Angeles  Daily 
Times,  wrote :  "The  season  for  new  faces 
on  the  screen  has  at  last  reached  its  sum- 

mit. In  'The  Lost  World'  there  must  be 
nearly  a  hundred  who  have  seldom  before 
been  seen  in  the  films,  but  that  doesn't  make 
their  debut  any  the  less  thrilling.  'The  Lost 
World'  has  been  one  of  the  most  widely 
heralded  of  the  screen's  features,  and  it  is 
one  of  the  most  amazing  that  has  ever  been 
shown.  Probably  more  than  any  other  pic- 

ture that  has  ever  been  made.  'The  Lost 
World'  discloses  the  cleverest  film  technical 

devices  and  the  magic  of  the  camera.  It  is 
far  and  away  the  most  adventurous  feature 
that  I  have  ever  seen.  There  are  many  splen- 

did effects,  a  dinosaur  running  wild  in  the 
London  streets  is  just  about  as  exciting  as 

anything  that  has  happened  in  a  long  time." Mr.  Schallert  then  goes  on  to  give  fine  praise 
to  all  of  the  leading  players  in  the  cast. 
Kenneth  Taylor  in  the  Los  Angeles 

Record  :  "To  the  eye  of  the  camera  all  things 
are  possible.  Thus  'The  Lost  World'  shows 
huge  monsters  of  millions  of  years  ago  mov- 

ing about  so  naturally  that  the  picture  might 
well  be  called  'Haunts  and  Habits  of  the 
Brontosaurus.'  It  is  little  short  of  marvel- 

lous what  has  been  done  with  these  pre- 
historic monsters.  A  compelling  example  of 

good  workmanship,  'The  Lost  World'  is  a 
novelty  that  you  won't  want  to  miss.  The 
picture  boasts  a  cast  that  will  be  difficult 
to  improve  upon, 

Orlando  Northcutt  in  the  Los  Angeles  Eve- 
ning Express :  "An  exceptional  fantasy.  Sir 

Arthur  Conan  Doyle's  story  becomes  doubly 
interesting  in  celluloid.  'The  Lost  World' has  thrilling  dramatic  action  in  abundance 
and  clever  moments  of  comedy.  Too  much 
praise  cannot  be  given  to  Harry  C.  Hoyt, 
director,  and  Willis  O'Brien,  who  invented 
the  creatures  which  appear  so  lifelike  on  the 

screen." 

Los  Angeles  Illustrated  Daily  News :  "  'The 
Lost  World'  is  a  remarkable  photoplay.  Of 
course,  the  tricks  of  the  camera  have  been 
resorted  to,  to  make  the  picture,  but  these 
tricks  defy  detection  and  so  marvelously  are 
the  animals  constructed  that  to  all  appear- 

ances they  are  alive.  In  fact,  so  well  is  the 
picture  done,  it  is  only  by  an  effort  of  the 
mind  that  one  realizes  the  animals  are  artifi- 

cial." 

Colleen  Moore,  First  National  star,  with  Lloyd  Hughes  (right)  and  Kate  Price  (right)  in  scenes  in  her  current  First  National  picture,  "The 
Desert  Flower." 
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Fox  Preparing  to  Meet 

Great  Demand  for  "Shorts" 

ONE  of  the  first  of  the  big  production 
companies  to  hop  to  it  and  act  on  the 
realization  that  short  subject  films  are 

going  to  play  a  far  more  important  part  on 
theatre  programs  than  hitherto,  was  Fox  Film 
Corporation  and  the  farsighted  officials  of  this 
company  deserve  a  heap  of  praise  for  the 
manner  in  which  they  went  about  building  up 
and  strengthening  their  various  short  subject 
units. 

In  an  open  literary  market  the  Fox  Com- 
pany acquired  the  very  cream  of  potential  short 

material  in  the  form  of  the  entire  works  of  O. 

Henry,  America's  greatest  short  story  writer, 
and  Mabel  Herbert  Urner's  delectable  tales  on 
"  The  Married  Life  of  Helen  and  Warren," 
which  have  been  running  in  serial  form  in  over 
five  hundred  of  the  biggest  newspapers  in  the 
country  for  fifteen  years. 

The  picturization  of  sixteen  carefully  selected 
stories  from  the  works  of  the  above  men- 

tioned writers  will  supplement  a  new  series  of 
Van  Bibber  Comedies  from  the  stories  by 
Richard  Harding  Davis,  twenty  Imperial  Com- 

edies of  the  very  highest  standard,  twenty-six 
Fox  Varieties,  and  one  hundred  and  four 
issues  of  Fox  News,  which  make  up  the  short 
subject  novelty  chest  Fox  will  offer  to  exhibi- 

tors during  the  1925-26  season. 
This  gives  the  Fox  Company  as  imposing  a 

list  of  short  subjects  as  ever  has  been  an- 
nounced and  one  which  any  number  of  exhibi- 

tors have  already  booked  100  per  cent. 
In  addition  to  acquiring  the  very  best  material 

with  which  to  make  its  short  reel  films  the 
Fox  Company  has  created  a  new  short  subject 
production  unit  which  will  function  under  the 
supervision  of  George  E.  Marshall,  master  of 
the  art  of  packing  entertainment  value  into 
two-reelers,  as  is  proven  by  the  current  Van 
Bibber  releases  which  were  made  under  his 
direction.  -  4 

The  Marshall  unit  will  be  divided  into  four 
companies.  One  will  continue  making  the  Van 
Bibber  successes  under  the  direction  of  Robert 
Kerr,  another  under  the  direction  of  J.  G. 
Blystone  will  adapt  to  the  screen  the  Urner 
Stories,  a  third  will  make  the  Imperial  Com- 

edies, with  such  directors  as  Lew  Seiler,  Ben 
Stoloff,  Bryan  Foy,  while  the  other,  under  the 
direction  of  Daniel  Keefe,  will  bring  to  the 
screen  the  incomparable  humor  and  pathos  of 
the  great  master  O.  Henry. 

While  assuring  perfection  in  its  two-reel 

releases  the  Fox  Company  did  not  overlook  its 
one-reel  production  units,  namely,  Fox  Varie- 

ties and  Fox  News,  and  both  these  branches 
of  the  organization  have  been  immeasurably 
strengthened. 

Under  a  new  production  head  every  prepara- 
tion has  been  made  to  assure  that  the  twenty- 

six  Fox  Varieties  to  be  released  during  the 
coming  season  will  be  program  gems  worthy 
of  the  highest  class  theatres  and  indispensable 
to  the  average  motion  picture  house.  Ray  Hall 
is  the  new  director  of  the  Varieties  unit  and 
his  long  experience  in  the  short  subject  field 
at  the  head  of  the  list  as  regarding  judgment 
of  what  is  one-reel  entertainment  material. 
Truman  Talley  is  continued  as  director-in- 

chief  of  Fox  News  with  an  editorial  staff  that 
time  has  proven  its  worth  in  all  sorts  of 
emergencies  and  which  is  responsible  for  beats 
on  some  of  the  most  important  events  and 
happenings  of  the  past  year. 

Additions  to  the  camera  staff  of  Fox  Varie- 
ties and  Fox  News  have  given  these  units 

protection  at  every  stragetic  point  in  the  world, 
the  near  and  the  far  being  covered  with  the 
same  thoroughness. 

At  the  present  time  Mr.  Hall  has  five  expedi- 
tions penetrating  hitherto  unexplored  regions 

in  search  of  the  unique  and  unusual  for  Varie- 
ties short  subjects.  Those  travelers  are  under 

the  guidance  of  some  of  the  best  known  re- 
searchers and  explorers  and  the  celluloid  records 

of  their  discoveries  are  expected  to  cause 
wor/ld-wide  comment,  comparable  with  that 
caused  by  the  late  Lord  Carnarvon. 

Another  boon  to  the  exhibitors  in  connection 
with  the  Fox  short  subject  films  is  the  simplified 
release  schedule  that  has  been  devised.  By  this 
arrangement  all  short  subjects  are  released  at 
regular  intervals  thereby  avoiding  confusion 
and  allowing  exhibitors  to  put  their  hands  on 
forthcoming  releases  without  waste  of  time  or 
undue  research. 

Gilbert  to  Play  in  "La  Boheme" John  Gilbert  has  been  chosen  to  play  op- 
posite Lillian  Gish  in  "La  Boheme,"  which 

King  Vidor  is  to  direct  for  Metro-Goldwyn- 
Mayer  from  the  classic  story  by  Henri  Mur- 
ger,  adapted  to  the  screen  by  Mme.  Fred  De- 
gresac.  Gilbert  will,  accordingly,  play  the  role 
of  Rudolph,  one  of  the  four  Bohemians  about 
whom  the  story  centers  and  lover  of  the  frail 
heroine,  Mimi. 

Flora  Le  Breton  as  Victorine  Bicket  in  "The 
White  Monkey,"  a  Sawyer-Lubin  production 
directed  by  Phil  Rosen,  adapted  from  the 
novel  by  John  Galsworthy,  with  Barbara  La 
Marr,  Charles  Emmett  Mack,  Thomas  Hold- 

ing, Henry  Victor,  George  Marion,  Tam- 
many Young,  Colin  Campbell.  Adapted  by 

Arthur  Hoerl.    A  First  National  Picture 

Edna  Marion  Steps  Up 

Century  Comedy  Star  to  Have  Role  in  "The 

Still  Alarm" Edna  Marian,  who  has  been  featured  for 
the  past  year  in  Century  Comedies,  is  to 
make  her  bow  in  feature  productions.  She 
has  been  signed  to  play  the  second  feminine 
lead  in  "The  Still  Alarm,"  the  famous  old 
stage  melodrama  which  Edward  Laemmle  is 
directing  for  Universal. 

Miss  Marian  has  had  a  phenomenal  success 
in  pictures  since  her  start  on  the  screen,  a 
litlte  more  than  a  year  ago.  Officials  of  Cen- 

tury Comedies  were  so  impressed  with  her 
work  in  her  first  picture  that  she  was  given 
a  long-term  contract  to  star  in  two-reel 
comedies.  She  was  loaned  to  Universal  for 
"The  Still  Alarm." 

Helene  Chadwick  and  William  Russell  are 
playing  the  featured  roles  in  the  picture. 

Miss  Marian's  work  in  "The  Still  Alarm" 
is  not  expected  to  interfere  with  her  work 
in  Century  Comedies.  She  is  slated  to  make 
twelve  two-reelers  for  the  coming  season. 
Several  of  them  already  are  completed  and 
in  the  exchanges.  Others  remain  to  be filmed. 

Florence  Vidor,  Matt  Moore  and  Louise  Fazenda  in  scenes  in  "Grounds  for  Divorce,"  a  Paramount  June  release  in  which  Harry  Meyers also  is  seen. 
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"The  Beautiful  City" 

Kenneth  Webb  Will  Direct  Richard  Barthel- 
mess  in  an  Edmund  Goulding  Story 

Richard  Barthelm.ess  in  "The  Beautiful 
City,"  an  Inspiration  Pictures  production  for 
First  National  release,  will  be  directed  by 
Kenneth  Webb,  according  to  an  announce- 

ment just  received.  Elmer  Clifton  had  been 
engaged  to  direct  the  picture,  but  he  asked 
to  be  relieved  in  order  to  devote  his  entire 
time  to  the  cutting  of  several  motion  pic- 

tures filmed  upon  his  recent  tour  of  the 
Orient. 
Mr.  Webb,  a  graduate  of  Columbia,  has 

directed  for  Vitagraph,  Famous  Players, 
Realart,  William  Fox,  Whitman  Bennett  and 
other  producers  and  more  recently  with  the 
historical  productions  of  "The  Chronicles  of 
America"  by  Yale  University- 
"The  Beautiful  City"  is  based  upon  an 

original  story  by  Edmund  Goulding  and  is  a 
drama  of  the  East  Side  of  New  York  City. 
Mr.  Barthelmess  will  play  a  young  Italian 
boy,  Tony  Gilardi,  a  distinct  departure  for 
this  versatile  young  star. 

Gloria  Swanson  Coming  East 
Having  finished  her  latest  production,  "The 

Coast  of  Folly,"  which  required  several  weeks 
of  arduous  work,  Gloria  Swanson  is  spending 
her  time  more  leisurely  at  her  Beverly  Hills 
home. 

Much  of  her  "vacation"  between  pictures  is being  devoted  to  her  business  affairs  which 
had  been  neglected  while  her  latest  production 
was  in  the  making. 
Miss  Swanson  plans  to  remain  in  Los 

Angeles  for  about  two  weeks  before  returning 
to  New  York. 

"The  Coast  of  Folly,"  which  she  has  just 
completed,  was  directed  by  Allan  Dwan  for 
Paramount.  Dwan  is  in  New  York  with  mem- 

bers of  his  staff,  cutting  and  editing  the  new 
production  at  the  Paramount  Long  Island 
studio. 

Wyndham  Standing  Engaged 
Wyndham  Standing  has  been  engaged  to 

portray  the  debonair  role  of  Gerald  Shannon, 
in  the  forthcoming  George  Fitzmaurice  produc- 

tion of  the  famous  stage  play,  "The  Dark 
Angel,"  to  be  sponsored  by  Samuel  Goldwyn. 
Ronald  Colman  is  to  play  the  leading  male 
role,  Hilary  Trent,  another  English  officer. 
Vilma  Banky,  the  Budapest  discovery  re- 

cently brought  from  Europe  by  Samuel  Gold- 
wyn, will  make  her  American  debut  as  Kitty 

Vane,  opposite  Colman. 

Added  to  "Parisian  Love" 
Hazel  Keener,  Wampas  baby  star  and  Los 

Angeles  beauty  contest  winner,  has  been  added 
to  the  cast  of  "Parisian  Love,"  a  B.  P.  Schul- 
berg  Production  now  being  filmed  under  the 
direction  of  Gasnier.  Also  signed  for  a  prin- 

cipal role  is  Lillian  Leighton,  popular  character 
actress  who  is  scoring  a  hit  in  "Beggar  on 
Horseback."  Other  players  taking  prominent 
parts  are  Clara  Bow,  Donald  Keith,  Lou  Telle- 
gen,  Alyce  Mills  and  James  Gordon  Russell. 

Mae  Murray's  Next Harry  Rapf,  associate  production  executive 
at  the  Metro-Goldwyn-Mayer  studios,  announces 
that  Mae  Murray's  next  picture  will  be  "The 
Masked  Bride,"  by  Leon  Abrams,  and  that 
Josef  von  Sternberg  has  been  chosen  to  di- 

rect the  production.  So  excellent  a  vehicle 
for  Miss  Murray  is  "The  Masked  Bride"  that 
star  and  director  and  studio  officials  are  equal- 

ly enthusiastic  over  the  announcement. 

Douglas  Fairbanks  as  "Don  Q,  Son  of 
Zorro,"  the  United  Artists'  success. 

"The  Last  Frontier" 

Stromberg    Completing    Production  Planned 
by  the  Late  Thomas  H.  Ince 

Hunt  Stromberg  dispatcched  three  camera- 
men to  Prescott,  Arizona,  recently,  to  film 

the  great  ceremonial  of  the  Hopi  Indians 
gathered  there  from  all  parts  of  the  West. 
Stromberg  detailed  the  cameramen  that 

they  might  obtain  pictures  of  the  ceremonial 
in  all  its  phases  for  inclusion  in  "The  Last 
Frontier,"  the  special  production  that  he  is 
soon  to  make  for  Producers  Distributing 
Corporation.  The  Hopi  ceremonial  is  con- 

sidered the  most  remarkable  and  picturesque 
of  all  Indian  rites,  and  is  held  but  once  a 

year. 
Thos.  H.  Ince,  who  originally  planned 

"The  Last  Frontier,"  had  intended  to  film 
the  scenes  which  Stromberg  secured  and 
which  will  form  an  incident  in  the  picture 
which  Stromberg  is  completing  as  a  testi- 

monial to  the  famous  producer. 

Mildred  Ryan  Chosen 
C.  C.  Burr  has  selected  Mildred  Ryan,  blonde, 

seventeen-year-old  girl,  to  play  the  leading 
woman's  role  with  Johnny  Hines  in  his  'first 
production  for  release  by  First  National  Pic- 

tures, "The  Live  Wire,"  from  Richard  Wash- 
burn Child's  story,  "The  Game  of  Light." 

Mr.  Burr,  who  is  ever  on  the  lookout  for 
promising  screen  material,  saw  Miss  Ryan  play 
a  small  role  in  "Java  Head"  and  was  so  struck 
by  her  talent  that  he  kept  her  in  mind.  She 
had  a  personality  that  got  across  on  the  screen. 
She  has  recently  played  in  "The  Little  French 
Girl,"  in  "Zaza,"  "The  Wild,  Wild  Girl"  and 
has  just  completed  a  part  in  Booth  Tarking- 
ton's  original  screen  story  for  Thomas  Meighan, 
"The  Man  Who  Found  Himself." 

Schulberg  Signs  Star 

Marguerite  De  La  Motte  will  play  the  fem- 
inine lead  in  Gertie  D.  Wenthworth-James' 

novel,  "The  Girl  Who  Wouldn't  Work,"  for 
B.  P.  Schulberg,  the  producer  has  announced. 
She  will  be  co-featured  with  Lionel  Barry- 
more  who  left  New  York  last  week  for  Holly- 

wood where  the  picture  is  being  filmed.  This 
will  be  Marcel  De  Sano's  initial  production 
under  his  new  contract  with  Schulberg.  The 
supporting  cast  includes  Henry  B.  Walthall, 
Lilyan  Tashman  and  Forrest  Stanley. 

Boyd  Assigned 

Dashing  Young  Leading  Man  Has  Role  in 
Cecil  B.  DeMille's  New  Picture 

Cecil  B.  De  Mille  has  granted  William  Boyd 
the  opportunity  to  follow  in  the  footsteps  of 
the  cinema  immortals  by  giving  him  a  featured 
part  in  the  first  De  Mille-directed  independent 
production,  "The  Road  to  Yesterday,"  work  on which  starts  within  a  few  days. 

Boyd,  a  strapping  six-footer,  typically  Amer- 
ican in  appearance,  will  play  opposite  Vera 

Reynolds  in  this  picture,  adapted  by  Jeanie 
Macpherson  and  Beulah  Marie  Dix  from  the 
stage  success.  A  few  months  ago  he  was  get- 

ting only  small  parts,  but  De  Mille  saw  his 
ability  and  realized  how  well  he  would  fit  in 
with  the  theatre-going  public's  idea  of  the 
young  American— a  type  which  has  super- 

seded the  "Sheik"  in  popular  favor. 
Boyd  was  signed  to  a  long-term  contract  as 

a  member  of  the  De  Mille  Cinema  Stock  Com- 
pany, and  will  make  his  first  appearance  under 

De  Mille's  independent  banner  in  "The  Road 
to  Yesterday."  Joseph  Schildkraut  will  play 
the  male  lead  in  this  production. 

Virginia  Valli  Going  Abroad 
Virginia  Valli  has  announced  her  intention 

or  going  abroad  for  a  rest  following  the  com- 
pletion of  "The  Man  Who  Found  Himself" 

with  Thomas  Meighan.  She  will  leave  early 
next  week  accompanied  by  Carmelita  Geraghty, 
who  is  now  on  her  way  from  the  Coast  to 
join  her.  They  will  tour  France,  England  and Germany. 

While  abroad  Miss  Valli  may  decide  to  take 
advantage  of  one  of  several  flattering  offers 
she  has  received  to  make  pictures  there.  If  so, 
she  will  probably  accept  the  offer  of  the  Gains- 
boro  Pictures,  Ltd.,  a  British  company  with 
studio  facilities  at  Munich,  Germany,  to  star 
in  "Pleasure  Garden,"  adapted  from  the  story 
by  Oliver  Sandys.  She  does  not  expect  to  re- 

main in  Europe  longer  than  two  months. 

"Man  from  Red  Gulch" 
Harvey  Gates,  who  recently  signed  a  new 

long-term  contract  as  Scenario  Editor  for 
Hunt  Stromberg,  is  writing  the  adaptation  of 
"The  Man  from  Red  Gulch"  in  a  cabin  in  the 
San  Fernando  Mountains,  where  he  is  recuper- 

ating from  the  effects  of  a  nervous  break- 
down. "The  Man  from  Red  Gulch"  is  the  screen 

version  of  Bret  Harte's  novel,  "The  Idyll  of 
Red  Gulch,"  and  Stromberg  will  star  Harry 
Carey  in  it  for  Producers  Distributing  Corpor- ation release. 

Special  Field  Men 
Pathe  Exchange,  Inc.,  announces  this  week 

the  appointment  of  thirteen  Special  Represen- 
tatives whose  duties  will  center  around  the 

intensive  promotion  of  Harold  Lloyd's  newest 
feature  comedy,  titled  "The  Freshman."  The 
announcement  is  significant  of  the  unusual  im- 

portance which  Pathe  attaches  to  its  new  Har- 
old Lloyd  production. 

To  Write  Continuity 

Frances  Marion  was  engaged  by  Fox  Film 
Corporation  to  write  the  continuity  for  the 
screen  version  of  the  John  Golden  stage  suc- 

cess, "Thank  You." 
Besides  writing  the  continuity  for  "Thank 

You,"  Miss  Marion  also  has  written  the  sce- 
narios for  three  others  of  the  Fox  Pictures. 

They  are  "Lightnin',"  "Lazybones"  and  "The 

First  Year." 
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ADDITIONS  TO  GROWING  MEMBERSHIP  OF  UNITED  ARTISTS  CORPORATION 
Samuel  Goldwyn  will  release  his  productions  through  United  Artists  Corp  oration  on  the  completion  of  his  current  First  National  contract. 
Reading  left  to  right  are:  George  Fitzmaurice,  noted  Goldwyn  di  rector;  Vilma  Banky,  Viennese-Berlin  beauty  and  now  a  Goldwyn  star; 
Joseph  M.  Schenck,  chairman  of  the  Board  of  United  Artists  Corporation;    Hiram  Abrams,  president  of  United  Artists;  Henry  King,  Goldwyn 

director,  and  Ronald  Colman,  Goldwyn  star. 

Goldwyn  Joins  United  Artists; 

No  Change  in  Programs  Planned 

SAMUEL  GOLDWYN  has  joined  the 
reorganized  United  Artists  Corpora- 
tion. 

The  annexation  of  the  Goldwyn  producing 
strength  was  one  of  the  first  subjects  of  com- 

ment by  Hiram  Abrams,  United  Artists  Cor- 
poration president,  on  his  return  from  a  tour 

of  the  Middle  West. 
It  brings  to  the  organization  an  additional 

output  of  $2,000,000  in  feature  productions, 
and  the  further  strengthening  of  the  releasing 
program  by  the  series  of  elaborate  box-office 
attractions  planned  by  Mr.  Goldwyn  for  the 
coming  year. 

The  switch  from  First  National  carried  with 
it  the  services  of  George  Fitzmaurice  and 
Henry  King,  who  comprise  the  Goldwyn  di- 

recting staff.  There  will  be  no  change  in 
programs  already  arranged  by  these  producing 
directors. 

Players  under  contract  to  Goldwyn  and  the 
complete  production  personnel  remain  un- 

changed. This  brings  the  strength  of  the  Gold- 
wyn featured  players,  Ronald  Colman,  Vilma 

Banky,  Belle  Bennett  and  Lois  Moran,  into 
affiliation  with  the  great  array  of  ranking 
stars  who  form  the  center  of  the  United  Art- 

ists Corporation  expansion. 
President  Hiram  Abrams  voiced  enthusiasm 

over  the  acquisition  to  the  forces  under  his 
command.  "The  addition  of  Samuel  Gold- 

wyn and  the  benefit  of  his  experience  as  a 
box-office  producer,  is  in  line  with  the  plans 
of  United  Artists  Corporation,"  said  Abrams. 

"Our  aim  is  to  provide  exhibitors  with  films 
that  will  bring  the  public  into  their  theatres. 
The  stories  announced  by  Mr.  Goldwyn  for  cur- 

rent production,  I  can  say  with  assurance,  are 
of  this  order.  With  Samuel  Goldwyn's  prestige 
in  the  industry  and  his  experience  in  all  the 
phases  and  problems  of  film  play  production, 
I  am  happy  to  welcome  him  into  the  United 
Artists   Corporation  organization." 
Samuel  Goldwyn  took  occasion  to  voice  his 

satisfactions  with  the  new  arrangement  in  con- 
firming the  announcement  of  his  entrance  under 

the  United  Artists  Corporation  banner. 

"My  production  program  for  the  coming 
year  will  be  the  greatest  of  my  career  as  a 
producer,  and  will  measure  up  in  every  way 
to  the  high  standard  set  by  United  Artists 
Corporation  in  the  past,"  said  Goldwyn.  "If I  were  not  certain  of  their  standing  on  their 

own  merits  as  individual  successes,  I  would 
not  have  joined. 
"We  will  spend  over  $2,000,000  this  year  in 

George  Fitzmaurice  and  Henry  King  produc- 
tions. My  first  two  selections,  'Stella  Dallas' 

and  'The  Garden  of  Allah'  are  indications  of 
the  pretentiousness  of  the  others  to  follow. 
Both  in  expenditure  and  production  scope  the 
coming  year's  program  will  be  the  biggest  of 
my  career  as  an  independent  producer." 

Donaldson  with  De  Mille 

General  Manager  Fred  Kley  of  the  De  Mille 
Studios  announces  the  appointment  of  R.  M. 
Donaldson  as  the  unit  manager  for  the  Cecil 
B.  De  Mille  Picture  Corporation.  Mr.  Don- 

aldson will  take  immediate  charge  of  the  busi- 
ness affairs  of  the  Paul  Sloane  unit  making 

Rod  La  Rocque's  first  starring  picture,  "The 
Coming  of  Amos."  He  will  later  be  assigned 
to  other  units  as  they  go  into  work.  Mr.  Don- 

aldson is  well  known  in  the  picture  business. 
He  was  recently  assistant  general  manager 
for  Cosmopolitan  Pictures  and  assistant  to 
the  studio  manager  of  the  William  Fox  studio. 
Previous  to  that  time,  he  was  connected  with 
Ben  Hampton,   Universal   and  Triangle. 

Quimby  Has  Special  Staff 

Selling  Short-Reel  Films 

FOX  FILM  CORPORATION,  in strengthening  and  upbuilding  all  its  short 
production  units,  did  not  overlook  the 

important  departments  of  sales  and  distribu- 
tion, and  under  the  direction  of  Fred  C.  Quim- 

by has  organized  a  special  department,  func- 
tioning independently,  to  take  to  the  exhibitors 

of  the  country  the  exceptional  short  reel  films 
it  will  release  for  the  coming  season. 
In  line  with  this,  Mr.  Quimby  and  G. 

A.  Hill,  another  expert  on  short  subject  sales 
and  distribution,  have  organized  a  special  staff 
of  field  men  to  concentrate  solely  on  the  short 
film  output,  with  nothing  whatever  to  do  with 
the  dramatic  offerings  of  the  company. 

In  this  manner  the  exhibitors,  through  the 
medium  of  these  specialists,  are  given  the  op- 

portunity to  weigh  and  consider  with  as  much 
care  as  is  generally  given  their  feature  offer- 

ings, the  short  subject  part  of  their  programs. 
Through  Mr.  Quimby's  field  men  the  exhibitor 
is  fully  informed  of  every  phrase  of  the  little 
features  and  therefore  is  allowed  to  know 
beforehand  exactly  what  he  is  booking,  doing 
away  entirely  with  the  "hit  or  miss"  system 
often  in  vogue  in  selling  two-reel  pictures. 

"The  day  of  saying  to  an  exhibitor,  'with  these 
features  goes  so  many  comedies'  is  past," 
says  Mr.  Quimby.  "The  exhibitor  today  de- mands to  know  just  exactly  what  comedies 
they  are,  their  standard  and  everything  else 
about  them.  They  have  come  to  realize  that 
good  short  subjects  and  a  well  balanced  pro- 

gram are  just  as  essential  to  success  as  good 
feature  offerings,  and  they  are  just  as  finicky 

about  booking  their  short  subjects  as  they  are 
about  their  features.  In  many  cases  I  have 
found  exhibitors  paying  most  attention  to 
short  subjects. 

"The  cause  is  obvious.  If  'punk'  short  reel 
films  follow  a  good  feature,  any  audience  will 
forget  all  about  the  good  feature  and  leave 
the  theatre  feeling  that  they  have  been  bun- 

coed. One  hour  of  entertainment  is  not  suf- 
ficient for  the  blase  movie-goer  of  today.  They 

want  to  be  entertained  every  moment  they  are 
in  the  theatre  and  the  success  or  failure  of  an 
exhibitor  depends  on  seeing  that  they  are. 

"For  this  reason  I  predict  a  demand  for 
comedies  and  the  other  high  class  short  sub- 

ject films  that  will  be  unparalleled  in  the  his- 
tory of  the  industry,  and  for  this  reason  the 

organization  to  which  I  am  attached  is  mak- 
ing every  preparation  to  be  'Johnny  on  the 

spot'  to  meet  this  demand  with  an  unsurpass- 
able selection  of  comedies  and  novelties." 

Titles  Chosen  for  Gump  Comedies 
Titles  for  three  of  the  new  series  of  twelve 

Andy  Gump  Comedies,  now  being  made  at 
Universal  City  for  Fall  release,  have  been  se- 

lected, according  to  advices  from  the  coast. 
The  three  titles  are  "Andy  Takes  a  Flyer," 
"California  Here  We  Come"  and  "The  Found 
World."  The  Gump  Comedies  are  two-reelers 
and  will  reach  the  market  as  Special  Universal 
short  subject  releases.  They  are  being  made  by 
Sam  Van  Ronkel. 
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A  scene  from  "The  Sporting  Venus"  which 
Marshall  Neilan  directed  for  Metro-Gold wyn- 
Mayer    with    Blanche    Sweet    and  Donalid 

Coleman 

To  Play  Opposite  Barrymore 
Priscilla  Bonner,  who  was  acclaimed  one  of 

the  season's  cinema  finds  by  the  New  York newspaper  critics  because  of  her  remarkable 
interpretation  of  the  role  of  Sally  May,  the 
wistful  little .  drudge  in  the  Associated  Arts 
Corporation  F.  B.  0.  Gold  Bond  production 
"Drusilla  with  a  Million,"  which  played  the 
Capitol  Theatre,  New  York,  some  weeks  ago, 
has  been  rewarded  for  her  splendid  work  with 
a  role  which  makes  her  the  most  envied  girl 
in  Hollywood. 

Priscilla  has  been  selected  by  John  Barry- 
more  to  play  the  leading  feminine  role  op- 

posite him  in  "The  Sea  Beast,"  a  story  which 
deals  with  the  whaling  industry  in  New  Bed- 

ford around  1840. 

Barrie  to  Write 

Story  for  Famous 

An  original  screen  story  by  J.  M. 
Barrie — a  motion  picture  fantasy  by 
that  Scottish  master  of  charming  and 
poetic  writing — is  to  be  produced  as  a 
Paramount  picture  in  the  near  future. 
After  months  of  argument  and  many 
refusals,  Barrie  has  at  last  consented 
to  write  his  first  original. 

This  news  was  brought  to  the  offices 
of  the  Famous  Players-Lasky  Corpora- 

tion by  Herbert  Brenon,  who  arrived 
on  the  Paris  from  England,  where  he 
has  been  conferring  with  Barrie  about 
the  Paramount  production  of  "A  Kiss 
for]  Cinderella."  This  picture,  with 
Betty  Bronson,  of  "Peter  Pan"  fame  in 
the  leading  role,  will  l>e  Paramount's 
Christmas  offering  to  the  screen  pub- 

lic this  year. 
The  discussion  of  whether  or  not 

Barrie  would  write  an  original  story 
ran  through  the  many  conferences  that 
the  author  and  Mr.  Brenon  had 
about  "Cinderella,"  and  is  was  only  at 
the  last  talk  that  Barrie  finally  gave 
his  promise.  Just  when  he  wilt  write 
it,  not  even  Barrie  knows,  for  he  is 
one  of  the  few  authors  who  depends 
on  inspiration  for  his  writing. 

Six  Features  and  Six  "Shorts  " 

on  F.  B.  O's  August  Schedule 

THE  August  schedule  of  Film  Booking Offices  boasts  twelve  releases,  six  of 
which  are  features  and  six  short  sub- 

jects. The  feature  releases  will  be  headed  by 
"Jack  O'Diamonds,"  a  comedy  mystery  drama, 
with  Maurice  B.  "Lefty"  Flynn  portraying  the 
role  of  a  gentleman  Raffles.  An  aquatic  car- 

nival will  be  an  outstanding  feature  of  the 
production.  Harry  Garson  will  produce  and 
direct  the  picture,  which  will  be  Flynn's  sev- enth feature  for  the  distributing  corporation. 
"Jack  O'Diamonds"  will  be  released  on  Au- 

gust 2. The  fifth  Thomson  production,  as  yet  un- 
titled, a  romantic  western  replete  with  thrills, 

in  which  Fred  and  his  beautiful  horse,  Silver 
King,  dash  through  one  exciting  sequence  after 
another,  is  set  for  August  9th  release.  The 
supporting  company  and  director  have  not  yet 
been  announced. 

"Drusilla  with  a  Million,"  an  Associated 
Arts  Corporation  production,  and  F.B.O.'s  first 
Gold  Bond  picture  will  be  distributed  on  Au- 

gust 16th.  "Drusilla  with  a  Million"  is  based on  the  famous  novel  by  Elizabeth  Cooper  and 
was  brilliantly  adapted  for  the  screen  by  John 
Brownell  and  B.  P.  Fineman.  Mary  Carr, 
Priscilla  Bonner  and  Kenneth  Harlan  head  the 
cast  of,  distinguished  thespians,  with  Claire  Du 
Brey,  Henry  Barrows  and  William  Humphreys 
prominent  in  support. 

"The  Isle  of  Hope,"  Richard  Talmadge's  fifth 
production  for  F.B.O.  distribution,  will  also 
be  released  on  August  16.  The  story  is  by 
James  Bell  Smith.  In  support  of  Mr.  Tal- 
madge  are  Helen  Ferguson,  James  Marcus, 
Bert  Strong,  Howard  Bell,  Eddie  Gordon  and 
George  Reed.  Jack  Nelson  is  directing,  with 
Albert  Metzetti  assisting  him,  and  William  Mar- 

shall and  Jack  Stevens  at  the  cameras. 
"That  Man  Jack  !"  the  seventh  of  the  Texas 

Ranger  series  starring  Bob  Custer,  which  In- 

dependent Pictures  Corporation  is  making  for 
F.B.O.  distribution,  will  be  shown  on  August 
23.  The  story  is  by  George  Paul  Bauer,  with 
continuity  by  Adele  S.  Buffington.  In  support 
of  Mr.  Custer  are  Mary  Beth  Milford,  Monte 
Collins,  Heyford  Hobbs,  and  Buck  Moulton. 
William  James  Craft  directed,  with  Joe  Mur- 

phy assisting  him,  and  Art  Reeves  and  Bill 
Ries  behind  the  cameras. 
August  30  will  see  the  distribution  of  the 

first  of  the  series  of  Western  producions,  star- 
ring the  "Surprise  Western  Star,"  whose  name will  be  announced  shortly. 

The  last  of  "The  Pacemakers"  series,  titled 
"Miss  Me  Again,"  will  head  the  list  of  short 
subject  releases.  This  is  No.  12  of  the  H.  C. 
Witwer  stories,  co-starring  Alberta  Vaughn 
and  George  O'Hara,  which  Wesley  Ruggles  is 
directing.  "  Miss  Me  Again  "  will  be  released 
on  August  2nd. 
August  15  will  see  the  release  of  "Book Bozo,"  a  two-reel  comedy,  starring  Jimmy 

Aubrey,  which  Standard  Cinema  Corporation 
produced  for  F.B.O.  distribution. 
The  first  chapter  of  "The  Adventures  of 

Maisie,"  F.B.O.'s  new  series  based  on  stories 
by  Nell  Martin,  which  appeared  in  Top  Notch 
Magazine,  and  which  Ralph  Ceder  will  direct, 
starring  Alberta  Vaughn,  will  be  released  on 
August  16.  Larry  Kent,  Kit  Guard  and  Al 
Cooke  will  support  Miss  Vaughn  in  the  new series. 

August  16  also  is  set  as  the  release  date  for 
the  twelfth  of  the  Dinky  Doodle  Cartoons,  a 
one-reel  novelty  in  which  Dinky  Doodle,  the 
cartoon  creation  of  Walter  Lanz,  gets  him- 

self into  all  sorts  of  difficulties,  and  out  again. 

Chapter  2  of  "The  Adventures  of  Maisie" 
will  be  released  on  August  30,  as  well  as  "Half 
a  Man,"  a  two-reel  comedy  starring  Stan  Lau- 

rel, produced  by  Standard  Cinema  Corporation 
for  F.B.O.  distribution. 

HERMAN  F.  JANS  ON  LOCATION 

The  Jans   unit  making  "Married?"  on  location  in  the  Ausable  Chasm  section  of 
upper  New  York  State.    Seated  in  front  are  the  two  stars,  Owen  Moore  and  Constance 
Bennett.    Directly  behind  them,  seated,  is  Ben  Silvey,  production  manager,  and  Evan- 

geline Russell.   In  the  doorway,  left  to  right,  Director  George  Terwilliger  and  Mr.  Jans. 
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"No  Hokum "  in  Mark  Larkin  s 

New  York  "Don  Q"  Campaign 

ONE  of  the  most  effective  advance  pub- licity and  advertising  campaigns  ever 
conducted  was  that  which  Mark  Larkin, 

publicity  director  for  the  Douglas  Fairbanks 
company,  handled  in  connection  with  the  New 
York  world  premiere  of  "Don  Q,  Son  of  Zor- 
ro,"  now  showing  at  the  Globe  theatre. 
This  campaign  attracted  widespread  atten- 

tion because  of  the  simplicity  and  directness 
of  the  advertising,  and  on  account  of  the  space 
given  to  the  picture  by  the  newspapers.  The 
salient  features  of  the  work  are  set  forth  for 
the  benefit  of  those  exhibitors  who  have  book- 

ed "Don  Q,"  and  who  may  find  something  that 
can  be  adapted  to  local  conditions. 

Perhaps  the  most  important  feature  of  the 
campaign  was  the  policy  under  which  it  was 
conducted.  Harry  D.  Buckley,  special  business 
representative  for  Douglas  Fairbanks,  who 
came  to  New  York  from  Hollywood  to  handle 
the  premiere  showing,  issued  but  one  order. 
"No  hokum,"  he  said.  "Run  your  campaign 
on  a  strict  line  of  square  dealing." 
As  a  result  absolute  frankness  featured  the 

campaign.  No  attempt  was  made  to  hoodwink 
the  newspapers  with  so-called  exploitation 
stunt.  Xo  editor  was  tricked.  The  copy 
was  written  for  its  genuine  news  or  feature 
value,  and  placed  solely  on  that  basis.  The 
same  held  true  of  the  art.  Every  effort  was 
made  to  oblige  the  newspapers,  and  when  re- 

quests were  made  for  special  stories  they  were 
supplied  with  despatch. 
The  advertising  campaign  consisted  of  out- 

door display  on  billboards  and  in  windows, 
and  of  paid  newspaper  space. 

Eight  days  before  the  opening  of  the  pic- 
ture, a  one-half  motion  picture  showing,  con- 

sisting of  100  24-sheet  stands,  was  posted.  A 
"motion  picture  showing"  in  New  York  means 
billboards  situated  at  the  most  advantageous 
spots  in  the  city,  none  of  them  being  in  the 
theatrical  district. 
On  Wednesday  of  the  week  preceding  the 

opening,  advertising  began  in  the  newspapers 
with  35  lines — two  and  one-half  inches — in 
the  five  leading  morning  newspapers.  No  af- 

ternoon papers  were  used  until  the  day  of 
the  opening,  when  the  principal  "evenings" were  given  an  even  break  with  fifty  along  with 
the  morning  papers. 

The  opening  was  so  strong,  and  the  demand 
for  tickets  so  great  immediately  thereafter, 
that  the  advertising  was  scaled  down  to  ten 
lines  in  all  papers,  except  for  Sundays  when 
it  was  raised  to  twenty  lines,  and  on  Mondays 
when  it  was  increased  to  35  lines  in  most  of 
the  morning  papers,  and  to  80  lines  on  two 
columns  in  two  morning  publications. 
One  of  the  most  extensive  window  tie-ups 

on  record  was  arranged,  and  included  "Don 
Q"  photographs  in  500  windows ;  also  depart- 

ment store  window  displays  of  production  cos- 
tumes worn  by  Douglas  Fairbanks  and  Mary 

Astor,  his  leading  lady.  Through  the  adver- 
tising managers  of  the  stores,  displays  of  these 

picturesque  movie  clothes  were  obtained  for 
Fifth  avenue  and  other  principal  shopping  cen- 

ters. One  man  devoted  two  weeks  to  the 
placing  in  advantageous  store  locations  of  500 
beautifully  made,  and  highly  artistic  photo- 

graphs, each  hand-lettered  with  the  billing,  of 
the  picture,  the  theatre  name  and  opening  date. 

Several  advance  radio  tie-ups  were  effect- 
ed, including  a  talk  on  the  Australian  stock 

whip  by  Col.  Fred  Lindsay,  who  demonstrated 
its  use  in  the  prologue ;  also  a  description  of 
the  making  of  "Don  Q"  by  Mark  Larkin,  and 
the  rendition  of  the  musical  score  by  the  thea- 

tre orchestra  with  Mortimer  Wilson,  composer 
of  the  score,  conducting. 
A  most  interesting  feature  of  the  campaign 

was  the  amount  of  newspaper  publicity  that 
was  obtained.  The  first  publicity  break  was 
made  four  weeks  in  advance  and  from  the 

time  it  started  until  after  the  opening  of  "Don 
Q"  there  never  was  a  lull.  It  is  interesting  too, 
to  note  that  every  press  book  story  was  used 
without  anv  material  change  by  editors. 

MARK  LARKIN 

Douglas  Fairbanks'  high-powered  publicity 
man  comes  East,  takes  over  the  Globe  Thea- 

tre, and,  without  clamor,  starts  off  "Don  Q. 
Son  of  Zorro,"  on  its  sensational  run  with 

a  dignified  exploitation  campaign 

Signs  Alice  Calhoun 

Popular  Actress   is   Given   Leading   Role  in 
Gotham  Picture  "The  Part  Time  Wife" 

Alice  Calhoun  received  substantial  recog- 
nition of  recent  excellent  work  on  the  screen 

by  being  tendered  the  stellar  role  in  the 
next  and  fifth  Gotham  production  to  be  made 
this  season,  and  which  is  entitled  "The  Part 

Time  Wife." Sam  Sax  stated,  concerning  Miss  Cal- 
houn, "I  have  been  watching  the  work  of 

Alice  Calhoun  for  some  time  and  have  noted 
a  steady  and  consistent  development  of  her 
talent.  I  think  the  leading  role  in  my  next 

picture  'The  Part  Time  Wife'  offers  this charming  actress  just  the  opportunity  she 
needs  to  establish  her  as  a  star  of  the  first 

rank." 

Is  Hart's  Leading  Woman 

Barbara  Bedford  will  be  William  S.  Hart's 
leading  woman  in  "Tumblewceds,"  the  star's first  production  for  United  Artists  Corpora- 

tion release,  and  upon  which  actual  work  is 
scheduled  to  start  within  the  next  two  weeks, 
says  an  announcement  by  John  W.  Consi- 
dine,  Jr.,  general  manager  for  the  Joseph  M. 
Schenck  productions. 
With  the  acquistion  of  Miss  Bedford. 

Hart's  arrangements  are  complete  for  his  first 
starring  film  in  more  than  two  years.  Camera 
work  will  begin  within  two  weeks,  and  the 
picture  is  scheduled  for  release  in  September. 
King  Baggot  will  direct  the  picture. 

Claire  Windsor  and  Robert  Frazer  in  a  scene  in  "The  White  Desert,"  a  Reginald  Bar- 
ker production  for  Metro-Goldwyn-Mayer. 

"Wild  Justice"  a  United  Artist 
Release 

"Wild  Justice,"  a  vivid,  thrilling  and  ex- 
ceptionally fast-moving  story  of  the  North- 

land and  featuring  Peter  the  Great,  a 
specially  trained  German  police  dog  actor, 
has  been  taken  by  United  Artists  Corpora- 

tion for  general  release. 
"Wild  Justice"  is  a  Chester  M.  Franklin 

production.  The  story  is  by  C.  Gardner  Sul- 
livan, and  Peter  the  Great  is  presented  by 

John  W.  Considine,  Jr.  The  photography  is 
by  Ray  Binger. 



CURREMTand  ADVANCEllLM  RELEASES 

Containing  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

Kind  of  Picture Review.  Feet 
ARROW 

Come  On,  Cowboys  (Hatton)    Western  dr»mm   May  24..  4,701) 
Mysteries  of  Mah  Jong   Novelty   May  24..  2.UUU 
Two  After  One  (West)   Comedy   .....May  24..  2.0U0 
Lash  of  Pinto  Pete  (Dearholt)   Stunt  drama    4.43/' Two  Fisted  Sheriff  (Canutt)   Western  drama   Dec.    6..  4.625 
Sell  'em  Cowboy  (Hatton)   Western  drama    4.821 
Ridts'  Mad  (Canutt)   Western  dram*.   4.927 Desert  Hawk    Western  drama.   4,828 
Horse  Sense  (Hatton)    Western  drama,   4.648 
His  Majesty  the  Outlaw  (Wilson)   Western  drama   4,069 
Romance  and  Rustlers  (Canutt)   Western  drama   Nov.  15..  4,939 
Rip  Snorter  (Hatton)   Western   Nov.  22..  4,998 
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29..  4.920 
Lost  Chord  (Powell-Lake-Binney)   Heart  interest  dr  Dec.  20..  6,751 Lena  Rivers  (Earle  Williams)  Drama    6,000 

ASSOCIATED  EXHIBITORS 
Spitfire  (all-star)   Modem  drama   July  5 
Racing  Luck  (Monty  Banks)   Comedy -drama   July  26 Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep.  13 
East  of  Broadway  (O.  Moore)    Police  drama   ...Nov.  22 
Price  of  a  Party  (H.  Ford)   Modern  drama   Oct.  18 
Barriers  Burned  Away   Spectacle   Dec.  27 
Is  Love  Everything?   Sex  melo  Nov.  15 
adventurous  Sex  (C.  Bow)  Action  drama  
Battling  Bunyan  (Barry)   uomedy-dr.   Dec.  27 Greatest  Love  of  All  (Be ban)   Drama   Tan.  17 
Bad  Company  (Tearle)   Society  drama   Jan.  24 
Introduce  Me  (Douglas  MacLean)   .Comedy  thrills   Mar.  21, 
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patsy  Ruth  Miller)   Drama   Feb.  28. 
Camille  of  the  Barbary  Coast  Underworld  dr  
His  Buddy's  Wife  (Hynter)  Domestic  dr  Manhattan  Madness  (Dempsey-Taylor). .. .Comedy-drama   

6,109 
6,01X1 5,803 
5,785 

.  5,315 

6,236 
6.000 5,039 
4,718 
6,48t> 
5.551 
6710 6,638 
5,6<> 5,600 
5.600 5,500 

EDUCATIONAL  FILM  CORP. 
Short  Change   Hiers  comedy   Sep. 
Bright  Lights   Vernon  comedy   Sep. 
Her  Boy  Friend   Larry  Semon   Oct. 
Court  Plaster   .  Neal  Burns   Oct. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct. 
Crazy -Quilt  of  Travel   Hodge  Podge   Oct. Fast  and  Furious  (Conley)  Comedy    .Oct. 
No  Foolin'  (Bowes)   .  Comedy   Oct. Sawmill  Four  Hurd  cartoon   Oct. 
Why  Hurry?  (Adams)   Comedy   Oct. 
Kid  Speed  (L.  Semon)   Comedy   Oct. 
Crushed  (L.  Hamilton)   Comedy  Oct. 
Empty  Heads  (Bowes)   Comedy   Nov. 
High  Gear  (Vernon)   Comedy   Nov. 
The  Mosquito   Instructive   Nov.  15. 
Artist's   Model   Hurd  cartoon   Nov.  IS. Poor  Butterfly   Mermaid  comedy   Nov.  IS. 
Watch  Your  Pep  (Bowes)  ..»  Cameo  comedy  ...  ...Nov.  22. 
Easy  Pickin's   Christie  com  Nov.  22. Cut   Loose   (Dunham-Vance)  Cameo  comedy  ....  ...Nov.  29. 
A  Fat  Chance  (W.  Hiers)   Comedy    ..Vov.  29. 
Go  Easv  (Bowes)   Cameo  com.     ■    .  ..Dec.  6. 
Low  Tide  (J.  White  prod.)   Comedy   Dec.  6. 
Little  People  of  the  Garden   Instructive   Dec.  13. 
Earth's  Oddities   Hodge  Podge   Dec.  13. Goat  Getters   Tuvenile  com  Dec  20. 
French  Pastry  (Vernon)   Christie  com  Dec.  20. 
Broadcasting  Hurd  cartoon    Dec.  27. 
Lovemania  (St.  John)   Tuxedo  comedy   Dec.  27. 
Mad  Rush  (Bowes)   Cameo  comedy   Jan.  3. 
Step  Lightly  (Lige  Conley)   Mermaid  com  Jan.  3. 
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How  to  Use  This  Chart 

First — Booking!  Get  accurate  footage  and  look  np  date  review 
appeared  In  Moving;  Picture  World.  Then  yon  can  decide  If  the picture  will  milt  your  audience. 

Second — Play  date!  When  yon  set  your  play  date,  consult  this 
Chart  to  net  the  picture  on  a  date  that  will  not  conflict  with  pre- 

ceding and  following  picture*)  avoid  a  sequence  of  similar  type 
•f  atoryi  apace  out  your  specials. 

Third — Laying  Out  Program!  Thl»  chart  ahowa  star  and  kind  of 
story  as  well  as  accurate  length i  you  can  lay  out  a  balanced 
program  easily,  avoid  over— and  under-length  program. 

Fourth — Sexploitation!  Through  this  chart  find  the  review  In 
Moving  Picture  Worldi  this  wfll  give  a  good  synopsis,  the  all- 
Important  east  and  a  flne  line  on  exploitation  possibilities  as 
well  as  the  things  yonH  want  to  soft-pedal. 

Always!  Turn  to  thla  Chart  when  you  want  accurate  Informa- 
tion In  simple  form  and  easy  to  get  at  a  glance.  AND — 

File  Your  Moving  Picture  World 

Many  exhibitors  tell  ns  that  Moving  Picture  World  Guide  to 
Releases  Is  the  most  accurate  avaUable  to  them.  We  know  it  '» 
the  most  complete  In  that  It  Is  the  only  chart  containing  namea 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 
We  want  It  to  be  absolutely  accurate — Moving  Picture  World 

recognizes  the  Importance  of  accurate  footage  Information,  etc. 
If  you  notice  an  error  in  FE  ATI  BE  footage,  or  any  other 

major  error,  we  will  pay  yon  SI  for  the  effort  on  your  part  of 
writing  us  a  letter  telling  ns  the  correct  facts. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  as  of  these  unimportant  var- 

iations. But  In  any  case  where  you  feel  that  our  figures  will  work 
a  real  hardship  on  the  exhibitor  following  them — shoot  ns  the 
word  and  we  will  shoot  the  dollar  for  your  trouble. 

Moving  Picture  World  is  willing  to  back  up  Its  complete  con- 
fidence In  the  accuracy  of  Its  chart  with  Its  money. 

We  can't  do  more.    No  one  else  d,oes  as  much.    We  thank  yon. 

Kind  of  Picture 

Hi- Fliers   Hodge- Podge   Jan. 
Hooked    (Hamilton)  Comedy   Jan. 
Weak   Knees   (Bowes)  ■  Cameo  Com.   Jan. 
Have  A  Heart  (Ruth  Hiatt)  Cameo  Com.   Jan 
Good  Spirits   Christie  com  Jan. Motor  Mad   Mermaid  com  Jan. 
5ea  Legs  (Neal  Burns)   *  Christie  com  Jan. 
Judge's  Crossword  Puzzles   Novelty   Jan. fans  Creations   ....Fashions   Feb. 
Topsy  Turvy  Travel   Hodge- Podge   Feb. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb. 
He  Who  Gets  Socked  .Hard  cartoon   Feb.  14. 
High  Hopes  (CHS  Bowes)  «  Lameo  comedy   Feb.  14. 
Wild  Cat  Willie  Juvenile  com  Feb. 
Our  Six- Legged  Friends  Secrets  of  Life   Feb. Great  Guns  (Bobby  Vernon)  Comedy   Feb. 
Welcome  Danger  (Cliff  Bowes)  ..Cameo  comedy   Feb. Paris  Creations  in  Color  Fashions   Feb. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar. 
Two  Cats  and  a  Bird  Cartoon   Mar. 
Lots  of  Knots  Hodge- Podge   Mar. Voice  of  the  Nightingale   Novelty   Mar. 
Love  Goofy  (Adams)   Christie  com  Mar.  14. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14. 
Dynamite  Doggie  (Al  St.  John)  Tuxedo  com  Mar.  21.. 
Judge's  Crossword  Puzzles   Novelty   Mar. Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  ?!.. 
Karin'  Romeo  (Walter  Hiers)  Comedy   Mar.  28.. 
Red  Pepper  (St.  John)   White-Mermaid   Apr.  4.. Inside  Out  (Bowes)   Cameo  comedy   Apr.    4. . 
Movie  Morsels  Howe  Magazine   Apr.  4.. 
Mellow  Quartette   Hurd  cartoon   Apr.  4.. 
Why    Hesitate?    (Burns)  Comedy   April  11.. 
In  the  Spider's  Grip  Novelty   April  11.. Ship  Shape  (Bowes)  Comedy   Apr.  18. Iron  Mule  (St.  John)  Tuxedo  com  Apr.  18. 
Don't  Pinch  (Bobby  Vernon)  Comedy   Apr.  25. Dome  Doctor  (Larry  Semon)  Comedy   Apr. 
Village  School   Hodge-Podge   May Wide  Awake  (Lige  Conley)   Mermaid  comedy   May 
King  Cotton   Hamilton  comedy   May 
Dragon   Alley   Juvenile  comedy   May 
Rock   Bottom   (Bowes)   Cameo  comedy   May 
Tender   Feet  (Hiers)  Hiers  comedy   May 
Fares  Please  (St.  John)  Mermaid  com  May 
Only  a  Country  Lass  Novelty    May 
Wild  Waves  Cameo  comedy   May 
Balto's  Raca  to  Nome  Special   May  23. Curses  (St.  John)  Comedy   May  30. 
Hello  Goodbye  (Conley)  Mermaid  comedy   May  30. Two  Poor  Fish  Hurd  cartoon   Mav  30. 
Earth's  Other  Half  Hodge-Podge   Tune  6. 
Fun's    Fun    (Bowes)  Cameo  comedy    Tune  6. Clodhopper  (Larry  Semon)  Comedy    June  6. 
Air  Tight  (Vernon)  Christie  comedy   Tune  13. 
Gring  Great   Mermaid  comedy   TUna  13. 
Wake   Up   (Bowes)  Cameo  comedy   Tune  13. 
Baby  Blues   Tuvenile  comedy   Tune  20. 
Prop's  Dash  for  Cash  Hurd  cartoon  Tune  20. Call    a   Cop  Christie  comedy   .Tun 
Oh,  Bridget  (Walter  Hiers)  Hiers   comedy  Tune  27.. 
Mexican  Melody   Hodge- Podge   Tuie  27.. 
Never  Fear  (Bowes- Vance)  Comedy   Tuly  4.. 
T,ewis-Mann  Bout   Magazine   July  4.. 
Bobby  Bumps  &  Co  Hurd    cartoon  Julv  4.. 
Below  Zcto  (Lige  Conley)  Mermand  comedy   fitly  11.. 
Permit   Me   (Bowes)  CVvmedy   Tu'v  11.. Waiting  (Hamilton)   Hamilton  comedy   July  II.. 

Feei 

1,000 
2.UU0 1,000 

l.OUU 

2.UIHJ 2,000 I.OOO 

1,000 

1.000 
2,000 
1,000 1,000 
2,000 
1,000 2,000 
1,000 
1,000 

2,000 1,000 

1,000 1,000 2,000 2,000 
2.0O6 
1,000 1,600 
2,000 

2,000 1,00* 1,000 
1,000 2,008 1,000 

1,000 2,000 2,000 

2.000 
1.000 2.000 
2,000 

2,000 1,000 .  2,000 .  2,000 

1,000 
l.ono 
2.000 
2.000 

2.000 

1.000 

2.000 

1.000 

2.000 2,000 2.000 

1,000 
2,000 1,000 2.000 

2,000 
1,000 

1,000 2.000 

1.000 2.000 

l.onn 
2,000 



362 MOVING    PICTURE  WORLD 
July  18,  1925 

{Continued  from  preceding  page) 
Kind  of  Picture Review.  Feet 

FILM  BOOKING  OFFICES  OF  AMERICA 
American  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6..  5,200 
Desert  Sheik  (Hawley)   ..  Sheik  picture   Sep.  20..  5,044 
Vanity's  Price  (A.  Q.  Niltson)   Society  drama   Sep.  20..  6,124 Woman  Who  Sinned  (Buscb)   Society  drama    6,102 
Thundering  Hoofs  (F.  Thomson)   Western   Dec.  6..  5,033 
Stepping  Lively  (R.  Talmadge)   Comedy  drama    „   5,317 
Life's  Greatest  Game  (J.  Walker)                   Baseball  epic   Oct.  11..  7.010 Millionaire  Cowboy  (M.  B.  Flynn)    Western    4,841 
Broken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31..  6.413 
Cheap  Kisses  (all-star)   Jazz  drama   Nov.  15..  6,538 Go-Getters  Series   Thrill  comedy   Oct.  18..  2,000 
Dangerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6..  5,297 
Miss  in  the  Daric  (Vaughn)   Go-getters   Dec.  6..  2,000 On  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13..  6,767 
Trigger  Fingers  (Bob  Custer)   Tex.  Ranger   Dec  13..  4,775 
Going  of  Cumming   Go-Getters   Dec  13..  2,000 
Laughing  at  Danger  (R.  Talmadge)   Thrill  drama   Dec  20..  5,442 
Air  Hawk  (Al  Wilson)   Airplane  dr  Dec.  20..  5,000 
Who's  Hooligan?  Go-getters   Dec  20..  2,000 
Heebie  Jeebies  (Aubrey)                               Comedy   Dec  27..  2,000 
Silk  Stocking  Sal  (Brent)   Underworld  dr  Jan.  3..  5,367 
Weil  of  Hot  Dog  (Stan  Laurel)   Comedy   Ian.  3..  2,000 
No-Cub   Man   (Lefty    Flynn)  Outdoor  melo  Jan,  17..  4,522 
Flashing  Spurs  (Bob  Custer)  Outdoor  melo.   Jan.  24..  5,068 
Youth  and  Adventure  (R.  Talmadge)  Outdoor  melo.   Jan.  24..  5,525 
Sleeping  Cutie  Go-Getters   Jan.  31..  2,000 
Midnight  Molly  fEvelyn  Brent)   Crook  drama   Feb.  7..  6.000 
Range  Terror  (Bob  Custer)  Western   Feb.  14..  4,738 
Cloud   Rider   (Al   Wilson)  Airplane- thrill   Feb.  21..  5,070 
fimmie's    Millions    (R.    Talmadge)  Athletic-stunt*   Feb.  28..  5,167 Parisian  Nights  (Hammerstein-Tellegen). . Drama   Mar.  7..  6,278 
Welcome  Granger  (Vaughn)  Pacemakers   Mar.  7..  2,000 
Helping  Hand  (Aubrey)  Comedy   Mar.  7..  2,000 Breed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14..  4,930 
Love's  Bargain  (Marjorie  Daw)   Drama   Mar.  21..  6,000 Captain  Kidd   ....Bray  cartoon   Mar.  21..  1,000 
Scar  Hanan  (Yakima  Canutt)  ..Western   Mar.  28..  6,020 
Galloping   Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar.  28..  5,005 
He  Who  Gets  Rapped  (Vaughn)  Pacemakers   Mar.  28..  2,000 
Forbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr.  4..  4,850 
O.  U.  West  (Lefty  Flynn)  a  Western   April  11..  5,000 
That  Devil  Quemado  (Thomson)  Thrill  western  Apr.  18..  4,720 
Men  on  of  the   Goofies  Pacemakers   Apr.  18..  2,000 
Lilies  of  the  Streets  (V.  L.  Corbin)  Hum.   Int.  melo  Apr.  25..  7,216 White  Fang  (Strongheart-dog)   Drama   May  2. .  5,800 
Tearing  Through  (R.  Talmadge)   Stunt  melodr  May  9..  4,714 Great   Decide   Pacemakers   May  9..  2,000 
Fast  Male   Pacemakers   May  9..  2,000 
Texas  Bearcat  (Bob  Custer)  Western    drama  May  16..  4,770 
Speed  Wild  (Flynn)  Melodrama   May  23..  4,700 
Alias  Mary  Flynn  (Brent)  Regeneration    melo  May  30..  5,550 
Drusilla  With  a  Million   (Mary  Carr)  Human   Interest   dr  June  6..  7,391 
Fighting  Demon   (R.   Talmadge)  Thrill    drama  June  6..  5.470 Three  Bases  East  Pacemakers   June  6..  2,000 
White  Thunder  (Yakima  Canutt)  Western   June  13..  4,550 
If  Marriage  Fails — ?  (Logan-Brook)  Domestic  drama   June  13..  6,000 
Navy  Blue  Days  (Stan  Laurel)  Comedy   June  13..  2,000 
Bandit's  Baby  (Fred  Thomson)  Western  comedy  drama  Tune  20..  5,291 Smooth  as  Satin  (Brent)  Crook  drama   July  4..  6.043 
Human  Tornado  (Canutt)  Action   western  July  4..  4,472 
The  Bloodhound  (Bob  Custer)  Mounted  police   July  11..  4,800 

FIRST  NATIONAL 
Son  of  the  Sahara  (all-star)   Melodrama   May  24. 
Sea  Hawk  (all-star)   Romantic  drama   June  14. 
Marriage  Cheat  (all-star)   Drama   June  21. Those  Who  Dance  (Ince  prod.)  Drama   
White  Moth  (LaMarr)   Drama   June  21. 
Perfect  Flapper  (C.  Moore)   Comedy   June  28. 
Self  Made  Failure  (B.  Alexander)   Comedy   June  28. 
For  Sale  (all-star)   Drama   July  5. 
Born  Rich  (C  Windsor)   Society  drama  .  Dec.  20. 
Single  Wives  (C.  Griffith)   Society  drama   Aug.  9. 
Girl  in  the  Limousine  (Sermon)   Farce  comedy   Aug.  30. 
Flirting  With  Love  (C.  Moore)   Comedy   Sep.  6. 
Iu  Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep.  20.. 

Husbands  and  Lovers  (all-star)   Dom.  drama   Nov.  8.. Madonna  of  the  Streets  (Nazimova)   Drama   Oct.  25.. 
Tarnish  (all-star)   Comedy-drama     Her  Night  of  Romance  (C.  Talmadge)   Comedy   Dec  6.. 
In  Every  Woman's  Life  (all-star)   Drama   \Tov.  15.. Sandra  (LaMarr)   ..Drama   Dec.  6.. 
Classmates  (R.  Bart  helmets)   Drama   Nov.  29.. 
Christine  of  the  Hungry  Heart  (Vidor)   Drama   Nov.  1.. 
Silent  Watcher  (Glenn  Hunter)   Drama   Oct.  18.. 
Love's  Wilderness  (Griffith)  Drama   Dec.  20.. So  Big  (C  Moore)   Drama   Jan.  17.. 
If  I  Marry  Again  (Doris  Kenyon)   Drama   Jan.  24.. 
Idle  Tongues  (Marmont)   Comedy-drama   Dec.  27.. 
Sundown  (all-star)   Western  epic   Oct.  25.. The  Only  Woman  (N.  Tadmadge)   Domestic  dr  Vov.  8.. 
Inez  from  Hollywood  (Nilsson  -  Stone- Astor)  Heart  interest   .'Dec. 
Frivolous  Sal  (O'Brien  Busch-Alexander). .  Western  melo.   Jan. A  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan. 
As  Man  Desires  (Sills-Dana)  Melodrama   ,  Jan. Enticement  (Mary  Astor)   Drama   Feb. 
The  Lady  (Norma  Talmadge*   Emotional  dr  Feb. 
Her  Husband's  Secret  (Moreno- Miller)  Sentiment-dr.   Feb. Quo  Vadis  (Emil  Jennings)  Special  Feb. 
Lost  World  (Conan  Doyle  story)  Special  Feb. 
New   Toys   (Bart^.clmess)   — Comedy-drama   Feb. 
Playing  With  Souls  (Jacqueline  Logan). .  .  Drama   Mar, 
One  Year  to  Live  (Pringle)  Drama 
Learning  to  Love  (C.  Talmadge)  Tomedy-dr.  ... Heart  of  a  Siren  (La  Marr)   Drama   
Sally   (C.  Moore- Leon   Errol)  Stage  success  . Declasse  (Corinne  Griffith)   Society  dr.  ... 
One  Way  Street  (Lvon-Nilsson)   Society  dr.  ... My   Son    (Nazimova)  Emotional  dr... 
I  Want  My  Man  (Sills-Kenvon')  Drama   Hit  Suprrme  Moment  (B.  Sweet)  Romantic  dr... 
Chickie   fMarkaim   Drama   
Soul  Fire  (BarthelmesO  Emotional  dr. 
The  Talker   (Nilsson. Stone)  Human  Interest  dr......... VTay 
Necessary    Evil    (Lyon-Dana)  Drama   May 
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Kind  of  Picture  Review 
Just  a  Woman  (Windsor-Tearle)  Drama   June  6. Desert   Flower  (C.  Moore)  Comedy   drama   June  13. 
White  Monkey   (LaMarr)  Society  drama   June  13. 
Making  of  O'Malley  (Sills)  Police    romance  July  4. 

FOX  FILM  CORP. 

A  Man's  Mate  (Gilbert)   Drama   Circus  Cowboy  (Jones)   Western  drama 
Trouble  Shooter  (Mix)   Western  drama 
Lone  Chance  (Gilbert)   Western  drama 
When  Wite  Duckt  Meet   Comedy Apr. 

.May 

.  May 

.  May 

May 

5. 

3. 

17. 

24 

,  24. 

Western  Luck  (Jones)   Comedy-drama   June  28. 
Magic  Needle   "Etching"   Jane  28. Romance  Ranch  (Gilbert)   Comedy-drama   July 
Heart  Butter  (Mix)  Comedy-drama   -"'july Beaten  Gold   Educational   July 
Againat  All  Oddt  (Jonei)   Comedy-drama   Aug. 
Pain  as  You  Enter  (Moran)   Comedy   Aug. 
That  French  Lady  (Mason)   Comedy-drama  .........  Aug. 
Man  Who  Came  Back  (special)   Drama    Sep. 
It  Is  the  Law  (all-star)   Drama   Sep. 
Dante's  Inferno  (special)  Drama   Oct. Cyclone  Rider  (all-atar)   Drama   ! . ! !  Sep. 
Last  of  the  Duanet  (Mix)   Drama   !.Aug. 
Iron  Horse  (special)   Railway  drama    Sep. 
The  Fool  (all-atar)  Drama   '..  'Apr. Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep. 
Winner  Take  All  (Jones)   Comedy-drama   Oct. 
Heartt  of  Oak  (all  star)   Drama    Oct. Great  Diamond  Myttery  (Mason)   Comedy-drama  .............Haw. 
Warrens  of  Virginia  (alt- star)   Drama   ...!Not. 
Ramblea  of  a  Raindrop   Instructive  .  Sep 
Daughters  of  the  Night  (all-atar)  Modem    drama.....'. Dec Painted  Lady  (Mackaill)  Modern    drama   Del.  4. 
Jerusalem   Today   Instructive   Oct.  4. 
Last  Man  on  Earth  Novelty  special   Dec  27. Gold    Heela  Race  track  dr  ...Feb.  7. 
Flames   of   Desire  Love  drama  
The  Dancers   Drama               Jan.  24. 
The  Folly  of  Vanity   Dramatic  fantasy    Feb  14 
Teeth  (Mix-Tony  Duke)  Western  drama    Nov  15 Darwin   Was  Right  Monkey  novelty  com   Nov  8 In  Love  With  Love  Comedy   drama   Jan  3 Hunting  Wild  Animals  in  Hollywood  Novelty   
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct  18 Unreal  New*  4   Novelty   .......Oct  11 Van  Bibber  Seriea   Polite  com  ....Oct.  25 
Age  of  Oil  Educational   "  Nov  1 Deep  Sea  Panic  (Parrott)   Comedy   Nov'  1 Nickle  Plated  Weat   Sunshine  comedy  .  Nov  15 
The  Bull  Fight   Educational   '..  Nov'  is' My  Husband's  Wives  (Mason- Washburn) . .  Comedy-dr  Nov  22 Paul  Jones,  Jr  Van  Bibber  com  ..Nov  22 
FingeT  Lakes   Instructive   Nov!  22 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov.  29. 
Stolen  Sweeties  (Monkeys)  *.  Comedy  .Now  29 Salt  of  the  Earth   Educational   Nov!  29. 
Gerald  Cranston's  Lady  (Jamet  Kirkwood).  Domestic  dr  .  .  Dec.  6. Masked  Marvel  (Parrott)   Comedy   Dee 
The  Roughneck  (George  O'Brien)   Melodrama    Dec The  Burglar   Van  Bibber   !.!!!Dec. 
Man  Who  Played  Square  (Jones)  Western    drama   Dec 
Deadwood  Coach  (Mix)   Western  drama   .....  Jan. 
Troublet  of  a  Bride   Melodrama   ..  Dec. 
Dick  Turpin  (Mix)   English    drama    Feb. 
Arizona  Romeo  (Jones)   Western  drama   Jan. 
Curlytop  (Mason)   Melodrama   Jan. Stardust  Trail  (Mason)   Melodrama   Mar. 
Scuttlers  (W.Farnum)   Western  drama   .!!!  . 
Movie-Mad  Maid  (Babe  London)   Slapstick   ..Dee. Roaring  Lions  at  Home   Sunshine  com  Jan. 
Uncommon  Clay   Educational   ! .  Jan. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan. 
The  Violin  Speaks   Educational   !.!jan. 
Dangerous  Curves   Comedy    Jan. Milk  Bottle  Bandits   Comedy   !.!!jan. Ports  of  Call  (E.  Lowe)   Regeneration  dr    ......!..! Jan. 
Sleep  Walker  (Sid  Smith)  Comedy    Jan. 
Hell-Roaring    Range  Educational   !..Jan! Corsica  the  Beautiful   Educational    Jan Nobody  Works  But  Father   Slapstick   :  ...  Feb. 
Trail   Rider  (Jones)  Western   .Feb. 
Man  Without  a  Country  (all-star)  Special   Feb. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com.  dr  .....Mar 
Mysterious  Stranger   Comedy   Mar!  .-, 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar  21 
House  of  Flickers  Imperial  com  Mar!  21 
Gold  and  the   Girl  (Jones)  Western   Mar.  28. Amateur   Detective  Van  Bibber   Mar.  28. Hunted  Woman  (Seena  Owen-Earl  Schenck) Curwood  dr  Apr.  4 Butterfly  Man  (Sid  Smith)   Comedy   Apr.  4. 
From  Mars  to  Munich   "arieties"    Apr'  4* 
Marriage  in  Transit  (E.  Lowe)  Secret  service  dr.. ..'..'.'.'..  April  II. Where  the  Waters  Divide  "Varieties"   Apr  25. Rainbow  Trail  (Mix)   Zane  Gray  westn  May She  Wolves  (Rubens- Mulhall)   Drama    May 
Neptune's  Stepdaughter   Comedy   '.'.7.7. V  May Wings  of  Youth  (Bellamy-Clayton)   Modem  life  dr  May Concerning   Cheese   Varieties   May Kiss    Barrier   (Lowe)  Romantic  drama   May White  Paper  Varieties   May 
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'•?"»'»  Paprlin?" ,cC"."—»V  —  comed'y"'.'.7.".'.'.'.'.:M.^  23.' Scandal  Proof  (Shirley  Mason)  Drama    Tune  6 Scientific    Husband  Sunshine  comedy    June  6 Everyman's  Wife  (Hammerstein-Rawiin- 
s"")   Domestic  drama   Tune  13. 

Honeymoon  Limited  (Lee  Moran)  Comedy   June  13. 
METRO-GOLDWYN 

Rejected  Woman   (Rubens  Nagel)  Drama   May    3..  7.761 
Heart    Bandit    (Dana)  Comedy-dr  Jan.    19..  4.909 
Fool's    Awakening    (Ford)  Drama   Feb.   16. .  5.763 Man  Life  Passed  By  (Marmont)  Drama   Mar.    I.  .6.459 
Thy  Name  Is  Woman  (LaMarr)  Drama   Mar.    1..  9087 
Uninvited   Guest   (Tolley)  Drama   Mar.    8. .  6.145 
Happiness  (L.  Taylor)   Comedy-dr  Mar.    8..  7.414 
Women  Who  Give  (all-star)  Sea   drama  Mar   22..  7.500 
Boy  of  Flanders  (Coogan)...  Comedy-dr  Apr.    5..  7.018 
^hootine  of  Dan  McGrew  (all-star)  Drama   Apr.  12.  6.11s 
Sherlock.   Jr.    (Keaton)  Ornedy   Msv  17..  4  065 
Arab   (Novarro- Terry)    ......  "Smi   July   12. .  6J10 
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Kind  of  Picture 
Key  iew. 

.Drama   Auk.  2. 

.Drama   Aug.  9. 

.  Coraedy-dr  Aug.  16. .Drama   Aug.  16. 

.Drama   Jun. 

.Drama   July July 

Bread  (all-star)   
Tess  of  D'Urberville*  (Sweet)  Little  Robinson  Crusoe  (Coogan)  — 
Broken  Barriers  (all-star)  
True  As  Steel  (all-star)  Revelation  (Dana)   
Recoil  (Bly the- Hamilton)   Drama 
Wine  of  Youth   (all   star)  Drama   July  26. 
Along   Came   Ruth   (Dana)  Comedy-dr  Aug.  2. Red    Lily    (Bennett  Novarro)  Drama   Aug.  16.. 
Sinners   in   Silk    (Menjou- Boardman)  Drama   Aug.  30.. 
Circe,   The    Enchantress   (Murray)  Drama   Sep.  13.. 
His  Hour  (Pringle)  Drama   Sep.  20.. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep.  27.. 
Navigator    (Keaton)  Comedy   Sep.  13.. Bandolero  (all  star)  Drama   Oct.  11. 
Great  Divide  (all  lUr)  Diama   Feb.  21.. 
The  Snob  (all  star)  Drama   Nov.  8.. 
He  Who  Gets  Slapped  (Chaney)  Drama   Nov.  IS. . 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14., Silent  Accuser  (Peter,  the  Great)  Dog  drama   Nor.  22. 
So  This  Is  Marriage  (all  star)  Comedy-dr  Jan.  3., •  Oct.  11. 
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5750 

6.765 12,974 10.067 

6,408 6,586 
6.905 
5.921 

5,084 
6,435 

,  5,851 
,  5.441 .  4791 
.  5.113 .  5,809 
.  5.000 
.  5,307 
.  5.77G .  6,487 
.  6,844 ,  5,958 

Beauty   Prize   (Dana)  Comedy-dr Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)   Comedy-dr  Married  Flirts  (all-star)   Drama   Oct.  25. 
Romola  (Lillian  Gish)   Famous  novel   Dec  13. 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20. 
Cbu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21. 
Wife  of  the  Centaur   Drama   Jan.  17. 
Dixie  Handicap  (Windsor-Keenan)   Drama   Jan.  10. 
Cheaper  to  Marry  (All  Star)   Drama   Feb.  14. 
Excuse  Me  (Shearer- Nagel)   Farce-comedy   Feb.  7. 
Monster  (Chaney-Olmsted)  Weird  com.-dr  Mar.  7. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama  Mar.  7. Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  Mar.  14. 
Denial  (Claire  Windsor)   Drama   Mar.  21. 
Seven  Chances  (Keaton)  Comedy   Mar.  28. 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr.  4. 
Way  of  a  Girl  (Boardman)  Thrill-comedy   April  11. 
Man  and  Maid  (Lew  Cody)  Elinor  Glyn  prod  Apr.  18. 
Proud  Flesh  (Eleanor  Boardman)  Romantic   com  Apr.  25. 
Prairie  Wife  (Rawlinson-Devore)  Domestic   dr  May  16. 
Zander  the  Great  (Marion  Davies)   Human  Interest   May  16. 
Sporting   Venus   (Sweet)  Romantic    drama   May  23. 

PARAMOUNT 
Man  Who  Fight*  Alone  (W.  Farnum)  Drama   Aug.    9..  6,337 
Monsieur  Beauc&ure  (Valentino)  Spectacle  melo  Aug.  23..  9.932 
Empty  Hands  (Holt)  Forest  Melo  Aug.  30..  6,976 
Lily  of  the  Dust  (Negri)  Drama   Sep.    6..  6,811 
The  Female  (Compson)  Society  dr  Sep.   13..  6.167 
Merton  of  the  Movies  (Hunter)  Travesty   Sep.  20..  7,655 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep.  20..  6,621 
Open  All  Night  (all  star)  Demestic  dr  Sep.   20..  6.881 
Feet  of  Clay  (C  DeMille  prod.)  Drama   Oct.     4..  9.741 
Alaskan    (Meighan)  Drama   Sep.   27..  6.736 
Her  Love  Story  (Swanson)  Romance  dr.  Oct.    11..  6,736 
Story  Without  a  Name  (Ay res-Moreno)....  Prize   title  Oct.    18..  5,912 
Dangerous  Money   (Daniels)  Comedy-dr  Oct.   25..  6,864 
Border  Legion  (Moreno)  Drama   Nov.    1..  7,048 
Worldly  Goods  (Ayres)  Drama   Nov.  15— 6.055 
Fast  Set  (Compson-Menjou)  Domestic  dr  Nov.  29..  6.574 
Forbidden  Paradise  (Negri)  Drama   Nov.  29..  7,000 
Sainted  Devil  (Valentino)...  .......Drama   -Dec.    6..  8,633 
City  That  Never  Sleeps  (Cruze  prod.) ....  Mother-love  melo  Oct.   11..  6.097 
Manhattan  (Dix)   Romantic  com  Nov.    8. .  6,415 
Garden  of  Weeds  (Compson)   Drama   Nov.  15..  6.230 
Wages  of  Virtue  (Swanson)  Drama   Dec.    6..  7.093 
Tongues  of  Flame  (Meighan-Love)   Melodrama   Dec.  27..  6,763 North  of  36  (Torrence-Holt-Wilson)   Historic  romance   Dec.  13..  7.908 
Argentine  Love  (Daniels-Cortez)   Spanish  romance  Jan.     3..  S.970 
Peter  Pan  (Betty  Br  on  son)   Barrie  classic   jan.  3.10,  9.593 
Locked  Doors  (Compson)   Original  story   jan.   24..  6,221 
Tomorrow's  Love  (Ayres)   Divorce  com-dr  Jan.   24..  5,903 
East  of  Suez  (Negri)   Drama   Jan.    17..  6,821 
Miss  Bluebeard  (Daniels)   .....The  stage  success   Feb.   14..  6,453 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan.   31..  8,584 
Man  Must  Live  (Dix)   Newspaper  romance   Feb.    7..  6.116 
Coming  Through  (Meighan)   New  type  Meighan  story.. Feb.  21..  6,522 
The  Devil's  Cargo  (Starke)   Drama  of  Old  California. .  Feb.  21..  7,980 
Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb.  28..  7,167 
The  Swan  (Menjou  Howard)   Stage  success   Mar.  14..  5,889 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr.     4..  6,773 
Madame  Sans  Gene  (Swanson)   World  Famous  drama   May    2..  9,994 
Thundering  Herd   (Holt-Wilson)  Buffalo  Stampede   Mar.    7..  7,187 
Forty   Winks  (Dana- Roberts-Griffith)  Comedy   Feb.   14..  6,293 
Goose  Hangs  High  (Cruze  production)  Typical   Mar.  21..  6,186 
New  Lives  for  Old  (Compson)  Drama   Mar.    7..  6,796 
Salome  of  the  Tenements  (Jetta  Goudnl) ...  Drama   Mar.    7..  7,017 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar.  14..  5,750 
Dressmaker  From  Paris  (Lea trice  Joy)...  Drama   Mar.  28..  7,nS0 
Air  Mail   (feature  cast)  Melodrama   Mar.  28..  ft.«jf 
Grass   •'  Drama   April  11..  6,000 Sackcloth  and  Scarlet  (Alice  Terry)  Drama   April  11..  6,732 
Men  and  Women  (Dix)  Feature   April  11..  6,223 
Kiss  in  the  Dark  (Menjou)  Romantic  com  Apr    18..  5,767 
Charmer   (Pola    Negri)  Romantic  dr  Apr.  18..  6,076 
Code  of  the  West  (Moore-Bennett)  Westn    Rom.    com  Apr.  25..  6,777 
Adventure   (Moore-Starke-Beery)   Jack  London  dr  May    2..  6.602 Crowded  Hour  (Bebe  Daniels)   Drama   May    9..  6,558 
Night  Club  (Raymond  Griffith)  Farce-comedy   May   16..  5,721 
Shock   Punch    (Richard    Dix)  Comedy-drama   ^iMajr  23..  6.151 
Welcome  Home   (Cruze  Prod.)  Domestic  com-dr  »*-.'..  May  30..  5,909 Old  Home  Week  (Meighan)  Comedy   June   6..  6.780 
Any  Woman  (Star  cast)  Comedy  drama   June  13..  5,963 
Little  French  Girl  (Mary  Brian)  Drama   June  13..  5,628 
Are  Parents  People?  (Betty  Bronson)  Domestic  problems   June  20..  6,586 
Eve's  Secret  (Betty  Compson)  Romantic  drama   June  20..  6,205 Beggar  on  Horseback  (all  star)  Imaginative   June  20  .  6,874 
Manicure  Girl  (Daniels)  Drama   Tune  27..  5.959 
Lost — A  Wife  (Menjou)  Sophisticated    com  July    4..  6.420 
Light  of  Western -Stars  (Holt)  Vivid  west  dr  July    4..  6.850 Paths  to  Paradise  (R.  Griffith)  Whirlwind  comedy   July   11..  6,741 
Grounds  for  Divorce  (Vidor)  Drama   July  11..  5,692 

PATHE 

Into  the  Net  Mulhall-Murphy  serial   Aug. 
Alexander  Hamilton   "Chronicles"  aeries   ...Sep. Lizzies  of  the  Field   Sennett  comedy  Sep. 
Barnyard  Olympics  Terry  cartoon   Sep. 
South  of  the  North  Pole   "Spat  Family"   Sep. One  Third  Off   „  Cobb -Rice  comedy   Sep. 
The  Happy  Years   "Sportlight"   ,...Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase  ,  Sep. Three  Foolish  Weeks   Ben  Turpin   Sep. 
fn  Good  Old  Summertime   Terry  cartoon   Sep. 
Danger  Lure   Sportlight   Oct. 
Dixie   Chronicles   Oct. 
Goofy  Age  (Glenn  Tryon)   Comedy  Oct. 10  Scars  Make  a  Man  (Allene  Ray)   Serial   Oct. 
Black  Magic   Terry  cartoon   Oct. 
Sporting  Rhythm   Sportlight   Oct. 
Riders  of  the  Purple  Cow   Sennett  com  Oct. 
Every  Man  for  Himself   Our  Gang   Oct. 
Hot  Water  (Harold  Lloyd)   Feature  com   Oct. 
On  Leave  of  Absence   Detective   Oct. 
Bungalow  Boobs  (Chase)   Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   ..Sennett  com  Nov. Stunts   Sportlight   Nov. 
Hot  Stuff   Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon   Nov. 
Fast  Company   Our  Gang   Nov. She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Graves)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nov. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days-   Terry  cartoon  Nov. All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nov. 
Cannon-Bali  Express   ;  Sennett  com  Nov. 
Champions  Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon   Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec. 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 
She's  In  Again   Terry  cartoon   Dec. Mysterious  M»«tery  Our  Gang   Dec. 
Off  His  Trolley  (R.  Graves)   Sennett  com  Dec. 
Noah's  Athletic  Club   Terry  cartoon   Dec. 
lust  a  Good  Guy  (Stone)   Comedy   Dec 
Royal  Razz  "7'nse)   Comedy   Dec. Mysteries  of         Chinatown   Terry  cartoon   Dec. 
Nature's    Rouge   Sportlight   Dec. Rubber    Neck   Spat  Family   Dec. 
Bull  and  Sand   Sennett  comedy   Dec. 
Invaders   Sportlight   Dec. 
Down   on    the   Farm   Terry  cartoon   Dec. 
The  Sea  Squawk   Sennett  com  Jan. On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wages  of  Tin  (Tryon)   Comedy   Jan. 
Rat's  Knuckles  (Chase)   Comedy   Jan. 
Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. Plumber  (Graves)   Comedy   Jan. 
Wild  Goose  Chaser  (Turpin)  Sennett  Com  Jan. 
Hello  Baby  (Chase)  Comedy   Jan. 
Laugh  That  Off   Spat  Family   Jan. 
Honeymoon  Hardships   Sennett  comedy   Jan. 
Brain  and  Brawn   Sportlight   Jan. 
Boobs  in  the  Woods  (Langdon)  Sennett  comedy   Jan. 
Hold  That  Thought  Terry  cartoon   Jan. 
Fighting  Fluid  (Chas.  Chase)   Comedy   Jan. 
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   ■  Terry  cartoon   Feb. Transatlantic  Flight   Terry  cartoon  
Change  the  Needle  (Arthur  Stone)  Comedy   Feb. 
Family   Entrance   (Chas.  Chase)  Comedy   Feb. 
Bigger  and   Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A   Fox  Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. 
Idaho   (Vivian    Rich)  Serial   Feb. 
Water  Wagons  Sennett  com  Feb. 
His  Marriage  Wow  (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Hean-Up    Week  Terry   cartoon   Feb. Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight  —  Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  Terry  cartoon   Vfar. 
Dog  Days  Our  Gang   Mar. Percy  (Charles  Ray)  Typical  dr.   Mar. 
Should  Husbands  Be  Watched  Comedy   Mar. 
Hard  Boiled  (Chase)   .....Comedy   Mar. 
Tungle  Bike  Riders   Terry  cartoon   Mar. 
Excuse  Mt  Glove   Spat  Family   Mar. 
Giddap  (Billv  Be  van)   Comedy   Mar. 
Traps  and  Trouble*   ■  Sportlight   Mar. 
Pie  Man   Terry  cartoon   Mar. 
Zowiel   Stereoakopik   Mar. 
At  the  Zoo  Terry  cartoon   Mar. 
Is  Marriage  the  Bunk?  (Chase)  Comedy   Mar. 
Plain    Clothe*    (Langdon)  Comedy   Mar. 
Sailor    Papa    (Tryon)  Comedy   Mar. 
Breaking  the  Ice  (Graves)   Comedy   Apr. 
Love  Bug   Our  Gang   Apr. 
Housing  Shortage   Terry  cartoon   Apr. 
Marriage  Circus   (Turpin)  Sennett  com  April 
Bad   Boy   (Chase)  Comedy   April 
Are  Husbands  Hnmanr  (Findlayson)  Comedy   April 
Sunken  Silver  (Ray-Miller)  Serial   Apr. 
Lion's  Whisker*  Sennett  com  Apr. 
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Kind  of  Pictuic Review.  Feet 

Hold  Mr  Baby  (Glenn  Try  on)  Comedy   Apr.  25.. 
S-O-S  Terry  cartoon   Apr.  25.. 
Adventures  of  Adenoid  Jerry  cartoon   Apr.  25.. 
Deep  Stuff  ICTLy,-<?.rtoon  Apr-  St" Beauty   Spots  Sportlight   Apr.  25.. 
Kemember  When  (Langdon)  Comedy   Apr.  25.. 
Shootin'  Injuns   Our  Gang  com  May  2.. 
Big  Red  Riding  Hood  (Chase)   Comedy   May  2.. 
Sporting  Judgment   Sportlight   Mfly  2.. He  Who  Gets  Smacked   Sennett  comedy   May 
Permanent  Waves    Terry  cartoon   May  2.. 
Looking  For  Sally  (Chase)   Comedy   May  9.. Grief   in   Bagdad   Comedy   May  9.. 
Darkest   Africa   Terry  cartoon   May  9. 
Wild   Papa   Spat  Family   May  16. Skinners  in  Silk  Sennett  com  May  16. 
Fast    Worker   Terry  cartoon   May  16. 
Luna-cy    Stereoskopik   May  16. 
Tell  it  to  a  Policeman  (Tryon)  Comedy   May  23. 
Sure  Mike  (Martha  Sleeper)  Comedy   May  23. 
Echoes  From  the  Alps  Terry  cartoon   May  23. 
Good  Morning  Nurse  Sennett  comedy   May  30. 
"Dude  Ranch"  Days  Sportlight   May  30. Ask  Grandma  Our  Gang  comedy   May  30. 
What  Price  Goofy?  (Chas.  Chase)  Comedy   June  6. 
Horace  Greeley,  Jr.   (Langdon)  Burlesque   June  6. The   Runt  Terry  cartoon   June  6. 
Royal  Four-flush   Spat  Family   June  13. 
Super-Hooper-Dyne  Lizzies   Sennett  comedy   June  13. 
Riders  of  the  Kitchen  Range  Comedy  June  13. 
End  of  the  World  Terry  cartoon   June  13. 
Thundering   Landlords    (Tryon)  Comedy   June  20. Twinkle-Twinkle   Sportlight   June  20. 
Runaway  Balloon   Terry   cartoon   June  20. 
Play  Ball  Allene  Ray-Miller)  Serial   June  27. Official  Officers   Our  Gang  com  June  27. 
Tn  the  Grease  (Jim  Findlayson)  Comedy   June  27. Animal  Celebrities   Sportlight   lune  27. 
Isn't   Life  Terrible?    (Chase)  Comedy   July  4. 
Wine,  Women  and  Song  Terry  cartoon   July  4. 
Chasing  the  Chaser  (Findlayson)  Comedy   July  4. 
Sherlock  Sleuth  (Stone)  Star  comedy   July  11. 
The  White  Wing's  Bride  (Langdon)  Comedy   July  11. Ough!   Stereoskopik   July  11. 
Learning  How   Sportlight   July  11. 
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Kind   of  Picture 
UNIVERSAL 

PRINCIPAL  PICTURES 

May 
May 
May 
May 

June 

July 

Listen  Lester  (all-star)  Comedy-drama   , 
Daring  Youth  (Daniels)   Comedy-drama   Daughters  of  Pleasure  (Prevost)   Drama   ,  
Masked  Dancer  (H.  Chadwick)   Mystery  drama   
Good  Bad  Boy  (Joe  Butterworth)   Comedy -dram*  
Captain  January  (Baby  Peggy)   Sea  story   , 
Helen's  Babies  (Baby  Peggy)   Comedy-drama   Mine  With  Iron  Door  (all-star)  Adventure  drama   Dec. 
Re- Creation  of  Brian  Kent   Drama  Mar, 

PRODUCERS  DISTRIBUTING  CORP. 
Not  One  to  Spare  (all  star)  Pathos  dr  Apr.  19- 
Wandering  Husbands  (Lee-Kirkwood)  Drama   May  10. 
Hold  Your  Breath  (Devore)  Thrill  com  Jun-  '■ 
Miami  (Compson)  Drama   Jun-  }*■ 
Night  Hawk  (Carey)  Western   Jon.  14. 
Lightning  Rider  (Carey)  Western   Jun-  21. 
What  Shall  I  Do?  (MackaOl)  Drama   J"0-  fa- 
Legend  of  Hollywood  (Marmont)  DTama   J»°-  10- Wise  Virgin  (Miller)  Drama   
Welcome  Stranger  (Vidor)  Comtdy-dr  Oct.  25. 
Ramshackle  House  (Compson)  Comedy-dr  
Barbara  Frietchie  (Vidor)  Civ.  War  dr  Oct.  11. 
Chalk  Marks  (M.  Snow)  Drama   
House  of  Youth  (Logan)  Drama   
Roaring  Rails  (Carey)  Railway  dr  Oct.  25. Another  Scandal  (Lois  Wilson)   ...Sex  theme  ....  Nov.  1. 
Another  Man's  Wife  (Lee-Kirkwood)  Drama   
Trouping  With  Ellen  (H.  Chadwick)  Comedy-dr  Reckless  Romance  Comedy  feature  Nov.  22. 
Siren  of  Seville  (Dean)  Drama   Nov.  29. 
Girl  on  the  Stairs  (Miller)  Comedy-dr  
Chorus  Lady  (Livingston)  Comedy-dr  Feb.  21. Cafe  in  Cairo  (Dean)  Drama   Mar.  28. 
Flaming  Forties  (Carey)  Western   
The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (C/Malley-Hawley)  Drama   
Soft  Shoes  (Carey)  Western   
Off  the  Highway  (Logan)   Drama   
rharlev's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb.  21. Her  Market  Value  (Ay res)  Drama   , 
Girl  of  Gold  (Vidor)  Drama   
On  the  Threshold  (all-star)  Drama   
Beyond  the  Border  (Carey)  Western   
Beauty  and  the  Bad  Man  (Star)  Western   
Friendly  Enemies  (Weber  &  Fields)  Comedy   dr  May  16. 
Crimson  Runner  (Priscilla  Dean)  Stromberg  melo  June  13. 
Silent   Sanderson   (Carey)  Cattle — gold   fields   June;  20. Stop  Flirting  (all  star)  Light  comedy   Tune.  27. 
Beauty  and  the  Bad  Man  (Mabel  Ballin). .  Drama    ...»  Tuly  4. 
Awful  Truth  (Agnes  Ayrcs)  Light  comedy   July  11. 

B.  P.  SCHULBERG  PROD. 
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5,414 5,951 
6,618 
6,257 7,179 
6,669 
5,753 
7.000 5,015 
6,452 5,530 
6,724 
6,214 6,020 .  5,656 

5,770 

7,243 

6.288 

4,775 4.841 
5.161 
5.794 5.917 

Breath  of  Scandal  (Blythe)   Society  drama    6.940 
White  Man  (Joyce)   Jungle  romance   Nor.  22..  6.370 
Triflers  (Busch-Mayo)   Paris  soc.  dr  Dec  27..  6.626 
Capital  Punishment  (Clara  Bow)   Prison  dr  Jan.    24..  5. "50 
Boomerang  (Clara  Bow)  Comedy-dr  Mar.  21..  4.714 
Parasite  (Bellamy-MooTe- Washburn)  Drama   Jan.   31..  S  tan 
Mansion  of  Aching  Hearts  (ail-star)  Melodrama   Mar.  14..  4.147 
Go  Stre;'*t  (Star  -ast)   Drama   May    9..  6.107 Faint  Perfume  (Seena  Owen)  Romantic  drama   June  27..  6,228 

UNITED  ARTISTS 
Dorothy  Vernon  of  Haddon  Hall  (Pickford)  Romantic  drama   May   17..  9.351 
America  (Griffith   prod.)   Historical  drama   Mar.    8.. 11,442 
Isn't  Life  Wonderful?  (Dempster)   Realism   Dec   13..  8,250 
Thief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar.  29.. 12.000 Salvation  Hunters  (Von  Sternberg  prod.).  Symbolical  dr  14..  J.WB 
Waking  Uo  the  Town  (I  Pie|rf'>rd-Rhearer)Cnmedy-dr   April  If-  4JJM 
Don  Q.  Son  of  Zorro  (D.  Fairbanks)  Typical  Fairbanks  June  27. .11,000 

Measure  of  a  Mao  (Desmond)  Drama   
Fast   Worker  (Denny -LaPlante)  Drama   Between   Fire*  Western   , 
Rose  of  Paris  (Philbin)  Drama   
Western  Wallop  (Hoxie)   Ex-convict  dr  
Snappy  Eyes  (Wiley)   Comedy   Pocahontas  &  John  Smith   Hysterical  hist.  
What  an  Eye   Comedy   
Ridin'  Kid  From  Powder  River  (Gibson) ...  Western   
Riddle  Rider  (Desmond-Sedgwick)   Serial   Robinson  Crusoe   Hysterical  hist  
Some  Tomboy  (Wiley)   Comedy   
The  Tornado  (H.  Peters)   Melodrama   
Sweet  Dreams   Century  comedy   
Antony  and  Cleopatra   Gysterical  History 
Speed,  Boys  (Trimble,  Bobbles)   Century  (kid)   
Oh,  Doctor  (R.  Denny)   Co.jedy   
Omar  Khayyam  (Hysterical  history)  Comedy   
Double  Cross  (Sullivan)   Drama   
Smouldering  Fires  (Frederick-LaPlante)  ..Drama   Hurricane  Kid  (Gibson)   Western  
Secrets  of  the  Night  (Kirkwood-Bellamy).  Drama   
Mad  Whirl  (May  MacAvoy)   Comedy-dr  Saddle  Hawk  (Gibson)   Western  dr.  
Fifth  Avenue  Models  (Mary  Philbin)   Drama   
Hp  The  ladder  (Valli)   Drama   , 
Let  'Er  Buck  (Gibson)  Western   Dangerous  Innocence  (LaPlante-CBrien). .  Drama   
Man  in  Blue  (Rawlinson- Bellamy)   Drama   Taming  the  West  (Gibson)   Western   
Paul  Revere   Hysterical  histy  
Border  Maid  (Ed  Cobb)   Drama   
Family  Row  (Messinger)    Comedy   
Present  Arms  (Wiley)   Comedy   
Red   Age  (Sullivan)   Drama   
Ponce  de  Leon   Hysterical  history 
Pr^hipforir   Mao   Hvste  i>aj  history 
Sign  of  the  Cactus  (Hoxie)   Western   
Ridin'  Pretty  (Desmond- Forrest)  Western   com. -dr.  . tx»king  Down  (Wiley)   Comedy   
Xggravatin'  Kid  (Messinger)  Comedy   Pistol  Point  Proposal  (Eddie  Polo)  Western  dr  
Whip  Hand  (Billy  Sullivan)  Western  dr  
Rembrandt   Hysterical  histy. 
Last  Laugh  (Emil  Jannings)   Human  drama  ... 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   Roaring   Adventure    (Jack   Hoxie)  Western   
Sir  Walter  Raleigh  Hysterical  Histy.  ... 
Taming  the  East  (Messinger)  Comedy   
Tempest  Cody's  Man  Hunt  (Walcamp). ..  Western  series   Seeing  Red   (Billy  Sullivan)  Cowboy  drama   
Lost  Chord   (Bert  Roach)  Comedy   
Nobody's  Sweetheart   (Wanda   Wiley)  Century  comedy  ... Itching  for  Revenge  (Eddie  Gordon)  Comedy   
Kicked  About  (Gordon)  Comedy   
Puzzled  by  Crosswords  (Gordon)  Comedy   
Olympic  Game*   Hysterical  histy.  . 
Dangerous  Peach  (Al  Alt)   Century  com.   
Don't  Worry  (Wanda  Wiley)   Century  com  
Cowpuncher's  Comeback   ...Mustang  westn.  .... Storm  King   Mustang  westn.  .... 
Both  Barrels   Mustang  westn.  .... 
Girl  Problem   Sweet  16  com.   
Headwinds  (H.  Peters-Patsy  R.  Miller)... Drama   
Fighting  Terror   (Sullivan)  Mustang  westn.  .... 
Powdered  Chickens  (Edna  Marian)  Century  com.   
Tenting  Out  (Neely  Edwards)  Comedy   
Burning  Trail  (Wm.  Desmond)  Western   
Loaded  Dice  (Ed.  Cobb)  Mustang  western. 
Papa's  Pet  (Roach-Edwards-Howell)  Bulls-eye  com  Putting  On  Airs  (Edna  Marian)  Century  comedy 
Smoked    Out  Bulls-eye  com.  .. 
Getting   Trimmed    (Wiley)  Century  com  
Raisin  Cain  (Beth  Darlington)  Century  com  
Valley  of  Rogues  (Perrin)  Mustang    western. . . Black  Gold  Bricks  Bullseye  com  
Spook  Ranch  (Gibson)  Western   
Open    Trail    (Hoxie)  Blue   Streak  westn. Tourists  De  Luxe   Century  comedy   
Here's   Your  Hat  Comedy   Line  Runners   Western  reissue   
Ridin'  Thunder   (Hoxie)   Western   Raffles  (House  Peters)  Drama   
Oneen  of  Aces  (Wiley)  Century  comedy  Roaring    Waters  Mustang  western 
Wild  West  Wallop  Mustang  western 
The  Meddler  (Desmond)  Western  melo.  ... 
Sleeping  Sickness  (Edwards)  Bulls-eye  comedy 
Rolling  Stones  (Chas.  Puffy)  "Fat  man"  com. love   Sick   (Lake)  Sweet  16  comedy. 
The  Teaser   (LaPlante-O'Malley)  Comedy-drama  .. Slick   Articles   (Karr-Engle)  Century  comedy.. 
T  fx-krd  Out  Sweet  16  comedy 
t'll  Show  You  the  Town  (Denny)  Comedy   Nobody    Wins  Sweet  16  Comedy 
Showdown    (Art    Acord)  Mustang  western 
Price  of  Pleasure  (Valli-Kerry)  Romantic  drama 
Sneak  Freely  (Edna  Marian)  Century  comedy  . 
N-arly  Rich  (Cha«.  Puffy)  Pat  man  comedy. 
Kicked  Ahnut  (Eddie  Gordon)  Century  comedy  . 
Si*«e»  (Valli-O'Brien)  Drama   Gridiron  Gertie  (Wiley)  Century  comedy  .... 
Oueen  of  the  Rnundun  (Ed  Cobb)  Mustang  western 
Outlaw  (Perrin -Lorraine)   Mustang  western Dog  Biscuits    Sweet  16  comedy  
T>-»  Cold   Sweet  16  comedy  
Wh-te  Outlaw  (Hoxie)  Western   
Nicelv  Rewarded  (Chas.  Puffy)  Comedy   
"ough   Partv   (Alt-Karr)  Centurv   cnmedv  — 
rvonto  Kid  (Fd  CohM  Mustang  western, 
''nw.lrnmp  (Chas.  Puffy)  Comedy  
rnentv  of  Nerve  (Edna  Marian)   Century  comedy  
TVantv  and   the  Bandit  (I.arkin)  Mustang  western  
Married    Neighbors   (En<*1e-Dar1ingtrm)  C  rnturv  comedv.. 
A  Luckv  Accident  (Puffv)  Fat  man  comedy. 
Tust  in  Time  (Wanda  Wiley)  Centurv  comedy 
Rooin'  Venus  (Josie  Sedgwick)  Mustang  western  .. Knockout  Man  (Perrin-Lorraine)  Reissue  western 
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VITAGRAPH 
Review.  Feet 

6,480 
,  6,425 .10,680 
.  7,950 

.  6,640 
.  6,227 .  5700 
.  6,279 

Code  of  the  Wilderness  (Bowers- Calhoun).  Modern  west  .  July  12. Behold  This  Woman  (Rich)   Movie  romance   Aug.  2. 
Captain  Blood  (Star  Cast)   Sabattni  romance   Sep.  20. 
Clean  Heart  or  Cruelties  of  Life   Modern  dr  Sep.  27. 
Greater  Than  Marriage  (Tellegen-Daw)  Theatre  dr  «  Beloved  Brute  (De  La  Motte)   Melodrama   Nov.  22..  6,719 
Two  Shall  Be  Born  (Novak-Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama   a  Feb.  21. 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr  Jan.  31. 
Fearbound  (Daw-Welch)   Melodrama  Feb.  14. 
Tides  of  Passion  Drama   May  2. 
Happy  Warrior   Special   
Road  That  Led  Home   .....Special   
Hnknown  Story   Special   •  
School  for  Wives  (Tearle-Holmquist)  Drama   April  11. Baree,  Son  of  Kazan  (Stewart)  Northern   drama   May  30. 
Wildfire  (Ailcen  Pringle)  Racing  melo  June  20. 
Steele  of  the  Royal  Mounted  N.  W.  Drama  June  27. 

WARNER  BROTHERS 
Babbitt  (all-star)   Character  drams  July  1. 
Being  Respectable  (all-star)   Society  drama   Aug.  16. How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drams   
Cornered  (all-star)   ,  Society  drama   
Lovers'  Lane  (all-star)   Character  drama   Nov.  29. Tenth  Woman  (all-star)   ...Society  drama   
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4. 
Phis  Woman  (Rich)   Society  drama   Nov.  1. 
Lover  of  Gamille  (all-star)   Romantic  drama   Nov.  29. 
Dark  Swan  (Prevost-Blue-Chadwick)  Drama   Dec.  6. 
Narrow  Street  (D.  Devore-Matt  Moore). .  Light  comedy   Jan.  17. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   Tan.  10. Lost  Lady  (Irene  Rich)   Social  drama   Feb.  7. 
Broadway   Butterfly   (Devore-Landis)  Broadway  dr  
On  Thin   Ice   (Moore -Roberts)  Crook  drama   , 
Man  Without  a  Conscience  (Rich-Lewis)  Drama    
Recompense  (Prevost-Blue)  Society  drama   May  2. 
On  Thin  Ice  (T.  Moore- Edith  Roberts) ....  Drama   Mar.  21. 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4. 

6,182 
6.893 
6.550 5,700 

7,900 

6,040 6,000 
7,100 
7,300 
5,100 
6,25<) 

.  7.300 

7,100 7,180 
6,800 
6,700 6,700 

6,700 7,705 
7,298 
6,85* 7,480 

7,046 6,694 My  Wife  and  I  (Rich)  Emotional  drama   May  30.. 
Man  Without  A  Conscience  (Louis-Rich). .  Drama   June  27.. 
How  Baxter  Butted  In  (M.  Mcore-Devore)Comedy   July  4.. 

MISCELLANEOUS 

7.183 6.592 

IVAN  ABRAMSON 
.May    2..  7,000 Lying  Wives  (C.  K.  Young)   Domestic  dr  

ARTCLASS  PICTURES  CORP. 
Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.  20. 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.  27. 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.  11. 
Hard  Hittin'  Hamilton  (Buf.  Bill,  Jr.)  Thrill  western   Oct.  18. Gold  and  Grit  (B.  Roosevelt)   Thrill  dr  April  11. 
Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr  
After  Su  Days   Biblical  spec  
Woman  Who  Believed  (Ann  Luther)  
Deerslayer  (J.  W.  Kerrigan)   mem  
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.  4. 
Reckless  Courage  (Buddy  Roosevelt)   Thrill  western   May  2. 
Quicker  'N  Lightning  (Buffalo  Bill,  Jr.)... Thrill  drama   June  6. 
Tearin'  Loose  (Wally  Wales)  Stunt  western   June  13. 

4.500 4,500 4,700 .5.000 

4,650 4,650 10,000 

5,700 5.000 
4,825 
4,851 
5.000 

5,000 BANNER  PRODUCTIONS 
The  Truth  About  Wives   Sherman-Hampton   Aug.  2.. The  Man  Without  a  Heart   Novak-Harlan   Aug.  2.. 
Those  Who  Judge   All  star   Aug.  2.. 
Empty  Hearts   Bow-Bowers   
Daughters  Who  Pay   All  star  cast  May  30.. 

B.  C.  R.  PRODUCTIONS 
Kivalina  of  the  Ice  Lands  Eskimo  life  July  M... 

COLUMBIA 
Battling  Fool  (R.  Fairbanks)   Prize  fight  
Foolish  Virgin  (E.  Hammerstein)   Social  drama   
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr  
Midnight  Express  (Hamnn^rstein)   Railroad  melo.   Dec  6.. 
After  Business  Hours   (Hammerstein)  Domestic  melo  July  4.. 

C.  C.  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama   Aug.  30. 
Average  Woman  (Pauline  Garon)   Drama   »  Feb.  9. 
Lend  Me  Your  Husband  (Kenyon)   Drama   
Youth  for  Sale  (S.  Holmquist)   Drama   Oct.  18.. 
The  Early  Pi'd  'Hines)   Comedy  Dec.  27. 
Crackerjack  (Hines)  Typical  comedy   May  23., 

CHADWICK  PICTURES  CORP. 
Painted  Flapper  (all-star)   Comedy-drama   Oct. 
I  Am  the  Man  (L.  Barry mora)   Dom  melo.   Nov 
Flattery  (Bowers)   ..Political  dr  Nov. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Ian 
Midnight  Girl  (Lila  Lee)  Drama   Mar 
Wizard  of  Oz  (Larry  Seraon)  Slapstick  com  "nr. Man  of  Iron  (L.  Barrymore)  Drama   July 
American  Pluck  (G.  Walsh)  Action  melodrama   July 
Unchastened  Woman  (Theda  Bara)  Domestic  drama   
Some  Pun'kins  (Chas.  Ray)  Rural  com. -dr.   
Prince  of  Broadway  (G.  Walsh)".  Action  romance   The  Bells  (L.  Barrymore)  Drama   
Perfect  Clown  (Larry  Semon)  Typical  comedy   
Blue  Blood  (G.  Walsh)  Action  romance   

DAVIS  DISTRIBUTING  CORP. 

5.600 6.000 
5,700 6.300 
5,800 

5.700 

4,975 
5.900 
5,957 4.570 

5.9S' 
5,600 

6,000 6,400 
6.700 
6.500 7.000 

6,700 

5.6W' 
7«rt 6  on 
f,  nrv 
6.300 

6..W1 

6.200 
5.900 

Tales  of  1.001   Wsrhts  (French  Cast)... 
Red  Love  (Lowell-RusselD  
Fighting  Courage  (Ken  Maynard)  

Kind  of  Picture 

GINSBERG  DISTRIBUTING  CORP. 

Review  Fs»t 

Love  Gamble  (Lillian  Rich)  Melodrama   July   11..  5,766 
Before  Midnight  (Wm.  Russell)  Crook  melodrama   July   11..  4,895 

INDEPENDENT  PICTURES  CORP. 
Blood  and  Steel  (Desmond-Holmes)   Society  dr   5,000 
Calibre  45  (F.  Farnum)   Western  dr   4,950 
Courage  (F.  Farnum)   Western  dr   5,020 
In  Spider's  Web  (Alice  Dean)   Melodrama    6,000 Moonshine  (B    Cody)   Western    4.980 
Drug-Store  Cowboy  (F.  Farnum)   Western  com.-dr   Feb.    7..  4356 Riders  of  Mystery  (Bill  Cody)   Western   May    2..  5,000 
Gambling  Fool   (F.   Farnum)   Western   May   9...  5,000 
Fighting  Sheriff  (Bill  Cody)  Western   May  23..  5,000 
Border  Intrigue  (F.  Farnum)  Western   May  30. .  5,000 

LEE-BRADFORD  CORP. 

Pearl  of  Love  (Leslie)   6.000 
Lights  of  London  (Wanda  Hawley)   6,000 
Passion's  Pathway  (Estelle  Taylor)   6,000 
Unrestrained  Youth  (Brandon  Tynan)   6,000 
Passionate  Adventure   (Joyce-Brook)   I'mn 
Way  Down  Upon  the  Swanee  River   °,UUJ 
Wolfblood  (M.   Clayton)   6,000 

LUMAS  FILM  CORP. 

Overland  Limited   R-  R-  melodrama   6.00G 
A  Little  Girl  in  a  Big  City  Heart  int.  se   6.8W 
His  Masetr's  Voice  (Thunder,  dog)  Animal  dr   VgJ 
Shadow  on  the  Wall  Crock  drama   6.0SO 
Police    Patrol   Melodrama    *.«» 
Part-Time  Wife   Drama    6.075 

RAYART 

Battling  Brewster  (Farnum)   15  ep.  ser  
Easy  Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)  
Super  Speed  (Reed  Howes)   Automobile  com.-dr. Geared  to  Go  (Howes)   Drama   
Right  Man  (Larkin)   Drama   
Winning  a  Woman  (Perrin-Hill)   Drama   
Getting  'Em  Right  (Larkin)   Drama   Snob  Buster  (Howes)   Drama   
Quick  Change  (Larkin)   Drama   
Youths  Gamble  (Howes)   Drama   
Double  Fister  (Perrin)   Drama   
Fear  Fighter  
Crack  O'  Dawn  Goat  Getter  

6,067 ....Feb.  7. 

5.227 
5,117 4,571 
4,865 
4,669 

RED  SEAL  PICTURES  CORP. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21. 
Do  You  Remember   Scenic  novelty   Mar.  21. 
Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  28. 
Film  Facts  (Issue  D)  Magazine   Mar.  28. 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28. 
Day  With  the   Gypsies  Screen  Gem   April  11. 
Animated  Hair  Cartoon   F  Novelty   April  11. 
Shakespeare    (Special)  Life  of  poet  Apr.  18. 

Film  Facts  (Issue  E
)
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 Apr.  18. 

Suwanee   River  Song  Car-tune  Apr.  25. 
Hair  Cartoons  (Subject  RR)  Marcus    cartoon  Apr.  25. Hair  Cartoons  (Issue  O.  O.)   Marcus  cartoon   May  2. 
Big  Chief  Ko-Ko  (Out  of  Inkwell)   Fleischer  cartoon   May  2. 
River  Conway   Scenic   May  9. 
Ko-Ko  Trains  'Em  (Out  of  Inkwell)   Fleischer  cartoon  May  9. Hair  Cartoons  (Issue  K  K)  Marcus  cartoon   May  23. 
Marvels   of   Motion  Novelty   May  30. 
Daisy    Bell  Song  Cartoon  May  30. 
Ko-Ko  Sees  Spooks...   Fleischer  cartoon   Junej  13. Hair  cartoons   Marcus  cartoon                     June  20. 
Ko-Ko  Celebrates  the  Fourth  Fleischer    cartoon  July  4. 
Hair  Cartoon  Marcus  cartoon  July  4. 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star) 
Courageous  Coward  (Jack  Meehan)  .. 

...Western  melo  Nov.  29. ...Western   Dec.  6. 

WM.  STEINER  PROD. 
Virtue's  Revolt  (Thornton)   Stage  melodrama   ....Oct.  11., On  Probation  (Edith  Thornton)   Drama   •  Dec  1J. 
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  
Branded  a  Thief   Western   
Verdict  of  the  Desert   Western   
Vallrv  of  Vanishing  Men   Western   •.  , Trouble   Buster   (Leo   Maloney)  Western   Feb.  21. 

SERING  D.  WILSON 

Wonder  Book  (Kellycolor)  Series   Apr.  25. 
Thundering  Waters  (Kellycolor)  Niagara    Falls  Apr.  25. 
In  a  Cottage  Garden  Kellycolor)  Floral  subject  Apr.  2S. 
Flying  Elephant   (Kellycolor)  Novelty   Apr.  25. 

TIFFANY  PRODUCTIONS,  INC. 
Souls  for  Sables  Drama   
Sporting  Chance  Drama   
Lightning   Drama   Morals  for  Men  Drama   
Marrying  Money  Blue  ribbon  Dollar    Down  Blue  ribbon  
Age  of  Indiscretion  Blue  ribbon  
Novelty  Series  
Cinemelodrama  Series  

1,000 
1.000 

1,00* 

l,0Or 

300 

1,000 

1,000 1,000 

300 

1,000 
1,000 
1,000 

300 

300 
1,000 

1,000 
1,000 300 1,000 1.000 

1,000 
300 

1.000 
300 

4,712 4,052 

5,173 

5,000 5,000 
5,000 

.5,000 

5,060 

4,745 4,652 
5.000 

July  11, 

625 
700 
700 

650 
6,500 

6,500 
6,500 6.500 
5,800 
5,800 
5,800 

.Arabian  Nights   Feb  14. 
,  T^HJ-tn   drama   Mav  ?t 
..Action  western   July  11. 6.300 

f,  7nr> 5,000 

TRUART 

Verdict  (feature-player  cast)  Mystery  Melo. June  27..  6.150 



PIUDJ  ECTION 

EDITED  BY  F.  H.  RICHARDSON 

All  Wet! 

A  mail  who  signs  himself  "A  Constant 
Reader,"  writes  from  Sacramento,  Califor- nia, as  follows : 

I  have  been  reading  the  Department.  The 
projectionists  who  talk  so  much  about  warn- 

ing signals  and  change-over  cues  are  all  wet. 
Why  blame  the  innocent  men?  The  exchanges 
are  as  much  to  blame  as  the  projectionist  or 
machine  operator,  as  they  will  not  adopt  a 
uniform  system. 

The  projectionist  wants  to  put  the  picture 
on  the  screen  and  keep  it  there,  but  the  ex- 

changes don't  want  their  Alms  mutilated. Well  here  is  a  remedy  which  I  think  would 
solve  the  matter  if  the  exchanges  would 
adopt  it. 

Let  the  exchanges  place  at  the  end  of  each 
reel  a  slow  fade-out.  Let  the  fade  cover  at 
least  fifteen  feet.  This  will  give  the  projec- 

tionist or  machine  attendant  (operator)  his 
cue,  unless  he  be  sound  asleep.  I  use  a  sig- nal and  have  them  set  for  about  twenty  feet. 
With  that  distance  by  the  time  I  light  my 
other  lamp  and  get  ready  the  change  time  is 
there.  As  a  matter  of  fact  I  don't  wait  for the  warning,  because  I  know  by  instinct  when 
the  time  for  change  over  approaches.  If  all 
exchanges  would  adopt  this  plan  I  think  film 
punching  would  cease. 

Brother  "Constant  Reader,"  you  must  not 
have  named  yourself  quite  right,  for  if  you 
were  really  a  constant  reader  you  would  have 
seen  this  scheme  discussed  in  this  department 
several  times. 

It  is  perhaps  as  feasible  a  plan  as  any  thus 
far  presented,  but  it  has  its  faults  in  that  wc 
still  have  many  machine  operators,  and  a 
machine  operator  naturally  cares  little  for 
anything  but  his  "machine."  These  men  join the  reels  into  two  thousand  footers,  and  when 
they  again  separate  them  they  just  whack 
them  in  two  somewhere  near  the  right 
place — probably  within  fifty  feet  of  the  right 
spot  anyhow,  with  result  that  the  fade-outs 
are  in  the  wrong  place  and  undependable. 
You  also  err,  friend  Constant  Reader  who 

don't  read  quite  constantly,  in  saddling  the 
exchanges  with  the  task  of  appending  the 
fade-out  at  the  end  of  each  reel.  That  could 
only  be  done  by  the  producer,  and  if  you 
or  any  other  living  man  can  get  the  pro- 

ducers as  a  whole  to  do  anything  directly  cal- 
culated to  help  projection  and  the  projec- 

tionist, I  would  very  much  like  to  watch  you 
do  it.  Of  course  individual  producers  have 
done  individual  things  tending  to  and  cal- 

culated to  help  projection,  but  they  have 
been  few  and  far  between,  and  in  this  I  am 
speaking  of  all  producers,  because  to  be 
really  effective  it  would  have  to  be  a  uni- versal practice. 

Bluebook  School 

Question  No.  326 — Upon  what  law  is 
the  action  of  an  electric  dynamo 
based. 
Question  No.  327 — Give  us  an  expla- 

nation of  the  action  of  an  elementary 
dynamo  armature — an  armature  carry- 

ing but  one  wire. 
Question  No.  328 — Describe  a  dynamo 

armature.  By  this  no  particular  type 
of  generator  is  meant.  Just  tell  us 
what  you  know  about  the  general  build 
and  operation,  or  electrical  action  of 
an  armature. 

Question  No.  329 — All  dynamo  arma- 
tures generate  alternating  current. 

Explain  to  us  just  why  this  is. 
Question  No.  330 — Just  what  is  an 

"armature  coil"  anyhow? 
Note:  Here  is  a  chance  for  some 

"practical  questions,"  such  as  brothers 
Thoreau  and  Clark  have  suggested. 
These  men,  in  a  recent  letter,  ask  if  it 
is  permitted  that  the  asker  of  the  ques- 

tion himself  answer  it;  that  such 
course  might  give  men  a  chance  to  ask 
a  question  and  then  "air"  their  knowl- 

edge by  answering  it. 
Well,  what  harm  will  that  do?  We 

don't  care  how  much  a  man  "airs"  his 
knowledge.  All  we  are  interested  in  is 
him  HAVING  the  knowledge.  Anyhow 
such  "airing"  would  indicate  a  pride  in 
the  knowledge  possessed,  and  that  kind 
of  pride  I  like  <to  see.  It  is  evident 
that  he  to  some  extent  anyhow,  values 
his  brains  and  is  using  them. 

I  would  therefore  suggest  that  as 
many  of  you  who  have  questions  deal- 

ing with  practical  operation  of  motor 
generator  sets,  motors,  or  other  elec- 

trical appliances  for  that  matter,  send 
them  in.  Very  likely  you  will  pro- 

pound some  I  won't  know  the  answer 
to  myself,  but  when  it  is  all  done  and 
finished  we  will  ALL  know  the  answer. 
Get  busy.  Good  chance  to  help  your 
brothers  to  knowledge,  without  in  the 
least  degree  working  any  possible 
injury  to  yourself. 

A.  P.  S. 

E.  J.  Rhynes,  Gulfport.  Mississippi,  wants 
information  concerning  the  A.  P.  S.,  as  fol- lows : 

After  having  been  lost  somewhere  In  the 
field  of  projection  for  half  a  year  or  so,  I  am 
coming  back  strong,  this  time  backed  by 
Hattisburg.  Mississippi.  Motion  Picture  Pro- 

jectionist and  Stage  Employees  Local  Union 
615  I.  A.  T.  S.  E.  &  M.  P.  M.  O.  Am  writing 

to  ask  Information  as  to  the  American  Pro 

jection  Society.  Am  anxious  to  learn  every- 
thing possible  about  it. 

I  think  it  will  not  hurt  to  again  briefly  set 
forth  certain  salient  points  concerning  the 
A.  P.  S.  for  the  benefit  of  those  not  already 
acquainted  with  them. 
The  A.  P.  S.  was  formed  several  years  ago 

by  a  small  number  of  the  best  men  in  the 
projection  field  of  New  York  City  at  that 
time.  It  was  and  is  not  intended  to  in  any 
manner  usurp  any  function  of  the  union.  It 
was  and  is  merely  designed  to  bring  the 
better  class  of  projectionists  together  so- 

cially, hold  lectures  tending  -to  improve  the 
-projectional  knowledge  of  the  members,  and 

provide  a  club  room  or  rooms  where  they 
might  meet  for  clean,  wholesome  amusement, 
and  for  friendly  talk  and  discussion. 
Here  in  New  York  City  it  has  done  all 

that.  Every  member  of  the  A.  P.  S.  is  a 
member  of  the  I.  A.  T.  S.  E.  &  M,  P.  M.  O., 
and  his  application  cannot  be  considered  un- 

less he  is  a  member  of  the  I.  A.,  except  in 
isolated  occasional  cases  where  a  high  clas> 
small  town  man  is  so  situated  that  joining 
the  union  is  impracticable.  He  must,  if  ac- 

cepted by  the  A.  P.  S.,  however,  in  such  cases 
agree  to  make  application  to  the  union  hav- 

ing nominal  jurisdiction  over  the  town  he 
works  in  as  soon  as  the  local  is  willing  to 
receive  him  into  membership. 

It  is  also  necessary  that  men  admitted  into 
membership  in  the  A.  P.  S.  be  of  good 
character — men  one  can  meet  socially  and 
enjoy  their  society.  This  does  NOT  mean 
that  A.  P.  S.  men  are  in  any  sense  snobs,  but 
that  they  desire,  and  I  hold  rightly  desire, 
to  confine  the  membership  to  membership 
to  men  other  than  what  we  style  "rough 
necks."  So  strict  was  the  line  drawn  in 
the  beginning  that  one  black  ball  served  to 
reject  an  application,  but  this  was  found  un- 

just, because  it  gave  the  power  to  one  man 
who  might,  without  just  cause,  have  a  dis- 

like for  a  worthy  man  and  a  high  grade 
projectionist,  to  keep  him  out.  The  lines  still 
are  pretty  tautly  stretched,  but  not  quite 
that  tight. 
The  A.  P.  S.  has  its  legitimate  field,  just 

as  has  the  I.  A.,  BUT  unless  a  sufficient  num- 
ber of  men  in  any  city  really  wish  to  follow 

along  the  lines  laid  down,  the  rough  out- 
line of  which  I  have  indicated,  then  there  is 

no  place  for  a  Chapter  (branch)  of  the  organ- ization in  that  city. 

The  A.  P.  S.  must  not  be  permitted  to  in- 
terfere in  matters  coming  properly  under  the 

jurisdiction  of  the  union.  In  a  city  of  con- 
siderable size  the  union  cannot,  in  the  very 

nature  of  things,  fill  the  entire  want.  This 
is  primarily  for  the  reason  that  the  union 
is  often  forced  by  circumstances  to  admit 
to  membership  men  who  have  no  right  place 
in  the  profession  of  motion  picture  projec- 

tion. They  are  men  who  cannot  possibly  make 

any  social'appeal,  except  to  what  is  known 
as  the  "rough  neck  element."  You  cannot mix  them  and  really  high  grade  men  any 
more  than  you  can  mix  oil  and  water.  In 
the  union  they  must  perforce  meet  for 
strictly  business  purposes.  They  call  each 
other  "brother,"  but  the  fact  remains  that 
there  is  no  "brotherhood"  possible,  except  in 
the  strictly  union  sense. 
The  high  grade  men  will,  in  the  end.  be 

the  salvation  of  the  profession,  and  they 
want  some  organization  open  ONLY  to  men 
who  they  feel  to  be  in  every  sense  their 
"brothers."  The  A.  P.  S.  fills  that  want, 
and  does  it  without  in  any  weakening  or  in- 

terfering with  the  union,  except  insofar  as 
the  better  class  of  men,  in  meeting  together, 
may  talk  over  various  things,  and  consciously 
or  unconsciously  co-operate  to  the  extent  of 
guiding  the  union  they  also  belong  to  along 
better  lines,  through  a  somewhat  concerted 
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action — a  thing  which  no  man  who  has  the 
welfare  of  the  profession  and  the  union  truly 
at  heart  could  legitimately  object  to.  And 
anyhow  that  is  never  either  the  official  or 
semi-official  action  of  the  A.  P.  S.  itself.  If 
it  ever  happens,  and  I  think  it  does,  it  is  mere- 

ly the  result  of  informal  discussion  caused 
by  these  men  meeting  together  in  the  club 
rooms  of  the  A.  P.  S.  The  A.  P.  S.  as  a 
body  permits  no  discussion  of  union  matters 
at  its  meetings. 

Foolish 

There  is  a  diversity  of  projector  magazine 
spindle  diameters  in  Europe.  The  Ernemann, 
Kalee,  Kamm,  Motiograph,  Omnia,  Powers, 
Pathe  and  Ross  projectors  use  spindles  13/32 
inches  in  diameter,  while  the  Gaumont  uses 
J^-inch  spindles  and  the  Simplex  5/16-inch. 

I  do  not  understand  that  there  is  a  dif- 
ference in  the  Simplex  and  the  Powers  and 

Motiograph  magazine  spindle  diameters  as 
put  out  in  North  and  South  America.  Cer- 

tainly the  same  reels  are  used  for  them  all, 
and  they  all,  so  far  as  I  know,  fit  all  right. 
At  least  I  do  not  remember  having  heard 
complaint  to  the  contrary,  though  as  used 
in  Europe  there  is  a  3/32-inch  difference — the 
Simplex  is  that  much  smaller. 
Well,  anyhow  the  diversity  of  diameters  is 

causing  much  trouble  over  in  European 
countries.  In  North  America,  and  as  I  re- 

member it  in  South  America  too,  of  late 
years,  films  are  shipped  to  theatres  on  reels, 
as  they  should  be.  In  European  countries 
films  are  shipped  to  theatres  in  the  roll  in 
tin  cans,  without  any  reel. 
Of  course  the  first  thing  the  projection- 

ist must  do  over  there  when  they  receive 
the  films  is  to  rewind  the  rolls  on  to  reels 
for  projection,  which  we  would  consider  as 
wasted  labor.  This  is  at  least  partly  because 
of  the  fact  that  the  three  projector  magazine 
spindle  diameters  make  it  impracticable  to 
use  any  reel  having  a  standard  diameter  spin- 

dle opening,  hence  each  theatre  must  have 
its  own  reels  which  fit  its  own  projectors. 
Rather  silly,  don't  you  think? 

Seems  a  bit  worse  that  foolish  for  the  in- 
dustry to  tolerate  three  diameters  for  a  thing 

which  must  receive  the  reel  upon  which 
films  are  projected.  Why  not  effect  a  stan- 

dardization of  such  an  important  item,  gentle- 
men of  Europe?  You  have  a  body  which 

corresponds  to  the  Society  of  Motion  Picture 
Engineers.  What  is  it  doing  that  it  has  not 
adopted  a  standard  as  fundamentally  im- 

portant as  this? 
That  the  situation  is  recognized  as  distinct- 
ly objectionable  is  proven  by  the  fact  that 

one  Hogg  has  invented  a  reel  which  has  a 
contrivance  enabling  the  projectionist  to 
change  the  diameter  of  the  central,  or  spindle 
hole,  to  any  one  of  three  diameters  by  mov- 

ing some  sort  of  a  duhickey  in  the  side  of 
the  reel,  and  First  National  Pictures,  Ltd., 
whose  headquarters  is  in  London,  England, 
has  placed  an  initial  order  for  6,000  of  them. 
European  moving  picture  nomenclature  and 

"film  talk"  is  sometimes  a  bit  puzzling  to 
our  western  ears.  Here  is  an  excerpt  of  the 
circular  letter  being  sent  out  by  First  Na- 

tional, Ltd. : 
Full  British  letters  patent,  and  full  patent 

rights  in  all  principal  countries  of  the  world 
have  been  taken  out.  (Referring  to  the 
Hogg  reel  patent. — Ed.)  The  advantages  of 
the  Hogg  spool  (Our  reel  becomes  a  "spool" over  there. — Ed.)  offers  to  both  renters  and 
exhibitors  is  obvious.  (They  don't  seem  to 
think  the  "spool"  offers  any  advantages  to 
the  projectionist — who,  by  the  way,  they  dub 
an  "Operator"  where  he  is>  referred  to  in 
the    circular    of    instruction    which  accom- 

panies the  reel,  thus  declaring  to  all  and 
sundry  that  they  consider  the  European  pro- 

jectionist as  merely  the  operator  of,  or  at- 
tendant upon,  a  machine. — Ed.)  The  ship- 

ping of  film  on  spools  which  is  made  possible 
by  the  interchangeable  core  means  protec 
tion  and  support  of  the  reels  (Yes,  they  said 
reels."  How  come? — Ed.)  in  transit  cases,  the 
scrapping  of  film  tine  (Cans  in  which  the  films 
without  reels — beg  pardon,  "spools" — are shipped. — Ed.)  minimum  rewinding  and 
handling,  prevention  against  scratching 
caused  by  pulling  and  loosening  of  the  coils 
of  the  reel  (Coils  of  the  film  are  presumably 
meant,  since  a  reel  or  spool  has  no  coils. — 
Ed.),  protection  of  the  sprocket  holes  against 
the  damaging  effects  of  thumping  to  get  the 
reels  level,  and  so  on. 

There  is  no  doubt  but  an  enormous  amount 
of  damage  to  films  which  reflects  upon  the 
renter,  and,  of  course,  on  the  exhibitor,  is 
caused  either  through  tightening  up  reels, 
or  through  thumping  them  to  get  them  level, 
in  one  case  bad  scratching  being  caused,  and 
in  the  other  serious  injury  to  the  sprocket holes. 

We  may,  I  think,  assume  that  "Tightening 
the  Reel"  really  means  what  we  call  "pull- 

ing down,"  which  is  not  tightening  the  reel 
at  all,  but  tightening  the  layers  of  film  on 
the  reel.  Just  what  "Thumping  the  reels  to 
get  them  level"  may  mean  is  something  else 
again,  and  you  are  as  much  entitled  to  guess 
as  I  am.  Will  one  of  our  European  readers 
be  good  enough  to  explain  why  they  "thump" a  reel,  and  whether  or  not  there  is  film  upon 
it  when  they  do;  also  why  the  aforesaid 
thumping  of  a  reel  injures  the  sprocket  holes 
in  the  film  thereon,  presuming  there  is  film 
on  it  when  the  thumping  takes  place.  It 
probably  is  all  very  clear  and  understand- 

able when  one  understands  what  is  meant, 
but  I  am  unable  to  think  of  any  procedure 
practiced  in  the  United  States  or  Canada 
by  comparison  with  which  "thumping  the 
reels"  could  be  understood. 
You  will  also  observe  that  in  this  case 
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even  a  producer  seems  to  have  woke  up, 
because  he  makes  the  assertion  that  injury 
to  film  "reflects  upon  the  exhibitor,"  plainly 
meaning  that  it  reacts  upon  him  in  the  form 
of  higher  film  rentals — a  gospel  this  depart- 

ment has  been  preaching  for  YEARS,  though 
never  once  in  all  those  years  has  a  single 
producer,  so  far  as  I  have  observed,  given 
us  the  slightest  encouragement  in  our  attempt 
to  wake  the  projectionist  and  exhibitor  up 
to  that  fundamental  business  FACT. 
Oh  well,  all  things  comes  to  him  who 

waits — but  keeps  right  on  scrapping  while 
he  does  the  waiting — and  I  guess  bye  and 
bye  they  will  all  wake  up,  and  then  this 
IDIOTIC  waste  in  and  of  prints  will  be 
STOPPED,  and  thus  the  overhead  of  the 
industry  reduced  by  huge  sums  of  dollars 
a  year,  and  the  BOX  OFFICE  RECEIPTS 
INCREASED  BY  FROM  HALF  A  MIL- 

LION TO  A  MILLION  DOLLARS  A  DAY. 

WELDED  WIRE 
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How  It  Is  Done 

Jack  Levine,  who  signs  himself  "Cinema 
Projectionist,"  (which,  bye  the  way,  is  "not 
so  bad")  who  shoots  stars,  starlets,  bureaus, 
buildings,  railroad  bridges  and  things  such 
as  ''bathing  beauties"  (who  might  die  of 
fright  if  ever  they  happened  to  get  really 
into  the  wet  water,  and  whom  some  of  us 
suspect  are  not  "bathing  beauties"  at  all,  and 
perhaps  not  beauties  at  all  if  their  legs  and 
bodies  had  the  usual  draperies)  at  the  screen 
of  the  Rialto  Theatre,  Leominster,  Massa- chusetts, says: 

There  are  many  men  who  would  like  to 
find  out  how  to  do  the  "Better  Projection" — the  sort  which  really  pays  both  them  and 
the  boss — but  who  would  not  ask  for  infor- 

mation, or  take  any  adequate  steps  to  find 
out. 

You  hear  these  wiseacres  say:  "Bill  runs a  good  show,  yes,  but  he  gets  good  fillums, 
and  lookut  what  his  boss  gives  'im'." Let  us  follow  "Bill"  to  his  job  and  once over  his  procedure.  We  find,  first  off,  that 
he  arrives  at  his  projection  room  an  hour  or 
more  before  show  time  on  change  days.  His 
first  act  is  to  remove  all  lenses  from  the 
projector  and  carefully  and  thoroughly  clean 
them.  Laying  the  lenses  aside  he  oils  the 
projector  machine,  NOT  squirting  oil  on  un- 

til it  runs  over  and  out  of  every  oil  hole,  but 
just  one  or  two  drops  on  each  bearing. 
When  he  has  finished  this  he  permits  each 

projector  to  run  at  maximum  projection 
speed  ior  a  momemt  or  two,  after  which  he 
wipes  them  clean  and  replaces  the  projec- 

tion lenses,  focusing  each  lens  on  the  screen 
by  means  of  a  bit  of  mica  with  lines 
scratched  on  it,  or  he  may  do  it  by  a  care- 

fully made  small  hole  in  the  dowser,  which 
will  just  let  through  sufficient  light  to  illu- 

minate a  bit  of  film,  when  the  projector  is 
standing  still  and  the  fire  shutter  raised, 
without  danger  of  firing  it. 
The  projector  mechanisms  are  now 

threaded  up  and  are  ready  for  use.  Next  he 
proceeds  to  clean  the  lamphouses,  trim  his 
lamp,  making  sure  that  the  wires  and  car- 
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bon  contacts  are  in  good  condition.  He  re- 

moves all  carbon  dirt  and  examines  the  vent 
screens  to  make  sure  they  are  free  and 
clear.  He  replaces  the  condenser  lenses 
which  he  has  cleaned  and  laid  aside  pre- 

viously. His  projectors  are  now  ready  for 
business. 

He  has  probably  consumed  twenty  minutes 
of  his  time  doing  these  various  things,  for 
"Bill"  does  not  dally  around,  but  works  en- 

ergetically when  he  is  working.  He  next 
proceeds  to  the  rewind  table  and  uses  both 
the  reinnd  and  his  head.  Assuming  that  he 
uses  2,000  foot  reels,  he  removes  the  trailer 
of  reel  one  and  the  leader  of  reel  two.  plac- 

ing th  ;m  in  prepared  and  marked  compart- ments in  a  metal  box  or  drawer.  He  joins 
reels  one  and  two  and  removes  the  trailer  of 
reel  two  (unless  it  be  a  proper  one),  affixing 
in  its  place  an  opaque  trailer  four  to  six 
feet  long,  examines  the  last  scene  and  writes 
down  his  warning  and  change-over  cues  on 
the  cue  sheet.  He  then  rewinds  slowly, 
watching  for  punch  marks,  stickers,  loose 
splices  and  other  faults.  This  procedure 
Bill  follows  through  all  the  reels  of  his 
show.  It  may  require  more  than  an  hour, 
but  BILL,  IS  PREPARING  FOR  HIS  "GOOD 
PROJECTION,"  and  when  he  has  finished  he IS  ABLE  TO  DELIVER  IT. 
We  find  "Bill's"  projection  room  to  be clean,  and  things  therein  in  order.  His  tools 

were  NOT  scattered  on  a  bench,  the  floor 
and  wherever  he  used  them  last.  The  floor  is 
NOT  dirty.  There  is  a  film  splicing  block  on 
the  rewind  table.  The  rewinder  units  are  in 
perfect  line  with  each  other,  and  the  motoi' 
driven  rewind  is  geared  down  to  slow  speed. 
His  tool  kit  does  not  consist  of  merely  a  ten 
cent  screwdriver  and  an  ancient  pair  of 
pliers,  but  he  has  all  those  things  necessary 
to  his  work. 

Bookshelf 

Over  the  workbench  is  a  shelf  with  books, 
NOT  dust-covered  either.  The  following 
were  noticed:  "The  Bluebook  of  Projection," 
by  F.  H.  Richardson;  "Hawkins  Electrical 
Guides."  by  Hawkins;  "Wiring  for  Light  and 
Power,"  by  Terril  Croft;  "The  American 
Projectionist,"  the  Moving  Picture  World, and  every  copy  of  the  Society  of  Motion  Pic- 

ture Engineers  Transactions. 
From  all  of  which  we  gather  that  perhaps 

there  is  a  reason  why  Bill's  boss  "lets  him 
have  things,"  and  why  Bill's  boss  may  add a  few  dollars  over  the  union  scale  to  his 
wage,  and  WHY  BILL  HAS  "GOOD  PRO- 

JECTION" ON  HIS  SCREEN,  and  wouldn't be  caught  dead  with  any  other  kind,  except 
it  be  due  to  faults  in  the  production  itself — 
poor  photography,  silly  posing  of  the  Cow 

Eye  or  idiotic  directing — things  over  which 
he  has  no  possible  control,  but  concerning 
which  he  uses  language  no  decent  printer 
would  print,  becaues  they  spoil  his  show  he 
has  labored  hard  and  well  to  make  a  good 
one!  > 

"There's  A  Reason" 

There,  gentlemen,  I  agree  with  brother 
Levine.  I  can  almost  guess  exactly  why 
"Bill"  has  "good  projection,"  and  why  his 
boss  is  ready  to  give  him  anything  within 
reason  that  he  asks  for,  though  at  that 
there  are  some  "bosses"  who  actually  do  not 
seem  to  have  the  slightest  appreciation  of 
careful  work  which  places  the  productions 
they  pay  good  money  for  before  their  audi- 

ences at  100  percent  box  office  value.  We 
still  have  exhibitors  and  theatre  mis-managers 
who  will  spend  money  cheerfully,  or  at  least 
liberally,  on  productions,  ventilation,  nice 
carpets,  advertising  and  everything  else 
UNTIL  it  comes  to  the  projection  room, 
when  bing!  Hey,  I  paid  a  hundred  dollars 
for  this  production,  what  d'  yuh  mean  by 
wastin'  that  inch  of  carbon,  n'  why  can't 
yuh  use  that  condenser  just  because  there's a  cuppla  cracks  in  it  and  its  face  bunged  up 

a  11*1  ! But  thanks  be  they  are  slowly  but  SURE- 
LY weeding  THEMSELVES  out  of  the  busi- 

ness, in  which  they  are  terrible  misfits. 
What  brother  Levine  has  tried  to  show 

you  is  that  "Bill"  has  good  projection  because 
he  is  not  too  shiftless  and  LAZY  to  do  the 
best  he  possibly  can  with  what  he  has  to 
do  with,  and  when  that  is  true  I  will  say 
that  any  theatre  MANAGER  will  respond  at 
least  reasonably  in  the  matter  of  giving  such 
a  "Bill"  decent  things  to  work  with.  The 
others— oh  well,  they  are  an  unfortunate  con- 

dition and  can't  be  helped,  so  "Bill,"  respect- 
ing himself  and  his  profession,  either  leaves 

them  flat,  or  if  circumstances  prevents  that, 
then  he  does  HIS  part  as  best  he  may,  with 

pity  for  the  bone-head  "manager"  who  is  his 
misfortune,  but  not  his  fault. 

Welcome  Quests 

Joseph  Bassoji,  Projectionist  Criterion  The- 
atre, New  York  City,  his  squaw  (who  really 

is  his  boss)  and  Princess  Dorothy,  their 
friend  daughter,  visited  the  Editor  at  his 
summer  home,  Point  O'  Woods  Beach,  South 
Lyme,  Conn.,  July  Fourth,  and  remained over  Sunday. 

Joe  is  President  of  New  York  City  Mo- 
tion Picture  Projectionists  Local  Union  306 

I.  A.  T.  S.  E.  &  M.  P.  M.  O.  of  the  U.  S.  and 
C,  but  when  one  can  manage  to  pry  his 
mind  loose  from  the  affairs  of  state  for  a 
moment  or  two,  he  is  nevertheless  very  ex- 

cellent company;  also  he  is  the  undisputed 
champion  arguer  of  the  U.  S.  and  Canada. 

During  his  stay  we  discussed  and  argued 
everything  from  the  German  reparations 
payments  to  and  including  the  probable  time 
of  the  next  total  eclipse  of  the  sun,  settling 
most  things  to  our  entire  satisfaction. 
On  Saturday,  July  Fourth,  our  conversa- 

tion went  something  like  this:  "Well  (bang) 
you  see,  Frank,  (Zip)  you  (poppity  pop)  are 
entirely  in  (Zip)  the  wrong  (Whang)  on  that (Whee  zip  !). 

Hon.  Self:  "Wrong?  (Bangety  bang!) 
What  d'y  mean  wrong?  (Crash)  I'm  never 
wro(Zip)ng!  Not  me!  (WhanRze  bang  pop 
pop)  Not  me,  (Zzzzzzip)  Joe !  Not  (Zam 

whang)  me" ! Well,  anyhow  I  enjoyed  the  Bassons'  visit, and  hope  they  will  come  again  real  soon. 
Arthur  Gray,  Boston,  Massachusetts,  and  his 
better.  51  per  cent,  is  coming  to  pay  a  visit 
July  17,  and  maybe  perhaps  Joe,  his  better 
five-eighths  and  the  Queen  of  their  tribe. 
Princess  Dorothy,  will  come  again  then.  I 
shall  thoroughly  enjoy  Gray's  visit  either 
way,  but  hope  the  Tribe  of  Basson  can  get 
here,  too. 

Chief  Projectice 
C.  B.  Burkhardt,  Director  of  Homer 

Park,  Homer,  Illinois,  asks  certain  informa- 
tion concerning  his  optical  system,  which 

he  paid  to  have  answered  by  mail.  In  the 
course  of  the  letter,  friend  Burkhardt,  who 
has  consulted  this  department  intermittently 
for  many  years,  says : 

I  don't  get  to  read  very  much  of  your  dope 
these  days,  but  this  morning  the  flies  were 
so  bad  I  couldn't  sleep,  hence  put  a  weight on  my  feet  early,  and  as  a  copy  of  the 
World  lay  at  hand  I  looked  it  over  and  found 
the  place  where  you  insisted  that  even  the 
small  town  show  ought  to  have  two  pro- 
jectors. That  may  read  very  well,  but  lemme  tell 
you.  friend  Richardson,  that  the  price  of  a 
first  class  projector  makes  you  set  right 
smack  up  and  take  very  noticeable  notice 
these  days.  Well,  anyhow  I  am  ordering  a 
Powers  this  morning — something  like  seven 
hundred  of  those  hard-grubbed  dollars  gone 
plumb  bluey.  Just  think  what  a  swell  Ford 
that  'ud  get  me,  and  here  am  I  still  driving 
my  old  1917  Dodge. 

Below  you  will  find  what  I  want  to  know. 
Haven't  had  time  to  look  it  up  lately,  so  my 
check  is  attached  for  sufficient  to  pay  for 
your  time  in  getting  it  together  and  sending 
it  along.  I  only  have  a  man  who  knows  how 
to  close  the  switch.  I  am  the  "Chief  PttO- 
JECTICE — the  other  chap  just  "runs  the 
machine."  Now  you  and  Griffin  know  what 
the  fellow  in  the  Cozy  Theatre  out  In  Okla- 

homa really  is." 
Again  I  remark,  Haw,  haw !  Well,  any- 

how you  must  have  thought  what  I  said 
sounded  like  good  reasoning,  else  you  would 
not  have  laid  the  World  down  and  grabbed 
an  order  blank,  huh??  Your  definition  of 
Chief  Projectice  is  distinctly  good.  I  will 
remember  it ! 

Not  Mere  Glass 

CINEPHOR  Projection  Lenses  and  Condensers  are  made 

from  select  optical  glass 

CINEPHOR  Projection  Lenses  are  regarded  as 

the  work  of  precision  optics — the  division  where 
the  measurement  of  a  millionth  of  an  inch  is  not 

left  to  the  imagination.  CINEPHOR  Condensers, 
made  of  clear,  white,  heat  resisting  optical  glass, 
supplement  and  should  be  used  with  CINEPHOR 
Projection  Lenses.  The  CINEPHOR  Optical 

System,  providing  approximately  50%  more  illumi- 
nation (when  used  with  Mazdas)  than  any  other 

combination  of  commercial  lenses,  is  invariably 
recognized  by  impartial  critics  as  superior. 

Arrange  today  with  vour  dealer  for  a  convincing  trial. 

BAUSCH  &  LOMB  OPTICAL  CO. 

654  St.  Paul  Street,  Rochester,  N.  Y. 
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Question  No.  296 — If  a  circle  be  twenty- 
four  inches  in  diameter,  how  wide  will  one 
degree   of  its   circumference  be? 
My  Gawd,  what  a  bum  lotta  figerrers ! 

Some  of  you  are  even  worse  than  I,  and 
that's  entirely  useless.  Arthur  H.  Gray,  Bos- 

ton, Massachusetts  (Yes,  Gray  is  here 
again!),  C.  H.  Hanover,  Burlington,  Iowa; 
T.  R.  Guimond,  Mobile,  Alabama;  W.  C. 
Budge,  Springfield  Gardens,  Long  Island; 
Charles  C.  Colby,  Santa  Fe,  New  Mexico, 
and  G.  L.  Doe,  Chicago,  Illinois,  made  good. 
The  answer  is  .20944  of  an  inch. 
Budge  says : 
"This-  question  took  me  more  than  three 

hours  hunting-  through  the  Bluebook  and other  books.  At  last  I  found  what  I  wanted 
in  the  Starrett  Tool  Catalogue.  It  was  the 
constant  3.1416.  If  it  is  anywhere  in  the 
Bluebook,  please  tell  us  where  to  find  it. 

To  answer  this  question,  we  must  first  find 
the  circumference  of  the  circle,  which  is 
found  by  multiplying  the  diameter  by  the 
missing  link,  or  constant,  which  is  3.1416. 
This  gives  us  75.3984,  which  divided  by  360 
gives  us  .20944  as  the  answer." 
Note:  Guilty,  Brother  Budge!  So  far  as 

I  know  it  is  not  in  the  Bluebook,  but  you 
may  gamble  four  cents  and  a  toothpick  that 
it  will  be  in  the  next  printing.  Anyhow  I'll 
bet  you  won't  soon  forget  how  to  find  the 
length  of  the  circumference  of  a  circle  in  one 
big  hurry!  So  your  effort  is  or  was  not 
wasted. 
Gray  says  : 
"The  circumference  of  a  circle  24  inches  in 

diameter  is  equal  to  24  times  the  constant 
3.1416,  and  24  X  3.1416  =  75. 39S4  inches. 
Since  there  are  360  degrees  in  the  circum- 

ference of  our  circle,  and  since  its  circum- 
ference measures  75.3984,  it  follows  that  one 

degree  will  be  one  three  hundredths  and 
sixtieth  (1/360)  of  that  measurement,  or 
75.3984  -=-  360,  which  equals  .20944  of  an  inch, 
as  measured  on  the  arc  of  the  circle.  How- 

ever, it  may  be  well  to  add  that  this  is  not 
the  straight  line  distance  (the  width)  be- 

tween degrees  at  the  points  where  lines  rep- 
resenting the  degree  touch  the  line  repre- 

senting the  circumference.  The  straight  line 
distance — the  cord — is  about  .0002  of  an  inch 
less." 
Gosh!  I  had  not  thought  of  that  myself, 

but  I  think  the  right  answer  is  the  distance 
on  the  arc  of  the  circle.  What  Gray  means 
is  shown  in  the  drawing  I  have  made  to  il- 
lustrate. 

Question  No.  297 — Describe  a  B.  &  S. 
wire  gauge.  Tell  us  what  tool  other  than  a 
wire  gauge  may  be  used  to  measure  wires. 
Budge,  Gray,  Hanover,  Colby,  Guimond, 

Doe,  Wm.  A.  Burnett,  Newton,  Iowa;  Glenn 
G.   Wallace,    Muskegon,    Michigan;    H.  E. 

Hurlbutt,  Oshkosh,  Michigan,  and  Thoreau 
and  Clark  made  good  on  this  one,  though 
some  of  them  certainly  did  not  waste  much 
language  in  their  description. 
Gray  says:  "A.,  B.  &  S.  (Brown  and Sharpe)  wire  gauge  is  a  flat  circular  piece  of 

steel  varying  in  sizes  from  about  2%"  to 
perhaps  4"  in  diameter.  Around  the  edge  of 
this  disk  are  slits  of  varying  and  closely 
graduated  widths.  Each  slot  is  numbered 
and  will  just  permit  a  wire  of  a  gauge  cor- 

responding to  this  number  to  be  easily 
pushed  along  through  this  slot  and  into  a 
hole  at  its  base.  These  B.  &  S.  gauges  may 
be  had  in  several  sizes  and  prices,  the  differ- 

ence being  (if  genuine  B.  &  S.,  of  course)  not 
in  quality  or  accuracy  but  in  the  wider 
ranges  of  gauges  provided  for  in  the  larger 
sizes.  It  is  difficult  to  accurately  measure 
wires  of  very  small  size  with  this  gauge 
(especially  if  the  wire  be  of  soft  material) 
because  as  wire  becomes  smaller  in  size  the 
difference  in  diameter  between  successive 
gauges  becomes  less,  and  consequently,  un- less considerable  care  and  skill  be  exercised 
in  measuring  a  wire  it  may  be  forced  into  a 
slit  smaller  than  the  proper  one  and  will  re- 

sult in  an  incorrect  reading.  For  very  ac- 
curate measurement  and  where  it  is  neces- 

sary to  distinguish  between  wires  or  objects 
that  differ  only  slightly  from  each  other  in 
thickness,  it  is  perhaps  advisable  to  use  a 
reliable  micrometer  caliper.  I  think  these 
calipers  will  record  to  an  accuracy  of 
1/10,000  of  an  inch. 
Which  seems  to  me  to  be  about  as  excel- 

lent a  description  as  any  one  could  give,  so 
we  will  just  let  it  go  at  that. 

Question  No.  298 — Tell  us  what  a  horse- 
power is — what  it  represents.  What  is  an 

electrical  horsepower? 
Again  Gray  gives  a  most  excellent  answer, 

though  Doe  gives  him  a  close  race.  Gray 
says : 
A  horsepower  is  the  standard  theoretical 

unit  of  the  rate  of  work.  It  is  equal  to  33,- 
000  pounds  raised,  or  lifted,  a  distance  of 
one  feet  in  one  minute. 
We  are  informed  that  this  value  or  stand- 

ard was  obtained  and  established  by  Boulton 
and  Watts,  who  observed  that  the  average 
strong  dray  horse,  such  as  were  used  around 
the  London  breweries  (?????What's  that???? Ed.)  was  able  to  work  continuously  on  a 
whim-gin  (Also  something  used  in  connec- 

tion with  breweries)  at  an  estimated  rate 
equal  to  raising  22.000  feet  pounds  per  min- ute. It  was  reasoned  that  a  horse  working 
but  one  minute  at  a  time  would  be  able  to 
exercise  a  much  greater  power  during  that 
period  of  time,  so  they  arbitrarily  increased 
the  figure  22,000  to  33,000  foot  pounds,  which 
has  remained  the  accepted  standard  »ver since. 

It  might  be  assumed  from  the  above  ac- 
count that  the  study  of  electricity  might  not 

be  as  dry  as  one  would  expect!  (Wonder 
what  Gray  means!  Is  it  possible  he  has 
breweries  in  mind?  He  and  his  squaw  will 
visit  me  at  my  summer  home  in  the  midst  of 
this  month  (July),  and  I'll  find  out  then.  I'm looking  forward  to  that  visit. 

P.S. — When  I  read  that  last  in  correcting 
copy  I  saw  it  looked  suspicious.  I  assure 
you  I'm  not  expecting  Gray  to  bust  the 
XVIIIth  amendment  to  the  Con-sti-tu-t-ion. 
I'm  just  looking  forward  to  Gray's  visit  be- cause he's  the  kind  of  chap  I  shall  enjoy 
having  visit  my  house.  Then,  darn  your  sus- 

picious hides. — Ed.) An  electrical  horsepower  is  rated  at  746 
watts.  It  is  calculated  to  represent  the  elec- 

trical power  required  to  perform  the  same 
amount  of  work  as  outlined  above,  and  in 
the  same  space  of  time. 

Doe  savs : 
Thirty-three    thousand    pounds    is  sixteen 

and  one-half  tons,  and  of  course,  no  horse 
ever  built  could  lift  that  on  a  straight  pull. 
However,  work  performed  is  the  product  of 
time  and  energy.  Tou  could  not  yourself  lift 
one  thousand  pounds  a  foot  high  on  a 
straight  pull,  but  you  could  lift  it  a  foot 
high,  however,  by  using  a  series  of  pulleys 
and  ropes.  To  pull  or  lift  it  straight  up,  if 
it  could  be  done,  would  require  probably  a 
few  seconds.  To  lift  it  by  means  of  pulleys 
would  take  a  few  minutes.  It  is  one  appli- 

cation of  the  trite  saying,  or  law,  that  what 
we  gain  in  power  we  lose  in  motion. 

If  a  series  of  pulleys  be  attached  to  a 
weight  of  33,000  pounds,  and  the  pulley  train 
be  such  that  an  average  strong  horse  could 
just  walk  away  with  the  other  end  of  the 
train  by  exerting  his  full  power,  and  would 
by  so  doing  raise  the  weight  one  foot  while 
walking  one  minute,  then  the  power  applied 
to  the  rope  by  that  horse  would  represent 
and  be  equal  to  the  standard  "horsepower." One  horsepower  is  the  unit  of  power  es- 

tablished. It  is  equal  to  the  power  necessary 
to  lift  33,000  foot  pounds  a  distance  of  one 
foot  in  one  minute  of  time. 

An  electrical  horsepower  is  the  amount  of 
electrical  energy  necesary  to  lift  33,000  foot 
pounds  a  distance  of  one  foot  in  a  space  of 
time  equal  to  one  minute.  This  power  has 
been  fixed  at  746  watts,  which  at  the  prevail- 

ing line  voltage  of  110  would  be  approxi- 
mately 7.75  amperes  of  current,  or  half  that 

amount  at  220  volts  pressure.  It  would  be 
a  many  amperes  as  the  line  voltage  is  con- tained time  into  746. 

Not  so  bad.  Brother  Doe — not  so  bad ! 
Gray's  has  points  of  excellence,  and  is  very 
good  indeed  in  that  it  gives  us  the  origin 
of  the  standard,  but  he  goes  and  mixes  beer 
up  in  it,  and  I  hate  the  cursed  stuff  so  much 
that  I'd  utterly  destroy  any  (It's  a  hot  day) 
that  was  placed  before  me. 
Question  No.  299 — In  calculating  the  re- 

sistance of  our  projector  arc  circuit,  in  what 
way  do  we  make  allowance  for  the  resistance 
of  the  arc  ? 
Hanover  says : 
"In  calculating  the  resistance  of  a  projec- 

tor circuit,  when  an  electric  arc  is  the  light 
source,  it  is  customary  to  use  a  constant  to 
represent  the  voltage  drop  across  the  arc, 
which  same  of  course,  represents  the  resist- 

ance of  the  arc,  the  constant  suggested  by 
the  Bluebook  (Page  58  being  55  for  a  sixty 
ampere  arc. The  constant  is  substracted  from  the  line 
voltage,  thus:  110  volts  minus  55  volts  drop 
across  the  arc  equals  55.  The  resistance  of 
the  rest  of  the  circuit,  including  the  rheo- 

stat, then  is  55  divided  by  60  equals  .91666 ohms. 
To  check  this  we  divide  the  line  voltage 

(110)  by  the  amperage  (60),  which  gives 
1.S333  as  the  number  of  ohms  resistance  in 
the  entire  circuit,  including  the  rheostat. 
We  now  divide  the  difference  between  the 
line  voltage  and  the  arc  voltage  drop  by  the 
amperage  (55  divided  by  60)  and  get  .91666 
ohms  as  a  result  and  .91666  plus  .91666  equals 
1.8333  plus,  which  is  the  same  as  the  entire 
circuit  resistance,  less  a  slight  fraction  of  an 
ohm,  due  to  not  carrying  the  decimal  out. 
However,  Brother  Richardson,  in  this  I 

disagree  with  the  Bluebook,  because  I  be- 
lieve we  should  have  gotten  past  the  use  of 

such  rough  and  ready  methods.  There  is  but 
one  way  of  knowing  the  exact  voltage  of  an 
arc — especially  one  which  varies  as  does  a 
projection  arc — and  that  is  to  measure  Its 
voltage  with  a  reliable  voltmeter.  Having 
done  this  we  may  then  proceed  as  per  the 
above,  using  the  actual  measurement  instead 
of  a  more  or  less  inconstant  "constant." 

Certainly,  Hanover.  No  one  could  dispute 
you  on  that  proposition,  BUT  what  is  the 
chap  to  do  who  has  no  voltmeter,  or  if  he 
has  one  and  had  no  way  of  testing  its  ac- 

curacy? Granted  that  the  constant  is  not 
very  constant,  still  I  am  of  the  opinion  that 
it  will  be  found  very  close  to  as  accurate  as 
the  average  voltmeter  to  which  a  projection- 

ist, save  in  exceptional  cases,  would  have 
access  for  measurement  purposes.    I  there- 

TYPHOON  POOLING  SYSTEM I     TYPHOON  FAN  CO.  345W.39'"ST.  NEW  YORK 
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tore  go  into  a  clinch  with  you  on  that  point, 
and  together  we  will  roll  on  the  mud,  or  in 
a  dry  place  if  one  can  be  found  out  doors — 
it  is  raining  hard  as  I  write  this. 
Doe  says  : 
"The  average  projectionist  does  not  have  a reliable  voltmeter  available,  hence  his  only 

possible  course  is  to  arrive  at  values  as 
closely  as  he  can  by  calculation.  Me  knows 
that  the  line  voltage  divided  by  the  amper- 

age at  the  arc  is  equal  to  the  total  resist- 
ance of  the  entire  system  and  all  its  acces- 

sories, in  ohms.  A  circuit  pulling  55  am- peres from  a  110  volt  line  would  have  110 
divided  by  55  equals  2  ohms  resistance. 
Looking  on  page  400  of  the  Bluebook  he 
selects  the  voltage  drop  according  to  his 
amperage,  and  whither  it  be  D  C  or  A  C  he  is 
using  at  the  arc.  He  then  subtracts  the  con- 

stant so  selected  from  the  line  voltage,  and 
divides  the  remainder  by  the  amperage.  The 
final  result  will  be  the  approximate  resist- 

ance of  the  entire  circuit,  including  rheo- 
stat, if  one  there  be,  except  the  resistance  of 

the  arc  itself.  He  may  then  check  against 
error  by  dividing  the  constant  representing 
arc  voltage  drop  by  the  amperage  and  adding 
the  two  results  together.  If  the  final  re- 

sult is  the  same  as  the  result  had  by  divid- 
ing the  line  voltage  by  the  amperage,  then 

he  knows  all  is  well,  and  his  figures  are  cor- rect. 
Question  No.  300 — Tell  us  how  you  would 

calculate  the  resistance  in  ohms,  voltage  and 
amperage  being  known. 

Burnett  says: 
"To  calculate  resistance  in  ohms,  it  is  only necessary  to  divide  the  voltage  by  the 

amperage.  The  result  is  the  total  resistance 
of  the  circuit,  in  ohms."  With  which  every 
one  agrees,  so  that's  that. Note — When  this  lot  was  all  finished 
correct  replies  to  them  all  were  received 
from  A.  L.  Fell,  Collingswood,  N.  J.  His 
answer  to  298  was  exceptionally  good. 

Childish  Talk 
From  no  matter  who,  who  is  no  matter 

where  (he  requests  that  his  name  be  not 
published)  comes  this : 
Dear  Brother  Richardson:  I  ask  that  you 

keep  my  name  and  address  to  yourself  if  you 
use  this  in  our  department,  because  what  I 
have  to  say  will  step  on  the  toes  of  men, 
and  those  men  may  have  the  chance  to  "get 
back"  at  me.  I  don't  in  the  least  fear  a  fair, 
even  fight,  but  "getting  even"  is  not  always a  fair  or  even  fight,  as  you  know. 

I  have  traveled  quite  a  bit  since  last  you 
heard  from  me,  and  on  my  way  have  had 
occasion  to  visit  many  theatres.  I  was  sur- prised to  find  a  considerable  number  of  men 
projecting  pictures  (Machine  attendants,  or 
machine  operators  they  were  in  truth.  Just 
that  and  nothing  more)  who  knew  nothing 
about  yourself,  your  books  or  the  Projection 
Department.  Often  when  I  told  them  of 
your  work,  they  could  see  no  possible  good 
in  it.  Many  could  see  no  sense  at  all  in 
reading  or  studying. 

One  chief  Projectionist,  whose  name  I  will 
supply  if  you  wish  it,  who  has  been  an  active 
union  man  for  years,  said  to  me:  "I  don't 
think  anything  of  Richardson's  dope.  It 
don't  help  me  any  in  my  position,  as  1  never expect  to  get  any  higher  than  I  am  now; 
not  with  this  company  especially,  because 
they  have  men  for  the  best  places  already, 
and  a  man  placed  as  I  am  will  never  get  a 
chance  at  the  bigger  JOBS." 

"Job»" 
You  will  observe  that  I  place  emphasis 

on  the  "jobs."  That  is  because  a  "job"  is  as high  as  the  aspirations  of  such  a  man  ever 
soar.  It  is  surprising,  and  a  bit  discourag- 

ing to  find  a  man  in  his  position,  who  seem- ingly has  capability  and  energy  and  who  is 
a  strong  union  man,  possessed  of  such  low 
grade  ideas.  In  the  course  of  conversation 
I  asked  him  what  spherical  aberration  Is. 
He  did  not  know — and  he  is  handling  and using  lenses  every  day. 

I  am  now  working  for  one  of  the  largest 
amusement  companies  in  the  south.  I  have 
a  Chief  Operator  (Pardon  the  title,  but  that 
is  precisely  what  he  is)  whose  lack  of 
knowledge  of  technical  matters  pertaining 
to  projection  is  amazing.  While  I  was 
standing  by  I  saw  him  drive  an  intermittent 
sprocket  on  the  shaft  with  a  carpenter's claw  hammer.  Yet  that  DUB  is  a  member  of 
the  union!  How  do  men  of  that  sort  get 
into  the  organization  anyhow?  And  if  they 
are  taken  in,  then  why  in  the  name  of 
Heaven  don't  the  union  force  them  to  learn at  least  something  besides  trimming  the 
lamp  and  threading  the  projector? 

This  company — the  one  I  am  working  for 

— doesn't  seem  to  realize  the  value  of  expert knowledge  in  the  projection  room;  also  it  is not  much  in  .favor  of  the  union.  For  this 
latter  I  don't  so  much  blame  them,  when  I see  members  pulling  the  claw  hammer- sprocket  stunt.  1  have  found  that  as  a  rule 
the  non-union  man  is  better  posted  In  tech- 

nical matters — has  better  knowledge  than the  union  man. 
I  AM  FOR  MAKING  OUR  UNION  AN 

ORGANIZATION  OF  HIGH-CLASS  PRO- JECTIONISTS. I  AM  FOR  SETTING  UP  A 
CONDITION  WHERE  THE  THEATRE 
MANAGER  WILL  KNOW  THAT  A  UNION 
MAN  IS  AN  EXPERT  PROJECTIONIST." 

So  Am  1 

So  am  I,  brother,  but  that  is  a  process  of 
evolution,  and  a  slow  one.  You  must  under- 

stand that  while  admitting  only  expert  men 
is  theoretically  sound  practice,  still  right 
there  theory  butts  into  practice  as  she  is, 
and  gets  bumped  off  the  track. 
The  union  is,  and  until  such  time  as  more 

attention  to  impressing  the  exhibitor  with 
the  value  of  theoretical  knowledge  and  ex- 

pert skill  in  projection  matters  will  continue 
to  be  forced  to  take  in  incompetent  men. 
This  is  for  the  simple  reason  that  as  matters 
now  are  the  only  weapon  the  men  have  is 
the  strike,  and  if  the  union  refused  to  accept 
only  expert  projectionists,  the  woods  would 
soon  be  full  of  the  half-baked  sort,  many  of 
whom  would  be  perfectly  wiling  to  "get 
back"  at  the  union  for  refusing  to  admit 
them.  They  might  not  be  competent  pro- 

jectionists, but  they  could  and  would  serve 
in  a  pinch — a  strike — and  THAT  is  the  why 
and  wherefore  of  the  admission  of  the  half- 
baked  variety. 

Deeper  Cause 
But  still  back  of  all  this  is  a  deeper  cause 

of  the  condition,  and  that  is  the  almost  total 
lack  of  any  competent  apprenticeship  system. 
Any  squarehead  may  "go  to  school"  for  a few  weeks,  or  dub  around  a  theatre  a  month 
or  so,  and  then  suddenly  blossom  forth  as  a 
"machine  operator."  He  don't  have  to  serve 
any  sort  of  an  apprenticeship  at  all.  In 
most  places  where  he  must  be  licensed  he  is 
"examined"  (?????)  by  an  official  who 
knows  no  more  about  projection  than  a 
crawfish  knows  about  a  Christmas  Tree,  is 
given  a  license,  and  is  thus  foisted  upon  the 
motion  picture  industry  by  some  brother 
squarehead  theatre  manager,  who  "gives  him 
a  job"  because  he  likes  the  color  of  his 
hair,  or  because  he  says  "please,  sir"  and 
humbly  asks  permission  when  he  wants  to 
blow  his  nose,  or  because  he  will  "work 
cheap."  He  then  is  a  full  fledged  "operator" and  is  permitted  to  work  his  sweet  will  upon 
the  finished  product  of  the  industry. 

Two  Years ! 
NO  MAN  OUGHT  TO  BE  PERMITTED 

TO  TAKE  CHARGE  OF  PROJECTION  IN 
ANY  THEATRE  UNTIL  HE  HAS 
SERVED  AT  LEAST  A  TWO-YEAR 
APPRENTICESHIP.  You  gasp  at  that,  but 
I  DEFY  ANY  LIVING  MAN  TO  ACCUM- 

ULATE THE  KNOWLEDGE  NECESSARY 
TO  EXPERT  WORK  IN  MOTION  PIC- 

TURE PROJECTION  IN  A  LESS  TIME! 
I  served  five — yes,  nearly  six — years  before 
I  was  permitted  to  run  a  locomotive. 
As  to  the  union  and  the  non-union  man, 

there  is  a  certain  amount  of  truth  in  what 
you  say  about  relative  ability.  This  is  for 
the  simple  reason  that  many  stop  dead  still 
the  moment  they  get  into  the  union.  They 
saddle  the  union  with  their  membership,  and 
proceed  to  ride  in  that  saddle,  EXPECT- 

ING THE  UNION  TO  LITERALLY 
CARRY  THEM.  They  make  absolutely 
NO  effort  to  advance  in  knowledge,  once 
they  have  "got  in."    "The  union  will  get  me 

a  job"  is  often  their  open  boast,  "so  why should  I  work  my  head  off  trying  to  learn 
things!"  I  have  had  that  remark  made  to 
me  by  union  men  a  number  of  times-!  Per- 

haps not  exactly  in  those  words,  but  that 
was  what  they  said  in  effect. 

As  to  the  "Chief  Operator"  who  "doesn't 
believe  in  Richardson's  dope,"  why  he  merely 
displays  his  own  weakness  and  non-progres- 
siveness  by  such  CHILDISH  TALK.  By 
his  assertion  that  he  never  expects  to  get 
higher,  he  merely,  in  another  form,  says:  "I am  too  damned  lazy  to  try  to  get  ahead, 
unless  getting  a  bigger,  better  job  is  guar- 

anteed him  before  I  start  to  study." 
Would  Fail  In  Big  Job 

Boiled  down  you  will  find  he  is  of  the  do- 
it-the-easiest-way,  and  -  that's  -  good-enough 
type.  In  a  big  job  he  would  NOT  succeed, 
and  he  would  not  be  able  to  understand  why 
he  failed.  I  can  tell  him  in  advance,  how- 

ever. It  would  be  because  once  he  had  the 
bigger  job  he  would  STOP  DEAD  STILL. 
Again  he  would  have  "reached  the  top," therefore  why  work  ?  To  him  work  is  a 
horrible  thing  anyhow. 
And  so  I  could  go  on  with  this  sermon 

indefinitely,  but  the  high  grade  man  doesn't 
need  it,  and  I  sometimes  get  fearfully  tired 
of  preaching  to  the  dumb-bells.  They  don't 
believe  in  Richardson's  dope!  Well,  Rich- 

ardson most  certainly  does  NOT  believe  in 
theirs,  in  any  degree,  so  there  you  are  and 
that's  that!  But  all  the  same  year  by  year 
"Richardson  men"  increase  in  numbers,  so 
I  guess  his  "dope"  must  have  some  merit 
anyhow. 

Don't  Qive  Up 

S.  Glauber  answered  one  of  the  Bluebook 
School  questions  in  such  manner  that  I  took 
him  to  task  for  not  having  made  his  mean- 

ing clear.    In  the  course  of  the  reply  he 
said : If  one  does  not  believe  in  a  theory,  that 
is  his  privilege.  From  your  letter  I  can  see 
how  badly  I  must  have  crippled  up  my 
previous  letter.  Were  I  a  good  writer  such 
a  thing  could  not  possibly  happen.  It  re- 

minds me  of  the  small  boy  who,  after  being 
spanked  by  his  big  brother,  said:  "You  Just 
wait  'till  I  grow  up,"  after  which  he  shook 
his  fist  and  ran  Immediately  away  from 
there.  HE  KNEW  HE  WAS  LICKED,  BUT 
DIDN'T  GIVE  UP  HOPE. 
There  is  much  of  the  philosophy  of  suc- 

cess in  that  small  boy's  angry  remark,  and 
its  implied  hope.  Getting  "licked"  means nothing  in  particular,  unless  the  licked  one 
accepts  the  thrashing  as  final.  Any  man  or 
woman  who  never  "gets  licked"  more  or 
less  soundly  in  and  by  the  affairs  of  life, 
most  certainly  never  tried  to  do  anything 
really  worth  while. 

Down  But  Not  Out 

One  is  never  "licked"  until  one  thinks  he 
is.  He  may  be  beaten  for  the  moment,  but 
there  are  other  moments,  and  the  "you  just 
wait  'till  I  grow  up"  represents  faith  in  one- 

self and  the  future.  If  you  ever  get  the 
worst  of  it  in  anything,  just  emulate  the 
little  boy,  shake  your  fist  defiantly  at  what- 

ever it  was  that  got  the  best  of  you  for  the 
time  being,  and  say,  out  loud  or  to  your  own 
soul:  "You  just  wait  awhile.  I'll  first  cure 
the  bruises  of  this  scrap,  and  then  I'm  going 
out,  climb  on  top  of  the  world,  sit  down 
there  and  get  busy  making  a  ladder  to  climb 
to  one  of  the  stars  I  Licked?  Yah  I  You're 
all  full  of  prunes.  I  haven't  only  just  be- 

gun to  fight !" 
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The  final  safeguard  for  success — 

EASTMAN 

POSITIVE  FILM 

To  make  the  most  of  a  picture  from 

the  box  office  view  point  you  carefully  plan 

the  publicity  notices,  newspaper  advertise- 

ments, lobby  displays,  tie-ups. 

But  one  more  safeguard  for  success 

remains — photographic  quality.  Look  in  the 

film  margin  for  the  black-lettered  identifi- 

cation "Eastman"  and  "Kodak"  and  you 

know  that  the  screen  will  show  all  the 

quality  of  the  negative. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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The  Great  American  Game  is  the 

Background  of  the  Great 

American  Serial 

PLAY  BALL ! 

ith  Allene  Ray  and  Walter  Miller 

From  the  story  by  Johfl  J.  McOraW.  Manager  N.Y.  Giants 

The  inside  of  baseball  by  the  man  who  knows  best  "inside 

baseball." See  your  favorite  baseball  stars  on  the  screen. 

See  the  thrills  of  baseball  mixed  with  the  love,  tears  and 

laughter  of  delightful  romance.  You  don't  have  to  like 

baseball  to  realize  that  there's  a  home  run  for  your  house 
in  this  one. 

Y>ull  find  $  in  this  book 

Money  Making  Suggestions 

Have  tickets  printed  in  series,  each  series  a  differ- 

ent color.  Advertise  that  you  will  give  a  ticket 

to  each  boy  or  girl  who  sees  the  first  episode, 

and  that  on  the  day  you  show  the  second  episode 

you  will  announce  On  a  one  sheet  at  the  front  of 

your  house  that  all  holders  of  tickets  of  a  certain 

color  will  be  admitted  free.  Do  the  same  with 

each  succeeding  episode.  It  gets  the  business. 

Look  for  a  raft  of  other  suggestions  in  the  big  Campaign  Book. 

Directed  by  Spencer  Bennet Scenario  by  Frank  Leon  Smith 

Pafheserial 
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NIGHT  l/FE 

WrfoRK 
o?7t 

ALLAN  DWAN 

production Ma  with 

*W^_  RODLAROCQUE 
DOROTHY  GISH 

ERNEST  TORRENCE 

^   >GE0RGE  HACKATHORNE 

Texas  Guinan 
Moss-Fontana 

By  Edgar  Selwyn 
Screen  play  by 
Paul  Schofield 

r.[si»Tto  bv  AOOLPH  ZUKOR  »•  |ESSE  L  LASKY1 

CL  Qaramount  picture 

JAZZ — and  how  they  love  it! 

Sweet  daddy!  dash  up  to  the  Rivoli  this  week  and  see  the  mobs  working 

themselves  up  into  joy-hysterics  over  this  three-ring  "Night  Life  of  New 

York"  cinema-circus!  S.  R.  O.  PLUS  every  minute  the  theatre's  open.  (It 

broke  McVickers  record  in  Chicago  last  week.)  Dance,  dame's,  color,  lights, 

sparkle,  rosy  romance — that's  what  they  want,  and  that's  what  they  get  in 

"NightLife"!   

"  'Night  Life'  is  a  swell  picture !  The  phrase  is  bor- 
rowed from  a  lady  who  sat  behind  us,  and  she's 

right."  — N.  Y.  Herald  Tribune 

"Go  to  the  Rivoli.  You'll  laugh  out  loud  and  have 
a  swell  time.   The  audience  applauded  heartily." 

— N.  Y.  Telegram 

"It  has  a  jazz  tempo  that  is  altogether  enjoyable. 
Rod  LaRocque  is  great.  Dorothy  Gish  is  the  sweet- 

est thing  in  the  world.  Ernest  Torrence  got  many 

a  laugh.   The  rest  are  excellent." — N.  Y.  Eve.  World 

"Tremendously  entertaining.  As  snappy  as  you'd 
ever  want  to  see."  — N.  Y.  Mirror 

ONE  OF  THE  GREATER  FORTY 
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new  box  office 

name 

(paramount* 

/ 

GRETA  N  ISSEN 

Greta  Nissen  is  handsome,  capable  and  und  erstanding. 
both  as  to  looks  and  to  acting  ability. — N.  Y.  Sun. She  is  a  real  "find" 

6Vf 

Miss  Nissen  is  an  exquisite  and  vibrant  young  creature,  half  the  childlike  ingenue 
and  half  the  wise,  sophisticated  continental.  The  combination  is  irresistible. 

She  is  by  all  odds  the  screen's  most  captivating  recent  acquisition." —N.  Y.  Herald  Tribune. 

She  is  a  Scandinavian  with  a  Parisian  cachet.  She  is  fair,  sure,  natural  and 
graceful.  She  is  alert  and  seemingly  gives  as  much  attention  to  her  hands  and 
feet  as  she  does  to  her  constantly  changing  gaze.  She  has  a  decided  and  delight- 

ful personality.  No  matter  how  frivolous  the  scenes  may  be, 'Miss  Nissen  gives 
a  sincere  and  earnest  portrayal,  always  obtaining  excellent  results  with  an 
originality  rarely  beheld  on  the  screen. — N.  Y.  Times. 

Miss  Nissen  is  a  glamorous  young  blonde  whose  radiant  good  looks  survive 
on  the  screen.  Certainly  she  is  the  most  decorative  thing  in  many  months  of 
of  super-spectacles. — N.  Y.  World. 

Miss  Nissen  is  what  Webster  must  have  thought  of  when  he  put  that  word 
"Beautiful"  in  his  dictionary.  As  anactress  and  as  an  optical  treat,  she  is  prob- 

ably as  big  an  acquisition  as  the  screen  has  made  this  year.  She  deports  herself 
attractively.  She  has  an  expressive  face,  and  not  the  dumb-doll  appearance  of 
some  other  screen  beauties.  And  she  can  wear  clothes  as  well  as  any  other 
woman  on  the  screen. — Variety. 

Miss  Nissen  has  caused  nothing  short  of  a  furore  in  the  film  world.  The  con- 
sensus seems  to  be  that  she  is  the  most  colorful  and  interesting  beauty  that 

has  appeared  on  the  picture  horizon  in  many  moons. — Motion  Pictures  Today. 

lyK*scn  appears  in  these  GREATER  FORTY  re 
H 

lease
s  = 

THE 

NAM  EOF  LOVE 
POLLY  OF  THE  BA 

Member   Motion   Picture  Producers  and  Distributors  of  America,  Inc.— Will  H    Mays.  President. 
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Another  TALMADGE  Production 

To  Keep  Your  Crowds  Coming 

HICHflDU 

Presented  by 

A.  CARLOS 

Continuity  by 
James  Bell  Smith 

Directed  by 

JACK  NELSON 

A  Richard  Talmadge 
PRODUCTION 

RICHARD  TALMADGE  has  established  a  reputation  for  thrilling  ACTION  pictures 
that  stands  "aces"  with  millions  of  fans  all  over  the  entire  country.  You  can  cash 
in  on  the  growing  popularity  of  TALMADGE. 
Fans  want  action.  Talmadge  gives  it  to  'em  —  plus  — .  Have  you  played  these 

winners  — AMERICAN  MANNERS  —  STEPPING  LIVELY  —  TEARING  THROUGH  — 
and  THE  FIGHTING  DEMON. 

Here  are  four  corking  ACTION  pictures  that  are  as  sure  fire  in  their  power  to 
"draw"  as  are  the  best  specials  on  the  market. 

You  simply  can't  go  wrong  on  any  Talmadge  picture  because  TALMADGE  gives 
the  people  exactly  what  they  want  and  they'll  pay  to  see  him. 

Contract  for  ALL  these  TALMADGE  pictures  now.  It's  like  having  money  in  the 
bank.    Distributed  only  through  — 

FILM  BOOKING  OFFICES 

7Z3  Seventh  Avenue,  New  York.    Exchanges  Everywhere. 
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Box- office  Records 

c4 

cihorouokbrea 

%lt  of  the, 

/  <Biwe  floods 

\l  ^  of  th& 

^  cBlutQrasst* 

LI  G  HTN  I  N'^  flie  play  that  hrohp  the  worlds  record ! 

Fox  Film  Corporation, 
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Will  Be  Smashed! 

J.  Fair  ell  MacDonald 

Henry  B.Walthall 

KENTUC
KY 

PRIDE 

Jl  Homanct  of  %inqs  and  Qweens  of
  the  ̂ urf 

Henry  B.  Walthall
  lace  hoises  <=> 

Slm-v  bv  Dorothy  Yost  *=*  JOHN  FORD  (production?* 

LI  G  HTN  IN'^  the  play  that  brol\e  the  world's  record  I 

Fox  Film  Corporation. 
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EE  ALBEE  & 

J.J.MURDOCK. 

for  ojlbee  ̂ eatre  and 

^Victory  ̂ theatre  in 

PROVIDENCE,  R.I 

BUYERS 

AND 

BOOSTER/ 

LI  G  HTN  I  N  '  ̂  the  play  that  broke  the  worlds  record ! 

fox  Film  Corporation,  | 
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ME o theE 

va. 

MIKE 

COMMERFORD 

over  50  theatres  in  ̂  

PENNSYLVANIA 

/OOZfOX 

LI  GHTN  I  N  '  ̂      p/a//  //iaf  br<%  f he  woiftfr  record ! 

Fox  Film  Corporation, 
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FOX  SHORT  SUBJECTS 

On  the  job 

every  minute  ! 

MIGHTIEST  OF  ALL/)  { 

A VIVID,  stirring,  grippin
g 

presentation  of  the  great 

events  of  the  world  unfolded 

before  your  eyes.  The  scenes 

of  today  that  will  be  the  his- 

tory of  tomorrow  caught  by 

the  all -seeing  eye  of  the 

camera,  brought  to  you  with 

speed,  sincerity  and  truth — 
and  a  wonderful  feeling  for  the 

human  angle. 

And — always  first  and  foremost — 
Fox  News  Service  to  the  Exhibitor! 

EVERYWHERE 

ON  EARTH 

THE  FOX  NEWS  CAMERAMAN  IS  ON  THE  TRAIL  OF 

EVERY  NEWS   EVENT    YOUR  SCREEN  GETS 

FOX  NEWS  FIRST 

SHOUT    SUBJECT  PROGRAM 

Jf  ox  Jf  tlm  Corporation 
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FOR  LONG  PROFITS! 

V 

*1
 

in  ,    „a\  prod
uct 

.  *
*** 

us,l»ess  & 

*>/^Se<*  «fc    ser'es  of  4?r?°«i 

EARLE  FOXE 

IN  NEW  SERIES  OF 

VAN  BIBBER. 

SOCIETY  COMEDIES 

IF  you've  played  the  first  eight  Van Bibber  comedies  you  already  know 
the  value  of  these  two-reel  knock- 

outs at  the  box-office  1 
Each  is  a  complete  story  with  drama, 
suspense,  and  real  comedy,  Earle  Foxe 
being  the  chief  funmaker  throughout. 
Eight  in  the  series;  the  first  four  to  be 
released  are: 

THE  BIG  GAME  HUNTER 
THE  SKY  JUMPER 
THE  WRESTLER 
A  PARISIAN  KNIGHT 

From  stories  written  by  Richard  Hard- 
ing Davis,  directed  by  George  Marshall 

and  Robert  P.  Kerr. 

Fox  Varieties 

SUBJECTS  of  interest gathered  from  all  parts 
of  the  world  will  give  your 

patrons  something  new — 
something  different  in 
screen  entertainment. 

These  one-reel  gems  are 

not  scenics — they're  chock 
full  of  novelty,  beauty  and 
adventure. 

The  World  We  Live  In 

Imperial 

Gomedieg 

\VfHEN  you  play  Imperial 
*  ~  Comedies,  you're  giving  your 
audience  the  acknowledged  best — 
ask  the  exhibitor  who  plays  them ! 
20  this  season — Two  Reels  each 
Among  the  first  to  be  released  are : 

ON  THE  GO 
SWEET  MARIE 
LOVE  AND  KISSES 
IMPERIALS 

Screams  of  the  Screen 

•OX  SHQfVT  SUBJECTS -UTTCE  WANTS  ot  vhe  SCREEN 

Jf  ox  Jf  tlm  Corporation 
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He's  building  up  a 
tremendous  following 

^Xfjk  advantage  of  fa 

INDEPENDENT  PICTURES  CORP. 
DIRECTED  BY  ' WILLIAM  CRAFT 

Bob  Custer  is  coming  like  a  house  afire.  Exhibitor  reports  show  him  to  be  a 

whale  of  a  draw.  Have  you  seen  his  two  previous  pictures  —  "THE  RANGE 
TERROR"  and  "THE  TEXAS  BEAR  CAT"— both  winners.  See  this  latest 
production — THE  BLOOD  HOUND,  and  you'll  begin  to  understand  why  Bob 
Custer  is  packing  theatres  everywhere.  Ride  the  winners.  Play  the  sure  fire 
attractions.  Play  every  one  of  these  Bob  Custer  pictures  and  get  your  contract 
signed  for  the  big  coming  8. 

FILM  BOOKING  OFFICES 

723  Seventh  Ave.,  New  York  City.   Exchanges  Everywhere 
Thematic  Music  Cue  Sheets  Available  on  All  of  Our  Features. 

If  you  want  the  real  Box  Office  Winners  this  season  you're  bound 
to  do  business  with  F.  B.  O. 
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LLOYD 

HAMILTON 

insures  the  success  of  any  program  on 

which  he  appears*  No  show  can  he  a 

Flop"  that  includes  a  Hamilton  Comedy. 

Hamilton  is  today  a  much  bigger  box-office  attraction  than 

most  feature  stars.  When  your  feature  is  a  bit  weak,  he'll 

save  the  day  for  you.  When  the  feature  is  O.K.,  he's  the 
guarantee  of  big  added  profits  for  you  if  you  exploit  him. 

One  of  your  best  assets  when  you  come  to  building  programs 
in  the  new  season  will  be  a  contract  for  the 

six  new  two-reel 

jy  AM  i  lto  N| I  H:      COMEDIES  //I 

For  foreign  rights  address 
FAR  EAST  FILM  CORPORATION 
729  Seventh  Avenue,  New  York,  N.  Y. 

"THE  SPICE  OF  THE  PROGRAM 

Member,  Motion  Picture  Producers 
and  Distributors  of  America,  Inc. 

Will  H.  Hays,  President 

EDUCATIONAL 
FILM  EXCHANGES,  Inc. 
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It's  oAmazing  / 

^When  one  considers  the  line  of  product 

that  is  being  released  by  First  National 

to  exhibitors  in  these  present  days, 

supposedly  the  time  "when  real  good 

pictures  are  hidden  out  of  sight — 

it's  amazing — 

Take  oAugust  for  example 

CONSTANCE  "HER  SISTER      The  biggest  picture  this  star  has  ever  made. 
TALMADGE     in     FROM  PARIS"    A  sure-fire  clean-up.  Aug.  2 

The  John.  M.  "FINE  With  Lewis  Stone,  Alma  Rubens,  Percy 

Stahl  Production  CLOTHES"  Marmont.  Another  real  audience  picture. Aug.  9 

The  Earl  Hudson       "The  HALF  With  Doris  Kenyon  and  Lloyd  Hughes.  One 
Production  WAY  GIRL"        of  the  greatest  thrillers  of  the  year.  Aug.  16 

MILTON  The  He  has  had  some  corkers  but  this  one  tops 

SILLS  in     KNOCKOUT"     them  all.  Aug.  23 

NORMA  "GRAUSTARK"    By  far  the  greatest  picture  this  star  has  ever TALMADGE       in    A  Modern  Romance     made.  Her  biggest  money-maker.  Aug.  30 

lirat  IlatioMl  Picture* 

Members  ef  Motion  Picture  Producers  and  Distributors  of  America  Inc.~-WH1  Hays  Jfauimt 
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Looking  'em  Over 
AND  then  we  come  to  First  National.  A  tough 

job.  A  mighty  tough  one.  Because  I  find  it 
difficult  to  work  up  the  same  enthusiasm  that 

I  have  previously  expressed  when  discussing  Fox 
and  Metro-Goldwyn. 

But  after  that  I  find  it  just  as  hard  to  analyze 

my  own  lack  of  enthusiasm.   It's  a  muddle. 
First  of  all,  the  fact  must  be  registered  that, 

aside  from  some  tapering  off  towards  the  end  of 
the  season,  First  National  delivered  a  consistently 

high  quality  of  product  last  season.  That  is  on  the 
records.   It  must  be  considered. 

Secondly,  I  have  to  admit  that  when  Eddie 
Eschmann  talks  to  me  about  the  coming  season 

he  comes  pretty  close  to  convincing  me  that  it  will 

see  a  higher  standard  of  releases.  Not  so  much 

by  what  he  says  as  by  the  way  he  says  it — by  his 
CONFIDENCE. 

Then  we  turn  back  to  the  list  and  find  our  con- 
fidence oozing. 

PERHAPS  that  isn't  entirely  fair.  Ea
rl  Hud- 

son has  shown  that,  given  the  right  material, 

he  can  make  pictures  that  are  right.  Colleen 
Moore  is  still  on  the  list.  Milton  Sills  is  still  there. 

Sam  Goldwyn  has  been  lost  for  the  future,  but  he 

will  be  represented  on  the  next  group.  Sam  Rork 

was  lost,  but  has  returned  to  the  old  homestead  for 
one  picture. 

That  doesn't  shape  up  so  badly.    So  where  is 
our  quarrel? 

We've  got  it! 
It  is  with  the  majority  of  the  titles,  and  back 

of  the  titles,  the  feeling  bred  by  them  that  no 

one  seems  to  have  been  thinking  SHOWSHOP 

thoughts  when  the  Winner  Group  was  laid  out. 

That  is  where  all  our  troubles  come.  The  list, 

as  a  whole,  doesn't  seem  to  "strike  the  spark."  We 
like  Colleen  Moore  as  a  bet  for  any  picture  theater 

any  day — but  we  groan  when  we  read  "Colleen 

Moore  in  'Clarissa  of  the  Post  Road.'  "  Isn't  that sweet  ? 

There  is  no  brighter  "comer"— if  she  holds  to 

last  year's  pace  and  doesn't  allow  old  "Tempur
a- 

ment"  to  grab  the  reins— than  Corinne  Griffith. 

But  how  far  will  a  title  like  "Ashes"  get  if  the 

house  across  the  street  is  shouting  "Lightnin  ? 

Richard  Barthelmess?   Who  knows?   Dick  is 

experimenting,  and  despite  the  glowing  reviews 

on  his  last  "comedy-drama"  there  is  many  a  mile 
between  the  reviews  and  the  box  office.  Dick  is 

neither  a  Douglas  McLean,  a  Reginald  Denny,  nor 

a  Wallace  Reid.  If  he  isn't  going  back  to  the  stuff 
that  made  him  he  may  as  well  decide  that  in  the 
experiments  he  is  playing  second  fiddle  to  men 
who  know  their  game. 

Norma  Talmadge?  Constance  Talmadge?  You 
write  your  own  ticket. 

Milton  Sills  in  "The  Knockout."  I  like  that. 

Johnny  Hines  in  "The  Live  Wire."  That  too.  Col- 
leen Moore  in  "Irene."  There's  a  bearcat.  Johnny 

Hines  in  "Rainbow  Riley."  Right  again.  Leon 
Errol  in  "Clothes  Make  the  Pirate" — apt  to  be  one 
of  the  season's  big  surprises.  Corinne  Griffith  in 
"Forever  After."   Sounds  good. 

And  then  we  drop.  "Joseph  Greer  and  His 
Daughter."    "The  Beautiful  City."    "A  Husband 

For  George-Anne."  "Joanna."  "The  Love  Link." *     *  * 

SOMEONE  in  the  audience  is  going  to  arise 

and  remind  us  that  it  isn't  entirely  fair  to  take 
a  long  advance  look  at  a  program  and  not 

acknowledge  that  titles  are  often  going  to  be  radi- 
cally changed  before  pictures  reach  the  screen. 

Granted.  Righto !  But  the  way  it  looks  to  us  a  list 
worth  announcing  to  the  exhibitor  is  worth  selling 
to  the  exhibitor,  and  a  list  worth  selling  is  worth 

having  right.  And  who  is  going  to  guarantee  that 
there  will  be  any  greater  amount  of  SHOW 
thought  in  the  changed  titles  than  there  was  in 
the  SOLD  titles? 

So  there  you  have  it.  Except  for  this. 

The  prophet  is  always  allowed  to  use  that  word 
"except."  When  he  is  attempting  to  forecast  a 
program  and  is  discussing  one  that  looks  great  to 

him  he  is  privileged  to  add,  "IF  they  make  pictures 

that  measure  up  to  their  opportunities."  Likewise, 
when  he  glances  over  a  list  that  leaves  him  in  a 

state  of  apathy,  it  is  merely  using  the  inalienable 

ace  in  the  hole  to  add,  "BUT  they  may  make  pic- 
tures out  of  these  titles  that  will  overcome  all  ap- 

parent weaknesses." And  that  is  what  they  will  probably  do. 
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The  South 

Vouches  for 

the  Saengers 

THEY  say — and  it's  true — that  the  motion  picture  indus- try is  like  the  Klondike  gold  rush.  In  the  beginning, 

quick,  large  profits  lured  reckless  men.  There  was  tur- 
moil. Then  leaders  with  vision  began  to  bring  order  out  of 

chaos. 

Each  section  of  the  country  has  its  motion  picture  leaders. 
They  are  steadying  the  development  of  the  industry.  The 
leaders  in  the  South  are  well  known  to  the  trade.  And  cer- 

tainly their  identities  are  no  secret  to  the  general  public,  for 
the  New  Orleans  Item,  a  newspaper  with  the  highest  of  editorial 
ideals,  has  come  out  with  a  remarkable  editorial  tribute  to  the 

motion  picture  brains  of  the  South — the  "Saenger  boys." 
What  does  New  Orleans  think  of  the  Saengers?  Under  the 

heading  of  "A  Theatre,"  the  Item  devotes  more  than  a  column 
on  its  editorial  page  to  a  survey  of  tlie  esteem  in  which  they 
are  held.  The  occasion  is  the  opening  of  a  new  Shreveport, 
La.,  theatre.    The  editorial  follows: 

Great  insight,  hard  work,  and  high  practical  ideals,  are  all 
embodied  in  the  opening  today  of  the  greatest  theatre  in  the 
South.  It  is  doubly  creditable  to  Louisiana  because  in  Louisiana 
and  built  by  Louisianians.  It  is  the  new  Strand,  dedicated  to 
its  purpose  in  Shreveport  by  the  Saenger  interests,  which  are 
the  formative  and  dominating  influence  in  the  motion-picture 
business  of  the  territory  surrounding  New  Orleans,  and  ex- 

tending into  Florida  and  Texas,  and  southward  into  Latin- 
America. 
We  say  nothing  descriptive  of  the  Shreveport  Strand.  It 

has  been  described  in  the  news  columns.  But  the  dedication 

of  it  presents  angles  that  give  it  genuine  significance  in  note- 
worthy respects. 

It  was  in  Shreveport  that  accident  turned  the  Saenger  boys 
aside  from  a  successful  pursuit  of  the  drug  business,  launched 

them  "into  the  pictures,"  spread  their  names  and  their  associa- 
tions and  activities  over  half  a  dozen  states,  and  finally  lodged 

in  New  Orleans  the  establishment  from  which  an  ever-expand- 
ing business  is  planned,  managed,  and  generally  directed.  It 

was  in  Shreveport  too  that  their  connection  with  E.  V.  Rich- 
ards was  formed ;  and  thence  his  unusual  showman's  insight 

into  human  nature  in  general,  and  his  peculiar  talent  for  busi- 
ness organization,  coupled  with  rare  ideals  for  the  great,  new, 

unshapen,  business  of  the  screen,  have  radiated  their  influence, 
with  the  Saenger  enterprise,  through  the  whole  Saenger  terri- 
tory. 

It  must  therefore  be  a  source  of  particular  pride  and 
gratification  to  the  working  heads  of  the  Saenger  organization 
to  go  back  in  person  to  Shreveport  today  to  present  the  city 
of  their  beginnings  with  the  magnificent  temple  of  clean  amuse- 

ment they  have  builded  there. 

We  don't  doubt  the  occasion  is  a  source  of  great  congratula- 
tion among  the  people  of  Shreveport  too.  For  Shreveport  is 

itself  almost  unique  in  the  rapidity  of  its  growth  and  in  the 
genuinely  astonishing  surplus  of  prosperity  and  progressive 
industry  that  native  talent  and  hard  work  have  enabled  its 
people,  in  the  half  of  a  single  generation,  to  work  out  of  their 
fine  farming  background  and  the  happy  accident  of  its  mineral 
wealth.  The  Saenger  Company,  with  its  Shreveport  impetus, 
and  its  Orleans  organization,  has  kept  pace  with  Shreveport, 
abroad,  which  is  much.  And  it  must  be  immensely  gratifying  to 
the  persons  and  the  communities  concerned  to  note  today  an 
occasion  signalizing  the  fact  that  the  Saenger  interests  have  kept 

New  Orleans  Item  Pays 

Sectional  Leaders 

Great  Tribute 

pace  with  Shreveport  at  home.  For  the jStm
d is  worthy  of 

Shreveport,  as  Shreveport  is  worthy  of  the
  Strand  An  this 

adds  to  our  pleasure  in  observing  that  an  Orl
eans  architect,  our 

own  friend  Weil,  conceived  and  supervised  it 

We  give  special  point  to  the  dedication  o
f  this  theatre  be 

cause  we  believe  it  to  be  a  mark  of  the  devel
opment  to  be 

expected  here,  and  throughout  the  Saenger  territ
ory in ̂   this 

important  field  of  public  amusement,  as  New  Or
leans  and  the 

other  communities  in  the  area  progress.  We  are  sh
ortly  to 

see  something  of  the  sort  ourselves  in  Canal  street. 

We  feel  that  a  word  for  public  understanding  and  app
recia- 

tion should  be  said  of  the  character  of  the  underlying  enterpris
e. 

The  titanic  structure  of  "the  picture  business,  towering,  in
  its 

vast  investments,  among  such  ancient  leaders  at  the  top  of 
 the 

commercial  pyramid  as  banking  and  railroading,  has  reare
d  itselt 

to  that  immense  magnitude  in  little  more  than  20  years.  And
 

the  structure  rose  on  the  infirm  foundations  of  the  little  penny-
 

arcades"  and  the  picture  boxes  of  the  bootblack  stands,  barber 

shops,  and  saloons,  just  before  them. 

It  is  obviously  impossible  that  such  a  vast  and  complicated 

mushroom  can  have  taken  its  final  form  in  so  brief  a  time. 

Despite  the  civil  wars  this  short  period  has  seen  within  it,— 
and  the  revolutions  which  have  taken  place  in  the  status  and 

functions  of  its  producing  and  selling  and  exhibiting  depart- 

ments, its  artistic  and  its  commercial  elements —the  '  picture business"  is  still  unshaped.  It  has  still  to  find  a  final  form,  as 

it  has  yet  to  attain  its  fullest  usefulness  in  entertainment  and education.  „_,j 

Countless  petty  operators  of  low  ideals,  scant  responsibilities 
and  no  purposes  but  to  get  the  money,  get  it  quick,  and  get  it 

any  way  you  can,  became  suddenly  rich  in  the  Klondike  epoch 
of  the  movie  business.  Poor  men  don't  usually  change  very 
much  merely  because  they  get  rich.  When  they  do,  the  change 
is  often  for  the  worse.  If  they  were  irresponsible  before, 
wealth  increases  their  capacity  for  damage. 

So  the  picture  business  has  been  a  continuous  struggle  within 
itself  to  find  itself,  a  conflict  between  the  impulses  of  the  best 

and  worst  elements  that  one  of -fortune's  spectacular  accidents 
flung  together  less  than  25  brief  years  ago.  It  has  been  a  war 
such  as  every  other  business  in  the  world  that  approaches  the 
present  magnitude  of  the  picture  industry  had  fought  out  to 
more  or  less  fixed  methods  and  standards  while  the  world  was 
thousands  of  years  younger. 

And  throughout  the  turmoils  of  the  young,  green-sick,  but 
ever-growing,  picture  world,  the  Saenger  influence,  under  the 
insight,  foresight,  and  force  of  Richards,  has  been  wielded 
steadily  for  the  expression  of  higher  ideals  in  the  correction  of 
abuses,  the  improvement  of  moral  standards,  the  strengthening 
of  educational  values,  and  the  general  advancement  of  the  idea 
that  the  clean,  the  constructive,  and  the  useful  is  what  the  busi- 

ness of  the  screen  should  cultivate. 
The  superficial  reader,  observing  this  exhibition  or  that,  in 

this  territory  as  in  all  other  territories,  may  scoff  at  this  asser- 
tion. The  zealot  may  sneer  at  the  suggestion  that  there  is  any 

such  tendency  at  all,  anywhere  at  all,  in  the  picture  business. 
But  they  scoff  and  sneer  in  the  zeal  of  ignorance.  They  know 
nothing  of  the  confusions  and  disorders  attending  the  rise  of 
this  business,  nor  of  the  internal  revolutions  that  have  carried 
it  through  complicated  organizations  and  reorganizations,  for 
combinations  and  competitions.  But  the  war  to  retrieve  it  from 

(Continued  on  page  397) 
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A  Dollar  For 

Each  "Short"  That 

"Saved"  the  Feature 

By 

C.  L.  GRANT 

And  Wm.  Smalley's  Bankroll  Would  Be  Considerably  Larger 

WILLIAM  SMALLEY  of  Cooperstown,  N.  Y.,  today 
has  a  chain  of  fifteen  picture  theatres.  Nothing 
so  very  wonderful  about  that,  you  say?  But 

wait  a  moment.  William  Smalley  owns  fifteen  theatres 
today  instead  of  the  300-seat  house  he  started  with  be- 

cause he  was  business  man  enough  to  study  both  his 
audiences  and  his  program,  and  when  he  found  he  lacked 
something  he  played  up  his  short  subjects. 

In  other  words,  by  more  generously  advertising  his  short 

subjects  when  he  found  they  merited  it  Mr.  Smalley's 
chain  of  one  link  became  one  of  fifteen,  encircling  a  terri- 

tory which  contains  tens  of  thousands  of  persons  for  whom 
he  provides  the  sort  of  entertainment  that  has  brought  him 

business  that  begins  with  a  capital  "B,"  and  which  is 
synonymous  with  banking,  which  also  begins  with  a  capital 
"B." 
Maybe  you  have  no  hankering  for  a  chain  of  houses. 

All  right,  if  such  is  the  case,  but  why  not  take  advantage 
of  what  Mr.  Smalley  has  proved  fact  rather  than  theory 
and  use  it  in  your  own  theatre?  Not  a  bad  idea,  for  none 
of  us  are  in  business  for  our  health. 

If  Bill  Smalley,  and  we  might  just  as  well  begin  right 

here  in  getting  a  bit  chummy  and  call  him  "Bill,"  can  do 
it  so  can  you. 

There  are  altogether  too  few  "Bill  Smalleys"  among 
the  exhibitors  of  today,  and  altogether  too  many  of  the 
sort  who  never  go  farther  than  to  spend  a  few  minutes 
in  blocking  out  the  same  old  type  of  advertising,  the  into- 

|     the-rut  sort,  a  big  splash  for  the  feature  and  then  an  "and 
also  a  comedy  and  a  news  reel."   But  why  not  let  Bill, 
who  isn't  a  bit  bashful,  stand  up  and  speak  his  piece? 
"You  ask  how  I  came  to  give  so  much  prominence  in 

|     advertising  and  exploiting  my  short  subjects?  Simply  be- 
cause I  found  out  that  it  brought  more  business.  Stop 

and  figure  out  for  yourself  why  you  favor  this  or  that 
restaurant  and  the  same  answer  that  fits  the  eating  place 
fits  the  theatre. 

"Your  stomach,  just  as  your  eyes  or  your  brain  or  your 
very  make-up,  demands  variety  and  you  go  where  you 
are  sure  of  getting  it.  Don't  you  realize  that  you  have 
not  only  got  to  offer  these  days  a  diversified,  balanced 
bill  of  fare,  but  what  is  far  more  important,  you  must  ad- 

vertise your  menu? 

"Perhaps  I  may  be  getting  a  bit  reminiscent  for  the 
moment  to  state  that  when  I  first  bought  my  300-seat 
house  in  Mount  Upton  fourteen  years  ago,  following  an 
apprenticeship  as  an  operator — if  you  want  to  call  it  such 
—I  was  inclined  to  let  things  drift  alng  the  ordinary  chan- 

nels, a  common  everyday  newspaper  advertisement,  a  few 
single  or  three-sheets,  and  then  wait  for  the  people  to  find 
out  what  I  had  to  offer. 

"Then  came  a  day  when,  lo  and  behold,  I  discovered  that 
I  wasn't  in  a  business  that  would  run  itself  and  which 
would  keep  on  turning  in  the  dimes  and  quarters  without 
using  a  bit  of  gray  matter.  So  I  took  an  inventory  of 
things  generally  and  started  in  to  study  my  audiences.  I 
was  still  under  the  impression  that  the  feature  was  the 
whole  thing  and  became  all  worked  up  every  time  when 
I  started  writing  my  newspaper  advertising  as  I  enumer- 

ated the  old  time  hokum  to  tbe  effect  that  the  heroine  had 

been  'tossed  from  a  life  of  luxury  to  a  bitter  struggle  for 
existence.'  After  this  was  out  of  my  system  I  wound  up 
my  advertisement  by  adding  those  time-honored  words 
'a  mirthful  comedy'  and  a  'news  reel' 

"I  completely  overlooked  the  fact  that  there  are  comedies 
and  comedies,  and  that  comedians  can  have  a  following 
whose  money  is  just  as  acceptable  and  goes  just  as  far 
toward  meeting  one's  bills  as  that  which  comes  from  the 
most  temperamental  star. 

"I  completely  forgot  the  fact  that  the  millions  today 
read  the  newspapers  and  when  they  visit  the  picture 
theatre  they  never  let  their  eye  wander  from  a  newsreel 
and  are  often  heard  to  remark  that  they  wish  there  had 
been  more  of  it. 

"Try  this  experiment,  Mr.  Exhibitor,  while  your  news 
reel  is  running:  see  how  many  patrons  you  can  spot  who 
are  indulging  in  idle  chatter  or  whose  eyes  are  roving 
about  the  house. 

"One  more  thing,  and  it's  important.  Know  your  com- 
munity. If  there  is  a  boy  from  your  home  town  who  is 

taking  part  in  the  collegiate  boat  races,  don't  be  afraid to  advertise  the  fact.  The  chances  are  that  he  has  many 
relatives  and  hosts  of  friends. 

"Every  place  has  its  baseball  fans.  They  are  legion. 
Don't  get  writer's  cramp  when  you  show  a  reel  contain- 

ing a  few  shots  of  a  game. 
"On  more  than  one  occasion — and  I  am  mighty  glad 

when  I  look  at  my  bank  book  that  I  have  done  it — I  have 
featured  the  short  subject  above  the  feature  itself,  of  course 
knowing  beforehand  that  the  short  subject  was  a  good 
one,  having  pulling  power,  for  there  are  poor  short  sub- 

jects just  as  there  are  weak  features. 
"I  would  like  to  have  a  dollar  for  every  weak  feature 

that  I  have  bolstered  up  with  a  short  subject.  I  want  to 
say  right  here  that  I  give  my  short  subjects  just  as  much 
thought  as  my  features  from  start  to  finish,  and  by  that 
I  mean  when  I  buy  them,  when  I  advertise  them  and  when 
I  play  them. 

"There  was  a  time  when  I  would  see  men  and  women 
leaving  some  one  of  my  theatres  just  about  the  time  the 
feature  went  on. 

"'What's  wrong?'  I  would  ask,  knowing  full  well  that 
they  hadn't  seen  what  I  thought  was  the  very  reason 
they  had  come  to  the  theatre. 

"  'Oh,  we  just  came  to  see  the  newsreel  and  the  comedy,' 
was  the  invariable  reply,  an  answer  that  set  me  to  think- 

ing and  which  eventually  led  to  a  decision  on  my  part  to 

play  up  my  short  subjects. 
"And  you  can  bet  your  bottom  dollar  that  I  do.  I  have 

featured  many  an  'Our  Gang'  over  a  seven-reeler,  one  of 
the  kind,  and  you  all  know  them  well,  that  are  advertised 

as  'gripping  affairs  that  hold  the  audience  spellbound'  and 
which  prove  so  'gripping'  that  a  portion  of  your  audience 
drops  into  blissful  slumber  and  the  rest  wriggle  around 
in  their  seats.  I  have  found  that  Ben  Turpin,  Charlie  Chase 
and  a  whole  lot  of  others  have  box  office  values  far  superior 
to  many  a  feature.  I  have  found  out  that  it  not  only  pays 
to  spend  money  in  advertising  this  fact,  but  also  to  go 
the  limit  in  exploitation. 

{Continued  on  page  397) 
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No  Felix  Cat,  Whistling  Boys 

Much  Weeping  His  Orchestra 

A MAN  and  woman  stepped  into  the  Bellingham 
Theatres  Co.,  Bellingham,  Wash.,  offices  one  eve- 

ning. They  led  a  small  boy  who  was  howling 
lustily.  Addressing  Fred  Walton,  Company  manager,  the 
aggrieved  father  demanded  to  know  whether  any  faith 
was  to  be  placed  in  the  theatre  advertising,  or  whether  it 

was  all  "the  bunk"  and  merely  used  to  get  patrons  into 
the  house  under  false  pretenses.  Soothing  him  tactfully 
until  he  could  learn  the  cause  of  the  complaint,  Mr. 

Walton  between  the  child's  suppressed  whimpers  learned that : 

"You  advertised  a  Felix  Cat  cartoon.  John  here  has 
been  teasing  all  day  to  come  and  see  it.  We  like  these  cat 
comedies  ourselves  so  we  came  down  to  the  American 

for  an  evening's  pleasure.  We  sat  through  the  rest  of 
the  show,  saw  the  whole  thing  through  until  it  began 

again,  and  you  didn't  show  what  we  came  expressly  to 
see!  How  about  it?" 
An  inquiry  disclosed  the  fact  that  the  projectionist  to 

make  up  a  few  minutes  of  lost  time  had  elected  to  omit 
the  comedy.  The  ruffled  parent  was  soothed,  passes  were 

issued  for  the  next  day's  show  and  apologies  accepted  all around. 

This  one  little  incident  shows  how  very  much  some 

patrons  like  short  subjects.  Mr.  Walton's  policy  is  always 
to  build  around  his  feature,  according  to  its  length.  He 
states  that  the  majority  of  features  are  still  too  long  to 
admit  of  a  well  balanced  program  of  short  subjects,  and 
that  it  is  difficult  to  get  enough  good  one-reel  comedies 
to  supply  the  demands  of  several  houses  in  one  town.  With 
the  average  picture  he  presents  a  comedy  and  newsreel, 
and  if  the  feature  happens  to  be  within  six  to  seven  reels, 
he  also  uses  a  novelty.  Scenics  do  not  appeal  to  the  people 
of  Bellingham  for  the  simple  reason  that  they  are  sur- 

rounded by  some  of  the  most  beautiful  natural  scenery  on 
the  continent. 

SayS  Smalley  (Continued  from  page  396) 

"There  are  a  whole  lot  of  us  who  are  inclined  to  think 
that  the  feature  is  better  simply  because  it's  longer.  And I  am  inclined  to  think  that  there  are  a  whole  lot  of  us 
who  sometimes  feel  that  if  the  seven-reeler  had  been  cut 
to  two,  we  would  have  been  a  whole  lot  better  when  we 

counted  up  not  only  the  day's  receipts  but  the  impression 
that  has  been  left  in  the  community  and  which  can  not 
help  making  itself  felt  in  the  days  to  come. 

"Exploit  the  short  subject?  Why  certainly.  I  have  gone 
so  far  as  to  banner  my  newsreels  on  subjects  that  have 
been  carried  heavily  in  the  newspapers,  and  these  items 
become  to  me,  as  they  appear  on  the  screen,  just  as  im- 

portant to  may  house  as  any  story  that  may  have  appeared 
on  the  star  of  the  feature. 

"Do  you  realize  that  few  if  any  news  reels  disappoint? 
Give  them  more  thought  and  the  space  they  deserve. 
"When  it  comes  to  comedies  I  avoid  the  slapstick  vari- 

ety, as  I  firmly  believe  that  such  cater  to  a  rougher  element, 
while  a  good,  clean  comedy  possesses  a  general  appeal 
and  one  that  brings  back  your  crowds. 
"And  so,  believing  as  I  do — and  I  only  need  a  glance  at 

the  old  bank  book  to  reassure  me  if  I  ever  should  get  a 

bit  wobbly — I  advertise  my  short  subjects  as  business- 
getters,  for  they  are  the  shortcake  and  the  cherry  pie  to 

the  Smalley  circuit." 

ARTHUR  S.  THORNTON,  who  runs  the  Walden Theatre  in  Williamstown,  Mass.,  boasts  of  a  300- 
piece  orchestra  and  then  explains  that  it  consists 

of  299  whistling  students  from  Williams  College  and  the 
piano.  The  theatre,  which  seats  530,  has  been  run  by  Mr. 
Thornton  for  four  years  and  is  generally  referred  to  as 
the  "student  theatre,"  for  its  patronage  in  the  main  is 
made  up  of  college  boys.  They  are  allowed  to  razz  a  pic- 

ture if  they  see  fit  or  indulge  in  a  bit  of  by-play.  Mr. 
Thornton  charges  15  and  30  cents 
When  Mr.  Thornton  took  over  the  house  the  first  thing 

he  did  was  to  stop  the  students  smoking.  There  was  no 
great  objection  on  the  part  of  the  boys.  Mr.  Thornton 
says  that  he  has  never  had  a  mean  answer  from  any  of 
them. 

When  a  picture  portrays  a  fight,  the  chances  are  that 
all  the  students  will  start  battling.  It  is  impossible  for 
the  villain  to  creep  up  knife  in  hand  and  stab  the  hero, 
for  no  sooner  is  he  shown  on  the  screen  than  the  boys 

yell  a  warning.  One  night  this  past  spring,  when  the  pic- 
ture showed  the  star  in  her  bath  tub,  and  her  maid  ap- 

peared with  a  robe,  the  boys  got  up  and  demanded  their 
money  back. 

The  SaengerS       (Continued  from  page  395) 

confusion,  and  from  the  worst  of  the  ideas,  ideals  and  methods 

of  its  beginnings,  has  for  years  been  in  progress.  The  results 
begin  to  appear. 

In  the  phalanx  that  has  stood  fast  and  fought  steadily  through 
to  the  front  for  good  pictures,  clean  pictures,  and  useful  pic- 

tures, and  has  studied,  reflected,  planned,  schemed,  and  spent 

money,  to  make  that  kind  of  pictures  also  entertaining — to 
make  them  pay, — to  improve  a  public  taste  that  in  large  part 
needs  improvement  as  badly  as  putrid  pictures  needed  it, — 
Richards  has  been  a  pioneer.  He  has  borne  an  unfaltering  part, 
with  the  Saenger  influence  solidly  at  his  back  in  every  national 
or  regional  council. 

And  his  personal  abilities  have  won  him  a  place  in  these  coun- 
cils that  the  relative  importance  of  the  sparsely  settled  areas 

of  "The  Saenger  territory,"  in  cash  values  to  an  amusement 
enterprise,  would  never  have  gained.  It  is  matter  of  knowledge 
with  us  that  this  Orleanian,  scarcely  known  by  name  to  most 
of  his  fellow  citizens,  is  one  of  a  very,  very,  few  dozen  men  at 
the  very  top  of  the  inner  coterie  whose  counsels  sway  the 
course  of  the  prevailing  policies  in  this  vast  industry  covering 
our  continent, — notwithstanding  that  thousands  on  thousand 
of  others  are  concerned  in  it  equally  directly  and  that  hundreds 
and  hundreds  of  them  have  a  far  greater  cash  interest  in  it  than 
he  has. 

Richards  is  a  national  influence  in  his  chosen  business,  in 
his  own  right.    And  his  influence  has  been  steadily  used  for 
the  benefit  of  the  people  in  the  amusement  that  they  need,  as  i 
well  as  for  the  benefit  of  the  business  that  seeks  its  profit  in  sup- 

plying this  amusement. 
We  think  the  occasion  pertinent  for  saying  these  things.  We 

wish  space  permitted  an  appreciation  of  some  of  the  methods 
by  which  the  Saenger  interests  operate  and  amid  the  difficulties 
of  conflicting  pulls  to  which  all  large  picture  enterprises  are 
necessarily  subjected.  Lacking  that,  we  congratulate  them  on 
the  happy  nature  of  their  present  return  to  Shreveport,  as  we 
congratulate  the  public  that  an  enterprise  so  actuated  makes 
the  progress  that  the  occasion  for  it  betokens. 
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Hays  Reports  More  Progress 

On  the  Qreater  Movie  Season
  ̂ Umg  your  Seais 

I  HE  entire  country  from  New  York 
to  Los  Angeles  stands  organized  for 
the  national  Greater  Movie  Season, 

beginning  in  August,"  says  a  statement  from 
Will  Hays.  "Field  representatives  of  the  Mo- tion Picture  Producers  and  Distributors  of 
America,  Inc.,  of  which  Will  H.  Hays  is  pres- 

ident, have  developed,  in  conjunction  with  ex- 
hibitors and  exchange  executives,  ninety  co- 

operative campaigns  all  territorial  in  scope. 
Cincinnati,  Baltimore,  Spokane,  Schenectady, 
Akron,  Houston  and  Birmingham,  Ala.,  adopt- 

ed the  national  plan  last  week,  with  William 
A.  Clark  of  the  Palace  Theatre,  general  man- 

ager for  Cincinnati;  Sam  R.  Abrams  of  the 
Rialto  Theatre,  for  Houston;  James  Roach 
of  the  State  Theatre,  for  Schenectady;  Ray 
Grombacher,  Liberty  Theatre,  for  Spokane, 
and  L.  J.  Callinan,  assistant  secretary  of  the 
Akron  Motion  Picture  Theatre  Owners  Asso- 

ciation, for  Akron. 
"Officers  and  committee-men  elected  at  a 

meeting  of  theatre  owners  in  Birmingham  are: 
B.  H.  Morney,  Trianon  Theatre,  chairman; 
R.  M.  Kennedy,  Capitol  Theatre,  secretary; 
D.  R.  Faunce,  Strand  Theatre,  finance.  E.  A. 
Vinson,  Loew's  Temple  Theatre,  director  of 
publicity  with  the  duties  of  general  manager. 
In  almost  every  center  parades  will  announce 

the  opening  of  the  season.  Besides  the  ex- 
hibitors the  principal  producing  and  distribut- 

ing companies  will  be  represented  by  floats  built 
in  accordance  with  standard  designs  that 
the  New  York  offices  are  sending  to  each  ex- 

change. Los  Angeles,  San  Francisco,  Seattle, 
Chicago  and  Salt  Lake  City  are  among  the 
cities  that  will  hold  movie  balls.  Chicago 
merchants  have  donated  $100,000  in  prizes 
for  the  Greater  Movie  Season  newspaper  con- 

Coming  and  (king 

Mark  Larkin  will  soon  go  to  New  Eng- 
land to  start  a  publicity  campaign  on 

"Don  Q,." 

J.  C.  De  Strelecki  of  Paris  has  arrived  in 
New  York  with  a  feature  picture  and  a  one- 
reeler.  His  headquarters  are  at  135  West 
44th  street. 

Lois  Wilson  has  returned  to  Hollywood 
after  a  month's  vacation  in  New  York. 

Paul  Bern  is  back  from  Mexico  City  where 
he  sought  locations  for  Pola  Negri's  "Flower 
of  Night." 

Jack  Cohn  of  Columbia  Pictures  is  back 
at  his  desk  after  a  business  trip  to  Chicago. 

W.  J.  Morgan,  sales  head  of  Producers 
Distributing  Corp.,  returned  this  week  from 
a  sales  tour. 

Henry  Ginsberg,  president  of  the  company 
which  bears  his  name,  is  expected  back  In 
New  York  the  latter  part  of  this  month. 
On  his  return  trip,  after  cleaning  up  office 
details  he  intends  to  visit  the  key  cities  and 
exchange  centers  where  his  product  is  being 
handled. 

Frederick  Wynne-Jones,  American  repre- 
sentative for  U.  F.  A.,  has  returned  from  a 

two  months'  business  trip  in  Europe  to  com- 
plete details  for  opening  "Siegfried"  at  the Century  Theatre,  New  York. 

test  there.  Also  in  Chicago  the  amount  of  co- 
operative advertising  is  estimated  at  $500,000 

over  and  above  the  $50,000  constituting  the 
exhibitors'  campaign  fund. 

"In  the  New  York  campaign  Wells  Hawks 
has  appointed  Bessie  Mack  of  the  Capitol  and 
George  Morris  of  the  Piccadilly  in  charge  of 
radio-work ;  Terry  Turner  of  Loew's  and  Ed- ward Olmstead  of  the  Rialto,  to  look  after 
parade  organization;  Fred  Hamlin  of  the 
Strand  Theatre,  to  assist  in  the  advertising 
and  Glen  Allvine  of  the  Criterion,  to  control 
publicity.  Other  committees  will  be  named 
later. 

"Through  arrangements  effected  by  the  Hays 
office,  the  National  Jewelers  Publicity  Associa- 

tion has  linked  that  industry  into  the  move- ment. 

"Kalamazoo  and  Pontiac  have  embarked  on 
vigorous  campaigns  under  the  leadership  of 
H.  L.  Dean  of  the  Orpheum  Theatre,  Kala- 

mazoo, and  A.  J.  Kleist  of  the  Rialto,  Pon- 

tiac." 

Making  the  most   of  the   Fourth  of  July. Oklahoma  exhibitor  makes  a  fine  dinosaur for  905.     Look  at  It. 
Sandwich  men  were  girls  for  Flirting  with Love. 
How  Hyman  supported;  O'Malley  at  the Mark  Strand,  Brooklyn. 
A  special  drive  was  good  for  His  Supreme Moment. 
Runs  this  toy  train  under  the  still  dis- 

play. Want   a    lulu   for    Raymond   Griffith  any 
picture? Uses  lobby  niche  for  exploitation  stage. 
Edgar  Hart  says  water  glass  sticks  posters to  the  lobby  floor. 
Purple  lights  give  effect  for  Purple  Sage. 
The  best  place  for  bus  banners  is  by  the entrance. 
Schade  shoots  his  banners  Into  the  street. 
Bought  apple  tree  for  Eve's  Secret. 
Advertising  examples  on  Sans  Gene, 

Charley's  Aunt,  Sally,  Head  Winds,  Isn't  Life Wonderful,  The  Man  Without  a  Conscience 
and  The  Dixie  Handicap. 
John  D.  Rockefeller  has  no  more  highly  paid 

helpers  than  some  of  these  tipsters,  and  look  at 
the  millions  he's  making.  Turn  over  to  Selling  the Picture  to  the  Public  and  take  down  a  few  dollars 
yourself  these  hot  days. 

Famous  Buys  Ottawa  Property; 

Trade  Expects  a  New  Theatre 

A NUMBER  of  years  ago  Famous Players  Canadian  Corp.,  Toronto, 
started  the  construction  of  a  large 

theatre  in  Ottawa  but  operations  ceased  at 
an  early  stage  because  of  labor  difficulties. 
The  partly  built  theatre  was  offered  for  sale 
but  there  were  no  particular  developments 
until  July  7,  when  announcement  was  made 
at  the  Canadian  capital  that  Famous  Players 
had  purchased  a  large  adjoining  property, 
this  comprising  a  104-foot  frontage  on  Sparks 
street,  the  city's  most  important  store 
thoroughface,  the  purchase  price  being  $225,- 
000.  This  gives  Famous  Players  just  about 
double  the  original  area  and  it  is  expected 
that  immediate  work  will  be  started  on  a 
huge  picture  palace  on  the  whole  property. 
The  new  frontage  is  added  to  a  28-foot 

property  on  Sparks  street  which  had  been 
bought  several  years  ago  for  the  entrance  to 
the  theatre  on  Queens  street,  the  other  side 
of  the  block.  A  considerable  number  of 
stores  and  business  firms  will  now  have  to 
move. 
Last  summer,  Famous  Players  made  an 

important  bid  for  the  Marcus  Loew  Theatre 
seating  2,600  people,  in  Ottawa,  offers  being 
made  by  N.  L.  Nathanson,  managing  direc- 

tor, and  Clarence  Robson,  director  of  the- 
atres, at  Toronto.  The  bids  were  unsuccess- 

ful, however,  and  the  Loew  house  was  ac- 
quired by  the  Keith-Albee  people,  being  re- 

named B.  F.  Keith's  Theatre.  Following 
this,  Famous  Players  announced  that  steps 
would  be  taken  in  Ottawa  for  the  erection 
of  a  large  new  house  to  compete  with  the 
Keith  Theatre.  It  is  believed  that  the  policy 
of  the  new  Famous  Players  Theatre  will  be 
to  give  a  combination  program  of  photo- 

plays and  Pantages  vaudeville,  Mr.  Nathan- son  having  control  of  Pantages  bookings  in 
the  Dominion. 
Famous  Players  already  have  one  import- 

ant theatre  in  Ottawa,  the  Regent,  which 
was  acquired  from  the  assets  of  the  defunct 

Allen  Theatres,  Ltd.,  Toronto.  This  is 
leasehold  property,  however,  and  has  only  a 
year  or  two  more  to  run,  it  is  understood. 
Harold  Hitohinson  of  Toronto,  supervisor  of 
theatres  for  Famous  Players,  has  been  in 
Ottawa  for  several  weeks  past  but  declined 
to  make  any  statement  about  current  de- 
velopments. 

Qreater  Movie  Season 

Is  Flivvering  in Albany 

The  Greater  Movie  Season  in  Albany,  Schen- 
ectady and  Troy,  N.  Y.,  has  apparently  fliv- 

vered  despite  efforts  on  the  part  of  Tony  Veil- 
ler,  who  was  named  to  handle  the  campaign  and 
bring  about  greater  co-operation  among  the 
theatres  in  the  Albany  Zone.  According  to 
Mr.  Veiller,  he  has  attempted  to  hold  four 
meetings  of  exhibitors  in  Albany,  but  with  little 
or  no  response,  one  of  the  meetings  having 
been  attended  by  just  one  lone  exhibitor  who 
runs  a  couple  of  small  residential  houses.  Sim- 

ilar attempts  in  Schenectady  and  Troy  were 
likewise  productive  of  no  results. 
As  a  final  effort  to  enlist  the  co-operation 

of  the  exhibitors,  E.  J.  Farrell  came  here 
last  Wednesday  from  New  York,  planning  to 
see  the  exhibitors  at  a  meeting  at  the  Albany 
Film  Board  of  Trade  rooms,  but  no  one  showed 
up  other  than  Mr.  Veiller  and  Uly  S.  Hill, 
with  whom  Mr.  Veiller  is  associated  in  hand- 

ling the  Strand  group  in  Troy. 
As  a  result  of  the  lack  of  interest  shown 

by  exhibitors  in  these  three  cities,  it  is  gen- 
erally conceded  that  no  further  attempt  will 

be  made  toward  putting  over  the  Greater  Movie 
Season  in  the  three  places. 



July  25,  1925 MOVING   PICTURE  WORLD 
399 

Seider  Dares  Will  Hays  to  Debate 

Arbitration  Before  U.  S.  Justices 

Seek  Managers 

One  of  the  largest  theatre  circuits 
in  the  Chicago  territory  is  advertising 
in  the  classified  columns  of  the  news- 

papers for  men  to  join  their  organiza- 
tion and  work  up  to  be  managers. 

This  is  the  first  time  that  such  large 
space  has  been  used  to  secure  men  for 
the  business. 

It  places  the  age  limit  from  28  to 
38,  and  asks  applications  from  men 
with  college  education,  good  personal 
appearance,  pleasant  address,  clean 
habits  and  unblemished  records.  The 
work,  it  says,  will  appeal  to  single 
men,  as  there  is  more  or  less  traveling. 
Theatrical  experience  is  not  essential 
as  the  houses  are  operated  along  strict- 

ly business  lines. 

M.  P.  T.  O.  of  Ontario 

Is  Opening  New 

Club  Rooms 

The  monthly  luncheon  meeting  of  the 
Motion  Picture  Theatre  Owners  of  Ontario 
for  July,  held  at  the  King  Edward  Hotel, 
Toronto,  announced  that  appropriate  club 
rooms  are  being  opened  in  Toronto  for  the 
use  of  all  members  of  the  association  or 
those  who  were  in  sympathy  with  the  organi- 

zation. This  will  serve  as  a  club  and  busi- 
ness center  for  all  M.  P.  T.  0.  people  and 

independent  distributors. 
The  Ontario  M.  P.  T.  0.  has  adopted  a 

new  fee  schedule  for  out-of-town  independ- 
ent members  that  is  considerably  more  at- 

tractive than  the  old  fee-per-seat  plan.  The 
new  fees,  which  are  considerably  lower,  are: 
$5  a  year  for  each  independent  theatre  in 
villages  under  2,500  population,  and  $10  a  year 
for  theatres  in  cities  and  towns  over  2,500 
population.  It  was  felt  that  the  new  scale 
would  encourage  a  much  wider  membership 
among  exhibitors  outside  of  Toronto. 

Cordial  greetings  were  extended  to  Cana- 
dians who  have  been  elected  to  the  new 

executive  committee  of  the  Motion  Picture 
Theatre  Owners  of  America.  These  are: 
J.  C.  Brady,  owner  of  the  Madison  Theatre, 
Toronto;  A.  D.  Denis  of  Montreal,  president 
of  the  Quebec  branch  of  the  M.  P.  T.  O. ;  H. 
Alexander  of  the  Park  Theatre,  Toronto,  and 
Ray  Lewis  of  Toronto,  secretary  of  the  On- 

tario Division.  Mr.  Brady,  who  is  president 
of  the  Ontario  M.  P.  T.  O.,  was  chairman 
of  the  recent  luncheon  at  Toronto. 

PICQUET  NATIONAL  COMMITTEEMAN 
At  the  request  of  the  Motion  Picture  The- 

atre Owners  of  North  Carolina,  National 
President  R.  P.  Woodhull  has  designated  C. 
W.  Plcquet  of  Pinehurst,  N.  C,  as  national 
executive  committeeman  from  that  state  in 
the  Motion  Picture  Theatre  Owners  of 
America. 

High  Jurists  Would  Render  Decision  on  Merits 

of  the  Arguments — M.  P.  T.  O,  A.  Did  Not 

"Tip  Off"  Dept.  of  Justice 

THE  controversy  between  exhibitors  and  Will  Hays  over  the  so-called 
uniform  contract,  arbitration  and  Film  Boards  of  Trade  has  taken  a  sur- 

prising turn.  Joseph  M.  Seider,  chairman  of  the  Arbitration  and  Con- 
tract Committee  of  the  M.  P.  T.  O.  A.,  has  written  Mr.  Hays  asking  for  a  de- 

bate on  these  subjects,  decision  to  be  re  ndered  by  three  United  States  or  State 
Supreme  Court  Justices  on  the  merits.  Incidentally,  Mr.  Seider  charges  that 

statements  of  C.  C.  Pettijohn,  Hays'  attorney,  to  Department  of  Justice  agents 
that  95  per  cent,  of  theatre  owners  are  satisfied  with  the  situation  have  no  foun- 

dation in  fact.  He  adds  that  "we  did  not  refer  this  situation  (the  Film  Boards 
of  Trade  controversy)  to  the  Department  of  Justice  for  investigation." 

Mr.  Seider's  letter  to  Mr.  Hays  follows: 
"The  statement  made  by  your  office  that 

95  per  cent,  of  the  theatre  owners  of  America 
are  pleased  with  your  Film  Boards  of  Trade 
and  arbitration  as  practiced  in  this  industry, 
is  clearly  disproved  by  the  attitude  of  the 
theatre  owners  of  America  in  refusing  to 
ratify  your  contract  at  their  Chicago  conven- 

tion in  1923  and  again  at  Milwaukee  in  1925. 
At  the  latter  convention  a  demonstration 
against  the  Film  Board  of  Trade,  the  con- 

tract and  the  arbitration  system  was  made 
when  these  subjects  were  placed  before  the 
theatre  owners. 
"We  are  for  arbitration.  The  arbitration 

system  in  our  industry,  however,  controlled 
by  your  Boards  of  Trade,  is  not  arbitration 
but  litigation.  It  is  a  convenient  collection 
agency  for  your  members. 

A  Weak  Foundation 

"The  contract  itself  is  inequitable.  Pre- 
dicated on  a  contract  such  as  this,  no  arbi- 

tration system,  no  matter  how  honest,  earnest 
and  sincere  the  arbitrators  may  be,  can  be 
fair  to  the  theatre  owner. 
"When  a  theatre  owner  becomes  en- 

meshed in  your  arbitration  system,  he  not 
only  loses  his  right  to  trial  by  jury  but  also 
the  possibility  of  having  his  matter  reviewed 
by  a  court  of  competent  jurisdiction.  In- 

stead of  the  award  of  the  arbitration  board 
being  made  a  judgment  of  the  Supreme 
Court,  upon  proper  motion,  and  collectable 
through  its  legal  officers,  as  provided  by 
law,  the  members  of  your  Film  Boards  of 
Trade  refuse  to  deliver  pictures  to  exhibitor 
defendants.  The  exhibitor  must  either  pay 
or  close  his  theatre. 
"The  individual  cannot  take  advantage  of 

the  protection  afforded  him  by  law.  Injunc- 
tions are  expensive.  A  review  without  in- 

junction cannot  be  had  because  of  the  re- 
fusal of  all  the  distributors  at  the  same  time 

to  deliver  him  pictures.  And  if  he  can  pro- 
tect himself,  wherein  is  the  benefit  or  ad- 

visability of  arbitration? 
"To  be  compelled  to  arbitrate  after  agree- 

ing to  do  so  is  one  thing.  To  be  forced  to 
sign  a  contract  providing  for  arbitration  is 
another.    Where  the  theatre  owner  deletes 

the  arbitration  clause  from  his  contract  the 
contract  is  rejected.  And  every  distributor 
at  the  same  time  does  the  same  thing  to  the 
same  theatre  owner. 

"We  are  pleading  for  a  short,  clear,  fair 
contract,  in  simple  language,  so  that  all  our 
members  will  know  the  extent  of  their  obli- 

gations. "We  demand  the  right  to  appoint  50  per 
cent,  of  the  arbitrators  instead  of  their  being 
appointed  for  us. 

"Since  the  Film  Board  of  Trade  are  the 
nucleus  of  the  arbitration  system,  why  not 
actually  separate  it  from  your  organization? 
Then  form  a  Film  Board  of  Trade  composed 
of  distributors  and  exhibitors.  Thus  would 
the  Arbitration  Boards  cease  to  be  absolute- 

ly controlled  by  your  organization. 
"We  did  not  refer  this  situation  to  the 

Department  of  Justice  for  investigation.  We 
believe  that  our  interests  in  our  industry  are 
interlocked.  For  the  protection  of  our  in- 

dustry we  must  make  every  effort  to  adjust 
our  differences  within  the  industry.  Outside 
investigations  should  be  our  last  resort. 

"Pease  permit  me  here  to  reiterate  that 
the  statements  of  your  Mr.  Pettijohn  to 
the  Department  of  Justice  Agents  that  95 
per  cent,  of  theatre  owners  are  satisfied 
with  this  situation  has  no  foundation  of  fact. 

"Most  of  the  eighty  writers  of  letters  are 
arbitrators.  Naturally,  a  judge  feels  that 
hp  -Wirles  fairly.  And  in  a  sense  he  does, 
the  best  way  possible  under  existing  condi- 
tions. 

"Therefore  we  respectfully  offer  to  debate 
the  existing  contract,  arbitration  and  Film 
Boards  of  Trade  problem,  with  you  person- 

ally, at  time  and  place  to  be  mutually  agreed 
upon,  decision  to  be  rendered  by  three 
United  States  or  State  Supreme  Court  Jus- 

tices on  the  merits. 

"To  both  winner  and  loser  will  go  an 
equitable  contract,  real  arbitration,  mutually 
protective  rules  and  a  give-and-take,  a 
live-and-let-live  policy  of  doing  business." 
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Connecticut  Defers  Enforcement 

of  Picture  Tax  and  Censorship 
ENFORCEMENT  of  the  new  Con- 

necticut tax  and  censorship  on  motion 
pictures  has  been  suspended  pending 

the  decision  of  the  courts  as  to  whether  or 
not  the  statute  is  constitutional.  Attorneys 
for  the  film  interests  and  the  state  have 
been  ordered  to  file  briefs  in  the  case  in 
New  York  on  or  before  July  20. 
A  hearing  took  place  in  New  Haven  on 

July  10  before  Judge  Henry  Wade  Rogers, 
Judge  Henry  Goddard  and  Judge  Thomas 
Thacher,  all  of  the  United  States  Court  for 
the  southern  district  of  New  York.  The 
specific  cases,  the  first  to  be  brought  in  the 
fight  of  exhibitors  and  distributors  of  Con- 

necticut against  the  new  law,  were  those  of 
the  Fox  Film  Corporation  of  New  York  and 
the  American  Feature  Film  Company,  Inc., 
of  Boston.  George  W.  Wickersham  ap- 

peared as  counsel  for  the  film  interests  and 
the  state  was  represented  by  Arthur  L.  Ship- 
man. 
Mr.  Wickersham  argued  that  the  law 

violates  "freedom  of  commerce  among 
states"  and  violates  interstate  commerce 
regulations;  that  it  is  too  arbitrary  to  be 
practical  and  that  the  authority  to  enforce 
censorship  vested  in  one  man  might  cause 
harmful  results.  He  quoted  from  an  affi- 

davit that  the  product  of  the  Universal  Film 
Company  (headed  by  Carl  Laemmle),  pro- 

duced a  revenue  from  exhibitors  in  the 
state  of  $8,057,  and  further  that  if  they  are 
compelled  to  pay  the  tax,  $6,360  from  the 
gross  revenues  would  be  taken  for  taxes. 
A  gross  rental  of  $51,000  accruing  from  films 
distributed  during  a  year  by  the  Fox  com- 

pany would  pay  a  tax  of  $8,630,  the  attorney 
asserted. 
Attorney  Shipman,  answering  a  question 

by  Judge  Goddard,  stated  that  the  censorship 
clause  of  the  new  statute,  which  rules  that  a 
license  to  present  a  film  may  be  revoked  and 
the  tax  confiscated  without  a  hearing  being 
given  in  the  event  the  subject  should  be 
found  objectionable,  might  be  unconstitu- 

tional "if  the  clause  stood  alone."  He 
argued  that  the  entire  law,  however,  is  con- 

stitutional; that  Governor  Trumbull  had  con- 
ducted a  hearing  on  the  bill  before  he  had 

signed  it.  Attorney  Shipman  contended  that 
the  1  aw  should  be  enforced  inasmuch  as  it 
had  been  passed  and  the  governor  had 
signed  it  He  said  a  film  could  travel  indefi- 

nitely within  the  state  without  incurring 
more  than  the  initial  tax,  which,  according 
to  the  law,  is  to  be  paid  by  the  distributor. 
John  J.  Splain  of  New  Haven,  appointed 

agent  for  Tax  Commissioner  Blodgett  to 
enforce  the  law,  will  not  attempt  to  do  so 
until  its  status  has  been  settled.  However, 
he  has  ordered  exhibitors  to  keep  a  record 
of  all  films  they  show;  also  the  footage  and 
nature  of  the  subjects.  If  the  law  is  found 
to  be  constitutional  the  tax  will  be  collected 
on  these  pictures. 

WELL,  WHO  KNOWS? 
In  attacking  American  films  one  Britisher 

has  said  a  picture  purports  to  show  the  Ger- 
man fleet  surrendering-  to  the  United  States 

Xavy.  This  story  was  taken  up  at  the 
weekly  meeting  of  officials  of  Will  Hays'  or- ganization with  trade  paper  men,  as  part  of 
a  report  on  foreign  conditions  by  Major 
Herron.  C.  C.  Pettijohn  said  that  it  was  a 
dream  scene  in  a  comedy.  John  S.  Spargo  of 
the  Exhibitors'  Herald  declared  that  a  dis- 

tributor, "Not  an  American,"  had  bought  this picture  abroad  and  altered  the  continuity. 
Treasurer  Platten  reported  on  a  campaign  to 
end  illegitimate  film  stock  selling.  Court- 
land  Smith  presided. 

Ashers,  Costony  Karzas 

in  Chicago  Booking  Circuit 

THE  long  expected  combination  of  the  Ascher  Circuit,  Chicago,  and  several  other 
of  the  smaller  groups  has  taken  place.  Max  Ascher,  vice-president  of  the  Ascher 
Circuit,  has  announced  that  the  Ascher  Circuit  of  fourteen  theatres  and  four  new 

houses  building  has  combined  in  a  booking  agreement  with  the  National  Theatres 
Corporation  of  Cooney  Brothers,  the  Jimmy  Coston  group  of  theatres  and  the  Andrew 
Karzas  Circuit  of  four  theatres  and  two  new  ones  building,  under  the  probable  name 
of  the  Motion  Pictures  Theatres  Consolidated. 
This  may  not  be  the  permanent  name  of  the  new  booking  circuit  and  no  permanent 

officers  have  been  elected  as  yet.  These  will  come  at  the  subsequent  meetings  to  be 
held  during  the  next  week. 
The  Ascher  announcement  said  that  the  new  booking  circuit  is  a  move  to  protect 

and  increase  the  buying  power  of  the  associated  houses,  and  that  the  number  of 
theatres  to  start  the  new  circuit  will  reach  fifty  houses,  all  in  Chicago  and  suburbs. 
Inside  of  a  few  weeks,  he  expects,  the  circuit  will  be  increased  to  more  than  100 
theatres. 
The  amalgamation  of  the  Balaban  &  Katz  interests  with  the  Lubliner  &  Trinz 

circuit  and  the  later  projected  deal  of  the  Lynch  theatres  with  the  Lubliner  &  Trinz 
interests  is  said  to  have  hastened  the  formation  of  the  new  circuit. 

It  is  expected  that  the  booking  offices  of  the  larger  circuit  will  be  housed  in  the 
Ascher  Circuit  main  headquarters  at  509  South  Wabash  Avenue,  and  that  larger 
quarters  and  more  employes  will  be  taken  on  to  do  the  work  of  the  enlarged  group 
of  houses  in  the  new  circuit. 

In  a  telegram  to  Moving  Picture  World,  President  J.  J.  Cooney,  of  National  Theatres 
Corporation  of  Illinois,  says:  "Report  that  this  concern  has  consolidated  or  merged 
with  any  other  theatre  organization  is  positively  groundless." 

A  Ten-Strike 

Dunno  whether  it  was  William  Fox, 
Winnie  Sheehan  or  Jimmie  Grainger 
—but  someone  Up  at  the  Fifty-fifth 
Street  organization  made  a  ten-strike 
when  they  prevailed  upon  Henry  Bux- 
baum  to  take  over  the  post  vacated 
by  Louis  Rosenbluh's  promotion. "Bux"  knows  New  York's  exhibitors; 
New  York's  exhibitors  know  "Bux." 
"Bux"  gets  results,  and  what's  more — 
according  to  reports  on  his  last  year 
with  First  National— "Bux"  gets  these results  at  a  lower  selling  cost  than  the 
office  figures  have  previously  shown. 
And  one  thing  certain,  "Bux"  gets  these 
results  for  his  employer  while  still 
retaining  a  wealth  of  exhibitor  good will.— R.  E.  W. 

Mark  Strand  Interests 

Plan  New  Theatre 
in  Albany 

In  one  of  the  biggest  deals  that  has  char- 
acterized local  motion  picture  circles  in 

many  months,  the  Mark  Strand  interests 
have  acquired  the  old  municipal  building  in 
Albany,  N.  Y.,  and  will  erect  a  picture  the- 

atre costing  $500,000  and  seating  1,500.  The 
deal  was  consummated  after  several  weeks' 
negotiations.  Moe  Mark  of  New  York  City, 
president  of  the  Strand  company;  Walter 
Hays  of  Buffalo,  vice-president ;  Eugene 
Falk  of  Buffalo,  treasurer,  and  Joseph 
Levenson  of  Boston,  secretary,  were  pres- 

ent in  Albany  when  the  purchase  was  made. 
The  building  was  formerly  the  City  Hall, 
but  has  been  vacant  for  three  or  four 
months  following  the  construction  of  a  new 
municipal  building.  The  site  is  regarded  as 
the  best  one  in  Albany,  from  a  theatrical 
standpoint,  being  located  in  the  very  center 
of  business. 

Following  the  purchase  announcement 
was  made  to  the  effect  that  no  time  would 
be  lost  in  razing  the  old  structure  and  in 
constructing  one  of  the  finest  theatres  in 
this  section  of  the  state.  The  company  will 
spend  about  $500,000  on  the  enterprise. 
The  Strand  company  now  operates  the- 

atres in  Albany  and  Troy,  having  the  Mark 
Strand  in  Albany  and  the  Troy,  Lincoln 
and  American  in  Troy.  The  construction  of 
another  new  theatre  in  Albany  by  the 
Strand  interests  means  the  biggest  kind  of  a 
fight  with  the  Buckley  theatres,  managed  by 
Oscar  Perrin,  a  veteran  showman,  the  Le- 
land,  a  first-run  house,  being  within  100  feet 
of  the  site  upon  which  the  Strand  will  now 
erect  the  new  house. 

PLAN  THEATRICAL  HOSPITAL 
Incorporation  papers  were  filed  this  week 

in  Albany,  N.  Y.,  forming  a  $2,000,000  the- 
atrical hospital  at  2  East  63rd  Street,  New 

York  City,  formerly  the  town  residence  of 
William  Zeigler,  Jr.  Louis  Bevier  of  the  law 
firm  of  Denman,  Bevier  and  Scotti,  36  West 
44th  Street,  filed  the  incorporation  papers 
on  behalf  of  Dr.  Max  Rohdc.  persons  associ- 

ated with  him  in  the  medical  profession  and 
others  identified  with  theatrical  interests  of 
New  York  City.  It  is  expected  that  the  the- 

atrical hospital  will  be  in  operation  within 
six  months. 
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Split  Impends  Between  M.  P.  T*  O.  A, 

and  Allied  Qroup  of  the  Northwest 

Boy's  Firecracker 

Saves  Receipts 

A  small  boy  and  a  toy  torpedo 
saved  Miss  Margaret  Towers,  cashier 
of  the  Monarch  Theatre,  1443  North 
Nineteenth  Street,  St.  Louis,  Mo.,  from 
three  bold  bandits  on  the  night  of 
June  29. 
She  was  about  to  turn  over  the  re- 

ceipts when  a  small  boy  outside,  who 
was  prematurely  celebrating  the 
Fourth,  threw  a  toy  torpedo  against 
the  front  of  the  theatre.  The  explosion 
of  the  torpedo  unnerved  the  bandits 
and  they  fled,  leaving  all  the  money 
behind. 

May  Put  Daylight 

Saving  Up  to 

Referendum 

A STATEWIDE  referendum  upon  the 
question  of  daylight  saving  in  New 
York  State  may  be  sponsored  at  the 

next  session  of  the  State  Legislature,  as 
the  direct  outcome  of  a  movement  just 
launched  in  Syracuse,  where  Senator  George 
R.  Fearon  has  consented  to  introduce  a  bill 
next  January,  authorizing  an  official  referen- 

dum for  that  city  alone  on  daylight  saving. 
Now  that  the  movement  has  been  started  in 
Syracuse,  it  is  expected  that  other  cities 
around  the  State  which  have  daylight  saving 
and  where  there  has  been  a  serious  ques- 

tion as  to  just  how  popular  it  is,  will  ask 
for  similar  measures.  If  there  are  sufficient 
of  these  cities,  or  if  there  is  support  from 
the  Albany  and  the  Buffalo  Zones  of  the 
New  York  State  M.  P.  T.  O.,  there  is  no 
question  but  that  instead  of  having  a  refer- 

endum on  daylight  saving  for  one  or  two 
cities,  it  will  be  a  statewide  measure  and 
one  that  will  undoubtedly  pass  during  this 
coming  winter. 

Independent  Producers  Plan 

Tribute  to  Sydney  Cohen 

Prominent  leaders  among  the  Independent 
group  of  producers  and  distributors  in  New 
York  are  organizing  a  public  tribute  to  Syd- 

ney S.  Cohen,  chairman  of  the  board  of 
directors  of  the  Motion  Picture  Theatre 
Owners  of  America.  It  probably  will  take 
the  form  of  a  banquet. 
The  arrangements  committee  is  as  follows  : 

Chairman,  Samuel  Zierler,  president  of  Com- 
monwealth Film  Corporation  ;  Whitman  Ben- 

nett;  B.  P.  Schulberg,  head  of  the  company 
bearing  his  name ;  J.  G.  Bachman,  treasurer 
of  the  same  company;  Fred  H.  Elliott,  ex- 

ecutive secretary  of  the  Independent  Motion 
Picture  Association  of  America,  and  Ben 
Amsterdam  of  Philadelphia,  vice-president  of 
that  organization. 

Leader  Steffes  Threatens  to  Secede  if  Directors 

Meeting  Isn't  Called  in  Chicago— 
Woodhull  and  Cohen  Away 

AGAIN  a  split  impends  between  the  M.  P.  T.  O.  A.  and  the  Allied  group 
in  the  Northwest.  W.  A.  Steffes,  Northwest  unit  leader  and  a  member 
of  the  Board  of  Directors  of  the  national  organization,  delivered  an 

ultimatum  to  National  President  R.  F.  Woodhull  last  week,  demanding  that 
Woodhull  call  a  meeting  of  the  board  of  directors  of  the  association  in  Chicago 
not  later  than  July  15  and  threatening,  if  the  meeting  is  not  called,  to  secede 

and  to  make  public  "what  happened"  at  the  recent  meeting  of  the  finance  com- mittee. 

Efforts  to  get  in  touch  on  Wednesday  with 
National  President  Woodhull  and  Sydney  S. 
Cohen,  chairman  of  the  Board  of  Directors, 
failed.  At  the  national  offices  it  was  said  that 
both  were  out  of  town  and  their  whereabouts 
unknown.  Wednesday  was  July  15  and  it  was 
asked  if  they  were  in  Chicago. 
'We  do  not  know  where  they  are,"  was 

the  response. 
Steffes'  ultimatum  covered  three  particular 

points.  In  the  event  of  President  Woodhull's 
refusal  to  call  the  meeting,  he  said  he  would 
ask  six  other  board  members  to  join  with  him 
in  calling  the  meeting,  to  comply  with  the  by- 

laws stating  that  seven  directors  must  sound 
the  call  if  the  president  refuses  to  do  so. 
The  Northwest  leader  also  promised  to  rec- 

ommend the  withdrawal  from  the  national 
organization  of  the  Allied  group  and  other 
states  "not  in  favor  of  politics  within  the 

organization." The  third  promise  was  to  notify  theatre 
owners  of  what  transpired  at  the  recent  meet- 

ing of  the  finance  committee. 
The  session  of  the  finance  committee  is  a 

secret.  All  that  has  been  previously  known 
about  it  is  that  rumor  reported  differences 
between  the  committee  members  and  an  ad- 

journment without  the  transaction  of  any  busi- 
ness. Steffes  is  a  member  of  the  finance  com- 

mittee. 
In  the  past  the  Allied  group  has  charged  the 

national  organization  with  playing  too  much 
politics  and  thus  interfering  with  any  move- 

ments toward  real  exhibitor  progress.  Ap- 
parently the  same  "inactivity'  now  has  in- 

spired Steffes'  ultimatum. 

Changes  in  Warner  Branches 
Sam  E.  Morris,  general  manager  in  charge 

of  distribution  for  Warner  Bros.,  has  an- 
nounced a  number  of  appointments  of  ex- 

change managers.  E.  P.  Pickler  is  now  in 
charge  of  the  Charlotte  branch.  He  is  well 
known  in  film  circles,  particularly  in  the 
middle  west  where  until  recently  he  was  in 
charge  of  the  Indianapolis  office  of  Film 
Classics  of  Illinois. 

Paul  J.  Swift,  formerly  assistant  manager 
of  the  Vitagraph,  New  York  exchange,  has 
become  manager  of  the  Warner  branch  office 
in  New  Haven.  He  was  at  one  time  man- 

ager of  A.  B.  C.  Booking  Corporation  and 
later  held  an  executive  position  with  Pre- 

ferred Pictures. 
Thomas  E.  Burke,  newly-appointed 

branch  manager  in  Minneapolis,  enjoys  a 
wide  acquaintance  with  exhibitors  in  the 
middle  west  and  is  known  as  a  sales  execu- 

tive of  ability.  For  the  last  five  years  he 
has  been  selling  Warner  product  as  a  special 
representative  of  Finkelsteln  &  Rubin. 

There  is  little  question  but  that  Steffes  con- 
trols the  confidence  and  therefore  the  balance 

of  power  among  the  Northwest  exhibitors,  that 
he  is  in  a  position  to  make  good  his  threat 
to  secede  the  Northwest  group,  that  he  can 
bring  influence  to  bear  upon  at  least  a  few 
ether  groups  and  that  he  will,  as  he  threatens, 
"'Spill  the  beans"  about  the  finance  committee 
meeting. 

Modern  and  Capitol  in 

Providence  Qo  to 

Emery  Chain 
The  Modern  and  Capitol  Theatres  in 

Providence,  R.  I.,  have  passed  to  the  con- 
trol of  Alton  C.  Emery,  head  of  the  Emery 

Amusement  Corporation.  Thus  is  the  Emery 
Circuit  increased  to  five  houses  in  Provi- 

dence. The  other  theatres  are  the  Majestic, 
pictures;  Emery,  vaudeville  and  pictures,  and 
the  Rialto,  pictures.  The  Le  Roy  Theatre 
in  Pawtucket,  while  not  owned  by  Emery,  is 
controlled  by  him. 
Max  Nathanson,  who  has  beten  in  the 

theatrical  business  in  Providence  for  forty 
years,  has  sold  his  entire  interests  in  the 
Modern  and  Capitol. 
The  Modern,  closed  recently,  will  be  reno- 

vated and  reopened  in  August.  Martin  R. 
Toohey,  assistant  treasurer  of  the  Emery 
company,  will  continue  as  manager  of  the 
Emery  Theatre.  Matt  Reilly,  pioneer  Provi- 

dence exhibitor,  who  has  managed  the 
Majestic,  will  reopen  the  Modern  as  man- 

ager. Sol  Braunig,  who  has  been  in  charge 
of  the  Modern,  will  assume  the  post  as 
manager  of  the  Majestic.  The  Rialto  is  in 
charge  of  William  J.  Mahoney  and  Walter 
Part  is  manager  of  the  Capitol.  Roger  Ferri 
is  publicity  manager  of  all  the  houses. 
Alton  C.  Emery,  head  of  the  concern  that 

bears  his  name,  became  an  exhibitor  in 
Providence  about  twelve  years  ago  with  one 
theatre. 

EDWARDS— SNOW 
A  film  romance  of  several  years'  duration will  reach  its  climax  at  Christmas  in  the 

marriage  of  Neely  Edwards,  Universal  film 
comedy  star,  to  Marguerite  Snow,  one  of  the 
screen's  earlier  stars  who  returned  to  pic- tures recently. 
Announcement  of  the  engagement  was 

made  by  Miss  Snow  and  her  fiancee  recently. 
They  plan  to  make  the  coming  Christmas 
their  happiest  one  by  marrying  then. 
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Showmen  Protest  Led  Lesser 

To  Hold  West  Coast  Theatres 

Incorporations 

LOYALTY  to  the  field  in  which  they 
toiled  as  pioneers  were  the  prime  fac- 

tors in  keeping  Sol  Lesser  and  Gore 
Brothers  at  the  helm  of  West  Coast  Thea- 

tres and  kept  the  circuit  from  annexation  by 
other  interests. 
With  the  major  share  of  an  $8,000,000  sale 

offer,  the  biggest  deal  of  its  kind  yet  engi- 
neered, offered  them,  Lesser  and  the  Gore 

Brothers  decided  to  retain  their  hold  on  the 
syndicate  of  118  theatres  whose  building  up 
from  a  modest  enterprise  has  been  their 
life's  work. 
This  admission  was  made  by  the  prin- 

cipals in  explaining  their  refusal  to  consum- 
mate the  deal  after  Adolph  Ramish,  asso- 
ciate owner  of  West  Coast  had  disposed  of 

his  interest  to  Fox. 
In  their  final  breaking  off  of  negotiations 

Lesser  and  the  Gores  say  they  were  per- 
suaded by  a  storm  of  wired  entreaties  from 

exhibitors  all  over  the  country.  These  en- 
treaties strengthened  their  reluctance  to 

withdraw  from  an  organization  which  to- 
day constitutes  a  monument  to  their  efforts 

in  developing  the  exhibition  business  on  the 
Pacific  Coast. 
With  its  118  links,  West  Coast  Theatres 

is  a  bulwark  of  the  independent  cause.  Ever 
since  its  inception,  the  circuit  has  been 
operated  on  this  principle,  Lesser  and  the 
Gores  say,  selecting  the  best  product  offered 
and  upholding  the  independent  movement 
through  storm  and  calm. 
New  ownership  arrangements  will  not 

affect  the  conduct  of  the  West  Coast  chain 
along  the  course  it  has  been  following  say 
the  controlling  owners. 

Sol  Lesser  and  Abe  Gore,  who  participated 
in  the  negotiations  with  the  William  Fox 
representatives  in  New  York,  both  expressed 
their  satisfaction  with  the  outcome  of  the 
deal.  In  a  joint  statement  issued  after  an- 

nouncement of  the  transfer  by  Adolph  Ram- 
ish of  his  interest  they  said: 

"We  are  more  than  happy  to  have  as  our 
partners  William  Fox  and  E.  V.  Richards 
of  First  National.  An  alliance  with  the 
strength  of  these  men  and  their  organiza- 

tions brings  added  strength  into  West  Coast 
Theatres. 

"We  know  that  perfect  harmony  will  con- 
tinue to  prevail  through  our  new  associa- 
tion, and  that  the  expansion  program  to 

which  we  have  been  holding  will  go  on  with 
fresh  stimulus.  We  regret,  of  course,  the 
withdrawal  of  Adolph  Ramish,  whose  sup- 

port and  counsel  has  been  a  great  factor  in 
forging  the  West  Coast  chain. 
"You  can  say  for  us  that  we  are  glad  we 

did  not  sell  out,  in  spite  of  the  tempting 
offers  held  out.  The  announcement  that  we 
planned  to  sell  brought  wires  from  exhib- 

itors all  over  the  country  urging  us  to  stick 
with  them.  The  blood  of  the  showman  was 

in  our  veins  and  we  couldn't  quit  them." Lesser  has  been  a  leading  figure  in  the 
operation  of  West  Coast  film  theatres  since 
the  opening  of  his  first  house  in  San  Fran- 

cisco in  1907. 

The  motion  picture  business  In  New  York State,  from  the  standpoint  of  companies  In- 
corporating;, still  shows  evidence  of  the  usual summer  slump,  this  being-  especially  notice- able during:  the  past  week  when  but  six 

I'ompanie*  Incorporated  and  these  revealing: low  capitalisation  in  each  instance.  Those 
chartered  by  the  secretary  of  state  during: 
the  past  few  days  were:  Famenrt  Attractions, Inc.,  capitalized  at  $10,000,  with  Morris  It 
and  Isaac  Weinberg:,  William  RakofT,  New 
York  City;  Needle  Theatre  Corp.,  S25.000, 
Morris  Needle,  Louis  W.  Osterwels,  Michael 
Bresaler,  New  York  Cttys  Donwood  Theatre 
Corporation,  $2,000,  Thomas  E.  Donovan, 
Vincent  Paters,  Joseph  Tierney,  New  York 
City;  Clearftlm  Corporation,  Pelhnm  Manor, 
*10,O0O,  with  L«>n  Wagner,  Siground  Alter, 
B.  Salsman,  New  York;  Associated  Animators, 
Inc.,  91O.OO0,  Burton  F.  Glllett,  Edg;ewater, 
N.  J.;  Richard  M.  Haemer,  Stamford,  Conn.; 
Emanudl  Goldman,  New  York  City;  World's 
Fine  Arts,  Inc..  * '-•.-..< mm i.  j.  Harold  Kay,  New 
York;  Joseph  Lneetera,  Brooklyn;  Domlnlck 
Peparnto,  Newark,  N.  J. 

Western  Pennsylvania  Showmen 

Charge  Exchange  Carelessness 

THE  Motion  Picture  Theatre  Owners of  Western  Pennsylvania  held  a  grand 
rally  and  luncheon  meeting  at  the 

Hotel  Henry,  Pittsburgh,  at  noon  on  July  8. 
About  forty  exhibitors  were  present  as 
guests  of  the  organization. 
Out-of-town  exhibitors  complained  they 

are  receiving  their  film  shipments  with  ex- 
cess postage  thereon.  In  some  cases,  it  was 

said,  the  postage  on  the  film  cans  was  more 
than  twice  as  much  as  was  necessary,  and 
these  charges  the  exhibitor  has  to  pay.  It 
was  pointed  out  there  evidently  is  careless- 

ness in  the  shipping  rooms  of  the  exchanges 
which  the  managers  know  nothing  about. 
Accordingly,  the  organization's  Arbitration Board  has  arranged  to  meet  with  the  Film 
Board  of  Trade  and  endeavor  to  effect  a remedy. 

Fred  Herrington,  secretary  of  the  organ- 
ization, made  one  of  his  characteristic  ad- 

dresses. Fred  scored  the  "slackers,"  the 
theatre  owners  who  sit  back  and  let  "the 
other  fellow"  do  all  the  work.    He  stated 

Warner  Shows  "Something  Different" 

GOSH,  boys,  did  you  see  that  Warner  Brothers  insert  up  front? 

And,  aside  from  the  array  of  product  presented,  didn't  you  get  a 
thrill  to  see  someone  stepping  out  and  doing  something  new  and 

different? 
In  these  days  of  multi-colored  inserts  to  the  point  of  saturation, 

of  art  work  and  then  more  art  work,  of  high-speed  neck-and-neck  com- 
petition among  top-calibre  advertising  men,  the  Warner  forty  pages 

deserve  a  special  mention,.  Watt  Parker,  Director  of  Advertising  and 
Publicity,  and  his  assistant,  Matt  Taylor,  and  George  W.  Bonte,  artist, 
have  secured  a  striking  result  with  the  use  of  but  one  color — black. 

There  is  dignity,  strength,  clarity  and  all-around  effectiveness  to 
this  announcement  that  measures  up  to  the  importance  of  the  message 
it  carries.  The  insert  is  a  credit  to  the  man  who  produced  it  and  to  the 
organization  whose  product  it  sells. 

ROBERT  E.  WELSH. 

that  a  member  who  has  paid  his  dues  has 
merely  done  his  duty,  but  the  worthwhile 
member  goes  out  and  does  real  constructive 
work  for  the  organization.  Without  him 
the  body  could  not  stand.  He  praised  the 
work  of  the  Arbitration  Board,  stating  that 
the  members  of  the  board  gladly  give  their 
time  to  battle  for  the  exhibitors'  rights,  and 
in  many  cases  they  win  their  point  for  his benefit. 

The  greater  part  of  the  session  was  taken 
up  in  preparing  for  the  celebration  of 
Greater  Movie  Season.  The  principal  speak- 

ers on  this  event  were  Lee  Riley  of  New 
York,  representing  the  M.  P.  P.  D.  A.;  Harry 
Davis,  of  the  Harry  Davis  Enterprises;  D. 
A.  Harris,  of  the  Harris  Amusement  Com- 

pany, and  Milton  D.  Crandall,  of  the  Row- land and  Clark  Theatres. 

It  was  announced  that  Pittsburgh's  first- run  theatres  have  underwritten  the  expenses 
that  will  be  incurred  in  putting  over  Greater 
Movie  Season  in  the  local  territory.  How- 

ever, every  theatre  in  Western  Pennsylvania 
and  West  Virginia  is  expected  to  make  vol- 

untary contributions  to  the  fund.  The  money 
will  be  expended  chiefly  in  newspapers  and 
on  billboards.  These  advertisements  began 
their  appearance  in  the  local  territory  on 
July  17.  In  addition  to  the  billboard  stands 
that  the  organization  has  contracted  for,  the 
Pittsburgh  Billposting  Company  has  donated 
several  stands  to  the  campaign. 

Pittsburgh's  first-run  theatres  are  the 
Rowland  and  Clark  Theatres,  Harris  Amuse- 

ment Company,  Harry  Davis  Enterprises, 
Cameo  Theatre,  Olympic  Theatre,  Camera- 
phone  Theatre  and  Loew's  Aldine  Theatre. 

OPENS  DES  MOINES  BRANCH 
Producers  Distributing  Corporation  has 

opened  a  new  branch  office  at  1003  High 
Street,  Des  Moines.  This  Is  the  thirtieth 
branch  in  the  organization  and  is  in  charge 
of  E.  J.  Llpson,  formerly  Des  Moines  branch 
manager  for  Associated  Exhibitors. 
On  August  1.  Producers  Distributing  Cor- 

poration will  open  another  new  branch  office in  Portland,  Oregon. 
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Balaban-Katz  Stock  Booming; 

Near  High  Record  in  Chicago 

BALABAN  &  KATZ  was  active  near  its 
high  record  on  the  Chicago  Stock  Ex- 

change last  week  on  pool  operations 
backed  by  the  expectation  of  higher  earnings, 
due  to  the  opening  of  new  theatres,  and  on 
reports  of  the  continued  expansion  of  the  cor- 

poration in  the  motion  picture  field  of  the  Mid- 
dle West. 

Last  year  the  company  earned  around  $5.30 
a  share  on  its  common  stock,  but  increased 
business  and  mergers  during  the  current  year 
are  expected  to  add  very  materially  to  this 
figure,  according  to  sources  close  to  the  man- 

agement. The  six  Chicago  theatres  owned 
directly  by  the  corporation  are  now  showing 
to  about  275,000  people  a  week.  Early  in  August 
the  new  Uptown  Theatre  is  to  be  placed  in 
operation.  This  is  the  largest  of  the  circuit 
and  is  expected  to  show  to  around  70,000  a 
week,  bringing  the  local  attendance  to  over 
345,000. 

In  addition  to  the  theatres  directly  owned, 
an  interest  has  been  obtained  in  Lubliner  & 
Trinz,  who  control  nineteen  theatres  and  have 
five  more  theatres  building.  A  similar  co- 

operative agreement  has  been  effected  with  the 
Kunsky  Theatre  Enterprises,  Inc.,  which  con- 

trol a  number  of  large  theatres  in  Detroit  with 
a  capacity  of  about  50,000  persons  a  day. 
Two  additional  ventures  appear  even  more 

important  in  regard  to  the  position  of  the 
Balaban  &  Katz  group  in  the  picture  industry 
in  the  Middle  West.  One  of  these  is  the  Bala- 

ban &  Katz  Midwest  Theatres,  Inc.,  with 
stock  ownership  in  more  than  sixty  theatres 
outside  of  Chicago.  The  second  venture  is  the 
Balaban  Investment  Company,  which  was  or- 

ganized to  handle  the  Balaban  &  Katz  interest 
in  the  Associated  First  National  of  Illinois, 
Inc.,  the  Associated  First  National  Pictures, 
Inc.,  Delaware,  the  Second  National  Pic- 

tures of  Illinois,  Inc.,  and  the  Educational  Film 
Exchange  of  Illinois,  Inc. 

Elliott  Names  Committee  to 

Discuss  Equitable  Contract 

AT  the  New  Jersey  exhibitor  convention 
President  Joseph  M.  Seider  nailed  Fred- 

erick Elliott,  managing  director  of  the 
Independent  Motion  Picture  Association  of 
America,  to  a  pledge  that  his  organization 
would  within  two  weeks  appoint  a  committee 
to  confer  upon  an  equitable  contract.  Now 
Mr.  Elliott  writes  R.  F.  Woodhull,  president  of 
the  M.  P.  T.  O.  A,  that  he  has  fulfilled  this 
promise. 

The  letter  follows : 

"In  accordance  with  my  promise  to  you  and your  associates  at  the  annual  convention  of  the 
Motion  Picture  Theatre  Owners  of  New  Jer- 

sey, held  at  Asbury  Park  on  June  29,  I  de- 
sire to  advise  that  this  association  at  a  meeting 

held  on  the  8th  inst.  appointed  a  Conference 
Committee  of  three  members  to  confer  with 
a  similar  committee  from  the  Motion  Picture 
Theatre  Owners  of  America  on  the  question 
of  a  new  uniform-equitable  contract  fair  to 
all   parties   concerned.    This   committee  con- 

sists of  Oscar  Neufeldt,  De  Luxe  Films,  Phil- 
adelphia; Jack  Bellman,  Renown  Pictures, 

New  York,  and  Joe  Klein,  Chesterfield  Mo- 
tion Pictures  Corporation,  New  York. 

"Upon  receipt  of  advices  from  you  of  the 
appointment  of  your  committee,  I  will  be  glad 
to  confer  with  you  regarding  arrangements  for 
a  joint  meeting  in  New  York  at  a  place  and 
date  to  be  mutually  agreed  upon.  I  am  for- 

warding a  copy  of  this  letter  to  Sydney  S. 
Cohen,  chairman,  Board  of  Directors,  M.  P. 
T.  O.  A.,  also  to  Joseph  M.  Seider,  chair- 

man, Arbitration  Committee. 
"With  assurance  that  it  is  my  pleasure  to 

convey  the  report  of  the  action  taken  by  our 
association,  and  trusting  that  the  conference 
will  be  productive  of  an  equitable  agreement, 
of  mutual  benefit  to  the  organizations  which 
we  represent,  I  remain 

"Very  truly  yours, 

"FREDERICK  H.  ELLIOTT." 

Hannibal,  Mo*,  Excited  Over 

Proposed  Universal  Theatre 

UNIVERSAL  will  build  a  1,700-seat picture  theatre  to  cost  upwards  of 
$250,000  at  Hannibal,  Mo.  Announce- 

ment to  that  effect  made  by  the  St.  Louis 
offices  of  Universal  has  caused  a  sensation  in 
St.  Louis  and  Missouri  film  circles. 

"They  locked  us  out  of  the  town,"  was  the 
explanation  at  the  Universal  office. 

It  is  said  that  an  option  has  been  taken  on 
a  prominent  downtown  location  as  the  site  for 
the  new  house  and  that  construction  will  get 
under  way  in  the  near  future. 

At  present  all  of  the  theatres  in  Hannibal 
are  controlled  by  Mr.  and  Mrs.  C.  W.  Lilly. 
The  houses  are  the  Star,  Orpheum,  Opera 
House  and  a  small  popular  price  picture 
house.  The  Orpheum,  closed  for  the  sum- 

mer, plays  vaudeville  and  pictuj  s  on  Sat- 

urdays and  Sundays  during  the  regular  sea- 
son. The  Opera  House  has  not  been 

operated  for  many  months. 
The  decision  to  build  in  Hannibal  is  said 

to  have  followed  unsuccessful  efforts  to 
close  with  the  Lilly  houses  on  the  Universal 
product  for  the  new  season.  The  points  of 
contention  are  said  to  have  been  the  prices 
and  number  of  pictures  to  be  used.  Nego- 

tiations on  the  new  contracts  have  been 
under  way  for  some  time  and  resulted  in  a 
visit  of  a  special  representative  from  the 
home  offices  to  Hannibal. 

It  is  said  that  the  Hannibal  houses  were 
willing  to  take  some  of  Universale  Jewels 
and  a  large  block  of  the  program  pictures, 
but  that  they  wouldn't  agree  to  meet  the 
price  set  on  the  film. 

State  Rights  Sales 

Louise  Auerbach,  representing  Export  & 
Import,  closed  a  contract  last  week  with 
Warner  Bros,  for  the  distribution  in  Japan 
of  the  entire  Warner  output  for  1925-1920. 
This  includes  the  Warner  Forty  comprising 
the  coming  year's  schedule.  The  deal  is  said to  involve  a  record  price. 

William  Skirboll,  president  of  the  Skirboll- 
Gold  Seal  Productions  with  headquarters  at 
Cleveland  has  acquired  the  territorial  rights 
for  the  state  of  Ohio  for  Henry  Ginsberg 
productions,  Banner  Productions  and  Royal 
pictures. 
A  branch  office  of  Skirboll  productions  has 

also  been  established  at  Cincinnati  to  facili- 
tate shipments  and  service  to  exhibitors. 

A  distribution  contract  for  the  release  of 
B.  P.  Schulberg  Production's  new  program  of Eighteen  Preferred  Pictures  in  the  St.  Louis 
territory,  has  been  signed  between  J.  G. 
Bachmann,  general  manager  of  distribution 
for  the  Schulberg  organization,  and  Skouras 
Brothers,  owners  of  the  St.  Louis  Exchange. 

Cohen  Asks  Exhibitors 

For  Mailing-Cost 

Data  at  Once 
United  States  Senator  George  H.  Moses, 

chairman  of  the  special  committee  consid- 
ering the  Postal  I  ncrease  Bill  for  presen- 

tation to  Congress  next  December,  has 
written  National  President  R.  F.  Woodhull  of 
the  M.  P.  T.  O.  A.  that  a  hearing  has  been 
set  for  August  3  in  New  York  City.  At  that 
time  exhibitors  will  file  a  brief  of  objections 
to  a  continuation  of  the  proposed  increase. 
Other  hearings  will  be  held  throughout  the country. 

In  a  letter  to  Moving  Picture  World, 
Sydney  S.  Cohen,  chairman  of  the  Board  of 
Directors  of  the  M.  P.  T.  O.  A.,  says:  "We 
are  at  this  time  gathering  statistics  and 
facts  as  to  the  additional  cost  the  increase 
has  caused  theatre  owners,  but  it  will  be 
necessary  for  theatre  owners  to  forward  us 
at  once  data  and  information  as  to  the  effect 
of  this  advance  in  parcel  post  and  mail  costs 
has  had  on  them  in  the  operation  of  their 
theatres.  Because  of  the  shortness  of  time, 
we  would  appreciate  this  information  being 

sent  to  us  at  once." 

Fitzpatrick-'McElroy  Buy 

Valuable  Chicago  Site 
Deeds  have  been  executed  transferring  to 

Blair  McElroy,  treasurer  of  the  Fitzpatrick- 
McElroy  Company  of  Chicago,  and  to 
Charles  Haas,  pioneer  business  man  of  Blue 
Island,  three  pieces  of  property  located  at 
the  main  corners  of  Vermont  Street  and 
Western  Avenue,  Blue  Island. 
The  title,  taken  in  the  name  of  Blair 

McElroy  and  Charles  Haas,  covers  all  the 
business  frontage  on  Western  Avenue  and 
150  feet  on  Vermont  Street.  The  action 
of  all  parties  represented  in  the  transfer  in 
merging  this  property  into  one  extensive  and 
substantial  holding  makes  it  one  of  the  most 
— if  not  the  most — valuable  piece  of  subur- 

ban corner  property  in  Cook  County. 
No  announcement  has  been  made  as  to 

the  future  plans  for  the  development  of this  property. 
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Free  Casting  Bureau  Formed 

For  "Extras"  in  Hollywood 
AT  the  directors  meeting  of  the  Associa- 

tion of  Motion  Picture  Producers  held 
July  15  at  Hollywood,  it  was  unanimously 

decided  to  maintain  and  operate  their  proposed 
casting  bureau  for  extra  or  day  employees  on  an 
absolutely  free  basis.  Specifically,  this  means 
that  the  agents'  commission  that  has  been  paid 
by  the  extra  in  the  past  is  absolutely  eliminated. 
Heretofore  the  extra  has  paid  10  per  cent, 
and  upward  daily  to  an  agency  for  securing 
his  position.  Under  this  new  arrangement  the 
full  amount  of  the  voucher  will  go  to  the  em- 
ployee. 
The  decision  to  maintain  an  absolutely  free 

bureau  is  the  result  of  a  long  thorough  study 
by  the  association,  a  co-operative  survey  and 
helpful  suggestions  from  the  Russell  Sage 
Foundation,  and  with  the  approval  of  the  Cali- 

fornia State  Labor  Commission. 
This  is  considered  a  most  constructive  step. 

The  economic  results  of  establishing  this  bureau 
may  be  more  far  reaching  than  anything  yet 
done  in  relation  to  employees.  It  may  wipe 
out  of  existence  all  questionable  employment 
agencies,  make-up  schools,  schools  for  act- 

ing, scenario  schools  and  other  pretended 
agencies  preying  on  a  gullible  public  and  giving 
nothing  in  return. 

The  records  in  the  office  of  the  Labor  Com- 
mission show  that  in  the  past  ten  years  eighty- 

five  agencies  have  been  closed  because  of 
their  questionable  methods  or  have  gone  out 
of  business  through  lack  of  support.  This  en- 

tire matter  is  in  the  hands  of  the  executive 
committee  of  the  association  for  execution,  and 
in  the  near  future  they  will  arrange  for  the 
financing  of  this  bureau  and  the  establishment 
of  its  offices. 

It  is  the  determination  of  the  producers  to 
make  the  bureau  the  office  of  the  extras,  and 
it  will  be  operated  on  a  basis  of  absolute  fair- 

ness. It  is  interesting  to  note  that  annually 
this  industry  has  over  200,000  placements  of 
casual  labor,  the  largest  number  of  casual  labor 
placements  of  any  industry,  and  these  are 
divided  among  approximately  30,000  people. 

Davis  Sensitometer 

Hailed  as  Aid  to 

Better  Films 

Selection  of  movie  films,  camera  ;>latc;,  and 
printing  papers  suitable  to  the  work  in  ha  d 
is  to  be  aided  by  an  instrument  for  the  test- 

ing and  standardizing  of  light  sensitive  emul- 
sions developed  by  Raymond  Davis,  Chief  of 

the  Photographic  Laboratory  of  the  Bureau 
of  Standards,  of  the  Commerce  Department, 
and  known  as  a  sensitometer. 

The  emulsions  with  which  plates,  films,  an  i 
papers  are  coated  vary  considerably  in  sp-.'ei 
and  contrast,  and  in  sensitiveness  to  light  of 
different  colors.  All  of  these  properties  affect 
the  use  to  which  the  product  can  be  put.  A 
fast  plate  or  film  is  needed  for  recording 
swiftly  moving  objects,  a  contrasty  plate  for 
use  on  cloudy  days,  a  soft  plate  in  brilliant 
sunshine.  Brilliantly  colored  objects  are  rend- 

ered best  by  a  plate  and  color  filter  combina- 
tion giving  the  same  color  sensitiveness  as  the 

eye,  while  in  photographing  distant  mountains 

or  making  airplane  maps  a  greater  sensitive- 
ness to  red  is  needed. 

The  Davis  sensitometer  will  permit  the  exact 
measurement  of  all  these  factors,  and  the  set- 

ting up  of  standards  for  them.  It  is,  in  effect, 
an  instrument  for  giving  a  precisely  known 
set  of  exposures  to  a  strip  of  the  emulsion, 
and  for  making  these  exposures  with  a  light 
of  known  intensity  and  color.  The  darkness 
of  the  exposed  strips  is  measured  by  means  ot 
a  photometer  to  obtain  values  for  plotting 
curves  of  the  densities.  From  these  curves  the 
speed  and  other  characteristics  are  obtained. 

Philadelphia  Critics 

May  Review  "Shorts" The  short  subject  exploitation  work  recently 
begun  in  New  York  City  is  spreading  to  other 
cities.  Abe  L.  Einstein,  director  of  advertis- 

ing and  publicity  for  the  Stanley  Theatres  of 
America,  recently  was  host  at  a  luncheon  in 
Philadelphia  to  the  photoplay  editors  of  the 
Philadelphia  newspapers,  to  which  various  ex- 

change managers  handling  short  subjects  were 
invited.  Discussion  centered  around  the  ad- 
visibility  of  including  with  the  criticism  of  fea- 

tures a  review  of  the  short  subjects  on  the 
same  bill.  The  critics  agreed  that  it  should  be 
done. 

The  idea  of  such  promotion  work  was  con- 
ceived by  Gordon  S.  White,  director  of  adver- 
tising and  publicity  of  the  Educational  Film 

Exchange,  Inc.  C.  S.  Goodman,  manager  of 
the  Philadelphia  Educational  Exchange,  assisted 
in  planning  the  luncheon. 

NO  ACTION  ON  A.  M.  P.  A.  OUTING 
Chorus  girls,  if  they  be  pretty,  still  have 

the  power  of  attracting  a  good  attendance  of 
men  when  they  appear.  This  was  again 
proved  at  the  weekly  luncheon  of  the  As- sociated Motion  Picture  Advertisers  at  the 
White  Horse  Tavern  on  Thursday.  July  9. 
The  members  of  the  "My  Girl"  chorus,  play- ing at  the  Vanderbilt,  were  brought  over  by 
Lou  Levenson,  noted  student  of  feminine 
beauty  and  press  agent  for  the  sliow,  and 
introduced  one  by  one  to  a  numerous  and 
highly  appreciative  audience. 
The  guest  of  honor  and  principal  speaker 

was  Elliott  Nugent,  youthful  stage  star  and 
playwright  who  has  recently  attained  stellar 
honors  on  fhe  screen  with  "Headlines." There  was  some  talk  started  by  Frank 
Conklin  about  a  proposed  big  summer  outing 
and  show  of  the  A.  M.  P.  A.  at  a  Long  Island 
resort  under  consideration  for  the  month  of 
August,  but  no  action  will  be  taken  until 
the  matter  has  been  gone  over  more  carefully 
at  a  coming  closed  meeting  of  the  organiza- tion. 
The  session  was  presided  over  by  Vice- 

President  Charles  Barrell,  who  acted  as  bark- 
er in  the  absence  of  President  A.  M.  Botsford. 

BUYS    CONTROLLING    INTEREST  IN 
CIRCUIT 

The  controlling  interest  in  the  Harlem 
Theatres  conducted  by  Benj.  Sherman  and 
Jack  Steinman  has  been  purchased  by 
Charles  Steiner,  Harry  Blinderman  and  Jack 
Schwartz.  Incidentally,  Benjamin  Sherman 
and  Samuel  Freedman  will  remain  on  the 
Board  of  Directors. 
The  theatres  involved  In  the  transaction 

include  the  Harlem-Grand,  125th  Street;  the 
Harlem-King,  Third  Avenue  and  126th 
Street;  the  Stadium,  Third  Avenue  and  119th 
Street;  the  Palace,  122nd  Street  and  Second 
Avenue,  and  the  Cosmo,  116th  Street  and 
Third  Avenue. 

Canada  to  Qet  Full  Credit 

For  Locale  of  Sills  Film 
Official  confirmation  that  Canada  is  to 

receive  full  credit  in  the  new  First  National 
release,  "The  Knockout,"  starring  Milton 
Sills,  was  contained  in  a  letter  from  Earl 
Hudson  of  First  National  Productions,  New 
York,  to  Raymond  S.  Peck,  director  of  the 
Canadian  Government  Motion  Picture 
Bureau,  Ottawa,  portions  of  which  were 
published  in  the  Ottawa  Morning  Journal  on 
July  9.  This  followed  the  suggestion  in 
Canadian  Parliamentary  circles  that  legisla- 

tive action  would  be  recommended  in  the 
Canadian  House  of  Commons  if  American 
producers  intended  coming  into  Canada  for 
the  use  of  Canadian  scenery  only  to  have 
the  story  of  the  picture  indicate  some  other 
country.    Mr.  Hudson  wrote: 

"There  is  no  occasion  for  anyone  to  feel 
any  doubt  or  uncertainty  about  not  only  the 
willingness  but  the  determination  of  First 
National  to  give  Canada  and  that  portion  of 
its  natural  resources  visualized  in  the  pro- 
duc*:^n  full  and  complete  credit  on  the 
screen.  We  feel  that  the  Canadian  Govern- 

ment Motion  Picture  Bureau  and  its  execu- 
tive staff  are  entitled  to  this  public  expres- 

sion of  appreciation." 
DENIES    EXPORT   AND  IMPORT 

INJUNCTION 
Judge  Levy  of  the  Supreme  Court  denied 

the  injunction  asked  by  Export  &  Import 
Film  Company  to  restrain  B.  P.  Schulberg 
Productions  from  negotiating  with  other 
sources  for  the  foreign  distribution  of  the 
twenty  Preferred  Pictures  for  1925-1926. 
Export  &  Import  handled  the  foreign  sales 
of  the  Schulberg  product  during  the  past 
season  and  claiming  a  four  years'  contract, 
sought  to  prevent  B.  P.  Schulberg  Produc- 

tions from  offering  the  new  twenty  for  sale elsewhere. 
The  affidavit  filed  last  month  by  J.  G. 

Bachmann,  general  manager  of  distribution 
for  Schulberg  Productions,  answered  the  al- 

legations by  Export  with  the  claim  that  the 
contract  between  them  called  for  yearly  op- 

tions on  the  mutual  agreement  to  advances 
based  on  a  fair  sales  valuation.  Mr.  Bach- 
mann's  claims  were  upheld  by  the  court's decision. 

MOVIE  MEN  IN  REALTY  DEAL 
Weiss  Brothers,  operating  in  concert  with 

Nathan  Lamport,  Aaron  Mintz  and  Samuel 
Lesselbaum  of  the  Premier  Amusement  Com- 

pany, operating  a  circuit  of  motion  picture 
theatres  in  Brooklyn,  N.  Y.,  have  bought  the 
112  acre  Hillcrest  Golf  Course  at  Jamaica, 
L  t 

Weiss  Brothers  with  Aaron  Mintz  and 
Samuel  Lesselbaum  have  also  purchased  the 
old  Batterman  estate  of  82  acres  which  di- 

rectly adjoins  the  golf  course.  This  property 
has  been  in  the  family  of  the  famous  Broad- 

way, Brooklyn,  merchant  for  a  period  of  over 
twenty  years. 
The  purchasers  have  made  comprehensive 

plans  for  the  complete  development  of  this 
large  and  valuable  tract.  The  Batterman 
estate  will  be  cut  up  into  individual  home 
sites  and  will  offer  to  the  prospective  pur- 

chaser a  marvelous  opportunity  to  participate 
in  a  very  desirable  development  under  the 
most  modem  and  ideal  conditions. 

BUXBAUM  GETS  DIAMOND  RING 
Harry  H.  Buxbaum,  the  new  manager  of 

Fox  Film  Corporation's  New  York  Exchange, 
received  a  fine  tribute  from  his  former  co- 

workers in  the  New  York  Exchange  of  First 
National,  of  which  he  was  manager  until  his 
connection  with  the  Fox  company. 

As  a  token  of  their  esteem  the  employees 
of  the  local  First  National  Exchange  gave 
Mr.  Buxbaum  a  diamond  ring,  to  the  pur- 

chase of  which  every  one  In  the  office  con- tributed. 
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Port  Henry,  N.  Y,,  Coal  Mines 

About  to  Reopen,  Papers  Say 
Things  are  looking  a  little  better  for  Lew 

Fischer,  who  has  a  theatre  in  Port  Henry, 
N.  Y.,  the  newspapers  announcing  that  the 
iron  mines  there  are  about  to  resume  full 
blast.  If  such  proves  the  case,  it  will  mean 
hundreds  of  dollars  to  Mr.  Fischer.  For 
the  past  year  or  two,  since  the  mines  were 
closed  down,  Mr.  Fischer,  like  many  another 
business  man  in  the  little  village,  has  gone 
along  hoping  against  hope  and  making  little 
or  no  money. 

Little  more  than  mere  honor  attaches  it- 
self to  the  selection  of  Fred  Myers  of  the 

Mark  Strand  Theatre  in  Albany  as  delegate 
to  the  state  convention  of  the  Knights  of 
Pythias.  It's  all  right  to  be  named  as  dele- gate, but  not  when  the  convention  is 
scheduled  to  be  held  in  one's  home  city.  As delegate,  Mr.  Myers  will  have  to  walk  just 
about  two  blocks  to  the  convention. 

The  orchestra  at  the  Strand  in  Schenectady 
has  been  dispensed  with  and  an  organ  is  now 
supplying  music     W.    W.    Farley,  who 
runs  this  house  as  well  as  the  State  Theatre, 
is  planning:  to  install  a  large  orchestra  In 
the  latter  house  when  the  season  opens  In 
the  fall.  Under  the  management  of  Mr. 
Parley,  more  newspaper  advertising  is  being 
done  in  Schenectady  these  days  by  the 
Albany,  State  and  Strand  theatres  than  ever 
before.  Instead  of  cutting  down  his  news- 

paper ads  for  the  summer,  Mr.  Farley  has 
increased  them  three-fold. 

Having  completed  the  repairs  on  his  resi- 
dence, and  with  competent  help  throughout 

the  house,  Claude  Fish,  who  runs  the  Ameri- 
can Theatre  in  Schenectady,  doesn't  see  any reason  under  the  sun  why  he  should  spend 

seven  nights  out  of  the  week  cooped  up  in 
his  ticket  office.  All  of  which  is  by  way  of 
explaining  that  Mr.  Fish  was  enjoying  him- 

self in  his  automobile  last  Tuesday  night. 
With  summer  in  full  swing  in  Schenectady, 
Thursday  and  Friday  nights  are  better 
business  getters  these  days  than  Saturday 
and  Sundays,  when  thousands  are  motoring 
or  spending  the  day  in  the  country. 

Miss  Margaret  Sullivan  of  the  San  Souci, 
in  Watervliet,  left  Saturday  for  a  week's 
vacation.  Sh-h-h,  they  say  that  she  took the  train  for  Montreal. 

Uly  S.  Hill  looms  up  big  in  red  letters  on 
the  banner  stretching  across  the  building 
recently  acquired  in  Albany  and  which  will 
be  torn  down  and  replaced  by  a  $500,000 
theatre  owned  and  operated  by  the  Strand 
interests,  of  which  Mr.  Hill  is  the  managing 
director  in  Albany  and  Troy.  The  banner 
states  that  the  theatre  will  be  under  the 
personal  management  of  Mr.  Hill. 

Tom  Thornton,  who  runs  the  Orpheum  in 
Saugerties,  was  a  welcome  visitor  along  Film 
Row  one  day  last  week,  incidentally  meeting 
his  relative,  Arthur  S.  Thornton  of  Williams- 
town.  The  Thornton  boys  are  good  buyers 
and  no  sooner  do  they  arrive  along  Film 
Row  than  the  word  speeds  from  exchange  to 
exchange. 

It  was  so  hot  in  Schenectady  one  day  a 
week  or  so  ago  that  Miss  Betty  Feuer,  who 
runs  the  Crescent  Theatre  in  that  city,  stood 
outside  of  the  ticket  booth  rather  than  re- 

main in  the  rather  tiny  enclosure,  where  the 

mercury  hovered  around  the  100  mark.  From 
her  position  outside  Miss  Feuer  passed  out 
the  tickets  to  the  patrons,  made  the  change 
and  tried  to  keep  as  cool  as  possible. 

Joe  Braff,  who  is  known  along  Film  Row 

The  Loud  Pedal 

Here's  one  way  in  which  any  the- 
atre should  obtain  publicity  aplenty, 

providing  the  organist  is  willing.  The 
other  day  Ted  Meyn,  organist  at  the 
Pantages  Theatre,  Kansas  City,  snick- 

ered at  tradition  and  betook  upon  him- 
self a  permanent  wave  at  a  popular 

downtown  beauty  parlor.  The  next 
day  all  newspapers  were  literally 
"slopping  over"  with  news  of  the 
event,  the  Kansas  City  Star  using  a 
front  page  column,  while  the  Journal- 
Post  did  equally  as  well. 

"If  young  Mr.  Paris  of  Troy  were 
asked  to  judge  a  beauty  contest  in 
Kansas  City  today  he  probably  would 
pass  up  the  goddesses,  Venus,  Juno 
and  Minerva,  and  dump  a  peck  of 
'golden  apples  into  the  lap  of  Ted 
Meyn,  organist  at  the  Pantages  The- 

atre," began  the  Star's  story. 
Moving  Picture  World's  exploitation 

expert,  Epes  Winthrop  Sargent,  has  no 
comment  other  than  that  the  outlook 
for  baldness  never  was  brighter. 

as  "alias  Mr.  Proctor,"  and  who  has  been 
running  the  Lyric  in  Albany  and  the  Hudson 
in  Watervliet,  notified  all  the  exchanges  the 
past  week  that  he  had  decided  to  close  his 
houses  for  the  remainder  of  the  summer. 
There  is  a  rumor  to  the  effect  that  Mr.  Braff 
is  planning  to  re-enter  the  furniture  busi- ness. 

Take  any  warm  evening  and  it's  an  almost sure  bet  that  Walter  Suckno  of  the  Albany 
and  Regent  theatres  in  Albany  is  enjoying 
the  bathing  at  Ford's  Beach.  The  dip  serves a  two-fold  purpose,  giving  Mr.  Suckno  plenty 
of  pep  when  he  returns  in  time  for  the  nine 
o'clock  show,  and  incidentally  taking  off  a 
few  pounds  of  avoirdupois. 

George  Cohen,  with  a  chain  of  houses  in 
Newburgh  and  Poughkeepsie  and  a  new  the- 

atre in  process  of  construction  in  Newburgh, 
also  runs  the  Plaza  Hotel  in  that  city.  All 
ih  all,  Mr.  Cohen  is  almost  as  busy  as  his 
namesake  who,  howeverk  is  a  bit  better known. 

What  do  you  suppose  George  Roberts,  who 
used  to  run  the  Grand  in  -Scotia  and  a  couple 
of  houses  in  Rotterdam  and  Burnt  Hills,  is 
doing  these  days  to  gather  an  honest  dollar? 
Nothing  more  or  less  than  running  a  gasoline 
station  on  the  main  trunk  line  near  Amster- 

dam, and  so  successful  has  he  been  that  he 
has  erected  a  new  residence  nearby.  And 

now  comes  in  the  old  movie  hankering,  for 
he  is  considering  the  advisability  of  running 
a  couple  of  reels  a  night  for  free  entertain- 

ment of  tourists  spending  the  night  on  free 
camping  grounds  back  of  the  gas  station  and 
hot  dog  stand. 

E.  E.  Chase  of  Pine  Plains  and  Frank  L 
Asher  of  Rhinebeck  both  well  known  ex- 

hibitors in  Dutchess  county,  are  busy  these 
days  in  arranging  for  the  annual  county  fair. 
The  two  have  been  running  the  fair  for several  years. 

It's  time  that  Ollie  Stacey  of  the  Majestic 
in  Albany  searched  around  and  found  a  rab- 

bit foot.  Every  time  he  has  attempted  to 
run  the  fight  pictures  this  year,  he  has  had 
a  bad  break  with  the  weather  man  doing 
the  trick.  If  it  didn't  rain  cats  and  dogs  on the  night  the  pictures  were  shown,  then  the 
day  became  so  hot  that  no  one  came  down- 

town during  the  evening. 

James  E.  Roach,  recently  named  manager 
of  the  three  Farley  theatres  in  Schenectady, 
isn't  a  newcomer  in  the  business  by  any means,  although  he  hasn't  been  seen  around Sohenectadly  fox"  several  years.  Until  re- 

cently Mr.  Roach  ran  the  Idle  Hour  and  the Globe  theatres  in  Kansas  City,  coming  east 
when  he  received  word  that  one  of  his  par- 

ents was  ill.  Mr.  Roach  certainly  doesn't 
belong  to  any  union,  even  if  there  was  such 
a  thing  among  theatre  managers,  for  he  has 
been  arraving  at  the  State,  where  he  makes 
his  headquarters^  at  9  a.  m„  and  remaining 
until  midnight.  He  is  using  young  men  for 
ushers  instead  of  women,  in  all  three  houses, 
claiming  that  they  can  hold  their  heads  in 
handling  a  crowil  better  than  women.  Frank 
Hickey  is  still  treasurer  of  the  Farley  in- terests in  Schenectady. 

Oscar  Perrin  has  booked  "The  Iron  Horse" for  a  straight  two  weeks  at  the  Leland  in 
Albany  early  this  fall  and  may  possibly  use 
the  picture  as  marking  the  opening  of  his 
fall  season.  The  last  picture  to  be  run  for  a 
straight  two  weeks  at  the  Leland  was  "Little 
Old    New  York." 
What's  Harry  McNamara  of  Valatie  trying to  do?  Shift  some  of  the  work  over  to  Mrs. 

McNamara?  Certainly  looks  that  way,  for 
whenever  Mr.  McNamara  comes  to  Film  Row 
these  days  the  Mrs.  is  with  him  and  what's more  she  carries  the  book  containing  the 
theatre's  bookings. 

Don't  bother  asking  John  Myers,  who  runs 
the  Star  in  Schenectady  and  the  Grand  in 
Scotia,  in  conjunction  with  his  daughter,  as 
to  his  vacation  plans.  You  will  be  wasting 
your  breath.  In  the  first  place  Mr.  Myers 
works  during  the  day  as  a  guard  for  the 
Schenectady  Trust  Company,  spends  his  eve- 

nings— and  there  are  seven  show  nights  to 
the  week  in  Schenectady — at  the  theatres, 
and  then  if  he  has  any  time  left  on  his 
hands  gets  busy  as  an  organizer  and  dis- 

trict deputy  for  the  Woodmen  of  America. 
There  is  one  satisfaction,  however,  to  Mr. 
Myers,  and  that  is  that  both  houses  are  now 
paying  propositions  instead  of  being  the 
white  elephants  they  once  were. 

George  Dwore,  who  is  assisting  his  father 
in  running  the  Capitol  and  Cameo  theatres 
in  Schenectady,  and  who  was  recently  elected 
as  secretary  of  the  Albany  Zone,  is  spending 
considerable  more  time  in  Albany  and  along 
Film  Row  than  in  the  past.  Mr.  Dwore  is 
well  qualified  for  his  new  position,  and  hav- 

ing recently  graduated  in  law  brings  to  the Zone  a  legal  aspect. 

It  looks  as  though  there  will  be  many  ex- 
hibitors in  town  on  July  20  for  the  next 

meeting  of  the  Arbitration  Board.  Some- thing like  thirty  cases  are  scheduled. 
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After  a  five  months'  personal  appearance 
tour,  during  which  she  made  182  personal 
appearances,  addressed  24  women's  clubs  and 
dined  with  6  governors  and  14  mayors,  Pris- 
cilla  Dean  has  returned  to  Hollywood  to  re- 

sume her  starring  contract  with  Hunt 
Stromberg. 

Buffalo,  N.  Y. 
The  Kreiger  Brothers  have  taken  over  the 

Ellen  Terry,  Star  and  Marlowe  theatres, 
formerly  controlled  by  the  Border  Amuse- 

ment Company  in  Buffalo.  The  Ellen  Terry 
will  be  closed  for  a  month  for  repairs  and 
redecoration. 

Fred  Schweppe  has  closed  the  Amusu  In 
Elmira  for  the  summer.  He  will  enlarge  the 
capacity  to  1,200,  put  in  new  seats,  install 
a  new  organ  and  lighting  and  ventilating 
systems.     The  work  will  cost  about  $50,000. 

H.  M.  Addison,  manager  of  the  O.  S.  Hath- 
away theatres  in  Binghamton,  will  join  his 

family  at  Wildwood,  N.  J.,  the  latter  part  of 
July  for  a  brief  vacation. 

H.  L.  Averill  has  removed  his  motion  pic- 
ture equipment  from  the  Opera  House  in 

Palmyra,  N.  Y.,  to  Grange  Hall,  where  he  has 
started  a  film  program.  Meanwhile  repairs 
on  the  Opera  House,  necessitated  by  the 
recent  fire,  are  rapidly  approaching  comple- tion. 

The  committee  appointed  at  the  recent 
Syracuse  convention  of  the  M.  P.  T.  O.  of  N. 
Y.,  Inc.,  has  completed  the  new  by-laws,  a 
copy  of  which  has  been  sent  by  Committee 
Chairman  A.  C.  Hayman  of  Niagara  Falls  to 
the  chairman  of  the  Albany  zone  for  ap- 
proval. 

Arthur  L.  Skinner,  manager  of  the  Victoria, 
Buffalo,  is  spending  a  week's  vacation  at  his new  summer  home  at  Point  Ablno,  near 
Crystal  Beach,  Ontario. 

The  new  Palace  Theatre  which  Paramount 
has  leased  in  Lockport,  N.  Y.,  will  be  opened 
on  July  18. 

The  Shea  Amusement  Company  has  en- 
tered into  an  agreement  with  Barney  Woh- winkle  to  lease  the  new  picture  house  which 

the  latter  will  build  In  East  Genesee  Street, 
Buffalo.  The  house  will  seat  1,700.  It  will 
be  on  the  site  of  Mr.  Wohwlnkle's  present 
Oriole  Theatre,  which  he  has  operated  for 
the  last  decade. 

F.  N.'»  Charlotte  Branch  Moves 
First  National's  branch  office  In  Charlotte, 

N.  C,  has  been  moved  from  12  South  Church 
Street,  to  its  new  quarters  at  300  West  Third 
Street. 
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Ohio 
The  Family  Theatre,  Milford,  Ohio,  which 

Charles  T.  Johnson,  a  prominent  local  busi- 
ness man,  has  conducted  as  a  hobby  for 

several  years,  has  passed  into  possession  of 
Charles  Weigel,  Cincinnati  attorney,  who 
operates  a  number  of  houses  throughout  the 
Miami  Valley.  Weigel  will  remodel  the 
house  throughout. 

The  State  Theatre,  Salem.  Ohio,  is  under- 
going extensive  alterations,  including  a  new 

entrance  on  the  main  street.  Manager  C.  V. 
Rakestraw  says  the  original  entrance  on  a 
side  street  was  entirely  inadequate. 

The  Zeis  Motion  Picture  Attractions,  under 
management  of  Waid  Zeis,  began  a  tour 
recently  under  the  auspices  of  the  merchants 
in  a  circuit  of  Ohio  towns. 

Allen  Simmons  of  the  Allen  Theatre, 
Akron,  believes  that  some  of  the  Michigan 
waters  will  have  to  be  replenished  with  fish 
soon.  Simmons  is  now  on  a  three-weeks' fishing  trip  at  Nipissing,  Mich. 

Akron,  Ohio,  has  formed  a  local  theatrical 
club  for  social  purposes,  of  which  James 
Dunlevey,  manager  of  the  Strand  Theatre,  is 
the  executive  head. 

Walter  Hiers  in  a  scene  from  "Oh,  Bridget," an  Educational  release. 

Canada 

J.  M.  Franklin,  manager  of  B.  F.  Keith's Theatre,  Ottawa,  Ontario,  Is  frequently  in 
the  limelight  as  a  member  of  the  Rotary 
Club  of  Ottawa.  He  has  been  elected  chair- 

man of  the  club's  entertainment  committee 
and  the  meeting  of  the  club  held  on  July  13 
was  entirely  under  his  direction. 

A  popular  visitor  in  Ottawa,  Ontario,  has 
been  Capt.  Frank  Goodale  of  White  Plains, 
N.  Y.,  former  manager  of  the  Loew  Theatre 
at  Ottawa.  Capt.  and  Mrs.  Goodale  have 
been  spending  several  weeks  in  the  Northern 
Woodlands  of  Quebec  for  a  vacation,  but 
have  made  several  trips  into  Ottawa  to  meet 
old  friends.  Capt.  Goodale,  who  left  Ottawa 
in  August,  1924,  now  has  charge  of  two Loew  houses  in  White  Plains. 

Manager  Don  Stapleton  of  the  Centre 
Theatre,  Ottawa,  has  adopted  a  summer 
policy  of  changing  programs  twice  weekly 
during  the  remainder  of  the  hot  weather, 
changes  being  effected  Saturdays  and  Wed- 

nesdays. Incidentally,  Mr.  Stapleton  has  in- timated that  95  per  cent,  of  the  features 
booked  for  summer  showing  are  First  Na- 

tional productions. 

July  25,  1925 
Massachusetts 

S.  Z.  Poli  has  closed  the  Grand  Theatre  in 
Worcester  and  a  force  of  workmen  immedi- 

ately will  begin  work  on  remodelling  the 
building  to  make  it  the  largest  playhouse  in 
the  city.  Mr.  Poli  also  has  Poli's  and  the Plaza  theatres  in  Worcester.  He  has  used 
the  Grand  as  a  combination  policy  house. 

Ben  Prince,  former  manager  of  the  Wash- 
ington Square  Theatre  at  ftnlncy,  died  re- 

cently In  Memphis,  Tenn,  He  served  with 
the  Canadian  army  In  France  daring  the 
World  War  and  won  every  medal  offered  by 
England  for  special  bravery.  He  failed  to 
fully  recover  from  the  effects  of  having  been 
gassed. 

Despite  reports  to  the  contrary,  Gordon's Olympia  Theatre  in  Washington  Street. 
Boston,  is  not  closed  as  a  result  of  the  fatal 
collapse  of  a  building  housing  a  night  club 
adjacent  to  the  theatre  building.  The 
Olj-mpia  has  been  pronounced  safe  by  city authorities. 

The  Academy  of  Music  In  Northampton  Is 
being  kept  open  this  summer,  a  policy  of  ex- 

clusive pictures  to  prevail  until  October  L 

Olympia  Theatres,  Inc.,  of  IloMton  has  an- nounced dividends  of  I  ,  per  cent,  on  the 
preferred  .stock  and  •">"  cents  a  share  on  the 
common  stock  payable  on  July  15  to  stock- holders of  record  at  the  close  of  business  on July  1. 

R.  A.  (Al)  Somerby,  general  manager  of 
the  Old  Howard  and  Bowdoin  Square  The- 

atres in  Boston,  and  his  family  are  enjoying 
the  breezes  and  surf  at  Dennisport.  Mr. 
Somerby's  daughter,  Shirley,  is  looked  upon 
as  a  prospective  swimming  champion. 

Ground  has  been  broken  for  a  $150,000  the- atre in  Maiden  which  is  to  be  operated  by 
the  Ramsdell  Brothers  and  Green  and  Ellen- 
berg,  who  now  own  the  Orpheum  and  Mystic 
Theatres.    The  new  theatre  will  seat  3.000. 

Construction  work  on  a  theatre  to  cost 
more  than  $300,000  will  be  started  soon  in  the 
rear  of  the  College  House  at  Harvard 
Square  In  Cambridge.  There  will  be  1,800 
seats.  The  business  men  in  the  vicinity  of 
Harvard  Square  are  strongly  supporting  the 
project  and  their  assistance  Is  being  given 
through  Harry  N.  Stearns  and  George  L 
Dow.  The  owner  of  the  property  Is  Charles 
A.  Newhall. 

Mrs.  Elizabeth  Lothrop  and  Mrs.  Marie 
Lothrop  of  the  G.  E.  Lothrop  Theatres  Com- 

pany are  at  their  cottage  at  Lake  Marana- cook,  Me.,  for  the  summer.  The  Lothrop 
Company  operates  the  Old  Howard  and  Bow- 

doin Square  theatres  In  Boston. 

The  President  may  be  the  name  of  the  new 
theatre  on  Hollis  and  Tremont  Streets, 
Boston,  that  now  is  nearing  completion.  Its 
tentative  name  is  the  Capitol.  The  house 
will  have  4,400  seats  and  represent  an  out- 

lay of  nearly  $4,500,000.  The  Keith-Albee and  Famous  Players  Interests  will  operate 
the  house  with  a  de  luxe  picture  policy 
similar  to  the  Capitol  in  New  York  City. 

The  Gayety  Theatre  in  Boston  has  closed 
for  the  summer  and  will  be  redecorated. 
Manager  Tom  Henry  will  supervise  the  Im- 

provements.    Reopening  is  set  for  August. 

THEODORE  ROBERTS  RECOVERS 

Theodore  Roberts  "reports  for  work"  at the  Famous  Players-Lasky  studio. 
It  was  just  a  year  and  a  half  ago  that  the 

famous  actor  was  stricken  In  Pittsburgh 
during  a  vaudeville  tour.  Four  weeks  his 
life  hung  in  the  balance  and  it  was  months 
before  he  could  be  removed  to  his  Holly- wood home. 

Slight  gains,  followed  by  discouraging  re- lapses, have  featured  his  illness  during  the 
last  year  but  at  last  he  is  on  the  road  to 
full  recovery.  He  declared  today  that  with- in two  weeks  he  will  be  ready  to  resume 
his  place  under  the  klelg  lights. 
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Elka  Brink,  the  European  star,  who  has  the 
role  of  "Domitilla"  in  "Quo  Vadis?"  the  First 

ff  itional  picture  starring  Etnil  Jannings. 

Kansas  City 

Two  columns  and  a  photograph  were  de- 
voted by  the  Kansas  City  Star  in  a  feature 

story  on  Milton  Feld,  former  managing 
director  of  the  Newman  and  Royal  Theatres, 
who  left  with  Frank  L.  Newman  to  become 
production  manager  of  the  Million  Dollar, 
Metropolitan  and  Rialto  Theatres  in  Los 
Angeles.  The  story  was  a  farewell  tribute 
to  Mr.  Feld,  who  was  born  in  Kansas  City 
and  always  boasted  to  his  patrons  that  he 
was  a  native  son. 

"His  friends  can  rejoice  in  his  finding wider  fields  in  which  to  exercise  his  talents, 
but  the  Kansas  City  movie  public  will  miss 
the  tall  blond  fellow  who  always  kept  things 
running  smoothly  and  produced  so  many 
good  prologues  at  the  Newman,"  says  the Star. 

A  three-day  inquest  in  which  sixty-seven 
persons  were  summoned  wns  begun  in  Kansas 
City  this  week  in  connection  with  the  explo- sion and  destruction  of  the  Gillis  Theatre, 
combination  picture  and  burlesque  house,  the 
other  night.  Last  week  a  fourth  body  was 
found  in  the  ruins,  but  thus  far  has  not  been 
identified.  Jfp  cause  of  the  explosion  has  yet 
been  discovered. 

Omaha, 

Locations  for  two  large  new  picture  the- 
atres in  Omaha  have  been  announced.  A.  H. 

Blank,  owner  of  the  Rialto  and  Strand  the- 
atres in  Omaha  and  a  string  of  theatres  in 

Iowa  and  Nebraska,  has  taken  a  long-term 
lease  on  the  southwest  corner  of  Twentieth 
and  Farnam  Street,  where  he  has  plans  to 
build  a  theatre  to  seat  3,200  people.  The 
World  Realty  Co.,  owning  and  operating  the 
World,  Sun,  Moon,  Muse,  and  Express  the- 

atres at  Omaha,  has  announced  that  its  big 
new  theatre  is  to  be  at  the  northeast  corner 
of  Sixteenth  and  Douglas  Street,  on  the  site 
of  the  Bushman  Block.  This  will  necessitate 
tearing  down  the  Bushman  Block,  one  of  the 
old  landmarks  on  a  highly  valuable  corner  in 
the  heart  of  the  city.  The  World  Realty 
Company  already  has  two  big  theatres  on 
this  street,  the  World  and  Empress,  and  this 
new  one  will  give  them  three  huge  picture 
theatres-  on  the  same  street  and  in  the  same 
block.  It  will  almost  make  a  solid  block  of 
theatres  owned  and  operated  by  the  one 
concern. 

A.  J.  Weaver  is  building  a  $75,000  theatre 
at  Falls  City,  Neb.,  at  Eighteenth  and  Stone 
streets. 

C.  E.  Williams,  president  of  the  Motion 
Picture  Theatre  Owners  of  Nebraska  and 
Western  Iowa,  said  he  found  theatre  condi- 

tions much  more  encouraging  on  his  recent 
trip  throughout   the  state. 

The  Opera  House  at  Corning.  Ia.,  has  been 
reopened  by  Hal  Kelley. 

J.  A.  Peacock.  Wonderland  Theatre,  Bur- 
chard,  Neb.,  joined  up  with  the  Motion  Pic- 

ture Theatre  Owners  while  in  Omaha  re- cently. 

Arkansas 

Don  Milligan  and  Ray  A.  Wilson  have  pur- 
chased the  Gem  Theatre  at  DeWitt,  Ark. 

W.  A.  Tates  has  purchased  the  Movie 
Theatre  at  Evening  Shade,  Ark. 

Little  Billy  Piatt  feels  quite  proud  of  him- 
self, with  such  an  attractive  lady  as  Julia 

Faye  on  his  arm.  Billy  had  a  part  in  Lea- 
trice  Joy's  starring  picture,  "Hell's  High- 

road," and  the  two  struck  up  a  warm  friend- 
ship  at   the    De   Mille  Studio. 

Pittsburgh 

Daniel  P.  Wine,  for  twenty-one  years  man- 
ager of  picture  houses  in  Harrisonburg,  Va., 

will  retire  from  the  theatre  business  in  this 
city  on  August  1.  Weinberg  and  Sacks, 
operators  of  picture  theatres  in  Staunton, 
Lexington  and  Clifton  Forge,  have  leased  the 
new  Virginia  Theatre,  which  Mr.  Wine  has 
been  operating  since  1913.  Mr.  Wine  is  the 
original  picture  theatre  owner  in  Virginia. 
He  started  the  first  picture  show  there  twen- 

ty-one years  ago  when  there  were  only  two 
in  Washington.  The  seating  capacity  of  his 
first  theatre  was  only  60,  the  building  being 
located  on  West  Market  street.  Later  he 
opened  the  Edisonia,  and  following  that  he 
conducted  the  Palace.  About  twelve  years 
ago  the  new  Virginia  Theatre  Company  was 
organized. 

The  City  Plan  Commission  of  Kansas  City 
has  received  nine  letters  of  protest  against 
the  proposed  construction  of  a  picture  the- 

atre at  Fifty-fifth  street  and  the  Paseo, 
which  is  unusual  in  the  records  of  Kansas 
City.  The  letters  protested  against  the  pro- 

posed modification  of  the  zoning  law  to  per- 
mit construction  of  the  theatre.  The  modifi- 

cation was  requested  by  G.  M.  Baltis,  who 
filed  a  petition  of  160  property  owners  in 
the  neighborhood  in  support  of  his  request, 
which  has  been  taken  under  advisement. 

The  following  new  theatres  and  changes 
in  management  in  the  Kansas  City  territory 
have  been  announced:  New  theatre  to  be 
built  by  Frank  Amos  at  Forty-third  and 
Mercer  streets,  Kansas  City,  seating  1,000,  to 
be  ready  by  September  15;  Lyric  Theatre, 
Center,  Mo.;  purchased  by  L.  T.  Meyers  from 
R.  D.  Gardner;  and  Novelty  Theatre,  Topeka, 
Kan.,  will  open  August  1  with  A.  J.  Shober 
as  manager. 

A.  R.  Zimmer,  veteran  exhibitor  of  Marys- 
vine,  Kas.,  has  deserted  the  ranks  of  the 
theatre  owners  to  become  a  representative 
for  first  National.  He  has  been  assigned  to 
the  Northern  Kansas  territory. 

Among  the  out-of-town  exhibitors  in  the 
Kansas  City  market  last  week  were:  John 
Hostettler,  Hostettler  Amusement  Company, 
Omaha,  Neb.;  E.  McCord.  Gem,  -Stewartsville, 
Mo.;  H.  Trips,  Princess,  Marysville,  Kas.; 
Charles  Sears,  Sears  Circuit,  Nevada,  Mo.; 
C.  M.  Pattee,  Pattee  Theatre,  Lawrence,  Kas. 

Billy  Sullivan,  starring  in  Rayart  Pictures, 
is  visited  at  the  Harry  J.  Brown  Studios  in 
Hollywood  by  Ted  ("Kid")  Lewis,  former welterweight  champion  of  the  world,  who 

has  just  returned  from  Europe 

A  new  STOO.OOO  theatre,  to  be  named  the 
Richelieu,  will  be  built  at  Ilellcfonte,  Pa.,  by 
Charles  Richelieu  and  J.  Howard  Thompson, 
of  Curwensville.  The  contract  stipulates 
that  the  building-  be  completed  and  ready  for 
occupancy  by  September  1.  The  entire  build- ing will  be  CO  feet  wide  and  170  feet  deep. 
It  will  be  two  stories  high  with  a  basement 
55x(IO  feet,  which  will  be  occupied  by  a  busi- ness house.  The  stage  will  be  6©x30  feet, 
the  largest  in  this  section  of  the  state.  A 
00,000  pipe  organ  will  be  installed. 

The  Rowland  and  Clark  Theatres  of  Pitts- 
burgh have  just  completed  negotiations,  ac- 

cording to  General  Manager  A.  S.  Davis, 
whereby  they  have  secured  for  a  long  term 
lease  the  Aris  Theatre  at  Erie,  and  will  open 
the  house  on  September  7.  Several  months 
ago  the  Aris  was  practically  destroyed  by 
fire,  and  in  its  place  is  rising  a  modern  the- 

atre building.  The  Aris  is  the  fourth  the- 
atre in  Erie,  to  be  controlled  by  the  R.  &  C. 

chain,  the  others  being  the  Perry,  Strand  and 

State. 
Glassmere,  Pa.,  a  town  of  3,000,  is  soon  to- 

have  its  first  picture  theatre.  A.  Baczansky 
is  erecting  a  300-seat  brick  and  concrete 
building  which  he  expects  to  have  ready  for 
opening  early  in  August. 

Out-of-towners  who  visited  Film  Row  re- 
cently included:  Mike  Mianos  and  Paul 

Thomas.  Greensburg;  Mr.  Barnes,  Ellwood 
City;  Michael  Rosenbloom,  Charleroi  and  J. 
George  Schweitzer  of  Titusville. 
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Andrew  Karzas,  owner  of  the  Woodlawn, 
Stratford,  Trianon  and  several  new  houses 
that  are  being  built,  has  leased  the  property 
at  1160  and  1162  East  63rd  Street  from  Ella 
Harriet  and  Fannie  Hammett  for  99  years 
at  a  record  term  rental  for  that  district.  The 
site  is  the  center  of  population  for  that  dis- 

trict and  will  soon  be  improved  with  a  fine 
modern  movie  house.  The  record  rental  is 
based  on  an  average  of  over  $3,000  a  front 
foot. 
The  Lincoln  Robey  Theatre  that  Mr. 

Karzas  is  building  on  Lincoln  Avenue  and 
Robey  Street  will  be  ready  for  opening  in 
October  and  will  seat  2,800.  The  house  is 
equipped  with  a  large  stage  capable  of  car- 

ing for  the  largest  acts  and  presentations, 
and  the  equipment  is  the  finest  that  the 
management  could  secure.  Recently  work 
was  started  by  the  Karzas  circuit  on  a  3,200- 
seat  house  for  Hammond  and  the  founda- 

tion work  will  soon  be  ready  for  the  steel 
structure. 

Another  new  picture  theatre  is  projected 
for  the  West  Side  with  the  purchase  of  a  site 
125  feet  by  350  on  the  south  side  of  Ogden 
avenue  fifty  feet  east  of  Crawford  avenue. 
Prank  C.  Ransford  and  Clyde  C.  Anisler  of 
the  Ogden  National  Bank  said  the  bank 
would  build  a  large  new  office  building:  on 
the  corner  and  the  theatre  would  go  up  next 
door.  Albert  E.  Mandel  will  build  the  house. 
He  paid  $100,000  for  the  site,  which  is  one 
of  the  best  in  that  part  of  the  city. 

Frank  Ford  is  manager  of  the  Gold  The- 
atre on  West  Roosevelt  road  while  Sam 

Abrahams,  the  owner,  is  on  his  overseas  trip 
this  summer. 

A.  G.  Evans  has  been  made  manager  of 
the  Woodlawn  Theatre  of  the  Karzas  circuit, 
succeeding  Harry  Corbett  who  has  gone  to 
California. 

Roy  E.  Benson  and  Cy  Fangum  have 
opened  the  Crest  Theatre  at  Creston,  Iowa, 
and  will  show  popular  priced  programs. 

The  Victory  Theatre  at  Sheffield  is  now 
under  the  management  of  Lee  Baker,  who  is 
featuring  music  with  his  picture  programs. 

The  many  friends  of  Ben  PTince,  who 
opened  the  new  Washington  Square  Theatre 
at  Quincy,  111.,  for  the  Pinklemaji-Cary  Cir- 

cuit, will  sorrow  to  hear  of  his  death  from 
gas  poisoning  at  Memphis,  Tenn.,  last  week. 

Harry  Muelberger  has  sold  the  Eagle  The- atre at  Edgewood,  111.,  and  will  engage  in 
other  lines  of  business  for  the  present. 

The  boys  along  Film  Row  are  extending 
•congratulations  to  Henry  Stickelmaier,  gen- eral   manager    of    the    Theatres  Operating 
Company  of  Peoria,  liL.  on  his  marriage  last 
month  to  Miss  Rose  Marie  McMahon. 

Paschen  Brothers  will  build  the  new  the- 
atre to  be  erected  on  the  southwest  corner 

of  35th  and  Halsted  for  Harry  Reckas. 
Samuel  Klein  will  be  the  engineer  in  charge 
of  construction.  The  house  will  seat  2,200 
and  play  a  combination  policy. 

Will  Mueller  of  the  Lynch  circuit  is  in 
Italy  these  days  on  his  trip  around  the 
world  While  at  Florence,  Italy,  he  bought 
a  marble  statue  to  grace  the  lobby  of  the 
Milford  Theatre  for  Manager  Charley  Ryan. 

J  C  Casey  of  the  Tivoli  has  been  made 
assistant  to  Manager  Knight  of  the  Chicago Theatre. 

Newell  and  Retchin,  owners  of  the  How- 
ard Theatre  on  Howard  avenue,  co-operated 

xvith  the  merchants  of  that  district  last  week 
to  put  over  a  style  show  and  a  booster  fair. 
It  brought  thousands  of  people  into  the  dis- trict from  the  North  Shore. 

AL  COOKE 
One  of  the  outstanding  figures  in  the  comedy 
field.     Mr.  Cooke  will  be  seen  in  F.  B.  O.'s 

"The  Adventures  of  Maisie." 

St.  Louis 

Skouras  Brothers  and  William  Goldman 
have  perfected  an  arrangement  whereby 
the  Kings  and  Rivoli  theatres,  owned  by 
Goldman,  and  the  Grand  Central,  West  End 
Lyric,  Lyric  Skydome  and  Capitol  Theatres, 
controlled  by  Skouras  Brothers,  will  book 
many  of  the  pictures  released  during  the 
1925-26  season  on  a  day  and  date  basis.  The 
first  picture  shown  under  the  new  plan  was 
"Just  a  Woman,"  which  played  the  Capitol 
and  Kings  Garden  the  week  of  July  11. 

H.  L  Karr  has  purchased  the  Strand  at Pierce  City,  Mo. 

O.  W.  McCutcheon  has  disposed  of  his 
houses  in  Illmo,  Mo.,  and  Fornfeldt,  Mo. 

Belleville,  HI.,  has  raised  the  license  fees 
of  street  carnivals  to  sum  for  the  first  day 
and  $50  for  each  additional  day.  The  old 
rates  were  but  $35  and  $5. 

Charles  Hortzman  of  Chaffee,  Mo.,  has 
taken  over  the  Opera  House  at  Illmo,  Mo. 

John  A.  Collins  of  Paragould,  Ark.,  has 
purchased  the  house  at  Wynne,  Ark.,  for- 

merly owned  by  G.  Carey. 

The  Grand  Theatre,  Macon,  Mo.,  has  been 
taken  over  by  G.  C.  Craddock.  He  formerly 
sold  film  for  First  National  out  of  Kansas City. 

The  theatres  of  St.  Louis  have  formed  a 
hasebnll  league.  The  houses  represented 
are  the  Missouri  Theatre  with  two  nines, 
Loew'fl  State,  the  Kings  and  the  Lyric  sk\- 
domc.  In  a  pre-season  game  the  Missouri 
house  nine  beat  the  West  End  Lyrics,  10 
to  4. 

The  Fourth  Street  Theatre,  Moberly,  Mo., 
plans  to  give  Sunday  shows  commencing  on 
July  19.  Opposition  from  the  reform  element 
of  the  community  is  anticipated. 

Leo  Bernstein  of  the  Capitol,  Springfield, 
111.,  and  Charley  Goldman  of  the  Rainbow, 
St.  Louis,  are  motoring  to  Detroit  and  other 
points  in  the  vicinity  of  the  City  of  Lizzies. 

Spyros  Skouras,  William  Goldman  and 
Harry   Koplar  have  returned   from  Chicago. 

Visitors  seen  along  Picture  Row  during  the 
week  were:  Mr.  and  Mrs.  C.  W.  Lilly,  Han- 

nibal, Mo.;  S.  E.  Brady,  Cape  Girardeau,  Mo.; 
Sam  Hollowell.  Scenic  Theatre,  Assumption, 
111.;  Oscar  Wesley,  Gillespie,  111.;  John  Rees, 
Wellsville.  Mo.,  Melvin  Weeks,  Staunton,  111., 
and  Mrs.  I.  W.  Rodgers,  Cairo,  II. 

Detroit 
J.  O.  Brooks  has  arrived  in  Detroit  to 

assume  his  new  duties  as  assistant  to  General 
Manager  Edward  C.  Beatty  of  the  Bijou 
Theatrical  Circuit.  There  are  now  forty-six 
theatres  in  the  chain.  Brooks  is  a  former 
^[ichigan  exchange  manager. 

The  stork  visited  the  home  of  W.  A.  Brown, 
Grand  Rapids  exhibitor,  the  other  day,  de- 

positing Mary  Ann,  a  6%-pound  girl  with  the 
happy  parents.     Both  are  doing  well. 

Al  Ruttenberg.  manager  of  the  New  Home 
Theatre,  is  off  for  a  month's  vacation  to  be spent  at  Muskoka  Lake. 

Charles  H.  Miles,  who  operates  the  Regent, 
Ferry  Field  and  Miles  Theatres,  is  having 
plans  drawn  for  a  new  theatre  and  hotel 
building  to  be  erected  on  property  which  he 
acquired  some  time  ago  on  West  Adams 
Avenue,  in  the  heart  of  the  downtown  sec- tion. 

L.  H.  Gardner,  who  has  been  holding  an 
important  post  for  the  John  H.  Kunsky 
Enterprises  for  many  years,  is  off  for  Cali- 

fornia to  spend  a  month's  vacation.  He  re- cently received  a  bonus  check  for  $1,000  from 
Mr.  Kunsky  for  having  completed  ten  years 
of  service  with  the  organization. 

Arrangements  have  been  completed  where- 
by the  Shuberts  take  over  the  Orpheum  The- 

atre, which  heretofore  has  been  operated  as 
a  picture  house.  They  have  taken  an  86- 
year  lease  at  a  reported  cost  of  $300,000. 

Oklahoma 
Denial  of  the  service  and  privileges  of 

the  Motion  Picture  Theatre  Owners  of  Okla- 
homa to  persons  not  members  in  good  stand- 

ing was  directed  on  June  23  by  the  Board 
of  Directors  and  no  further  arbitration 
methods  will  be  employed. 

Oklahoma  City  theatres  are  planning  to 
launch  their  Greater  Movie  Season  on  Sep- 

tember 6,  and  it  is  reported  that  all  theatres 
in  the  state  will  also  put  on  a  Greater 
Movie  Season  at  the  same  time. 

N.  B.  Hinds  has  purchased  the  Lyric  The- 
atre at  Perry,  Okla.,  from  O.  L  Sullivan. 

Berryman  Bros,  have  purchased  the  Lyric 
Theatre   at  Bartlesville,  Okla. 

Fred  Jackson  has  closed  the  Jackson  The- 
atre at  Pawhuska,  Okla.,  until  August. 

Mrs.  J.  H.  Taylor  has  purchased  the  Prin- cess Theatre  at  Sayre,  Okla. 

Texas 
James  H.  Simon  and  Green  Morgan  are 

erecting  a  new  $125,000  theatre  at  Brenham, 
Texas,  which  will  open  about  September  15. 

J.  Levy,  former  owner  of  the  Fair  Theatre 
at  Amarillo,  Texas,  will  leave  with  his 
family  for  a  tour  of  Europe  in  the  near 
future. 
Jake  Cohen  has  purchased  the  theatre  at 

Murleson,  Texas.  It  will  be  operated  on 
Saturday   nights  only. 

R  L  Huntsman  &  Son  are  erecting  a 
modern  theatre  building  at  Lamesa,  Texas, 
to  open  about  August  1. 

D.  J.  Young  is  constructing  a  new  theatre 
building  at  Brownsville,  Texas,  to  be  used 
for  Mexican  patronage.  The  house  will  seat about  600. 

The  Mission  Theatre,  Clarksville,  Texas, 
was  destroyed  by  fire  last  week,  but  imme- 

diately reopened  in  an  airdome.  The  theatre 
will  be  rebuilt  at  once. 
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Joe  St.  Peter,  state  senator  from  Everett, 
Wash.,  and  his  4^2-year-old  son,  Joe,  Jr., 
narrowly  escaped  death  by  drowning  at  Sil- 

ver Lake  where  the  St.  Peters  have  a  sum- 
mer home.  Mr.  St.  Peter  is  owner  of  the 

Rose  Theatre,  an  olid-time  showman  and 
one  of  the  best  liked  men  in  his  district.  He 
was  stooping  over  the  stern,  working  over  a 
seventy-pound  outboard  motor,  when  the 
boat  capsized,  throwing  him  out  and  pinning 
the  lad  beneath.  J.  W.  Prewett,  manager  of 
the  Speedway  Service  Station,  heard  Mr. 
St.  Peter's  cries  from  the  shore,  and  suc- 

ceeded in  rescuing  first  the  lad,  and  then  his 
father  who  was  almost  exhausted  from  his 
efforts  to  save  his  son.  Mr.  St.  Peter  col- 

lapsed with  a  heart  attack  and  was  confined 
to  his  bed  for  three  days. 

Ray  Grombacher,  owner  of  a  circuit  of 
houses  in  Spokane,  has  booked  the  full  line 
of  United  Artists  productions  for  his  next 
season's  business.  This  includes  "Don  Q.," 
"Gold  Rush,"  "Little  Annie  Rooney,"  "The 
Untamed,"  "Sally  of  the  Sawdust"  and 
"Tumbleweed." 

"Don  Q."  has  been  booked  into  the  Jensen 
&  Vor  Herberg  Circuit  for  complete  show- 

ings at  all  the  company's  houses  at  a  record price. 

The  "little  bird"  that  whispers  rumors  tells us  that  Universal  is  dickering  with  Jensen 
&  Von  Herberg  for  the  sale  of  their  houses 
in  the  Pacific  Northwest.  This  includes 
Columbia  theatres  in  Seattle  and  Portland 
and  the  Clemmer  in  Spokane.  The  deal  is 
said  to  guarantee  an  outlet  for  all  Universal 
product. 

Harry  Brin.  formerly  in  the  office  of  L.  K. 
Brin's  Warner  Brothers'  exchange  in  Seattle, will  open  booking  offices  this  week  at  2016 
Third  Avenue,  assisted  by  Miss  Carrie 
Olness,  long  associated  with  this  company. 
These  offices  will  be  maintained  for  the  pur- 

pose of  booking  for  the  Astoria  Theatre, 
Astoria,  Ore.;  the  Ellensburg,  purchased 
from  E.  H.  Dickerson;  the  Connell,  purchased 
from  R.  E.  Connell,  Aberdeen,  Wash.,  and  a 
new  house  now  under  construction  In 
Hoquiam. 

Ray  Grombacher  has  installed  two  new 
Peerless  Reflector  lamps  in  his  Liberty  The- 

atre, Seattle.  B.  F.  Shearer,  Inc.,  handled 
the  work. 

Jensen  &  Von  Herberg  have  let  bids  for  a 
new   theatre   in   Suburban    Portland   at  38th 
nd  Hawthorne  Streets. 

Fire  which  broke  out  in  the  American 
Paint  and  Wall  Paper  Co.,  Spokane,  caused 
considerable  damage  to  the  Claris  A  Theatre. 
It  has  not  been  learned  whether  the  house 
was  a  total  loss,  but  damage  from  smoke 
and  water  will  be  great  as  the  house  was 
four  feet  deep  in  water  while  firemen  were 
seeking  to  save  the  building.  The  house  is 
owned  by   Ray  Grombacher. 

Pantages  Theatre  is  closed  for  two  weeks 
during  which  crews  of  workmen  are  doing 
three  eight-hour  shifts  daily  in  order  to  get 
the  renovations,  alterations  and  redecorating 
finished  within  that  period.  The  elaborate 
renovations  planned  by  E.  C.  Bostick,  North- 

west Pantages  Circuit  manager,  total 
$100,000. 

A  report  of  new  theatres  in  Montesano 
and  Elma,  Wash.,  which  will  be  placed  under 
construction  shortly,  has  been  received  in 
Seattle. 

Charles  McKee,  manager  of  the  Heilig 
Theatre  in  Seattle  and  general  manager  of 
the  Heilig  Circuit,  has  bought  the  Metro- 
Goldwyn  product  for  his  houses  in  Seattle. 
Tacoma,  Eugene.  Portland  and  Salem. 

Barbara  La  Marr  as  Fleur  in  "The  White 
Monkey,"  a  Sawyer-Lubin  production  di- 

rected by  Phil  Rosen,  adapted  from  the  novel 
by  John  Galsworthy,  with  Flora  Le  Breton, 
Henry  Victor,  Thomas  Holding,  Charles  Em- 
mett  Mack,  George  Marion,  Tammany 
Young  and  Colin  Campbell.  Adapted  by 
Arthur  Hoerl.  Supervised  by  Arthur  H. 

Sawyer.      A    First    National  picture. 

Los  Angeles 
Frank  L.  Newman  has  arrived  from  Kan- 

sas City  to  succeed  Albert  A.  Kaufman  as 
director  general  of  the  Paramount  houses. 
He  will  make  no  change  in  the  policy  or 
the  staff. 

West  Coast  Theatres  will  build  a  new  the- 
atre at  Mesa  Drive  and  Slauson  Avenue  to 

cost  $300,000.  This  organization  will  also  con- 
struct a  new  house  at  87th  street  and  Ver- 

mont Avenue  to  cost  $250,000. 

John  Golden  is  trying  out  amateur  vaude- 
ville acts  at  the  new  West  Coast  Boulevard 

Theatre  in  the  attempt  to  get  good  talent 
for  his  prologues. 

Plans  for  a  theatre  building  to  be  imme- 
diately erected  at  Hollywood  Boulevard  and 

Wilcox  'Street  are  announced  by  Harry  War- 
ner. The  construction  cost  will  approxi- 

mate $1,250,000  while  the  leasehold  will  total 
several  millions.  The  theatre  will  seat  3,-500 
and  will  be  ready  for  the  formal  opening  soon 
after  January  1. 

Denver 
Thomas  Love,  owner  and  operator  of 

theatres  in  Hanna,  Parco,  McGregor  and 
Megeath.  coal  mining  towns  in  Wyoming, 
paid  his  yearly  visit  to  Denver  this  week. 
Mr.  Love  is  very  popular  along  Film  Row 
and  the  exchange  men  helped  to  make  his 
visit  a  pleasant  one.  He  started  in  the 
theatre  business  a  few  years  ago  on  a  small 
scale  and  is  now  enjoying  one  of  the  most 
prosperous  businesses  in  the  State  of 
Wyoming. 

Tom  Kirby,  another  old  Wyoming  show- 
man, was  also  a  visitor  in  Denver  last 

week.  Mr.  Kirby  has  for  many  years  been 
operating  theatres  in  and  around  the  town  of 
Sheridan,  Wyoming,  and  in  the  Black  Hills 
district  of  South  Dakota.  He  has,  however, 
disposed  of  all  his  interests  excepting  the 
ownership  of  the  Gem  Theatre  in  Sheridan, 
and  is  now  concentrating  all  his  time  and 
attention  on  that  theatre.  The  Gem  has 
been  temporarily  closed  so  that  it  might  be 
renovated  and  new  equipment  installed,  but 
it  will  reopen  in  a  few  weeks. 

Other  out-of-town  exhibitors  seen  on  Film 
Row  this  week  were  John  Carper  of  Louis- 

ville, Col.;  M.  C.  Gerhart,  Empress  Theatre, 
Ft.  Collins,  Col.,  and  A.  Diaz  of  Boulder,  Col. 

San  Francisco 

The  Sutter  Theatre  has  supplanted  the  Re- 
public Theatre  at  Sutter  and  Steiner  streets, 

San  Francisco,  following  a  change  in  owner- 
ship and  management  and  extensive  altera- 

tions. This  house  was  recently  purchased  by 
Nathan  Mamlar,  C.  G.  Michaels  and  J.  C. 
Richards,  who  have  formerly  operated  in  the 
North  Beach  District.  The  lobby  has  been 
changed,  new  lighting  fixtures  added  and  a 
new  heating  and  ventilating  system  installed, 
together  with  an  attractive  marquis.  A  big 
organ  has  also  been  installed.  The  theatre, 
which  seats  about  2,000,  was  one  of  the  first 
large  houses  erected  following  the  great  fire 
of  1906.  Pictures  will  be  shown  exclusively 
by  the  new  owners  and  programs  will  be 
changed  four  times  a  week. 

Sol  Levis  of  the  FYnneesea  Theatre,  San 
Francisco,  is  much  like  the  man  who  lias 
rings  on  his  fingers  and  bells  on  his  toes. 
At  any  rate,  he  has  music  wherever  he  goes 
these  days.  He  recently  installed  a  specially 
designed  pipe  organ  with  double  roll  device  in 
the  theatre,  and  has  now  been  presented  by 
his  wife  with  a  lusty  8-pound  boy  to  make 
things  lively  at  home. 

Gus  Johnson  of  the  Star  Theatre,  Newman, 
was  a  recent  visitor  at  San  Francisco,  on  one 
of  his  periodical  booking  trips.  He  con- tinues to  operate  this  theatre  four  days  a 
week,  keeping  it  dark  Mondays,  Tuesdays 
and  Fridays.  This  gives  him  time  to  enjoy 
life  to  the  fullest. 

The  Hilts  Theatre,  Hilts,  Cal.,  conducted 
by  the  Fruit  Growers'  Supply  Co.,  is  being 
devoted  to  amusement  purposes  again.  Fol- 

lowing the  recent  disastrous  fire  at  Hilts  the 
theatre  was  used  as  a  dormitory  for  work- men for  a  time. 

J.  W.  Bascpm  of  the  Pastime  Theatre,  Mt. 
Shasta  City,  was  a  recent  visitor  at  San 
Francisco  and  suggested  that  a  new  house 
would  be  erected  in  that  city  at  an  early 
date. 

Ed.  Rowden,  of  the  T.  &  D.  Jr.  Enterprises, 
San  Francisco,  is  about  to  take  the  fatal 
plunge,  his  marriage  to  Miss  Stella  Breen 
being  scheduled  for  July  18. 

Hal  Neides,  formerly  manager  of  Loew's Warfield  Theatre,  San  Francisco,  and  now  in 
charge  of  the  Liberty  Theatre  at  San  Jose, 
for  the  National  Theatre  Syndicate,  is  in  a 
delightful  daz.e  these  days,  with  a  wee  daugh- 

ter in  the  family  circle. 

The  Pajaro  Theatre  formally  joined  the 
list  of  amusement  houses  at  Watsonville  on 
July  3.  It  is  operated  by  H.  V.  Harvey.  The 
program  will  be  changed  four  times  weekly. 

John  Carnikas  has  made  a  number  of  im- 
provements in  the  Virginia  Theatre  at 

Bakersfield,  Cal.,  of  late,  including  the  ad- 
dition of  Preddey  reflector  lamps  in  the  op- 

erating room. 

The  Glade  Theatre  and  Airdome  at  Lind- 
say, Cal.,  has  been  taken  over  by  Harry 

Fontant. 

The  Appleton  Theatre  Building  at  Watson- 
ville, Cal.,  has  been  leased  by  Markowitz 

Bros. 

Manager  L  E.  Doane  of  the  Cameo  The- 
atre, San  Francisco,  is  always  on  the  look- out for  something  new  and  different  for  the 

patrons  of  this  house  and  recently  secured 
the  services  of  the  Battleship  Cadet  Orches- 

tra, which  claims  to  have  the  greatest  as- sortment of  jazz  instruments  ever  gathered 
together. 
The  Star  Theatre,  554  Haight  street,  San 

Francisco,  has  been  purchased  by  its  former 
owner,  Mark  Harrison. 

Walter  Cree,  fromerly  with  Fox,  has  ar- 
ranged to  take  over  the  Lyceum  Theatre  at 

Fresno,  Cal.,  according  to  reports  from  the "Raisin  City." 
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GREAT  PICTURE, 

SAYS  STEVENS 

"BLACK  CYCLONE."  ^ 

"*"*  THE  CAST. 

Hal  Roach 

presents 

in 

"eJo^as.  H*»h0r~"ar*T'!J^l 
mintlo  a.  m.mbw.  of  th6  LamJ- 
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THI  .honV      1Uon.  B?„l,JSS  "a 

,,i  this  Plec«-rooir'?iI.  a.  when 

rraw^^T£Srtbairay
 

J^rat»ro^r"..o^ H«V  courage  up  t»  "    J       a  wln 
1,6  .^'Ltd?  55.4  «h.  tlm.  Is  aU baxjt  bra  Lady-    ~  .         ina  pleas- 
■»™t  ""CrSo  "  feel  that  W ur.,  causing-  y ""LrJ—n^j.  leading behave,  a.  no  .  detlnlte 
man.  but  «'°/<»n«  10  mW  to equln.  P°/°h?  iS..  Account  ot  th. 

S  mathematician, 
'after"  y.u  hav.  ...n  R«  P'»V '  Black  pydon..'  ̂  .  + 
R  '"S  b5TK*  °y  nim. K  ,  am  doln ^  ™boay  glv.  him Be  need'  It.  =°™ unki„d  cut  In 
andhlsfeltov^amo.  plwi«.  that Variety,  aay'ng.  , *  J,  but  orjy 
they  werenj h orses clever  German    ay.  mag  ̂   ̂  
N0.W.h.  hu^£n W»»gs  who  V?  °~ about  «h»  hJMnjui  picture 

ca^onauy  «™^?yP|ai,  But  Bex  >. we  might  let  »  i-— ■  ^mred 
toy  like  on.  ot  th.  ̂   World.., monster,    in  Barry- 

type  writer' 

We  07(COOO 

Tr/dune 

|ff  You  Love 

Horses  Don't 
Miss  This  One 

t7iue  Yo»  Many  T/iHUg 

BLACK 

" BLACK  CYCLONE " Produced  by  Palhe. 
Dlr«L-ied  by  Fred  Jackman ■tilled  *»  OnJieilrs  haU< 

THE  CAfiT. 
Rex 
Lady 

I  T«  K""r  „   .Ta.sucl". 

Tim  T.wKon   Comn  William* 
I  J^^:V......".....«a»'«a  C«*U.. Joe  Panjl.  Cbrwa.  Track 

By  Mat  Tinee. Good  mornlngl 
Everybody's  going  to  say  It.  » 

might  aa  well  travel  right  along  with  j I  ,he  crowd-Rex.  the  handsome  horse 
star  on  the  screen  at  Orcheatra  hall.l] 
acta  with  almost  human  Intelligence. 

He's  a  great,  big  beautiful  black- the  ebony  wonder  that  made  ine 
King-  ot  Wild  Horses  "  a  picture  to  taut I  about.  Patient  and  continuous  train 

ha.  made  ot  him  even  a  more ,oth  and  resourceful  actor  that!  ho  I 
I  .sua  In  Lis  first  -aim,,  and.  In  "  The  | '  Black  Cyclone  "  h^hfyjjlsjjj.^1 

ho  is 
A  big  i 

marc 

Pale 

long  legged,  wistful  eyed  colli lien  you  flrat  see  him.  amblinK a  Wild  Lands  with  his  mother 
itllesnake  gets  busy  and  Mothci i.  no  more.    Th.  baby  stands  alone  | 

In  a  great  big  world  that  seems  to  be  II getUnr  *>lgg«r  every  minute.  | 
Timidly  he  essays  to  Join  a  herd  In, the  valley  below,  but  the  leader  of  the  | 

Bi  a  powerful  paint  horse  with  a. cold  eye.  doesn't  want  any  weak- la  bother  over  and  he  shows  the| 
black  baby  a  pair  of  heels  that! ind  him  scurrying  up  the  hillside.      , , 

I     From  then  on  Rex  shifts  for  hlmwlt  . 
He  gets  older  and  wiser.    Such  small i  mlehaps  as  what  happens  to  him  when he  tries  to  get  honey  from  some  beesj 

L I  before  the  bees  are  through  with  it I  leaches  him  to  think  before  he  acts.  i 

He  grows  up  into"a  sheik  of  a  horse  j and  has  no  difficulty  at  aU  In  winning 
the  Lovely  Lady  for  his  bride.  He] has  trouble  keeping  her.  though,  lor The   Killer   has  also   seen  her  and 
thought  her  fair,  and  The  KlUer  Is  no rival  to  sneeze  at. Rex's  affairs  of  the  heart  become  ex- 
ceedlngly  dramatic.  So  do  thoae  of  the man  who  saves  him  from  a  tragic, 
death,  and  through  the  latter  part  of the  nlm  the  stories  of  man  and  horse are  Intermingled. 
No  two  ways  a1>out  It— If  you  love 

animal I  Black 1      ThP  ̂ 's 

""'  Tin 

fTflnnfi 
LttfS 

JOB) 

Sti 

Precedi I  Rice  sport 
i  how 

_.  _  'ie  thai.  o..«""  j  —   
I  the  animal  stars  are  trained  in  Holly- ■  wood.  There  are  regular  schools  tor ithemv  Rex  is  a  pupil  and  you  see  him  ] lat  .his  lensons.wlth  his  training.  In- 1  \ 
IteresUne  9^  th*  dickens. '    See  you  tomorrow! 

LsDsAnge/es 

\  BLACK  CYCLONE 
GREAT  LOVER 

AMONG  HORSES 
By  ORLANDO  NORTHCUTT 

of  the t fi 6   phot i  ; n a y  itri :identa]  10  the  unraveling 

plot. 
in  struck 

 [  is  left  a  motherless the  hills  when  his  parent  i_ 
i  down  by  a  rattier.  He  shifta  for I  himself  and  eventually  meets  Lady. 
V  It  t>  love  at  first  sigh/ on  the  part 
R  of  Rex  and  he  proceeds  to  win  Jier. ||  He  electa  hlnfaelf  her  protector  and he  two  roam  the  hills  together. 

The_  Killer,  the  villain— and  a 
■  pinto  with  a  bad  eye  this  t-: is— usually  takes  what  he 

Ji  wan.ts.  He  takes  Lady  from  Rex. 
U  The  latter  folio™-  ̂ —         ■-  ■-- 

the caught 
He  1 

■  —  -Tilre  -  of  quicksand R  saved  by  a  cowpuncher  and  scam ■  «ers  off  to  find  Lady.    He  succeed 
i  getting  ber  away  from  the'K ■  "O  •■w(s,jf    ,i  i  ■  r  1 1    I'll'    I  .  ,i d  and  they  live  happily  ever 

The 
ised  to 

ppear  in  the —  _jual. 
battle  between  Rex  and  the 

Killer,  the  fight  with  a  pack  of wolves  trailing  the  nearly  exhausted 
Lady,  the  stampede  of  the  wild horses  are  photographic  and  dra- matic highlights  of  a  film  that  will 

ibiy  proye  one    of  the „  ,.  — x  office  successes  of  the season.  It  Is  an  animal  picture  far above  the  average. 
Unprogramed  but  worthy  speein' mention  ts  the  comedy  relief,  thi 

Pest,  a  motH*eaten  if"'-  L  a  cynical  expression. h"  -Ight  of  birth. 
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REX~,2fc?  Wild  Horse 

CYCLONE 
* 

kese  BtgExhibitors  Knew  a  Million  Dollar 

^icture  When  They  Saw  It,  and Booked  It/ 

|LOEW  CIRCUIT  (120  Days) 

SOUTHERN  ENTERPRISES  (app.  70  towns) 

PITTSBURGH:  STATE  and  LIBERTY 

LOS  ANGELES:  RIALTO  (Indefinite  Run) 

BAN  FRANCISCO:  GRANADA 

PORTLAND,  ORE.:  COLUMBIA 

(SEATTLE:  COLUMBIA 

[SPOKANE:  CLEMMER 
SALT  LAKE  CITY:  PARAMOUNT 

DENVER:  RIALTO 

KANSAS  CITY,  MO.:  ROYAL 

WASHINGTON:  RIALTO 

OKLAHOMA  CITY:  CRITERION 

HATTANOOGA:  TIVOLI 

IRMINGHAM:  STRAND 

ALLAS:  MELBA  or  PALACE 

TTLE  ROCK:  CAPITOL 

PROVIDENCE:  FAY'S 
BALTIMORE:  RIVOLI 

ROWLAND  and  CLARK  CIRCUIT 

FINKELSTEIN  and  RUBEN  CIRCUIT 

MINNEAPOLIS:  GARRICK 

ST.  PAUL:  PRINCESS 

MILWAUKEE:  ALHAMBRA 

CHICAGO:  ORCHESTRA  HALL 

DETROIT:  BROADWAY  STRAND 

TOLEDO:  VALENTINE 

NEW  YORK:  CAPITOL 

NEWARK,  N.  J.:  LOEW'S  STATE 

BOSTON:  LOEW'S  STATE 

BOSTON:  LOEW'S  ORPHEUM  (2nd  Run) 
ATLANTA:  HOWARD  or  RIALTO 

CHARLOTTE:  IMPERIAL 

FT.  WORTH:  PALACE 

MEMPHIS:  PALACE  or  STRAND 

Story  by 

fiALRoACH 

Pafh^picture 
TRADE MARK. 

D/recteaf  by 

/iR£D  Jack  at  A  a/ 



STRAIGHTfi  om  ilie  SHOULDER  REPORlS 

A  Department  for.  The  Information  of  exhibitors 

EDITED  BY  A.  VAN  BUREN  POWELL 

Associated  Exhibitors 
INTRODUCE  ME.  (4,710  feet).  Star, 

Douglas  MacLean.  Pretty  good  show.  Be- 
lieve it  could  be  shortened  some  and  im- 

proved. Pulled  fair,  however,  on  three  warm 
days.  Tone  O.  K.  Good  appeal.  Yes  for 
Sunday,  no  as  special.  Draw  family  and 
student  class,  town  4,000.  Admission  10-25. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Decorah, 
Iowa. 

F.  B.  O. 

JUDGMENT  OP  THE  STORM.  (6.32fi  feet). 
Star  cast.  Those  who  saw  it  thought  it  a 
very  good  picture  but  they  weren't  enough to  make  its  run  a  success.  City  110,000. 
Admission  10-20.  Al  C.  Werner,  Royal  The- 

atre, Reading,  Pennsylvania. 
LAUGHING  AT  DANGER.  (5,442  feet).  Star, 

Richard  Talmadge.  A  very  good  stunt  pic- 
ture, with  a  good  plot,  and  provides  excellent 

entertainment.  Tone  all  right.  Appeal  very 
good.  Yes  for  Sunday,  no  as  special.  Draw 
mixed  class,  town  1,500.  Admission  10-25. 
John  McGill,  Community  Theatre  (500  seats). 
Port  Orchard,  Washington. 
LAUGHING  AT  DANGER.  (5,442  feet).  Star, 

Richard  Talmadge.  A  good  stunt  and  athletic 
picture;  will  please  an  audience  that  likes 
that  kind.  No  for  Sunday.  Town  1,800.  O. 
G.  Odell,  Odelphi  Theatre  (400  seats), 
Hughesville,  Pennsylvania. 
MAILMAN,  (7.150  feet).  Star,  Johnnie 

Walker.  A  picture  that  should  go  over  well 
in  any  theatre,  little  old.  but  for  a  change 
this  sob  stuff  is  fine,  and  if  you  get  it  push 
it.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Appeal,  ninety  per  cent.  Mining  class.  Ad- 

mission 15-25.  John  Cleva,  Jr.,  Enterprise 
Theatre  (175  seats),  Glen  Alum,  West  Vir- 
ginia. 
NO-GUN  MAN.  (4,522  feet).  Star,  Lefty 

Flynn.  A  very  good  program  picture,  one 
that  will  please  the  majority  of  the  people. 
Sunday,  no.  Town  1,800.  O.  G.  Odell, 
Odelphi  Theatre  (400  seats),  Hughesville, 
Pennsylvania. 
RIDING  COMET.  Star,  Yakima  Canutt. 

This  was  terrible,  worse  than  the  first  one; 
If  F  B  O  thinks  that  it  has  another  Fred 
Thomson  here  in  this  star,  nothing  doing. 
He  may  go  over,  but  there  is  sure  lots  of  room 
for  improvement.  A.  Mitchell,  Dixie  Thea- 

tre, Russellville,  Kentucky. 
SILENT  STRANGER.  (5  reels).  Star, 

Fred  Thomson.  Nothing  more  can  be  said 
for  these  westerns;  they  are  all  good  and 
have  plenty  of  action.  He  and  Silver  King 
are  drawing  better  each  time.  Pull  all 
classes,  town  of  4,000.  R.  L.  Nowell.  Idle- 
hour  Theatre,  Monroe,  Georgia. 
THUNDERING  HOOFS.  (7,187  feet).  Star, 

Fred  Thomson.  A  picture  that  suits. 
Nothing  so  different  only  a  clean  interesting 
story  that  any  fan  should  enjoy.  Silver 
King  is  the  best  thing  yet  in  horses.  Tone, 
excellent.  Sunday,  yes.  Special,  no.  Appeal, 
ninety-five  per  cent.  Farmers  town  of  600. 
Admission  10-25.  H.  P.  McFadden,  Reel  The- 

atre  (200  seats),  Natoma,  Kansas. 
THUNDERING  HOOFS.  (6,915  feet).  Star, 

Fred  Thomson.  With  a  better  supporting 
oast,  and  with  the  experience  Fred  has 
gained,  this  picture  is  an  improvement  over 
previous  ones,  and  patronage  is  gradually 
building  up.  Silver  King  acquits  himself 
admirably,  and  is  just  as  much  a  drawing 
card  as  Thomson.  Tone,  okay.  Perhaps  suit- 

able for  Sunday.  Not  a  special.  Great  ap- 
peal. Rural  class  town  of  300.  Admission 

10-30.  Charles  W.  Lewis,  I.  O.  O  F.  Theatre 
(225  seats),  Grand  Gorge,  New  York 

These  dependable  tips  come  from  ex- 
hibitors who  tell  the  truth  about  pic- 

tures to  help  you  book  your  program 

intelligently.  "It  is  my  utmost  desire  to 
serve  my  fellow  man,"  is  their  motto. 

Use  the  tips;  follow  the  advice  of  ex- 
hibitors who  agree  with  your  experi- 

ence on  pictures  you  both  have  run. 
Send  tips  to  help  others.  This  is 

your  department,  run  for  you  and 
maintained  by  your  good-will. 

UNKNOWN  PURPLE.  (6.1)50  feet).  Star, 
cast.  Seemed  to  please  all  right.  Enough 
mystery  about  it  to  make  it  interesting. 
Draw  all  classes,  town  4.000.  R.  L.  Nowell, 
Idlehour  Theatre,  Monroe.  Georgia. 

First  National 

ARRAHAM  LINCOLN.  (9,759  feet).  Star 
cast.  A  truly  remarkable  production  that 
made    us    some    real    money.      The  schools 
gladly   get   behind    this    one.    Tone.  good. 
Sunday,  yes.  Special,  yes.  Very  good  audi- ence appeal.  Town  and  rural  class  town 
of  1,018.  Admission  10-25.  W.  C.  Geer, 
Princess  Theatre  (175  seats),  Vermont,  Il- linois. 

ARRAHAM  LINCOLN.  (9,759  feet).  Star, 
George  Billings.  Here  is  a  real  educational 
picture.  Historically  correct  to  the  minute 
detail.  I  would  recommend  it  for  any 
theatre.  You  can  boost  it.  There  will  be 
some  that  do  not  care  for  this  type  of  pic- 

ture, but  they  won't  kick,  as  they  cannot help  but  appreciate  it.  As  far  as  audience 
appeal  is  concerned  this  picture  appeals  to 
a  Southern  audience  just  about  as  well  as 
the  "Birth  of  a  Nation"  appeals  to  the Northern  audience.  The  Southerner  of  to- 

day does  not  hate  Lincoln  and  #411  like  this 
picture.  Tone,  one  hundred  percent.  Sun- 

day, yes.  Special,  yes.  Appeal,  one  hundred 
per  cent.  Farmers  town  of  412.  Admission 
10-25.  John  C.  Leveck.  Benoit  Auditorium 
(100   seats),  Benoit,  Mississippi. 
ARRAHAM  LINCOLN.  (9,759  feet).  Star, 

George  Billings.  Conceded  by  many  to  be 
the  best  picture  we  have  presented  to  our 
patrone,  from  the  standpoint  of  quality. 
While  it  is  somewhat  long,  the  scenes  are 
not  long  drawn  out  or  tiresome.  It  is  de- 

cidedly refreshing  to  be  able  occasionally 
to  present  substantial  entertainment  of  this 
type  that  has  a  decidedly  beneficial  effect 
on  the  industry  as  a  whole,  instead  of  the 
"frothy"  mushy  dramas  that  dull  the  movie 
appetite  and  yet  fail  to  satisfy.  Don't  be 
afraid  to  talk  about  "Abraham  Lincoln."  It's there.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Exceptional  appeal.  Rural  class  town 
of  1,500.  Admission  10-30.  Charles  W.  Lewis, 
I.  O.  O.  F.  Theatre  (225  seats),  Grand  Gorge, 
New  York. 

AS  MAN  DESIRES.  (7,650  feet).  Star  Mil- 
ton Sills.  The  best  South  Sea  Island  story  I 

ever  have  had  the  pleasure  of  using.  Best 
tight  of  any  picture  for  sometime.  Consider  it 
good  enough  for  anyone.  Tone,  questionable. 
Sunday,  no.  Special,  yes.  Good  appeal.  Rural 
class  town  of  1,500.  Admission  10-30.  D.  C. 
Kennedy,  Electric  Theatre  (400  seats),  Glas- 

gow, Missouri. 
AS  MAN  DESIRES.  (7,650  feet).  Stars, 

Milton  Sills,  Viola  Dana.  Splendid  picture 
and  splendid  acting.  Believed  it  pleased 
everybody.     Both   stars   always   draw  well. 

Pull  classes,  town  4.000.  R.  L.  Nowell,  Idle- hour  Theatre,  Monroe,  Georgia. 

CHICKIE.  (7.600  feet).  Star  cast.  Don't promise  them  too  much  on  this  one.  It  will 
get  you  money  at  the  box  office,  as  so  many 
people  have  read  this  in  the  newspapers, 
but  don't  raise  your  admission  on  this.  A. 
Mitchell,  Dixie  Theatre,  Russellville,  Ken- tucky. 

CLASSMATES.  (6,983  feet).  Star,  Rich- 
ard Barthelmess.  'Tis  too  bad  that  the 

story  called  for  the  jungle  scenes  to  finish 
the  picture.  Not  that  they  are  poor,  but 
they  detract  from  an  otherwise  intensely  in- 

teresting exposition  of  the  U.  S.  Military 
Academy  at  West  Point.  It  seems  that  an 
opportunity  to  make  a  really  big  picture 
was  lost.  Tone,  good.  Sunday,  yes.  Gen- 

eral appeal.  Rural  class  town  of  300.  Ad- 
mission 10-30.  Charles  W.  Lewis,  I.  O  O.  F. 

Theatre  (225  seats).  Grand  Gorge,  New  York 
FOR  SALE.  (7.840  feet).  Very  pleasing 

society  picture.  Fine  photography,  but  the 
action  was  too  slow  for  some.  However, 
it's  a  good  program  picture.  Fair  tone  and 
appeal.  Maybe  for  Sunday;  no  as  special. 
Draw  from  general  class,  town  of  about  a 
Hhousand.  Admission  10-25,  15-35.  H.  H. 
Hedberg,  Amuse-U  Theatre,  Melville.  Louisi- 
ana. 
FRIVOLOUS  SAL.  (7,307  feet).  Star.  Eu- 

gene O'Brien.  Good  outdoor  picture.  Lots of  action  and  beautiful  scenery.  Tone,  good. 
Sunday,  no.  Special,  no.  Good  appeal.  Mixed 
class,  town  of  2,000.  Admission  10-30.  G.  F. 
Wallis,  Mainstreet  Theatre  (500  seats),  Rus- 

sell, Kansas. 
I  WANT  MY  MAN.  Star,  Milton  Sills.  A 

splendid  offering  for  any  audience.  The  en- tire cast  should  receive  special  mention,  for 
this  is  a  real  boost  for  better  pictures.  Ex- 

hibition value  about  right.  Advertise  it 
heavy  and  make  some  money.  Tone,  fine. 
Sunday,  yes.  Special,  yes.  Good  appeal. 
Average  American  class  town  of  1,200.  Ad- 

mission 10-40-50.  E.  L.  Wharton,  Orpheum 
Theatre   (335  seats),  Glasgow,  Montana. 
LOVE'S  WILDERNESS.  (7.057  feet).  Star, 

Corinne  Griffith.  Undoubtedly  the  best  pic- ture in  which  Miss  Griffith  has  ever 
appeared.  Here's  a  photoplay  that  has  been so  well  directed  that  It  holds  the  audience 
spellbound  from  start  to  finish;  and  it  has- 
the  added  qualification  of  being  suitable  for 
low-brow  as  well  as  high-brow  audiences. 
Many  good  comments  heard  as  patrons  de- 

parted after  the  show.  More  like  this,  Cor- 
inne, and  your  star  will  never  set.  Fair 

tone,  very  strong  appeal.  Maybe  for  Sun- 
day; yes  as  special.  Draw  general  class, 

town  of  about  a  thousand.  Admission  10- 
25,  15-35.  H.  H.  Hedberg,  Amuse-U  Theatre, Melville,  Louisiana. 
SALLY  (8,636  feet)  Star,  Colleen  Moore. 

An  exceptional  photo-play  in  every  way.  Far 
superior  to  any  previous  offering  from  this 
wonderful  little  lady.  It  is  a  wonderful 
piece  of  work  and  will  please  one  hundred 
percent,  in  any  theatre.  Step  on  it.  hard. 
Tone,  splendid.  Sunday,  yes.  Special,  yes. 
Perfect  appeal.  Average  American  audience 
town  of  1,200.  Admission  10-40-50.  E.  L. 
Wharton,,  Orpheum  Theatre  (335  seats) 
Glasgow,  Montana. 
SEA  HAWK.  (12,045  feet).  Star.  Milton 

Sills.  A  splendid  production.  A  good  story 
sustained  by  unusually  good  acting.  Picture 
not  marred  by  the  impossible.  Sills  especial- 

ly good.  Play  it.  Tone,  good.  Sunday,  no. 
Special,  yes.  Appeal,  ninety  per  cent.  Rural 
and  village  class  town  of  300.  Admission 
10-35.  Nelson  and  Ottem,  Rex  Theatre  (135 
seats),  Osnabrock,  North  Dakota. 
SINGLE  WIVES.  (7.308  feet).  Star,  Claire 

Windsor.  A  fair  program  picture  that  will 
get  over  as  such,  but  by  no  means  a  special. 
Will  please  the  average  audience  as  a  pro- 
pram.     Fair  tone,  appeal   seventy-five  per- 
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cent.  No  as  special.  Draw  industrial  class, 
town  6,000.  Admission  10-30.  L.  O.  Davis, 
Virginia  Theatre  (600  seats).  Hazard,  Ken- 
tucky. 
SUNDOWN.  (9,000  feet).  Star  cast.  Too 

long.  Should  be  cut  to  about  seven  reels. 
Rental  too  much.  Admission  10-30.  A.  C. 
Gordon,  Star  Theatre  (450  seats),  Weiser, 
Idaho. 
TWENTY-ONE.  (6,560  feet).  Star,  Rich- 

ard Barthelmess.  Splendid  program  picture 
that  should  go  over  in  any  house,  and  enough 
action  and  the  like  to  please  the  small  town. 
Tone,  good.  Not  suitable  for  Sunday.  Special, 
no.  Appeal,  seventy-five  per  cent.  Mining 
class.  Admission  15-25.  John  Cleva,  Jr., 
Enterprise  Theatre  (175  seats),  Glen  Alum, 
West  Virginia. 

Fox 

ALIAS  THE  NIGHT  WIND.  (4,145  feet). 
Star,  William  Russell.  Went  over  fairly  well 
but  really  a  weak  production.  City  110,000. 
Admission  10-20.  Al  C.  Werner,  Royal  The- 

atre, Reading,  Pennsylvania. 
DANTE'S  INFERNO.  (5,680  feet).  Star 

cast.  This  picture  is  gruesome  and  repulsive. 
The  acting  is  good;  the  sets  are  wonderful. 
While  it  sickened  some  of  the  ladies,  they 
all  agreed  that  it  was  a  magnificent  pro- 

duction that  everyone  should  see.  All  of 
my  regulars  came  out  for  it  and  also  a  big 
bunch  of  strangers  showed  up.  The  paper 
is  good;  it  is  easy  to  advertise;  it  got  the 
money.  Tone,  okay.  Good  appeal.  Yes  for 
Sunday  and  special.  Draw  all  classes  in 
small  town  of  3,000.  Admission  10-30.  M. 
W.  Larmour,  National  Theatre  (430  seats), 
Graham,  Texas. 
DESERT  OUTLAW.  Star,  Buck  Jones. 

About  the  same  as  all  his  pictures — -good 
westerns.  Will  please  where  he  is  a  favorite. 
Personally  I  do  not  like  him  a  great  deal. 
Tone,  O.  K.  Good  appeal.  Good  for  Sunday 
but  not  special.  T.  L.  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
GOLD  AND  THE  GIRL.  Star,  Buck  Jones. 

Haven's  seen  Buck  in  a  bad  one  yet.  A  fine Saturday  western.  Town  of  4,000.  R.  L. 
Nowell,  Idlehour  Theatre,  Monroe,  Georgia. 
GOLD  HEELS.  (6,000  feet).  Star  cast. 

Reports  have  been  fairly  good  on  this  pic- ture but  I  found  it  to  be  for  me  the  first  bad 
picture  from  Fox  this  year.  It  was  all  old 
stuff  to  my  bunch.  Even  the  horse  race  was 
just  a  horse  raca  Tone,  oka^y.  Appeal, 
none  here.  No  as  special.  Draw  all  classes, 
small  town  of  3,000.  Admission  10-30.  M. 
W.  Larmour,  National  Theatre  (430  seats), 
Graham,  Texas. 
HEARTS  OF  OAK.  (5,326  feet).  Star  cast. 

The  bunk  at  the  box  office.  Too  much  sob 
stuff.  Our  patrons  would  not  come  in  to 
see  it  if  you  run  a  free  show.  Sunday,  yes. 
Special,  no.  Admission  10-30.  A.  C.  Gordon, 
Star  Theatre  (450  seats),  Weiser,  Idaho. 

IN  LOVE  WITH  LOVE.  (5,677  feet).  Star 
cast.  Very  good  comedy  picture  which  went 
over  very  well.  Not  a  special  but  a  picture 
that  will  please  most  of  them.  Tone,  good. 
Sunday,  yes.  Good  appeal.  Railroad  class 
town  of  3,500.  Admission  10-35.  Giles 
Master.  Strand  Theatre  (750  seats),  Gallup, 
New  Mexico. 

TEETH,  (6,190  feet).  Sftar,  Tom  Mix, 
with  Duke  (dog)  and  Tony  (hor3e).  A  real 
western  that  will  please  everyone,  with  a 
wonderful  dog  in  the  picture  that  was  the 
real  star.  Good  tone  and  appeal.  Yes  for 
Sunday  and  as  special.  Draw  miners  and 
railroad  class,  town  3,500.  Admission,  10-35. 
Giles  Master,  Strand  Theatre,  Gallup,  New 
Mexico. 

WARRENS  OF  VIRGINIA.  (6,000  feet). 
Star  cast.  Three  days  to  good  business.  A 
good  picture  dealing  with  the  struggle  be- tween North  and  South.  General  class,  city 
of  35,000.  Admission,  25-35.  C.  D.  Buss, 
Strand   Theatre    (700  seats),  Easton,  Pa. 

'bAetYO'Qoldwyn 
DIXIE  HANDICAP.  (6,905  feet).  Star  cast. 

A  corking  good  race  track  picture.  Well  re- 
ceived by  all.  Big  business.  C.  D.  Buss, 

Strand  Theatre,  Easton,  Pennsylvania. 

Between  Ourselves 

A  get-together  place  where 

we  can  talk  things  over 

Straight  From  the  Shoulder  has 
achieved,  besides  exhibitor  con- 

fidence, another  thing  of  which  it 
is  mighty  proud — and  that  is  ex- hibitor loyalty! 

The  boys  don't  forget  the  re- 
ports even  this  time  of  year  when 

a  fan  is  mightier  than  a  pen. 
Some  theatres  are  closing,  and 

that  lays  a  heavier  burden  on 
those  houses  which  are  still  run- 

ning 

And  Roy  E.  Cline  voices  the 
exhibitor  spirit  when  he  writes: 

"Van,  In  looking  over  the  re- 
ports in  the  last  issue,  it  looks 

like  some  of  us  old-timers  are 
laying  down  on  the  job,  which 
will  not  do! 

"So — here  is  a  batch  to  make 
up,  JUST  BECAUSE  THE 
WEATHER  IS  HOT  IS  NO 
REASON  TO  QUIT  SENDING 

REPORTS." The  old-timers  aren't  laying 
down  in  most  cases;  some  are 
running  one  day  instead  of  three 
— or  two  instead  of  six. 
But  if — like  Roy — everybody 

will  send  in  "a  batch" — shorts  as 
well  as  features,  they're  import- 

ant parts  of  the  program! — we'll not  fall  down.  VAN. 

CHEAPER  TO  MARRY.  (5,921  feet).  Star, 
Lewis  Stone.  A  very  good  story  of  the  jazz 
age  which,  however,  has  no  drawing  power 
in  a  small  town.  Acting  of  cast  good  but 
they  simply  do  not  draw.  Tone,  O.  K.  Fair 
appeal.  Yes  for  Sunday,  no  as  special.  T. 
I*  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 
EAGLE'S  FEATHER.  (6,500  feet).  Star, 

James  Kirkwood.  A  good  western,  well  liked. 
Tone  and  appeal  good.  No  for  Sunday  or 
special.  Draw  rural  class,  town  850.  Ad- 

mission 10-25.  Helen  Drexler,  Star  Theatre, 
(190    seats),    Crofton,  Nebraska, 
ETERNAL  STRUGGLE.  (7,374  feet).  Star, 

Earle  Williams.  A  good  one;  picturing  some 
daring  stunts;  plenty  of  pep  to  this.  Draw 
rural  class,  town  850.  Admission  10-25.  Helen 
Drexler,  Star  Theatre  (190  seats),  Crofton, 
Nebraska. 
HAPPINESS.  (7,700  feet).  Star,  Laurette 

Taylor.  This  is  a  very  good  picture.  Tone 
and  appeal  good.  Yes  for  Sunday;  a  fair 
special.  Draw  rural  class,  town  850.  Ad- mission 10-25.  Helen  Drexler,  Star  Theatre, 
(190  seats),  Crofton,  Nebraska. 
NELLIE,  THE  BEAUTIFUL  CLOAK 

MODEL.  (7.000  feet).  Star  cast.  Good  pic- 
ture, pleased  a  hundred  per  cent.  Full  house. 

Metro-Goldwyn  usually  pleases  audiences. 
Good  tone.  Yes  for  Sunday,  no  as  special. 
J.  J.  Parker,  Cozy  Theatre  (200  seats), 
Merom,  Indiana. 
RENO.  (7  reels).  Star  cast.  A  very  good 

modern  drama.  If  you  can  get  them  in  it 
will  please.  There  is  action,  comedy,  and 
good  information.  For  the  small  town  is 
just  fair.  Tone,  good.  Sunday,  yes.  Hardly 
suitable  for  special.  Appeal,  seventy-five 
per  cent.  Mining  class.  John  Cleva,  Enter- prise Theatre  (175  seats),  Glen  Alum,  West 
Virginia. 

ROUGED  LIPS.  (5,150  feet).  Star,  Viola 
Dana.  This  is  a  dandy  program,  which  they 
do  not  charge  a  fortune  for.  Good  tone,  fine 
appeal.  No  for  Sunday,  yes  as  special.  Draw 
rural  class,  town  850.  Admission  10-25. 
Helen  Drexler,  Star  Theatre  (190  seats), 
Crofton,  Nebraska. 
SINNERS  IN  SILK.  (5,750  feet).  Star 

cast.  We  received  5,000  of  the  advertised 
5,750  feet  of  this  picture.  It  certainly 
turned  out  to  be  a  lemon.  Any  more  like  this 
we  will  have  to  close  up  for  good.  Business 
bad  enough  without  getting  junk  like  this. 
Tone,  rotten.  Sunday,  no.  Special,  no.  No 
appeal.  Working  class,  town  of  2,800.  Ad- mission, 15-25.  David  W.  Strayer,  Mt.  Joy 
Theatre   (250  seats),  Mt.  Joy,  Pennsylvania. 
SNOB.  (6,513  feet).  Star,  Conrad  Nagel. 

Good  program  picture,  and  well  received  by 
the  audience.  No  complaints,  no  boosts.  Box 
office  medium.  Just  an  ordinary  picture. 
Tone,  good.  Sunday,  no.  Special,  no.  Appeal, 
fifty  per  cent.  All  classes,  town  of  6,000. 
Admission,  10-20-30.  Frank  H.  Wotton,  Park 
Theatre  (600  seats),  Lebanon,  New  Hamp- shire. . 

SOCIAL  CODE.  (5  reels).  Star,  Viola 
Dana.  Just  a  very  ordinary  program  pic- 

ture. Tone,  good.  Sunday,  no.  Special,  no. 
Appeal,  sixty  per  cent.  Farmers  and  town 
class,  town  of  800.  Admission,  10-25.  Fir- 

kins &  Laws,  Crystal  Theatre  (200  seats), 
Moravia,  Iowa. 

SO  THIS  IS  MARRIAGE.  (6,300  feet).  Star, 
John  Gilbert.  Nice  little  program  picture  of 
domestic  type.  Everybody  seemed  to  like 
it:  no  complaints  and  box  office  very  fair. 
Metro  pictures  average  better  for  us  than 
the  rest  of  the  big  three.  Good  tone.  Appeal, 
ninety  per  cent.  No  for  Sunday  or  special. 
Draw  general  class,  town  6,000.  Admission, 
10-20-30.  Frank  H.  Wotton,  Park  Theatre, 
(600  seats),  Lebanon,  New  Hampshire. 

SO  THIS  IS  MARRIAGE.  (6,300  feet)  Star, 
Eleanor  Boardman.  Some  said  "great"  while others  wanted  to  know  when  Tom  Mix  was 
coming  again.  My  patrons  are  getting  tired 
of  this  high  life  stuff;  the  colored  scenes  in 
this  are  beautiful  and  the  acting  is  good. 
New  print.  Special — maybe.  Audience  ap- peal divided.  R.  A.  Preuss,  Arvada  Theatre, 
Arvada,  Colorado. 
THREE  AGES.  (5,500  feet).  Star,  Buster 

Keaton.  This  was  good,  though  a  few  could 
not  see  the  point.  Tone  and  appeal  fair. 
Yes  for  Sunday,  fair  special.  Draw  rurai 
class,  town  850.  Admission  10-25.  Helen Drexler,  Star  Theatre  (190  seats),  Crofton, Nebraska. 
WIFE  OF  THE  CENTAUR.  (6,586  feet). 

Star,  John  Gilbert.  A  good  program  for  a 
high  class  audience.  Prlngle  and  Gilbert 
both  liked  here.  Wouldn't  class  the  story  as anything  wonderful  but  suits,  of  course,  a 
certain  class  of  patrons.  Picture  doesn't mean  much  to  the  average  person.  Tone, 
okay.  Sunday,,  yes.  Special,  no.  Appeal, 
sixty  per  cent.  General  class,  town  of  3,600. 
Admission,  10-20.  William  A.  Clark,  Sr., 
Castle  Theatre  (400  seats),  Havana,  Illinois. 
WOMEN  WHO  GIVE.  (7,500  feet).  Star 

cast.  While  the  title  almost  kills  the  pic- 
ture this  is  A.  No.  1  picture.  A  sea  story 

with  everything  which  goes  to  make  a  good 
picture.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Appeal,  one  hundred  per  cent.  Farmers 
and  town  class,  town  of  800.  Admission,  10- 
25.  Firkins  and  Laws,  Crystal  Theatre  (200 
seats),  Moravia,  Iowa. 

Paramount 

ADVENTURE.  (6,602  feet).  Star,  T'om Moore.  Very  good  south  sea  island  story 
and  as  the  name  implies  there  is  plenty  of 
adventure  and  action  in  it.  Tone,  good. 
Sunday,  no.  Special,  no.  Good  appeal. 
Mixed  class,  town  of  1,800.  Admission, 
twenty-five  cents.  Fred  S.  Widenor,  Opera 
House,  Belvidere,  New  Jersey. 
ADVENTURE.  (6,700  feet).  Star,  Pauline 

Starke.  Above  the  average  program.  Plenty 
of  action.  Seemed  to  please.  Tone,  okay. 
Sunday,  no.  Special,  no.  Appeal,  eighty-five 
per  cent.  Small  town  class,  town  of  1,000. 
Admission,  10-35.  S.  G.  Harsh,  Princess  The- 

atre (249  seats),  Mapleton,  Iowa. 
ARGENTINE    LOVE.      (5,970    feet).  Star, 
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Bebe  Daniels.  A  thrilling  South  American 
drama  with  lots  of  action  and  thrills.  Bebe 
is  surely  a  cure  for  sore  eyes.  Would  not 
hesitate  to  recommend  it.  Tone,  okay.  Sun- 

day, yes.  Special,  no.  Good  appeal.  All 
classes,  town  of  3,000.  Admission,  25-35.  T. 
L  Barnett,  Finn's  Theatre  (600  seats), Jewett  City,  Connecticut. 
BORDER  LEGION.  (7,045  feet).  Star, 

lAntonio  Moreno.  This  Zane  Grey  story  is  a 
dandy.  Good  acting  and  wonderful  scenery 
are  the  highlights  of  this  drama.  All  Zane 
Grey's  pictures  are  great  and  this  one  is no  exception.  Tone,  pkay.  Sunday,  yes. 
Special,  no.  Appeal,  fine.  All  classes,  town 
of  3,000.  Admission,  25-35.  T.  L  Barnett. 
Finn's  Theatre  (600  seats),  Jewett  City,  Con- necticut. 
BORDER  LEGION.  (7,045  feet).  Star  cast. 

A  very  interesting  western  picture.  Name 
has  quite  a  bit  of  drawing  power.  It's  en- tertaining. Tone,  okay.  Sunday,  no.  Special, 
no.  Appeal,  eighty-five  per  cent.  Town  and 
country  class,  town  of  7,800.  Admission,  10- 
25.  Herbert  Tapp,  Hippodrome  Theatre  (460 
seats),  Sheridan,  Indiana. 
CODE  OF  THE  WEST.  (6,777  feet).  Star, 

Owen  Moore.  A  dandy  Zane  Grey  story,  well 
produced  with  real  action.  The  fire  scenes 
fcre  especially  good,  although  Constance 
Bennett  wasn't  very  convincing.  These  wild and  wooly  flappers  always  seem  out  of  place 
in  the  vast  open  spaces  where  a  man's  a man.  Tone,  good.  -Sunday,  no.  Special,  yes. 
Appeal,  seventy-five  per  cent.  All  classes 
town  of  6,000.  Admission  10-20-30.  Frank 
H.  Wotton,  Park  Theatre  (600  seats),  Leb- 

anon, New  Hampshire. 
CODE  OF  THE  WEST.  (6,777  feet).  Stars, 

Owen  Moore,  Constance  Bennett.  A  western 
romantic  comedy-drama  that  will  please 
most  anywhere.  Good  print;  flashy  paper. 
Mean  weather  made  receipts  look  sick.  B. 
A.  Preuss,  Arvada  Theatre,  Arvada,  Colorado. 
COMING  THROUGH.  (6,522  feet).  Star, 

Thomas  Meighan.  A  very  good  picture  but 
not  not  as  good  as  some  of  his  previous 
pictures.  The  ladies  don't  take  to  Tom  in overalls.  He  is  too  good  an  actor  for  rough 
and  tumble  work.  Box  office  fair.  We  ran 
it  special.  Tone,  good.  Sunday,  no.  Special 
yes.  Appeal,  seventy-five  percent.  All  classes 
town  of  6,000.  Admission  10-20-30.  Frank  H. 
Wotton,  Park  Theatre  (600  seats),  Lebanon, 
New  Hampshire. 
COMING  THROUGH.  (6,522  feet).  Star. 

Thomas  Meighan.  If  they  don't  give  Tommy some  better  stories,  he  wil  soon  be  a  has 
been.  This  one  isn't  more  than  his  previous ones.  I  have  also  noticed  that  he  is  not 
the  drawing  card  that  he  used  to  be.  Look 
out,  Tom.  Tone,  okay.  Sunday,  yes.  Special, 
no.  Good  appeal.  All  classes  town  of  3,000. 
Admission  25-35.  T.  L  Barnett,  Finn's  Thea- tre (600  seats),  Jewett  City,  Connecticut. 

Colleen    Moore    and    Kate    Price    in  "The 
Desert  Flower,"  the  current  "Colleen  Moore- 

First  National  Success." 

Welcome  Odell 

Mr.  O.  G.  Odell,  of  the  Odelphi 
Theatre,  Hughesville,  Pennsyl- 

vania, sends  in  tips  with  this  let- 
ter: 

"I  certainly  like  these  tips  and 
would  have  been  sending  in  tips 
myself  but  I  am  a  poor  hand  at 
that  kind  of  business  (you  won't 
agree  when  you  see  his  tips,  Ed) 
and  I  do  hate  to  write  letters. 

"Putting  it  off  to  the  very  last 
is  the  only  reason  that  I  have  not 
sent  in  tips. 

"Here  are  some;  you  can  add 
such  items  as  may  be  left  out  of 

some,  such  as  size  of  town,  etc."  . Glad  to.  And  mighty  glad  to 
see  friend  Odell  coming  in. 

Better  late  than  never! 
ANYBODY  ELSE? 

DANGEROUS  MONEY.  (6.864  feet).  Star. 
Bebe  Daniels.  Went  over  okay.  My  patrons 
like  Bebe  and  they  sure  complimented  this 
one.  Didn't  hear  a  single  kick.  Something unusual.  Town  of  4,000.  R.  L  Nowell,  Idle- 
hour  Theatre,   Monroe,  Georgia. 
DRESSMAKER  FROM  PARIS.  (7,080  feet). 

Star  cast.  Patrons  talked  about  this  picture 
more  than  any  in  a  long  time.  It  seems  to 
me  that  some  one  in  the  department  surely 
slipped  up  on  this  one.  because  they  failed 
to  call  it  a  "special"  but  it  is  better  than 
any  I  have  played  from  Paramount  in  a 
long  time.  Tone,  good.  Sunday,  yes.  Special, 
yes.  Good  appeal.  All  classes  town  of  1,200. 
Admission  10-25.  J.  E.  Lewis,  Everett  Thea- 

tre  (800  seats),  Middleton,  Delaware. 
FEET  OF  CLAY.  (9,746  feet).  Star  cast. 

Very  good  sex  picture.  Too  much  proces- 
sion of  the  departed  souls  in  the  last  two 

reels  outside  of  that  It  was  good  entertain- 
ment for  those  that  like  that  sort  of  pic- 
ture. Tone,  fair.  Sunday,  yes.  Special,  yes. 

Fair  appeal.  Small  town  class  and  farmers 
town  of  600.  Admission  10-20-10-30.  H.  W. 
Batchelder,  Gait  Theatre  (175  seats).  Gait, California. 

EMPTY  HANDS.  (6,976  feet).  Star,  Jack 
Holt.  A  picture  of  many  good  points,  mined 
by  a  mess  of  fast  living,  petting  parties, 
scanty  clothing  and  suggestive  scenes.  The 
type  of  flappers  that  patronize  Mrs.  Maxwell's daily  columns  will  rave  over  this.  If  you 
are  laboring,  with  pictures  like  "Abraham 
Lincoln,"  to  build  up  good  will  of  decent 
people,  lay  off  "Empty  Hands"  for  it  will tear  down  in  one  showing  the  accomplish- 

ment of  weeks  of  up-building.  With  me, 
"Empty  Hands"  was  empty  seats,  and  I  was glad  of  It.  Village  and  rural  class,  town 
400.  Admission  15-25.  E.  L.  Partridge,  Pyam 
Theatre  (250  seats),  Kinsman,  Ohio. 
ENEMY  SEX.  (7,861  feet).  Star  cast.  Did 

not  think  much  of  this  one  as  it  was  too 
long  and  draggy.  Story  not  much  as  it  has 
no  meaning.  Do  not  promise  anything  for 
this.  Tone,  questionable.  Not  suitable  for 
Sunday.  Special,  no.  No  good  appeal.  Rural 
class  town  of  1,500.  Admission  10-30.  D.  C. 
Kennedy,  Electric  Theatre  (400  seats),  Glas- 

gow, Missouri. 
FEMALE.  (6,176  feet).  Star,  Betty  Comp- 

son.  A  fair  program  show.  Compson  was 
good  drawing  card  but  we  lost  fifteen  dol- 

lars on  this  show.  We  are  closing  down  on 
Wednesdays  during  July  and  August.  No 
business.  Tone,  fair.  Special,  no.  Fair  appeal. 
Better  class  town  of  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 
FIGHTING  COWARD.  (6,501  feet).  Star 

cast.  A  fine  picture  that  was  enjoyed  by  the 
few  that  saw  It.  Did  not  do  film  rental  at 
the  box  office.  Tone,  good.  Sunday,  yes.  Spe- 

cial, no.  Appeal,  very  good.  Town  and  rural 

class  town  of  1,028.  Admission  10-25.  W.  C. 
Geer,  Princess  Theatre  (175  seats),  Vermont, Illinois. 

FLAMING  BARRIERS.  (5,821  feet).  Star, 
Jacqueline  Logan.  A  good  little  action  pic- 

ture that  we  are  glad  we  played.  Did  fine 
at  the  box  office.  Tone,  good.  Sunday,  no. 
Special,  no.  Good  appeal.  Town  and  rural  class 
town  of  1,028.  Admission  10-25.  W.  C.  Geer, 
Princess  Theatre  (175  seats),  Vermont,  Illi- 
nois. 

GOLDEN  BED.  (8.584  feet).  Star  cast.  A 
real  honest  to  goodness  picture.  Suitable  for 
any  house  big  or  small.  Bad  title  as  it  does 
not  mean  anything  to  picture.  Buy  It  and 
step  on  it.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Good  appeal.  Rural  class  town  of 
1.500.  Admission  10-30.  D.  C.  Kennedy,  Elec- 

tric Theatre  (400  seats),  Glasgow,  Missouri 
HUMMING  BIRD.  (5,577  feet).  Star.  Gloria 

Swanson.  A  mighty  fine  picture  and  the  star 
does  great  work.  It  flopped  at  the  box 
office,  and  yet  we  are  glad  we  played  it.  Tone, 
good.  Sunday,  yes.  Special,  yes.  Very  good 
appeal.  Town  and  rural  class  town  of  1,028. 
Admission  10-25.  W.  C.  Geer,  Princess  Thea- 

tre (175  seats),  Vermont,  Illinois. 
MANHATTAN.  (6,415  feet).  Star,  Richard 

Dix.  A  mighty  fine  combination  of  box  office 
and  audience  picture.  A  little  old  but  a 
ringer  just  the  same.  Glad  to  recommend  this. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Fine 
appeal.  Average  American  class  town  of  1,- 
200.  Admission  10-40-50.  E.  L.  Wharton. 
Orpheum  Theatre  (335  seats),  Glasgow,  Mon- 
tana. 
MERTON  OF  THE  MOVIES.  (7,655  feet). 

Star,  Viola  Dana.  This  seems  to  be  a  little 
above  the  heads  of  a  small  town  audience. 
It  is  not  very  entertaining.  It  is  not  even  a 
good  program  show.  Tone,  good.  Not  a 
special.  Better  class  town  of  4,500.  Admission 
10-15.  C.  A.  Anglemire,  "Y"  Theatre  (404 
seats),  Nazareth,  Pennsylvania. 
NIGHT  CLUB.  (5,721  feet).  Star  cast.  A 

big  time  comedy  with  Griffith  doing  stunts 
as  funny  as  any  Chaplin  or  Lloyd  ever  at- 

tempted. It  gets  a  laugh  all  the  way  and 
has  a  cast  that  helps  make  a  real  story, 
particularly  Vera  Reynolds  who  makes  up 
as  one  of  the  best  looking  little  ladies  of 
the  screen.  Ben  L,  Morris,  Temple  Theatre, 
Bellaire,  Ohio. 
NORTH  OF  3B.  (7,908  feet).  Star  cast. 

A  real  picture  which  pulled  strong  an»d 
pleased  after  they  came.  Better  than 
"Covered  Wagon"  in  every  way  but  box  office. 
Good  tone.  Appeal,  a  hundred  per  cent.  Yes, 
both  for  Sunday  and  as  special.  Firkins 
and   Laws,   Crystal   Theatre,   Moravia,  Iowa. 
TOO  MANY  KISSES.  (6,750  feet).  Star, 

Richard  Dix.  One  of  his  best;  full  of  good 
comedy.  Dix  is  a  comer,  in  my  opinion.  Give 
him  the  stories  and  he  will  do  the  rest.  Tone, 
O.  K.    Good  appeal.    Yes  for  Sunday,  no  as 

ANN  PENNINGTON 

The  dancing  nymph  of  the  Ziegfeld  Follies 
will   be  seen  in   Christie's  "Madame  Lucy," 
which    Producers    Distributing  Corporation 

will  release. 
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special.  T.  L.  Barnett,  Finn's  Theatre  (600 seats),  Jewett  City,  Connecticut. 
TONGUES  OF*  FLAME,  (6,763  feet).  Star, Thomas  Meighan.  Possibly  the  poorest 

Meighan  picture  we've  had  yet.  Had  many unfavorable  comments.  Played  it  to  a  loss. 
City  110,000.  Admission  10-20.  Al  C.  Werner, 
Royal  Theatre,  Reading',  Pennsylvania. 
UNGUARDED  WOMEN.  (6,051  feet).  Star 

cast.  A  good  Saturday  night  program.  Well 
liked  by  all.  Film  okay.  Tone,  okay.  Sun- 

day, yes.  Special,  yes.  Good  appeal.  Rural 
class  town  of  850.  Admission  10-25.  Helen 
Drexler,  Star  Theatre  (195  seats),  Crofton, 
Nebraska. 
WAGES  OF  VIRTUE.  (7,083  feet).  Star, 

Gloria  Swanson.  Was  considered  here  a  very 
poor  and  illogical  picture  and  a  vehicle  un- fit for  the  star.  Had  many  kicks  from 
patrons  who  otherwise  are  followers  of  Miss 
Swanson.  Played  the  picture  at  a  loss.  City 
of  110,000.  Admission  10-20.  Al  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
WANDERER  OF  THE  WASTELAND.  (6,- 

700  feet).  Star,  Jack  Holt.  A  good  picture 
and  pleased  nearly  all.  Outside  of  "The 
Hunchback,"  this  picture  brought  me  more money  than  any  other  picture  this  year. 
Good  appeal:  yes  for  Sunday.  W.  A.  Simon, 
Liberty  Theatre  (250  seats),  Fromberg,  Mon- tana. 
WORLDLY  GOODS  (6,085  feet).  Star,  Agnes 

Ayres.  Fair  entertainment.  Tone,  okay.  Sun- 
day, yes.  Special,  no.  Appeal,  seventy  per 

cent.  Small  town  class  town  of  1,000.  Ad- 
mission 10-35.  S.  G.  Harsh,  Princess  Theatre 

249  seats),  Mapleton,  Iowa. 

Pathe 

CALL  OF  THE  WILD.  (5  reels).  Star  Buck 
(dog).  This  picture  is  one  that  is  not 
changed.  It  follows  the  book  as  close  as  any 
f.  have  ever  seen  and  it  will  please  the  ma- 

jority. Tone,  okay.  Sunday,  yes.  Special,  no. 
Good  appeal.  All  classes  town  of  1,800.  Ad- 
Jnission  10-25.  Miss  Zelma  Campbell,  Colonial 
Theatre   (450  seats),  Moulton,  Iowa. 
DYNAMITE  SMITH.  (5  reels).  Star,  Charles 

Ray.  This  boy  seems  to  have  lost  all  his 
drawing  power;  pulled  the  smallest  crowd 
we've  had  in  a  week.  Story  weak;  inter- pretation of  feading  man  unconvincing.  Will 
know  better  next  time.  Fair  tone,  appeal 
fifty  per  cent.  No  for  Sunday  or  special. 
Draw  all  classes,  town  6,000.  Admission  10- 
20-30.  Frank  H.  Wotton,  Park  Theatre  600 
seats),  Lebanon,  New  Hampshire. 

Principal 

RE-CREATION  OF  BRIAN  KENT.  Star 
cast.  Four  days  to  poor  business.  Harold  Bell 
Wright's  name,  as  author,  don't  mean  a thing  here.  Draw  general  class,  city  35,000. 
Admission  25-35.  C.  D.  Buss,  Strand  Thea- 

tre (700  seats),  Easton,  Pennsylvania. 

Producers7  Dist.  Corp, 
ANOTHER  MAN'S  WIFE.  Star,  James 

Kirkwood.  A  picture  with  a  good  hour's  en- tertainment attached  of  which  there  are 
very  few  nowadays.  'Something  just  a  little 
different,  not  spicy  as  the  title  indicates. 
Tone,  good.  Sunday,  yes.  'Special,  no.  Appeal, 
eighty  per  cent.  Working  class  town  of  2,- 
800.  Admission  15-25.  David  W.  Strayer,  Mt. 
Joy  Theatre  (205  seats),  Mt.  Joy,  Pennsyl- vania. 

RARBARA  FRIETCHIE.  (7,179  feet).  Star, 
Florence  Vidor.  We  ran  this  one  on  Mem- 

orial Day,  and  it  went  over  fine.  This  is 
hjndled  in  a  big  way  with  enough  patriotic 
appeal  to  keep  the  crowd  happy.  Also  good 
story.  Tone,  good.  Sunday,  yes.  Special,  yes. 
Appeal  ninety  per  cent.  All  classes  town  of 
6.000.  Admission  10-20-30.  Frank  H.  Wotton, 
Park  Theatre  (600  seats),  Lebanon,  New 
Hampshire. 

CHARLEY'S  AUNT.  (7,245  feet).  Star,  Syd 
Chaplin.  Paid  a  big  stiff  price  for  this,  but 
my,  how  they  did  come  and  laughed.  It 
sort  of  cheers  an  exhibitor  in  a  small  coun- 

try town  to  hear  them  laugh  and  enjoy  them- 

Charles    Ray    and    Duane    Thompson    in  a 
scene    in    "Some    Pun'kins,"    the    first    of  a 
series    for    Chadwick    Pictures  Corporation, 

shortly  to   be  released. 

selves  as  they  did  with  this  show.  Am  glad 
I  showed  it.  Tone,  good.  Sunday,  yes.  Spe- 

cial, yes.  Great  appeal.  Small  town  class 
and  farmers  town  of  1,800.  Admission  10-30. 
R.  Kuhn,  Kuhn  Theatre  (250  seats),  Lebanon, 
Oregon. 
LET  WOMEN  ALONE.  Star  cast.  Excellent 

picture  and  cast,  title  and  picture  pleased. 
Tone,  good.  Sunday,  yes.  Special,  yes.  Appeal, 
ninety-five  per  cent.  Middle  and  working  class 
(city  of  25,000.  Admission  10-25.  Ed.  C.  Curdts, 
Bijou  Theatre  (365  seats),  Greenville.  South 
Carolina. 
NIGHT  HAWK.  (5,115  feet).  'Star,  Harry 

Carey.  Very  good  western.  Carey  is  made 
here  now  and  all  his  pictures  go  over  good. 
Buy  'em  and  boost  'em.  Town  of  4,000.  R. L.  Nowell,  Idlehour  Theatre,  Monroe,  Georgia. 

United  Artists 

RODIN  HOOD.  Star.  Douglas  Fairbanks. 
Considered  a  wonderful  picture  here  and 
played  to  satisfactory  business.  City  of 
110,000.  Admission  10-20.  Al.  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
TAILOR  MADE  MAN.  (8,648  feet).  Star, 

Charles  Ray.  Very  old  picture  but  enjoyed 
by  few  who  saw  it.  Ray  no  drawing  card 
here  and  could  not  get  them  out.  Have  tried 
several  old  ones  and  lost  on  all..  Tone  and 
for  Sunday,  O.  K.  No  as  special.  Town  of 
4,000.  R.  L.  Nowell,  Idlehour  Theatre,  Mon- 

roe, Georgia. 
WAY  DOWN  EAST.  (10  reels).  Star, 

Lillian  Gish.  Our  first  picture  from  United 
Artists.  Print  not  in  very  good  condition, 
but,  at  that,  a  one  hundred  per  cent,  picture. 

Only  an  exhibitor  knows  just 
how  his  audience  takes  to  a  pic- 
ture. 

Therefore,  only  an  exhibitor 
can  give  an  honest  opinion  of 

the  picture's  performance. 
Every  tip  you  send  will  be  a 

beacon  to  some  other  exhibitor 
who  is  watching  for  tips  and 
worrying  about  that  picture. 

It's  a  service  that  costs  you 
little  and  accomplishes  a  great 
deal  of  good. 

The  short  subject  is  important. 
SEND  TIPS  NOW. 

Box  office  receipts  were  very  satisfactory. 
Good  tone.  Yes  for  Sunday  and  special.  Draw 
general  class,  town  600.  Admission  10-25, 
15-35.  W.  C.  Snyder,  by  F.  M.  Snyder,  Cozy 
Theatre  (265  seats),  Lamont,  Oklahoma. 

Universal 

BIG  TIMBER.  (4,650  feet).  Star,  William 
Desmond.  A  story  of  a  logging  camp  which 
pleased  a  capacity  attendance.  I  ran  it  on 
Saturday  and  found  it  very  good  for  the 
action  fans.  'Sunday,  no.  Special,  no.  Good  ap- 

peal. Big  city.  Stephen  G.  Brenner,  Eagle 
Theatre,   Baltimore,  Mlaryland. 
FAMILY  SECRET  (5,076  feet).  Star,  Baby 

Peggy.  Positively  the  best  picture  we  have 
run  for  a  long  time.  The  acting  of  Baby 
Peggy  was  marvelous.  This  picture  should 
please  any  type  of  patronage.  Book  it  and 
boost  it.  Good  tone.  Appeal  ninety-five  per 
cent.  Would  say  yes  for  Sunday  and  spe- 

cial. Draw  big  city  class.  Admission  always 
ten  cents.  Stephen  G.  Brenner,  Eagle  Thea- 

tre, Baltimore,  Maryland. 
FIGHT  FOR  HONOR.  Star,  Eva  Novak.  A 

fine  action  picture  played  Saturday  to  good 
houses.  Everybody  liked  it.  Lots  of  action 
and  Bill  Fairbanks  who  played  with  Eva, 
very  well  liked.  Tone,  good.  Sunday,  no. 
Special,  no.  Appeal,  seventy-five  per  cent. 
All  classes  town  of  6,000.  Admission  10-20-30. 
Frank  H.  Wotton,  Park  Theatre  (600  seats), 
Lebanon,  New  Hampshire. 
FOOL'S  HIGHWAY.  (6.800  feet).  Star,  Mary 

rhilbin.  One  of  the  rottenest  pictures  and 
about  five  years  old  on  the  market.  A  few 
like  this  one  and  would  have  to  close  the 
theatre.  Lots  of  kicks,  old  and  young  alike. 
Exhibitors  lay  off  of  this  one.  Print  good. 
Town  and  country  class  town  of  700.  Admis- 

sion 10-20.  W.  F.  Penney.  Electric  Theatre 
(250   seats),  Lowry  City,  Missouri. 
FORTY  HORSE  HAWKINS.  (5,148  feet). 

Star,  Hoot  Gibson.  Below  this  star's  aver- age. Did  very  light  business  in  fair  weather. 
Tone,  fair.  Sunday,  no.  Special,  no.  Poor 
appeal.  Town  and  rural  class  town  of  1.029. 
Admission  10-25.  W.  C.  Geer,  Princess  Thea- 

tre (175  seats),  Vermont.  Illinois. 
HUNCHBACK  OF  NOTRE  DAME.  (11.000 

feet).  Star/  Lon  Chaney.  A  strong,  vivid 
entertainment  for  which  we  paid  too  much. 
Did  not  appeal  to  our  patrons.  We  did  break 
even  on  this  one,  however.  Tone,  fair.  Sun- 

day, no.  Special,  yes.  Poor  appeal.  Town 
and  rural  class  town  of  1,028.  Admission  10- 
25.  W.  C.  Geer,  Princess  Theatre  (175  seats), 
Vermont,  Illinois. 
K,  THE  UNKNOWN.  (8,146  feet).  Star, 

Percy  Marmont.  This  seemed  to  please  my 
audience  very  much.  It  has  an  interesting 
plot  and  also  lots  of  good  comedy.  Acting 
of  entire  cast  is  very  satisfactory.  Consider 
it  a  great  deal  better  than  the  average  pro- 

gram picture.  Tone,  okay.  Sunday,  yes.  Spe- 
cial, no.  Good  appeal.  T.  L  Barnett,  Finn's Theatre,  Jewett  City,  Connecticut. 

K,  THE  UNKNOWN.  (8  reels).  Star,  Percy 
Marmont.  Fair  program  but  too  long.  Name 
didn't  mean  anything  at  the  box-office.  This 
hospital  stuff  is  very  poor  picture  material. 
Tone,  okay.  Sunday,  yes.  Special,  no.  Appeal, 
fifty  per  cent.  General  class  town  of  3,600. 
Admission  10-20.  William  A.  Clark,  Castle 
Theatre  (400  seats),  Havana,  Illinois. 
LAST  LAUGH.  Star,  Emil  Jannings.  Splen- 

did acting  by  star,  but  that's  about  all. Did  not  please  and  was  not  appreciated. 
Number  of  people  walked  out  during  show. 
Lost  plenty  on  a  three  day  showing,  how- 

ever, Universal  exchange  mail"  right  by 
crediting  me  with  twenty-five  dollars  on  pur- 

chase price.  No  more  German  pictures  for 
me.  Tone,  okay.  Sunday,  yes.  Special,  no. 
No  appeal.  'Small  town  class  and  farmers 
town  of  1,800.  Admission  10-30.  R.  Kuhn, 
Kuhn  Theatre  (250  seats),  Lebanon,  Oregon. 
LAW  FORBIDS.  (6,262  feet).  Star,  Baby 

Peggy.  A  picture  that  will  please  most  any 
audience.  Baby  Peggy's  good  in  this  one  as she  does  some  good  acting.  Tone,  good. 
Sunday,  yes.  Special,  no.  Town  and  coun- 

try class1  town  of  700.  Admission  10-20. W.  F.  Denney,  Electric  Theatre  (250  seats), 
Lowry  City,  Missouri. 
MAD  WHIRL.  (6,194  feet).  Star,  May  Mc- 

Avoy.  Another  of  these  jewels  which  they 
sell  as  a-  special  and  which  is  just  a  pro- 



416 MOVING    PICTURE  WORLD 

July  25,  1925 

Fill  In  Tear  Out  Send  Along 

Straight  From  the  Shoulder  Report 

Van:  I  am  an  exhibitor.  I  want  to  help  exhibitor  Independence  from  poor  pictures.  So  I  tend  thii  tip  and  will  tend  othert 
if  you  will  tend  me  your  regular  blanks.  I'll  live  up  to  the  ethict  of  "Our  Gang"  by  being  fair  to  picture  and  to  exhibitor. 
Here't  my  tip  on 

Title   Producer   Star   

My  report 

Audience  appeal  Suitable  for  Sunday?  A  Special? 

Signature    of  Exhibitor  

Theatre   No.  Seats  Town   State 

gram  picture.  Tone,  good.  Sunday,  yes.  Spe- cial, no.  Railroad  class  and  miners  town  of 
3,500.  Admission  10-35.  Giles  Master,  Strand 
Theatre,  Gallup,  New  Mexico. 
RECKLESS  AGE.  (6,954  feet).  Star,  Regi- 

nald Denny.  Would  not  class  this  as  an 
extra  production  and  far  from  being  as 
good  as  "Sporting  Youth."  Picture  failed  to get  us  the  business  we  were  expecting  and 
almost  fell  flat  second  night.  Tone,  okay. 
Sunday,  "yes.  Special,  no.  Appeal,  sixty  per cent.  General  class  town  of  3,600.  Admission 
10-20.  William  A.  Clark,  Sr.,  Castle  Theatre 
(400  seats),  Havana,  Illinois. 
RECKLESS  AGE.  (6,954  feet).  Star,  Regi- nald Denny.  This  is  the  kind  of  picture  that 

"Ma"  can  induce  "Pa"  to  come  and  see.  Denny Is  a  sure  box  office  check  puller.  Yes  as  to 
audience  appeal  and  for  Sunday  but  no  as 
special.  Palladium  Theatre,  Lancaster,  Eng- land. 
RIDE  FOR  YOUR  LIFE.  (5,510  feet).  Star, 

Hoot  Gibson.  Just  a  fair  offering  from  this 
star  that  did  not  pull  average  business.  Tone, 
okay.  Sunday,  no.  Special,  no.  Appeal,  eighty 
per  cent.  Town  and  rural  class  town  of 
1,028.  Admission  10-25.  W.  C.  Geer,  Princess 
Theatre  (175  seats),  Vermont,  Illinois. 

Vitagraph 

BELOVED  BRUTE.  (6,710  feet).  Star  cast. 
Played  three  days  to  satisfactory  business. 
Picture  pleased  all  who  saw  it.  A  very  good 
show.  General  class  city  of  35,000.  Admis- 

sion 25-35.  C.  D.  Buss,  Strand  Theatre  (700 
seats),  Easton,  Pennsylvania. 
CLEAN  HEART.  Star  cast.  Very  interesting 

picture  but  rather  deep  for  small  town 
patronage.  If  I  had  seen  it  before  booking, 
I  would  not  have  run  it.  Fair  tone.  Appeal 
fifty  per  cent.  Yes  for  Sunday,  no  as  spe- 

cial. Draw  farmers  and  small  town,  town  600. 
Admission  10-20,  10-30.  H.  D.  Batchelder, 
Gait  Theatre  (175  seats),  Gait,  California. 

Warner  Brothers 

FIND  YOUR  MAN.  (7,300  feet).  Star. 
Rin-Tin-Tin  (dog).  Do  not  think  this  dog 
is  as  good  as  Strongheart  and  his  picture 
was  not  as  well  liked,  but  it  did  a  nice  busi- 

ness and  pleased.  Tone,  okay.  Good  appeal. 
No  as  special.  Draw  all  classes  in  small 
town  of  3,000.  Admission  10-30.  M  W.  Lar- 
mour,  National  Theatre  (430  seats),  Graham, 
Texas. 

Comedies 

GOOFY  AGE  (Pathe).  Nothing  to  it.  Not 
worth  the  money.  Town  of  4,000.  R.  L 
Nowell,  Idiehour  Theatre,   Monroe,  Georgia. 

GREEN  TIES.  (Universal).  This  one  reel 
comedy  is  very  good.  Have  used  several  of 
them.  They  always  get  a  laugh.  Tone, 
good.  "Sunday,  yes.  Good  appeal.  Small 
town  class  and  farmers,  town  of  600.  Ad- 

mission 10-20,  10-30.  H.  W.  Batchelder. 
Gait  Theatre  (175  seats),  Gait,  California. 
GUEST  OF  HONOR  (Fox).  Another  one  of 

those  feature  two-reel  comedies  that  will 
make  the  onlookers  sit  up  and  take  notice, 
besides  giving  them  something  to  split  their 
sides  laughing  at.  O.  K.  tone.  Ye^  for  Sun- 

day. .  Draw  from  masses,  city  230,000.  Ad- 
mission 10-20.  R.  M.  Kennedy,  Royal  The- 

atre, Birmingham,  Alabama. 
WAKE  UP  (Educational).  Star.  Cliff 

Bowes.  Another  Cameo  that  is  up  to  the 
average  set  by  the  rest  of  them.  They  sure 
help  out  with  these  long  features  that  we 
are  getting.  Tone,  O.  K.  Good  appeal.  Draw 
better  class,  town  4,500.  Admission  10-15. 
C.  A.  Anglemire,  "Y"  Theatre  (404  seats), Nazareth,  Pennsylvania. 
WHAT  A  NIGHT  (Educntionnl).  Star, 

Lige  Conley.  Another  Mermaid  comedy  that 
was  right  there  for  us.  Had  everybody 
daughing.  It  is  sure-fire  for  the  kids.  Good 
tone  and  appeal.  C.  A.  Anglemire,  "Y"  The- atre (404  seats),  Nazareth,  Pennsylvania. 

Serials 

FIGHTING  HANGER  (Universal).  Star, 
Jack  Dougherty.  I  have  just  run  the  opening 
chapter  of  this  serial  and  I  think  it  is  going 
to  go  over  nicely.  Serials  used  to  be  a  dead 
number  here  but  now  they  get  a  little  busi- 

ness for  me.  T.  La  Barnett,  Finn's  Theatre (600  seats),  Jewett  City,  Connesticut. 

Short  Subjects 

LIQUID  LAVA  (Educational).  A  good  short 
subject  fill  in  with  a  variety  of  interesting 
subjects;  some  have  comedy  and  others  are 
educational.  Fair  appeal.  Draw  better 
class,  town  4,500.  Admission  10-16.  C.  A. 
Anglemire,  "Y"  Theatre  (404  seats),  Nazareth, 
Pennsylvania. 
TELEPHONE    GIRL    SERIES.      (F.    B.  O.) 

These  are  good  but  do  not  pay  any  more 
than  a  two  reel  comedy.  Tone,  good.  Sun- 

day, no.  Fine  appeal.  Rural  class  town  of 
850.  Admission  10-25.  Helen  Drexler,  Star 
Theatre  (195  seats),  Crofton,  Nebraska. 

Independents 

COURAGE.  (State  Rlg-nt).  Star,  Pete  Mor- rison. A  good  western  though  a  little  old. 
Film  rather  old  too.  Drew  well  and  was 
liked.    Tone,  good.    Sunday,  no.    Special,  no. 

Good  appeal.  Rural  class  town  of  850.  Ad- 
mission 10-25.  Helen  Drexler,  Star  Theatre 

(195  seats),  Crofton,  Nebraska. 
DISCONTENTED  HUSR\>DS.  (State 

RiKht).  Star,  James  Kirkwood.  Good  show, 
but  star  not  up  to  par.  Suitable  for  any  day. 
Rialto  Theatre,  New  London,  Connecticut. 
DISOONTUIN'IKUU  III  S BANDS.  (State 

RiKht).  Star  cast.  Fair  picture  without 
much  .drawing  power  here.  City  110.000 
Admission  10-20.  Al  C.  Werner,  Royal  The- 

atre, Reading,  Pennsylvania. 
EMPTY  HEARTS  (nanner).  Star,  Patsy- 

Ruth  Miller.  Our  first  "Banner"  picture 
bought  through  Enterprise  Distributing  Cor- 

poration and  will  say  it  is  a  good  program 
picture  and  will  please  most  any  audience. 
Good  tone  and  appeal.  Yes  for  Sunday,  no 
as  special.  Draw  general  class,  town  600. 
Admission  10-25,  15-35.  W.  C.  Snyder,  by  F. 
M.  Snyder,  Cozy  Theatre  (265  seats),  Lamont, Oklahoma. 

ENEMIKS      OF     YOUTH      (State  Rl^ht). 
Mahlon  Hamilton.  Nice  little  program  pic- 

ture. Ran  it  as  part  of  a  double  feature 
show  and  it  seemed  to  please  very  nicely. 
Tone  O.  K.  Fair  appeal.  Yes  for  Sunday. 
No  for  special.  T.  L  Barnett,  Finn's  The- atre (600  seats),  Jewett  City,  Connecticut. 
POISON  (State  RiKht).  Star,  Chas.  Hutch- 

ison. Was  well  liked  and  did  fair  business. 
City  110,000.  Admission  10-20.  AI  C.  Wer- 

ner,  Royal   Theatre,   Reading,-  Pennsylvania. 
SOUTH  OF  NORTHERN  LIGHTS  (State 

RiKht).  Star,  Neal  Hart.  Good,  though  old 
—  (film  too).  Scenery  lovely.  Plenty  of 
action.  Drew  well.  Tone  and  appeal  good. 
No  for  Sunday  or  special.  Draw  rural  class, 
town  850.  Admission  10-25.  Helen  Drexler, 
Star  Theatre  (190  seats),  Crofton,  Nebraska. 
TEXAS  TRAIL.  (State  Right).    Star,  Harry 

Carey.  Unusually  entertaining  for  Carey. 
Audience  got  some  good  laughs  out  of  it. 
Sunday,  yes.  Attendance  fair.  Rialto  Thea- 

tre, New  London,  Connecticut. 
TOMBOY  (Chndwick).  Star,  Dorothy  De- 

vore.  A  rather  pleasing  comedy-drama. 
Good  for  one  day  or  on  a  double  bill.  Tone 
O.  K.  Fair  appeal.  Yes  for  Sunday,  no  as 
special.  Draw  family  and  student  class, 
town  4,000.  Admission  10-25.  R.  J.  Relf, 
Star  Theatre  (600  seats),  Decorah,  Iowa. 
WEEK    END    HUSBANDS    (State  RiKht). 

The  title  seemed  to  interest,  but  the  picture 
itself  didn't  hold  up  well.  City  110,000.  Ad- mission 10-20.  Al  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 
WESTBOUND.     (Independent).    Star.  J.  B. 

Warner.  Can't  give  this  a  boost.  Very  ordi- nary picture.  Tone,  good.  Sunday,  yes. 
Special,  no.  Poor  appeal.  Small  town  class 
and  farmers  town  of  600.  Admission  10-20- 
10-30.  H.  W.  Batchelder,  Gait  Theatre  (175 
seats),  Gait,  California. 
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A  Universal  Release 
A  MINIATURE  RAILWAY  PLANNED  FOR  THE  SIGNAL  TOWER 

Designed  by  Dave  Morrison,  of  the  Rex  Theatre,  Creely,  Col.    The  train  ran  into  a 
tunnel  on  the  right  and  emerged  from  under  the  still  panel  on  the  left,  and  as  usual 

it  made  no  end  of  comment,  particularly  as  the  scene  was  so  well  made. 

Pergola  Box  Office 

Qets  the  Patrons 
Appreciating  the  value  of  cool  suggestions, 

George  B.  Peck,  of  the  Strand  Theatre, 
Tampa,  Fla.,  and  city  manager  J.  B.  Carroll, 
worked  out  a  pergola  effect  for  the  Strand 
lobby  that  has  all  of  the  value  of  a  lattice 
and  costs  much  less  to  build  in  a  wide  lobby, 
such  as  the  Strand. 
The  box  office  is  completely  enclosed  in 

a  lattice,  with  trailing  vines,  and  the  lobby 
cards  are  painted  to  conform  to  the  design. 

In  the  case  of  the  Strand  a  scenic  backing 
has  been  added  that  completely  covers  the 
back  wall,  but  a  few  festoons  of  colored 
paper  will  give  much  the  same  effect  if  the 
painting  is  too  costly. 

The  main  point  is  to  make  the  box  office 
look  cool  and  inviting.  No  one  likes  to 
hand  amusement  money  into  a  stove  these 
warm  days.  Lattice  the  box  office  if  that  is 
all  you  can  afford  to  do. 

Handed  Schedules 

During  the  run  of  Up  the  Ladder  at  the 
Piccadilly  Theatre,  New  York,  a  girl  in  a 
baseball  suit  handed  out  folders  giving  the 
schedule  of  "at  home"  games  for  the  three 
teams  representing  the  greater  city  in  the 
big  leagues.  She  worked  Broadway  morn- 

ings and  evenings  and  afternoons  she  handed 
out  the  folders  at  the  ball  grounds. 
The  back  of  the  sheet  was  printed  up  for 

the  picture  and  carried  the  line:  "Compli- 
ments of  Virginia  Valli,  Universal  star." 

The  Piccadilly  must  find  the  street  work- 
ers of  value,  for  they  are  used  in  some  stunt 

on  almost  every  picture  played  there. 

Had  No  Zem-Zem 
Here's  a  stunt  that  will  be  useful  for  Shrine 

events.  It  was  used  by  the  Owl  Drug  Stores, 
Los  Angeles,  during  the  recent  session  of  the 
Imperial  Council  there. 
Window  pasters,  ribbon  badges  and  throw- 

away  cards  were  printed  up  in  red  and  green 
on  yellow  (the  Shrine  colors),  all  reading: 

"Nobles,  having  no  Zem-Zem,  we  recommend 
a  Chickie  Sundae  (saucy  and  spicy),  just  like 

the  picture  Chickie,  now  playing  Loew's  State." 
Properly  Zem-Zem  is  water  from  the  holy 

well  of  that  name  in  the  sacred  enclosure  at 
Mecca,  reputed  to  be  the  spring  which  saved 
the  life  of  Ishmael,  from  whom  the  Arabs 
claim  descent.  In  the  Shrine  it  is  anything  to 
drink,  and  Zem-Zem  is  certain  to  get  the 
Shriner's  attention. 
Try  it  when  your  local  temple  holds  a  cere- monial. 

Sold  a  Sale 

One  of  the  real  helps  to  The  Crowded 
Hour  at  the  Empire  Theatre,  Montgomery, 
Ala.,  was  a  Crowded  Hour  Sale,  when  special 
bargains  were  offered  at  one  of  the  stores, 
bring  crowded  counters  for  the  crowded  hour. 
H.  C.  Farley  generously  contributed  a  set 
of  slides  in  return  for  the  lavish  adver- 

tising, in  and  out  of  the  newspapers,  done 
by  the  store.    He  felt  he  could  afford  to. 

Hereys  a  Qood  Stunt 

on  Raymond  Qriffiih 
E.  B.  Roberts  changed  an  old  one  slightly 

to  put  over  Raymond  Griffith  in  The  Night 
Club  at  the  Majestic  Theatre,  Austin, Texas. 

He  was  giving  a  midnight  matinee  to  put 
over  the  new  star,  and  he  played  up  an  offer 
to  admit  free  any  man  wearing  a  high  hat 
such  as  is  used  as  a  trade  mark  for  Griffith. 
Although  June  in  Texas  is  not  conducive 

to  high  hat  wearing,  a  lot  of  men  turned 
out,  g1-  d  that  it  was  a  midnight  matinee  and 
not  a  loonday  showing.  The  entire  crowd 
was  in' i;rested  and  is  each  silk  hat  wearer 
came  down  the  aisle  he  was  the  subject  of 
much  conversation.  It  will  work  on  any 
Griffith  picture. 

The  lobby  was  a  Spanish  inn  similar  to  that 
at  which  Griffith  met  the  fiery  dancer.  It  was 
good  atmosphere  and  helped  to  sell  the  play 
because  it  looked  cool.  A  lighted  six-sheet 
cutout  of  the  star  was  one  of  the  lobby 
decorations. 

Here's  a  Vet 

For  Zander  the  Great  at  Loew's  Palace  the- 
atre, Memphis,  a  number  of  stunts  were  used, 

including  the  one-piece  coat  and  suit  hanger 
"such  as  was  used  in  the  days  of  Zander  the 

Great." 

It  has  been  some  twelve  years  since  this  idea 
was  first  reported  to  this  department  from 
West  Point,  Ga.,  and  it  has  been  in  almost 
constant  use  ever  since.  Nothing  we  ever  dig 
out  seems  to  have  enjoyed  such  lasting  popu- larity. 

Well,  Which? 
E.  D.  Turner  used  a  clever  interest  ad  for 

His  Supreme  Moment  at  the  Imperial  Theatre 
Asheville,  N.  C. 

He  used  a  number  of  single  threes,  scattered, 
reading :  "What  is  the  Supreme  Moment  ?  Is 
it  the  second  before,  a  second  after,  or  during? 

See  His  Supreme  Moment,  Imperial  Theatre." 
But  he  doesn't  say  what  the  final  decision 

was.   Personally  we  would  vote  for  all  three. 

A  Universal  Release 
ANOTHER  GOOD  EXPLOIT  ON  THE  GREAT  CIRCUS  MYSTERY 

This  was  used  at  the  Odeon  Theatre,  Canton,  O.,  for  the  first  issue  of  the  chapter 
play,  and  was  apparently  worked  by  a  clown  who  formed  part  of  the  vaudeville  bill. 

Using  the  exercise  wagon  gave  a  fine  ballyhoo  at  no  extra  cost. 
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A  Metro-Goldwyn  Release 
ANOTHER  EXAMPLE  OF  A  RAILROAD  LOBBY  ON  EXCUSE  ME 

This  is  from  John  B.  Carroll,  of  the  Victory  Theatre,  Tampa,  Fla.    It  differs  from  most 
in  that  the  rear  ends  of  the  Pullmans  are  not  elevated.    The  left  hand  car  bears  a 

legend  "Please  don't  disturb  them.    They  were  just  married." 

Made  a  Production 

in  a  Lobby  Niche 
The  accompanying  cut  shows  how  E.  B. 

Roberts,  of  the  Majestic  Theatre,  Austin. 
Texas,  made  a  fine  display  at  a  very  small 
cost  for  Mme.  Sans  Gene. 

A  Paramount  Release 
THE  DISPLAY  NICHE 

This  niche  is  built  into  the  lobby  and  sports 
a  small  fountain.  The  water  was  cut  off  and 
the  basin  filled  in  with  earth,  sodded  over. 
The  back  wall  from  the  base  to  the  gilded 
arch,  which  shows  black  in  the  photograph, 
was  covered  with  beaverboard  on  which  a 
typical  landscape  was  painted  and  a  small 
stairway  was  run  up  to  the  level,  on  which 
was  pasted  a  small  cutout  of  the  star  in  char- 
acter. 

This  gave  a  maximum  of  effect  for  a  mini- 
mum of  work  and  should  be  suggestive  to 

other  managers  who  have  recesses  of  vari- 
ous sorts  in  their  lobbies. 

It  will  be  recalled  that  Joseph  H.  Hanley, 
of  the  Kingsway  Theatre,  Brooklyn,  makes 
his  spare  box  office  into  a  miniature  stage 

for  big  features.  This  is  along  the  same  idea, 
but  gives  a  more  elaborate  effect  because 
the  frame  is  larger. 

Uses  Watei  Qlass 

for  Floor  Posters 
Pasting  posters  to  the  floor  of  the  lobby  has 

been  a  favorite  stunt  with  Edgar  Hart  for  a 
long  time.  Others  who  have  tried  the  idea  com- 

plain that  the  posters  will  not  stick  to  the  floor 
very  long. 

Edgar  writes  that  the  trick  of  getting  the 
cutouts  to  stay  put  is  in  the  adhesive  used. 
The  stunt  is  practical  only  on  tiled  floors,  as 
the  paste  will  stick  too  well  to  wood,  but  with 
tile  ft  is  a  simple  matter  to  get  a  poster  to  stand 
up  for  two  to  four  days,  according  to  the 
weather  conditions  and  the  traffic. 
The  poster  is  cut  out  and  pasted  on  the  re- 

verse side  with  silicate  of  soda,  better  known 
as  waterglass ;  a  preparation  used  in  preserving 
eggs  for  winter  use.  It  generally  comes  in  the 
form  of  a  powder,  which  must  be  dissolved  in 

warm  water  and  should  be  available  at  any 
drug  store. 

The  wet  poster  is  put  on  a  clean  tile  floor  and 
patted  into  close  contact  with  a  cloth.  Then  it 
can  be  edged  with  a  watercolor  design  or  if 
you  have  no  artist  an  ornamental  border  of 
wall  paper  can  be  used. 

For  his  own  house,  Edgar  bought  a  head- 
light from  a  wrecked  Buick  for  §2  and  writes 

that  it  works  just  as  well  as  the  more  costly 
spotlights.  That's  another  idea  well  worth while. 

Edgar  is  hustling  along  in  his  new  job, 
running  the  Colonial  theatre,  Portsmouth,  N. 
H.,  and  overseeing  the  other  two  Grey  houses 
in  that  town,  and  he  writes  he  will  have  more 
ideas  as  soon  as  he  gets  oriented. 

Selling  the  Qoose 
Realizing  that  The  Goose  Hangs  High  is 

not  an  easy  title  to  sell,  Roy  L.  Smart,  of  the 
Noble  Theatre,  Anniston,  Ala.,  got  after  the 
contest  aids. 

First  he  used  the  origin  contest,  recom- 
mended by  the  Theatres  Advertising  De- 

partment, and  then  he  wrote  one  of  his  own. 
This  was  a  "family"  play,  so  he  arranged  with 
the  Star  to  admit  any  family  attending  in  a 
body  for  a  coupon  and  one  dollar,  with  a 
prize  for  the  largest  bona  fide  family,  par- 

ents and  children  only. 
The  first  prize  went  to  a  family  of  ten. 

The  paper  played  up  the  family  interest  in 
the  film  and  explained  that  the  title  didn't mean  anything,  and  the  result  was  a  better 
business  than  was  to  have  been  expected. 

Color  Effect 

Harry  Hardy,  of  the  Alhambra  Theatre, 
Charlotte,  N.  C,  seems  to  have  been  the  first 
to  use  color  for  Riders  of  the  Purple  Sage. 
He  used  a  compo  board  panel  across  the  entire 
top  of  the  foyer,  with  a  six-foot  opening  in 
the  centre,  back  of  which  was  a  cutout  of  Tom 
Mix  and  two  others,  taken  from  the  24-sheet. 
This  was  backed  by  a  deep  purple  drape  which 

was  not  only  cheaper  than  a  painted  scene,  but ' more  effective  through  its  contrast  with  the 
lighter  purple  of  the  board  banner,  on  which 
the  title  had  been  lettered.  It  was  striking  and 
yet  not  at  all  gaudy  and  it  gave  him  the  best 
receipts  he  has  taken  in  in  the  last  six  months. 

A  Universal  Release 
PUTTING  THE  POSTERS  WHERE  THEY  MUST  BE  SEEN 

Dave  Morrison,  of  the  Rex  Theatre,  Greeley,  Col.,  bannered!  the  local  and  interurban 
busses  for  Oh,  Doctor,  and  not  only  got  the  value  of  a  perambulator  but  each 

passenger  had  to  see  as  the  banners  were  placed  at  the  entrances. 
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A  Swanson  Cut  is 

Found  Very  Useful 

Here  is  a  display  from  the  Olympic,  Pitts- 
burgh, based  on  the  plan  book  cut  of  Gloria 

Swanson  in  Sans  Gene.  This  was  offered  in 
several  forms  and,  as  we  showed  at  the  time, 
could   be  adapted  to  any  size  display  by 

OLYMPIC 
orintr ave  -»dovntovn 

One  Wuk  Only  _<f  *„ 

In  tht  hanitms 
French  Comedy  Clairic 

MALWME 

A\  SANS, 
GENE 
isdaM  Dei  ilMay-  Care ) 

Comedy 
"Alice  Cans 

the  Cannibals  " 
INTERNA  l'lONAL NEWS 

Radio  Fans 
Tunc  in  Friday  Evenings 
jor  your  dinner  music  u.ith 

KDK  A 
cm  (lie 

OLYMPIC 
ORCHESTRAS 

Symphony  fc?  Jazz Programs 

N«t  Wcch 
ANY  WOMAN uttk 

Alice  Terry i 

A  Metro-Goldtvyn  Release 
A  MUCH-USED  CUT 

trimming  the  large  cut.  We  believe  this  is 
the  actual  cut  and  not  a  trim,  it  was  offered 
in  the  smaller  sizes.  This  does  not  tell  much 
about  the  picture,  which  evidently  has  been 
sold  through  other  media.  It  merely  gives 
the  announcement  of  the  showing  for  the 
opening,  and  this  Directoire  costume  makes  a 
striking  attractor,  though  it  does  not  sug- 

gest the  play  as  well  as  would  a  picture  of 
the  laundress.  But  the  drawing  is  striking, 
and  you  do  not  have  to  explain  Sans  Gene 
after  the  long  runs  of  the  play  on  the  stage. 
This  is  135  by  2,  and  makes  a  good  splash 
without  costing  too  much.  More,  it  gives 
emphasis  to  the  fact  that  Pittsburgh  can  give 
much  better  results  than  it  did  a  year  or  so 
ago.  It  is  only  recently  that  the  newspapers 
appear  to  have  laid  in  a  supply  of  good  small 
faces,  and  it  is  well  to  remember  that  Milt 
Crandall  set  the  pace  by  buying  his  own 
fonts  in  order  to  get  just  what  he  wanted. 
This  created  a  demand  the  newspaper  had 
to  meet,  so  it  really  was  Milt  who  dragged 
Pittsburgh  amusement  advertising  out  of  the 
sub-cellar. 

Second  Week  Ad  is 

Better  Than  First 

Although  Fox's  Terminal  Theatre,  Newark, 
put  out  a  very  nice  display  for  Charley's Aunt,  it  was  not  as  good  as  that  for  the 
holdover  which  is  shown  here.  This  is  a  little 
more  than  a  four  tens;  larger  than  the  usual 
space,  but  worth  it  to  put  over  a  business 
bringer.  The  two  panels  are  the  best  sellers. 
Both  are  all  written  and  read  convincingly. 
There  are  several  kickers  in  other  parts  of 
the  space,  but  these  two  alone  could  have 
sold  the  second  week.  We  like  the  moderate 
use  of  cut  material.  Cuts  do  not  help  mate- 

rially, and  a  single  cut  is  as  good  asa  dozen. 
The  big  fact  is  that  the  comedy  is  still  as 

H*ra  Terminal 

tsble  Syd  ind  r 
film  li  concluded 

"CHARLEY'S 

AUNT" 

SYD  CHAPLIN 
THE   CRITICS  GUARANTEE   THE  FUN: 

"My  Uiy'i  hflont" 
— Supporting  I  Uracuotu  

"A  Spanish  Romeo" 
"Ttu]  Hew  Jintcopilion" Trrminil  Orcfintr^ 

A  Producers'  Distributing  Release 
A  GOOD  REPEATER 

funny  as  it  was  years  ago,  and  this  is  what 
can  be  put  over  in  type  more  effectively  than 
in  cut.  One  cut  for  an  attractor  is  ample  on 
this  play.  The  big  thing  is  the  title.  That  is 
what  sells,  and  it  Has  been  selling  to  the 
limit  limit  everywhere.  The  best  line  gets 
the  smallest  type.  This  is  just  above  the  title 
and  runs:  "The  funniest  farce  the  world  has 
ever  known.  The  funniest  picture  the  world 
has  ever  seen."  This  is  set  in  two  sections, 
gaining  strength  through  this  simple  device. 
Set  as  one  running  statement  it  would  not 
have  half  the  farce.  You  can  see  how  this 
was  done,  though  the  lines  will  be  too  small *n  rpad. 

Uses  Full  Cut  to 

Tell  About  Sally 

Generally  Frank  H.  Burns,  of  the  Beacham 
Theatre,  Orlando,  Fla.,  trims  his  cuts  to  get 
his  white  space,  but  he  uses  the  entire  First 
National  three-column  cut  on  Sally  in  this 
three  nines.  He  did  so  much  advance  sell- 

ing on  this  picture  that  he  does  not  require 
much  ".elling  copy,  but  he  does  hook  to  his 
song-campaign  in  two  small  banks,  and  lets 
the  cut  do  the  rest.  This  example  is  inter- 

esting because  most  managers  who  use  First 
National  cuts  seem  fairly  to  wedge  them  in 
with  type.  Mr.  Burns  shows  that  the  cut 
and  little  else  can  be  made  to  sell.  Tastes 
differ,  but  personally  we  do  not  particularly 

like  that  dirty  faced  kid.  It's  Sally  in  her 
early  reels,  but  it  is  not  the  Sally  of  the  bulk 

of  the  play,  and  it  isn't  Colleen  Moore;  at 
least  not  the  Colleen  Moore  most  of  us  like 

best.  It  really  is  not  the  Colleen  Moore  of 
Sally,  for  her  make-up  is  not  so  pronounced 
as  it  necessarily  is  in  the  drawing.  There  is 
less  type  with  this  than  with  any  First  Na- 

tional cut  we  recall  seeing  used,  and  yet  it 
goes  over  as  well,  if  not  better.    Why  not 

BEACHAM Starting Today 

Colleen 

Moore 

HARRY  LANCDON 

A  First  National  Release 
SELLING  SALLY 

try  the  experiment  of  lay  off  the  excess  of 
words  and  let  the  illustration  do  some  of  the 
work?  It  can.  It  worked  for  Burns,  though 
he  backed  this  production  with  an  unusual 
campaign  because  he  wanted  to  get  unusual results. 

Jazzy  Cut  is  Qood 

for  Melodrama  Sale 
There  is  a  comparatively  poor  display  for 

the  title  in  this  stock  cut  for  Head  Winds, 
used  by  the  Hippodrome,  Cleveland,  but  the 
title  does  not  matter  much  with  such  a  cut. 
That  illustration  is  going  to  sell  you  to  the 
point  of  looking  for  the  title,  if  you  are  inter- 

ested in  the  cut,  and  if  the  cut  does  not 
•MB  [ 

WUKHHT 
HIPPodrOME 

ndMlef  ̂  
TOM  MIX  Sofa;?  10NV  ' THE  DCADWOOO  COACH 

A  Universal  Release 
PLENTY  OF  ACTION 

interest  you,  the  title  won't  sell  anyhow. Melodrama  sells  better  on  picture  than  on 
talk,  because  the  lover  of  strenuous  action 
responds  most  quickly  to  plenty  of  action 
in  a  cut.  It  is  not  easy  to  sell  the  melodrama 
lover  with  words.    You  have  to  interest  him 
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with  pictures  largely  because  the  melodrama 
lover  is  a  moron,  and  is  best  reached  through 
the  eye  than  through  the  mental  appeal. 
This  is  a  flashy  cut  that  serves  its  purpose 
well,  even  though  it  does  drown  Patsy  Ruth 
Miller  in  those  cru-el  waves.  It  takes  a  mag- 

nifying glass  and  a  life  preserver  to  bring 
her  name  up.  It's  just  below  Peters  and  just above  the  title,  in  case  you  wish  to  look  for 
it.  This  is  a  four  column  cut  and  the  space 
drops  about  seven  and  a  half  inches.  That 
reverse  strip  at  the  bottom  is  not  worth  the 
cost  of  the  cut,  let  alone  the  space,  but  the 
rest  is  well  done. 

MOVING    PICTURE  WORLD 

when  the  comedy  was  played  at  the  Allen 
Theatre,  Akron,  Ohio.  A  man  and  girl 
boarded  the  street  cars,  the  man  carrying 
an  ear  trumpet.  The  girl  shouted  into  the 
receiver  that  she  was  sure  they  were  on  the 
wrong  car  to  get  to  the  Allen  to  see  Buster, 
and  she  had  to  shout  so  loud  that  even 
pedestrians  could  hear  her. 
They  always  were  on  the  wrong  car,  so 

they  hopped  off  again.  Evidently  Akron 
does  not  use  pay-as-you-enter  cars  or  the 
stunt  would-  be  rather  expensive. 

Sells  Qrijfith  on 

Producer's  Name 
Most  managers  have  sold  D.  W.  Griffith 

rather  than  Isn't  Life  Wonderful,  appreciating the  fact  that  the  name  means  a  great  deal 
more  than  the  title.  The  Stillman  Theatre, 
Cleveland  gets  a  strong  letter  for  the  name 
and  singing  the  title  into  a  reverse  which 
backs  a  ourelv  conventional  figure.  This  is 
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A  United  Artists  Release 
SELLING  GRIFFITH 

only  about  half  the  display,  for  the  ad  drops 
well  down  the  page,  the  remainder  being 
given  to  the  announcement  of  the  supporting 
items.  This  is  the  essential  section  of  the 
space  and  it  works  out  very  nicely.  There 
is  not  much  to  the  picture  to  sell  and  the  ref- 

erence to  the  earlier  successes  is  better  sell- 
ing copy  than  talk  about  the  potato  tragedy, 

and  we  think  that  Mr.  Malaney  has  handled 
his  selling  problem  very  cleverly. 

Qood — and  Cheap 
Something  new,  good  and  cheap  was 

worked  for  Buster  Keaton  in  Seven  Chances 

Nice  Combination 

of  Cut  and  Text 
This  is  the  upper  portion  of  a  space  from 

the  Metropolitan  Theatre,  Baltimore;  the 
rest  being  one  of  the  two  column  Christie 
comedy  cuts.  Outside  of  the  all  caps  just 
below  the  signature,  the  space  is  very  well 
done. 

r BALTIMORE'S  NEWEST  AND  MOST  ATTRACTIVE 

^etropoutan NORTH  AVENUE  AT  PENNSYLVANI 
A  GRIPPING  DRAMA 
OF  A  MAN  WITHOUT 
A  CONSCIENCE! 

IRENE  RICHK^ 

A  Warner  Brothers'  Release 
WELL  MATCHED 

The  cuts  suggests  action  the  centre  sells  the 
players  and  the  panel  at  the  right  puts  the 
title  would  then  have  come  with  more  of  a 
story  in  its  most  inviting  light  and  in  very 
few  words.  It  packs  a  lot  of  punch  in  a 
space  about  9  1/2  inches  by  three.  The  three 
lines  at  the  top  arc  not  so  good.  It  would 
be  better  to  use  some  other  appeal  than  a 
sentence  working  in  the  title.  This  weakens 
the  subsequent  announcement  of  the  title, 
punch,  but  you  cannot  use  it  conversationally 
and  then  bounce  it  over.  It's  the  same  psy- 

chology as  holding  back  the  name  in  an  intro- 
ductory or  nominating  speech.  You  do  not 

nominate  John  Jones  and  then  tell  what  a 
wonderf  j1  fellow  he  is.  You  first  tell  all  about 
a  near-superman  and  then  for  the  smash 
tell  that  that's  John  Jones.  Apart  from  this 
the  text  and  copy  and  display  are  all  close 
to  par.  But  try  and  vision  how  much  more 
display  you  could  have  given  the  star  with- 

out those  three  all  cap  lines  to  wrestle  with. 

How   do   you   plan   to  start   up  in 

September  ? 

July  25,  1925 
Simple  Copy  Sells 

Metro  Racing  Play 

Ralph  Ruffner  does  not  send  in  his  adver- 
tising any  more.  He  explains  that  he  is  too 

busy  writing  it  to  shoot  "it  around  the  coun- 
try', but  now  and  then  a  specimen  floats  in 

and  this  two  tens  on  The  Dixie  Handicap  is 

FIVE    RACES  DAILY 

Bain  of  -Shine 
Beginning  MONDAY  at  the 

CAPITOL 

A  Metro-Goldwyn  Release 
SIMPLE  AND  SELLING 

Ruff  at  his  best.  The  fine  pen  sketch  of  a 
horse's  head,  from  the  press  book,  gets  the 
attention,  thanks  to  the  ample  white  space. 
The  brief  text  sells  well,  and  is  in  the  vein 
of  the  track  with  "five  races  daily."  It  is all  unified  and  carries  a  stronger  appeal  than 
would  be  the  case  were  the  entire  space  filled 
with  supposed  selling  appeal.  We  do  not 
know  of  anyone  better  able  to  sell  on  short 
copy  than  Ruff,  but  he  does  not  just  sit  down 
and  dash  off  the  line  or  two  which  does  the 
selling.  The  apparent  impromptus  are  the 
result  of  long  deliberation.  He  uses  so  few 
words  that  he  knows  they  must  carry  the 
fullest  appeal. 

Here  is  a  good  idea  from  H.  G.  Griffin,  of 
the  Plaza  Theatre,  St.  Petersburg,  Fla.  He 
has  a  truck  perambulator  which  is  a  frame- 

work over  which  white  cloth  is  stretched. 
The  design  and  lettering  is  sketched  in 
black  on  the  white  surface,  which  not  only 
makes  a  good  daylight  sign  but  at  night  it 
can  be  illuminated  from  inside  and  gets 
twice  the  attention. 



The  First  Run 

PRESENTATIONS PROLOGUES      -  MUSIC 

Edited  by  Colby  Harriman 

MARK  STRAND  PRESENTATIONS 

AT  HOSPITAL 

JOSEPH  PLUNKETT'S  presentations  are  practically exclusive  productions,  being  for,  by  and  of  the  Mark 
Strand  Theatre,  New  York  City. 

Recently,  Fred  Hamlin,  who  controls  the  publicity  des- 
tinies of  that  theatre,  showed  us  a  letter  he  had  received 

from  the  General  Medical  Superintendent  of  Bellevue  Hos- 
pital in  which  was  written: 

"I  am  under  great  personal  obligation  to  you  for  all  you 
have  done  to  help  make  things  go  here  at  Bellevue.  You 
can  never  know  just  what  the  various  entertainments  you 
have  brought  down  here  have  meant  to  the  patients  and 

to  me.  I  can  truthfully  say  no  other  entertainment  has 
contributed  as  much  pleasure  and  comfort  to  our  people 

as  yours." Presentations  seen  on  Broadway  transplanted  to  the  roof 

of  a  hospital,  where  in  the  floodlight  of  smiles  and  beam- 
ing eyes,  the  dances,  the  music,  the  comedy,  the  novelties, 

are  reenacted  before  one  of  the  most  appreciative  of 
audiences. 

This  is  a  most  commendable  thing.  Mr.  Plunkett  and 

Mr.  Hamlin  have  set  an  example  which  every  other  pro- 
ducer can  well  afford  to  follow.  Every  city  has  its  hospital 

with  its  crippled  and  unfortunates,  who  are  unable  to  leave 
their  beds  or  chairs,  and  bringing  the  amusements  which 

the  great  masses  enjoy  to  those  whose  hearts  are  yearn- 
ing for  the  freedom  will  gain  a  goodwill  for  the  theatre 

and  its  producer  which  cannot  be  reckoned. 

Too  often  we  cling  to  the  mercenary  angle.  We  become 
so  enmeshed  in  the  web  of  materialism,  in  competition,  in 

our  economic  rush  that  we  forget  about  the  happiness  of 

others  with  the  exception  of  those  "who  paid  to  get  in. 
The  attitude  taken  by  the  Mark  Strand  producer  is  one 

of  commonsense  fraternalism  which  rises  above  the  plane 

of  charity.  It  also  can  strike  a  sympathetic  chord  in  the 

great  heart  of  the  community  which  will  rebound  a 
hundred-fold  in  manifestations  of  good  willl.  It  is  the 

opportunity  to  prove  the  producers'  position  as  a  civic 
influence.  Above  all  comes  that  spirit  of  genuine  brother- 

hood which  the  theatre  can  reflect  in  so  many  ways. 

Isn't  it  one  of  the  real  things  after  all,  one  of  few  tangible 

things  in  the  Great  Scheme  of  Life  in  which  we  can  play 
a  part.    It  is  the  Golden  Rule  plus. 

Note  ■  A  series  of  weekly  reviews  on  valuable  books  to 

producers  and  musical  directors.  We  shall  be  very  glad 

to  put  you  in  touch  with  the  publishers  of  these  excellent
 

aids. — Harriman. 

THE  NEW  POLICY  AT  THE  RIVOLI 

BEN  BERNIE  came,  saw  and  conquered  the  Rivoli 
audiences.  The  new  policy  at  the  Rivoli  Theatre, 
New  York  City,  seems  to  have  made  a  popular 

introduction,  and  judging  from  the  comments  in  the  local 
press  and  the  crowds  at  the  de  luxe  performances,  the 
orchestra  has  made  an  instantaneous  hit  as  an  attraction 

at  "the  coolest  place  in  town." 
Aside  from  the  elimination  of  the  regular  symphony 

orchestra  (which,  by  the  way,  has  been  one  of  Broadway's 
best  musical  aggregations,)  the  substitution  of  a  group 
of  youthful  syncopation  experts  under  the  leadership  of 
Bernie,  whose  personality  makes  up  for  much — there  is 
nothing  extraordinary  in  the  innovation. 

The  idea  is  an  excellent  one  for  a  limited  period — such 
as  the  summer  months — but  the  routine  of  orchestra 
numbers  worked  both  in  the  pit  and  on  stage  which  are 
prefaced  by  humorous  remarks  by  the  leader  cannot  be 
claimed  as  an  original  idea  as  certain  western  theatres  have 
previously  used  this  routine  during  special  weeks. 

However,  there  is  an  informal  note  dominating  the  con- 
duction of  the  program  which  is  refreshing.  The  house 

lights  are  kept  on  full,  and  the  atmosphere  of  a  "big  party" 
is  evidenced.  This  is  about  the  only  way  a  revue  program 
can  be  put  over  in  a  motion  picture  theatre. 

The  excellent  campaign  which  has  been  waged  to  pub- 
licize the  orchestra  is  bound  to  attract  the  public  and  for 

a  time  will  bear  fruit,  but  judging  from  audience  comment, 
and  certain  solicited  opinions,  we  fear  that  it  will  prove 
monotonous  if  it  becomes  a  regular  weekly  attraction. 
There  is  not  sufficient  range  in  which  diversity  can  be 
marshalled,  as  it  represents  only  one  type  of  entertainment, 
and  diversity  is  the  keynote  in  any  successful  picture  house 
program.  It  appears  that  the  old  established  form  de- 

veloped in  our  best  theatres,  which  includes  the  Rivoli,  will 
attract  more  people  consecutively  if  properly  sponsored. 
We  may  be  wrong,  but  we  believe  we  are  right,  as  theatri- 

cal history  has  raised  many  guide  posts — and  there  are 
many  tomb  stones. However,  Dr.  Riesenfeld  is  to  be  congratulated  for  his 
showmanship  in  the  methods  he  has  employed  in  making 
the  change.  The  featured  picture  also  helps,  likewise  the 

nightly  change  of  programs. 

INTERPRETIVE  COSTUME  DESIGN  by  Rose 

Netzorg  Kerr.  The  descriptive  leaflet  which  accompanies 

the  three  folios  constituting  this  excellent  work,  contains 

much  which  I  am  taking  the  liberty  of  reprinting. 

"Cosume  design  study  is  fast  becoming  an  artistic 

necessity  Costume  effects  are  carefully  coordinated  wit
h 

modern  stage  setting  and  lighting.  Costume  is  an  organ
ic 

part  of  the  dance ;  it  assists  the  plastic  scenery  of  the  panto- 
mime with  color  and  meaningful  design.  Historic  costume 

reference  material  in  the  past  has  not  been  accessible  to  th
e 

great  number  of  those  who  require  it.  Real  costumes  of 
history  are  housed  in  private  or  museum  collections. 
Museums  are  established  only  in  the  larger  cities;  books 
and  folios  being  chiefly  importations  have  been  too  high 

in  price.  It  is  the  aim  in  presenting  'Interpretive  Costume 
Design'  to  give  costume  reference  which  has  creative  de- 

sign together  with  historical  accuracy  at  a  price  easily 

within  reach  of  all." The  artist  and  her  publishers  are  to  be  congratulated 
for  having  effected  such  an  excellent  series  at  a  price  within 
the  range  of  all.  The  portfolios  which  are  of  a  handy  size 
each  plate  being  printed  on  a  separate  leaf  in  blacks  and 
whites  are  divided  into  three  groups,  the  first  is  entitled 
"The  Orient,"  in  which  we  have  a  costume  plate  of  An 
Arabian  Girl,  A  Desert  Sheik,  Hebrew  Maiden,  Judaean 
Shepherd,  Assyrian  King,  Three  Wise  Men,  Indian  Temple 

(Continued  on  page  427) 
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A  Moving  Picture  World  Presentation 

Detailed  information  relative  to  the  production  of  the  presentation  suggested  are  printed  herewith.  Permission  is 

given  to  any  producer  or  exhibitor  to  use  the  Colby  Harriman  suggestions  appearing  in  this  section.  Any  other  informa- 
tion desired  to  stage  the  presentation  may  be  secured  upon  req  uest. 

A  Greater  Movie   Season  Novelty 
"IN    THE    DAYS    OF   THE  FIRST 

RUN" 
A  Moving  Picture  World  Presentation 

Devised  By  Colby  Harriman 

WITH  interest  reaching  a  high  pitch, 
we  simply  could  not  let  the  opportu- 

nity go  by  without  contributing 
another  suggestion  to  producers  of  presen- 

tations, special  attention  being  made  to 
"Greater  Movie  Season."  This  department 
has  particularly  championed  the  Greater 
Movie  Season  idea  insofar  as  it  related  to 
presentations,  as  we  firmly  believe  that  a 
;;?ason  of  this  type  makes  demands  upon 
j  roducers  to  devise  and  present  a  galaxy  of 
their  best  ideas  and  novelties.  Surely  it  is 
no  period  for  mediocrity. 
We  have  already  suggested  four  subjects 

fir  this  season,  but  in  reading  "The  Editor's Views"  in  the  last  issue  of  the  Moving  Picture 
World,  we  found  an  idea  which  should  be 
recognized  by  all  producers. 
Robert  E.  Welsh  suggested  this  novelty 

and  we  are  taking  the  liberty  of  reprinting 
this  portion  of  his  editorial  to  act  as  an 
introduction  for  the  suggestion  this  week. 
Mr.  Welsh  says: 
"We  have  just  enjoyed  a  real  treat.  And 

with  it,  come  upon  what  strikes  us  as  the 
outstanding  novelty  for  presentation  as  part 
of  Greater  Movie  Season. 
"With  the  cooperation  of  those  pioneers, 

Thomas  A.  Edison  and  E.  S.  Porter,  'The 
Great  Train  Robbery'  and  a  number  of  still 
earlier  releases  have  been  combined  in  a 
single  reel  novelty  that  is  certain  to  arouse 
no  end  of  discussion  during  the  industry's 
jubilee  celebration. 
"Here  is  ready-made  ad  copy.  'The  first 

word — and  the  last  word  in  motion  pictures' 
—a  linking  up  of  the  short  reel  novelty  to 
the  current  features.  Here  is  certain  copy 
for  photoplay  editors. 
"And,  aside  from  business  thoughts,  for 

picture  men  here  is  a  treat  that  you  don't want  to  miss.  It  will  bring  back  many 

happy  memories,  give  you  many  a  chuckle." A  picture  of  the  type  suggested  by  Mr. 
Welsh  is  one  which  will  "bring  back  many 
happy  memories  and  give  you  many  a 
chuckle."  We  all  have  memories  of  the  old 
store  front  motion  picture  theatre  which  was 
called  a  "Nickelodeon,"  "Vaudette,"  "Orig- 

inal," "The  Idea,"  and  similar  titles  which 
have  long  been  discarded  for  more  preten- 

tious names,  such  as  "The  Capitol,"  "The 
Empress,"  "The  President,"  "Tivoli,"  etc., 
but  those  little  insignificant  and  unpreten- 

tious picture  houses  in  the  earlier  days  were 
the  cradles  of  this  industry,  now  the  most 
dominant  in  the  amusement  business  today. 
As  a  setting  for  this  particular  picture  which 
has  been  suggested,  the  accompanying 
sketches  present  the  idea  in  detail  which  can 
be  used  as  a  basis  for  much  comedy  and 
will  prove  a  popular  feature. 
The  presentation  is  divded  into  two  scenes, 

"SCEN£ 

"PAINTtP  ̂ tW- 
St9Eet  Stene. 

- —  * 
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The  set  for  the  prologue  to  "Cyrano  de  Bergerac"  at  the  Colony  Theatre,  New  York 
City.    An  effective  and  colorful  feature  held  over  with  the  picture  for  a  second  week. 
Conceived  by   Howard  W.   McCoy,   managing  director,  and  staged   by  J.   De  Rosa, 

technical  director  and  Harry  Shaw,  production  director. 

an  Exterior  and  an  Interior,  and  the  simpli- 
city of  the  construction  plus  its  compactness 

makes  it  available  for  almost  any  theatre,  as 
two  drops  and  a  framework  constitute  the 
principal  pieces  of  its  construction. 

Scene  I.  Exterior 

This  can  be  painted  on  a  drop  which  is 
hung  to  fall  back  of  the  frame  which  marks 
the  outline  of  the  center  building.  It  is  not 
necessary  to  have  the  doors  in  the  center 
building  practical  as  the  action  takes  place  in 
front  of  the  building. 
Scene  II.  Interior 
This  represents  the  inside  of  the  theatre 

which  appears  when  the  Exterior  drop  is 
taken  away.  The  back  drop  which  carries 
a  screen  may  be  stationary  as  it  can  be 
screwed  to  the  floor  giving  the  screen  a  cer- 

tain tautness.  The  framework  which  forms 
the  outline  of  the  building  also  acts  as  the 
proscenium. 

Ground  Plan  (Fig.  I.) 
A  framework  consisting  of  two  standards 

with  a  cross-piece  top  and  bottom  is  set  in 
one  at  dead  center.  Directly  back  of  the 
framework  is  the  painted  street  drop,  the 
opening  in  the  framework  being  filled  with 
the  center  decorated  scheme  of  the  building. 
When  this  is  taken  away  the  back  drop 
with  screen,  which  can  be  on  an  adjacent 
set  of  lines,  comes  into  view,  the  opening 
in   the  frame  work   being   filled  with  the 

screen.  A  small  piano  on  a  platform  which 
can  be  trucked  is  brought  on  from  left. 
Framework 
The  framework  which  forms  the  building 

outline  in  Scene  I  and  also  used  as  the 
proscenium  in  Scene  II  should  be  con- 

structed with  two  medium  pilasters  in  pro- 
portion to  the  opening,  with  a  cross  beam  at 

top  surmounted  by  an  ornamental  gable 
which  can  be  constructed  of  compoboard  and 
fastened  to  the  cross  beam.  The  lower  part 
of  the  frame  should  be  fastened  with  a  base- 

board arrangement.  The  framework  can  be 
pressed  to  the  floor  or  wires  attached  and 
sent  into  the  rigging  when  not  in  use. 

Painted  Drop — Scene  I 
This  drop  should  be  painted  in  a  highly 

colorful  tone  to  contrast  with  the  drab  tones 
of  the  Interior.  In  opening  the  center  of  the 
drop  which  would  carry  the  signs  on  the 
building  and  the  windows,  it  will  be  neces- 

sary to  give  particular  attention  that  when 
the  drop  is  in  place  back  of  the  frame,  that 
it  securely  fits,  so  that  no  gaps  are  visible 
between  the  drop  and  the  framework. 
Various  signs  announcing  coming  attractions 
but  not  of  the  modern  type  should  be  used. 
A  tip  of  a  phonograph  horn  similar  to  the 
one  suggested  in  Fig.  II  can  be  attached  so 
that  it  can  clear  the  framework  when  taking 
up  into  the  rigging.  Another  phonograph 
off  stage  can  be  used  to  give  the  effect  of 
the  primitive  ballyhoo. 

Back  Drop  with  Screen 
This  drop  should  be  painted  in  very  drab- 

colors,  a  dull  maroon  with  a  mahogany  base- 
board. The  screen  which  will  fill  the  open- 

ing of  the  framework  can  be  placed  on  the 
back  drop,  and  the  bottom  battan  screwed  to 
the  floor  so  that  the  screen  will  remain  taut. 
A  comedy  announcement  can  be  placed  on 
the  wall  right  of  the  screen;  a  painted  clock 
with  a  lamp  over  it  should  be  left  of  the 
proscenium  directly  over  it. 
Routine 

Practically  every  producer  has  his  own 
ideas  born  out  of  his  observation  and  char- 

acters in  the  early  days  of  the  picture  busi- 
ness, which  can  be  adapted  and  incorporated 

in  the  action  we  are  suggesting.  It  is  sug- 
gested that  a  character  dressed  in  the  small 

derby,  tight-fitting  coat  and  peg-top  trous- 
ers make-up  known  as  one  of  the  official 

"dandies"  of  twenty  years  ago,  enter  from 
right  and  is  met  by  a  couple  of  girls  in  wide 
picture  hats  and  voluminous  clothing  of  that 
time.  A  little  song  can  be  introduced  remi- 

niscent of  the  yesterdays,  such  as  some  of 
the  old-time  song  hits.  The  phonograph  in 
the  little  "Nickelodeon"  grinds  out  a  squeaky,, 
squawking  tune;  the  young  man  suggests 
that  it  is  time  for  them  to  go  in  and  open 
up  the  show.  There  is  a  comedy  dance  as 
they  start  to  exit  and  a  lobsterscope  should 
be  used  as  the  lights  dim  down  to  cover  up 
the  change  in  the  scene.  The  dance  in  the 
flickering  light  of  the  lobsterscope  will  elicit 
some  comedy  business,  and  when  the  lights 
come  up  on  the  second  scene  the  lobster- 

scope can  be  taken  off.  The  young  man 
goes  over  to  the  piano  begins  a  characteristic 
"tin-pan"  tune.  One  of  the  girls  enters 
from  right  taking  her  position  right  of  the 
proscenium,  and  sings  an  illustrated  song. 
This  should  be  in  a  comedy  vein  with  car- 

toon slides  and  titles  such  as  "Asleep  In  The 
Deep  By  Request";  or  "My  Bonnie  Lies 
Over  The  Ocean  With  Variations."  The 
pianist  should  do  a  great  amount  of  bur- 
lesqueing  and  prior  to  the  introduction  to 
the  moving  picture  some  of  the  well-known 
slides  are  used  to  be  thrown  on  the  screen 
as  suggested  in  Figs.  III.  The  pianist  may  in- 

troduce some  trick  sounds  with  squawker, 
whistle,  etc.  Then  the  picture  comes  on, 
"The  Great  Train  Robbery"  and  if  the 
musician  (the  pianist)  will  give  to  the  various 
scenes  particular  attention,  playing  the  motifs 
in  opposites,  a  "hurry"  during  a  love  scene 
and  something  sympathetic  during  a  fight,  a 
great  amount  of  comedy  can  be  devised. 
This  is  something  which  requires  thought 
and  preparation  on  the  part  of  the  pianist, 
but  we  are  confident  that  this  number 
carrying  with  it  a  review  of  one  of  the 
earliest  pictures  will  attain  what  Mr.  Welsh 
suggests — "no  end  of  discussion  during  the 
industry's  jubilee  celebration,"  and  "a  treat 
that  you  don't  want  to  miss." 

Review  of 

"Interpretive  Costume  Design" (Contiiiucd  from  page  425) 
Girl,  Prince  of  India,  Woman  of  India,  Chinese  Princess 
and  Mandarin,  with  a  plate  of  head-dresses  of  the  East. 
The  second  folio  which  is  entitled,  "The  Age  of  Chivalry" 
has  produced  in  full  dramatic  reality — the  Norman  English 
lady  of  the  12th  Century,  and  the  knight  of  the  same  period, 
then  a  French  knight  and  lady  of  the  Crusade  period;  a 
German  maiden  of  the  14th  Century;  an  English  prince  of 
that  period;  a  French  court  lady,  a  German  lad,  a  young 
minstrel,  a  French  peasant — all  of  the  Fifteenth  century,  a 

marvellous  plate  of  Joan  D'Arc,  and  a  plate  of  head-dresses of  the  Middle  Ages. 

The  third  folio  is  one  of  particular  interest  as  it  con- 
cerns American  costume  from  1620  to  1860.  It  begins  with 

the  Puritans  in  their  sober  garb,  skips  to  the  pre-Revolu- 
tionary  period  then  to  the  later  years  of  the  Nineteenth 
Century  and  the  crinolines  that  came  in  later. 

We  cannot  be  too  emphatic  in  our  recommendation  of 
this  group  of  folios  as  they  represent  far  more  value  than 
the  Three  Dollars  which  is  the  price  charged  by  the  pub- 

lisher. An  infinite  amount  of  painstaking  in  design  which 
necessitated  much  research  is  apparent  in  every  plate. 
Another  very  valuable  aid  to  a  producer. 
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Big  First  Run  Presentations 

CAPITOL  THEATRE 
New  York  City 

Featured  Picture :  "Pretty  Ladies" 
(Metro-Goldwyn-Mayer) 

Music 

Overture  selections  from  "Faust"  (Gounod). 
Albert  Rappaport 

The  debut  of  this  singer  is  given  in  a  simple 
but  effective  setting.  An  arched  drop  with 
scalloped  edges  hung  in  one  painted  to  re- 

semble rock.  A  rock  row  runs  across  face  of 
opening  upon  which  a  motion  picture  strip  of 
sea  waves  is  thrown  giving  the  effect  of  break- 

ers over  the  rocks.  A  rock  piece  on  profile  is 
left  of  center  ascending  in  a  steep  angle  off 
left.  Halfway  up  a  palm  tree  is  seen.  A  green 
blue  sky  drop  used  for  backing  with  water 
ripler  playing  on  lower  surface.  Blue  from 
sides  with  mixture  of  amber  highlights  the 
singer,  who  appears  in  costume  and  sings  "Ro- 
manza"  from  "The  Pearlfishers"  (Bizet). 
An  Hawaiian  Night 

A  tropical  exterior.  Cut  drop  of  palm  trees 
with  well-defined  fronds  and  narrow  trunks  is 
hung  in  two  against  a  blue  sky  drop  studded 
with  stars,  and  at  the  base  a  water  rippler  tint- 

ed with  purple  is  visible.  The  front  of  a 
thatched  cottage  with  light  green  grass,  roof 
and  sides  is  placed  right  of  center.  A  large 
canary  moon  box  is  left  of  center.  Characters 
appear  in  various  Hawaiian  costumes  group- 

ing themselves  on  stumps  which  are  set  in 
alignment  about  the  stage.  Light  blue  and  green 
support  sides  with  a  green  flood  and  amber 
brought  on  from  the  sides  to  highlight  the 
dancers.  The  following  program  constitutes 
the  action : 

(a)  "Kalua  Moon,"  Mr.  Lang  and  Ensemble. 
(b)  "Sweet  Flower,"  Messrs.  Phillip  and 

Jones. 
(c)  Hawaiian  Dances.  Music:  "Hilo  March," Miss  Niles  and  Capitol  Ballet. 

(d)  Finale :  "Sunset  Land,"  Mr.  McKenzie, Miss  Scheerer  and  Ensemble. 
A  Fantasy 

This  is  a  number  which  has  been  seen  be- 
fore. The  setting  suggests  a  dancing  studio. 

A  platform  is  up  center  upon  which  a  large 
frame  is  placed,  and  Gambarelli  in  a  white  bal- 

let costume  trimmed  with  silver  poses.  Steps 
left  of  the  painting  lead  up  on  to  a  platform 
which  carries  a  balustrade  leading  off  left. 
Dark  plush  to  back.  A  grand  piano  down 
extreme  left  and  an  armchair  at  left  of  the 
steps  center.  A  practice  rail  extreme  right. 
Canary  and  amber  from  the  sides  and  foots 
highlight  the  dancers  who  are  being  put 
through  a  routine  by  a  gray-haired  instructor. 
They  leave  the  set  at  the  conclusion  of  the 
lesson.  A  woman  brings  in  a  lighted  candle ; 
the  lights  dim  down ;  the  old  man  blows  out 
the  candle,  seats  himself  iin  the  chair,  falls 
asleep.  The  figure  in  the  painting  comes  to 
life,  does  an  exquisite  dance  and  at  finale  kisses 
the  face  of  the  sleeping  man,  resumes  her 
original  position  in  the  frame.  The  old  man 
awakens,  looks  at  the  frame,  sees  it  was  all  a 
dream,  exits. 

MARK  STRAND  THEATRE 
New  York  City 

Featured  Picture:  "The  Marriage  Whirl" 
(First  National) 

Music 

Overture  "Scotch  Airs" — an  excellent  ar- 
rangement which  introduces  "Annie  Laurie" sung  by  Emily  Day,  Coloratura  Soprano.  Miss 

Day,  dressed  in  Scotch  costume  appears  seated 
on  a  realistic  rock  wall  with  a  grassy  top. 
Deep  blue  sky  used  as  backing.  Light  amber 
from  left,  canary  from  right  highlights  the 
singer.  The  opening  which  is  about  8  ft.  is 
masked  and  carried  off  with  the  regular  dark 
plush  closings. 

Dancers  of  the  Mark  Strand  Ballet  Corps  in  one  of  the  special  Plunkett  Presentations, 
for  the  benefit  of  patients,  on  the  roof  of  Bellevue  Hospital,  New  York  City. 

The   Man  and  the  Marionettes 

Singer  dressed  in  silver  coat  and  silver  plug 
hat  made  up  in  the  character  of  an  old-time 
ringmaster  appears  in  front  of  the  house  close- 
ins  in  a  light  amber  spot  and  sings  "A  Mario- 

nette" (Herbert).  Curtain  opens  revealing  a 
small  proscenium  with  gold  curtains.  Curtain 
is  raised  and  three  dancers  in  colorful  cos- 

tumes of  the  period  when  Marionettes  were 
popular,  execute  a  dance.  Long  yellow  strands 
are  tied  to  the  arms  and  legs  of  each  dancer 
which  are  fastened  to  a  border  above,  and  dur- 

ing the  dance  gives  the  impression  that  the 
various  movements  are  being  manipulated  by 
a  controller  above.  Rose  plush  to  back.  The 
old-fashioned  footlight  reflectors  are  used  at 
the  base  of  the  platform  which  forms  the 
stage.  Amber  and  canary  from  the  sides  and 
from  the  improvised  foots  highlights  the  danc- 

ers who  also  operate  in  a  light  blue  flood. 
The  Prologue 

Joseph  Plunkctt's  prologue  to  "The  Mar- 
riage Whirl"  introduces  Blondell's  Saxophone 

Sextette,  who  present  popular  novelties.  The 
musicians  are  dressed  in  clown  costumes  of 
white  trimmed  with  red  tulle  pom-poms.  The 
musician  on  the  right  stands  on  a  pedestal 
eight  or  ten  feet  high  with  the  coat  of  his 
costume  covering  the  pedestal  giving  the  ap- 

pearance that  the  character  is  extremely  tall. 
The  other  musicians  are  similarly  garbed,  but 
on  pedestals  which  proportionally  graduate  on 
down  toward  left,  the  sixth  musician  stand- 

ing on  the  floor.  The  conical  hats  (dunce 
caps)  are  worn  by  each  musician  which  adds 
height  to  each  man.  The  black  eye  is  used 
to  back.  Blue  highlights  the  characters  at 
the  rise,  reds  are  brought  in  and  finally  a  spot 
from  the  bridge  is  used  on  each  man.  At  the 
finale  the  Mark  Strand  Ballet  Corps  of  6 
with  two  male  dancers  enter  in  cake-walk  cos- 

tumes and  with  the  vi-light  effect  the  faces  of 
the  dancers  change  to  black  as  they  dance  a 
spirited  finale. 

RIVOLI  THEATRE 
New  York  City 

Featured  Picture :  "Night  Life  of  New  York 
(Paramount) 

Music 

Ben  Bernie  And  His  Orchestra  plays  an 

American  Paraphrase  on  "Cavaleria  Rusticana" as  the  introduction  of  the  program. 

Manhattan  Nights— 1776-1925 

A  group  of  selections  with  very  simple  set- 
tings showing  the  progress  of  dance  attrac- 

tions from  the  Colonial  period  up  to  the  present 
day. 

(a)  Minuet. Green  foots  with  reds  brought  on  at  rise 
and  as  curtains  are  drawn  reveal  a  black  drop 
with  arched  opening  upstage  back  of  which 
tapestry  is  hung  on  black  background.  The 
tapestry  occupying  the  major  part  of  the  open- 

ing. Two  condelabras  made  of  profile  with 
spiral  standards  and  surmounted  with  candles 
tipped  with  amber  lamps  are  right  and  left 
of  the  arched  opening.  Blue  spot  from  booth 
used  on  two  dancers  dressed  in  Colonial  cos- 
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tumes.  Light  amber  and  pinks  from  sides 
highlight  performing  area. 

(b)  Waltz. 
Green  foots  on  closein  curtains  open  reveal- 

ing the  same  arch  with  a  wood  border  consist- 
ing of  a  large  branch  extending  from  right 

running  across  opening  and  large  red-brown 
leaves  falling  down  left  side  of  opening.  A 
sky  border  used  to  back.  Two  large  gilt  col- 

umns placed  right  and  left  of  the  opening.  The 
two  dancers  are  dressed  in  1860  costumes. 
Canary,  amber  and  purple  from  sides  highlight 
area. 

(c)  In  the  Shadow  of  Brooklyn  Bridge. 
Blue  foots  up,  painted  drop  hung  in  arched 

opening  represent  a  familiar  scene  of  Brook- 
lyn Bridge  with  Manhattan  sky  line.  Two 

dancers  dressed  in  Bowery  costume  do  a  char- 
acteristic dance  in  white  spot. 

(d)  On  the  stage  of  the  Metropolitan  Opera 
House. 
A  black  drop  used  to  mask  arched  opening 

making  the  background  entirely  the  same.  Four 
girls  in  white  ballet  costume  appear  and  render 
a  toe  routine.  Canary  and  amber  from  sides 
and  amber  foots  up,  working  in  a  white  flood. 

(e)  The  Swan. 
Miss  Edna  Kovey,  dressed  in  white  ballet 

costume  as  the  four  girls  in  the  previous  num- 
ber, exit,  and  renders  one  of  the  best  travesties 

on  the  Swan  which  we  have  seen.  This  dancer 
works  in  a  white  spot  and  her  various  tumbles 
and  her  acrobatic  maneuvres  elicit  many  laughs 
and  an  applause  which  mark  her  as  the  best 
thing  among  the  divertissements. 
(f)  Memory. 
A  singer  dressed  in  quaint  costume  appears 

in  front  of  closeins  and  sings,  "When  It's  Ap- 
ple Blossom  Time  in  Normandy" ;  works  in  an 

amber  spot  with  organ  accomnaniment. 
(g)  Night  Club  of  Today. 
The  major  part  of  the  Bernie  orchestra  ap- 

pears on  stage  in  the  final  number,  which 
introduces  several  dancers.  A  very  simple 
but  highly  colorful  setting  is  used  for  this 
part  of  the  program.  A  gorgeous  fabric  paint- 

ed in  a  line  motif  resembling  a  marble  vein 
done  in  silver  and  gold  which  is  highlighted 
with  pinks,  greens,  blues  and  canaries  from 
side.  Orchestra  appears  on  a  small  platform 
which  runs  across  stage.  A  crystal  chandelier 
is  hung  in  one. 

RIALTO  THEATRE 
New  York  City 

Featured  Picture:  "Marry  Me" 
{Paramount) 

Music 

The  overture  is  "Martha" — von  Flowtow. 
Riesenfeld  Classical  Jazz 

Four  numbers  constitute  this  unit  of  the  pro- 
gram. First  a  selected  number  played  by  the 

orchestra  typical  of  the  Riesenfeld  Classical 
Jazz,  the  musicians  being  lighted  with  red  and 
green  foots  overhead  and  balcony  breast.  A 
Jazz  Band  of  ten  musicians  dressed  in  tuxedo 
appears  on  platform  at  right  end  of  orchestra 
pit.  They  are  highlighted  with  canary  flood. 
"The  Collcgiates"  is  the  second  number  pre- 

sented by  the  orchestra  followed  by  song  "The 
Melody  That  Made  You  Mine"  which  intro- 

duces a  simple  stage  setting.  The  singer  stands 
in  the  pit.  Curtain  opens  revealing  a  painted 
drop  with  a  low  garden  wall.  At  left  center 
is  a  garden  bench  upon  which  a  girl  is  seated. 
An  orange  amber  moon  is  up  right  with  a 
rippler  working  back  of  a  painted  ripple  be- 

neath it  on  the  drop.  A  landscape  motif  with 
shore  is  painted  on  the  left  of  the  drop.  A 
blue  spot  is  thrown  on  the  girl  who  is  seated. 

The  last  number  is  a  dance  to  "Sweet  Georgia 
Brown" — dancer  in  a  very  simple  costume  ap- 

pears in  front  of  fabrics  flooded  green  and 
highlighted  red  and  blue  from  the  sides.  Dancer 
works  in  white  spot. 

CAPITOL  THEATRE Chicago 

Featured  Picture :  "Friendly  Enemies" 
Capitol  Grand  Orchestra,  Albert  E.  Short, 

Conductor. 

"II  Trovatore  (The  Troubadour),  by  Verdi, 
during  the  action  of  which  the  "Miserere"  (I 
Have  Sighed  To  Rest  Me)  was  staged  with 
Hazel  Eden  as  Leonora  and  Charles  Hart  as 
Manrico. 

"On  The  Road  To  Mandalay,"  Herbert 
Gould,  Basso. 
A  liberty  was  taken  in  the  stage  tableau 

depicting  the  action  of  this  number,  which 
was  not  authentic  and  merely  intended  as  a 
scenic  embellishment. 

Ten  girls  in  the  tableau. 
"Mighty  Lak  A  Rose,"  Banks  Kennedy  at the  Organ. 

Excerpts  from  "Mikado" : 
(a)  "The  Moon  And  I,"  Marjorie  Pringle 

as  Yum- Yum. 
(b)  "A    Wandering    Minstrel,"  Charles 

Hart  as  Nanki-Poo. 

STRATFORD  THEATRE 
Chicago 

Featured  Picture:  "The  Manicure  Girl" 
{Paramount) 

"A    Circus    Parade,"    Leo    Terry    at  the 
Organ. Circus  Day  : 

(a)  Before  The  Big  Top. 
(1-a)  "I  Pagliacci"  (Prologue),  David Reese. 

(b)  Inside  The  Big  Top. 
(1-b)  Geddis  Trio,  Marvelous  Horizontal 
Bar  Equilibrist. 
(2-b)  The  Tumbling  Clowns. 
(3-b)  Walter  Stanton,  The  Giant  Rooster, 
With  The  Mechanical  Egg  and  Chicks. 
(4-b)  Leoni  and  Leoni,  The  Gentleman  and 
The  Clown. 
(5-b)  The  Oriental  Five,  A  Whirlwind 
Tumbling  Act. 

QUESTION  BOX 
Production   Inquiries  Answered 

"How  can  I  get  an  Aurora  Borealis  effect 
without  a  disc?" — R.  D.  L.,  Boston. 

Take  an  oblong  drygoods  or  Victrola  box 
and  place  it  on  a  framework,  permitting  it 
to  revolve.  Fasten  a  series  of  mirrors  or 
riglily  reflective  material  on  the  oblong  sides 
of  the  box.  Place  four  baby  spot  lights  at 
the  bottom  of  the  back  drop  and  set  to  throw 
the  beams  of  light  on  the  sides  of  the  box, 
which  should  be  placed  about  four  feet  down 
stage  from  the  back  drop.  A  hand-crank  or 
a  motor  can  be  attached  to  the  axles  of  the 
box  and  as  the  box  revolves  away  from  the 
drop  the  light  will  be  thrown  up  at  an  angle 
on  the  drop  in  irregular  flashes,  giving  the 
effect  of  shooting  flashes  of  colored  light. 

"Will  you  kindly  suggest  a  simple  treat- 
ment for  changing  the  glow  of  a  sun-box 

during  a  scene  requiring  a  sunset?" — J.  F., 
El  Paso,  Texas. 

Place  two  slider-grooves  on  the  top  and 
bottom  of  the  face  of  the  sun-box.  Make 
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a  long  frame  to  be  used  as  a  medium.  Cover 
the  frame  with  sheets  of  plain  gelatine  to 
give  a  base  upon  which  can  be  superim- 

posed strips  of  colored  gelatine.  As  the  sun 
starts  to  descend  in  the  treatment,  the 
canary  gradually  gives  way  to  a  strip  of 
orange  amber  at  the  base,  which  gradually 
covers  the  entire  face  of  the  box  as  the 
slider  is  moved  across  the  face  of  the  sun. 
Deep  red  can  be  brought  in  at  the  base  as 
the  sun  sinks  from  view.  This  is  an  im- 

provement over  the  old  silk  mediums  used 
in  the  stage  sunset  effects  and  is  simpler 
than  a  series  of  lamps  in  the  sun-box  which 
are  brought  up  on  dimmers  and  brought 
down  in  routine. 

"What  would  you  suggest  as  a  novel  chan- 
delier for  a  'hunting  lodge'  scene." — S.  L., 

Springfield,  Mass. 

A  log  chandelier  would  be  about  the  most 
appropriate.  This  can  be  constructed  out  of 
stove  or  galvanized  pipe,  covered  with  can- 

vas and  painted  to  resemble  logs.  It  will  be 
fireproof,  easy  to  handle,  and  very  effective. 
In  constructing  it  would  be  wise  to  have  th:. 
chandelier  made  with  cross  beams  to  give  it solidity. 



The  Pep  of  The  Program 

News  and  reviews  of  ShofCT  Subjects  and  serials 

"Boys  Will  Be  Boys" (Pathe — Comedy — Two  Reels) 
In  this  "Our  Gang"  comedy  Mickey  and  his 

pals  build  their  own  Coney  Island  on  a 
vacant  lot.  Surveyors  for  a  new  building  try 
to  chase  them  away  after  they  have  erected 
merry-go-round,  ferris  wheel  and  other  fun 
devices.  The  president  of  the  company  tak- 

ing over  the  lot  is  not  too  old  to  remember 
that  he  was  a  boy  once.  He  deserts  an  im- 

portant board  meeting  to  join  with  the  gang 
in  operating  the  park.  The  directors  follow 
him  there  and  try  to  hold  him  in  the  meet- 

ing but  fail.  Soon  all  the  business  men  then 
help  the  boys  run  the  park  and  enjoy  its 
thrills  themselves.  Robert  McGowan  directed 
this  "Our  Gang"  comedy,  as  he  has  all  its 
predecessors,  and  it  is  typical  of  them. 
That  means  that  it  is  excellent,  wholesome 
fun  sure  to  appeal  to  boys  of  eight  and  boys 
•of  eighty. — S.  S. 

"Heart  Trouble" 
(Universal — Comedy — One  Reel) 

This  issue  of  Universal's  "Sweet  Sixteen" 
comedy  series  under  the  Bulls  Eye  Brand 
features  Arthur  Lake  and  a  new  girl,  Mar- 
celine  Day,  who  has  taken  the  place  of  Olive 
Hasbrouck.  The  action  shows  Arthur  get- 

ting in  bad  with  the  girl's  parents  on  ac- count of  breaking  up  valuable  vases,  and 
being  forbidden  the  house.  The  girl  sneaks 
him  in  during  a  masquerade  and  a  tough  guy 
takes  a  pair  of  handcuffs  and  shackles  Ar- 

thur to  his  rival,  Eddie.  Unable  to  free 
themselves,  Arthur  and  Eddie  have  to  go 
home  and  go  to  bed  chained  to  each  other. 
There  is  a  moderate  amount  of  amusing  sit- 

uations but  as  a  whole  it  falls  below  the 
standard  of  the  series. — C.  S.  S. 

Pathe  Review  No.  30 

(Pathe — Magazine — One  Reel) 
This  Pathe  Review  contains  the  following 

subjects:  "The  Wilderness  of  Water,"  a submerged  forest  in  the  Mississippi  valley; 
"The  Garden  of  Seville,"  Pathecolor  views 
of  the  city  of  Moorish  Spain,  and  "The  Two- 
Legged  Horse  Race,"  a  novelty  picture 
showing  ostriches  racing  backwards  and 
forwards.  These  subjects  are  excellently 
chosen  and  treated.  Those  of  the  sub- 

merged forest  are  especially  striking,  and 
the  novelty  picture  affords  a  pleasant  close 
to  the  reel. — S.  S. 

"The  Sleuth" 
(F.  B.  O.  Comedy— Two  Reels) 

In  this  Standard  Cinema  Corporation  com- 
edy distributed  by  F.  B.  O.,  Stan  Laurel  is 

the  star,  appearing  as  a  boob  detective  sum- 
moned by  a  wife  to  spy  on  her  husband.  He 

adopts  various  disguises  including  that  of  a 
maid  and  does  a  lot  of  clowning.  While 
mildly  amusing  it  is  hard  to  tell  at  times  just 
what  it  is  all  about.  Will  probably  provide 
a  few  laughs  for  fans  who  like  nonsense  and 
slapstick. — C.  S.  S. 

"Shorts"  Reviewed 

In  This  Issue 

Boys  Will  Be  Boys  (Pathe) 
Bugville  Field  Day  (Pathe) 
Cupid's  Boots  (Pathe) 
Dry  Up  (Universal) 
Heart  Trouble  (Universal) 
Pathe  Review  No.  30  (Pathe) 
Sleuth,  The  (F.  B.  O.) 
What  Price  Gloria?   (F.  B.  O.) 
Why  Kids  Leave  Home  (Pathe) 

"Dry  Up" 

(Universal — Comedy — Two  Reels) 

This  Century  Comedy  features  Jack  Sin- 
gleton and  Bartine  Burkett.  Al  Herman 

wrote  the  story  and  directed.  Jack  is  a 
correspondent  school  attorney  without  a 
license.  His  landlady  takes  his  clothes,  so 
Jack  lassoes  a  passerby,  ties  him  outside  the 
window  of  his  hall  bedroom  and  swipes  his 
clothes.  As  it's  breakfast  time  he  throws 
an  old  shoe  at  the  milkman,  who,  indignant, 
throws  a  bottle  of  milk  which  Jack  deftly 
catches.  The  same  method  results  in  a  loaf 
of  bread.  Jack  tries  to  represent  a  citizen 
over  whom  mortar  has  been  spilled,  but  the 
foreman  chases  him  away.  Then  he  tries  to 
represent  a  fair  woman  in  a  divorce  suit  only 
to  again  fly  when  he  discovers  that  the  fore- 

man is  her  husband.  The  subject  is  of  aver- 
age interest. — S.  S. 

KIT  GUARD 

One  of  the  funny  men  of  the  screen,  who 

will  be  seen  in  "The  Adventures  of  Maisie," 
an  F.  B.  O.  picture 

"Cupid's  Boots 
(Pathe — Comedy — Two  Reels) 

Ralph  Graves  is  the  man  and  Thelma  Hill 
the  girl  in  this  Mack  Sennett  Star  Comedy. 
Graves  is  bookkeeper  in  a  shoe  store  until 
inattention  to  business  caused  by  Thelma 
leads  to  his  "resignation."  His  opportunity 
to  prove  himself  a  hero  comes  when  Thelma 
and  her  parents  are  trussed  up  by  a  villain. 
Graves  rescues  them  after  many  hazardous 
and  laughable  experiences.  Again  it  must 
be  said  that  Mack  Sennett  knows  burlesque. 
It  is  not  always  broad  in  this  subject  but 
it  is  always  effective.  The  make-up  of 
some  of  the  characters  is  perfection. 
Graves  lends  a  pep  to  the  picture  that  keeps 
it  moving  at  all  times,  and  Miss  Hall  is  ideal 

opposite  him.  "Cupid's  Boots"  ought  to 
please  the  many  audiences  that  already  have 
signified  a  great  desire  to  see  this  series  of 
Graves  comedies. — S.  S. 

"What  Price  Qloria?" 
(F.  B.  O.  Series— Two  Reels) 

F.  B.  O.  series  "The  Pacemakers,"  reaches 
its  tenth  episode  in  this  issue  which  follows 
the  same  lines  as  the  earlier  chapters.  George 
O'Hara  and  Stanley  Taylor  are  competitors 
in  a  swimming  race  this  time  and  as  usual 
Taylor  tries  to  pull  some  crooked  work  to 
prevent  O'Hara  from  winning,  but  of  course 
fails.  The  title,  a  travesty  on  a  successful 
play,  refers  to  the  fact  that  Taylor  hires  a 
woman  with  this  name  to  aid  him  by  claim- 

ing she  is  O'Hara's  wife.  Albert  Cooke  and 
Kit  Gaurd  do  a  lot  of  amusing  clowning  in 
a  duel  scene  with  scimeters  and  have  a  few 
other  comedy  scenes.  This  issue  is  on  a  par 
with  the  remainder  of  the  series  and  should 
prove  generally  entertaining  although  lack- 

ing in  novelty. — C.  S.  S. 

"Why  Kids  Leave 

Home" 

(Pathe—  Sportlight— One  Reel) 
This  Grantland  Rice  Sportlight  is  easily 

one  of  the  best  to  date.  The  subject  is  the 
thrill  supplied  childhood  by  the  arrival  of  the 
circus  in  town.  A  subtitle  reads :  "Time 
may  bring  its  glory  and  thrills  but  they  are 

nothing  compared  with  any  kid's  first  circus." Various  circus  stunts  are  shown,  with  special 
attention  paid  the  more  exciting  ones  such  as 
bulldogging  a  steer  and  bucking  a  broncho. 
The  subject  has  been  expertly  produced, 
edited  and  titled  and  it  ought  to  make  a  hit 
with  theatre  audiences. — S.  S. 

"Bugville  Field  Day" (Pathe — Cartoon— One  Reel) 
In  this  Aesop's  Film  Fable,  Paul  Terry's cartoon  characters  have  a  field  day.  Their 

various  methods  of  transportation  to  the 
scene  are  amusingly  shown,  and  hilariously 
funny  are  the  sporting  events.  Terry  goes 
in  for  a  bit  of  melodrama  when  a  big  bug 
tries  to  steal  the  princess  bug  from  her  tiny 
fiance. — S.  S. 



Newest  Reviews  and  Com  menTs 

"The  Freshman 

A    Riot   of   Laughs    Combined    with  Pathos 
Makes     Harold     Lloyd's     Latest  for 

Pathe   His  Best  Comedy. 
Reviewed  by  C.  S.  Sewell 

Success  has  become  such  a  habit  with 
Harold  Lloyd  that  it  seems  commonplace 
and  savoring  of  repetition  to  say  that  "The 
Freshman"  his  newest  feature  comedy  for Pathe  is  another  link  in  his  unbroken  chain 
of  hits.  But  such  is  the  case,  in  fact  we  are 
strongly  of  the  belief  the  general  audience 
reaction  will  be  that  this  is  his  very  best 
production. 
While  not  as  breatHi-taking  as  "Safety 

Last"  as  filled  with  hilarious  farce  as  "Why 
Worry"  or  as  crammed  with  gags  as  "Hot 
Water"  it  is  nevertheless  better  entertain- 

ment than  any  of  these  for  it  combines  the 
best  laugh-getting  points  of  them  all.  In 
type  it  more  nearly  resembles  "Girl  Shy"  for 
the  laughs  have  been  hung  on  a  farce-com- 

edy framework  in  which  there  is  just 
enough  story  to  carry  them,  strong  human 
interest  and  a  plentiful  sprinkling  of  pathos. 

Harold  is  cast  as  a  lad  who  enters  college 
determined  to  become  the  most  popular 
student.  He  does  everything  anybody  sug- 

gests and  while  you  heartily  enjoy  his  mis- 
takes and  mishaps  you  feel  tugs  at  the  heart 

as  the  innocent  and  guileless  way  in  which 
he  takes  the  kidding  of  the  students  as  real 
admiration,  and  there  is  genuine  pathos  that 
grips  you  in  the  scene  where  he  learns  the 
truth. 

"The  Freshman"  is  an  extremely  well  con- 
structed picture  and  Sam  Taylor  and  the 

several  others  who  share  with  him  the  credit 
for  story  and  direction  are  entitled  to  a  lot 
of  praise.  We  suppose  that  the  others  listed 
are  the  gag  men,  for  they  certainly  should 
come  in  for  their  share.  The  comedy  is  not 
so  hilarious  at  the  start  but  the  laughs  build 
up  wonderfully,  increasing  in  quality  and 
quantity  to  the  whirlwind  finish  in  which 
Harold  wins  the  big  football  game.  Com- 

bined with  the  excitement  and  suspense  of 
the  game  there  is  some  of  the  best  comedy 
that  ever  reached  the  screen,  which  takes 
these  sequences  out  of  the  stereotyped  class 
and  makes  them  a  regular  riot  of  enjoyment. 
While  there  is  quite  a  play  on  the  pathos, 

each  time  it  is  followed  up  with  a  screaming- 
ly funny  gag,  and  oh  boy,  what  gags.  They 

will  keep  an  audience  in  an  uproar. 
Even  the  most  frozen-faced  patron  will 

find  himself  rocking  with  side-splitting 
laughter  when  Harold  goes  to  a  party  in  a 
dress  suit  that  is  only  basted  together  and 
as  one  part  after  another  rips  and  the  tailor 
comes  to  his  rescue  until  finally  the  whole 
thing  gives  way.  There  is  excellent  humor 
and  human  interest  in  the  kidding  of  the 
gang  when  he  first  reaches  college,  his 
speech  to  the  students  while  he  has  a  kitten 
fidgeting  under  his  sweater,  his  having  to 
treat  the  whole  school  to  ice  cream,  but  it  is 
in  the  climax  that  he  hits  the  high  water 
mark  of  mirth. 

EDITED  BY  CHARLES  S.  SEWELL 

Features  Reviewed 

In  This  Issue 

Evolution  (Red  Seal) 
Freshman,  The  (Pathe) 
Marriage     Whirl,     The  (First 

National) 

Marry  Me  (Paramount) 

My  Lady's  Lips  (Schulberg) 
Night  Life  of  New  York  (Para- mount) 

Pretty    Ladies  (Metro-Goldwyn- Mayer) 

That  Man  Jack  (F.  B.  O.) 
Woman  Hater,  The  (Warner) 

Of  course  it  is  Harold  who  wins  the  crucial 
game  at  the  last  minute  and  this  always 
provides  good  suspense  and  is  sure-fire  en- 

tertainment, but  it  is  the  way  he  does  it, 
his  screamingly  funny  mistakes  and  uproar- 
ous  stunts  that  make  it  a  regular  whiz  for 
laughter  and  fairly  sweeps  you  off  your  feet 
with  enjoyment. 
Grab  "The  Freshman"  for  with  Harold 

Lloyd*s  popularity  to  back  it  up  it  certainly 
should  leave  a  trail  of  broken  box-office 
records. 

Cast 
The  Freshman    Harold  Lloyd 
Peggy    Jobyna  Ralston 
Cad    Brooks  Benedict 
College  Hero   James  Anderson 
College  Bell    Hazel  Keener 
Tailor    Joseph  Harrington 
Coach    Pat  Harmon 
Story  by  Sam  Taylor,  John  Grey,  Ted  Wilde 

and  Tim  Whelan 
Directed  by  Sam  Taylor  and  Fred  Newmeyer 

Length,  <i«S3  feet. Story 

Harold  Lamb  saves  up  considerable  money 
and  when  his  father  sends  him  off  to  college 
he  is  determined  to  do  everything-  possible 
to  achieve  popularity.  This  willingness 
makes  him  an  easy  victim  for  the  college 
jokers  and  the  only  one  who  takes  him 
really  seriously  is  his  landlady's  daughter. He  is  persuaded  to  make  a  speech  in  which 
he  pulls  a  funny  little  jig  and  asks  all  to 
call  him  "Speedy"  just  as  he  saw  an  actor 
do  in  a  motion  picture.  He  tries  to  make 
the  football  team  and  even  consents  to  take 
the  place  of  the  dummy  at  practice  but  his 
pluck  is  only  rewarded  by  being  made  water 
boy  which  believing  he  is  a  substitute.  He 
is  kidded  into  giving  a  big  blowout  and  his 
new  evening  suit  is  only  basted  together  and 
it  comes  to  pieces  on  the  ballroom  floor.  The 
College  cad  gets  fresh  with  the  girl  and  he 
thrashes  him  and  then  learns  that  he  has 
been  kidded  all  along.       He  determines  to 

Mr.  Exhibitor:  Atk  at  the  Film  Exchange* 
for  the 

Jhematic  Music Cue  ̂ SAeer1 

lt'«  little  to  ask  for,  but  it's  the  only reliable  aid  you  can  give  your  musicians 
to  help  put  the  picture  over. 

make  good  in  the  big  game  and  finally  when 
no  one  else  is  left  he  is  sent  in.  He  makes 
a  lot  of  boob  plays  but  finally  scores  the 
winning  touchdown  and  becomes  the  college 
hero,  and  of  course  wins  the  girl. 

"That  Man  Jack" 

Bob  Custer's  Newest  for  F.  B.  O.  Actionful 
Western   with    Unusually  Snappy 

Riding  Stunts. Reviewed   by   C.  S.  Sewell 
While  previous  pictures  in  the  series  made 

by  Jesse  Goldburg  Production  and  released 
through  F.  B.  O.  have  shown  Bob  Custer  in 
the  role  of  an  officer  of  the  law  either  as  a 
Texas  Ranger  or  a  Northwest  Mounted 

Policeman,  in  his  newest  "That  Man  Jack'' he  is  cast  as  a  conventional  western  hero. 
Bob  is  seen  as  a  stranger  who,  after  falling 

In  love  with  a  girl,  learns  that  his  new  part- 
ner is  engaged  to  her  and  decides  to  continue 

on  his  journey.  Before  he  can  get  away  he 
is  accused  of  his  partner's  murder,  but  in  the 
end  proves  his  innocence  ^nd  wins  the  girl. 

The  action  is  built  along  familiar  lines,  the 
first  punch  being  where  he  rescues  the  girl 
from  a  runaway;  the  scene,  however,  is  very 
well  handled.  The  story  has  been  smoothly 
built  up  so  as  to  establish  a  strong  chain  of 
circumstantial  evidence  against  the  hero,  and 
there  is  plenty  of  dash  and  action  with  good 
suspense  in  the  sequences,  where  the  hero, 
after  escaping  from  the  sheriff,  visits  the  girl 
and  eludes  the  posse  while  ferreting  out  the 
murderer. 

Custer's  work  is  thoroughly  satisfactory 
and  he  has  some  unusually  good  stunts  of 
horsemanship,  notably  where  he  kicks  the 
sheriff  and,  turning  completely  over  in  the 
air,  lands  in  the  saddle,  and  again  where  he 
rides  head  downward  and  pulls  himself  up 
into  the  saddle. 
Mary  Beth  Milford  as  the  leading  woman, 

and  the  remainder  of  the  cast,  handle  their 

roles  satisfactorily,  and  "That  Man  Jack" should  prove  an  entertaining  offering  for "Western"  fans. 
Cast 

Jack    Bob  Custer 
Anita   Leland    Mary   Beth  Milford 
Joe  Leland    Monte  Collins 
Sammy  Sills    Hayford  Hobbs 
Bill  Stearns    Buck  Moulton 

Story  by  George  P.  Bauer 
Scenario  by  Adele  Buflington 

Directed  by  W.  L.  Craft 
Length,  5032  feet. Story 

Jack,  a  husky  stranger  saves  Anita  Leland 
when  her  team  runs  away  and  is  so  im- 

pressed with  her  that  when  easy-going 
Sammy  makes  him  an  offer  to  work  a  mine 
together  he  accepts  to  be  near  Anita.  In 
an  argument  Jack  beats  Bill  Stearns  and  in- 

curs his  enmity.  Jack  later  learns  that 
Sammy  and  Anita  have  been  childhood  sweet- 

hearts and  are  engaged  and  he  decides  to 
clear  out.  Sammy  insists  he  take  his  share 
of  the  gold.  Stearns  and  his  gang  attack  the 
cabin  and  kill  Sammy,  placing  suspicion  on 
Jack  and  when  gold  is  found  on  him  he  is 
arrested,  but  makes  his  escape.  Anita  goes 
to  the  cabin  and  finds  a  note  written  by 
Sammy  accusing  Stearns  who  sees  her  and 
tries  to  get  the  paper.  Jack  arrives  in  time 
to  save  her  and  Stearns  confesses.  Jack  wins 
Anita's  hand. 



432 MOVING   PICTURE  WORLD 
July  25,  1925 

"Evolution" 

Red  Seal  Presents  in  Interesting  Form  and 
Simple  Language  Arguments  on  Which 

Theory  Is  Based. 
Reviewed  by  C.  S.  Sewell 

Of  singular  timeliness  in  view  of  the  Scopes 
trial  in  Tennessee  in  which  this  issue  is  in- 

volved is  the  4,200-foot  film,  "Evolution,"  dis- 
tributed by  Red  Seal  Pictures  Corp.  Column 

after  column  of  publicity  in  the  press 
has  focused  attention  on  this  scientific  ques- 

tion, evoking  wide-spread  discussion  and  a 
natural  curiosity  as  to  jusf  what  "Evolution"  is, 
and  this  film  is  a  comprehensive  presentation 
of  the  arguments  on  which  it  is  based,  presented 
in  pictorial  form  and  with  the  absence  of  high 
sounding  scientific  terms  or  explanations,  with 
the  result  that  it  is  readily  within  the  grasp 
of  the  average  intelligence. 

Preliminary  shots  show  how  man  has  har- 
nessed the  elements  as  evidenced  by  the  de- 

velopment of  the  locomotive,  radio,  the  aero- 
plane etc.  and  is  seeking  to  solve  the  riddle 

of  his  own  existence  on  this  earth.  Then  be- 
gins a  series  of  pictures  illustrating  the  theory 

of  the  birth  of  the  earth  starting  with  the 
passage  of  two  great  bodies  in  space  result- 

ing in  the  pulling  away  of  a  great  mass  of 
matter  from  the  sun  which  after  countless  ages 
became  the  planets  of  which  our  earth  is  one. 
The  development  of  the  earth  from  its 

molten  state  as  it  gradually  cooled  with  the 
separation  of  the  vapor  and  condensation  into 
oceans  is  traced  and  then  with  the  statement 
that  no  one  knows  how  it  started,  the  course 
of  life  from  the  lowest  forms  of  single  liv- 

ing cells  in  water,  up  through  more  complicated 
cell-masses  to  the  appearance  of  fish  with  back- 

bones, is  shown. 
Further  development  is  recorded  in  the  fish 

in  shallow  water  that  developed  lungs  and 
finally  rudimentary  feet  as  they  ventured  on 
land.  Then  comes  the  development  of  reptiles 
and  birds  with  reconstruction  of  the  gigantic 
prehistoric  reptiles  that  are  now  extinct.  The 
finding  of  fossil  remains,  drawings  of  prehis- 

toric man  and  comparisons  of  bodily  structures 
are  called  on  in  support  of  the  argument. 

Finally  the  more  modern  animals  are  shown, 
with  examples  of  links  between  different  species 
as  for  instance  the  tapir  which  resembles  both 
the  elephant  and  the  rhinoceros.  Adaptation  of 
life  to  changing  conditions  is  pictured  in  the 
protective  armor  of  certain  animals,  the  way 
in  which  bears  etc.  developed  so  as  to  exist 
when  the  glacial  age  covered  great  portions  of 
the  land  with  ice,  and  in  the  way  that  certain 
insects  resemble  leaves,  twigs,  etc. 
All  of  this  paves  the  way  to  the  crucial 

point  of  the  argument,  the  study  of  various 
types  of  the  monkey  group  beginning  with  a 
number  of  species  of  lemurs  each  showing  a 
higher  stage  of  development  up  to  the  gibbon 
which  is  the  lowest  form  to  begin  to  walk 
erect,  thence  to  the  baboon  and  highly  intel- 

ligent chimpanzee  and  the  gorilla  which  more 
nearly  in  size  resembles  man. 

Here  the  study  of  fossil  remains  comes  in 
with  reconstruction  of  the  ape-man  of  Java, 
the  Piltdown  and  Neanderthal  man  each  show- 

ing less  of  the  resemblance  to  the  ape  and 
more  to  man  until  the  man  of  today  is  reached 
and  the  wide  variety  of  men  illustrated  in  the 
different  races  is  pictured,  with  the  closing 
title  "Some  call  it  evolution,  others  the  work 
of  God." Anyone  of  an  inquisitive  turn  of  mind, 
whether  in  favor  of  or  against  the  theory  of 
evolution,  will  find  this  picture  interesting, 
entertaining  and   instructive   and.  in  view  of 

its  exceptional  timeliness  it  offers  excellent  op- 
portunities for  exploitation  and  should  prove  a 

good  box-office  attraction. 

"Night  Life  of 

New  York" Machine  Made  Paramount  Has  Strong  Box 
Office  Value  and  Makes  a  Snappy 

and   Amusing  Play. 
Reviewed  by  Epes  W.  Sargent. 

Here  is  another  production  on  which  the 
critics  and  the  box  office  are  apt  to  disagree. 
Considered,  as  literature  "Night  Life  of  New 
York"  is  pretty  poor  stuff,  forced,  illogical 
and  inconsequential.  But  both  night  life  and 
New  York  have  distinct  box  office  values, 
and  Allan  Dwan  has  made  the  most  of  a 
sprightly,  if  impossible,  scenario. 

It  moves  rapidly,  gives  action  in  plenty 
and  shows  half  a  dozen  of  the  best  known 
night  clubs  in  New  York,  much  of  the  action 
taking  place  in  the  El  Fey  Club,  now  known 
as  the  Del  Fey  Club  since  its  recent  padlock- 

ing. The  scenes  actually  were  made  in  and 
in  front  of  the  club  and  are  not  studio  stuff. 
It  gives  about  $500  worth  of  night  life  for 
whatever  admission  the  theatre  charges,  and 
it  is  all  authentic. 

Rod  Le  Rocque  and  Dorothy  Gish  have  the 
leads,  though  Ernest  Torrence  dominates 
many  of  the  scenes  in  the  well-considered 
role  of  a  small  town  manufacturer.  He  does 
not  intrude,  but  he  cannot  be  overlooked 
when  he  is  on  the  stage.  La  Rocque  takes  a 
two-fast  tempo  as  the  son  and  Miss  Gish 
over-plays  now  and  then,  though  mostly  she 
stays  within  the  frame.  Helen  Lee  Worth- 

ing makes  the  most  of  a  small  part  and 
Arthur  Housman  and  Riley  Hatch  hold  their 
own  well. 
The  production  is  not  always  well  handled. 

We  cannot,  for  example,  vision  a  consump- 
tive spending  his  time  with  a  saxophone,  nor 

can  one  look  out  of  the  windows  of  the 
Hotel  Commodore  and  see  Longacre  Square. 
But  it's  New  York  as  the  rural  visitor  sees 
it,  and  it  is  good  light  entertainment  if  you 
do  not  demand  logic.  It's  just  what  out-of- town  likes. 

Cast 
Ronald   Rentier  Ro,l   *«■  Rocque 
John    Rentley  Ernest  Torrence 
>Ieg   Dorothy  Gish 
Carrie    Reed  Helen    I.ee  Worthing 
Jimmy   George  Haekathorne 
Jerry   \rthnr  Housman 
William    Workman  Riley  Hatch 

Story  by  Paul   Schoneld.  . 
Directed  by  Allan  Dwan. 

Length  (MWS  feet. 
The  Story 

John  Bentley  left  New  York  after  his 
fiancee  jilted  him,  following  his  failure.  He 
did  not  go  back  when  a  manufacturing  en- 

terprise made  him  rich.  Instead  he  installed 
his  luckier  rival  as  New  York  manager.  But 
his  son,  Ronald,  felt  the  urge,  and  after  a 
sensational  scrape  Bentley  accepted  the  sug- 

gestion of  his  manager,  that  Ronald  be  given 
such  a  taste  of  the  town  that  he  would  be 
content  with  Iowa  ever  after.  An  actress, 
Carrie  Reed,  is  hired  to  teach  him  bis  lesson. 
She  quits  him  cold  the  first  night  out.  His 
pace  is  too  rapid.  He  buys  a  taxicab,  be- comes involved  in  a  robbery,  perpetrated  by 
the  brother  of  a  telephone  operator,  and  he 
keeps  silent  for  the  sake  of  the  girl.  She, 
however,  comes  forward  and  Ronald  is  ex- onerated and  Ronald  is  quite  content  to  go 
back  to  Iowa — with  the  girl— and  settle 
down.  On  the  other  hand  the  father,  having 
seen  his  long  lost  love  in  her  present  all-too- fieshy  state,  promotes  Workman  to  be  head 
of  the  factory  and  decides  to  remain  in  New 
York  and  make  up  for  lost  time. 

"Marry  Me" 

James    Cruze    Makes    a    Convincing  Para- mount Story  from  Utterly  Implausible Story  of  an  Egg. 

Reviewed   by  Epes   W.  Sargent. 
Perhaps  it  is  not  an  altogether  unmixed 

blessing  to  be  able  to  make  bricks  without 
straw.  James  Cruze  seems  to  frequently  get 
lightweight  stories  on  the  argument  that  he 
can  make  them  real  with  his  skillful  direc- 

tion. He  seems  to  be  regarded  as  an  ar- 
tistic pulmotor  around  the  Lasky  lot,  for 

he  always  manages  to  breathe  the  breath  of 
life  into  the  moribund  plot  and  he  has  made 
a  really  delightful  little  story  out  of  Anne 
Caldwell-  O'Day's  story  -  of  the  cold  storage 
egg. 

It  is  unfortunate,  except  perhaps  for  the 
box  office,  that  the  title  suggests  a  red  hot 
mamma  or  a  jazz  baby  daughter,  where  in 
reality  it  is  a  small  town  idyl,  but  this  can  be corrected  in  the  advertising,  and  an  effort 
should  be  made  to  appeal  to  those  who  like 
good,  light  entertainment. 
"The  Nest  Egg"  was  written  when  jazz 

still  was  "ragtime"  down  on  the  Bowery  and 
"syncopation"  around  Carnegie  Hall.  It's  a simple  little  story  that  gains  more  from  its 
telling  than  from  its  strained  plot.  It's  a 
picture,  rather  than  a  play,  but  a  very  de- 

lightful picture  of  small  town  life,  so  well 
cast  and  directed  that  it  possesses  real charm. 

It's  a  personal  triumph  for  Cruze  and  a 
credit  to  the  players,  though  Florence  Vidor 
is  not  well  cast  as  the  heroine.  She  does  not 
fit  into  the  picture  as  well  as  do  the  others. 
On  the  other  hand  Edward  Horton  does  a 
fine  bit  of  work  as  the  man  who  has  ruined 
his  digestion  on  cold  storage  eggs.  It  is  one 
of  his  best  drawn  characters.  Fannie  Midg- 
ley  is  delightful  as  the  grandmother  and  Ed 
Brady  is  photographic  as  the  small  town 
fatuous  chap.  The  others  all  fit  well  into  their 
characters  and  the  ensemble  is  evenly  good. 

It  is  thoroughly  delightful  entertainment 
throughout  and  should  be  a  good  box  office 
bet,  since  the  play  has  been  so  widely  done 
in  stock. 

Cast 
Hetty   Gaudy  Florence  Vidor 
John   Smith   No.  2.  .  .  .Edward  Everett  Horton 
John  Smith   \o.  1  John  Roche 
Sarah   Hume  Helen  Jerome  Kddy 
Granny   Fanny  Midgley 
Norman    Frisbie  Ed  Rrady 
Jenkins  Wall  Covington 
Mrs.    Hume  Anna  Schaefer 
Jackson   Erwin  Connelly 
From  the  Play  by   Anne  Caldwell  O'Day  . 

Adaptation  by  Walter  Woods. 
Scenario  by   Anthony  Coldewey. 

Directed  by  James  Cruse. 
Length,  5,526  feet. 

Story 

Hetty  Gandy,  called  home  from  her  vaca- 
tioning by  a  telegram,  leaves  an  egg  for 

John  Smith,  whose  proposal  of  marriage  she 
has  just  accepted.  The  egg  goes  into  cold 
storage  instead  of  reaching  John  and  for 
five  years  Hetty  patiently  waits  his  coming, 
resisting  the  importunities  of  Norman  Fris- 

bie. Then  a  wire  from  John  Smith  comes, 
asking  her  to  be  ready  to  go  to  a  nearby 
town  with  him,  and  the  whole  village  knows 
that  Hetty  is  to  be  married  at  last.  But  this 
is  another  John  Smith,  who  received  the  egg 
five  years  late  and  who  is  suing  the  dealer. 
He  merely  wants  Hetty  to  testify  for  him. 
Through  a  misunderstanding  Smith  and 
Hetty  have  to  spend  the  night  in  the  same 
hotel  room,  and  it  looks  pretty  much  like  a 
scandal,  but  John  Smith  is  more  of  a  man 
than  he  seems  to  be  and  so  all  ends  well, 
though  the  clouds  pile  up  with  alarming 
blackness. 
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"Pretty  Ladies" 

Gorgeous  Reproduction  of  "Follies"  Numbers 
in  Color  Plus  Good  Story  Makes  Fine 

Entertainment. 

Reviewed  by  C.  S.  Sewell 

Due  largely  to  Monta  Bell's  directorial 
skill  aided  by  the  excellent  and  sincere  per- 

formance of  Zasu  Pitts  in  a  sympathetic 

human  interest  role,  the  Metro-Goldwyn- 

Mayer  production  "Pretty  Ladies"  is  thor- oughly enjoyable  entertainment. 
A  strong  human  note  is  struck  in  the  plot 

of  this  picture  but  it  would  have  furnished 
a  rather  slight  basis  for  a  feature  length 

picture  if  played  up  from  its  straight 
dramatic  angle  alone  without  the  introduc- 

tion of  superfluous  material  to  lengthen  it 
out  which  would  probably  have  weakened 
the  story. 
The  story  centers  in  the  comedy  woman 

of  a  "Follies"  revue  who  sees  all  the  pretty 
ladies  in  the  show  with  their  sweethearts 
and  dreams  of  love  but  never  experiences  it 
until  love  finally  comes  to  her  in  the  person 

of  the  drummer  in  the  orchestra.  The  lead- 
ing woman  tries  to  vamp  him  after  he  is 

happily  married  and  he  does  fall  from  grace 

on  one  occasion.  His  wife  won't  listen  to 
him  or  let  him  explain  and  acts  as  if  she 

refused  to  believe  him  guilty,  finally  every- 
thing is  O  K  again  and  in  secret  she  prays 

that  it  will  never  happen  again. 
That  is  really  all  there  is  to  the  story,  but 

the  fact  that  the  background  is  that  of  the 
"Follies"  offered  a  fine  opportunity  to  build 

up  along  this  line  and  Mr.  Bell  has  taken  ad- 
vantage of  it.  Referring  obviously  to  the 

"Ziegfeld  Follies"  Ann  Pennington  one  of 
the  stars  of  this  noted  musical  show  appears 

in  person  and  there  are  impersonations  of 
several  of  the  other  principals. 
There  is  to  this  picture  the  zest  of  the 

peep  behind  the  stage  curtain  for  it  is  a 
story  of  backstage,  but  after  all  the  big 
thing  for  the  average  audience  is  the  fact 
that  Mr.  Bell  has  introduced  a  number  of 

spectacular  stage  numbers  with  full  ensem- 
ble and  an  abundance  of  "pretty  ladies"  and 

the  effect  has  been  enhanced  many  fold  by 
the  use  of  Technicolor.  They  are  simply 

gorgeous  and  with  the  predominance  of  soft 
colors  are  a  delight  to  the  eye.  This  is  the 
finest  example  of  color  work  we  have  ever 

seen,  and  the  appeal  of  these  numbers  alone 
should  make  the  picture  a  success. 
These  scenes  include  a  Japanese  setting 

that  changes  to  an  Alaskan  one  covered  with 
snow,  a  huge  chandelier  on  which  the  figures 

are  beautiful  living  women  and  individual 
studies  of  several  types  of  feminine  beauty. 

There  is  also  a  novelty  scene  in  which  the 

whole  stage  represents  a  kitchen  table  with 

shelves,  utensils,  etc.,  on  the  same  scale  mak- 
ing Zasu  Pitts,  costumed  as  a  fly,  and  the 

other  characters  appear  in  perfect  propor- tion. .  , 

The  way  the  picture  ends  is  clever  and 

truly  unusual  and  we  believe  will  provide 

general  satisfaction  for  after  all  it  was  the 
happiest  solution  of  the  situation. 

In  addition  to  Miss  Pitts'  fine  performance 

is  the  good  work  of  Tom  Moore  in  the  op- 
posite role  and  Lilyan  Tashman  as  the  vamp 

with  Norma  Shearer  and  Conrad  Nagel 
scoring  in  interpolated  bits. 
We  believe  that  this  picture  will  prove 

generally  pleasing  in  all  classes  of  houses  and 
that  the  scenes  in  color  will  appeal  especially 

to  those  who  have  not  had  an  opportunity 

to  see  »he  "Ziegfeld  Follies." 

Cast 
Maggie    Zasu  Pitts 
Al  Cassidy    Tom  Moore 
Ann  Pennington    Ann  Pennington 
Selma    Lilyan  Tashman 
Aaron  Savage    Bernard  Randall 
Adrienne    Helene  D'Algy 
Dream  Man   Conrad  Nagel 
Frances  White    Norma  Shearer 
Roger  Van  Horn    George  K.  Arthur 
Based  on  story  by  Adela  Rogers  St.  John 

Directed  by  Monta  Bell 
Length,  5828  feet. 

Story- 
Maggie,  the  comedy  woman  in  the  Follies, 

who  make  them  laugh  with  her  clowning, 
sees  all  the  other  girls  with  sweethearts 
but  none  of  the  men  ever  look  at  her.  The 
best  she  has  is  a  "dream  man"  whom  she 
imagines  pays  her  attentions.  An  accident 
when  she  falls  into  the  orchestra  and  breaks 
his  drum  starts  a  friendship  with  Al,  the 
drummer.  This  arouses  the  jealousy  of 
Selma,  the  leading  lady  who  tries  to  win 
him,  but  Al  who  has  written  a  big  song  suc- cess for  Maggie,  sticks  to  her  and  a  few 
years  later  they  have  a  happy  home  and  a 
baby.  Al  has  gained  fame  as  a  song  writer 
and  is  called  suddenly  to  Atlantic  City  to 
prepare  a  new  number  for  Selma.  There  he 
finally  falls  for  her.  A  busybody  rushes  and 
tells  Maggie.  When  Al  comes  in  he  is  con- trite and  prepared  to  tell  the  truth,  but 
Maggie  absolutely  refuses  to  listen  to  him. 
The  ending  shows  him  happy  with  the  baby 
while  Maggie  prays  that  it  will  not  happen 
again.   

"The  Woman  Hater" 

Helene  Chadwick  and  Clive  Brook  in  Dra- 
matic  Warner   Bros.  Picture. 

Reviewed  by  Sumner  Smith 

Warner  Brothers'  "The  Woman  Hater" 
provides  thoroughly  enjoyable  entertainment 
Presenting  an  excellent  cast  consisting  ot 

Helene  Chadwick,  Clive  Brook,  John  Harron 
Helen  Dunbar  and  Dale  Fuller,  the  story  of 

an  actress's  love  for  a  man  and  a  jealous 

youngster's  infatuation  for  her  begins  with 

Everybody  is  talking : 

"EVOLUTION" 

Everybody  wants  to  see : 

"EVOLUTION" 

At  the  Rivoli,  N.  Y.,  this 
week : 

"EVOLUTION" 

At  both  the  Rivoli  and  Rialto 
next  week 

"EVOLUTION" 

A  Front  Page  Story  in  Five 
Absorbing  Reels 

"EVOLUTION" 

An  Urban-Kineto  Production 
edited  by  Max  Fleischer. 

New  York 

City 

EDWIN   MILES   F ADMAN,  President 

a  minimum  of  effort  and  develops  great  sus- 
pense throughout,  with  clever  trick  photog- 
raphy of  a  race  through  New  York  traffic 

supplying  a  big  kick  at  the  end. 
The  actress  has  loved  and  lost  because 

misunderstood  and  suspected.  A  youngster 
comes  into  her  life  and  introduces  her  to  the 
other  man.  Both  men  come  to  distrust  her. 

The  story  is  from  Dorothy  Day's  excellent 
novel,  "The  Eleventh  Virgin.' Miss  Chadwick  has  the  role  of  the  actress 
and  is  at  her  best  in  emotional  scenes.  The 
man  she  loves  has  boarded  an  ocean  liner 
and  the  actress  must  reach  the  pier  before 
its  departure.  She  apparently  speeds  her 
auto  down  Riverside  Drive,  through  the 
dense  traffic  at  Times  Square  and  onto  the 
pier  at  breakneck  speed.  A  Fifth  Avenue 
'bus  looms  up  before  her  car  and  she 
swerves  out  to  avoid  it,  people  and  immense 
vans  cross  her  path  but  she  avoids  them. 

Evidently  this  was  done  by  superimposi- 
tion— the  careful  placing  of  a  negative  of 
Miss  Chadwick  in  a  studio  automobile  on  a 
negative  of  New  York  City  streets.  Careful 
calculation  of  when  the  racing  car  must  turn 
out  to  apparently  avoid  traffic  makes  it  real- istic. It  is  not  simply  a  shot  or  two  but  a 
couple  of  hundred  feet  of  film.  Audiences 
ought  to  eat  it  up  and  marvel  at  how  it  was 
done,  since  they  can  reason  that  no  traffic 
cop  would  let  Helene  get  away  with  any 
speeding  like  that. 

Cast 
Marie  Lamont  Helene  Chadwick 
Clive   Brook  Clive  Brook 
Philip  Tranter  John  Harron 
Mrs.  Tranter  Helen  Dunbar 
Secretary   Dale  Fuller 
Adapted    from    Dorothy    Day's    Novel,  "The 

Eleventh  Virgin." Directed  by  James  Flood. 
Length.  65&1  feet. 

Story 

Clive  Brook  has  left  Marie  Lamont,  actress, 
because  he  doubts  her  sincerity  and  love  for 
him.  Later,  through  Philip  Tranter,  a  young- ster infatuated  with  her,  he  meets  her  again 
and  undertakes  to  save  the  boy  from  her. 
To  show  the  boy  she  is  unworthy,  Brook 
forces  Marie  to  appear  in  public  with  him 
after  cutting  engagements  with  the  boy.  In- 

sanely jealous,  Philip  intrudes  upon  Brook 
and  the  actress  in  her  apartment  and  covers 
them  with  a  gun.  Marie  denounces  Brook  to 
make  him  leave,  he  not  having  seen  the 
danger,  and  she  herself  waits  for  the  shot. 
The  boy  confesses  he  evidently  hasn't  the capacity  to  return  love  like  hers.  She  speeds 
to  the  pier,  where  Brook  is  boarding  a  liner, 
explains  the  reason  for  her  harangue  and 
wins  his  love. 

"The  Marriage  Whirl" 

Corinne    Griffith    Gives    Excellent  Perform- 
ance in  Jazzy  Story  Adapted  from 

Stage  Production. 
Reviewed  by  C.  S.  Sewell 

As  the  newest  of  her  own  productions  re- 
leased through  First  National,  Corinne  Grif- 

fith appears  in  "The  Mariage  Whirl"  which 
is  adapted  from  "The  National  Anthem,"  a 
stage  play  by  J.  Hartley  Manners. 
The  story  shows  a  quiet  and  refined  girl 

who  does  not  care  for  the  mad  pace  of  the 
modern  seekers  of  pleasure,  impulsively 

marrying  one  of  the  foremost  of  this  s'et  on his  promise  to  reform.  The  .expected  hap- 
pens and  he  gradually  goes  back  to  his  old 

ways  and  finally  to  try  and  hold  him  she 
seeks  to  keep  up  the  pace  although  she 
abhors  it.  In  the  end,  however,  her  husband 
has  an  affair  with  a  notorious  woman  and  is 
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xilled  in  an  auto  accident  and  she  at  last 
finds  happiness  with  a  former  sweetheart  of 
her  own  type. 
With  the  exception  of  the  opening  scenes 

the  story  deals  entirely  with  a  succession  of 
jazz  scenes,  the  jazz  atmosphere  predomi- 

nates and  there  are  several  parties  and  high 
jinks  in  which  quantities  of  the  stuff  that  is 
prohibited  under  the  Volstead  law  is  con- 

sumed. In  fact  it  would  seem  that  one  of 
the  reasons  for  the  selection  of  this  story  for 
Miss  Griffith  is  the  opportunity  it  gives  her 
to  do  some  unquestionably  good  acting  in  a 
scene  where  she  is  supposed  to  be  intoxi- 

cated, although  it  may  not  appeal  to  some 
of  her  fans. 

Miss  Griffith's  role  is  a  sympathetic  one and  with  other  opportunities  such  as  scenes 
in  which  she  does  fine  emotional  work,  her 
performance  here  ranks  as  one  of  her  best. 
The  story,  however,  is  rather  indefinite  and 
pointless.  Two  of  the  scenes  with  the  great- 

est opportunities  for  drama  have  been  made 
melodramatic  by  overplaying  and  conse- 

quently fail  to  convince.  Particularly  is  this 
true  of  the  climax  where  in  a  rage  she  picks 
up  a  lamp  standard  and  drives  her  husband 
and  the  other  woman  out,  then  takes  poison 
by  mistake  and  as  the  drug  is  taking  effect 
wanders  out  into  the  crowded  ballroom  and 
demands  that  the  music  be  stopped.  And 
while  providing  the  happy  ending,  the  exped- 

ient of  killing  the  husband  in  an  auto  acci- 
dent is  theatric  and  decidedly  conventional. 

As  the  husband,  who  is  very  much  of  a 
cad,  Kenneth  Harlan  gives  a  good  perform- 

ance and  with  very  limited  opportunities 
Harrison  Ford  handles  the  role  of  the  other 
fellow  well.  Nita  Xaldi  successfully  imper- 

sonates the  Parisian  vamp. 
Even  taking  into  consideration  Miss  Griffith's work  and  personal  popularity  the  reception 

accorded  this  production  will  depend  largely 
on  the  extent  to  which  your  audiences  react 
to  jazz  themes.  As  a  general  proposition,  we 
do  not  consider  that  it  measures  up  to  the 
standard  of  her  recent  productions. 

Cant 
Marian  Hale    Corlnne  Griffith 
Arthur  Carrolton    Kenneth  Harlan 
Torn    Carrol    HnrriNon  Ford 
John  Carleton    E.  J.  RntclilTe 
Reuben  Hale    Churle*  Lane 
Dick  Mayne    Edgar  Rtayme 
Toinette    "Vita  Naldi 
Based  on  play  "The  National  Anthem*'  by  J. Hartley  Manners 

Directed  by  Al  S  ant  ell 
Length,  7,072  feet. 

Story 
Tom  Carrol  and  quiet  and  refined  Marian 

Hale  are  old-time  friends.  Marian  meets 
Arthur  Carrolton,  a  jazz  devotee,  who  takes 
her  to  a  round  of  parties  and  although  she 

does  not  fall  for  that  kind  of  stuff,  she 
really  gets  to  love  Arthur  and  when  he 
promises  to  reform  marries  him.  He  stays 
good  for  awhile  but  when  the  old  gang  calls 
on  them,  he  not  only  gets  intoxicated  but 
persuades  Marian  to  imbibe  and  she  takes 
too  much.  Her  father  seeing  her  in  that 
condition  is  so  hurt  that  he  dies.  Marian 
and  Arthur  go  abroad  and  Arthur  is  soon 
mixed  up  with  the  fast  set  in  Paris.  In 
trying  to  keep  up  the  pace  which  she  hates 
but  hoping  to  hold  Arthur  she  finally  starts 
to  drinking.  Arthur  has  an  affair  with 
Toinette,  a  dancer,  and  one  evening  when 
Marian  is  ill,  he  brings  Toinette  to  the  apart- 

ment. Marian  sees  him  making  love  to  her 
and  finally  waking  up  she  drives  them  out. 
By  mistake  she  takes  poison  and  in  despera- 

tion phones  Tom  to  come  to  her.  Toinette  and 
Arthur  are  killed  in  an  auto  wreck  and 
Marian  recovers  and  finds  happiness  at  last 
with  Tom. 

"My  Lady's  Lips" 

Schulberg    Offers    Crook    Story    With  Tre- 
mendous   Suspense   Denouncing  Bar- 

barity  of  "Third  Degree" Reviewed   by    C.   S.  Sewell 
Following  the  release  by  B.  P.  Schulberg 

Productions  of  "Capital  Punishment"  advo- cating the  abolition  of  the  death  penalty,  the 

same  company  is  now  offering  "My  Lady's 
Lips"  in  which  there  is  a  scathing  denounce- 

ment of  the  "third  degree"  used  by  the 
police  and  a  plea  for  a  less  barbarous  method 
for  the  detection  of  crime. 
While  the  possibility  of  the  death  penalty 

being  inflicted  on  an  innocent  man  furnished 
the  central  theme  in  the  previous  picture 
the  third  degree  situations  occur  late  in  "My 
Lady's  Lips"  and  are  but  one  angle  of  the 
plot.  James  P.  Hogan  directed  both  pictures. 
The  new  production  is  the  story  of  a  news- 

paper reporter's  successful  capture  of  a notorious  criminal  gang  by  going  among 
them  and  posing  as  one  of  them.  His  falling 
in  love  with  the  female  leader  caused  him 
to  shield  her  and  resulted  in  his  being  sent 
to  prison  when  the  police  by  means  of  the 
third  degree  forced  both  of  them  to  say  that 
he  was  actually  a  member  of  the  gang. 

Director  Hogan  in  a  minimum  number  of 
scenes  has  excellently  pictured  the  unhappy 
environment  and  then  the  reformatory 

which  lead  up  to  the  heroine's  career  of 
crime  and  the  romantic  element  is  not  intro- 

duced until  about  the  middle  of  the  picture. 
The  first  three  or  four  reels  dealing  with  the 

reporter's  experience  in  the  crook's  den where  he  is  suspected,  poses  as  being  blinded 
and  is  subjected  to  various  tests  to  catch  him, 
develop  tremendous  suspense  that  is  ex- 

cellently sustained  at  high  tension  and  never 
allows  the  interest  to  waver  for  a  moment. 

Unfortunately,  the  strength  and  promise  of 
these  early  reels  is  not  maintained  at  the 
same  level.  The  romantic  angle  is  suddenly 
introduced  and  only  slightly  motivated;  in 
fact  it  is  never  clearly  shown  as  to  why  the 
hero  should  have  gone  to  such  extreme 
lengths,  including  a  jail  term,  to  shield  this 
woman.  The  introduction  of  a  denouncement 
of  the  third  degree  by  a  prominent  police 
official  breaks  the  dramatic  continuity  and 
the  scene  showing  the  infliction  of  this  men- 

tal and  physical  torture  are  designed  to  ac- centuate their  cruelty. 
William  Powell  has  the  leading  role  and 

gives  a  very  fine  performance,  his  best  since 
"Romola"  and  Alyce  Mills  does  well  as  the 
female  crook.  Clara  Bow  is  effective  in  a 
minor  role.  Indeed  the  entire  cast  is  high 
class  and  contains  a  number  of  other  players 
whose  names  have  box-office  value. 
With  its  strong  dramatic  values,  fine  cast 

and  the  tremendous  suspense  and  nerve- 
racking  tension  developed  :"  the  earlier 
reels  "My  Lady's  Lips"  rates  above  the  aver- 

age as  a  story  of  the  underworld  and  should 
prove  a  good  box-office  attraction  for  the 
majority  of  houses. Cant 

Lola    Lombard  Clara  Bow 
Potrbea   Lombard   Crank  KeeMi 
Dura    lllake   Htlla 
Scott    scildon  William  Powell 
Smike  Ford  Sterling 
Inspector   John  Sainpoll. 
Crook    Girl  Gertrude  Short 
Eddie   Grail  Matthew  lletr. 

Story    and    continuity    by    John  Goodrich 
Directed    by   Jame*    I*.  Hogan. 

Length,  <MMM>  feet. 
Story 

Lola  Lombard,  daughter  of  a  newspaper 
owner  tells  her  father  she  was  in  a  gambling 
place  that  the  police  raided,  but  it  develops 
that  it  was  a  frame-up  of  the  notorious 
Blake  gang.  Scott  Seddon,  star  reporter, 
sees  a  chance  for  a  scoop  by  rounding  up  the 
gang.  He  gets  into  their  underground  head- 

quarters and  poses  as  a  crook  but  they  are 
suspicious.  Afraid  to  shoot  him  they  decide 
to  give  him  poison  that  will  blind  him.  He 
detects  the  scheme  but  simulates  blindness 
and  they  try  all  sorts  of  tests  without  trip- 

ping him.  Finally  in  an  unguarded  moment 
Dora  Blake  uncovers  the  deception — Seddon 
signals  for  the  police  and  when  they  arrive 
he  succeeds  in  getting  Dora  to  safety  and 
refuses  to  tell  her  whereabouts.  He  Is  ar- 

rested charged  with  being  a  member  of  the 
gang  and  Dora  gives  herself  up  to  save  him. 
but  through  third  degree  methods  both  are 
made  to  confess  and  are  sent  to  jail.  Un- 

able to  face  him,  Dora  goes  back  to  her  old 
life  and  opens  a  gambling  hall.  Scott  wanders 
in  and  denounces  her  for  not  keeping  her 
promise  to  go  straight.  A  disgruntled  loser 
shoots  Dora  and  Scott  takes  her  in  his  arms 
and  kissing  her  lips  declares  he  still  loves her. 

-Scenes  in  "Parisian  Love,"  the  B.  P.  Schulberg  Preferred  Picture,  featuring  Clara  Bow,  Lou   Tellegen  and  a   star   supporting  cast. 
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PRODUCER  AL  CHRISTIE  AND  THE  STARS  WHO  WILL  BE  SEEN  IN  CHRISTIE  FEATURES 
Top  row — left  to  right:    Al  Christie,  Lionel  Belmore,  Hallam  Cooley,  Creighton  Hale,  Julian  Eltinge,  Scott  Sidney.    Bottom  row — left  to 

right:    Ann  Pennington,  Edward  Gribbon,  Lilyan  Tashman,  Lillian  Rich,  Mabel  Julienne  Scott,  Tom  Wilson. 

Christie  Sets  Complete  Schedule 

for  Short  Comedies  and  Features 

AL  CHRISTIE  has  completed  the  line- up of  product  which  will  be  made  in 
his  comedy  studios  this  season,  in- 
suring not  only  an  increased  program  of 

two-reel  star  series  and  Christie  Comedies, 
but  also  at  least  three  full-length  features 
to  be  completed  during  the  summer  months. 
The  series  of  ten  Christie  Comedies  are 

the  first  to  go  into  production,  the  initial 
comedy  in  this  series  now  being  made  under 
the  direction  of  William  Watson,  recently 
signed  by  Christie  to  direct  during  the  com- 

ing year.  In  the  Christie  Comedies  will  be 
all  star  casts  featuring  such  players  as 
Billy  Dooley,  just  signed  from  the  Orpheum 
circuit  in  which  he  appeared  in  the  act 
called  "The  Misfit  Sailor,"  Neal  Burns,  Jack- 
Duffy,  Vera  Steadman,  Natalie  Joyce,  Bill 
Irving,  Eddie  Baker,  Lincoln  Plumer,  Rosa 
Gore,  Bill  Blaisdell  and  others. 
Bobby  Vernon  Comedies  will  have  six 

pictures.  Frances  Lee,  also  from  the  Or- 
pheum Circuit,  has  been  signed  as  Vernon's leading  lady. 

Walter  Hiers  will  also  make  a  series  of 
six  comedies.  His  first  series  last  year  is 
said  to  have  established  records  for  booking, 
and  Christie  some  time  ago  exercised  the 

option  which  he  had  on  Hiers'  services  as far  as  two-reel  comedies  are  concerned. 
Hiers  may  possibly  appear  in  several  outside 
features,  but  the  series  of  comedies  will  be 
his  chief  work  for  the  year. 
Jimmie  Adams  has  been  elevated  to  the 

head  of  a  comedy  unit  and  will  make  six 
two-reel  releases.  Adams  has  been  seen  on 
the  Christie  program  before  but  this  year 
will  head  a  starring  series  for  the  first  time. 
Molly  Malone  has  been  assigned  as  leading 
woman  with  the  Jimmie  Adams  comedies. 
These  four  series  will  make  twenty-eight 

comedies  from  the  Christie  studios  all  told, 
to  be  directed  by  Watson,  Archie  Mayo, 
Harold  Beaudine  and  Walter  Graham. 
Frank  Roland  Conklin,  Hal  Conklin,  Ray- 

mond Ross,  Robert  Hall  and  Sigmund  TeT- 
zig  are  writing  the  stories  for  these  com- 

edies.   Arthur  Forde  has  joined  the  Christie 

staff  as  stage  director  to  collaborate  with 
Thomas  Brierly,  are  director,  in  creating 
sets  and  handling  production  details. 
The  first  of  the  new  Al  Christie  features 

to  be  released  will  be  "Seven  Days"  from the  Mary  Roberts  Rinehart  book  and  the 
Avery  Hopwood  stage  play.  This  is  being 
filmed  by  Scott  Sidney,  the  Christie  star  direc- 

tor who  shot  "Charley's  Aunt"  and  other 
successes.  The  complete  cast  for  "Seven 
Days"  includes  Lillian  Rich,  Creighton  Hale, 
Lilyan  Tashman,  Mabel  Julienne  Scott,  Hal- 

lam Cooley,  Eddie  Gribbon,  Tom  Wilson, 
William  Austin,  Rosa  Gore  and  Charley Clarey. 

"Madame  Lucy,"  production  of  which 
should  start  July  14th,  will  have  a  big  cast 
in  addition  to  Julian  Eltinge  who  has  already 
been  announced.  Ann  Pennington,  Lionel 
Belmore,  Lilyan  Tashman,  Jack  Duffy  and 
Hallam  Cooley  are  slated  to  appear  in  the 

picture. Christie  will  film  another  feature  comedy 
during  the  late  summer. 

STARS  WHO  WILL  BE  SEEN  IN  CHRISTIE  SHORT  SUBJECTS 
Top  row  left  to  right:    Jean  Lorraine,  Frances  Lee,  Billy  Dooley,  Bobby  Vernon,  Bill   Irving,   Walter   Heirs,   Molly   Malone,  Vera 
Steadman     Bottom  row — left  to  right:    Lincoln  Plumer,  Jimmie   Adams,  Natalie  Joyce,  Doris  Wynn,  Evelyn  Francisco,  Neal  Burns, 

Jack  Duffy. 
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Release  Schedule  Is  Issued 

For  New  Schulberg  Program 

J j.  BACHMANN,  general  manager  of 
distribution  for  B.  P.  Schulberg  produc- 

*  tions,  issued  this  week  a  tentative  release 
schedule  for  the  first  half  of  the  program  of 
eighteen  preferred  pictures  to  be  released  dur- 

ing 1925-1926. 
The  new  schedule  will  be  inaugurated  on 

July  27  when  "Parisian  Love,"  a  Gasnier  pro- 
duction, will  be  delivered  to  exhibitors  through- 

out the  country.  This  colorful  Apache  story 
was  written  by  F.  Oakley  Crawford  and  will 
feature  in  its  screen  version  Clara  Bow,  Lou 
Tellegen,  Donald  Keith,  Myce  Mills,  Hazel 
Keener,  Lillian  Leighton  Jeane  de  Briac  and 
J.  Gordon  Russell. 

The  next  release  will  come  on  August  15 — 
"The  Girl  Who  Wouldn't  Work."  Marcel  De 
Sano,  new  director  find,  is  transferring  to  the 

PRELIMINARY  work  on  one  of  the 
biggest  pictures  to  be  filmed  on  the  new 
program  of  B.  P.  Schulberg  Produc- 
tions, was  begun  this  week  when  production 

plans  were  laid  out  for  the  Saturday  Evening 
Post  novel,  "The  Biography  of  a  Race  Horse" 
which  will  be  released  under  the  title  "Horses 
and  Women."  L.  B.  Yates  is  the  author  of  this 
unusual  story  which  ran  serially,  last  winter, 
in  the  Saturday  Evening  Post  and  was  much 
discussed  for  the  originality  of  its  theme  and 
treatment.  Issued  recently  in  book  form,  it 
is  now  recording  high  sales. 

screen  this  society  story  by  Gertie  D.  Went- 
worth-James.  Lionel  Barrymore,  Marguerite 
De  La  Motte,  Henry  B.  Walthall,  Lilyan  Tash- 
man  and  Forrest  Stanley  head  the  cast. 

On  September  5  will  be  released  the  Satur- 
day Evening  Post  serial  by  Fanny  Heaslip 

Lea,  "With  This  Ring."  Fred  C.  Windemere 
is  directing  this  story. 
The  next  six  will  be  released  in  the  follow- 

ing order — September  25,  "The  Other  Woman's 
Story;"  October  16,  "Lew  Tyler's  Wives;" 
November  6,  "The  Plastic  Age,"  November 
27,  "Eden's  Fruit ;"  December  18,  "Shenan- 

doah," and  January  7,  "Horses  and  Women." The  balance  of  nine  pictures  will  follow  at 
approximately  three-week  intervals.  The  order 
of  their  production  has  not  yet  been  decided 

upon. 

The  screen  transcription  of  "The  Biography 
of  a  Race  Horse"  will  be  produced  on  an 
elaborate  scale,  making  it  one  of  the  outstand- 

ing pictures  on  the  Preferred  schedule.  It  will 
combine  all  the  interests  of  a  horse  picture 
with  the  flash  of  a  tense  society  drama. 

B.  P.  Schulberg,  who  will  supervise  produc- 
tion, has  chosen  Fred  C.  Windemere  to  direct 

this  story.  It  will  be  ready  for  late  Autumn 
release.  Windemere  is  now  at  work  on  an- 

other Saturday  Evening  Post  novel,  "With 
This  Ring,"  by  Fanny  Heaslip  Lea,  his  first 
production  for  Mr.  Schulberg's  organization. 

Georgia  Hale  and  Malcolm  Waite  in  Charles 
Chaplin'*     "The     Gold     Rush,"     for  United Artists. 

Stromberg  Picture  Goes  Big 

"Off  the  Highway"  Makes  Hit  in  Audience 
Test  in  California 

"Off  The  Highway"  Hunt  Stromberg's  first 
special  feature  on  the  coming  program  of 
Producers  Distributing  Corporation  was  pre- 

viewed be/ore  a  regular  audience  at  the  Glen- 
dale  Theatre,  Glendale,  this  week  with  the 
gratifying  result  indicated  in  the  following 
telegram  sent  to  John  C.  Flinn  by  William  A 
Howe  lessee  and  manager  of  the  theatre. 
"Previewed  'Off  The  Highway'  Monday 

night.  Audience  reaction  wonderful.  Many 
expressions  to  effect  best  picture  ever  to  reach 
the  screen.  Picture  a  certain  winner  and  one 
of  the  finest  productions  I  have  ever  witnessed. 
Screened  'The  Bad  Lands'  tonight  to  enthu- 

siastic audience.  Believe  this  best  picture  Harry 
Carey  has  made.  Hunt  Stromberg  is  to  be 
congratulated  as  the  most  consistent  and  pro- 

lific producer  I  know  of." 

"Parisian  Love"  Completed 
As  soon  as  Gasnier  finishes  the  supervision 

of  cutting  "Parisian  Love,"  his  first  B.  P. Schulberg  Production  on  the  new  program 
of  Eighteen  Preferred  Pictures,  he  will  be- 

gin directing  "The  Other's  Woman's  Story," according  to  word  just  received  from  the 
coast.  The  choice  of  the  leads  for  this 
coming  production  is  now  being  made.  The 
novel  by  Peggy  Gaddis  from  which  the  pic- 

ture is  adapted  tells  the  co-respondent's  side of  a  sensational  divorce  case.  It  is  said  to- 
be  inspired  by  an  actuality. 

Cast  Picked  for  De  Mille  Film 
Clara  Beranger,  scenarist  for  William  de 

Mille,  has  returned  to  Hollywood  from  New 
York  with  the  completed  script  for  "New 
Brooms."  Production  starts  the  latter  part 
of  July,  with  Bessie  Love,  Neil  Hamilton  and 
Robert  McQuadc  in  the  featured  roles. 

Henry  B.  Walthall  in  a  strong  scene  in  "On  the  Threshold,  a  Producers  Distributing 
Corporation  release.    Robert  Gordon  and  Gladys   Hulette  at  right. 

B.  P.  Schulberg  Will  Screen 

"Biography  of  Race  Horse" 
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CLARA  BOW 
'One  of  the  exceptional  cast  in  the  F.  B.  O. 

picture,   "The    Keeper   of   the  Bees." 

To  Do  Pryde  Novel 

"Spanish  Sunlight,"  Barbara  La  Marr's  Next First  National  Release 

Associated  Pictures  Corporation  announces 
that  the  next  Sawyer-Lubin  vehicle  in  which 
Barbara  La  Marr  will  appear  for  release 
through  First  National  Pictures,  Inc.,  will  be 
"Spanish  Sunlight."  This  popular  novel  by 
Anthony  Pryde,  has  just  been  purchased  for 
Miss  La  Marr's  use. 

It  is  further  stated  that  this  production  will 
be  made  on  the  West  Coast  in  the  United 
Studios  of  First  National  under  the  super- 

vision of  June  Mathis. 
The  making  of  "Spanish  Sunlight"  in  Cali- 

fornia will  mark  the  resumption  of  Sawyer- 
Lubin  producing  unit's  activities  in  Hollywood 
inasmuch  as,  prior  to  the  arrival  of  this  com- 

pany in  New  York  last  year,  all  productions 
■  of  this  company  were  made  in  California  under 
the  supervision  of  Arthur  H.  Sawyer. 

Actual  production  will  start  the  middle  of 
August  from  the  scenario  by  Miss  Mathis. 

Editing  "Unchastened  Woman" James  Young,  who  directed  Chadwick 
Pictures  Corporation's  "The  Unchastened 
Woman,"  which  will  mark  the  return  to  the 
screen  of  Theda  Bara,  is  now  engaged  in 
editing  and  titling  that  production  at  the 
F.  B.  O.  Studios,  where  the  picture  was 
filmed.  It  is  expected  the  completed  picture 
will  be  ready  for  a  preview  showing  at  an 
outlying  Los  Angeles  theatre  within  two 
weeks.  A  completed  print  will  be  in  New 
York  by  August  1  and  will  be  shown  to  the 
trade  press  for  review  immediately. 

Rock  Signs  with  Standard; 

To  Make  Comedies  for  F.  B.  O. 

JOE  ROCK,  well  known  comedy  pro- ducer, who  recently  completed  two  series 
of  two-reel  comedies  starring  Stan  Laurel 

and  Jimmy  Aubrey,  which  F.  B.  O.  is  releas- 
ing, has  signed  a  new  contract  with  Standard 

Cinema  Corporation,  by  the  terms  of  which 
he  will  start  work  immediately  on  two  new 
series  of  twenty-six  comedies  for  the  dis- 

tributing company. 

The  first  series  will  be  known  as  "Blue  Rib- 
bon" comedies.  Mr.  Rock  plans  to  use  almost 

a  ton  of  heavies  in  each  picture,  and  announces 
that  the  Blue  Ribbon  series  will  be  on  the  order 

of  a  grown-up  "Our  Gang."  Work  on  the 
first  comedy  of  this  series  has  been  started,  and 
featured  in  the  production,  which  is  as  yet 

untitled,  are  Frank  Alexander,  Hilliard  Karr 
and  Bill  Ross.  The  total  weight  of  these  three 

men  is  over  half  a  ton.  Billie  Rhodes'  has been  cast  as  leading  woman,  and  James  Davis 
will  direct. 
The  second  series  of  thirteen  two  reel  com- 

edies will  be  known  as  the  "Parisian  Standard" comedies,  and  will  feature  some  of  the  best 
known  comedians  on  the  screen.  Joe  Rock's 
latest  "find,"  a  young  woman  from  Paris,  who 
will  be  billed  on  the  screen  as  "Helen  from 
Paris,"  will  play  opposite  the  stars. 

Shooting  on  the  first  of  the  "Parisian 
Standard"  comedies  will  commence  this  week 
at  Universal  City,  and  prints  will  be  in  the 
F.  B.  O.  Exchanges  on  September  1. 

Bray  Studios  Will  Make  26 

Two-Reel  Comedies  for  F.  B.  O. 

THE  Bray  Studios  are  taking  additional space  at  130  West  46th  Street,  New 
York,  the  building  in  which  they  are 

housed,  in  order  to  accommodate  the  increased 
art  staff  which  has  been  engaged  for  the  pro- 

duction of  twenty  six  subjects  which  Bray 
will  make  for  F.  B.  O.  release  for  the  1925-26 
season. 
These  twenty  six  subjects  will  consist  of 

thirteen  Dinky  Doodle  cartoons,  and  thirteen 
comedies  which  will  be  known  as  "Unnatural 
History"  cartoons.  The  Dinky  Doodle  cartoons 
will  be  burlesques  of  famous  fairy  tales  and 
burlesques  of  the  best  known  feature  pictures 
of  the  current  year.  "Don  Q"  will  be  the  first 
big  production  to  be  burlesqued  by  Walter 
Lantz,  well  known  cartoonist.  Work  on  this 
short  subject  will  commence  immediately  that 
Lantz  completes  the  thirteenth  of  the  Dinky 
Doodle  cartoons,  a  burlesque  on  the  story  of 
Rip  Van  Winkle. 

The  "Unnatural  History"  cartoons  will  also 
be  burlesques,  and  the  titles  of  the  first  four 
subjects,  "Where  The  Leopard  Got  His  Spots," 
"How  The  Elephant  Got  His  Trunk,"  "Where 
The  Camel  Got  His  Hump"  and  "Where  The 
Zebra  Got  His  Stripes,"  are  indicative  of  the 
laugh-creating  possibilities  in  comedies  of  this 
nature. 

Third  "Potash  &  Perlmutter" 
Close  upon  the  heels  of  his  announcement 

of  his  affiliation  with  United  Artists,  Samuel 
Goldwyn  announces  that  besides  the  forth- 

coming George  Fitzmaurice  productions  and 

Henry  King's  "Stella  Dallas"  and  "The 
Garden  of  Allah,"  the  third  Potash  &  Perl- 
mutter  production',  by  Montague  Glass, 
adapted  from  the  Broadway  stage  play,  en- 

titled "Partners  Again,"  will  also  be  released 
under  the  United  Artists'  banner. 

Cline  to  Direct  "Old  Clothes" 
Eddie  Cline,  one  of  the  best  known  comedy 

■  directors  in  the  industry,  has  been  selected  by 
Jack  Coogan,  Sr.,  to  direct  "Old  Clothes," 
by  Willard  Mack,  Jackie's  first  picture  on  his 
new  Metro-Goldwyn  contract.  The  closing  of 
this  contract  with  Cline  marks  the  director's 
fourth  consecutive  picture  with  the  juvenile 
•star.  The  scenario  for  "Old  Clothes"  is  be- 

ing written  by  Kenneth  Clark. Robert  Frazer  in  "The  Keeper  of  the  Bees,"  an  F.  B.  O.  picture. 
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F.  B.  O.  Announces  Record 

Bookings  for  New  Product 

THE  sales  department  of  Film  Booking 
Offkcs,  under  the  supervision  of  Colvin 
W.  Brown,  vice-president  in  charge  of 

distribution,  and  Lee  Marcus,  newly  appointed 
sales  manager,  announces  record  bookings  on 
F.  B.  O.'s  entire  1925-26  output. 
The  following  theatres  have  booked  all  of 

F.  B.  O.'s  productions  for  the  new  season : 
Fay's  Theatre,  at  Providence,  R.  I„  Roches- ter, N.  Y..  and  Philadelphia,  Pa.;  Dreamland, 

Columbus,  Ohio;  Regun,  Harlem  Fifth  Ave- 
nue, Stadium.  Harlem  Grand  and  Palace  The- 

atres. New  York,  N.  Y. ;  Premier,  Sheffield, 
Stadium,  Stone,  Supreme  and  Capitol  The- 

atres, Brooklyn,  N.  Y. ;  Royal  Theatre,  Waco, 
Texas:  Martini  Theatre,  Galveston.  Texas; 
Capitol,  Hamilton  and  Chatham  Theatres, 
Chicago,  111.;  Academy.  Waukegan,  111.; 
Grand,  Middletown,  Ohio;  Princess-Hippo- 

drome, Springfield,  Ohio;  Columbus,  Dayton, 
Ohio;  Eagle,  Hamilton.  Ohio;  Olympia,  Sioux 
Falls,  S.  D. ;  Ogden,  Ogden,  Utah;  Ansonia, 
Rutte,  Montana;  Madison,  Madison,  Wiscon- 

sin; State,  Utica,  N.  Y.;  American,  Troy,  N. 
Y. ;  New  Glove,  Gloversville,  N.  Y. 
Oneonta,  Oneonta,  N.  Y. ;  Strand,  Carthage, 

N.  Y.;  Park,  Cobleskill,  N.  Y. ;  Strand.  Dolge- 
ville,  N.  Y. ;  Grand.  Auburn,  N.  Y. ;  Temple, 
Lockport,  N.  Y.;  Princess,  Corning,  N.  Y.; 
Regent,  Geneva,  N.  Y.;  Capitol,  Oswego,  N. 
Y. ;  Strand,  Salamanca,  N.  Y. ;  Strand,  Nor- 

wich. N.  Y. ;  Granite,  Newark,  N.  Y. ;  Park, 
Medina,  N.  Y. ;  the  Regent  Theatre.  Bath,  N. 
Y.;  Rialto,  East  Rochester,  N.  Y. ;  Craig, 
Rayne,  La.;  Community,  Queens  Village,  L  L, 
and   the   Elliott   Theatre,   Independence,  Mo. 
The  Ascher  Brothers  Circuit,  Chicago,  for 

their  eleven  houses,  including  the  Calo,  Col- 
umbus, Commercial,  Crown,  Frolic,  Portage, 

Park,  Vista,  Lane  Court,  Metropolitan,  Oak- 
land Square  and  Terminal  Theatres,  Chicago, 

lit 
The  Columbia  Theatre,  Niagara  Falls,  N. 

Y. ;  War  Theatre,  War,  W.  Va.;  Princess, 
Humboldt,  Tenn.;  Lillian,  Martin,  Tenn.; 
Scout,  Alamo,  Tenn.;  states,  Chicago,  111.; 
Smith's  Barnesboro,  Pa.;  Annette,  Cicero, 111.;  Wlgrwam,  Altus,  Okla.;  Empress,  Hollis. 
Okla.;  Criterion,  Tonkwawa,  Okla.;  Fairy,  St. 
I>ouis,  Mo.;  Adams.  Decatur,  Ind.;  Majestic, 
Rialto  and  Star  Theatres,  Portland,  Ore.; 
VVintergarden,  Seattle,  Wash.;  Rialto,  As- 
bury  Park,  N.  J.;  Plattsburg,  Plattsburg,  N. 
Y. ;  Regent,  Eureka,  Kan.;  Vaudelle,  Muncie, 
Ind.;  Savoy,  Shawnee,  Okla.;  Rex-Novelty, 
Portland,  Ore.;  Lincoln,  Chicago,  111.;  Kra- 

mer, Detroit,  Mich.;  Columbus,  Hammond, 
Ind.:  Lyceum  and  Jennings  Theatres,  Cleve- 

land, O. :  Rivoli,  Toledo,  O.;  Yorksville. 
Yorksville,  O. ;  Majestic,  Appleton,  Wis. 

Popular,  Philadelphia,  Pa.;  Princess,  Sud- 
bury, Ontario,  Photoplay,  Watertown,  S.  D. ; 

Crystal,  Salinas,  Cal.;  Imperial,  Oakland. 
Cal.;  Victory,  San  Jose,  Cal:;  Garden,  Water- 
bury,  Conn.;  Monroe,  Key  West,  Fla.;  20th 
Century,  Chicago.  111.;  Rosedale  and  Dix 
Theatres,   Detroit,    Mich.;   Grand,  Circleville, 

Ohio;  Baby-Grand,  Elm  wood,  Ind.;  Alham- 
bra,  Cincinnati,  O. ;  Norka  and  Regent  The- 

atres. Akron,  O.;  Cinderella,  Coshocton,  O.; 
Sun,  Cleveland,  O.;  Popularville,  Popular- 
ville.  Miss.;  Wuperba,  Dennison.  Texas; 
Queen,  Santa  Anna,  Texas;  Odeon,  White- 
wright,  Texas;  Palace  and  Gem  Theatres, 
Wichita  Falls,  Texas;  Rubidaux,  Riverside, 
Cal.;  Woodland,  Woodland.  Cal.;  Seelyo, 
Abilene,  Kan.;  Chescent,  Noodosha,  Kan.; 
Glendale,  Glendale.  Cal.;  Greenfield,  Mil- 

waukee, Wis.;  New  Variety  and  Burke  The- 
atres. Pittsburgh,  Pa.;  American,  Erie,  Pa.; 

Richelieu,  Bedford.  Pa.;  Richelieu,  Belle- 
fonte,  Pa.;  Grant,  National  and  New  Grand 
Theatres,  Portland,  Ore.;  O'Fallon,  St.  Louis. Mo.,  and  the  Valentine,  U.  S.,  Kingsbridge 
and  Concourse  Theatres,  New  York,  N.  Y. 

Rex,  Sapulpa,  Okla.;  American,  Ada,  Okla.; 
Regent,  Blackwell,  Okla.;  Columbia,  Cushing, 
Okla.;  Annex,  Perry,  Okla.;  Walmur,  Bristow, 
okla.;  Diamond,  Clinton.  Okla.;  Lyric,  Lub- 

bock, Texas;  Edgemont  and  Stratford  The- 
atres, Philadelphia,  Pa.;  Lyric,  Shenandoah, 

Pa.;  Hollywood,  Pottsville,  Pa.;  Family, 
Braddock,  Pa.;  Regent,  Washington,  Pa.; 
Casino,  Greensburg,  Pa.;  Strand,  New  Ken- 

sington, Pa.;  Comfort,  Sharpsburg,  Pa.; 
Strand,  Woodlawn,  Pa. 

Colonial,  Green  Bay,  Wis.;  Rex,  Sheboygan, 
Wis.;  Majestic,  Eldorado,  Ark.;  Haubers, 
Camden.  Ark.;  New  Dixie,  Norphleet,  Ark.; 
Gem,  Jackson,  Tenn.;  Palace,  Morristown. 
N.  J.;  Academy,  Central,  Monticello  and  Ritz 
Theatres,  Jersey  City,  N.  J.;  Hill,  Newark, 
N.  J.;  Playhouse,  Great  Neck,  L  I.;  Strand, 
Sioux  City,  Iowa;  Strand.  Lincoln,  Nebraska; 
Crown,  Houston,  Texas;  Amusu-Aldine-Ideal, 
Corpus  Christi,  Tex.;  Majestic,  Hillsboro, 
Tex.;  Grand,  Mineral  Wells,  Tex.;  Criterion- 
Empress,  Washington,  D.  C. ;  Strand,  Colo. 
Springs,   Colo.;  Babcock,   Billings,  Mont. 
Holland,  Holland,  Mich.;  Broadway,  Mt. 

Pleasant,  Mich.;  Grand,  Logansport,  Ind.; 
Strand,  Frankfort,  Ind.;  Indiana.  Anderson, 
Ind.;  Globe,  Kansas  City,  Mo.;  Iris,  Eldorado, 
Kan.;  Crystal,  Topeka,  Kan.;  Royal,  Salina, 
Kan.;  Strand,  Arkansas  City,  Kan.;  Best,  In- 

dependence, Mo.;  Empress,  St.  Joseph,  Mo.; 
Colonial.  Danville,  111.;  Clintonian,  Clinton. 
111.;  Garden  and  New  Home  Theatres,  Indiana 
Harbor,  Ind.;  American,  Moline,  111.;  Gem, 
bawrenceburg,  Ind.;  Grand,  Newark,  O.;  Ohio. 
Alliance,  O.;  National,  Akron,  O.;  Waldorf. 
Ritz  and  Strand  Theatres,  Cleveland,  O. ; 
Capitol  and  Rex  Theatres,  Steubenville,  O. ; 
Elvira,  Lorain,  O. ;  Mozart  and  Odeon,  Can- 

ton, O. ;  and  Park  and  Whiteway,  Mansfield, 
Ohio, 

Orpheum,  Amsterdam,  N.  Y.;  Majestic- 
Strand,  Elmira,  N.  Y.;  Ideal  and  Rex  Thea- 

tres, Winston  Salem,  N.  C. ;  Pastime,  Con- 
cord, N.  C. ;  Broadway  &  Rose,  Fayetteville, 

N.  C;  Alkrama,  Elizabeth  City,  N.  C;  Na- 
tional &  Imp,  Greensboro,  N.  C;  Princess, 

Shelby,  N.  C;  Broadway,  High  Point,  N.  C.i 
Liberty,  Anderson,  S.  C;  Lyric,  Wadesboro, 
N.  C;  Paris  &  Savoy,  Durham,  N.  C;  Rialto, 
Jacksonville,  111.;  New  Grand,  Mexico,  Mo.; 
Colonial,  Gillespie,  111.;  Belasco,  Qulncy. III. 

Imperial  and  Margaret  Theatres,  Ana- 
conda, Mont.;  Isis.  Bingham,  Utah;  Hippo- 
drome, Warren.  O. ;  Princess,  Sudbury,  Ont.; 

Opera  House.  Monticello,  la.;  Ihrens,  Ameri- 
can Falls,  Idaho;  Playhouse,  Mt.  Vernon,  N. 

V.;  Orpheum,  Tulsa,  Okla.;  Strand,  Stockton, 
Cal.;  Rivoli,  Spracuse,  N.  T.J  Lincoln,  Buffalo, 
N.  Y. ;  Gem,  Sherman.  Texas;  Park,  Omaha, 
Neb.;  Broadway  and  Strand  Theatres,  St. 
Louis,  Mo.;  Broadway.  Hannibal,  Mo.; 
Princess,  Kirksville,  111. 

Kansas,    Kansas   City,   Mo.;   Gem,  Temple, 
Texas;  New  Albany,  Brooklyn,  N.  Y.;  Mardi 
Gras.  Coney  Island,  N.  Y.;  Gem,  Kansas  City, 
Mo.;  Rex,  Rutherfordton,  N.  C. ;  Horns,  Forest 
City,    N.    C.J   Opera   House,    Frostburg,  Md.; 
Sell  wood  &  Roach,   Portland.  Ore.;   De  Luxe 
and  Lincoln  Theatres,  Newark,  N.  J.;  Folly, 
Houston,   Tex.;   Gaiety  or   Fox,   Waco,  Tex.; 
Central,  Martinsburg,  W.  Va.;  Colonial,  Win- 

chester,   W.   Va.;    Palace,    Hagerstown,  Md.; 
Scenic,  York,  Pa.;  Carmen,  Philadelphia,  Pa.; 
4*ea    Side,    Somers    Point,    N.    J.;  Majestic, 
Rridgeton,    N.    J.;    Opera    House,  Franklin, 
Ind.;  Apollo,  Ottawa,  111.;  Liberty  and  Hard- 

ing Theatres,   Chicago,   111.;   Princess,  Aber- 
deen, S.  D.;  Golden,  La  Grange,  111.;  and  the 

Lyric  Theatre,  Hogansville,  111. 

To  Play  Leading  Role 
0 ill ie  Dove  was  selected  to  play  the  lead- 

ing feminine  role  of  "Antoinnette  St.  Ives,"  in 
the  Irvin  Willat  production  of  "The  Ancient 
Highway,"  for  Paramount. 
This  is  the  James  Oliver  Curwood  story 

which  gets  its  title  from  the  fact  that  much 
of  the  stirring  adventure  and  romance  takes 
place  on  a  famous  stream  which  runs 
through  the  regions  around  Quebec  known 
as  "The  Ancient  Highway." 

Scenes  in   Evelyn   Brent'i  forthcoming  picture,  "Lady   Robin   Hood,"  which   F.  B.  O.  will  rele»»e. 
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New  Productions  Started 

At  Warner  Bros.  Studios 

MR.  AND   MRS    SAM  WARNER 
One    of    the    famous    Warner   Brothers  has 
taken  unto  himself  a  wife — Lina  Basquette, 
of  the  Follies,  the  diminutive  screen  prodigy 

of  not  so  many  years  ago. 

TO  THE  list  of  productions  for  the Warner  Bros.  1925-26  schedule,  finished 
or  under  way,  two  have  been  added 

in  the  last  few  days  and  work  is  to  start 
on  four  others  as  soon  as  studio  sets  are 
available. 

"The  Love  Hour,"  with  Ruth  Clifford, 
Huntly  Gordon,  Louise  Fazenda  and  Willard 
Louis  heading  the  cast,  is  well  started,  with 
Herman  Raymaker  directing.  Mr.  Raymaker 
directed  Rin-Tin-Tin  in  his  last  two  pictures, 
but   this  is  the  first  comedy-drama  to  be 

Warner  Productions  on 

New  Schedule  Finished 

MORE  than  25  per  cent  of  the  attractions on  the  Warner  Bros.  1925-26  schedule 
already  are  completed,  a  start  which 

it  is  believed  no  company  ever  had  before  at 
this  time  of  the  year.  Six  companies  are  now 
in  production  and  four  others  are  making 
feverish  preparations  to  begin  work  as  soon 
as  studio  space  is  available. 

Harry  M.  Warner  has  just  arrived  at  the 
studio,  to  find  it  busier  than  ever  before  in  its 
history.  Because  of  matters  constantly  re- 

quiring his  attention  in  the  past  Mr.  Warner, 
on  his  return,  will  take  Mrs.  Warner  and  their 
three  children  with  him,  to  make  their  perma- 

nent home  in  New  York. 
It  is  safe  to  say  that  his  more  than  periodic 

trips  to  the  West  Coast  will  continue,  how- 
ever, and  it  is  equally  certain  that  if,  and 

when,  a  regular  transcontinental  airplane  passen- 
ger service  is  established  no  one  will  welcome 

it  more  warmly  than  Mr.  Warner.  On  his 
arrival  here  he  complained  of  the  many  hours 
lost  in  a  coast-to-coast  trip  by  the  only  means 
of  transportation  now  available. 
What  a  single  day's  saving  in  time  in  the 

cross-continent  journey  would  mean  to  the 
senior  member  of  the  Warner  organization  can 
be  computed  only  roughly,  when  present  studio 
activities  are  set  against  New  York  demands, 
but  it  would  be  considerable.    He  was  able 

to  assign  only  three  weeks  to  the  present  trip 
which,  when  the  ten  days  devoted  to  travel  are 
deducted,  leaves  him  a  scant  eleven  days  in 
which  to  attend  to  business  in  Los  Angeles. 

made  by  him  under  the  Warner  banner. 
"Hogan's  Alley,"  with  an  all-star  cast 

composed  of  Monte  Blue,  Patsy  Ruth  Miller, 
Louise  Fazenda,  Willard  Louis,  Eddie  Grib- 
bon,  Frank  Bond,  Max  Davidson,  "Texas 
Kid"  and  Nigel  Barrie,  was  started  the 
early  part  of  last  week.  This  is  a  rare  story, 
built  around  the  prize  ring  and  the  slums. 
It  offers  a  great  opportunity  for  pathos  and 
fund  and  is  expected  to  be  one  of  the  high 
spots  on  the  Warner  program.  Roy  del 
Ruth  is  directing,  under  the  personal  super- 

vision of  Bennie  Zeidman. 
Preparations  are  being  made  by  E.  T. 

Lowe,  Jr.,  to  start  production  soon  on  "Com- 
promise," a  novel  by  Mrs.  Jay  Gelzer.  Irene 

Rich,  Louise  Fazenda  and  Clive  Brook  will 
have  the  principal  roles,  with  others  in  the 
cast  to  be  announced  soon.  Alan  Crosland 
will  direct. 

As  soon  as  he  finishes  "Hogan's  Alley," 
Monte  Blue  will  start  work  on  "The  White 
Chief,"  under  the  direction  of  Erie  Kenton. 
Julian  Josephson  is  now  preparing  the 
script  for  "Lady  Windermere's  Fan,"  the famous  Oscar  Wilde  drama  that  Ernst 
Lubitsch  is  to  produce. 

Lowell  Sherman's  Next 
Upon  the  completion  of  "Satan  In  Sables," 

now  nearing  an  end  at  Warner  Bros.  Holly- 
wood studio,  it  has  been  decided  definitely 

that  Lowell  Sherman's  next  picture  for  the 
Warners  will  be  "The  Love  Toy"  from  the 
pen  of  an  anonymous  author. 

This  is  the  book  that  created  quite  a  sen- 
sation when  it  was  first  published  around  the 

first  of  the  year,  and  so  far  its  author  has 
remained  in  the  background.  It  is  a  lively 
story  of  New  York  Life  and  should  prove  a 
picture  of  considerable  box  office  value. 

Warners  Take  Over  Product 

Since  they  acquired  their  own  extensive 
system  of  branch  exchanges,  Warner  Bros, 
have  been  rapidly  taking  over  product 
formerly  handled  by  franchise  holders.  The 
latest  announcement  tells  of  the  acquiring 
of  product  from  Kwality  Pictures,  Inc.,  and 
its  placing  in  the  hands  of  the  Seattle  Ex- 

change. This  includes  all  Warner  product 
to  date. 

May  Make  New  Comedy  Team 
In  return  for  their  good  work  in  several 

pictures  over  the  last  few  months,  Warner 
Bros,  are  considering  starring  Willard  Louis 
and  Louise  Fazenda  as  a  team.  They  have 
worked  together  so  well  that  the  Warners 
believe  if  given  a  story  and  company  of 
their  own,  they  should  produce  some  excep- 

tional comedies. 

Close  for  Warner  Pictures 

Exhibitors  in  every  part  of  the  country- 
are  booking  the  complete  Warner  Forty, 
comprising  the  Warner  Bros,  schedule  for 
1925-26.  In  one  week,  John  H.  Young, 
Warner  branch  manager,  closed  contracts  by 
which  nine  theatres  in  Detroit  book  all  forty 
attractions.  These  theatres  are  the  Rialto, 
Boulevard,  Rivola,  Delthe,  Maxine,  Your, 
Grosse  Pointe  Park,  Sawn  and  Rialto. 

Scenes  in  "The  Woman  Hater,"  featuring  Helene  Chadwick  and  Clive  Brook.    A  Warner  Bros,  production  pre-released  at  the  New  York Piccadilly. 



442 MOVING    PICTURE  WORLD 
July  25,  1925 

Organizes  New  Division 

Brand    Appointed    to     Install  Exploitation 
Department  for  United  Artists 

Harry  Brand,  veteran  director  of  the 
Jososeph  M.  Schcnck  publicity  activities  in 
Hollywood  and  current  president  of  the 
Wampas,  has  been  appointed  by  Hiram 
Abrams,  president,  to  organize  and  head  an 
exploitation  department  for  United  Artists 
Corporation. 
In  line  with  the  extensive  increase  of 

operations  planned  by  United  Artists  Cor- 
poration, Mr.  Abrams  also  has  increased  the 

publicity  and  advertising  departments  ot 
which  Charles  E.  Moyer  is  head.  Moyer 
has  worked  out  a  program  of  national  scope, 
embracing  every  phase  of  production  ex- 

hibitor and  public  contact,  of  which  the 
prompt  enlargement  of  his  department  con- 

stitutes Mr.  Abrams'  approval. 
Associated  with  Brand  in  exploitation  of 

United  Artists  Corporation  product  will  be 
Nathan  S.  Syches,  who  has  been  heading 
the  publicity  department  of  Earl  Hudson's units  of  First  National  in  New  York. 

 _ 

Burton  King  Signed 

Burton  King,  well-known  director,  has  been 
signed  to  make  a  picture  for  release  by  Asso- 

ciated Exhibitors  in  their  new  season's  program of  guaranteed  pictures. 
Continuity  for  the  new  Burton  King  pro- 

duction is  now  being  prepared  by  Arthur  Hoerl. 
The  working  title  of  this  Associated  Exhibi- 

tors' picture  will  be  "The  Attorney  for  the 
Defense." 

Comedy  Relief  in  "Sky  Rocket" 
Comedy  relief  in  the  first  independent 

Marshall  Neilan  Production,  "The  Sky 
Rocket,"  which  Mr.  Neilan  personally  direc- ted for  Celebrity  Pictures,  Inc.,  includes 
Hank  Mann,  Bull  Montana,  Otto  Ledder,  and 
Sammy  Cohen,  who  left  "Harry  Carrol's 
Pickin's"  stage  show  to  return  to  the  screen on  a  wire  from  Mr.  Neilan. 

FRANK  CURRIER 

This    sterling    actor    plays    "Arrius"    in  the 
Metro-Goldwyn-Mayer       production,  "Ben 

Hur." 

New  Stromberg  Film 

Finish   Casting    First   of   New    Harry  Carey 
Pictures 

Casting  of  "The  Prairie  Pirate"  the  first  of 
Hunt  Stromberg's  new  series  of  Harry  Carey 
westerns  was  completed  this  week  with  the 
selection  of  Evelyn  Selbie,  Lloyd  Whitlock, 
Tote  Ducrow,  Fred  Kohler  and  Jean  Dumas 
for  the  principal  roles  opposite  the  star  and 
his  leading  lady. 

Trilby  Clark,  recently  placed  under  a  long 
term  contract  by  Stromberg  with  a  view  to 
eventual  stardom,  will  make  her  second  ap- 

pearance as  Carey's  leading  lady  in  this  new feature. 
"The  Prairie  Pirate"  will  be  an  elaborate 

picturization  of  W.  C.  Tuttle's  Liberty  Maga- 
zine story,  "The  Yellow  Seal."  It  will  be  the 

first  Stromberg  release  on  the  1925-26  schedule 
of  Producers  Distributing  Corporation. 
Edmund  Mortimer,  recently  with  Fox  will 

direct  with  George  Benoit  in  charge  of  the 
camera  work. 

Working  on  Third  St.  Regis 

Preparing  Continuity  of  "The  Million  Dollar 
Doll,"  for  Associated  Exhibitors 

Release 

The  continuity  for  "The  Million  Dollar 
Doll,"  which  will  be  the  third  St.  Regis  Pic- 

ture for  Associated  Exhibitors'  release,  is  now 
being  prepared  by  Arthur  Hoerl.  This  pic- 

ture is  being  adapted  from  Mrs.  C.  N.  Wil- 
liamson's successful  novel  of  the  same  name. 

"Headlines,"  the  second  St.  Regis  Picture 
made  for  Associated  Exhibitors,  was  recently 
completed  by  Director  E.  H.  Griffith.  Alice 
Joyce  heads  the  cast  of  this  newspaper  ro- 

mance by  Dorian  Neve.  The  supporting  cast 
includes  Harry  T.  Morey,  Virginia  Lee  Corbin 
and  Malcolm  MacGregor. 

"Bad  Company,"  the  first  St.  Regis  Picture, 
was  also  directed  by  E.  H.  Griffith  and  co- 
starred  Conway  Tearle  and  Madge  Kennedy. 
It  is  now  being  shown  in  the  theatres.  Re- 

cently "Bad  Company"  scored  heavily  with 
audiences  at  the  Academy  of  Music  in  New York. 

It  is  planned  to  produce  "The  Million  Dollar 
Doll"  on  a  large  scale  and  have  it  ready  for 
release  in  the  third  group  of  Associated  Ex- 

hibitors pictures  for  the  new  season. 

New  Stories  for  Menjou 
Adolphe  Menjou  will  soon  begin  work  at 

the  Lasky  Studio  in  Hollywood  on  a  screen 

play  adapted  from  "The  Grand  Duchess  and 
the  Waiter,"  it  was  announced  by  Paramount. 
The  picture  is  scheduled  to  go  into  produc- 

tion on  July  6  with  Malcolm  St.  Clair  as  di- 
rector. 

Immediately  following  this  production,  Mr. 
Menjou  will  assume  another  great  role  in 
"The  King  on  Main  Street,"  which  Monta 
Bell  has  been  engaged  to  direct. 

Booked  Solid 
First  National  pictures  will  be  shown  100 

per  cent,  in  Sig.  Samuel's  Metropolitan  Theatre, 
Atlanta,  and  in  1.  J.  Hoffman's  Strand  Theatre, Hartford,  Conn.,  during  the  months  of  August 
and  September.  For  those  two  months  both 
theatres  will  play  First  National  pictures  ex- clusively. 

First  National  executives  in  Los  Angeles  took  advantage  of  the 
parade  staged  there  recently  by  the  Shriners  to  gain  publicity 
for  its  new  Corinne  Griffith  picture,  "The  Marriage  Whirl,"  from 
Hartley  Manners'  play,  "The  National  Anthem,"  and  for  First 
National  pictures  as  a  group.  This  was  done  by  means  of  two  floats, 
entered  in  the  parade.  Photos  of  them  were  reproduced  in  some 
of  the  Los  Angeles  newspapers.  An  entire  float  was  devoted  to 
"The  Marriage  Whirl,"  soon  to  be  released.  It  was  built  on  a 
flat  truck  and  banked  with  flowers  and  foliage.  In  the  center  was 
a  dais,  upon  which  stood  a  man  and  a  woman  in  bridal  costume. 
On  the  side  of  the  dais  was  the  name  of  the  star;  below  her 
name  the  title   of  the  picture,  made  of  flowers;    beneath  the  title 

was,  "A  First  National  Picture."  On  the  front  of  the  float  stood 
two  Negroes,  wearing  loin  cloths,  with  arms  folded.  Each  stood 
on  a  little  platform  labeled  "Noise."  Two  other  Negroes  stood  on 
little  platforms  labeled  "Bedlam"  on  the  rear  of  the  float.  Another 
First  National  float  was  emblematic  of  the  world-wide  distribution 
of  its  product.  A  globe  made  of  flowers  and  foliage  bore  the  adver- 

tisement, "First  National  Pictures."  The  rest  of  the  truck  was 
concealed  by  clouds  made  of  white  cloth.  At  the  rear  was  a  beau- 

tiful young  woman  in  a  crescent  moon,  while  here  and  there  over 
the  truck  were  cut-outs  of  stars  supported  by  rods,  each  carrying 
the  name  of  a  current  First  National  picture,  or  of  its  producers 
and  editorial  directors.     The  floats  attracted  widespread  attention. 
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M-G-M's  "The  White  Desert" Is 

Acclaimed  by  New  York  Critics 

Sally   O'Neil,    Metro-Goldwyn-Mayer's  new- 
est "discovery,"  is  being  spanked,  in  "Don't, 

a    Rupert    Hughes    story.     Mamma  (Ethel 
Wales)  is  using  a  hairbrush,  reversed,  while 
papa  (Dewitt  Jennings)  is  aiding  in  the  task. 

REGINALD  BARKER'S  "The  White Desert,"  opening  at  the  Capitol  Theatre, 
has  been  acclaimed  with  enthusiasm  by 

botli  critics  and  public.  This  new  Metro- 
Goldwyn-Mayer  triumph  is  a  picturization  of 
the  Courtney  Ryley  Cooper  story  by  Monte  M. 
Katterjohn,  Lew  Lipton  and  L.  G.  Rigby. 

Claire  Windsor,  Pat  O'Malley  and  Robert Frazer  have  the  featured  roles. 

"A  movie  which  is  terrifyingly  beautiful!" 
exclaims  the  New  York  Daily  News.  "And 
visibly  perilous !  'The  White  Desert'  is  prob- 

ably one  of  the  most  venturesome  productions 
ever  screened.  It's  certainly  one  of  the  most 
entrancing,  most  spell-binding  and,  indeed, 

most  interesting." 
"Suspense  quivered  in  the  air,"  reports  the 

New  York  American,  "from  the  first  scene  of 
'The  White  Desert.'  And,  as  the  story  pro- 

gressed, the  audience  at  the  Capitol  became 
tense  with  excitement.   This  is  one  thriller  that 

Ballin  and  Lynch  Added 

to  F.-P.-L's  Production  Staff 

AFTER  many  conferences  designed  to create  a  staff  of  supervising  editors 
adequate  for  the  greatest  production 

boom  in  Paramount's  history,  Hector  Turn- 
bull,  supervisor  of  productions  at  Paramount's West  Coast  studios,  this  week  announced  that 
he  has  added  Hugo  Ballin  and  John  Lynch  to 
his  organization. 

In  addition  to  these  two  new  supervising 
editors,  Mr.  Turnbull's  staff  now  includes 
Walter  Woods,  Lucian  Hubbard,  Bernard 
McConville  and  Garnett  Weston,  who  served 
as  Mr.  Turnbull's  assistant  and  whose  pro- 

motion to  supervising  editor  has  just  been 
made  known.  Kenneth  Hawks,  formerly  as- 

sistant to  Clarence  Badger,  director,  becomes 
Mr.  urnbull's  assistant. 
"It  is  only  through  highly  perfected  organ- 

ization that  Paramount  has  been  able  to  main- 
tain a  consistently  fine  standard  of  produc- 

tions," said  Mr.  Lasky.  "By  strengthening  this 
very  important  part  of  the  producing  organiza- 

tion we  will  be  in  a  position  to  achieve  even 
more  splendid  results  in  the  future.  Mr.  Turn- bull  and  I  feel  that  we  now  have  the  finest 
staff  of  supervising  editors  available. 

"The  extensive  production  schedule  on  which 
this  corporation  is  at  present  engaged  places 

great  responsibilities  on  Mr.  Turnbull's  depart- ment. The  addition  of  Mr.  Ballin,  Mr.  Lynch 
and  Mr.  Weston  as  supervising  editors  will 
enable  Mr.  Turnbull  to  cope  with  the  heavy 

and  important  work  which  faces  him." 
Mr.  Ballin  has  been  associated  with  the 

drama  since  he  was  fourteen  years  of  age.  He 
has  won  fame  as  a  portrait  painter,  author, 
scenario  writer  and  director.  He  directed  for 

Goldwyn  for  three  years,  and  was  an  inde- 
pendent producer  for  a  time.  While  produc- 

ing he  wrote  and  directed  "The  Journey's  End," the  first  feature  picture  shown  without  titles. 

"East  Lynne,"  "Jane  Eyre"  and  "Vanity  Fair," 
were  among  his  notable  successes.   His  most 

recent  picture,  to  be  released,  is  "The  Shining 
Adventure,"  with  Mabel  Ballin  and  Percy  Mar- mont.  He  is  the  author  of  several  successful 

novels,  including  "The  Broken  Key,"  "The 
Woman  at  the  Door"  and  "Night  Lights." 

John  Lynch  is  one  of  the  most  brilliant  play- 
wrights and  scenarists  in  motion  pictures  to- 

day. He  was  educated  at  Cornell  and  George- 
town Universities  and  has  been  engaged  in 

screen  work  for  thirteen  years.  "Enemies  of 
Women"  may  be  pointed  out  as  one  of  his 
best  efforts,  and  he  has  written  scripts  for  and 
supervised  a  'great  number  of  successful  pic- tures. 

I 

really  thrills.  The  shots  of  the  great  snow 
avalanche  slowly  creeping  down  the  mountain- 

side, toppling  buildings  over  the  cliff,  com- 
pletely swallowing  up  a  village — they  are  ter- 
rific. Then,  for  good  measure,  a  blizzard,  a 

famine  and  a  madman  are  thrown  in.  If  you 
enjoy  thrillers,  you  will  find  this  one  of  the 

best." 

"There  is  a  soul-stirring  thrill  in  nearly  every 
inch  of  'The  White  Desert,'  "  observes  the  New 
York  Evening  World.  "As  the  name  implies, 
'The  White  Desert'  has  to  do  with  man's  her- 

culean battle  against  billions  of  tons  of  snow 
in  the  Rocky  Mountains  during  the  construc- 

tion of  a  transcontinental  railroad.  It  dem- 
onstrates anew  the  aptness  of  Shakespeare's 

observation  that  'the  play's  the  thing.'  This 
feature  has  the  advantage  of  a  stellar  cast — ■ 
but  its  story  is  so  grippingly  realistic  that  al- 

most any  cast  could  have  made  it  convincing. 
Claire  Windsor  and  Pat  O'Malley  carry  most 
of  the  action,  and  neither  was  ever  better. 
Robert  Frazer  and  Priscilla  Bonner  also  were 

splendid,  but  they  have  less  to  do." 
"One  of  the  appeals  at  this  particular  mo- 

ment of  'The  White  Desert'  ",  says  the  New 
York  Times,  "is  its  continuous  snow  scenes, 
which  strike  the  eye  gratefully  at  this  season 
of  the  year.  The  scene  of  the  snowslide  is  one 
of  the  best  effects  of  its  kind  seen  recently 
in  pictures.  It  is  very  impressively  managed. 

The  sequence  of  the  relief  train's  approach also  has  moments  of  high  effectiveness.  There 
is  skillful  direction  of  the  crowd  in  the  ruined 
camp,  in  which  a  sense  of  their  desperate  plight 
and  their  shattered  nerves  is  well  conveyed." 

G.  K.  Arthur  Signed  by  M.-G.-M. 
George  K.  Arthur,  who  gained  fame  as  the 

boy  in  Josef  von  Sternberg's  "The  Salvation Hunters,"  has  been  signed  to  a  new  contract 
by  Louis  B.  Mayer,  executive  in  charge  of 
production  at  the  Metro-Goldwyn-Mayer studios.  For  the  past  four  months  Arthur  has 
worked  every  day  at  the  Culver  City  studios. 

Arthur  is  now  playing  in  support  of  Marion 

Davies  in  "Lights  of  Old  Broadway,"  directed 
by  Monta  Bell  from  the  successful  play,  "Mer- 

ry Wives  of  Gotham,"  by  Lawrence  Eyre. 
Carey  Wilson  has  adapted  this  production  to 
the  screen. 

Ray  Completing  "The  Winner" Charles  Ray  is  now  working  on  the  final 
scenes  of  his  second  rural  comedy  drama  for 

Chadwick  Pictures  Corporation,  which  is  be- 
ing produced  under  the  tentative  title  of 

"The  Winner."  This  picture,  which  will  be 

released  following  "Some  Pun'kins,"  will  be 
completed  next  week.  The  cast  includes 
Gertrude  Olmstead  in  the  leading  feminine 
role;  Gertrude  Short,  J.  P.  Lockney,  Frank 
Austin  and  Sybil  Johnson.  Jerome  Storm, 

director  of  "Some  Pun'kins,"  is  directing 
under  the  supervision  of  Joseph  De  Grasse. 

Alice  Joyce  in  Hollywood 
Alice  Joyce,  who  has  just  arrived  from 

New  York  to  portray  the  role  of  Helen  Mor- 
rison in  Samuel  Goldywn's  production  of 

"Stella  Dallas,"  has  brought  her  two  charm- 
ing kiddies  west  with  her. 

A  beautiful  bungalow  in  Beverly  Hills  has 
been  leased  for  the  summer,  which  mother 
and  the  two  kiddies  will  occupy  during  the 
making  of  "Stella  Dallas,'  which  Henry  King 
is  directing  for  United  Artists  release  in  the 
early  Fall. 

Theatre  in  Cleveland 

Available  For  Rental 

The  Colonial  Theatre,  located  in 

downtown  business  district,  Supe- 
rior Avenue,  1560  seats,  large 

stage,  moving  picture  booth. 
Formerly  housing  Shubert  At- 

tractions. Available  for  season 
1925-26,  or  longer. 

For  rates  write  or  wire 

H.  A.  EDWARDS 
600  Union  Trust  Building 

Cleveland,  Ohio 
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Fourteen  First  Nationals 

Are  Now  in  Preparation 

FIRST  NATIONAL  PICTURES  and  the 
producers  distributing  through  it  are 
confronted  by  one  of  their  busiest  sum- 
mers. Nine  productions  are  now  in  work,  six 

in  the  cutting  room,  and  preparatory  work  is 
in  progress  on  fourteen  new  pictures. 

Pictures  now  in  production  are  "Classified," 
from  Edna  Ferber's  story,  starring  Corinne 
Grilifith,  with  Charles  Murray,  Carrol  Nye, 
Jack  Mulhall  and  Ward  Crane;  "Joseph  Greer 
and  His  Daughter,"  from  the  Henry  Kitchell 
Webster  novel,  with  Lewis  Stone,  Shirley 
Mason,  Ethel  Grey  Terry,  Barbara  Bedford, 
John  Patrick,  Hugh  Allen,  David  Torrence, 
Tom  Wilson,  Lewis  Dayton  and  Joyce  Comp- 
ton;  "The  Viennese  Medley,"  directed  by  Kurt 
Rehfeld,  with  Conway  Tearle,  Anna  Q.  Nils- 
son,  May  Allison,  Ian  Keith,  Lucie  Beaumont, 
Nigel  de  Brullier,  John  Sainpolis,  Edward 
Earle,  Hale  Hamilton,  Carrie  Daumery  and 
Cora  Macey. 

"The  Sea  Woman,"  produced  by  Edwin 
Carewe  from  Willard  Robinson's  play,  with 
Blanche  Sweet,  Victor  McLaglen,  Constance 
Bennett  and  Robert  Frazer;  Samuel  Goldwyn 
and  George  Fitzmaurice*s  production  from 
the  play  "The  Dark  Angel,"  with  Ronald 
Colman,  Vilma  Banky,  Wyndham  Standing, 
Charles  Lane,  Frank  Elliot  and  Florence  Turn- 

er; "The  Knockout,"  from  M.  D.  C.  Craw- 
ford's novel,  "The  Come-Back,"  starring  Mil- 

ton Sills,  with  Tully  Marshall,  Lorna  Duveen, 
Claude  King,  John  Kolb  and  many  others. 

"The  Pace  That  Thrills,"  directed  by  Webster 
Campbell  from  a  story  by  Byron  Morgan, 
with  Ben  Lyon  and  Mary  Astor  featured; 
"The  Live  Wire,"  starring  Johnny  Hines,  a 
C.  C.  Burr  production,  with  Mildred  Ryan. 
J.  Barney  Sherry  and  Edmund  Breese  in  the 
cast;  "The  Beautiful  City,"  starring  Richard 
Barthelmess,  with  Dorothy  Gish  playing  op- 

posite him  and  Kenneth  Webb  directing. 
The  six  productions  now  in  the  cutting  room 

are:  "Her  Sister  from  Paris,"  starring  Con- 
stance Talmadge;  "Graustark,"  starring  Norma 

Talmadge;  Frank  Lloyd's  special,  "Winds  of 
Chance,"  from  Rex  Beach's  novel;  John  M. 
Stahl's  production  of  "Fine  Clothes,"  from 
the  Franz  Malnar  comedy,  "Fashions  for  Men ;" 
"The  Half-Way  Girl,"  featuring  Doris  Kenyon 
and  Lloyd  Hughes;  and  "Shore  Leave,"  In- 

spiration's new  production  starring  Richard Barthelmess. 

Productions  now  in  preparation  on  the  West 

Coast  are:  Joseph  M.  Schenck's  new  starring 
vehicle  for  Constance  Talmadge,  "The  Man 
She  Bought,"  from  Pearl  Dole  Bell's  novel; 
Israel  Zangwill's  latest  play,  "We  Moderns," 
a  starring  vehicle  for  Colleen  Moore;  the 

musical  comedy,  "Irend"  also  designed  for 
Miss  Moore;  Frank  Lloyd's  next  production 
from  Vingie  E.  Roe's  new  novel,  "The  Splen- 

did Road";  Owen  Davis's  play,  "Forever 
After,"  starring  Corinne  Griffith;  Reginald 

Goode's  play,  "Ashes,"  also  for  Miss  Griffith; 
Tohn  M.  Stahl's  next  production,  "Memory 

Lane." 
East  Coast  productions  now  in  the  prepara- 

tory stages  are  "The  Scarlet  Saint,"  with  Mary 
Astor  in  the  lead;  the  big  special,  "Men  of 

Steel,"  based  on  R.  G.  Kirk's  story  of  the 
steel  mills,  "United  States  Flavor,"  with  Mil- 

ton Sills  and  Doris  Kenyon ;  Robert  Kane's first  production  for  First  National  release, 
"Invisible  Wounds,"  from  Frederick  Palmer's 
novel,  with  Blanche  Sweet  and  Dorothy  Sebas- 

tian in  the  cast ;  the  second  Robert  Kane  pro- 
duction, "Bluebeard's  Seven  Wives ;"  Sam 

Rork's  "Clothes  Make  the  Pirate,"  from  Hol- 
man  Day's  novel,  starring  Leon  Errol;  Rain- 

bow Riley,"  C.  C.  Burr's  second  Johnny  Hines 
picture  for  First  National,  from  Thompson 
Buchanans  play,  "The  Cub." 

Pictures  recently  out  of  the  cutting  room 
are  Corinne  Griffth's  "The  Marriage  Whirl" 
from  J.  Hartley  Manners'  play  "The  National 
Anthem,"  and  Edwin  Carewe's  production,  "The 
Lady  Who  Lied,"  from  Robert  Hichens'  novel, "Snake-Bite." 

ANNOUNCEMENT  of  an  increased 
production  program  at  First  National's eastern  studio  was  made  this  week  by 

General  Manager  Richard  A.  Rowland.  Ac- 
cording to  the  plans  of  First  National's  big chief,  four  feature  productions  will  be  started 

at  the  organization's  own  studio  within  the next  month.  These  pictures,  to  be  made  by 
Earl  Hudson  units,  will  be  begun  as  soon  as 
the  three  pictures  now  in  production  are  com- 

pleted, and  while  these  are  being  made. 
This  schedule  will  not  only  tax  the  capacity 

of  the  present  studio  but  will  also  make  it 
necessary  to  engage  "shooting"  space  at  an- other New  York  studio. 

The  coming  week  will  see  the  completion  at 
the  eastern  studio  of  camera  work  on  Milton 

Sills'  starring  vehicle,  "The  Knockout,"  and 
"The  Pace  That  Thrills,"  a  rapid-fire  auto- 

mobile racing  story  in  which  Ben  Lyon  and 
Mary  Astor  are  to  be  featured.  Actual  shoot- 

ing of  "The  Half-Way  Girl,"  a  featuring vehicle  for  Doris  Kenyon  and  Lloyd  Hughes, 
was  finished  last  week  and  is  now  being  titled 
and  edited  by  Marion  Fairfax. 
Two  of  the  next  series  to  be  started  under 

the  supervision  of  Earl  Hudson  are  "The 
Scarlet  Saint,"  based  on  Gerald  Beaumont's 
"The  Lady  Who  Played  Fidele,"  with  Mary 
Astor  and  Robert  Frazer,  and  "The  Savage," an  Ernest  Pascal  story,  for  Ben  Lyon  and 
Doris  Kenyon. 

With  the  completion  of  "The  Knockout,"  a 
rugged  story  of  a  prize-fighter's  love  adventures in  the  lumbering  country,  Milton  Sills  will  take 
a  brief  rest  preparatory  to  the  filming  of  his 

big  special,  based  on  the  steel  industry,  "Men of  Steel."  Much  of  the  incidental  and  at- 
mospheric action  of  this  R.  G.  Kirk  story  has 

already  been  taken  but  the  more  intimate  part 

of  the  story  will  not  be  filmed  until  after  Sills' return  from  a  well-earned  vacation. 
Research  and  experimental  work  on  Earl 

Hudson's  "Atlantis,"  a  sequel  to  "The  Lost 
World,"  his  biggest  motion  picture  success  to 
date,  has  been  under  way  for  several  months 

Maurice  ("Lefty")  Flynn,  the  F.  B.  O.  star, 
has  taken  unto   himself  a  wife.    Mrs.  Flynn 

remains  Viola  Dana  in  professional  life. 

at  the  eastern  studios  and  it  is  expected  that 
actual  work  on  this  "special"  will  be  begun 
before  the    completion    of    the  forthcoming 
series. 
Among  other  stories  now  being  placed  into 

continuity  for  early  production  in  the  East  are 
"Pals  First,"  Francis  Perry'  Elliott's  novel 
which  was  presented  as  a  play  by  Lee  Wilson 
Dodd  and  had  a  long  run  on  Broadway  sev- 

eral seasons  ago  with  William  Courtenay  and 

Tom  Wise  featured ;  Lenore  Coffee's  "Bed 
and  Board,"  for  Doris  Kenyon  ;  "Mademoiselle 
Modiste,"  an  adaptation  of  the  famous  comic 
opera,  probably  with  Dorothy  Mackaill,  and 
"The  Boss  of  Little  Arcady,"  Henry  Leon 
Wilson's  story  of  the  same  title. 

Fox  Names  Cast 

Madge     Bellamy     and     Leslie     Fenton  in 
"Thunder  Mountain" 

Madge  Bellamy  and  Leslie  Fenton  head  the 
brilliant  cast  with  which  Victor  Schertzinger 

has  launched  into  production  of  "Thunder 
Mountain,"  the  film  version  of  John  Golden's 
successful  play,  "Howdy  Folks,"  at  the  Fox 
Film  Corporation's  West  Coast  Studios. 
Mr.  Schertzinger  had  no  sooner  finished 

filming  "The  Wheel,"  another  supreme  at- traction in  the  John  Golden  Unit  and  his  first 
picture  under  the  Fox  banner,  than  he  started 
searching  for  actors  to  portray  the  picturesque 
mountain  characters  in  this  virile  drama  of  a 
girl  whose  soul  was  saved  against  her  will. 

Alec  B.  Francis  was  hard  at  work  as  the 

kindly  clergyman  in  "Thank  You,"  anothei 
of  the  John  Golden  plays,  when  Mr.  Schert- 

zinger gave  him  the  role  of  the  mountain 
preacher  in  "Thunder  Mountain."  Paul  Panzer is  the  villain  of  the  piece.  Otis  Harlan  has 
been  cast  in  a  comic  role.  Others  in  the  cast 
are  Zasu  Pitts,  Emily  Fitzroy,  Arthur  House- 

man, Dan  Mason,  Natalie  Wirfield  and  Maine Geary. 

First  National  Increasing 

Eastern  Production  Program 
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PERCY  MARKS 
Author  of  "The  Plastic  Age,"  to  be  a  Pre- ferred Picture. 

Listed  for  December 

"The    Ancient     Mariner"    Will    be  Special 
Christmas   Season  Release 

"The  Ancient  Mariner,"  adapted  to  the 
screen  by  Henry  Otto  from  Samuel  Taylor 
Coleridge's  celebrated  poem,  "The  Rime  of 
the  Ancient  Mariner,"  will  be  released  on 
December  20  by  Fox  Film  Corporation  for 
the  Christmas  season,  according  to  an  an- 

nouncement from  the  Fox  company. 
The  appropriateness  of  the  theme  of  tol- 

erance and  human  kindness  running  through 
the  photoplay,  coupled  with  the  fact  that  a 
picturization  of  the  Coleridge  poem  will  be 
particularly  appealing  to  students  at  home 
from  school  for  the  holidays,  brought  about 
the  decision  to  release  "The  Ancient 
Mariner"  for  the  Christmas  season. 
Henry  Otto  was  selected  to  direct  the  pic- 

ture because  of  his  skill  in  bringing  fantasy 

to  the  screen,  as  demonstrated  in  his  re- 
markably successful  production  for  Fox, 

"Dante's  Inferno." 

In  Lead  Roles 

Ronald  Colman  and  Vilma  Banky  have 
been  selected  to  play  the  leading  roles  in 
"The  Garden  of  Allah,"  the  second  of  the 
Samuel  Goldwyn-Henry  King  productions  to 
be  released  by  United  Artists.  Henry  King 
will  film  the  story  of  Biskra,  as  near  as 
possible  to  the  actual  locations  described  by 
Robert  Hitchens  in  his  famous  novel. 

Barrymore  Picks 

Dolores  Costello 

Personally  selected  by  John  Barry- 
more,  Dolores  Costello,  one  of  the  two 
daughters  of  Maurice  Costello,  will  play 
the  feminine  lead  in  "The  Sea  Beast," the  first  of  the  special  productions 
which  Barrymore  is  to  make  for 
Warner  Bros. 
Tha  star  is  now  working  on  the 

story,  in  co-operation  with  Miss  Bess 
Meredyth,  the  scenario  writer,  and 
Millard  Webb,  who  is  to  direct. 

Barker  Starts  Work  On 

Fox's  "When  the  Door  Opened" 

BECAUSE  of  a  combination  of  author, director  and  cast  so  especially  fitted  for 
a  production  based  on  life  in  the  North- 
west, "When  the  Door  Opened,"  which  has 

just  gone  into  production  at  the  West  Coast 
Studios  of  Fox  Film  Corporation,  is  expected 
to  make  one  of  the  greatest  outdoor  pictures 
ever  brought  to  the  screen. 

The  reason  for  this  heroic  prediction  is  that 
"When  the  Door  Opened"  is  an  adaptation  of 
the  thrilling  novel  of  the  same  name  by  James 
Oliver  Curwood,  whose  name  is  second  to  none 
for  ability  to  write  tales  of  the  great  out- 

doors on  the  frontiers  of  the  North  American 
continent.  Reginald  Barker  will  bring  Cur- 
wood's  characters  to  life  on  the  screen  with 
the  aid  of  an  exceptional  cast  headed  by 

Jacqueline  Logan  and  Walter"  McGrail.  J. Farrell  MacDonald,  Margaret  Livingston, 
Robert  Cain-  and  Frank  Keenan  are  cast  in 
strong  supporting  roles. 

Exhibitor  and  fan  alike  know  what  to  ex- 
pect from  the  brilliant  and  capable  Mr.  Barker 

when  his  script  is  based  on  a  tale  of  the  lives 
of  men  who  wrestle  with  nature  when  the 
"survival  of  the  fittest"  is  a  law  and  not  merely 
a  phase. 

Mr.  Barker's  reputation  as  one  of  the  great- 
est directors  in  the  industry  is  built  on  his 

numerous  successes,  most  of  which  have  been 
based   on    stories   of    American   outdoor  life. 

He  has  to  his  credit  such  pictures  as  "Carmen 
of  the  Klondike,"  "Turn  of  the  Wheel,"  "The 
Flame  of  the  Desert,"  "Hell  Cat,"  "Girl  From 
Outside,"  "Dangerous  Days,"  "Godless  Men." 
"The  Branding  Iron,"  "Snow  Blind,"  "The 
Old  Nest,"  "The  Storm,"  "Eternal  Struggle," 
"Hearts  Aflame,"  "Broken  Barriers,"  and 
"Women  Who  Give." 

Mr.  McGrail,  who  has  just  signed  a  con- 
tract to  appear  exclusively  in  William  Fox 

pictures,  had  completed  his  dramatic  portrayal 
of  Captain  Dunton  in  "Havoc"  when  he  was 
secured  as  leading  man  in  the  dynamic  Cur- 

wood story.  The  charming  Jacqueline  Logan 
had  no  sooner  finished  acting  the  role  of  the 
clergyman's  niece  in  "Thank  You,"  based  on 
the  John  Golden  play,  than  she  was  whisked 
into  the  romantic  atmosphere  of  the  North- 

west as  the  heroine  of  "When  the  Door 

Opened." 

J.  Farrell  MacDonald  will  have  an  oppor- 
tunity to  display  his  versatility  in  portraying 

humorous  roles  by  appearing  as  the  servant 

of  the  story.  Robert  Cain  is  cast  as  a  "heavy" in  which  hole  he  excels. 
Margaret  Livingston  will  have  a  part  to  her 

liking  as  the  vampire.  Frank  Keenan,  dis- 
tinguished player  of  character  parts,  will  be 

Grandfather  Grenfal. 

Bradley  King  wrote  the  scenario. 

Madge  Bellamy  Is  One  of  the 

Busiest  Players  on  West  Coast 

Probably  the  busiest  feminine  star  in  the 
Hollywood  motion  picture  colony  is  Madge 
Bellamy,  exclusive  Fox  artist. 

In  spite  of  the  fact  that  she  has  already 
played  the  leading  roles  in  three  of  the  big- 

gest Fox  releases  for  the  coming  season,  name- 

ly, "The  Iron  Horse,"  "Havoc"  and  "Light- 
nin',"  this  little  actress  is  now  "doubling  in 
brass"  in  two  pictures  now  in  the  course  of 
production  at  the  Fox  West  Coast  studios. 
From  the  Fox  studios  comes  the  announce- 

ment that  Madge  is  playing  the  role  of  Azalea 
in   "Thunder    Mountain,"   under  the  direction 

of  Victor  Scheartzinger,  and  when  that  di- 
rector is  through  with  her  she  jumps  over  to 

the  "Lazybones"  set  and  enacts  for  director 
Frank  Borzage  the  part  of  Kit,  freckle  faced 
country  heroine,  opposite  Charles  (Buck) 

Jones. 

And  no  satisfied  with  that,  it  is  reported, 
Madge  takes  home  under  her  arm  a  copy  of 
the  script  of  two  other  productions,  one  of 
which  will  not  be  released  until  the  1926-27 
season,  in  order  that  she  may  thoroughly  fa- 

miliarize herself  with  the  roles  she  is  already 
scheduled  to  interpret. 

Harry  Carey  Wins  Lawsuit; 

Retains  Valuable  Acreage 

HARRY  CAREY.  Hunt
  Stromberg's Western  screen  star,  has  just  won  his 

three  year  legal  fight  with  the  govern- 
ment by  the  decision  of  Secretary  of  the  In- 
terior Work,  awarding  him  a  clear  deed  to 

his  "Harry  Carey  Rancho,"  in  San  Francis- 
quito  Canyon,  forty  miles  from  Los  Angeles. 

In  1918,  Carey  took  out  his  homestead  entry 

on  this  property  and  since  then  has  spent  near- 
ly $40,000  in  improvements.  He  recently 

established  a  Trading  Post  there  that  has  be- 

come one  of  the  points  of  interest  around 
Los  Angeles. 
Three  years  ago  the  government  intervened 

and  declared  that  as  the  land  had  oil  pos- 
sibilities it  was  not  subject  to  homesteading. 

The  land  officials  finally  decided,  however,  that 
the  oil  possibilities  were  too  indefinite  to  de- 

prive Carey  of  his  claim. 
During  the  litigation,  Carey  has  continued 

work  on  his  latest  picture  "The  Prairie 

Pirate." 
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Dorothy  Devore,  Matt  Moore  and  Ward  Crane  in  scenes  in  "How  Baxter   Butted    In,"    the   newest    of   the    Warner   Brothers  pictures, 
which   "knocked   'em   dead"   at   the   Piccadilly,   in   New   York   City,   last  week. 

San  Francisco  Critics 

Applaud  "Black  Cyclone" "
B
 LACK  CYCLONE,"  Hal  Roach's  un- 

usual Pathe  picture  starring  Rex, 
the  wild  horse,  has  consistently  re- 

ceived notices  worded  in  superlatives  in  all 
cities  where  it  has  been  shown.  Typical  of 
these  newspaper  commendations  are  those  writ- 

ten by  Elford  Eddy  in  the  San  Francisco  Call 
and  Post,  and  Curran  D.  Swint  in  the  San 
Francisco  Daily  News. 
"A  marvelous  picture — 'Black  Cyclone,'"  en- 

thused Mr.  Eddy  in  the  Call  and  Post :  "What 
'Black  Beauty'  is  to  literature,  'Black  Cyclone' 
is  sure  to  become  in  filmature.  Had  anyone 
told  us,  before  we  caw  'Black  Cyclone,'  these 
things  could  be  done  with  animals — not  trained 
but  wild  beasts — we'd  have  led  him  aside,  gent- 

ly but  firmly,  and  told  him  he  was  a  delightful 
madman  and  interested  us  hugely. 
"These  things  have  been  done  with  wild 

animals  in  the  Pathe  picture.  It  is  one  of  the 
most  remarkable  things  accomplished  in  the 
picture  line  since  Edison,  in  the  days  of  his 
youth,  brought  forth  the  kinetoscope. 

"  'Black  Cyclone'  is  a  picture  drama  in  which 
both  men  and  beasts  are  actors,  but,  without 
crying  down  the  work  of  the  trained  actors, 
and  good  ones,  it  can  be  said  in  all  truth  that 
what  they  do,  the  grip  they  get  on  the  audience 
is  insignificant  compared  with  the  way  two 
wonderful  horses  win  the  heart.  You  have 
heard   audiences,   in  exciting  moments,  burst 

into  applause  as  the  hero  rushes  to  the  rescue. 
Well,  the  audiences  are  doing  that  as  Rex,  the 
'Black  Cyclone'  of  the  Wild  Lands,  dashes  to 
the  aid  of  'his  man'  and  his  mate,  both  in  dis- 

tress. These  beasts,  together  with  the  cow- 
boys and  Kathleen  Collins,  enact  a  story  which 

is  an  epic  of  the  desert  and  mountains,  told 
in  epic  grandeur,  as  full  of  dramatic  interest 
and  romance,  skuldruggery  and  comedy  as  a 
story  could  be.  The  amazing  part  of  it  is 
that  Fred  Jackson,  who  directed  this  Hal 
Roach  production,  was  able  to  obtain  the  results 

he  did." 
"There  is  something  new  under  the  cinema 

sun  I"  exclaimed  Curran  D.  Swint  in  his  review- 
in  the  San  Francisco  Daily  News :  "It  is 
'Black  Cyclone,'  a  picture  so  original,  so  dif- ferent from  the  usual  that  it  stands  out  on 
the  screen  like  a  beacon  of  hope  to  eyes  that 
have  become  jaded,  perhaps,  and  brain  some- 

what dulled  from  viewing  picture  after  pic- 
ture, many  of  them  good,  yes,  but  all  along 

conventional  lines. 
"  'Black  Cyclone'  is  not  to  be  considered  an 

'animal'  picture.  It  is  drama,  well  thought  out 
and  well  acted,  horses  and  human  beings  work- 

ing in  complete  accord.  There  is  never  a  dull 
moment  in  its  unfolding.  It  has  its  full  quota 
of  suspense  and  delightful  incidental  comedy. 
It  is  filled  with  nerve  tingling  action.  And 
through  it  all  run  two  appealing  stories,  the 

Capitol  Books  Big 

Cosmopolitan  Film 

The  Cosmopolitan  Corporation  an- 
nounces the  world  premiere  of  "Never 

the  Twain  Shall  Meet,"  Peter  B.  Kyne'i famous  story  of  California  and  the 
South  Seas,  at  the  Capitol  Theatre, 
Sunday,  July  26. 
This  latest  Cosmopolitan  production, 

directed  by  Maurice  Tourneur,  was  pic- 
turized,  for  the  most  part,  in  Tahiti 
and  Moorea,  two  of  the  famous  islands 
of  the  South  Sea  group.  An  all-star 
cast  includes  such  players  as  Anita 
Stewart,  Bert  Lytell,  Huntly  Gordon, 
Justine  Johnstone,  George  Siegmann, 
Lionel  Belmore,  William  Norris,  Emily 
Fitzroy,  Princess  Marie  de  Bourbon 
and  Florence  Turner.  More  than  3,000 
natives  of  the  South  Seas  also  appear 
in  the  picture,  including  200  of  the 
most  famous  beauties  of  Tahiti  and 
Moorea. 
"Never  the  Twain  Shall  Meet"  is  to 

be  released  by  Metro-Goldwyn  in  the 
leading  cities  of  the  country  following 
its  New  York  run. 

one  between  Rex  and  Lady,  and  the  other  be- 
tween the  Man  and  the  Woman. 

"The  wonder  of  it  is  that  these  horses  could 
so  faithfully  do  the  things  they  do  with  the 
guiding  hand  of  the  director  never  being  in 

evidence." 

! 

Seines  in  "Kentucky  Pride,"  a  William  Fox  Special,  directed  by  John  Ford,  with  J.  Farrell  MacDonald,  Gertrude  Astor  and  Henry  B. 
Wulthall.    This  is  a  romance  of  the  kings  and  queens  of  the  turf,  in  which  Man  o'  War,  Morvich,  Fair  Play  and  half  a  dozen  other celebrities  are  shown. 
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First  National  Retains  Colleen  Moore; 

Twelve  Pictures  Promised;  Four  a  Year 

RICHARD  A.  ROWLAND,  general  man- ager, announced  this  week  that  First 
National  Pictures  has  signed  a  new  con- 

tract with  John  E.  McCormick,  whereby  Mr. 
McCormick  will  present  Colleen  Moore  in  a 
series  of  twelve  big  feature  productions.  There 
will  be  four  a  year. 

Immediately  following  the  signing  of  the 
contract,  Miss  Moore  and  her  husband,  Mr. 
McCormick,  left  for  Los  Angeles,  where  work 
on  the  screen  version  of  Israel  Zangwill's  "We 
Moderns"  will  be  completed. 

In  signing  the  new  contract  for  Colleen 
Moore  pictures,  all  previous  agreements  were 
set  aside.  The  salary  to  be  received  by  the 
young  star  is  not  stated,  but  it  is  understood 
that  the  figure  is  an  exceedingly  high  one, 
justified  by  the  great  popular  demand  for  her 
pictures  both  in  this  country  and  abroad.  Zang- 

will's "We  Moderns"  and  "Irene,"  an  adapta- 
tion of  the  successful  musical  comedy,  will  be 

the  two  first  productions  under  the  new  agree- 
ment. Various  plays  and  novels  are  now  being 

considered  for  subsequent  use. 
No  player  is  more  firmly  identified  with  the 

First  National  organization  than  Colleen  Moore 
and  none  is  more  popular  with  First  National 
exhibitors.  Reports  received  from  all  parts  of 
the  country  during  the  past  year  have  indicated 
a  steady  increase  in  the  demands  for  her  pic- 

tures and  recent  releases  have  further  strength- 
ened her  hold  on  the  public.  Mr.  Rowland 

recognized  Miss  Moore's  potential  abilities  two 
years  ago,  at  which  time  First  National  de- 

cided to   launch   its   own  production  unit. 
Miss  Moore  had  proven  her  unique  ability 

in  a  number,  of  contrasting  roles,  but  not  until 
she  came  to  First  National  did  she  have  an 
opportunity  to  display  her  talent  to  the  fullest. 
She  has  advanced  with  startling  rapidity  dur- 

ing the  last  two  years.  It  will  be  recalled  that 
one  of  her  greatest  triumphs  was  in  "Flam- 

COLLEEN  MOORE 

ing  Youth,"  a  picture  that  definitely  placed her  in  the  star  class.  This  was  followed  by 
"Painted  People"  and  "The  Perfect  Flapper" 
and  other  productions  that  still  more  firmly 
established  her  as  an  ideal  exponent  of  the 
modern  American  girl.  Then  came  the  wonder- 

ful characterization  in  Edna  Ferbe-'s  "So  Big" 
and  her  outstanding  success  in  "Sally."  Miss 
Moore  has  demonstrated  her  ability  to  por- 

tray widely  dissimilar  characters  with  equal 
success. 

Commenting  on  the  signing  of  the  new  con- 
tract, Mr.  Rowland  said : 

"Speaking  for  the  directors  of  First  Na- 
tional as  well  as  myself,  I  cannot  express  too 

strongly  our  gratification  at  securing  Colleen 

Moore  for  coming  seasons.  Colleen  is  the 

first  daughter  of  First  National's  own  produc- tions and  is  now  a  star  entirely  unspoiled  by 
success.  It  is  a  pleasure  to  be  associated  with 
her.  We  know  from  actual  figures  that  Miss 
Moore  is  one  of  the  topmost  stars  on  the  screen 
at  the  present  time.  Furthermore,  her  public 
is  growing  with  each  new  production  and  it 
is  my  belief  that  no  artist  shows  greater 
promise  for  the  future.  Miss  Moore  has  the 
gift  of  a  winning  personality  that  is  liked  by 
all  types  of  audiences.  She  is  a  natural  come- 

dienne and  ajso  an  actress  capable  of  putting 
a  genuine  note  of  pathos  into  her  characteriza- 

tions. An  unusual  combination  of  qualities 
makes  her  a  distinct  personality.  In  her  own 
broad  field  of  activities,  I  think  she  is  with- 

out a  rival." 
Before  leaving  for  the  Coast,  Miss  Moore 

said  that  she  never  felt  happier  in  her  life. 
"In  all  my1  motion  picture  experience,  I 

never  found  a  more  inspiring  man  to  work 
with  than  Mr.  Rowland,"  Miss  Moore  said, 
"and  I  don't  feel  as  though  I  ever  want  to 
be  with  any  company  other  than  First  Na- 

tional. From  the  time  I  signed  my  first  con- 
tract, in  the  Spring  of  1923,  I  have  been  offered 

every  opportunity  to  give  the  best  that  is  in 
me,  and  I  am  confident  that  my  next  twelve 
pictures  will  surpass  anything  I  have  ever  done. 
I  feel  extremely  grateful  to  Mr.  Rowland  and 
to  every  one  associated  with  First  National 

Pictures." 

Mr.  McCormick  was  equally  enthusiastic. 
He  said : 

"There  is  not  much  for  me  to  say,  now,  be- 
yond giving  the  assurance  that  we  are  going 

to  expend  every  energy  in  giving  Miss  Moore 
productions  of  outstanding  quality.  We  are 
looking  for  the  very  best  stories  available  and 
can  assure  Supporting  casts  of  the  highest 
calibre.  The  pictures  will  speak  for  them- 

selves." 

MERRILL  THEATRE,  MILWAUKEE,  EXPLOITS  SHORT  REEL  OVER  FEATURE 
"Balto's  Race  to  Nome,"  Educational  two-reel  special,  gets  principal  position  in  lobby  display. 
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tj  Scenes  in  "Gold  and  the  Girl,"  the  William  Fox  production  starring  Buck  Jones.    The  girl  is  Elinor  Fair. 

Pathe  Releases  Arctic  Film 

At  Start  of  Movie  Season 

"
K
 IVALINA  OF  THE  ICE  LANDS," 

Earl  Rossman's  sensational  photo- drama  of  the  Arctic,  which  evoked 
the  highest  praise  from  the  public  and  press 
during  its  recent  showing  at  the  Mark  Strand 
Theatre  in  New  York,  has  been  acquired  for 
distribution  by  Pathe  Exchange,  Inc.,  accord- 

ing to  contracts  between  the  releasing  con- 
cern and  B.  C.  R.  Productions,  Inc.,  under 

whose  auspices  the  unusual  picture  was  made. 
August  9  is  the  release  date  set  by  Pathe  for 

this  Arctic  epic  of  screen  plays. 
Two  whole  years  of  hard  work,  privation 

and  suffering  were  spent  by  Rossman  in  the 
frigid  Arctic  for  the  making  of  this  picture. 
The  photographer-director-explorer  has  made 
a  photodramatic  story  of  the  intimate  life  of 
the  hardy  Eskimos  who  eke  out  their  existence 
amid  the  isolation  of  the  frozen  North.  It 
was  enacted  by  native  Eskimos,  against  a  back- 

ground of  igloos,  the  Aurora  Borealis,  and  end- 
less expanses  of  ice  and  snow 

Kivalina  is  the  heroine  of  this  Iceland  ro- 
mance, and  she  plays  the  role  herself.  She 

is  an  Eskimo  belle.  The  hero  is  played  by 
Aguvaluk ;  Nashuluk  is  the  Witch  Doctor ; 
Tooktoo  is  in  the  role  of  Kivalina's  brother, and  Nuwak  is  the  Master  Hunter. 
The  story  is  simply  told  but  replete  with 

dramatic   situations   which   are   intensified  bv 

the  straightforward  unreeling  of  the  romance. 
All  through  the  telling  of  this  romance  the 

daily  life  of  the  Arctic  people  is  reflected  in 
scenes  of  great  interest.  The  everyday  haz- 

ards encountered  in  the  frigid  North  are  re- 
vealed in  thrilling  actuality. 

An  outstanding  highlight  of  this  new  Pathe 
picture  is  the  sequence  in  natural  colors  which 
reveals  the  Aurora  Borealis  in  all  its  super- 

lative radiancy.  This  is  the  first  effort  ever 
made  to  photograph  the  Northern  Lights 
phenomena  in  color. 

Pathe  is  releasing  this  unusual  feature  at 
the  very  start  of  the  "Greater  Movie  Season," 
giving  exhibitors  an  unusual  hot  weather  at- 

traction which  cannot  fail  to  register  cash  re- 
sults at  the  box  office. 

Darling  Appointed  Supervisor 
Scott  Darling,  author  of  many  popular 

screen  stories  has  been  appointed  by  Carl 
Laemmle  as  supervisor  of  comedy  units  at 
Universal  City.  Under  Darling's  supervision 
fifty-two  comedies,  including  the  Charles 
Puffy  series,  featuring  Europe's  adipose 
laughmaker,  the  new  "Married  Life"  series, which  C.  R.  Wallace  will  direct,  and  the 
Zion  Myers  "Sweet  Sixteen"  stories,  will  be made. 

'Winking  Idol"  Starts 

Desmond  in  Ten- Episode  Adventure  Picture 
for  Universal 

William  Desmond,  one  of  the  screen's  most 
popular  serial  stars,  begins  work  next  week 
on  a  new  ten-episode  picture  entitled  "The 
W  inking  Idol."  This  is  an  Adventure  Picture 
produced  by  Universal  and  is  one  of  a  group  of 
serials  which  Universal  is  offering  to  the  pub- 

lic under  the  name  of  "The  Lucky  Six."  In  ad- dition to  Desmond,  Universal  will  star  Jack 
Daugherty  and  Joe  Bonomo  in  these  serials. 
"The  Winking  Idol"  is  based  on  the  old 

romantic  legend  of  the  so-called  "lost  Aztec 
lode"  a  rich  vein  of  gold  believed  to  be  located 
in  Arizona  near  the  border.  Among  the  play- 

ers are  Eileen  Sedgwick,  Grace  Cunard.  Helen 
Broneau,  Jack  Richardson.  Bert  Sutch  and  Les 
Sailor.    Francis  Ford  wil  direct. 

Farnum  Returns  to  Screen 
After  forsaking  the  stage  and  screen  for 

more  than  a  year,  Dustin  Farnum,  interna- 
tionally famous  star,  will  return  once  more  to 

his  chosen  profession.  He  signed  a  contract 
this  week  to  play  a  featured  role  in  "On  the 
Frontier,"  the  epic  of  the  West  which  Uni- 

versal Pictures  Corporation  is  to  produce  on  a 
tremendous  scale,  according  to  announcement 
by  Raymond  L.  Schrock,  studio  general  man- 

ager. Edward  Sedgwick  will  direct.  The  story 
which  will  be  taken  from  Sedgwick's  novel, 
soon  to  be  published,  has  a  historical  back- 

ground, with  General  Custer  as  one  of  its 
prominent  characters.  Norman  Kerry  also  will 
play  a  prominent  part. 

Scenes  in  "Don  Coo  Coo,"  the  eleventh  story  in  "The  Pacemakers'  "  series,    released    by    the    Film    Booking    Offices    of    America.  Inc. 
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Harold  Lloyd's  "Freshman" 
Booked  Nationally  Sept.  20 

LEWIS  STONE 
R.   A.    Rowland,    general   manager   of  First 
National  Pictures,  has  signed  this  great  actor 

to  a  long  contract 

ALL  indications  point  to  practically 
every  important  key-center  being  booked 
on  Harold  Lloyd's  new  feature  comedy 

for  Pathe,  "The  Freshman,"  by  September  20, 
which  will  mark  the  national  release  of  this 
production. 

Prominent  showmen  in  all  sections  are  re- 
ported to  be  signing  up  the  new  Lloyd  comedy 

for  early  fall  presentation  so  as  to  take  full  ad- 
vantage of  the  football  tie-up  possibilities  which 

the  production  accords.  Pathe  has  lined  up 
a  series  of  sure-fire  practical  helps  for  the 
exhibitor  in  exploiting  this  picture — all  tying 
up  with  the  college  and  football  angles  em- 

phasized in  the  production. 
A  feature  of  the  bookings  recorded  to  date 

is  the  frequency  of  indefinite-run  engagements. 
The  first-run  exhibitors  and  theatre  managers 
who  have  seen  the  new  Lloyd  picture  are  so 

confident  that  in  this  comedy  Lloyd  has  creat- 
ed the  greatest  comedy  characterization  of 

his  career  that  they  are  signing  with  the  idea 
of  extending  the  picture  over  an  indefinite 
period  at  their  houses. 
Among  the  prominent  first-run  engagements 

closed  during  the  past  week  are  Balaban  and 
Katz's  Roosevelt  Theatre  in  Chicago  to  open 
on  or  about  September  20  for  an  indefinite 
run;  J.  H.  Kunsky's  ■  Adams  Theatre,  Detroit, 
on  or  about  September  20  for  an  indefinite 
engagement :  I.  Libson's  Walnut  at  Cincinnati 
on  September  20  for  an  indefinite  run;  the 
Alary  Anderson  Theatre,  Louisville,  Ky.,  to 
open  September  20  for  an  indefinite  run;  the 
Southern  Theatre  at  Columbus,  O.,  to  start 
September  20  for  an  indefinite  run ;  the  State 
Theatre  at  Dayton,  O.,  also  on  September  20 
for  an  indefinite  engagement. 

Lewis  Stone  Signed  by  First 

National  for  Long  Term 

LEWIS  STONE,  recognized  as  one  of the  most  popular,  intelligent  and  adroit 
of  screen  actors,  has  been  signed  for  a 

term  of  years  to  appear  in  First  National  Pic- 
tures, according  to  an  announcement  made 

by  General  Manager  Richard  A.  Rowland, 
thereby  adding  another  important  name  to  the 
steadily  growing  list  of  leading  players  signed 
during  the  past  few  months. 

Mr.  Stone,  who  recently  completed  the  lead 
in  Edwin  Carewe's  production  of  "The  Lady 
Who  Lied,"  from  Robert  Hichens'  novel, 
"Snake-Bite,"  and  is  now  acting  in  "Joseph 
Greer  and  His  Daughter,"  from  Henry  Kitchell 
Webster's  new  novel,  has  appeared  in  many 
productions  released  by   First  National.  Mr. 

Katherine  Hilliker  Signs  New 
Contract 

Katherine  Hilliker,  one  of  the  best  known 
title  writers  in  the  industry,  has  signed  a 
new  contract  with  Metro-Goldwyn-Mayer 
and  will  contribute  to  the  success  of  important 
productions  forthcoming  from  the  Culver  City 
studio's  early  this  fall  and  throughout  the 
coming  season. 

Miss  Hilliker's  last  work  for  this  produc- 
ing organization  was  the  editing  and  titling 

of  Hugo  Ballin's  "The  Prairie  Wife"  in  col- 
laboration with  H.  H.  Caldwell.  This  suc- 

cessful picturization  of  the  Arthur  Stringer 
story  featured  Dorothy  Devore,  Herbert 
Rawlinson  and  Gibson  Gowland. 

Title  Changed 

Rudolph  Valentino's  new  vehicle,  which 
lias  just  been  put  into  production  in  Holly- 

wood under  the  title  of  "The  Untamed,"  will 
hereafter  be  known  as  "The  Black  Eagle." 
Change  of  title  to  "The  Black  Eagle"  was 

approved  by  Hiram  Abrams,  president  of 
United  Artists  Corporation,  through  which 
organization  the  Valentino  films  are  being 
released. 

Stone  had  been  on  the  stage  for  some  years 
before  beginning  his  screen  career. 

Mr.  Rowland  has  several  important  roles  in 
forthcoming  productions  in  mind  for  Mr.  Stone, 
which  require  the  deft,  natural  and  human 
touches  which  the  actor  gives  to  all  of  his 
characterizations. 

New  Century  Comedy 

"A  Rough  Party,"  a  two-reel  Century 
Comedy  starring  Al  Alt,  with  Constance 
Darling  and  Hilliard  Karr  in  important  sup- 

porting roles,  is  announced  for  release  this 
week  through  all  Universal  Exchanges. 
Constance  Darling  is  the  young  actress 

being  groomed  by  Century  for  starring  roles. 
In  this  comedy  she  has  excellent  opportunity, 
in  support  of  Al  Alt,  to  develop  her  comedy 
capabilities.  The  two  reeler  is  built  around 
the  idea  of  grown-ups  holding  a  kid  party, 
and  dressing  in  rompers  and  other  childhood 
garments.  Constance  Darling  in  rompers 
gives  much  added  appeal  to  the  comedy. 

Presentation Hollywood  of  a  Gold  Cup  to  the  F.  B.  O.  Studios  for  winning  the 
Beauty  Prize  in  the  Float  Pageant  during  the  recent  Shriners'  Convention.  Reading left  to  right  are:  Richard  Northmore,  Judge,  L.  A.  Gas  and  Electric  Co.;  B.  P.  Fineman, General  Manager  F.  B.  O.  West  Coast  studios;  Charles  Coulter,  Judge,  So.  California 
Edison  Co.;  William  T.  Osterholt  of  L.  A.  Sheriffs  Office;  Richard  Grace,  Sheriff's 
Office;  Major  H.  C.  S.  Thomson,  Managing  Director  of  F.  B.  O.;  Julian  Davis,  Judge; Bureau  of  Power  and  Light,  and  Harry  D.  Brown,  Chairman  Motion  Pictures  Electrical Pageant  Committee. 
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Splendid  Comedy  Offerings 

On  Pathe's  July  26  Program 

TWO-REEL  comedies  heading  the  Pathe release  program  of  the  week  of  July 
26th  are  "Boys  Will  Be  Boys"  with 

"Our  Gang,"  and  "Cupid's  Boots"  with  Ralph 
Graves.  The  second  chapter  of  the  Pathc- 
serial  "Play  Ball,"  a  Grantland  Rice  "Sport- 
light''  entitled  "Why  Kids  Leave  Home," 
"Topics  of  the  Day,"  one  of  the  "Aesop's  Film 
Fables,"  a  Pathe  Review  and  two  issues  of 
Pathe  News  complete  the  schedule  of  short- 

"Cupid's  Boots"  is  a  Mack  Sennett  Star 
Comedy  with  Ralph  Graves,  popular  comedian, 
in  the  leading  role.  Graves  is  seen  as  a  book- 

keeper in  a  shoe  store  who  finds  romance  in 
the  visits  of  a  certain  young  lady  customer.  He 
resigns  his  position,  and  his  endeavors  to  win 
the  miss  lead  to  a  fun-riot.  Thelma  is  the 
"girl."  Ed.  Kennedy  directed  the  film  from  a 
story  by  Frank  Capra. 

"Boys  Will  Be  Boys"  is  one  of  Hal  Roach's 
"Our  Gang"  fun-films.  The  inventive  genius 
of  Mickey  and  his  little  pals  results  in  their 
making  their  own  "Coney  Island"  on  a  vacant 
lot.  While  they  are  enjoying  their  merry-go- 
'round,  ferris  wheel  and  other  fun  devices, 
surveyors  try  to  chase  them  away.  The  "gang" 
manage  to  reach  the  owner  of  the  property 
who  consents  to  their  having  their  little  part. 
The  direction  is  by  Robert  McGowan. 

"The  Flaming  Float"  is  the  title  of  the  sec- 
ond chapter  of  the  latest  Patheserial  "Play 

Ball,"  written  by  Manager  John  J.  McGraw 
of  the  New  York  Giants.  Allene  Ray  and 
Walter  Miller  are  the  featured  players.  They 
are  supported  in  this  episode  by  J.  Barney 
Sherry,  Harry  Semels,  Mary  Milnor  and  Wally 
Oettel.  Frank  Leon  Smith  adapted  the  Mc- 

Graw story  for  the  screen,  and  Spencer  Ben- 
net  directed  the  chapter-play. 

"Why  Kids  Leave  Home"  is  one  of  the  most 
entertaining  of  the  Grantland  Rice  "Sport- 
lights"  presented  thus  far.  It  reveals  all  the 
thrills  that  every  child  gets  when  the  circus 
comes  to  town  and  pitches  tents  on  the  old  ball 
field.  Time  may  bring  its  glory  and  its  thrills 

but  they  are  nothing  compared  with  any  kid's first  circus. 
Pathe  Review  No.  30  presents  a  trio  of  di- 

versified subjects:  "The  Wilderness  of  Water," a  submerged  forest  in  the  Mississippi  Valley ; 
"The  Garden  of  Seville,"  Pathecolor  views  of 
the  Flowery  City  of  Moorish  Spain,  and  "The 
Two-Legged  Horse  Race,"  a  novelty  race  re- 

corded by  the  "process-camera." 
"Bugville  Field  Day"  is  the  latest  of  the 

Paul  Terry  creations  in  "Aesop's  Film  Fables." The  other  subjects  which  Pathe  will  release 
the  week  of  July  26  arc  "Topics  of  the  Day" and  two  issues  of  Pathe  News. 

Bebe  Daniels,  the  Paramount  star,  with  Ed 
mund  Burns,  her  leading  man  in  "The  Mani- 

cure Girl,"  her  current  release  on  the  Para- mount Program. 

Three  Principal  Pictures  for 

Release  in  August  by  Astor 

THREE  productions  from  Principal  Pic- tures Corporation  will  be  released  in 
August  by  Astor  Distributing  Cor- 

poration, it  was  announced  this  week  by  Harry 
Rathner,  president  of  Astor. 
"A  Lover's  Oath,"  the  first  of  the  series 

is  a  Ferdinand  Pinney  Earle  production.  Ra- 
mon Novarro  is  the  star  and  playing  opposite 

him  is  Kathleen  Key.    The  story,  while  one 

of  oriental  flavor,  contains  a  story  of  tense 
interest  and  strong  drama. 
"The  Business  of  Love,"  the  second  produc- 

tion, is  what  some  exhibitors  have  come  to 
refer  to  as  "hot  weather  tonic."  The  story 
was  built  fof  laughing  purposes,  although  in- 

terwoven with  it  are  a  number  dramatic  situa- 
tions, and  throughout  the  whole  is  a  quaint 

thread  of  pathos.  Edward  Everett  Horton  is 
the  star.  He  is  supported  by  Barbara  Bed- 

ford, Tom  Ricketts,  Zasu  Pitts,  Carl  Stock- 
dale  and  Dorothy  Wood.  "Business  of  Love" is  a  Jesse  Robbins  production  and  was  directed 

by  Robbins. 
The  third  Principal  picture  is  "The  Shining 

Adventure."  This  is  a  Madeline  Brandeis 
production  and  was  made  in  California.  The 
story  deals  with  the  unconscious  abuse  of 
money  and  the  misdirection  of  charity.  Percy 
Marmont,  of  "If  Winter  Comes"  and  other 
successes  is  the  star.  The  cast  includes  Mabel 
Ballin  and  Ben  Alexander.  Hugo  Ballin  di- 
rected. 

TEA  TIME  AT  THE  STUDIO 

Director  Robert  Z.  Leonard  and  the  players  in  "Time,  the  Comedian,"  call  "time  out"  for 
a  sip  of  tea  (only  in  this  instance  it  chances  to  be  MILK).    Lew  Cody  juggles  a  paper 
cud  in  one  hand  and  a  sandwich  in  the  other,  while  Mae  Busch  manipulates  a  bottle  of 
milk  in  true  picnic  fashion.    Gertrude  Olmstead,  Creighton  Hale  and  Robert  Ober  are 

"looking  on." 

Added  to  Cast 

D.  W.  Griffith  has  added  to  the  cast  of 

"That  Royle  Girl"  his  first  Paramount  pro- 
duction, a  number  of  well  known  players. 

Marie  Chambers,  one  of  the  principals  of 
"Is  Zat  So?"  one  of  Broadway's  best  liked 
shows,  will  have  the  role  of  Adele  Ketlar,  the 
estranged  wife  of  Harrison  Ford. 
Ida  Waterman,  recently  seen  as  the 

mother  of  "The  Swan"  will  have  a  promi- 
nent role,  as  will  Gladys  Coburn  of  Zieg- 

feld's  Follies,  and  Mrs.  John  Harriman  who 
has  been  seen  recently  in  a  number  of  pic- 
tures. 

In  featured  parts  are  Carol  Kempster, 
James  Kirkwood,  Harrison  Ford  and  George 

Rigas. 
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CHARLES  EMMETT  MACK 
One  of  the  prominent  screen  actors  support- 

ing Barbara  La  Marr  in  "The  White  Mon- 
key,"  a   Sawyer-Lubin   production   for  First national  release. 

Hunter's  New  Play 

"The  Pinch  Hitter"  for  Associated  Exhibitors 
is  A.  C.  Gardner  Sullivan  Story 

"The  Pinch  Hitter"  in  which  Glenn  Hunter 
is  starring  for  Associated  Exhibitors  under  the 
management  of  Oscar  Price  and  the  direction 
of  Joseph  Hennaberry,  is  one  of  the  best  known 
screen  stories  written  by  C.  Gardner  Sullivan. 

Sullivan  wrote  "The  Pinch  Hitter"  original- 
ly as  a  vehicle  for  Charles  Ray  when  the  fam- 

ous Triangle  pictures  were  at  their  heyday 
As  the  title  implies  it  is  a  baseball  story  and 
in  addition  to  the  sport  interest  contains  much 
humor  and  heart  throbs. 

Constance  Bennett  appears  opposite  Glenn 
Hunter  in  "The  Pinch  Hitter." 

Dorothy  Cumming  Returns  East 
Dorothy  Cumming,  who  was  the  only 

woman  engaged  in  the  East  to  support 
Gloria  Swanson  in  her  first  production  after 
her  return  from  France,  has  again  received 
unusual  recognition  of  her  screen  ability. 
Immediately  upon  the  completion  of  her 
Swanson  picture  she  received  a  wire  re- 

calling her  to  New  York,  to  play  one  of  the 
principle  roles  in  a  new  First  National  Pro- 

duction "Invisible  Wounds"  which  is  being 
held  up  pending  her  arrival. 

Lenore  Coffee  Signed 
Lenore  Coffee,  who  with  Eve  Unsell  adapted 

Leatrice  Joy's  first  starring  picture,  "Hell's 
Highroad,"  made  such  an  impression  on  Cecil 
B.  De  Mille  by  her  work  that  he  has  signed 
her  under  a  long-term  contract.  The  next  pic- 

ture which  will  be  entrusted  to  her  literary 

talent  is  "Eve's  Leaves,"  janother  Leatrice 
Joy  starring  vehicle  which  is  to  be  directed  by 
Paul  Sloane. 

Barrymore  Signed  by  Paramount 
Lionel  Barrymore,  one  of  the  outstanding 

actors  of  stage  and  screen,  was  signed  to 

play  a  featured  role  in  Raoul  Walsh's  forth- 
coming' Paramount  picture  "The  Lucky 

Ladv."  Others  chosen  for  featured  roles  are 
William  Collier,  Jr.,  Greta  Nissen,  and  Marc 
MacDermott. 

"Danger  Signal"  Booked  Fast 

By  Chicago  Showmen,  Says  Cohn 

T  I  ̂  HEY  liked  it  immensely  and  want 
I  more  of  our  1925-26  Columbia  pro- 
A  duct,"  was  the  first  statement  Jack 

Cohn  of  Columbia  Pictures  stated  on  arriv- 
ing at  the  home  office  after  an  intensive 

business  trip  in  the  Chicago  territory  for  a 
few  days. 
Cohn  made  a  special  trip  at  the  request 

of  Henry  Ellman,  head  of  the  Capitol  Film 
Exchanges  of  Chicago  and  Indianapolis,  to 
attend  a  special  showing  of  "The  Danger 
Signal,"  first  of  the  Columbia  productions. A  number  of  prominent  exhibitors  were 
present  and  immediately  after  the  screen- 

ing, every  one  of  them  booked,  the  picture. 
"Several  actually  booked  the  entire 

series,"  Cohn  stated,  "and  all  insisted  that 

it  is  really  a  more  powerful  picture  than  'The 

Midnight  Express.' "Jane  Novak  has  perhaps  the  best  role  of 
her  career  in  'The  Danger  Signal,'  first  as 
the  young  widow,  then  as  the  struggling 
mother.  Dorothy  Revier,  an  entrancingly 
appealing  beauty,  has  the  romantic  lead. 
Robert  Edeson,  Gaston  Glass,  Robert  Gor- 

don, Lincoln  Stedman,  Lee  Shumway  and 
Mayme  Kelso  also  are  featured.  Erie  Ken- ton directed. 

"Reports  have  come  into  the  office  from 
other  parts  of  the  country,"  Cohn  concluded, 
"from  exchangemen  and  exhibitors  who 
write  the  most  enthusiastic  praise.  They  be- 

lieve it  is  a  winner  and  they  are  backing 

their  belief  by  booking  it." 

Goodman  to  Make  Special 

Foreign  Survey  for  Fox  Film 

D ELBERT  GOODMAN,  manager  of Fox  Far  East  Corporation,  who  has 
been  visiting  the  home  office  of  Fox 

Film  Corporation  in  New  York,  has  been  as- 
signed to  make  a  special  survey  of  foreign  ter- 

ritories for  the  Fox  company  which  will  take 
him  into  most  of  the  important  cities  in  Europe, 
Asia  and  Africa. 

In  this  mission  Mr.  Goodman  will  have  made 
a  complete  tour  of  the  world  before  he  gets 
back  to  his  desk  in  Tokio,  Japan,  where  the 
headquarters  of  Fox  Far  East  Corporation  are 
located. 
Mr.  Goodman  sailed  from  New  York  on 

July  9  with  London  scheduled  as  the  first  stop. 
After  a  series  of  conferences  with  Fox  man- 

agers  in  the   English  capital,  he  will  fly  to 

Paris,  where  he  will  consult  executives  of  the 
Fox  offices  there.  These  talks  are  necessary 
because,  in  the  course  of  his  tour,  Mr.  Good- 

man will  visit  territories  and  possessions  of 
Great  Britain  and  France. 
From  the  French  capital  Mr.  Goodman  will 

go  to  Marseilles  and  thence  to  Bombay  and 
Calcutta,  India.  When  he  has  finished  his 
business  in  India,  he  will  make  a  long  jump 
to  Johannesburg  and  Capetown,  South  Africa. 
Then  he  will  start  back  to  Japan,  stopping  over 
at  Singapore,  Federated  Malay  States,  Saigon, 
French  Indo-China  and  Shanghai,  China. 
Goodman  left  Japan  on  May  4,  arriving  in 

Seattle  on  May  16  and  in  New  York  on  June 

Cecil  B.  De  Mille's  Daughter 

Makes  Hasty  Screen  Debut 

CECILIA  DE  MILLE,  attractive  youn
g 

daughter  of  Cecil  B.  De  Mille,  has  gone 

into  the  "movies." 
She  will  appear  in  her  father's  personally 

directed  production,  "The  Road  to  Yesterday," now  being  filmed. 
Part  of  this  picture  has  the  Grand  Canyon 

for  a  setting,  so  when  De  Mille  took  his  com- 
pany to  the  canyon-  for  location  shots,  Cecilia 

went  along  for  a  vacation. 

However,  De  Mille  interrupted  his  daughter's vacation  and  drafted  her  into  service  as  an 
actress,  as  he  needed  another  character  in  a 

hurry.  Cecilia  gave  ample  evidence  of  her 
heredity  in  dramatics  by  playing  her  part  na- 

turally, and  without  being  "camera  conscious." 
She  appears  in  several  scenes. 

Cecilia  has  an  imposing  list  of  cinema 
celebrities  connected  with  her  screen  -debut, 
for  not  only  is  Cecil  B.  De  Mille  directing 
"The  Road  to  Yesterday,"  but  Jeanie  Mac- 
phcrson  and  Beulah  Marie  Dix  wrote  the 
adaptation,  and  the  list  of  featured  players 
includes  Vera  Reynolds,  Joseph  Schildkraut 
Jetta  Goudal,  William  Boyd,  Trixie  Friganza 
and  Julia  Faye. 

"Speed  Mad"  Ready 
"Speed  Mad,"  second  of  the  Perfection  re- 

leases which  are  being  distributed  by  Colum- 
bia Pictures,  has  been  cut,  titled  and  is  be- 
ing sent  to  exchanges  this  week.  This  pic- ture stars  William  Fairbanks  with  a  large 

cast  under  Jay  Marchant's  direction.  Dorothy Howell  wrote  this  story  which  was  originally 
slated  for  release  under  the  title  of  "The 

Speed  Demon." 

Buys  Robert  Morton  Organs 
J.  A.  G.  Schiller,  general  manager  of  th< 

Robert  Morton  Organ  Co.  reports  the  sale  o: 
Four  Robert  Morton  Units  to  the  West  Coas 
Theatres,  Inc.  for  their  newest  and  lates 
theatres,  the  Royal  at  Los  Angeles,  the  Nev 
Capitol  in  Sacramento,  as  well  as  the  nev 
theatres  under  construction  at  87th  and  Ver 
mont  Streets,  Los  Angeles,  and  Slauson  i 
Mesa  Street,  also  in  Los  Angeles. 
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Meador  Signs  Robertson  to 

Direct  Trucraft  Specials 

JOHN'  S.  ROBERTSON,  a  leading  direc- torial figure  in  the  film  industry,  was 
signed  this  week  by  J.  E.  D.  Meador, 

president  of  Truecraft  Pictures,  Inc.,  for  a 
series  of  special  pictures  to  be  known  as 
John  S.  Robertson  Productions.  The  first 
of  the  series,  which  will  go  into  production 
immediately,  is  "Queen  Calafia,"  Blasco 
Ibanez's  recent  best-seller. 
Mr.  Robertson,  accompanied  by  Mrs. 

Robertson  and  his  production  staff,  will  go 
abroad  at  once,  followed  shortly  by  the 
stellar  cast.  Exteriors  of  "Queen  Calafia" will  be  filmed  on  their  actual  locale  in  Spain 
and  Monte  Carlo.  Blasco  Ibanez  will  assist 
in  the  production  in  an  advisory  capacity. 
The  Robertson-Meador  special  productions 

following  "Queen   Calafia"  will  be  selected 

ON  his  latest  trip  en  route  to  California 
where  he  will  complete  all  arrange- 

ments for  finishing  production  work 
on  the  remaining  Gotham  productions  to  be 
released  this  year,  Sam  Sax  stopped  over 
and  closed  three  important  territorial  deals 
in  the  key  cities  of  St.  Louis,  Kansas  City 
and  Omaha  for  the  distribution  of  the  new 
series  of  twelve  pictures. 
The  distribution  contract  for  the  St.  Louis 

Territory  was  made  with  Jack  Weil  Pictures, 
Inc.,  of  3320  Lindell  Blvd.,  St.  Louis,  Mo. 

Negotiations  for  the  Kansas  City  district 
were  completed  with  Mr.  E.  C.  Roden 
representing  the  Midwest  Film  Distributors 
of  130  West  18th  St.,  Kansas  City,  Mo.,  and 
for  Omaha  the  Gotham  Product  will  be 
handled  by  the  Independent  Film  Co.,  1304 
Farnham    St.,   Omaha,    Neb.    The  contract 

JG.  BACH M ANN,  general  manager  of 
distribution  for  B.  P.  Schulberg  Pro- 

•  ductions,  announced  the  consummation 
of  a  deal  whereby  Harry  Charnas,  head  of 
the  Standard  Film  Service  acquires  distribu- 

tion rights  on  thirty  Preferred  Pictures. 
In  the  Cleveland  and  Cincinnati  territories 

Mr.  Charnas  will  release  the  ten  Schulberg 
iroductions  made  during  the  1924-1925  sea- 

son. They  are  "The  Breath  of  Scandal," 
•White  Man,"  "The  Triflers,"  "Capital 
Punishment,"  "The  Parasite,"  'The  Mansion 
if  Aching  Hearts,"  "The  Boomerang,"  "Go 
Straight"  and  "My  Lady's  Lips." 
The  new  program  of  eighteen  Preferred 

Pictures  for  1925-1926  will  be  distributed  by 
Mr.  Charnas  in  Cleveland,  Cincinnati,  Pitts- 

from  Blasco  Ibanez  stories  controlled  by 
Mr.  Meador  that  include  "The  Cabin," 
"Sacrifice,"  "La  Bodega,"  "The  Mayflower" 
and  "Sonica."    Other  works  are  also  under 
consideration. 

Ahead  in  Summer  Bookings 
In  First  National's  summer  play  date  con- 

test the  Vancouver  branch  held  first  place  at 
the  end  of  the  fifth  week  in  the  percentage  of 
bookings  actually  played.  Its  standing,  with 
a  percentage  based  on  last  year's  actual  played time  was  160.40%.  Chicago  is  now  in  second 
place  and  Atlanta  third. 
The  final  standings,  on  which  the  prizes  will 

be  awarded,  will  be  determined  upon  the  num- 
ber of  bookings  actually  played  at  the  end 

of  the  twelve  weeks'  playing  period. 

is  now  being  closed  by  Mr.  J.  O.  Stern. 
Sam  Sax,  in  connection  with  the  consum- 

mation of  the  above  transaction,  states,  "I 
am  very  happy  to  announce  that  St.  Louis, 
Kansas  City  and  Omaha  territories  will  con- 

tinue to  be  handled  by  the  organizations 
representated  by  Mr.  Jack  Weil,  Mr.  E.  C. 
Rhoden  and  Mr.  J.  L.  Stern.  These  gentle- 

men distributed  my  product  last  year  on  the 
six  Gotham  productions  and  the  simple  fact 
that  they  have  signed  up  this  year  to  handle 
exactly  double  the  amount  of  pictures 
demonstrated  in  an  unmistakeable  manner 
their  faith  in  not  only  my  productions  but 
in  the  Independent  market." Negotiations  are  now  pending  and  which 
are  expected  to  be  closed  in  a  few  days 
which  will  complete  the  entire  territorial 
disposition  for  the  new  Gotham  product. 

burgh  and  Detroit.  The  releases  coming 
under  this  phase  of  the  contract  are: 
"Shenandoah,"  "The  Plastic  Age,"  "Lew 
Tyler's  Wives,"  "  With  This  Ring,"  "Parisian 
Love,"  "The  Girl  Who  Wouldn't  Work," 
"The  Other  Woman's  Story,"  "Eden's 
Fruit,"  "Horses  and  Women,"  "The  Worst 
Woman,"  "Shopworn,"  "His  New  York 
Wife,"  "The  Aristocrat,"  "Dancing  Days," 
"Studies  in  Wives,"  "Shameful  Behavior?" 
"The  Romance  of  a  Million  Dollars"  and 
"Exclusive  Rights." 
"Free  to  Love,"  and  "The  Lawful 

Cheater,"  two  additional  Schulberg  pictures, 
featuring  Clara  Bow  are  acquired  by  the 
Standard  Film  Service  for  Cleveland,  Cin- 

cinnati, Pittsburgh  and  Detroit. 

Douglas    MacLean    will    begin    his    first  pro- 
duction for  Paramount  soon. 

Closes  Foreign  Deal 

Weiss  Brothers  Sell  Three  Series  of  Pictures 
to  South  America 

Louis  Weiss,  managing  director  of  Weiss 
Brothers'  Artclass  Pictures  Corporation,  an- 

nounces that  he  has  arranged  for  the  dis- 
tribution of  his  program  for  the  season  of 

1925-26  in  South  America.  The  deal  was 
consummated  between  Jacobo  Glucksman 
who  represented  Max  Glucksman. 
The  deal  is  concerned  with  the  series  of 

eight  five-reel  Rough  Riding  Romances  fea- 
turing Buddy  Roosevelt,  eight  five-reel 

Thunderbolt  Thrillers  featuring  Buffalo  Bill, 
Jr.,  and  the  new  series  of  eight  five-reel 
Acrobatic  Stunt  Thrillers  featuring  the  new 
star  Wally  Wales  (The  Cowboy  Prince). 
The  territory  covered  includes  the  greater 

part  of  South  America  and  includes  Argen- 
tina, Uruguay,  Paraguay,  Chile,  Peru,  Bolivia 

and  Ecuador.  Max  Glucksman  handled  the 
two  series  of  eight  five-reel  features  made 
last  year  and  which  featured  Buddy  Roose- 

velt and  Buffalo  Bill,  Jr.  The  great  demand 
for  this  class  of  product  from  South  Ameri- 

can exhibitors  has  caused  Mr.  Glucksman  to 
assure  himself  of  a  dependable  supply  of 
these  pictures  early  in  the  season. 

A  Correction 

Due  to  an  error,  the  title  of  Zane 
Grey's  story,  "LIGHTNING,"  which 
Tiffany  Productions,  Inc.,  announce  as 
one  of  "The  Twelve"  on  their  1925-26 
programme,  appeared  in  an  advertise- 

ment on  Page  264  of  the  issue  of  Mov- 
ing Picture  World  dated  July  18,  with- 
out the  final  letter,  "G."  The  Fox  Film 

Corporation  is  producing  the  John 
Golden-Frank  Bacon  stage  success, 
"LIGHTNIN',"  and  in  order  that  ex- 

hibitors may  not  be  misled,  as  a  result 
of  the  error  in  the  Tiffany  ad.,  a  cor- 

rection has  been  requested  by  M.  H. 
Hoffman,  general  manager  of  Tiffany, 
and  Moving  Picture  World  gladly 
publishes  this  correction. 

Sax  Closes  More  Territories 

For  New  Gotham  Productions 

Charnas  Gets  Franchise  for 

30  Schulberg  Productions 
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MILDRED  RYAN 
This  dainty  young  lady  has  been  chosen  to 
play  the  feminine  lead  in  support  of  Johnny 
Hines  in  "The  Live  Wire,"  a  First  National release. 

To  Start  on  "Thoroughbred" 

First  Peter  B.  Kyne  Story  to  be  Picturized 
by  Fox 

"Thoroughbred"  is  the  title  of  the  first 
original  story  for  the  screen  to  come  fiom 
the  peri  of  Peter  B.  Kyne,  America's  most 
popular  writer  of  fiction,  under  his  contract 
with  Fox  Film  Corporation,  according  to  an 
announcement  from  the  Fox  offices. 

Actual  production  work  on  the  Kyne  story, 
the  announcement  continues,  will  be  started 
in  the  near  future  under  the  direction  of 
Victor  Schertzinger,  from  a  scenario  by 
Gerald  C.  Duffy,  with  "Smiling"  George 
O'Brien  in  the  leading  role. 
The  locales  of  the  first  Kyne  story,  the 

Fox  announcement  states,  are  Old  Virginia 
and  the  Western  plains. 

Report  Big  Bookings 
All  Star  Features  Distributors  of  San 

Francisco  and  Los  Angeles,  who  have  the 
Coast  rights  for  Banner  and  Royal  product 
distributed  by  the  Henry  Ginsberg  Distribut- 

ing Corporation,  report  that  a  number  of 
bookings  have  been  made  for  first  run  show- 

ing of  The  Love  Gamble,  the  first  of 
the  Banner  productions. 

Louis  Hyman,  general  manager  of  the  All 
Star,  in  a  wire  to  the  New  York  office  of 

Henry  Ginsberg,  stated  that  if  the  first  Ban- 
ner was  a  criterion  for  the  balance  of  the 

releases,  that  he  was  assured  of  a  "perfect 
100  per  cent."  booking  in  his  territory. 

Books  "Play  Ball"  for 
Entire  Circuit 

Pathe  reports  that  Jack  Hattam  has 
booked  through  the  New  York  Pathe 
branch  the  new  Patheserial  "Play 
Ball"  for  all  the  houses  in  his  circuit. 
The  Hattam  circuit  includes  the  fol- 

lowing houses:  Marcy,  Sumner,  State, 
Kismet,  Gem,  Palace,  Hyperion,  Vic- 

toria, Maspeth,  Astoria  Grand,  Stein- 
way  and  Messerole. 

Flinn  Addresses  Managers 

Of  New  P.  D.  C.  Territories 

THE  first  meeting  of  the  managers  of the  eight  new  territorial  divisions  of 
Producers  Distributing  Corporation  was 

held  in  Chicago  this  week,  presided  over  by 
John  C.  Flinn,  vice-president  and  general 
manager,  who  is  now  on  his  way  to  Los 
Angeles. 
The  Chicago  meeting  was  called  by  Mr. 

Flinn  for  the  purpose  of  discussing  the  order 
in  which  the  thirty-seven  big  productions  listed 
by  Producers  Distributing  for  the  coming 
season  will  be  released. 

"The  order  of  release,"  said  Mr.  Flinn,  "is 
a  matter  of  prime  importance.  Productions 
should  be  arranged  as  a  program  in  the  strict 
sense  of  that  word  and  not  issued  on  a  hap- 

hazard schedule  that  has  no  significance  other 
than  commercial  detail. 

"The  order  in  which  productions  are  re- 
leased should  constitute  a  real  program  for 

the  season  that  is  as  carefully  worked  out  in 
its  diversity  as  the  daily  program  offered  by 
a  theatre.  When  we  aim,  as  we  do,  to  have 
our  pictures  booked  and  shown  in  consecutive 
order  at  the  first  run  theatre,  we  must  arrange 
our  releasing  schedule  to  present  constant 
variety  in  theme,  color  and  action." 

In  addressing  the  district  managers  at  the 
Chicago  meeting,  Mr.  Flinn  sought  their  sug- 

gestions in  the  arrangement  of  the  coming  re- 
lease schedule  after  carefully  explaining  the 

theme  and  locale  of  each  of  the  thirty-seven 
subjects  so  far  selected  for  the  1925-26  season. 
"We  want  to  arrange  the  release  of  these 

pictures  on  a  schedule  that  will  constitute  a 
real  program,"  said  Mr.  Flinn.  "Our  list  of 
attractions  includes  every  element  of  show- 

manship— straight  drama,  straight  comedy, 
melodrama,  farce  comedy,  epics,  allegories, 
spectacles  and  Westerns,  in  just  the  right 
proportions  to  imake  a  perfectly  balanced 
whole. 

"It  was  with  the  idea  of  offering  a  show- 
manlike  program  that  we  assembled  our  pres- 

ent groups  of  subjects.  Each  picture  is  typical 
of  the  best  in  its  class  and  the  group  as  a 
whole  represents  the  widest  diversity  possible 
to  secure  from  the  stage  and  the  literary  field. 
"And  when  these  pictures  are  arranged  in 

their  final  order  of  release,  they  may  be  booked 
solid  for  consecutive  showings  with  the  abso- 

lute assurance  of  perfect  balance." After  further  conference  on  this  subject  with 
Cecil  B.  De  Mille,  Hunt  Stromberg,  George 
Melord,  Marshall  Neilan,  Frances  Marion  and 
Al.  Christie,  Mr.  Flinn  will  be  ready  to  an- 

nounce definite  dates  for  all  the  Producers 
Distributing  releases. 

Riesenfeld  Books  "Evolution" 

For  Rivoli  and  Rialto  Theatres 

"
E
 

VOLUTION,"  the  Red  Seal  Feature 
playing  at  the  Rivoli,  New  York, 
this  week,  has  drawn  so  much  ap- 

plause that  Hugo  Riesenfeld,  managing  direc- 
tor, has  booked  the  film  for  both  the  Rivoli 

and  the  Rialto  next  week. 
The  New  York  critics  hailed  the  film  en- 

thusiastically. Harriette  Underhill,  in  the 
Herald-Tribune,  declared :  "Don't  miss  it 
whatever  you  do.    We  sat  through  it  twice." 

The  Sun  reviewer  declares  that  "Evolution" 
is  "an  absorbing  picture  tracing  the  ascent 
of  man.  Your  beliefs,  pro  or  con,  do  not 
prevent  your  enjoyment  of  an  exhibition  pre- 

senting in  pictorial  form  the  beliefs  and  de- 
ductions of  the  best  known  scientists  of  the 

world.  A  wave  of  applause  swept  over  the 

audience." 
"Absorbing,  timely  and  well-done,"  says 

Rose  Pelswick  in  the  Journal.  Quinn  Mar- 
tin, in  the  World,  called  it  "Enlightening  and 

amusing."  "Unusually  interesting  and  in- 
structive as  well,"  is  the  verdict  of  the  Post. 

"Fascinating,"  says  Dorothy  Herzog  in  the 
Mirror,  and  adds,  "Hugo  Riesenfeld  should 
really  issue  a  special  invitation  to  William 
Jennings  Bryan."  The  Times  put  its  offi- 

cial stamp  of  approval  on  it  with  "The  audi- 
ence applauded  'Evolution,'  which  proved  in- 

teresting as  a  means  of  popularizing  an  ab- 
stract question."  "Applauded  for  almost  a 

minute,"  recorded  the  Telegraph. 

Morgan,  Back  from  Sales  Tour, 

Reports  Many  Big  Bookings 

AFTER  closing  practically  
all  of  the  key 

cities  in  the  middle-west,  W.  J.  Morgan 

sales  manager  of  Producers  Distribut- 

ing Corporation  returned  to  New  York  this 

week  enthusiastic  over  the  prospects  of  a  tre- 
mendously prosperous  year. 

This  was  Mr.  Morgan's  first  sales  tour  since 

his  appointment  as  General  Manager  of  Pro- 
Dis-Co.  He  visited  the  Cleveland,  Detroit, 

Chicago,  Milwaukee,  Minneapolis,  Des  Moines, 
St  Louis,  Indianapolis  and  Cincinnati  branches 

of  the  company  and  returns  with  the  report 
of  an  unprecedented  volume  of  business  being 
booked  by  each  exchange. 
With  few  exceptions  the  entire  1925-26  pro- 

gram of  Producers  Distributing  Corporation 
has  been  booked  for  first  runs  in  Cleveland, 
St.  Louis,  Cincinnati,  Indianapolis,  Louisville, 
Dayton,  and  Nashville  in  the  territory  covered 
by  Mr.  Morgan  on  his  trip  and  contracts  are 
in  negotiation  for  every  other  key  point. 



CURRENTand  ADYANCEflLM  RELEASES 

Containing:  in  compact,  comprehensive  form,  the  title,  star,  kind  of  picture,  date  of  review  in  Moving  Picture  World,  and 
footage  on  past,  present  and  future  releases 

Kind   of  Picture Review.  Feet 
ARROW 

Come  On,  Cowboys  (Hatton)   .Western  drama   May  24. 
Mysteries  of  Man  Jong   Novelty   May  24. 
Two  After  One  (West)   Comedy   .....May  24. 
Lash  of  Pinto  Pete  (Dear  holt)   Stunt  drama   
Two  Fisted  Sheriff  (Canutt)  Western  drama   Dec.  6. 
Sell  *em  Cowboy  (Hatton)   Western  drama   
Ridirj'  Mad  (Canutt)   Western  drama  Desert  Hawk    Western  drama  
Horse  Sense  (Hatton)   Western  drama  
His  Majesty  the  Outlaw  (Wilson)   Western  drama   
Romance  and  Rustlers  (Canutt)   Western  drama   
Rip  Snorter  (Hatton)   Western   
The  Fugitive  (Ben  Wilson)   Western  dr  Nov.  29. 
Lost  Chord  (Powell  Lake  Binney)   Heart  interest  dr  Dec.  20. 
Lena  Rivers  (Earle  Williams)  Drama    

.  Nov. 

.Nov. 

ASSOCIATED  EXHIBITORS 
Spitfire  (all- star)   Modern  drama   July  S. 
Racing  Luck  (Monty  Banks)   Comedy-drama   July  26. Never  Say  Die  (MacLean)   Comedy  of  thrills   Sep.  13. 
East  of  Broadway  (O.  Moore)     Police  drama   Nov.  22. 
Price  of  a  Party  (H.  FoTd)   Modern  drama    ...Oct.  18. 
Barriers  Burned  Away   Spectacle   Dec.  27. 
Is  Love  Everything?   Sex  melo  Nov.  IS. 
Adventurous  Sex  (C.  Bow)  Action  drama  
Battling  Bunyan  (Barry)   Comedy -dr  Dec.  27. Greatest  Love  of  All  (Beban)   Drama   Jan.  17. 
Bad  Company  (Tearle)   Society  drama   Jan.  24. 
Introduce  Me  (Douglas  MacLean)   .Comedy  thrills   Mar.  21. 
Sky  Raider  (Logan)   Drama   
Back  to  Life  (Patsy  Ruth  Miller)   Drama   Feb.  28. 
Camille  of  the  Barbary  Coast  Underworld  dr  
His  Buddy's  Wife  (Hynter)  Domestic  dr  Manhattan  Madness  (Dempsey-Taylor)... .Comedy-drama   

EDUCATIONAL  FILM  CORP. 
Her  Boy  Friend   Larry  Semon   Oct.  4. 
Court  Plaster   Neal  Burns   Oct.  4. 
The  Hoboken  Nightingale   Hurd  cartoon   Oct.  4. 
Crazy-Quilt  of  Travel   Hodge  Podge   Oct.  U. Fast  and  Furious  (Conley)   Comedy   Oct.  11. 
No  Foolin'  (Bowes)   Comedy   Oct.  18. Sawmill  Four  Hurd  cartoon   Oct  18. 
Why  Hurry?  (Adams)   Comedy   Oct.  25. 
Kid  Speed  (L.  Semon)   Comedy   Oct.  25. Crushed  (L.  Hamilton)   Comedy   Oct.  25. 
Empty  Heads  (Bowes)   Comedy   Nov.  1. 
High  Gear  (Vernon)   Comedy   Nov.  1. 
The  Mosquito   Instructive   Nov.  15. 
Artist's  Model   Hurd  cartoon   Nov.  15. Poor  Butterfly   Mermaid  comedy   ....Nov.  15. 
Watch  Your  Pep  (Bowes)   Cameo  comedy  ...         ...Nor.  22. 
Easy  Pickin's   Christie  com  Nov.  22. Cut   Loose   (Dunham-Vance)  Cameo  comedy  —          ...Nov.  29. 
A  Fat  Chance  (W.  Hiera)   Comedy                           ...Nov.  29. Go  Eaav  (Bowes)   Cameo  com.                     ..Dec.  6. 
Low  Tide  (J.  White  prod.)   Comedy   Dec.  6. 
Little  People  of  the  Garden   Instructive   Dec.  13. 
Earth's  Oddities   Hodge-Podge   Dec  13. Goat  Getters  Juvenile  com  Dec  20. 

.Christie  com  Dec.  20. French  Pastry  (Vernon) 
Broadcasting   Hurd  cartoon   Dec.  27 
Lovemania  (St.  John)   Tuxedo  comedy   Dec.  27. 
Mad  Rush  (Bowes)   Cameo  comedy   Jan.  3. 
^tep  Lightly  (Lige  Conley)   Mermaid  com  Tan.  3. 
Hi-FlieTS   Hodge- Podge   Tan.  17. 
Hooked    (Hamilton)  Comedy   Jan.  17. 
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How  to  Use  This  Chart 

First — Booking!  Get  accurate  footage  and  look  up  date  review 
appeared  In  Moving  Picture  World.  Then  you  can  decide  If  the picture  will  suit  ysnr  audience. 

Second — Play  date!  When  yon  set  yonr  play  date,  eonanlt  thin 
Chart  to  act  the  pletnre  on  a  date  that  will  not  conflict  with  pre- 

ceding; and  following;  pictures  t  avoid  a  sequence  of  similar  type 
•f  atom  apace  out  yonr  specials. 

Third — Laying  Ont  Program!  This  chart  ahowa  star  and  kind  of 
story  aa  well  aa  accurate  length;  yon  can  lay  out  a  balanced 
program  easily,  avoid  over    and  under-length  program. 

Fourth — Exploitation!  Through  this  chart  find  the  review  In 
Moving  Picture  World,  this)  will  give  a  good  synopsis,  the  all- 
Important  east  and  a  fine  line  on  exploitation  poselbilltlee  aa 
well  aa  the  things  you'll  want  to  soft-pedal. 

Always:!  Turn  to  thla  Chart  when  you  want  accurate  Informa- 
tion In  aim  pie  form  and  eaay  to  get  at  a  glance.  AND — 

File  Yonr  Moving  Picture  World 

Many  exhlbltora  tell  us  that  Having  Picture  World  Guide  to 
Releasee  la  the  moat  accurate  available  to  them.  We  know  It  «e 
I  he  most  complete  In  that  It  Is  the  only  chart  containing  names 
of  stars,  type  of  picture,  and  all  necessary  Information  to  the  ex- hibitor. 

We  want  It  to  he  absolutely  accurate — Moving  Picture  World 
recegnlxea  the  Importance  of  accurate  footage  Information,  etc 

If  yon  notice  an  error  in  Ftl  ATI  KE  footage,  or  any  other 
major  error,  we  will  pay  yen  (1  for  the  effort  on  your  part  of 
writing  ns  a  letter  telling  aa   the  correct  facta. 

In  many  territories  local  censorship  cuts  alter  the  footage  to 
a  minor  extent.  Don't  write  to  tell  ns  of  theae  unimportant  vsr- 
latlons.  Bnt  In  any  case  where  yon  feel  that  our  figures  will  work 
h  real  hardship  on  the  exhibitor  following  them — shoot  ns  the 
"ord  and  we  will  ahoot  the  dollar  for  your  trouble. 
Moving  Picture  World  la  willing  to  back  up  Ita  complete  con- 

fidence In  the  accuracy  of  Ita  chart  with  Its  money. 
We  can't  do  more.     No  one  else  does  as  much.    We  thank  you. 

Kind  of  Picture Reviet 

Fee. 
Weak  Knees  (Bowes)  Cameo  Com.   Jan.  17. 
Have  A  Heart  (Ruth   Hiatt)  Cameo  Com.   Jan.  24. 
Good  Spirits   Christie  com  Jan.  24. 
Motor  Mad   Mermaid  com  Jan.  31. 
Sea  Legs  (Neal  Burns)   Christie  com  Jan.  31. 
Judge's  Crossword  Puzzles   Novelty   Jan.  31. Paris  Creations   Fashions   Feb.  7. 
Topsy  Turvy  Travel   Hodge-Podge   Feb.  7. His  High  Horse  (Lee  Moran)   Mermaid  com  Feb.  7. 
He  Who  Gets  Socked  Hurd  cartoon    Feb.  14. 
High  Hopes  (Cliff  Bowes)  cameo  comedy   Feb.  14. 
Wild  Cat  Willie  Juvenile  com  Feb.  21. 
Our  Six- Legged  Friends  Secrets  of  Life   Feb.  21. Great  Guns  (Bobby   Vernon)  Comedy   Feb.  21. 
Welcome  Danger  (Cliff  Bowes)  ..Cameo  comedy   Feb.  28. Paris  Creations  in  Color  Fashions   Feb.  28. 
Half  a  Hero  (Lloyd  Hamilton)  Comedy   Mar.  7. 
Two  Cats  and  a  Bird  Cartoon   Mar.  7. 
Lots  of  Knots  Hodge- Podge   Mar.  7. Voice  of  the  Nightingale   Novelty   Mar.  14. 
Love  Goofy  (Adams)   Christie  com  Mar.  14. 
Hello,  Hollywood  (Conley)  Mermaid  com  Mar.  14. 
Dynamite  Doggie  (Al  St.  John)  Tnxedo  com.   Mar.  21. 
Judge's  Crossword  Puzzles   Novelty   Mar.  21. Merrymakers  (Cliff  Bowes)   Cameo  comedy   Mar.  fi. 
Rsrin'  Romeo  (Walter  Hiers)  Comedy   Mar.  28. 
Red  Pepper  (St.  John)   White-Mermaid   Apr.  4. Inside  Out  (Bowes)   Cameo  comedy   Apr.  4. 
Movie  Morsels   Howe  Magazine   Apr.  4. 
Mellow  Quartette   Hurd  cartoon   Apr.  4. 
Why   Hesitate?    (Burns)  Comedy   April  11. 
In  the  Spider's  Grip  Novelty   April  11. Ship  Shape  (Bowes)  Comedy   Apr.  18. 
Iron  Mule  (St.  John)  Tuxedo  com    Apr. 
Don't  Pinch  (Bobby  Vernon)  Comedy   Apr. Dome  Doctor  (Larry  Semon)  Comedy   Apr. 
Village  School   Hodge-Podge   May 
Wide  Awake  (Lige  Conley)   Mermaid  comedy   May 
King  Cotton   Hamilton  comedy   May 
Dragon   Alley    Juvenile  comedy   May 
Rock  Bottom   (Bowes)     Cameo  comedy   May 
Tender   Feet  (Hiers)  Hiers  comedy  May 
Fares   Please  (St.  John)  Mermaid  com  May 
Only  a  Country  Lass  Novelty    May 
Wild  Waves  Cameo  comedy   May 
Balto's  Race  to  Nome  Special   May  23.. Curses  (St.  John)  Comedy   Mar  30.. 
Hello  Goodbye  (Conley)  Mermaid  comedy   May  30.. 
Two  Poor  Fish  Hurd  cartoon   Mav  30.. 
Earth's  Other  Half  Hodge-Podge   June  6.. 
Fun's    Fun    (Bowes)  Cameo  comedy    June  6.. Clodhopper  (Larry  Semon)  remedy    June  6.. 
Air  Tight  (Vernon)  Christie  comedy   June  13.. 
Gfing  Great   Mermaid  comedy   Tune  13.. 
Wake   LTp  (Bowes)  Cameo  comedy   June  13.. Baby  Blues   Juvenile  comedy   June  20.. 
Prop's  Dash  for  Cash  Hurd  cartoon   Tune  20.. Call   a   Cop  Christie  comedy   June  20.. 
Oh.  Bridget  (Walter  Hiers)  Hiers   comedy  Tune  27.. 
Mexican  Melody   Hodge-Podge   Tune  27., 
Never  Fear  (Bowes-Vance)  Comedy   July  4.. 
Lewis-Mann  Bout   Magazine   July  4.. 
Bobby  Bumps  &  Co  Hurd    cartoon  July  4.. 
Below  Zero  (Lige  Conley)  Mermand  comedy   [Uy,  11.. 
Permit  Me   (Bowes)....*  Comedy   Tuly  II.. 
Waiting  (Hamiltonl   Hamilton  comedy   Tulv  11.. 
Hot  and  Heavv  (Eddie  Nelson)  Mermaid  comedy   Tuly  18. Travel  Treasures   Hodce   Podge   July  18.. 
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(Contmvtd  from  prtctding  pat*) 
Kind  ot  Picture Review.  Feet 

8 FILM  BOOKING  OFFICES  OF  AMERICA 

merican  Manners  (R.  Talmadge)   Thrill-com.-dr  Sep.  6. 'csert  Sheik  (Hawlev)   bheik  picture   Sep.  20., 
anity's  Price  (A.  Q.  Nilsson)   Society  drama   Sep.  20. /oman  Who  Sinned  (Busch)   Society  drama 
hundering  Hoofs  (F.  Thomson)   Western   Dec.  6. 
tepping  Lively  (R.  Talmadge)   Comedy  drama 
ife's  Greatest  Game  (J.  Walker)                  Baseball  epic   Oct.  11. lillionaire  Cowboy  (M.  B.  Flynn)   Western   
roken  Laws  (Mrs.  W.  Reid)   Drama   Jan.  31., 

heap  Kisses  

(all-star)                                .lazz-drama   Nov.  15., 

o- Getters  Series   Thrill  comedy   Oct.  18., 
langerous  Flirt  (Evelyn  Brent)   Drama   Dec.  6. 
lis*  in  the  Dark  (Vaughn)   Go-getters   Dec.  6.. in  The  Stroke  of  Three  (Harlan)   Drama   Dec.  13. 

gger  Fingers  (Bob  Custer)                        Tex.  Ranger   Dec.  13. 
ng  of   dimming                                      Go-Getters   ..Dec.  13., 

aughing  at  Danger  (R.  Talmadge)             Thrill  drama   1  cc.  20. 
Hawk   (Al   Wilson)                               Airplane  dr  Dec.  20. 

Vho's  

Hooligan?                                          
Go-getters   Dec  20. 

feebie    leebies  (Aubrey)                               Comedy   Dec.  27. 
ilk  Stocking  Sal  (Brent)                             Underworld  dr  Jan.  3. 
Vest  of  Hot  Dog  (Stan  Laurel)   Comedy   Jan.  3., 
o-Gun   Man   (Lefty    Flynn)  Outdoor  melo  Jan.  17.. 
lashing  Spurs  (Bob  Custer)  Outdoor  melo                      Jan.  24.. 
.,uth  and  Adventure  (R    Talmadge)  Outdoor  melo  Jan.  24., 
leeping  Cutie  Go-Getters   Jan.  31, 
lidnight  Molly  (Evelyn  Brent)   Crook  drama   Feb.  7. 
lange  Terror  (Bob  Custer)  Western   reb.  14. 
loud   Rider   (Al    Wilson)  Airplane- thrill   Feb.  21. 
immie's    Millions    (R.    Talmadge)  Athletic-stunts   Feb.  28. arisian  Nights  (Hammerstein-Tellegen). .  Drama   Mar.  7. 
Welcome  Granger  (Vaughn)   Pacemakers   Mar.  7. 
"elp'ng  Hand  (Aubrey)  Comedy   Mar.  7., reed  of  the  Border  (Lefty  Flynn)  Western   Mar.  14., 
ovt's  Bargain  (Marjorie  Daw)   Drama   Mar.  21. aptain  Kidd   ....Bray  cartoon  Mar.  21. 
car  Hanan  (Yakima  Canutt)  ..Western   Mar.  28., 
a  Hoping  Vengeance   (Bob  Custer)  Texas  Ranger  dr  Mar.  28. 
e  Who  Gets  Rapped  (Vaughn)  Pacemakers   Mar.  28., 
'orbidden  Cargo  (Evelyn  Brent)   Melodrama   Apr.  4. ).  U.  West  (Lefty  Flynn)  Western   April  11.. 
Tiat  Devil  Quemado  (Thomson)  Thrill  western  Apr.  18. 

— Verton  of  the  Goofies  Pacemakers   Apr.  18. 
Hies  of  the  Streets  (V.  L.  Corbin)  Hum.  Int.  melo  Apr.  25. 
yhite  Fang  (Strongheart-dog)   Drama   May  2. 
earing  Through  (R.  Talmadge)   Stunt   melodr  May  9. ireat  Decide  Pacemakers   May  9., 
ast  Male   Pacemakers   May  9. 
exas  Bearcat  (Bob  Custer)  Western    drama  May  16. 
peed  Wild   (Flynn)  Melodrama   May  23.. 
klias  Mary  Flynn  (Brent)  Regeneration    melo  May  30. 

'JJgrusilla  With  a   Million   (Mary  Carr)  Human   Interest   dr.  June  6., ighting  Demon   (R.  Talmadge)  Thrill   drama  June  6. 
fhree  Bases  East  Pacemakers   June  6. 
Vhite  Thunder  (Yakima  Canutt)  Western   June  13., 

W  f  Marriage  Fails — ?  (Logan-Brook)  Domestic  drama   June  13. 
*  lavy  Blue  Days  (Stan  Laurel)  Comedy   June  13. 
'•M  landit's  Baby  (Fred  Thomson)  Western  comedy  drama  Fune  20. 1,H  mooth  as  Satin  (Brent)  Crook  drama   July  4. 
i,H  [uman  Tornado  (Canutt)  Action  western  July  4. 
'#  he  Bloodhound  (Bob  Custer)  Mounted  police   July  11, 1,11 
V 
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FIRST  NATIONAL 

ea  Hawk  (all-star)   Romantic  drama   June  14. 
(arriage  Cheat  (all-star)   Drama   June  21. 
hose  Who  Dance  (Ince  prod.)  Drama   
IThite  Moth  (LaMarr)   Drama   June  21. 
"erfect  Flapper  (C.  Moore)   Comedy   June  28. elf- Made  Failure  (B.  Alexander)   Comedy   June  28. 
'or  Sale  (all-star)   Drama   July  5. orn  Rich  (G  Windsor)   Society  drams  Dec. 
ingle  Wives  (C.  Griffith)   Society  drama   Aug. 
irl  in  the  Limousine  (Sernon)   Farce  comedy   Aug. 
lirting  With  Love  (C.  Moore)   Comedy   Sep. Hollywood  With  Potash  and  Perlmutter 
(all-star)   Comedy   Sep. 
usbanda  and  Lovers  (all-star)   Dom.  drama   Nov. 
adonna  of  the  Streets  (Nazimova)   Drama   Oct. 
arnish  (all-star)   Comedy- drama   
ler  Night  of  Romance  (C.  Talmadge)   Comedy   Dec.  6. 
0  Every  Woman's  Life  (all-star)   Drama   Nov.  15. 

J'jjj  andra  (LaMarr)   Drama   Dec. 
'jo  Classmates  (R.  Barthelmess)   Drama   Nov. m  Ihristine  of  the  Hungry  Heart  (Vidor)   Drama   Not. iilent  Watcher  (Glenn  Hunter)   Drama   Oct. 

uore's  Wilderness  (Griffith)  Drama   Dec. iO  Big  (C.  Moore)     Drama   Jan. 
f  I  Marry  Again  (Doris  Kenyon)   Drama   Jan. 
die  Tongues  (Marmont)   Comedy-drama   Dec 
iundown  (all-star)   Western  epic   Oct. rhe  Only  Woman  (N.  Tadmadge)  .........Domestic  dr  Nov. 
nez  from  Hollywood  (Nilsson-Stone-Astor)  Heart  interest   Dec. 
frivolous  Sal  (O'Brien- Busch- Alexander)..  Western  melo.   Jan. \  Thief  in  Paradise  (Doris  Kenyon)  Melodrama   Jan. 

U  ks  Man  Desires  (Sills-Dana)  Melodrama   Jan. It  Enticement  (Mary  Astor)   Drama   Feb. 
[lie  Lady  (Norma  Talmadge)   Emotional  dr  Feb. 
ler  Husband's  Secret  (Moreno- Miller).... Sentiment-dr  Feb. )uo  Vadis  (Emil  Jennings)  Special   Feb. 
-«st  World  (Conan  Doyle  story)  Special   Feb. 
Jew  Toys  (Barthelmess)  Comedy-drama   Feb. 
Playing  With  Souls  (Jacqueline  Logan)... Drama   Mar. 
)ne  Year  to  Live  (Pringle)  Drama   *»r. 
Learning  to  Love  (C.  Talmadge)  Comedy-dr  Mar. 
Heart  of  a  Siren  (La  Marr)   Drama   Mar.  21 
Sally  (C  Moore-Leon  Errol)  Stage  success   Mar.  28. Declasse  (Corinne  Griffith)   Society  dr  Apr.  4. 
One  Way  Street  (Lyon-Nilsson)   Society  dr.  Apr.  4. 
My   Son    (Nazimova)  Emotional  dr  Apr.  18. 
f  Want  My  Man  (Sills-Kenvon)  Drama   Apr  18. 
His  Sopreme  Moment  (B.  Sweet)  Romantic  dr  Apr.  25. 
Chickie  (Mackaill)   Drama   May  9. 
Soul  Fire  (Barthelmess)  Emotional  dr  May  16, 
The  Talker   (Nilsson-Stone)  Human  Interest  dr  Way  23. 
Necessary    Evil    (Lyon-Dsna)  Drama   May  23. 
Just  a  Woman  (Windsor-Tearle)  Drama   June  6 
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Kind  of  Picture  Review.  rW, 
Desert   Flower  (C.  Moore)  Comedy   drama   June  13..  6,837 
White  Monkey   (LaMarr)  Society  drama   June  13..  6,121 
Making  of  O'Malley   (Sills)  Police    romance  July    4..  7,496 Lady  Who  Lied  (Stone-Valli-Naldi)  Algerian  drama   July   18..  7,111 

FOX  FILM  CORP. 

A  Man's  Mate  (Gilbert)   Drama   Apr.  5.. Circus  Cowboy  (Jones)   Western  drama   May  3.. 
Trouble  Shooter  (Mix)   Western  drama   May  17.. 
Lone  Chance  (Gilbert)   Western  drama   May  24.. 
When  Wise  Ducks  Meet   Comedy   May  24.. 
Western  Luck  (Jones)  Comedy-drama   June  28.. 
Magic  Needle   "Etching"   June  28.. Romance  Ranch  (Gilbert)   Comedy-drama   July  12.. 
Heart  Buster  (Mix)   Comedy-drama   July  19.. Beaten  Gold   Educational   July  19.. 
Against  All  Odds  (Jones)   Comedy-drama   Aug.  9.. Pain  as  You  Enter  (Moran)  ..„  Comedy   Aug.  9.. 
That  French  Lady  (Mason)   ;. ...Comedy-drama   Aug.  16.. Man  Who  Came  Back  (special)   Drama   Sep.  6.. 
It  Is  the  Law  (all-star)   Drama   Sep.  13.. 
Dante's  Inferno  (special)   ,.  Drama   Oct.  11.. Cyclone  Rider  (all-star)   Drama   Sep.  20.. Last  of  the  Duanes  (Mix)   Drama   Aug.  30.. 
Iron  Horse  (special)  Railway  drama   Sep.  13.. 
The  Fool  (all-star)  Drama   Apr.  25., 
Oh,  You  Tony  (Mix  and  Tony)   Comedy-drama   Sep.  27., 
Winner  Take  All  (Jones)   Comedy-drama   Oct.  25.. Hearts  of  Oak  (all  star)   Drama   Oct.  11.. 
Great  Diamond  Mystery  (Mason)   Comedy-drama    Nov.  1.. 
Warrens  of  Virginia  (all-star)   Drama   Nov.  1.. 
Rambles  of  a  Raindrop   Instructive   Sep.  27.. 
Daughters  of  the  Night  (all-star)  Modem    drama   Dec  13. 
Painted  Lady  (Mackaill)  Modern   drama  Oct.  4.. 
Jerusalem   Today   Instructive   Oct.  4.. 
Last  Man  on  Earth  Novelty  special  Dec.  27.. 
Gold    Heels... v  Race  track  dr  Feb.  7.. Flames   of   Desire  Love  drama  
The  Dancers   Drama   Jan.  24.. 
The  Folly  of  Vanity   Dramatic  fantasy    Feb.  14.. 
Teeth  (Mix-Tony  Duke)  Western  drama    Nov.  15., Darwin  Was  Right  Monkey  novelty  com  Nov.  8.. 
In  Love  With  Love  Comedy   drama  Jan.  3., 
Hunting  Wild  Animals  in  Hollywood  Novelty   j  .....! 
Honor  Among  Men  (E.  Lowe)  Romance-drama   Oct!  *'l'8.'. Unreal  News  4  ....   Novelty   Oct.  11.. 
Van  Bibber  Series   Polite  com  Oct.  25.1 
Age  of  Oil  Educational   Nov.  I.! 
Deep  Sea  Panic  (Parrott)   Comedy   Nov.  I.', Nickle  Plated  West   Sunshine  comedy   Nov  15 
The  Bull  Fight   Educational   Nov.  is! ! 
My  Husband's  Wives  (Mason- Washburn) ..  Comedy-dr  Nov!  22!! Paul  Jones,  Jr  Van  Bibber  com  Nov!  22!! 
Finger  Lakes  ,  Instructive   Nov!  22.. 
Brass  Bowl  (Edmund  Lowe)   Adventure  dr  Nov.  29.. 
Stolen  Sweeties  (Monkeys)   Comedy   Nov.  29.. 
Salt  of  the  Earth   Educational   Nov.  29.! 
Gerald  Cranston's  Lady  (James  Kirkwood).  Domestic  dr  Dec.  6.. Masked  Marvel  (Parrott)   Comedy   Dec.  6.. 
The  Roughneck  (George  O'Brien)   Melodrama   Dec.  13.. The  Burglar   Van  Bibber   Dec!  13.! 
Man  Who  Played  Square  (Jones)  Western   drama   Dec.  20.. 
Dead  wood  Coach  (Mix)   Western  drama   Jan.  10.. 
Troubles  of  a  Bride   Melodrama   Dec.  27. . 
Dick  Turpin  (Mix)   English    drama   Feb.  7.. 
Arizona  Romeo  (Jones)   Western  drama   Jan.  31.. 
Curlytop  (Mason)   Melodrama    Jan.  10.. Stardust  Trail  (Mason)   Melodrama   Mar.  7. 
Scuttlers  (W.Farnum)   Western  drama   
Movie-Mad  Maid  (Babe  London)   Slapstick   Dec.  20., 
Roaring  Lions  at  Home   Sunshine  com  Jan.  3. 
Uncommon  Clay   Educational   Jan.  3. 
Up  On  the  Farm  (Lee  Moran)   Comedy   Jan.  3. 
The  Violin  Speaks   Educational   Jan.  10. 
Dangerous  Curves   Comedy   Jan.  10., 
Milk  Bottle  Bandits   Comedy   Jan.  10. 
Ports  of  Call  (E.  Lowe)   Regeneration  dr  Jan.  24. 
Sleep  Walker  (Sid  Smith)  Comedy    Jan.  24. 
Hell-Roaring    Range  Educational   Jan.  24. Corsica  the  Beautiful   Educational   Jan.  31. 
Nobody  Works  But  Father   Slapstick   Feb.  7. 
Trail  Rider  (Jones)  Western   ..  Feb.  21. 
Man  Without  a  Country  (all-star)  Special   Feb.  28. 
Scarlet  Honeymoon  (Shirley  Mason)  Romantic  com. -dr  Mar.  14. 
Mysterious  Stranger   Comedy   Mar.  14. 
Riders  of  the  Purple  Sage  (Mix)   Western   Mar!  21. 
House  of  Flickers   Imperial  com  Mar.  21.'! Gold  and  the  Girl  (Jones)  Western   Mar.  28. 
Amateur  Detective  Van  Bibber   Mar.  28. 
Hunted  Woman  (Seena  Owen -Earl  Schenck) Curwood  dr  Apr.  4. 
Butterfly  Man  (Sid  Smith)   Comedy   Apr.  4. 
From  Mars  to  Munich   "arieties"   Apr!  4! Marriage  in  Transit  (E.  Lowe)  Secret  service  dr  April  11. 
Where  the  Waters  Divide  "Varieties"   Apr  25 Rainbow  Trail  (Mix)   Zane  Gray  westn  May  2. She  Wolves  (Rubens-Mulhall)   Drama    May  9 
Neptune's  Stepdaughter   Comedy   May  9 Wings  of  Youth  (Bellamy-Clayton)   Modern  life  dr  ..  May  9 
Concerning   Cheese   Varieties   .May  9' 
Kiss   Barrier  (Lowe)  Romantic  drama   ".May  23 White  Paper  Varieties   May  23! apas  Darling.. ......... .    ....   Sunshine  comedy   May  23. Scandal  Proof  (Shirley  Mason)  Drama   June  6. Scientific    Husband  Sunshine  comedy    June  6 Everyman's  Wife  (Hammerstein-Rawlin- son)  Domestic  drama  June  13. Honeymoon  Limited  (Lee  Moran)  Comedy   June  13. 
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METRO-GOLDWYN 
Heart   Bandit   (Dana)  Comedy-dr  Jan  19. 
Fool's   Awakening   (Ford)  Drama   Feb.  16. 

Man  Life  Passed  By  (Marmont)  
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Mar  1 

Thy  Name  Is  Woman  (LaMarr)  Drama   .  Mar  1 
Uninvited  Guest   (Toiler)  Drama                                Mar'  8~ 
Happiness  (L.  Taylor)  Comedy-dr  .  Mar'  8 Women  Who  Give  (all-star)  Sea  drama  Mar  22 
Boy  of  Flanders  (Coogan)  Comedy-dr  '.Apr  5 Shooting  of  Dan  McGrew  (all-star)  Drama   Apr  12 

Sherlock.   
Jr.   (Keaton)                                
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May  17' 

Arab   (Novam- Terry)   ,.,.,t«,"Sma   .'T.tlv  19. Bread  (all-star)   Drama   Aug  2 
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July  25,  192! 
,  .  {Continued  from  prtctatnf  fof*) 

Kind  of  Picture  fceview. 
Tess  of  D'Urbervilles  (Sweet)  Drama   Aug.  9. Little  Robinson  Crusoe  (Coo gin)  Comedy -dr  Aug.  16.. 
Broken   Barriers  (all-star)  Drama   Aug.  16.. 
Tree  As  Steel  (all-star;  Drama   Jun.  28.. 
Revelation    (Dana)   Drama   July  5.. 
Recoil  (Blythe-Hamilton)   Drama   July  12.. 
Wine  of  Youth   (all  star)  Drama   July  26.. 
Along   Came  Ruth   (Dana)  Comedy-dr  Aug.  2.. 
Red    Lily    (Bennett-Novarro)  Drama   Aug.  16.. 
Sinners   in   Silk    (Menjou-Boardman)  Drama   Aug.  30.. Circe,    The    Enchantress    (Murray)  Drama   Sep.  13.. 
His   Hour  (Pringle)  Drama   Sep.  20.. 
One  Night  in  Rome  (L.  Taylor)  Comedy-dr  Sep.  27.. Navigator    (Keaton)  Comedy   Sep.  13.. Bandolero  (all  star)  Drama   Oct.  11., 
Great  Divide  (all  star)  Drama   Feb.  21.. 
The  Snob  (all  star)  Drama   Nov.  8.. 
He  Woo  Gets  Slapped   (Chancy)  Drama   Nov.  15. . 
Rag    Man    (Coogan)  Comedy-dr  Mar.  14.. Silent  Accuser  (Peter,  the  Great)  Dog  drama   Mot.  22., 
So  This  Is  Marriage  (all  »tar)  Comedy-dr  Jan.  3.. 
Beauty   Prize    (Dana)  Comedy-dr  Oct.  JJ,., 
Ben  Hur  (special  cast)   Drama   
Merry    Widow    (Murray)   Comedy-dr  Married  Flirts  (all-star)   Drama   Oct.  25., 
Romola  (LUlian  Gish)   Famous  novel   Dec  13., 
Greed  (Von  Stroheim  prod.)  Special   Dec.  20. 
Chu-Chin-Chow  (B.  Blythe)   Spectacle   Feb.  21. 
Wife  of  the  Centaur   Drama   jan.  17. 
Dixie  Handicap  (Windsor-Keenan)   Drama   

Jan.  10. Cheaper  to  Marry  (All  Star)   Drama   Feb.  14. 
Excuse  Me  (Shearer-Nagel)   Farce-comedy   Feb.  7. 
Monster  (Chaney-Olmsted)  Weird  com.-dr  Mar.  7. 
Daddy's  Gone  a  Hunting  (Marmont)  Pathos  drama  .  Mar.  7. Lady  of  the  Night  (Norma  Shearer)  Underworld  dr  ....Mar.  14. 
Denial  (Claire  Windsor)   Drama   Mar.  21. 
Seven  Chances  (Keaton)  Comedy   Mar.  28. 
Confessions  of  a  Queen  (Terry-Stone)   Mythical  romance   Apr.  4. 
Way  of  a  Girl  (Boardman)  Thrill-comedy   April  11.. 
Man  and  Maid  (Lew  Cody)  ...Elinor  Glyn  prod  Apr.  18.. 
Proud  Flesh  (Eleanor  Boardman)  Romantic  com  Apr.  25.. 
Prairie  Wife  (Rawlinson-Devore)  Domestic   dr  May  16.. Zander  the  Great  (Marion  Davies)   Human  Interest   May  16.. 
Sporting   Venus   (Sweet)  Romantic   drama   May  23.. 
White  Desert  (Wmdsor-O'Malley)  Snow-R.R.  drama   July  18.. 

PARAMOUNT 
Monsieur  Beaucaure  (Valentino)  Spectacle  melo  Aug.  23.. 
Empty  Hands  (Holt)  Forest  Melo  Aug,  30.. 
Lily  of  the  Dust  (Negri)  Drama   Sep.  6.. 
The  Female  (Compsoo)  Society  dr  Sep.  13.. 
Merton  of  the  Movies  'Hunter)  Travesty   Sep.  20.. 
Sinners  in  Heaven  (Daniels- Dix)  Drama   Sep.  20.. 
Open  All  Night  (all  star)  Demestic  dr  Sep.  20.. 
Feet  of  Clay  (C.  DeMille  prod.)  Drama   Oct.  4.. 
Alaskan    (Meighan)  Drama   Sep.  27.. 
Her  Love  Story  (Swan son)  Romance  dr  Oct.  11.. 
Story  Without  a  Name  (Ayres-Moreno)  Prize   title  Oct.  18.. 
Dangerous  Money   (Darnels)  Comedy-dr  Oct.  25.. Border  Legion  (Moreno)  Drama   Nov.  1.. 
Worldly  Goods  (Ayrea)  - Drama   Nov.  15— 
Fast  Set  (Compson-Menjou)  Domestic  dr  Nor.  29 
Forbidden  Paradise  (Negri)  Drama   Nov.  29.. 
Sainted  Devil  (Valentino)...  .Orama   -Dec.  6.. 
City  That  Never  Sleeps  (Cruze  prod.) — Mother-love  melo.   Qc»  11 
Manhattan  (Dix)   Romantic  com  g" Garden  of  Weeds  (Compson)   Drama   Nor  15 
Wages  of  Virtue  (Swanson)   P/'i1""  Dec.  6 
Tongues  of  Flame  (Meighan- Love)   Melodrama   27 
North  of  36  (Torrence-Holt- Wilson)   Historic  romance   Dec  13. 
Argentine  Love  (Daniels- Cortez)   Spanish  romance   Jan.  3 
Peter  Pan  (Betty  Bronson)   J*arrie  classic   Jan  3.10' Locked  Doors  (Compson)   Original  story   Jan  24.'. Tomorrow's  Love  (Ayres)   Divorce  com-dr  jaD  24 East  of  Suez  (Negri)   Drama   jtD\  17" 
Miss  Bluebeard  (Daniels)   ....The  stage  success   Feb.  14.. 
Golden  Bed  (LaRocque)   Drama  of  classes   Jan.  31.! 
Man  Must  Live  (Dix)   Newspaper  romance   Feb.    7. , 
Coming  Through  (Meighan)   New  type  Meighan  story..  Feb.  21.. 
The  DevD's  Cargo  (Starke)   Drama  of  Old  California. . Feb.  21 !! 
Top  of  the  World  (Nilsson-Kirkwood)  Africa  and  England   Feb.  28.  ! 
The  Swan  (Menjou- Howard)   Stage  success   Mar.  M.J 
Contraband  (Wilson-Noah  Beery)   Bootleg  drama   Apr.     4. . 
Madame  Sans  Gene  (Swanson)   World  Famous  drama   May  2.. 
Thundering  Herd  (Holt-Wilson)  Buffalo  stampede   Mar.  7 
Forty  Winks  (Dana-Roberts-Griffith)  Comedy   ,  Feb.  14!! 
Goose  Hangs  High  (Cruze  production)  Typical   Mar.  21. 
New  Lives  for  Old  (Compson)  Drama   Mar.  7.. 
Salome  of  the  Tenements  (Jetta  Goudol) ...  Drama   Mar.  7! 
Too  Many  Kisses  (Richard  Dix)  Comedy   Mar.  14 
Dressmaker  From  Paris  (Lea trice  Joy)... Drama   Mar.  28. 
Air   Mail   (feature  cast)  Melodrama   Mar.  25.! 
Grass   Drama   April  11.. 
Sackcloth  and  Scarlet  (Alice  Terry)  Drama   April  11.! 
Men  and  Women  (Dix)  Feature   April  11.! 
Kjss  in  the  Dark  (Menjou)  Romantic  com  Apr.  is!! 
Charmer    (Pola    Negri)  Romantic  dr..  Apr.  18.'! Code  of  the  West  (Moore-Bennett)  Westn   Rom.    com  Apr!  2s! 
Adventure   (Moore-Starke-Beery)   Jack  London  dr  May  2.. 
Crowded  Hour  (Bebe  Daniels)   Drama   May  9.'. Night  Club  (Raymond  Griffith)  Faree-comedy   May  16 
Shock  Punch   (Richard   Dix)  Comedy-drama   sKaa-May  23  ° Welcome  Home  (Cruze  Prod.)  Domestic  com-dr  "May  30 Old  Home  Week  (Meighan)  Comedy   June   6.  . 
Any  Woman  (Sjtmr  cast)  Comedy  drama   June  13!! 
Little  French  Girl  (Mary  Brian)  Drama   June  13*' Are  Parents  People?  (Betty  Bronson)  Domestic  problems   June  20.. 
Eve's  Secret  (Betty  Compson)  Romantic  drama   Tune  2o!! Beggar  on  Horseback  (all  star)  Imaginative   Tune  20  ! 
Manicure  Girl  (Daniels)  Drama   Tune  27.. 
Lost — A  Wife   (Menjou)  Sophisticated    com  July  4! Light  o(  Western  Stars  (Holt)  Vivid  west  dr  Tuly  4.. 
Paths  to  Paradise  (R.  Griffith)  Whirlwind  comedy   July  11.! 
Grounds  for  Di\*orce  (Vidor)  Drama   July  11.! Lucky  Devil  (Richard  Dix)  Auto  race  comedy  July  18.. 
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PATHE 
Into  the  Net   Mulhall-Murphy  serial   Aug. 
One  Third  Off  Cobb- Rice  comedy   Sep. 
The  Happy  Years   ,  "Sportlight"   ...Sep. Why  Men  Work   Charles  Chase   Sep. 
Message  From  the  Sea   ,  Terry  cartoon   Sep. 
Luck  of  the  Foolish   Harry  Langdon   Sep. 
Outdoor  Pajamas   Charles  Chase  ..   Sep. 
Three  Foolish  Weeks   Ben  Turpin 
In  Good  Old  Summertime   Terry  cartoon 
Danger -Lure   Sportlight   Dixie   Chronicles   
Goofy  Age  (Glenn  Tryon)   Comedy   
10  Scars  Make  a  Man  (Allene  Ray)   Serial   
Black  Magic   Terry  cartoon 
Sporting  Rhythm   Sportlight  .... 
Riders  of  the  Purple  Cow   Sennett  com.  . 
Every  Man  for  Himself   Our  Gang   
Hot  Water  (Harold  Lloyd)   Feature  com. 
On  Leave  of  Absence   Detective 
Bungalow  Boobs  (Chase) 

.Sep. 

.Sep. 

.  Oct. .  Oct. 

.Oct. 

.Oct. 

.  Oct. 

.Oct. .  Oct. 

.Oct. 

.Oct. 

.Oct. .  Comedy   Oct. 
Sky  Plumber  (Arthur  Stone)   Comedy   Oct. 
Galloping  Bungalows   ..Sennett  com  Nov. 
Stunts   Sportlight   Nov. 
Hot  Stuff  Spat  family   Nov. 
Cat  and  the  Magnet   Terry  cartoon  Nov. 
Fast  Company   Our  Gang   Nor. 
She  Knew  Her  Man   Terry  cartoon   Nov. 
Gridiron  Glory   Sportlight   Nov. 
Love's  Sweet  Piffle  (R.  Grave*)   Comedy   Nov. Are  Blond  Men  Bashful?  (Stone)   Comedy   Nor. 
Out  of  the  Storm   Detective   Nov. 
Good  Old  Circus  Days  Terry  cartoon  Nor. 
All  Wet  (Chase)   Comedy   Nov. 
Deaf,  Dumb  and  Daffy   Spat  Family   Nor. 
Cannon- Ball  Express   Sennett  com  Nov. 
Champions  Sportlight   Nov. 
Lumber  Jacks   Terry  cartoon  Nov. 
White  Sheep  (Glenn  Tryon)   Special  dr  Dec 
Feet  of  Mud  (Sennett  cast)   Comedy   Dec. 
Meet  the  Missus  (Tryon)   Comedy   Dec. 
Bucking  the  Bucket  Shop   Detective  series   Dec. 
She's  In  Again   Terry  cartoon   Dec. Mysterious  M»atery  Our  Gang   Dec. 
Off  His  Trolley  (R.  Grave*)   Sennett  com.   Dec 
Noah's  Athletic  Club   Terry  cartoon   Dec Tust  a  Good  Guy  (Stone)   Comedy   Dec 
Royal  Razz  'Otae)   Comedy   Dec 
Mysteries  of         Chinatown   Terry  cartoon   Dec 
Nature's  Rouge   Sportlight   Dec- Rubber    Neck   Spat  Family   Dec. 
Bull  and  Sand    Sennett  comedy   Dec. 
Invaders   Sportlight   Dec. 
Down  on   the   Farm   Terry  cartoon   Dec. 
The  Sea  Squawk   Sennett  com  Jan. 
On  the  Ice   Terry  cartoon   Jan. 
Galloping  Hoofs  (Allene  Ray)   Serial   Jan. 
Wages  of  Tin  (Tryon)   Comedy   Jan. 
Rat's  Knuckles  (Chase)   Comedy   Jan. Rough  and  Tumbling   Sportlight   Jan. 
Our  Game  Pup   Terry  cartoon   Jan. 
The  Big  Town  (Our  Gang)   Comedy   Jan. 
Plumber  (Graves)   Comedy   Jan. 
Wild  Goose  Chaser  (Turpin)  Sennett  Com. 
Hello  Baby  (Chase)  Comedy   Jan. Laugh  That  Off  Spat  Family  ... 
Honeymoon  Hardships   Sennett  comedy 
Brain  and  Brawn   Sportlight   
Boobs  in  the  Woods  (Langdon)  Sennett  comedy 
Hold  That  Thought  Terry  cartoon  1' 
Fighting  Fluid  (Chas.  Chase)   Comedy   
Beloved  Bozo  (R.  Graves)   Sennett  comedy   Feb. 
Circus  Fever   Our  Gang   Feb. 
Biting  the  Dust   Terry  cartoon   Feb. Transatlantic  Flight   Terry  cartoon   
Change  the  Needle  (Arthur  Stone)  Comedy   Feb. 
Family  Entrance   (Chas.   Chase)  Comedy   Feb. 
Bigger  and  Better  Jails  Terry  cartoon   Feb. 
Fisherman's  Luck  Terry  cartoon   Feb. A   Fox  Hunt  Spat  Family   Feb. 
Sporting    Armor  Sportlight   Feb. Idaho   (Vivian    Rich)  Serial   Feb. 
Water  Wagons  Sennett  com  Feb. 
His  Marriage  Wow  (Langdon)  Comedy   Feb. 
Plain  and  Fancy  Girls  (Chas.  Chase)  Comedy   Feb. 
Clean-Up    Week  Terry    cartoon   Feb. 
Haunted  Honeymoon  (Glenn  Tryon)  Comedy   Feb. 
Raspberry  Romance  (Ben  Turpin)  Comedy   Feb. 
Neptune's  Nieces  Sportlight   Mar. Bashful  Jim  (Graves)  Mack  Sennett  com  Mar. 
In  Dutch  ,  Terry  cartoon   War. Dog  Days  Our  Gang   Mar. 
Percy  (Charles  Ray)  Typical  dr.   Mar. 
Should  Husbands  Be  Watched  Comedy   Mar. 
Hard  Boiled  (Chase)   .....Comedy   Mar. 
Tungle  Bike  Riders   Terry  cartoon   Mar. 
Excuse  My  Glove   Spat  Family   Mar. 
Giddap  (Billy  Bevan)   Comedy  Mar. 
Traps  and  Troubles  Sportlight   Mar. 
Pie  Man   Terry  cartoon   Mar. 
Zowiet   '.  Stereoakopik   Mar. At  the  Zoo  Terry  cartoon   Mar. 
Is  Marriage  the  Bunk?  (Chase)  Comedy   Mar. 
Plain    Clothes    (Langdon)  Comedy   Mar. 
Sailor   Papa   (Tryon)  Comedy   Mar. 
Breaking  the  Ice  (Graves)   Comedy   Apr. 
Love  Bug   -.  Our  Gang   Apr. Housing  Shortage   Terry  cartoon   Apr. 
Marriage   Circua   (Turpin)  Sennett  com.   April 
Bad  Boy  (Chase)  Comedy   April 
4re  Hushands  Human?  (Findlayson)  Comedy   April 
Sunken  Silver  (Ray-Miller)  Serial   Apr. 
Lion's  Whiskers  Sennett    com.  :..  Apr. 
Hold  My  Baby  (Glenn  Tryon)  Comedy   Apr. 
S-O-S   Terry  cartoon   Apr. 
Adventures  of  Adenoid  Terry  cartoon   Apr. 
Heep  Stuff  Terrv  cartoon   Apr. 
Beauty  Spots  Sportlight   Apr. 
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Kind  of  Pictuic Review,  feet 
ernember  When  (Langdon)  Comedy   Apr. 
hootin'  Injuns   ....Our  Gang  com  May Jiig  Red  Riding  Hood  (Chase)   Comedy   May 

,  porting  Judgment   Sportlight   May lie  Who  Gets  Smacked   Sennett  comedy   May 
*ermanent  Waves  Terry  cartoon   May 
.coking  For  Sally  (Chase)   Comedy   May 

"  irief  in   Bagdad   Comedy   May 
*  )arkest   Africa   Terry  cartoon   May 
,   Vild  Papa   Spat  Family   May 
!{  Ikinners  in  Silk  Sennett  com  May 
f.  ?ast    Worker   Terry  cartoon   May 
;  .una-cy    Stereoskopik   May 
*  'ell  it  to  a  Policeman  (Tryon)  Comedy   May lure  Mike  (Martha  Sleeper)  Comedy   May 

Cchoes  From  the  Alps  Terry  cartoon   May 
Sood  Morning  Nurse  Sennett  comedy   May 
rDude  Ranch"  Days  Sportligbt   May .sk  Grandma  Our  Gang  comedy   May 
7hat  Price  Goofy?  (Chas.  Chase)  Comedy   June 
brace  Greeley,  Jr.   (Langdon)  Burlesque   June 
he   Runt  Terry  cartoon   June 
.oyal  Four- flush   Spat  Family   June 
uper-Hooper-Dyne  Lizzies   Sennett  comedy   June 
tiders  of  the  Kitchen  Range  Comedy   June 
End  of  the  World  Terry  cartoon   June 
"hundering   Landlords    (Tryon)  Comedy   June winkle-Twinkle   Sportlight   June 
'.unaway  Balloon   Terry  cartoon   June lay  Ball  Allene  Ray-Miller)  Serial   June 
ifficial  Officers   Our  Gang  com  June 
l  the  Grease  (Jim  Findlayson)  Comedy   June nimal  Celebrities   :  Sportlight   June 

jn't   Life  Terrible?    (Chase)  Comedy   July 
Wine,  Women  and  Song  Terry  cartoon   July 
Chasing  the  Chaser  (Findlayson)  Comedy   July 
Tier-lock  Sleuth  (Stone)  Star  comedy   Ju  y 

e  White  Wing's  Bride  (Langdon)  Comedy   July ghl   Stereoskopik  July 
_arning  How   Sportlight   July 
addy  Goes  a-Grunting  (Tryon)  Comedy   July 
neezing  Beezers  Sennett  comedy   July or  Love  of  a  Gal  Terry  cartoon   Ju  y 
hen  Men  Were  Men  Terry  cartoon   July 

PRINCIPAL  PICTURES 
iiten  Lester  (all-star)   Comedy-dram*  May 
•ring  Youth  (Daniels)   Comedy -drama   May 
aught ers  of  Pleasure  (Prevoet)   Drama  May 
asked  Dancer  (H.  Chadwtck)   ..Mystery  drama   May 
jod  Bad  Boy  (Joe  Butterwortb.)   Comedy-drama   June 

.aptain  January  (Baby  Peggy)   Sea  story   July 
Men's  Babies  <Baby  Peggy)   Comedy-drama   ••  
Uine  With  Iron  Door  (all-star)   Adventure  drama   Dec. 
Re- Creation  of  Brian  Kent   Drama  Mar. 
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6,194 
7.800 
6,878 PRODUCERS  DISTRIBUTING  CORP. 

tendering  Husbands  (Lee-Klrkwood)  Drama   May 
'lid  Your  Breath  (Devore)  Thrill  com  J""- 
f mi  (Compson)  Drama   

fight  Hawk  (Carey)  Western  ... 
f h tiling  Rider  (Carey)  Western  ... 
at  Shall  I  Do?  (MackafU)  Drama   

egend  of  Hollywood  (Mann ant)  Drama   
rise  Virgin  (Miller)  Drama   
Welcome  Stranger  (Vidor)  Comedy-dr. 

UIL 
,  tin. un. un. 
an. 

.Oct.  25. 

.Oct,  11. 
.mshackle  House  (Compson)  Comedy-dr. arbara  Frietchie  (Vidor)  Civ.  War  dr 
balk  Marks  (M.  Snow)  Drama   
ouse  of  Youth  (Logan)  J?™m»  ••:  vv- •ring  RaDs  (Carer)  Railway  dr  Oct. other  Scandal  (Lois  Wilson)   ...Sex  theme  Nov. 

her  Man's  Wife  (Lee-Klrkwood)  Drama   
uping  With  Ellen  (H.  Chad  wick)  Comedy-dr  kfess  Romance  Comedy  feature  Nov. 

ren  of  Seville  (Dean)  Drama   Nov. 
'ri  on  the  Stairs  (Miller)  ,  Comedy-dr  

„.oru>  Lady  (Livingston)  Comedy-dr  Feb. fofe  in  Cairo  (Dean)  Drama   Mar. 
Flaming  Forties  (Carey)  Western   
The  Mirage  (Vidor)  Drama   
Let  Women  Alone  (CMalley-Hawley)  Drama   , 
Soft  Shoes  (Carey)  
(Off  the  Highway  (Logan)   Drama  Charlev's  Aunt  (Syd  Chaplin)  Farce-comedy   Feb. 
Her  Market  Value  (Ayres)  Drama   
[Girl  of  Gold  (Vidor)  ...Drama   I6n  the  Threshold  (all-star)  Drama   
[Beyond  the  Border  (Carey)  Western   Beauty  and  the  Bad  Man  (Star)  Western   Friendly  Enemies  (Weber  &  Fields)  Comedy  dr.....  May 
Crimson  Runner  (Priscilla  Dean)  Stromberg  melo  June 
Silent  Sanderson   (Carey)  Cattle— gold  fields   Junej 
Stop  Flirting  (all  star)  Light  comedy   June 
Beauty  and  the  Bad  Man  (Mabel  Ballin).. Drama   July 
Awful  Truth  (Agnes  Ayrcs)  Light  comedy   July 
Texas  Trail  (Carey)  Typical  western   July 
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B.  P.  SCHULBERG  PROD. 
U   Breath  of  Scandal  (Blythe)   Society  drama  
11  White  Man  (Joyce)   Jungle  romance   Nov. 
i  Tri fieri  (Batch-Mayo)   Paris  soc.  dr.   Dec 
ll  Capital  Punishment  (Clara  Bow)   Prison  dr  Jan. 
!J  Boomerang  (Clara  Bow)   Comedy-dr  Mar. II   Parasite  (Bellamy-Moore- Washburn)  Drama   Jan. 
II   Mansion  of  Aching  Heart*  (all-star)  Melodrama  Mar. 
•I  <C.n  Stra'-*t  (Star  *ast)   Drama   May m  Faint  Perfume  (Seena  Owen)  Romantic  drama  June 

TIFFANY  PRODUCTIONS,  INC. 
Souls  for  Sables  Society  drama 

H  The  Sporting  Chance  R.?1"?  drama 
J 
I 
JlLightnin'   Prama  . "*  Mora's  for  Men....:  Society  drama 
She  Lodge  in  the  Wilderness  Drama   Moruan son's  Fi-'ish   Drama   
Tale  of  a  Vanishing  People  Drama   
The   T-avis   Cup  "rama   
The   Wrong  Coat  "rama   
The  Dumb  Head  Drama   
The  Life  of  a  Woman  Drama   
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6,940 6.370 
6,626 5.950 
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6.147 6.107 6,228 
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6.500 
6.500 
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TRUART  FILM  CORPORATION 
Passionate  Youth   Society  drama  .... 
Marrying  Money   Society  drama  .... Dollar   Down   Society  drama  .... 
Age   of   Indiscretion  Drama   
"Where  the  Worst   Begins"  Comedy   drama  .. 
The  Hurricane   '.  Drama   Salvage   Drama   Romance   Road   Drama   
The  Fighting  Cub  Newspaper  drama NOVELTY  SERIES 
Three  in  Exile  
The  Wild  Girl  Pals 
The  Silent  Witness  

UNITED  ARTISTS 
Dorothy  Vernon  of  Haddon  Hall  (Pickfori)  Romantic  drama   May 
America  (Griffith  prod.)   Historical  drama   Mar. 
Isn't  Life  Wonderful  ?  (Dempster)   Realism   Dec. Thief  of  Bagdad  (D.  Fairbanks)   Fantasy   Mar. 
Salvation  Hunters  (Von  Sternberg  prod.). Symbolical  dr  Feb. 
Waking  Up  the  Town  (J.  Pickford-Shearer)'  omedy-dr   April Don  Q,  Son  of  Zorro  (D.  Fairbanks)  Typical  Fairbanks   June 

UNIVERSAL 
Robinson  Crusoe   Hysterical  hist  Nov. 
Some  Tomboy  (Wiley)   Comedy   Nov. 
The  Tornado  (H.  Peters)   Melodrama   Nov. 
Sweet  Dreams   Century  comedy   Nor. 
Antony  and  Cleopatra   Gysterical  History   Nov. 
Speed,  Boys  (Trimble,  Bobbles)   ....Century  (kid)   Nov. 
Oh,  Doctor  (R.  Denny)   .Ccr.jedy   Nov. 
Omar  Khayyam  (Hysterical  history)  Comedy   Nov. 
Double  Cross  (Sullivan)   Dram*   Nov. 
Smouldering  Fires  ( Frederick- LaPlante)  ..Drama   Dec Hurricane  Kid  (Gibson)   Western  Jan. 
Secrets  of  the  Night  (Kirkwood-Bellamy).  Drama   Dec 
Mad  Whirl  (May  MacAvoy)  Comedy-dr  Dec. Saddle  Hawk  (Gibson)   Western  dr.  Mar. 
Fifth  Avenue  Models  (Mary  PhDbin)   Dram*   Jan. 
Up  The  Ladder  (V»lli)   Drama   Jan. 
Let  'Er  Buck  (Gibson)  Western   Jan. 
Dangerous  Innocence  (LaPlante  O'Brien) .  .  Drama   Mar. Man  in  Blue  (Rawlinson-Bellamy)   Drama  .Fab. 
Taming  the  West  (Gibson)   ,  Western  Feb. 
Paul  Revere   Hysterical  histy  Dec 
Border  Maid  (Ed  Cobb)   Drama   Dec 
Family  Row  (Messinger)    Comedy   Dec 
Present  Arms  (Wiley)   Comedy   Dec 
Red  Age  (Sullivan)   Drama  Jan. 
Ponce  de  Leon   Hysterical  history   Jan. 
Prehistoric  Man  Hyste  ical  history  Jan, 
Sign  of  the  Cactus  (Hoxie)   Western   Jan. 
Ridin'  Pretty  (Desmond- Forrest)  Western  com.-dr  Jan. Looking  Down  (Wiley)   ...Comedy   ..Jan. 
Aggravatin'  Kid  (Messinger)  Comedy   Jan. Pistol  Point  Proposal  (Eddie  Polo)  Western  dr.   Jan. 
Whip  Hand  (Billy  Sullivan)  Western  dr.   Jan. 
Rembrandt   Hysterical  histy  Jan. 
Last  Laugh  (Emil  Janninga)   Human  drama   Feb. 
Fighting  Ranger  (Sedgwick-Daugherty). ..  Serial   ,  Feb. Roaring  Adventure   (Jack   Hoxie)  Western   Feb. 
Sir  Walter  Raleigh  Hysterical  Histy  Feb. 
Taming  the  East  (Messinger)  Comedy   Feb. 
Tempest  Cody's  Man  Hunt  (Walcamp) ...  Western  series   Feb. Seeing  Red  (Billy  Sullivan)  Cowboy  drama   Feb. 
Lost  Chord   (Bert  Roach)  Comedy   Feb. 
Nobody 's  Sweetheart  (Wanda  Wiley)  Century  comedy  Feb. Itching  for  Revenge  (Eddie  Gordon)  Comedy   Mar. 
Kicked  About  (Gordon)  Comedy   Mar. 
Puzzled  by  Crosswords  (Gordon)  ...Comedy   Mar. 
Olympic  Game*   ..Hysterical  histy.  Mar. 
Dangerous  Peach  (Al  Alt)   Century  com  Mar. 
Don't  Worry  (Wanda  Wiley)   Century  com  Mar. 
Cowpuncher't  Comeback   ...Mustang  westn,   Mar. Storm  King   Mustang  westn.   Mar. 
Both  Barrels  .-.  Mustang  westn.   Mar. Girl  Problem   Sweet  16  com.   Mar. 
Headwinds  (H.  Peters- Patsy  R.  Miller) ...  Drama  Mar. 
Fighting  Terror   (Sullivan)  Mustang  westn  Mar. 
Powdered  Chickens  (Edna  Marian)  Century  com.   Mar. 
Tenting  Out  (Neely  Edwards)  Comedy   Mar. 
Burning  Trail  (Wm.  Desmond)  Western   April 
Loaded  Dice  (Ed.  Cobb)  Mustang  western  -April 
Papa's  Pet  (Roach-Edwards-Howell)  Bulls-eye  com  April Putting  On  Airs  (Edna  Marian)  Century  comedy   April 
Smoked   Out  Bulls-eye  com  April 
Getting  Trimmed   (Wiley)  Century  com  Apr. 
Raisin  Cain  (Beth  Darlington)  Century  com  Apr. 
Valley  of  Rogues  (Perrin)  Mustang   western  Apr. 
Black  Gold  Bricks  Bullseye  com  Apr. 
Spook  Ranch  (Gibson)  Western   May 
Open   Trail    (Hoxie)  Blue  Streak  westn  May 
Tourists  De  Luxe   Century  comedy   May 
Here's   Your  Hat  Comedy   May Line  Runners   Western  reissue   May 
Ridin'  Thunder  (Hoxie)   Western   May Raffles  (House  Peters)  Drama   May 
Queen  of  Aces  (Wiley)  Century  comedy  May 
Roaring   Waters  Mustang    western  May 
Wild  West  Wallop  Mustang   western  May 
The  Meddler  (Desmond)  Western  melo  May 
Sleeping  Sickness  (Edwards)  Bulls-eye  comedy   May 
Rolling  Stones  (Chas.  Puffy)  "Fat  man"  com  May Love  Sick   (Lake)  Sweet  16  comedy  May 
The  Teaser  (LaPlante-O'Malley)  Comedy-drama   May Slick  Articles  (Karr-Engle)  Century  comedy  May Locked  Out  Sweet  16  comedy   May 
HI  Show  You  the  Town  (Denny)  Comedy   june 
Nobody    Wins  Sweet  16  Comedy  June 
Showdown    (Art    Acord)  Mustane  western   June 
Price  of  Pleasure  (Valli-Kerry)  Romantic  drama   June 
Sneak  Freely  (Edna  Marian)  Century  comedy   Tune 
v»-irly  Rich  (Chas.  Puffy)  Fat  man  comedy  Tune 
K^rWod  About  fEddie  Gordon)  Century  comedy   Tune 
«iecre  fValli-O'Brien)  Drama   Tune Gridiron  Gertie  (Wiley)  Century  comedy   Tune 
Oneen  of  the  Roundup  (Ed  Cobb)  Mustang  western   Tune 
Outlaw  f Perrin-Lorraine)   Mustang  western   Time 
finer  Biscuits   Sweet  16  comedy  Tune 
Ice  Cold   Sweet  16  comedy  June 
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ILonnnutd  from  feci  ding  fat*) 
Kind  of  Picture Review.  Feet 

White  Outlaw  (Hoxie)  Western   June  27..  4,850 
Nicely  Rewarded  (Chas.  Puffy)  Comedy   June  27..  1,000 
Rough  Party    (Alt-Karr)  Century    comedy  June  27..  2.000 
Pronto  Kid  (Ed  Cobb)  Mustang   western,  June  27..  2.00G 
Unwelcome  (Chas.  Puffy)  Comedy   -  June  27..  1,000 
Plenty  of  Nerve  (Edna  Marian)  Century  comedy  July  4..  2,000 
Beauty  and  the  Bandit   (Larkin)  Mustang  western  July  4..  2,000 
Married  Neighbors  (Engle-Darlington)  Century    comedy  July  4..  2.000 
A  Lucky  Accident  (Puffy)  Fat  man  comedy  July  11..  1.000 
Just  in  Time  (Wanda  Wiley)  Century  comedy   July  11..  2,000 
Ropin'  Venus  (Josie  Sedgwick)  Mustang  western   July  11..  2.000 Knockout  Man  (Perrin-Lorraine)  Reissue  western   July  11..  2.000 
Little  Giant  (Hunter-Murphy  Comedy   July  18..  6,850 
Discord  in  "A"  Flat..  Sweet  16  comedy  July  18..  1.000 Polo  Kid  (Eddie  Gordon)  Comedy   July  18..  2,000 
Battle  of  Wits  (Josie  Sedgwick)  Western   July  18..  2,000 

VITAGRAPH 
Nov.  22..  6,719 Beloved  Brute  (De  La  Motte)   Melodrama   

Two  Shall  Be  Born  (Novak  Harlan)   Drama   
Pampered  Youth  (Landis-Calhoun)   Drama  ...   Feb.  21. 
Redeeming  Sin  (Nazimova-Tellegen)   Apache  dr   Jan.  31. 
Fearhound  (Daw-Welch)   Melodrama   1-eb  1*. Tides  of  Passion  Drama   May  2. 
Happv  Warrior   Special   July  IS. 
School  for  Wives  (Tearle-Holmquist)  Drama   April  11. Baree,  Son  of  Kazan  (Stewart)  Northern   drama   May  30. 
Wildfire  (Aileen  Pringle)  Racing  melo  June  20. 
Steele  of  the  Royal  Mounted  N.  W.  Drama  Tune  27. 
Happy  Warrior   Drama    July  18. 

WARNER  BROTHERS 
How  to  Educate  a  Wife  (star  cast)   Society  drama   
Her  Marriage  Vow  (all-star)   Society  drams   
Cornered  (all-star)   Society  drama   
Lovers'  Lane  (all-star)   Character  drama   Nov.  29. Tenth  Woman  (all-star)   Society  drama   
Find  Your  Man  (Rin-Tin-Tin)   Melodrama   Oct.  4. This  Woman  (Rich)   Society  drama   Nov.  1. 
Lover  of  Camitle  (all-star)   Romantic  drama   Nov.  29. 
Dark  Swan  (Prevost- Blue-Chadwick)  Drama   Dec.  6. 
Narrow  Street  (D.   Devore  Matt   Moore). .  Light  comedy   Jan.  17. 
Lighthouse  by  the  Sea  (Rin-Tin-Tin)   Melodrama   (an.  10. Lost  Lady  (Irene  Rich)   Social  drama   Feb.  7. 
Broadway    Butterfly   (Devore-Landis)  Broadway  dr  
On  Thin  Ice  (Moore-Roberts)  Crook  drama   
Man  Without  a  Conscience  (Rich -Lewis) Drama   •  
Recompense  (Prevost-Blue)  Society  drama   May  2. 
On  Thin  Ice  (T.  Moore-Edith  Roberts) ....  Drama   Mar.  21. 
Bridge  of  Sighs  (Dorothy  MacKaill)   Pathos  dr  Apr.  4. 
My  Wife  and  I  (Rich)  Emotional  drama   May  30. 
Man  Without  A  Conscience  (Louis-Rich) ..  Drama   June  27. 
How  Baxter  Butted  In  (M.  Moore-Devore)Comedy   July  4. 

MISCELLANEOUS 

IVAN  ABRAMSON 
Lying  Wives  (C.  K.  Young)   Domestic  dr  

ARTCLASS  PICTURES  CORP. 
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6,694 7.182 
6,592 

.May    2..  7,000 

Biff  Bang  Buddy  (B.  Roosevelt)  Thrill  dr  Sep.  20. 
Fast  and  Fearless  (Buffalo  Bill,  Jr.)  Thrill  dr  Sep.  27. 
Walloping  Wallace  (B.  Roosevelt)   Thrill  western   Oct.  11. 
Hard  Hiftin'  Hamilton  (Buf.  Bill,  Jr.)  Thrill  western   Oct  18. Gold  and  Grit  (B.  Roosevelt)   Thrill  dr  April  11. 
Bringing  Home  the  Bacon  (Buffalo  Bill) ..  Thrill  dr  
After  Six  Days   Biblical  spec  
Woman  Who  Believed  (Ann  Luther)   
Deeralayer  (J.  W.  Kerrigan)   ,  
On  the  Go  (Buffalo  Bill,  Jr.)   Western   Apr.  4. 
Reckless  Courage  (Buddy  Roosevelt)   Thrill  western   May  2. 
Quicker  'N  Lightning  (Buffalo  Bill,  Jr.) .. .Thrill  drama   June  6. 
Tearin'  Loose  (Wally  Wales)  Stunt  western   June  13. 

4. 500 
4.500 4,700 .5.000 
4,650 
4,650 10,000 
5,700 
5.000 4.825 
4,851 5.000 
5,000 ATLAS  DISTRIBUTING  CORP. 

Cyrano  de  Bergerac  (Italian  cast)  Famous  novel   July  18.. 
BANNER  PRODUCTIONS 

The  Truth  About  Wives   Sherman-Hampton   Aug.   2..  5.600 
The  Man  Without  a  Heart   Novak-Harlan   Aug.   2..  6.000 
Those  Who  Judge   All  star   Aug.    2..  5,700 
Empty   Hearts   Bow- Bowers    6.300 
Daughters   Who   Pay    .   All  star  cast  May  30..  5,800 

B.  C.  R.  PRODUCTIONS 
alina  of  the  Ice  Lands  Eskimo  life   July   11..  5,700 

COLUMBIA 
Battling  Fool  (R    Fairbanks)   prize  fight   
Foolish  Virgin  (E.  Hammerstein)   Social  drama   
Price  She  Paid  (A.  Rubens)   Marriage  dr  
Fight  for  Honor  (Fairbanks-Novak)   Railroad  dr  Midnight  Express  eHammerstrinl  ...  Railroad  melo.   TVc  6. 
After   Business   Hours    (Hammerstein)  Domestic  melo  July  4., 

C.  C.  BURR 
Speed  Spook  (J.  Hines)   Thrill  drama    Aug.  30. Average  Woman  (Pauline  Garon)   Drama   Feb.  9. 
Lend  Me  Your  Husband  (Kenyon)   Drama  
Youth  for  Sale  (S.  Holmquist)   Drama    Oct.  18.. 
The  Early  Pird   (Hines)   Comedy    Dec.  27. 
Crackerjack  (Hines)  Typical  comedy   May  23. 

CHADWICK  PICTURES  CORP. 
Painted  Flapper  (all-star)   Comedy -drama   Oct.  25.. I  Am  the  Man  (L.  Barry  more)   Dom.  melo.   Nov.  1. 
Flattery  (Bowers)   ..Political  dr  Nov.  8. 
Tomboy  (Devore-Rawlinson)   Melodramatic  com  Ian.  3. 
Midnight  Girl  (Lila  Lee)  Drama   Mar.  28. 
Wizard  of  Oz  (Larry  Semon)  Slapstick  com  Apr.  25. 
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S.»C 
5,600 

6,000 6,400 
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Kind  of  Picture 
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Man  of  Iron  (L.  Barrymore)  Drama   July  4..  64 
American  Pluck  (G.  Walsh)  Action  melodrama   Julv  11..  5,9 Unchastened  Woman  (Theda  Bara)  Domestic  drama   
Some  Pun'kins  (Chas.  Ray)  Rural  com.-dr  Prince  of  Broadway  (G.  Walsh)  Action  romance   
The  Bells  (L.  Barrymore)  Drama  
Perfect  Clown  (Larry  Semon)  Tvpical  comedy   
Blue  Blood  (G.  Walsh)  Act  ion  romance   

DAVIS  DISTRIBUTING  CORP. 

Tales  of  1.001  Nights  (French  Cast)  Arabian  Nights   Feb  14..  6,31 
Red  Love  (Lowell-Russell)  Indian  drama   May  23..6J1 
Fighting  Courage  (Ken  Maynard)  Action  western   Tuly  11..  5,01 

GINSBERG  DISTRIBUTING  CORP. 
Love  Gamble  (Lillian  Rich)  Melodrama   
Before  Midnight  (Wm.  Russell)  Crook  melodrama 

July 

•July 

3 
INDEPENDENT  PICTURES  CORP. 

Blood  and  Steel  (Desmond-Holmes)   Society  dr   5,01 
Calibre  45  (F.  Farnum)   Western  dr   4,9 
Courage  (F.  Famum)   Western  dr   ifi 
In  Spider's  Web  (Alice  Dean)   Melodrama    6,0 Moonshine  (B    Cody)   Western    4,9 
Drug  Store  Cowboy  (F.   Famum)   Western  com  dr   Feb     r..  4J! 
Riders  of  Mystery  (Bill  Cody)   Western   May    2..  5,0C 
Gambling   Fool  (F.   Farnum)   Western   May   9..  5 
Fighting  Sheriff  (Bill  Cody)  Western   May  23..  5« Border  Intrigue  (F.  Farnum)  Western   May  30. .  5,0t 

LEE-BRADFORD  CORP. 
Pearl  of  Love  (Leslie)   6,0 
Lights  of  London  (Wanda  Hawley)   6,0 
Passion's  Pathway  (Estelle  Taylor)   6,(~ Unrestrained  Youth  (Brandon  Tynan)  6, 
Passionate  Adventure   (Joyce-Brook)   8, 
Way  Down  Upon  the  Swanee  River  6 
Wolfblood  (M.  Gay  ton)  6, 

LUMAS  FILM  CORP. 
Overland  Limited   R.  R.  melodrama   6J 
A  Little  Girl  in  a  Big  City  Heart  int.  se   6J 
His  Masetr's  Voice  (Thunder,  dog)  Animal  dr   5i Shadow  on  the  Wall  Crock  drama   6,61 
Police    Patrol   Melodrama    5.8 
Part-Time  Wife   Drama    6,0f 

RAYART 

Battling  Brewster  (Farnum)   15  ep.  ser  
Easy   Money  (All-Star)  Drama   Butterfly  Comedies  (Gloria  Joy)   
Super  Speed  (Reed  Howes)   Automobile  com.-dr. Geared  to  Go  (Howes),  Drama   
Right  Man  (Larkin)   Drama  
Winning  a  Woman  (Perrin-HUl)   Drama   
Getting  'Em  Right  (Larkin)   Drama   Snob  Buster  (Howes)   Drama   
Quick  Change  (Larkin)   Drama   Youths  Gamble   (Howes)   Drama   Double  Fister  (Per rin)   Drama   
Fear  Fighter  
Crack  O'  Dawn  Goat  Getter  

6.0S 

...Feb.  7. 

RED  SEAL  PICTURES  CORP. 
Cartoon  Factory   Cartoon  nov  Jan.  24. 
Mother  Goose  Land  Cartoon   Jan.  24. 
Storm  (Out  of  Inkwell)   Cartoon   Mar.  21.. 
Do  You  Remember   Scenic  novelty   Mar.  21.. 
Animated  Hair  (Issues  R  and  UU)  Marcus  cartoon   Mar.  28. 
Film  Facts  (Issue  D)  Magazine   Mar.  28., 
Ko-Ko  the  Barber  (Out  of  Inkwell)  Cartoon  novelty   Mar.  28. 
Day   With  the   Gypsies  Screen  Gem   April  11.. Animated  Hair  Cartoon   F  Novelty   April  11.. 
Shakespeare    (Special)  Life  of  poet  Apr.  18.. 

Film  Facts  (Issue  E
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 Apr.  18.. 

Suwanee   River  Song  Car-tune  Apr.  25.. 
Hair  Cartoons  (Subject  RR)  Marcus    cartoon  Apr.  2S.. Hair  Cartoons  (Issue  0.  O.)   Marcus  cartoon   May  2.. 
Big  Chief  Ko-Ko  (Out  of  Inkwell)   Fleischer  cartoon   May  2.. 
River   Conway   Scenic   May  9.. 
Ko-Ko  Trains  'Em  (Out  of  Inkwell)   Fleischer  cartoon  May  9.. Hair  Cartoons  (Issue  K  K)  Marcus  cartoon   May  23., 
Marvel9  of   Motion  Novelty   May  30.. 
Daisy    Bell  Song  Cartoon  May  30.. 
Ko-Ko  Sees  Spooks  Fleischer  cartoon   June/ 13.. Hair  cartoons   Marcus  cartoon   June  20.. 
Ko-Ko  Celebrates  the  Fourth  Fleischer    cartoon  July  4., 
Hair  Cartoon   Marcus  cartoon  July  4.. 

RUSSELL  PRODUCTIONS 
Passing  of  Wolf  MacLean  (All-Star)   Western  melo  Nov.  29. . 
Courageous  Coward  (Jack  Meehan)   Western   Dec.  6.. 

WM.  STEINER  PROD. 
Virtue's  Revolt  (Thornton)   Stage  melodrama    Ort    11 . . On  Probation  (Edith  Thornton)   Drama  Dec.  13., 
Across  the  Jead  Line   Western   
Always  Ridin'  to  Win   Western   Hidden  Menace   Stunt  dr  
Branded  a  Thief   Western   
Verdict  of  the  Desert   Western   
Valley  of  Vanishing  Men   Western   
Trouble   Buster  (Leo   Maloney)  Western   Feb.  21., 

SERING  D.  WILSON 
Wonder  Book  (Kellycolor)  Series   Apr.  25. 
Thundering  Waters  (Kellycolor)  Niagara    Falls  Apr.  25. 
In  a  Cottage  Garden  Kellycolor)  Floral  subject  Apr.  25. 
Flying  Elephant   (Kellycolor)  Novelty   Apr.  25. 62S 
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PPJ3J  ECTION 

EDITED  BY  F.  H.  RICHARDSON 

"For  High  Brows" Gosh!  S.  Glauber,  projectionist,  Colonial 
Theatre,  Brooklyn,  writes  about  electrons, 
and  how  they  revolve  in  their  orbits  and — 
gosh!  Here  is  the  letter.  I'll  print  it  just 
to  show  him  I'm  not  afraid  of  him.  He 
says : 

In  the  projection  department  of  June  6, 
in  your  comment  on  the  reply  of  Brothers 
Clark  and  Thoreaus'  answer  to  Bluebook School  question  No.  267,  you  ask  what  it  is 
that  forces  the  current  back  to  the  generator 
if  we  are  to  assume  that  the  entire  volt- 

age is  consumed  in  overcoming  the  resistance 
in  the  electric  power  devices  in  the  circuit, 
etc. 

It  is  well  known  that  electric  current  in 
or  on  an  electric  circuit  is  very  similar  in 
its  action  to  water  in  a  hydraulic  circuit,  and 
as  water  is  present  in  all  parts  of  a  hydraulic 
circuit,  so  is  electric  current  (electrons)  al- 

ways present  in  all  parts  of  an  electric  cir- cuit, and  that  the  electric  generator  furnishes 
the  pressure  to  overcome  the  resistance  of 
the  circuit,  just  as  does  the  dump  in  the 
hydraulic  circuit.  — 

Let  us  now  examine  the  action  of  the 
hydraulic  circuit,  but  for  the  sake  of  clear- ness let  us  substitute  steel  balls  for  water, 
as  per  diagram  1. 

0 

°0000Q0©©©©( 
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There  are  twenty-six  balls  in  the  diagram, each  are  numbered.  Below  is  a  pump,  or 
wheel,  of  which  wings  A  B  hold  ball  No.  1 
in  place.  Above  is  what  is  supposed  to  be 
a  motor,  wings  C  D  of  which  are  held  in 
position  by  ball  15.  These  balls  are  all 
presumed  to  be  in  contact  with  each  other, 
and  carried  in  a  pipe  just  a  bit  larger  than 
themselves. 

It  is  of  course  seen  that  under  this  con- dition if  the  wheel  representing  the  pump 
be  rotated  counter  clockwise,  wings  A  B  will 
force  ball  No.  1  one  space  to  the  left,  and 
this  will  automatically  shift  all  the  balls  the 
same  distance,  in  the  same  direction,  which 
process  will  be  repeated  every  time  the 
pump  wheel  rotates  one-sixth  of  a  turn. 

It  is  of  course  seen  that  this  shifting  of 
the  balls  will  rotate  the  wheel  representing 
the  motor,  and  in  the  same  direction. 
Absolutely  no  time  is  lost  in  this  shifting 
of  balls.  By  that  I  mean  that  when  ball  No. 
1  moves,  every  ball  in  the  circuit  moves  at 
precisely  the  same  instant  of  time  and  pre- cisely the  same  distance-.  The  force  nec- 

essary to  move  ball  No.  1  is  the  force  nec- essary to  overcome  the  resistance  of  the 
motor,  for  the  time  neglecting  the  inertia 
and  comparatively  slight  resistance  of  the 
walls  of  the  pipes. 

Bluebook  School 

Question  No.  331 — (Thii  is  a  "prac- 
tical" question,  submitted  by  G.  F. 

Doe,  Chicago,  111.)  If  you  have  a  220 
volt  induction  motor,  is  it  possible  to 
get  satisfactory  service  from  it,  by 
changing  its  connections,  on  110  volt 
alternating  current,  single,  cycle,  two 
iyele  or  three  cycle? 
Question  No.  332 — Explain  commuta- 

tion— how  is  direct  current  obtained 
from  an  altesnating  cusrent  dynamo 
armature  ? 
Question  No.  333 — Are  all  dynamo 

armature  coils  inter-connected? 
Question  No.  334 — Describe  an  ordi- 

nary elementary  generator  such  as  is 
illustrated  in  accompanying  drawing. 

Question  No.  335 — Upon  what  will 
the  voltage  of  the  generator  illustrated 
in  accompanying  cut  depend? 

IT 

Let  us  now  examine  diagram  II,  which 
represents,  at  A,  six  atoms  of  matter  not electrically  connected  in  any  circuit.  Within 
each  atom  there  are  five  electrons  (Gr-r-r-r. 
Ed.),  revolving  about  their  respective  cir- cuits (orbits). 
At  B  these  same  electrons  are  electrically 

connected  in  an  electric  circuit.  You  will 
note  that  an  electron  is  passed  left  to  right 
from  atom  to  atom  at  the  same  instant. 
(I'm   getting  dangerous.  Ed.). 
Examining  an  electric  circuit  we  will  try 

to  compare  it  to  the  circuit  of  balls  in 
diagram  I,  for  the  sake  of  simplicity  sub- 

stituting a  dry  cell  for  the  dynamo  or  gen- erator. 
The  chemical  action  of  the  battery  is  such 

that  it  will  cause  the  atoms  of  the  anode, 
which  is  exposed  to  the  electrolysis,  to  loose some  of  its  electrons,  which  same  would  be 
transferred  to  the  nearest  atom  of  the  elec- 

trolysis (Wow!  Ed.),  and  at  the  same  time cause  the  latter  to  loose  electrons  to  their 
neighbors,  and  so  on  to  the  atoms  of  the cathode,  and  to  the  external  circuit  and  back to  the  anode.  •  •  •  •  The  force  causing  the 
first  number  of  electrons  to  leave  the  anode  Is 
equal  to  the  force  which  is  required  to  over- come the  resistance  encountered  by  the  cur- rent from  positive  back  to  negative  of  the 
battery,  or  generator.  That  is  to  say,  prac- 

tically all  the  E.  M.  F.  is  consumed  in  over- coming the  total  resistance. 
The  asterisks  above  represent  about  three 

closely  written  pages  of  matter,  but  I  think 
I    have   used   sufficient   So   make  Brother 

Glauber's  argument  clear.  It  is  the  electron 
THEORY.  It  is  very  similar  to  the  "mole- 

cular bombardment"  theory,  as  I  understand 
it.  I  have  always  balked,  or  at  least  what 
little  mind  I  have  has  balked,  at  accepting 
any  theory  which  presumed  that  any  actual 
thing  traveled  over  or  through  a  wire  at 

the  rate  of  (as  I  remember  it — maybe  I'm in  error  as  to  speed)  close  to  eight  thousand 
miles  per  second. 

Certainly  electricity  is  some  sort  of  an 
impulse,  but  just  as  certainly  the  electron 
theory,  as  set  forth,  don't  appeal  to  my  mind as  the  answer  to  the  query  I  put.  Frankly, 
Brother  Glauber,  I  think  I  will  never  get 
a  satisfactory  answer  unless  some  one  finds 
out  for  sure  (theories  not  admitted)  just 
what  electricity  is  before  I  die — and  I  doubt 
that  being  done,  though  it  may  be. 

Fade'Away  Reasons 

A  projectionist  out  in  that  gr-r-r-rand  old 
state  of  Illinois  wants  to  know  the  under- 

lying reason  why  some  screen  surfaces  give 
"fade-away,"  and  other  do  not;  also  he  asks: 
"It  has  been  stated  that  in  several  large 
theatres  it  has  been  found  necessary  to  re- 

place the  projector  intermittent  movements 
frequently  on  account  of  the  long  projection 
distance.  They  said  that  unsteadiness  was 
more  pronounced  at  such  great  distance,  with 
which  statement  I  could  not  agree,  though 
after  studying  the  matter  I  was  unable  to 
arrive  at  a  satisfactory  conclusion,  hence  am asking  you. 

"In  discussing  this  matter  with  a  brother, 
he  advanced  the  theory  that  the  point  where 
the  light  rays  crossed  in  front  of  the  lens 
acted  as  a  fulcrum,  and  any  unsteadiness  was 
therefore  increased  as  projection  distance 
was  increased.  However,  it  seems  to  me 
that,  with  a  picture  of  given  size  at  a  long 
or  short  distance  of  projection  there  would 

be  no  appreciable  difference." As  to  the  screen  and  fadeaway,  those  with 
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Bluebooks  can  have  the  matter  explained  by 
reading  pages  222  and  223,  and  parts  of 
pages  225  and  226  and  examining  figures 
66  and  67. 

In  the  drawing  you  see  screen  surface 
A  A,  the  left  end  of  which  is  what  is  called 
a  "good  diffusing  surface"  and  the  right  hand 
end  a  poor  diffusing  surface.  You  will  ob- 

serve that  ray  B,  being  incident  upon  the 

good  diffusing  surface,  is  "broken  up"  and reflected  evenly  in  every  direction,  which 
means  that  a  person  who  views  the  screen 
from  an  agle  will  have  just  as  much  light 
reflected  in  his  direction  as  will  the  chap 
seated  directly  in  front  of  the  point  where 
ray  B  is  incident  upon  the  screen.  A  light 
ray  is  said  to  be  "incident"  upon  a  surface when  it  meets  that  surface. 
Ray  C,  however,  is  incident  upon  the  poor 

diffusing  surface,  and  as  you  may  see  by 
the  drawing,  it  is  not  reflected  evenly  in 
every  direction,  but  mostly  almost  directly 
back  within  the  angle  B  D.  With  such  a 
screen  surface  a  person  seated  within  the 
angle  indicated  by  B  D  will  see  a  brighter 
light  from  this  ray— and  all  other  rays  in- 

cident upon  the  surface  at  or  near  that  point, 
than  he  could  see  from  any  point  of  view 
with  the  good  diffusing  screen,  BUT  on  the 
other  hand,  when  he  gets  outside  that  nar- 

row angle  he  will  have  a  poorer  light  than 
he  would  have  at  any  point  of  view  with 
the  other  surface. 

I  shall  not  explain  further,  because  I  think 
the  good  brother  has  a  Bluebook,  and  if  he 
has  a  further  study  of  its  pages  will  en- 

lighten him. 
I  will  add  this,  however:  A  smooth, 

polished  surface,  such  as  a  mirror,  diffused 

light  only  to  a  very  small  degree.  It  re- 
flects almost  entirely  along  the  lines  of  the 

law  that  the  "angle  of  reflection  equals  the 
angle  of  incidence,"  as  per  figure  222  of  the 
Bluebook.  On  the  other  hand  a  surface 

which  is  optically  rough— such  as,  for  in- 
stance, plaster,  breaks  the  incident  ray  up 

and  reflects  it  according  to  the  drawing 

herewith  shown,  the  extent  of  "breaking  up," 
hence  the  degree  of  perfect  diffusion,  being 
dependent  upon  how  optically  rough  the surface  is. 

"Rough" 

However,  remember  that  there  is  a  dis- 

tinct difference  between  the  term  "rough" 
and  "optically  rough."  The  rough  sur- 

face may  be  optically  smooth,  as,  for  in- 
stance, ribbed  glass.  The  optically  rough 

surface  may  be  what  we  would  call  smooth, 

such  as  fine  bleached  muslin,  paint,  kalso- 

mine  or  plaster.  The  term  "optically  rough" I  have  merely  coined  in  the  effort  to  make 
the  idea  clear  to  you. 

As  to  the  projector  intermittent  and  un- 
steadiness, whoever  told  you  that  was  him- 

self in  error.  Distance  of  projection  would 
make  no  difference  in  unsteadiness  in  any 
movement  which  was  inherent  in  the 
mechanism  itself,  though  picture  size  would. 
On  the  other  hand,  any  movement  of  the 

projector  as  a  whole,  due  for  instance,  to 
an  unsteady  floor,  would  be  magnified  at 
the  screen,  if  the  unsteadiness  were  such  as 
rocked  the  projector  backward  and  forward, 
but  the  "fulcrum"  would  not  be  at  the  point 

in  front  of  the  lens  where  the  rays  cross, 
but  at  the  lens  itself.  If  your  lens  have  a 
6-inch  E.  F.,  and  the  aperture  moved  up 
and  down  (not  sidewise — that  would  not  be 
increased  at  the  screen  in  any  degree,  unless 
there  were  a  twisting  movement  1  /64th  of 
an  inch  with  relation  to  the  E.  F.  point  of 
the  lens,  then  the  movement  on  the  screen 
would  be  (projection  distance  SO  feet)  100 
times  1  /64th,  or  about  one  and  six-tenths 
inches  It  would  be  100  times  l/64th  instead 
of  fifty  times  that  figure,  because  the  E.  F. 
is  only  half  a  foot. 
On  the  other  hand  if  the  projection  dis- 

tance be  100  feet,  then  the  movement  would 
be  200  times  1  /64th  of  an  inch,  or  a  little 
more  than  3.1  inches.  If  I  am  in  error  in 
my  figuring  of  this  you  can  check  me  up. 
Anyhow  what  I  have  tried  to  show  you  is 
the  difference  in  picture  movement  which 
emanates  in  the  projector  mechanism,  and  is 
confined  strictly  to  the  action  within  the 
light  beam  boundaries  at  the  screen,  and 
movement  which  involves  the  light  beam  as 
a  whole,  causing  it  to  move,  as  a  whole,  at 
the  screen,  which  latter  the  mechanism  of 
the  projector  cannot  do.  To  move  the  light 
beam  as  a  whole  at  the  screen,  either  the 
lens  or  the  aperture,  or  both,  themselves 
move. 
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Peerless  Arc 

Walter     Munn,     Projectionist,  Braumarl 
Theatre,  Iron  Mountain,  Michigan,  appears 
to   like   the    Peerless    reflector    type  lamp 
equipment.    At  least  I  infer  from  what  he 
says  that  he  does.    Judge  for  yourself.  Here 
is  his  letter  : 
Dear  Brother  Richardson:  I  was  much  in- 

terested in  your  comments  on  the  Peerless 
reflector  type  lamp  equipment,  in  a  recent 
issue  of  Moving  Picture  World.  As  we  were 
among  the  very  first  to  install  them  I  thought 
you  might  be  interested  in  hearing  of  the 
success  here. 

Peerless  Equipment  As  It  Looks 

When  our  new  Braumart  Theatre  opened 
I  pulled  twenty  amperes,  using  the  Peerless 
lamps.  The  picture  is  a  sixteen  footer,  and 
the  screen  a  "Raven."  I  found  the  illumina- 

tion too  brilliant,  and  reduced  to  seventeen 
amperes.  The  theatre  seats  1,000,  all  on  one 
floor.  I  enclose  some  small  photographs  to 
give  you  some  idea  of  the  theatre  auditorium 
and  the  Peerless  equipment. 

No  "Knot  Hole"  Ports  Here 

Brother  M  unn,  I  thank  you  for  the  report, 
but  must  call  your  attention  to  a  few  things, 
not  in  the  way  of  criticism,  but  to  direct 
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your  attention  to  the  fact  that  a  report  of 
performance  may  be  a  bit  misleading  unless 
one  knows  ALL  the  facts. 

In  the  first  place  please  understand  that 
I  believe  the  Peerless  to  be  strictly  high- 
grade  equipment.  I  am  firmly  convinced 
that  the  twenty  to  twenty-five  ampere  re- 

flector type  arc  can  be  made  to  duplicate 
the  performance  of  a  well  handled  75  to  80 
ampere  D.  C.  ordinary  arc. 

However,  when  you  say  your  screen  was 
too  brilliant  with  20  amperes,  that  statement 
must  be  accompanied  by  other  information 
in  order  that  we  avoid  possible  error,  in 
forming  our  conclusions. 

In  the  first  place,  remember  that  all  the 
equipment,  including  the  screen,  was  new, 
hence  giving  probably  as  nearly  its  maxi- 

mum performance  as  it  could  ever  be  ex- 
pected to.  I  would  say  that  after  six  months 

there  may  be  a  considerable  falling  off.  That 
is  in  the  very  nature  of  things.  I  have  often 
objected  to  statements  of  efficiency  which 
have  been  made  after  shop  tests.  Such  per- 

formances will,  in  all  human  probability, 
vary  from  what  the  performance  will  be 
after  the  equipment  has  been  in  actual  serv- 

ice for  a  short  while,  and  the  variance  may 
be  very  great  indeed  if  the  equipment  falls 
into  inexpert  hands. 

In  your  case  at  the  end  of  six  months 
the  screen  surface  will  have  dulled  to  some 
extent.  It  will  not  have  quite  the  reflective 
power  it  had  when  new.  That  is,  I  think, 
true  of  any  screen,  except  possibly  the  glass 
bead  surface,  and  I  am  not  so  sure  but  that 
also  would  show  a  falling  off,  though  the 
surface  of  the  glass  would,  of  course,  not 
suffer  from  time. 
Therefore  the  exact  performance  of  the 

equipment  could  be  better  judged  after 
from  three  to  six  months'  use.  If  you  have 
had  it  that  long  I  would  like  to  hear  from 
you  as  to  exactly  how  the  equipment  has 
"stood  up."  There  is  much  complaint  about 
reflector  type  lamp  reflectors  not  standing 
the  gaff.  I  would  appreciate  reports  from 
projectionists  using  various  makes  of  re- 

flector type  arc  lamps,  as  to  what,  if  any, 
trouble  of  this  sort  they  have  experienced. 

Another  Thing 

Another  thing:  If  your  auditorium  is  fairly 
well  lighted  and  the  sixteen  foot  picture 
was  "too  brilliant,"  using  a  high  diffusive 
power  screen,  then  that  is  indeed  a  remark- 

able performance.  If,  however,  the  audi- 
torium is  rather  dark,  or  quite  dark,  that 

would  be  something  else  again.  Screen 
illumination,  or  brilliancy,  is  largely  a  mat- 

ter of  light  tones  and  contrasts,  you  know. 
Two  screens  which  the  photometer  tells 

us  are  illuminated  to  exactly  the  same  de- 
gree of  brilliancy,  will  appear  entirely  dif- 

ferent in  brilliancy  to  our  eyes,  if  one  be 
illuminated  with  a  white  light  and  the  other 
with  a  light  slightly  tinted  with  amber  or 
yellow. 

Also  two  screens  which  give  the  same 
photometric  reading  will  appear  totally  dif- 

ferent as  to  brilliancy  if  one  be  in  a  well 
lighted  auditorium  and  the  other  in  a  dark 
auditorium. 

You  will,  therefore,  see  that  your  "too 
bright  screen"  means  very  little,  unless  we 
know  just  what  the  conditions  of  contrast 
are  as  between  it  and  the  auditorium. 

More  Details 

Now  please  don't  think  I  am  criticizing 
yQU.  Your  report  is  entirely  acceptable,  only 
next  time  try  and  give  more  details. 
As  to  the  photographs,  I  would  draw  the 

attention  of  those  who  object  to  large  pro- 
jection room  port  openings  to  these.  At  a 

guess  I  would  say  they  are  two  feet  high 
by  three  wide — the  large  ones. 
Dangerous?  Not  so,  for  the  fire  shutter 

will  close  them,  to  all  intents  and  purposes, 
as  quickly  as  they  would  the  glorified  knot 
holes  still  insisted  on  in  some  localities. 
Noise?  Well,  yes,  but  if  that  proves  ob- 

jectionable, they  may  be  covered  with  a 
hinged  frame  in  which  plate  glass  is  em- 

bedded, with  a  hole  cut  therein  for  occa- 
sional unobstructed  observation  of  the 

screen.  The  projectors  certainly  do  look 
small  with  the  little  lamphouse  of  the  Peer- 

less. LET  US  HEAR  FROM  OTHERS 
USING  REFLECTOR  TYPE  LAMPS  AS 
TO  THEIR  EXPERIENCE,  ESPECIALLY 
AS  REGARDS  THE  MIRROR  BACKING. 
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Location  of  Switches 
Walter  Munn,  Projectionist,  Brauniont 

Theatre,  Iron  Mountain,  Michigan,  sends  us 
the  following  epistle,  all  written  in  green 
ink,  though  he  evidently  is  no  greenhorn  : 
May  I  direct  attention  to  one  phase  of 

projection  room  practice,  or  construction, 
which  has,  so  far  as  I  am  aware,  not  been 
given  the  attention  its  importance  warrants. 
It  is  the  matter  of  intelligently  locating  the 
various  switches,  control  levers  and  handles 
used  during  the  progress  of  a  performance. 
In  altogether  too  many  cases  the  location  of 
these  things,  which  is  so  vital  to  the  suc- 

cessful handling  of  a  show,  is  left  either  to 
an  electrician  or  an  architect,  instead  of  a 
projectionist.  This  course  usually  results  in 
the  projectionist  thereafter  working  under 
more  or  less  unnecessary  difficulties — 
difficulties  which  could,  as  easily  as  not, 
have  been  avoided. 

This  is  especially  of  importance  in  theatres 
large  enough  to  be  fully  equipped,  yet  not 
large  enough  to  justify  the  employment  of 
two  projectionists  to  the  shift.  In  such  cases 
one  man  must  handle  two  motion  picture 
projectors,  a  dissolving  stereopticon  and  a 
spotlight,  along  with  dimmers,  curtain  con- 

trols, etc.  (Brother  Munn  says:  "Two machines,  a  double  dissolving  stereopticon. 
a  spotlight,  dimmers,  curtain  controls,  etc." May  I  ask  him  if  it  is  not  a  fact  that  ALL. 
those  devices  are  not  "machines?"  And  if  so 
why  single  out  the  projectors  and  tack 
"machine"  to  them.  Also  a  dissolving 
stereopticon  is  correct — not  a  "double  dis- 
solver."  There,  darn  yuh!  Use  correct  terms 
or  I'll  take  you  out  to  the  woodshed.  Ed.). 
Me  is  apt  to  have  momentary  delays,  or 
anyhow  some  sort  of  a  bobble  In  the  pro- 

gram, if  he  must  move  from  projectors 
to  spot,  or  from  dissolver  to  dimmers,  etc. 
No  great  time  involved,  certainly,  but  Just 
the  same  a  delay  of  even  a  few  seconds  ought 
not  to  occur  in  any  program,  unless  it  be 
unavoidable,  and  it  is  entirely  unavoidable 
if  the  various  things  be  correctly  located. 

Projectionists  in  this  type  of  theatre  should 
be  especially  careful  in  the  planning  of  the 
location  of  the  various  switches  and  controls. 
Effort  and  thought  expended  in  careful,  in- 

telligent planning  of  such  things  is  effort 
and  thought  well  expended. 

A  very  satisfactory  plan  is  in  use  here  in 
the  Braumart  Theatre.  The  control  switches 
for  all  equipment  are  grouped,  in  order  that 
the  operations  which  should  be  simultaneous 
may  be  so.  From  either  of  two  gang  switch 
boxes  any  piece  of  equipment  may  be 
started  or  stopped.  Three-point  switches 
are  used  on  all  motor  circuits,  including  cur- 

tain control  and  magnetic  dowsers.  One  of 
these  gang  boxes  is  placed  bewteen  the  two 
motion  picture  projectors  (You  have  it  right 
here — why  the  "machines"  in  the  go  off? Ed.),  and  the  other  between  the  right  hand 
projector  and  the  spotlight. 

The  dimmer  handles  are  within  easy  reach 
from  the  spotlight.  All  arc  lamps,  including 
the  dissolver  lamps,  are  equipped  with  mag- 
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netic  dowsers,  which  can  also  be  controlled 
from  either  gang  box. 

This  arrangement  makes  it  possible  for 
one  man  to  handle  our  equipment  without 
a  second  of  delay.  From  beside  his  pro- 

jector or  spotlight  the  projectionist  has 
every  piece  of  equipment  within  control, 
which  results  in  smooth  running  programs 
regardless  of  how  many  overtures,  organ 
numbers  with  slides  or  vaudeville  acts  there 
may  be. 

o o  o  o  o 

o o  o  o  o 
t      t      t  t 

J.ptOTtCTO*  * 

v.piiff scroti  Mse*s
 

g.pRoTtcTOK  B 

t-D/SSOLVf* 

x-CURTfi/*  CCmoO- 
0  mro/l 

Of  course  it  costs  a  bit  more  to  wire  a 
projection  room  in  this  manner,  but  the  addi- tional cost  is  fully  justified.  The  snap 
switches  on  the  projectors  are  not  used  at 
all.  the  ones  in  the  gang  boxes  taking  their 
place. 

Yes,  you  certainly  are  dead  right,  Brother 
Munn.  Not  only  are  carefully,  properly 
grouped  switches  and  controls  necessary  to 
smooth  operation  when  there  is  but  one  man 
on  duty,  but  also  such  an  installation  makes 
for  better  work  and  the  saving  of  much  use- less labor  even  when  two  men  are  on  duty. 

I  venture  the  assertion  that  not  one  pro- 
jection room  in  ten,  even  in  the  more  modern 

installations,  has  switches  and  controls 
placed  in  the  best  possible  manner.  Even 
projectionists  either  do  not  seem  to  sense  the 
importance  to  them  of  carefully  placed  and 
grouped  switches  and  controls,  or  else  they 
must  not  like  to  do  things  the  easiest  and 
best  way.  I  have  often  and  often  had  a 
high  grade  projectionist  boast,  as  he  showed 
me  his  installation,  that  he  planned  the 
whole  thing — sometimes  saying  that  he  had 
a  free  hand  to  do  anything  he  liked — and 
have  noted  an  almost  utter  lack  of  intelli- 

gent grouping  and  placing  of  switches  and controls. 
Brother  Munn  says  the  comparatively 

email  aded  cost  of  wiring  to  place  the  con- 
trols and  switches  as  they  should  be  is 

juvitified.  I  will  go  further,  and  say  that 
if  nrjded  cost  were  the  only  thing  which 
pr? rented  such  installation  I  would  think 
the  failure  to  expend  that  money  little 
short  of  idiotic.  The  proper  grouping  and 
placing  of  controls  and  switches  is  worth 
not  ten,  but  an  hundred  times  whatever  ex- tra it  may  cost. 

I  would  appreciate  It  if  those  who  have 
such  installations,  which  they  think  are 
good,  would  send  description  and  drawings or  photographs  of  same. 

B  and  one  Motiograph,  1916  model.  The 
light  source  is  Mazda,  type  H.  M.  C,  Form  B, 
hand  controlled.  Voltage  100-125.  Sixty 
cycle  current. 
Have  had  trouble  lately.  We  are  supposed 

to  be  on  a  110  volt  line,  but  it  has  been 
stepped  up  lately,  though  how  much  I  have 
been  unable  to  find  out.  The  town  is  on  day- 

light saving  time  and  the  show  starts  at  8  P. 
M.,  thus  making  us  one  of.  if  not  the  first  to 
use  current  in  the  evening.  All  the  houses 
are  company  tenements  (It  is  a  mill  village) 
and  all  the  lights  go  on  at  once,  which  is 
any  old  time  after  8  P.  M.,  and  since  the 
show  is  on  the  same  line,  it  drops  the  volt- 

age some.  However,  I  cannot  depend  upon 
that,  as  they  are  not  switched  on  in  time  to 
help  me  at  the  start  of  the  show. 

TJndepcndnble 
I  cannot  use  the  lamps  in  day  time  at  all 

without  taking  a  chance  of  burning  them 
out.  In  the  morning  I  note  by  the  lamps 
(  I  have  no  voltmeter)  the  voltage  is  down. 
Then  it  will  register  25  amperes  when  I 
light  the  lamp  at  the  lowest  current.  If  I 
light  the  lamp  before  7.45  P.  M.,  the  needle 
on  the  ammeter  jumps  at  once  to  the  black 
SI>aCe — about  %  of  an  inch  into  it.  This  is 
at  the  lowest  current  control  point.  Have 
burned  out  two  or  three  old  lamps,  and  now 
I've  burned  out  a  new  one. 

Before  closing  I  would  like  to  say  a  word 
□  bout  the  New  Haven  exchanges.  One  day 
last  year  a  Mr.  Ke'.ley,  from  the  Film  Board 
of  Trade  of  New  Haven,  dropped  in  on  me. 
He  was  himself  a  projectionist,  and  ex- 

plained that  the  exchanges  wanted  to  send 
film  in  better  condition,  and  desired  the  co- 
,, pi  ration  of  all  projectionist  to  that  end. 
He  examined  my  projectors  and  O  K'ed  them both  He  then  asked  that  I  report  all  bad 
prints  received  from  that  time  on.  Also  he 
asked  that  I  send  him  all  bad  parts  I  found it  necessary  to  cut  out. 

Only  One  Had  Print 
1  have  only  had  to  report  one  bad  print 

since  that  time,  and  all  prints  received  from 
New  Haven  exchanges  are  better  than  those 
received  from  Boston.  The  Paramount 
people  send  the  best  prints— to  me  at  least 
1  have  watched  the  department  for  news  of 
this  I  think  the  New  Haven  exchanges 
should  be  given  credit  for  the  improvement. 
Would  like  to  hear  from  other  projectionists 
in  this  district  as  to  what,  if  any,  improve- 

ment they  have  noted  since  this  innovation. 
Mentioned  Twice 

The  matter  was  mentioned  in  the  depart- 
ment twice,  friend  Oldman,  though  quite 

some  while  ago.  You  must  have  overlooked 

it  The  New  Haven  exchanges  started  at 

the  matter  a  bit  foolishly  in  one  way,  and 

we  had  a  go-round  with  them  about  it,  but 

they  have  accomplished  a  good  work,  and 

Variable  Voltage 

Hugh  H.  Oldham,  Projectionist,  Plain- 
field,  Connecticut,  is  having  trouble,  which 
he  describes  thus : 

"Though  I  have  read  our  department  for 
years,  this  is  my  first  time  to  consult  it.  Am 
projectionist  of  the  Lily  Theatre  in  this  place. 
It  is  the  only  show  in  town  and  we  only 
run  four  nights  a  week.  Population  about 
3  000  Of  course,  I  must  work  at  something 
else,-  so  it's  the  mill  for  mine  in  daytime.  We onlv  run  one  show  a  night. 
The  equipment  consists  of  one  Power  six 

have  cleaned  things  up  to  a  very  consider- 
ble  extent.  In  large  measure  they  applied 
exactly  the  procedure  this  department  has 
advocated  for  six  or  seven  years,  though  in- 

termittently, it  is  true. 
As  to  your  high  line  voltage,  it  seems  to 

me  it  is  up  to  the  light  company  to  do  as 
they  agreed  (In  an  unquoted  part  of  the 
letter  Oldham  says  the  power  company 
promised  to  reduce  the  voltage),  and  unless 
it  does  so,  the  situation  is  a  bad  one.  I 
shall  refer  the  matter  to  the  engineering  de- 

partment of  the  General  Electric  Company. 
They  will  doubtless  communicate  with  you, 
and  may  be  able  to  offer  some  better  way 
of  handling  the  matter  than  what  I  can  sug- 

gest. 

Meanwhile  you  can  construct  a  shunt  as 
per  the  drawing  I  am  making,  in  which  A 
is  a  single  pole,  double  throw  switch,  cap- 

able of  carrying  30  to  35  amperes  of  current. 
B  is  a  coil  which  you  can  make  of  soft  iron 
wire  about  the  size  of  No.  10  copper  wire. 
Any  ordinary  wire  which  you  can  get  at  the 
hardware  store  will  do.  Connect  wire  D  to 
the  regulator,  just  as  it  now  is.  Cut  wire 
C — the  other  wire,  now  connected  to  the 
regulator — and  connect  it,  as  shown,  to  the 
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center  pole  of  the  switch.  Connect  the  coil 
of  iron  resistance  wire  as  shown,  and  wire 
C  as  shown.  When  the  voltage  is  high  in 
the  afternoon,  you  have  only  to  throw  the 
switch  in  the  opposite  position  from  what  it 
now  is,  and  your  resistance  will  be  in  series 
with  the  regulator  and  all  will  be  well. 
When  the  voltage  drops  to  a  safe  point, 
which  you  soon  will  be  able  to  tell  from 
experience,  throw  over  the  switch  and  the 
resistance  will  be  cut  out. 
How  much  of  the  iron  wire  ?  Well,  inas- 

much is  I  don't  know  how  high  the  excess 
voltage  is,  I  can't  tell  you  that.  I  could 
not  anyhow  unless  I  knew  exactly  the  re- 

sistance of  the  wire.  But  finding  out  is  easy. 
Make  a  coil  about  an  inch  in  outside  diam- 

eter. This  may  be  done  by  winding  it  tight- 
ly on  the  small  part  of  an  ordinary  broom- stick. Fasten  one  end  of  the  wire  in  a  vice 

and  the  other  to  the  stick,  and  roll  the  stick, 
at  the  same  time  pulling  against  the  wire. 
Continue  until  it  is  all  wound  up.  At  a 
guess  I  would  try  say  ten  feet  of  wire. 
Wind  the  spirals  close  and  then  stretch 

the  coil  until  its  spirals  do  not  touch  at  any 
point,  and  instal  it.  The  fault  in  this  is  that 
while  cold  the  wire  will  not  offer  nearly  so 
much  resistance  as  it  will  when  hot.  Rheo- 

stat coils  would  be  better,  but  that  fault  is 
present  to  some  extent,  in  any  wire  that  I 
know  of.  And  after  connecting  the  coil  you 
will  have  to  determine  its  right  length  by 
setting  the  switch  to  use  the  coil  and  then 
with  the  wire  and  coil  disconnected  at  X  and 
everything  set  to  start  on  the  lowest  point, 
touch  the  end  of  the  wire  X  to  the  end  of 
the  coil  and  note  what  the  ammeter  regis- 

ters. If  too  high  then  your  coil  is  not  long 
.  enough.  If  not  high  enough,  then  move  the 
contact  back  until  it  is — the  contact  point 
of  the  coil  and  the  copper  wire  I  mean,  and 
then  cut  the  coil  off  there  and  make  your 

joint. 

Not  so  good?  No  it  is  not,  but  it  is  the 
best  thing  I  know  of,  unless  the  G.  E.  can 
supply  you  with  a  regulator  to  take  care  of the  excess  voltage. 




